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Abstract. The paper is devoted to the conceptual sphere of the famous British writer Virginia Woolf's style,
based on her novel “To the Lighthouse”. Attention is focused on the world’s picture of the British Victorian
family. Differences between male and female points of view, their perspectives, behavior and obligations
constitute the prototypes of the conceptual sphere. The authors examine the conceptual sphere of Virginia
Woolf's style which, for the most part, consists of such concepts as Nature, Time, Space, Life, Family, Male
and Female Relationships, Profession and Work, Death, Sympathy and Empathy, Creativity, Freedom
and Independence, Resurrection and Eternity. They are meaningfully related, joined and dependent on
each other as they show the universal development of life, the creation of the essence of a persons nature
and the estimation of the individual’s soul. The idea of eternity, joy of being and perception of truth exist
in a woman's consciousness. The male images of the novel make attractive to the general public the idea
of materialistic preference. On the contrary, the female images are inclined much to the idealistic world.
The concept of “Life” is closely connected with the concept of “Nature”, the physical force of the earth
and the concept of “Time” as the continued existence of human beings and events. The concept of “Creativity”
could be identified as one of the main concepts in the novel. In the novel “To the Lighthouse” creativity
is closely connected with the painting, being manifested in the combination of characteristics and features
that form an individual’s distinctive character of a woman. Virginia Woolf interfered with the arrangement
of understanding and harmonization of relations between a man and a woman. The contrast of their social
roles, shown in the prototypes of the Victorian family of Mr. and Mrs. Ramsays, is displayed in the concepts
“Family”, “Profession” and “Sympathy”.

1t is postulated the idea that Virginia Woolf s feminine psychology across Victorian England doesn t depend
on the usually acknowledged social stereotypes about the incapability of a woman to become a writer, a painter
or a poet, namely to create something new and be opposed to generally accepted norms and standards.

Key words: prototype, conceptual sphere, cognitive linguistics, concept, frame, linguistic culturology,
communicative behavior, style.
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Anomauis. Cmammio npuceésaueno KOHYenmyaiwHi cghepi cmumo 6i0oMoi Opumancbkoi RUCbMEHHUYL
Bipoowcunii Bynogh. Vsaey socepedsiceno Ha KOHYenmyanbHiil KapmuHi ceimy Opumancbkoi 6iKmopiaHcbkoi
cim’l. BiominnoOCmi MIdiC YOROBIYUM [ OJICIHOYUM CHOCOOOM MUCHEHHA, IX NOBEOIHKOW Mda JHCUMMAM
VIMBOPIOIOMb NPOMOMUNU KOHYEeNnmyaivHoi cghepu. Aemopu 00CaiOHNCYIOMb KOHYENnmyanvhy cghepy Cmuiio
Bipoowcunii Bynogh, sxa 30ebinvuioco micmumes maxi kowyenmu, sik Ilpupooa, Yac, Ilpocmip, JKumms,
Cim’s, Yonosiui i XKinoui Bionocunu, Ilpoghecis, Cmepmo, Cumnamis ma Emnamis, Teopuicms, Ceob00a
11 Hezaneoicnicmo, Bockpecinnsa ma Biunicmo. 32adani konyenmu cnopioneni, NOEOHAHI Ma 3a1edlCHi 00He
8i0 00HO20, WO NOKA3VE 3A2ANbHUN PO3GUMOK JICUMMS MA CYMHICMb TI00CbKOi npupoou. Y ceioomocmi
JUCIHKU Jicuge idesi npo GiyHicmsb, padicme Oymms U nisHanus icmunu. Ilpupoda uonosiuwoi ceioomocmii,
HA8Naxu, opicHmMosana Ha npiopumem mamepianbroeo ceimy. Konyenm «Kummsy micHo cniegioHocumscs
3 koHyenmom «llpupooay, mamepianvhoio cunow 3emni ma 3 @ginocogpcokum xonyenmom «Yacy. Hac
OMOMONCHIOEMbCA AK  YHIBEPCANbHULL PO3GUMOK HPOYecy dHcumms Ha 3emii, (QopmMy8aHHs CcymHOCHI
ocobucmocmi ma U3HAYEHH T0OCLKOL OVuLi, 0e HeMae YimKux mexc mMisc Mmuryaum i menepiwunin. Konyenm
«Tsopuicmbuy, wo eusnauacmocs 6 pomani «/o Masaxka» aK OCHOBHUL, MICHO NO8 A3AHUL i3 HCUBONUCOM
i € nposBOM IHOUBIOYATLHOCI MA He3ANeNCHOCMI 201068HOi 2epoini pomany Jlini bpicko. Teopuicme y srcummi
Jini € npuxucmxom 8i0 necumizmy i neuai, C60i nepeiCUBAHHS BOHA MPAHCPHOPMYE 8 MONCIUBICIb HANUCAHHSL
kapmut. [lisnenicms Jlini bpicko nayinena Ha cmeopenHs OYX08HUX | MAMePIaLbHUX YIHHOCMeU ma NPOUHAMA
eleMeHmamu Ho802o 3Micmy, 800CKOHANeHHs U possumky. Bipoocunis Byaegh cmypbosana npobremamu
83AEMOPO3YMIHHSL Ul 2APMOHIL CMOCYHKIB MIidiC JHCIHKOIO T wonogikom. L npupoona cymuicms 6i000padicena Ha
npukiadi gikmopiancoxoi cim’i Pemsi 6 konyenmax pomany Cim’s, Ipogpecia ma Cumnamis.

Ilocmymoemocs  ides, wo ceimobavenuss Bipoocunii Byne@, K  JiCIHKU-RUCbMeHHUYi 3a 4acis
siKkmopiancobKoi Anenii, He 3anedcums 6i0 3a2albHOBUSHAHUX CYCRIILHUX CINEPeomUnie npo HeCHPOMOIICHICIb
JHCIHOK nuUcamu XyOO0JCHI MBOPU, MANI0BAMU KAPMUHU YU 3AUMAMUCA HAYKOIO, MOOMO MEopumu Hoge
PO3YMIHHSL C8IMY Y CBOIll C8I00MOCHII.

Knwuosi cnoea: npomomun, xoHyenmyanvha cghepa, KOSHIMUSHA JNiHeGICMUKA, KOHYenm, petim,
JIEH2BOKYIbIYPOJLO2ISA, KOMYHIKAMUBHA NOBEOIHKA, CIUTb.

Introduction. Traditionally, language and discourse reflect the male and female

consciousness may be defined as the existence
of concepts, expressed in individuals’ speech
peculiarities while operating by the linguistic
communicative units. Keeping in touch with
the outer world presupposes many associations in
the individual’s mind; that is why it is possible to
trace the peculiarities of male and female views
of the development of linguistic world images
and the growth of language consciousness itself.
Some scholars advance a theory of how language

peculiarities, in particular, some specific features
of their verbal behavior [1, p. 25-27; 2, p. 91-93;
3, p. 49-52].

The famous British writer Virginia Woolf
greatly aimed to create such a form of literary
work that could transmit the inner world
of her characters and as a result, she created
the technique of writing, known as ‘the stream
of consciousness’ [4, p. 52]. The specific
feature of this technique is that her novels
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are not restricted only by the consciousness
of one character, but are possible to transfer
the reader’s attention from character to character.
The author used many inner monologues to
present the attitude of each character to the world,
to the definite outward events, and very often to
the same event and, usually, these attitudes are
distinguished in the same way as in the real life.
The symbolization of multiple consciousnesses,
inclined to the general center is considered
to be a great contribution to the development
of the world’s literature, successfully elaborated
by V. Woolf [4, p. 45—47; 5,p. 27, 6,p. 115—119].

Previous research. Modern linguistic
scholars focus their attention on the idea
of whether men and women use the language
for communicative needs in the same or in
a different way (P. Brown and S. Levinson
(1987), P. Chilton and C. Schaftner (1997),
R. Keller (1994), C. Kramsch (1998), A. Miall
(1993), E.H. Rosch (1973), A. Wierzbicka
(2003, 1997, 1985), etc.) [2, p. 125-127;
7, p. 211-213; 8, p. 95; 9, p. 68; 10, p. 35-37;
11, p. 331; 12, p. 147-149; 13, p. 29-31;
14, p. 24-27]. The linguists proclaim the idea
that many psychological effects are reached
predominantly with the help of images, symbols
and metaphors. Accordingly, the inner world
of characters has been revealed on the streams
of personal impressions, feelings and thoughts
[15, p. 67-69]. V. Woolf’s novels to a great
extent reflect their personal vital experience
and her characters remind of the practicable
people that surrounded the author in real life
[16, p. 145—147].

It is worth mentioning that in the process
of perceiving the world people create some
concepts in their consciousness. In many
researches concept is treated as a discrete unit
of the collective consciousness that reflects
objects and things of the real and ideal worlds
and is preserved in the national memory
of the native speakers in the form of verbal
substance [16, p. 199-201]. Virginia Woolf’s
texts constitute some definite space, the so-called
‘semantic world of the text’; while describing
the structure of such a discourse it is necessary
to take into account the existence of the semantic
space segmentation in the semantic fields.
The analysis of such semantic space is similar to
the process of selection of two or more opposed
poles (the process aimed at the identification
of synonymous and antonymous relations in

the text [17, p. 312]. Such a division of V. Woolf’s
discourse into the opposition is very perceptible
as it evaluates the world as a whole [17, p. 315].

D. Fokkema and E. Ibsch in their research
of V. Woolf’s creative works account for
the semantic components of the writer’s
discourse. They pointed out that each image,
whether male or female, constitutes the semantic
field, which in ‘the stream of consciousness
of the characters can be formed around one or
more concepts. The scholars also figured out
that the separate semantic field coincided with
the gender factor, whose linguistic peculiarities
can be manifested on the discursive level
[18, p. 119—121].

Frames, cognitive models, mental spaces, etc.
are treated as the main models of representation
knowledge. Conceptual spheres as encoded
socio-cultural data, resulting from the totality
of invariant categories, could be understood
as ‘the main semantic ‘appliances’ of culture
[19, p. 123; 20, p. 45].

The most important concepts of the speaker’s
perception of the physical world are spatial
and temporal categories of the physical world.
It is worth mentioning that the speaker,
the subject of cognition and the interpreter
of the world, are treated as the key concepts
of any culture and tightly connected with
the concept of ‘individuality’. These concepts
are sometimes contrasted as static and dynamic,
given and created, ‘fact’ and ‘artifact’, etc.
[5, p. 218—220]. In other words, ‘individuality’
could be identified as the complicated
personality of physical, spiritual and social
life that is undoubtedly connected with public
groups, vital spaces and modes of activity
[6, p. 99—102].

The purpose of the paper is to
define and analyze the conceptual sphere
of V. Woolf’s creativity, which balances out
within the writer’s intention and the reader’s
orientation, the comparison of concepts
and frames in the British variant of Present-day
English.

Presentation of the main material.
In V. Woolf’s novels, the plot is revealed through
the inner life of the main characters. Except
for the clearly expressed desire to present
the consciousness, Virginia Woolf was interested
greatly in other aspects of representation the real
life in literature. Instances of these aspects are
as follows: temporal and spatial categories,
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succession of historical events, differences
between external and internal time, female
attitude to life, etc. Being interested in the inner
life of her characters, Woolf tried to represent
not only their social relations but also to depict
profoundly the features of loneliness and nature.
Autobiographical motives constitute the basis
of images and concepts.

The main character of the novel “To
the Lighthouse”, Mr. Ramsay, is projected as
the figurative embodiment of Virginia Woolf’s
father and Mrs. Ramsay, consequently, her
mother, constitute the system of oppositions that
could be united into one concept “The Family or
Familial Relations”. In the novel, this concept
is revealed through the analysis of thematic
frames. The first frame “The Window” while
representing the communicative situation,
the dialogue between a husband and a wife — Mr.
and Mrs. Ramsays, confirms their contradiction
concerning the world differently. The frame “The
Window” plays an important role in the structure
of the discourse, as it distinguished the difference
between patriarchal and matriarchal traditions,
the so-called cultural mode of life in Victorian
England.

According to L. Doyle, the window is the place
that links the space outdoors and indoors;
accordingly, the house and the sea are treated in
Victorian gender ideology as spheres of a man
and a woman [4, p. 51-53].

Prototypical categories of the masculine
world are connected with rational and ambitious
peculiarities while, on the contrary, the female
ones are full of sympathy, comprehension
and empathy. In the meditation of Mrs. Ramsay,
we see an estimation of her husband from her
point of view and how she clarified his features
of character — judgement, justice, devotion,
skills, etc. For instance: Don t rush to judgment
without examining the evidence [21, p. 25]. [ saw
no justice in the court’s decision [21, p. 38]. He
was impressed by her skill at writing [21, p. 41].
The project will require the devotion of a great
deal of time and money [21,p. 55]. It is possible to
figure out the notions that are very important for
Mr. Ramsay to achieve success in the sciences.
These features of character, according to him,
are necessary to reach success. In his society Mr.
Ramsay, as the representative of the male gender,
determined his role of being a leader, adviser
and organizer; e.g.:. He organized people to
work for social justice [21, p. 63]. Mrs. Ramsay

respected her husband’s mind, the accuracy
of his thoughts, his abilities and his talent very
much. The things that are to his liking constitute
reading, writing and teaching.

All the above-mentioned notions, joined into
one general concept “Profession” — are very
important engagements in the life of a man. Mr.
Ramsay couldn’t imagine his life without his
libraries, his lectures and his books, e.g.: He
has an impressive library of books on Western
philosophy [21, p. 67]. Hes planning to give
a series of lectures on modern art [21, p. 73].

But there exists another side of the life in
the family which is impersonated by the hostess
of the house Mrs. Ramsay, the representative
of the feminine gender. All the characters
of the novel, who feel anxiety about the hostess,
appreciate and comprehend her feelings. That
is why another concept is chosen “Sympathy”.
The characteristics of the mentioned concepts
are the following ones: sympathy, simplicity
of relations, rain of energy, spray of life, her
strength her competence, capacity to protect,
e.g.: There is a lot of sympathy for her family
[21, p. 79]. She put a lot of energy into her
eight children (21, p. 82]. The children trust in
the competence of their mother [21, p. 83]. She
has the capacity handle this job. She worked for
the family in various capacities over the years
[21, p. 91-93].

In the process of the detailed analysis,
the world picture of the British Victorian family
with the moral domination of the husband
has been drawn in all its details. The dialogue
began with the cue of Mrs. Ramsay, e.g.: Yes,
of course, if it s fine tomorrow, said Mrs. Ramsay
[21, p. 110]. It is spoken much about the weather
and Mrs. Ramsay sympathetically tried to
encourage her children, promising them to go
to the lighthouse if the weather was fine. But
the next cue of Mr. Ramsay was quite categorical,
e.g.: But, it won't be fine [21, p. 111]. He was
a man of science and he knew that it didn’t
correspond to the reality as barometer data show
that the weather was undoubtedly changing.
Mr. Ramsay was grinning sarcastically, casting
ridicule upon his wife [21, p. 113]. Their son
James knew that his father favored presenting
the facts, e.g.. He was incapable of untruth
and he never tampered with a fact [8, p. 114].

Mr. Ramsay taught his children that life
was difficult and the facts were not under
appealing, — facts uncompromising [21, p. 115].
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And again sounds Mrs. Ramsay’s cue: But it
may be fine — I expect it will be fine [21 p. 117].
Then she thought with sympathy that it would
be good to take some things to the lighthouse,
e.g.. to give those poor fellows tobacco, old
magazines ..., one must take them comforts
one can [21, p. 118-119]. Her hospitality is
displayed in the fact that Mrs. Ramsay always
invited her company to the Lighthouse, e.g.,
She asked too many people to stay,; she couldnt
bear incivility to her guests; she had the whole
of the other sex under her protection [21, p. 123].
Her meditations were broken by an address
of her husband to their son, e.g.. No going to
the Lighthouse tomorrow, James [21, p. 126].
Mrs. Ramsay objects, e.g.: Perhaps it will be fine
tomorrow, she said [21, p. 127]. Within the limits
of the frame, a play of cues created the situation
under which ‘the stream of consciousness’
of the characters was expanding.

The fanaticism of Mrs. Ramsay to the facts led
her to some embarrassment as she characterized
her husband’s inclination to pursue the truth
while ignoring the feelings of other people,
e.g.. ... to pursue truth with such astonishing
lack of consideration for other people’s feelings
was an outrage of human decency [21, p. 151].
But later she confessed to having estimated
his capacities as duly, e.g.: she reverenced him
[21, p. 152].

This frame is completed by Mrs. Ramsay’s
cue when she agrees with her husband, e.g.: It’s
going to be wet tomorrow. You won't be able
to go [21, p. 186]. In the consciousness Mrs.
Ramsay evaluated her relationships with Mr.
Ramsay; her thoughts in the best way reflected
the essence of the Victorian ideal of the family,
which is strictly criticized by V. Woolf, e.g.: He
could say things — she never could [21, p. 187].

The reason for their argument was about
the weather of the next day, and whether it would
satisfy their expectations as the whole family
planned to go to the Lighthouse. The gender
implication is clearly expressed in this situation
as well. The weather itself doesn’t play here
an important role, but the author intended to
show the wishes and desires of a woman and her
equal rights with a man.

Victorian families are such a type where
the husband is the dominant one. The wife, treated
as the traditional conservator was responsible for
preserving things of cultural or environmental
interest. There are many propositions connected

with such an idea. Mr. Ramsay criticized her
feminine type of thinking, but at the same time,
he needed support and sympathy from his wife,
e.g.. he depended on her [21, p. 192]. Mrs.
Ramsay defined their roles in the following way,
e.g.: he was the more important ... and what she
gave the world was negligible [21, p. 197].

Objects play an important role in creating
frames and separating different frames from
one another within the limits of the structure
of the text. In the novel, there is one frame more,
connected with the character of Lily Briscoe that
was modeled through the picture being drawn by
Lily. Leaving for the Lighthouse with the whole
family, Lily Briscoe took her picture with herself.
V. Woolf created this image to express her
feminist’ ideas that clarified and characterized
Lily Briscoe’s activities.

Round the picture, Lily Briscoe’s ‘stream
of consciousness’ began unwrapping her inner
world and mental space. Just, the space of her
consciousness clarified the limits of the frame.
This frame is represented by two key concepts
“Creativity” and “Independence”. Based
on the concept of “Creativity,” there exists
the proposition that Lily is drawing her picture,
which is very important to her. She constantly
thinks about the picture and visions about it,
e.g.: She had a clear vision of what she wanted
to do [21, p. 201]. The other proposition is that
Lily Briscoe through her canvases expresses
her perspectives on creation, e.g.: But this is
what I see; this is what I see ... [21, p. 202].
The concept of “Creativity” is very important
for V. Woolf as well as for Lily Briscoe; as
only the creative work can enhance the role
of individuality, though the idea of feminine
creativity lost value in the social surrounding.
This is supported by Mr. Ramsay’s friend, Mr.
Tansley, who asserts, e.g.:. Women can't paint,
women can t write [21, p. 205].

Lily is sure that she will not attain
recognition, e.g.: Her picture will never be seen,
never be hung even [21, p. 207]. The process
of creativity constitutes self-assertiveness
and self-esteem for Lily, her individual choice
to express herself or create something new.
She doesn’t take it close to heart that creation
is not a respectable occupation for women in
society and her creativity is an escape from
sorrow and problems. V. Woolf displayed that
she took away the burden of the Universal
sadness and recognized the woman’s inception
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of an activity. The writer also criticized
the social tradition that women are responsible
for men’s emotions. In the novel Lily asserts,
e.g.: She could not sustain the enormous weight
of sorrow [21, p. 227]. A person can transform
and overcome one’s negative feelings into the art
and creativity. The culmination of the frame is
Lily’s ready painting, e.g.: [ have had my vision
ready [21, p. 306].

The creative work for Lily symbolizes
the independence of her spirit and it could
be figured out into the separate concept
of “Independence”. The idea of independent
female friendship is manifested through
the relations of Lily Briscoe and Mrs. Ramsay.
Mrs. Ramsay told about Lily (as far as Lily
remembered), e.g.: She was an independent little
creature [21, p. 29].

Conclusions. In the process of our research,
we have examined the general characteristics
of Virginia Woolf’s conceptual sphere, based
on her novel “To the Lighthouse”. In the novel,
it is displayed the social feminism dialectics
of development, such as life, freedom
of choice, creative work, independent life,
equality, love, empathy and public affairs, i.e.
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