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Abstract. The article analyses the descriptions of nature used to reflect the feelings, emotions, and thoughts
of characters in Charlotte Bronté'’s novel “The Professor”. The research pays special attention to the author's
peculiar feeling for nature (especially, for her Fatherland) and her exceptional ability to depict it with vitality
and purpose. Being her first novel, “The Professor” only starts revealing the mastery of the woman-writer in
not only describing nature but also using its elements for stylistic purposes. This feature will be noticeable even
more in her later novels “Jane Eyre”, “Shirley”, and “Villette”. The author presents and analyses exempts
from several magazines and newspapers with critical reviews on Charlotte Bronté's first novel and her later
novels particularly those pointing out her exceptional talent of observation and depiction of nature. Despite
the fact that some reviews of “The Professor” were not very favourable, several key features make this novel
particularly interesting for reading and analysis. First, it should be noted that the author s personal experience
of life and studies, love and striving for a desired aim can be found in her first novel thus making it even more
personal and evoking readers’ emotional response. Another important point is that ““The Professor” is written
from the male point of view by a woman which makes it different from the other Charlotte Bronté novels.

The given paper studies the masterful descriptions of nature in “The Professor” contributing to
the understanding of the character s inner and outer conflicts, their emotions, and their feelings. Particularly,
in this novel Charlotte Bronté uses such elements as weather conditions, natural phenomena (fog, rain, snow,
wind), celestial bodies, change of seasons, landscape (hills, lowlands, rivers), trees, and flowers as symbols
that help to reveal the inner world of the characters. Special attention is given to the symbolic language
of flowers. The study of the descriptions has found that nature can either contribute to implicitly presenting
the feelings of the heroes or to creating a contrasting background between the internal and external worlds.

Key words: Charlotte Brontés The Professor, British female novelists, Victorian literature, romantic
literature, descriptions of nature.
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Anomauin. Y cmammi ananizyiomscs onucu npupoou, SUKOPUCMAHI Ol 8i000PANCEHHS NOYYMMIE,
emoyit i oymox eepoie pomany Illapnommu bBponme «llpoghecopy. YV Oocniosicenni oxpema ysaea
NPUOLISAEMbCS OCOONUBOMY UYMMIO A8MOPKU 00 npupoou (ocobaueo ii BamvKiewunu) ma GUHAMKOBOMY
6MIHHIO 300padicysamu il AcKkpaeo U 6i0nogiono 0o memu. llepwuii poman «llpoghecopy nuwe novunae
PO3KpUBAmMU MACMepHiCmy Yi€l HCIHKU-NUCOMEHHUYI He Juwe 8 ONuci npupoou, a U y CMULiCMUYHO
3YMOGIeHOMY GuKOpucmanti ii eremenmis. [lle Oinvue ys puca cmare NOMIMHON 6 iI NIHIUUX DOMAHAX
«Hocenin Etipy, «Llupni» ma «Birnemy». Aemopka npedcmasisie ma ananizye ypusKku 3 0eKiibKoX JCYPHANIG
i eazem i3 KpumuyHuUMU peyenziamu Ha nepuuii pomar Lllaprommu bponme ma ii nizuiwii pomanu, 30Kkpema
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mi, Wo 6KA3VIOMb HA il GUHAMKOGUL MANAHM CHOCEPENCeHH ma 300padxcennss npupoou. Ilonpu me, wo
oesxi peyensii na poman «llpoghecopy» 6ynu ne Oysice cxeanvHi, KilbKa KAOUOBUX 0COOIUSOCMEU POONSIMb
yeill poman ocodnuso yikasum 0 yumauns ma auanizy. Cnio 3a3unauumu, wo oCoOUCTULL HCUMMEBUL
i HaBYANbHULL D0C8I0 NUCLMEHNUYT, T 110006 | npacHents 00 OANHCAHO20 SHAUUIU GI00OPAdICEHNS 6 i1 nepuiomy
pomani, wo pobums 11020 we OiIbU 0COOUCMUM | BUKIUKAE eMOYTUHULL 8I02VK Y Yumadis. IHuuM 8adciusum
momenmom € me, wo «llpogpecopy nanucanuii 6i0 imeni Yon08iKA HCIHKOIO, WO GIOPIZHAE U020 6i0 THULUX
pomanie Lllaprommu bponme.

YV oaniti pobomi docrioacyiomscs maiicmepui onucu npupoou 6 pomaui «llpoghecopy, Axi cnpusioms
PO3VMIHHIO HYMPIWUHIX T 306HIUNIX KOH@AIKMIG 2epois, iXHix emoyill i nouymmig. 30Kkpema, y YybOMy poMai
Ulapromma Bpoume 6uxopucmosye maxi enemeHmu, siKk no200Hi YMo8u, NpupooHi asuwja (Mmymau, oouy,
CHie, ¢imep), HebecHi ceimua, sMIHY nip poKy, ranowagm (nazopou, HU308UHU, PiuKU), depesa ma Keimu,
5K CUMBONU, KT O0ONOMA2AIOMb POZKpUMU HYmMpiwHil ceim eepois. Ocobnugy ysazy npudileHo CUMBONIYHI
Mo6i kK8imig. [loCiodicen s ONUCI8 8UABUNLO, WO NPUPOOA MOJICE CHPUSAIU K IMAIIYUMHOMY 8I000PANCEHHIO
HOYYmMmIis 2epois, max i CMEOPEHHI0 KOHMPACMHO20 (DOHY MidC SHYMPIWHIM | 306HIUHIM C8IMamu.

Knrouosi cnosa: opumanceki nucoMeHHuyi, SIKMOPIAHCHKA Nimepamypa, pPOMAHMUYHA Jimepamypd,

onucu npupoou.

Problem statement. Nature has always
attracted and inspired many men and women
of letters. Having their origins primarily in
the 18th-century novels of Rousseau, descrip-
tions of nature became one of the central motifs
in the 19th century due to the development
of Romantic trends in literature [7, p. 55].

Charlotte Bronté is considered one of the most
famous woman novelists of the Victorian era.
Notably, vivid descriptions of nature helped her
to reveal the inner world, feelings, and emotions
of’her characters. In his study Brontés and Nature,
Duthie provides a detailed analysis of the way
in which nature is presented in the works of all
the Bronté sisters and how it helped to portray
the key themes in their novels [4, p. 57]. Accord-
ing to his study, Charlotte Bronté was greatly
attracted by the moorlands, highlands, and heath-
ers of her fatherland, and that love was greatly
reflected in her works. Remarkably, The Econo-
mist’s review of The Professor stated that ‘Miss
Bronté’s power as a painter of natural scenes is
analogous to her power as a painter of charac-
ters’ [16, p. 757]. No single element was used
just for the sake of mere description. It was sty-
listically embedded into the narration aimed to
demonstrate the relevant aspects of the charac-
ter’s life. The author often personified nature,
thus giving it additional importance and turn-
ing it into another character. Charlotte Bronté
conveyed her ideas implicitly by using various
natural symbols, causing a more profound emo-
tional response and understanding of the novel’s
plot and idea in readers [9, p. 21]. At the same
time, each of her novels has its own peculiari-
ties in terms of using natural phenomena. Being
her first novel, The Professor only starts giving
insights into Charlotte Bronté’s characters’ inner

world by means of nature and demonstrates her
gift for investing nature with symbolic mean-
ing. In Jane Eyre, the woman-writer shows
the supernatural side of natural phenomena,
though in an extremely realistic way. Shirley,
written in Charlotte’s most difficult time, when
her brother and both of her sisters died, shows
the conflict between nature and the industrializa-
tion that was destroying it. The last and the most
mature novel, Villette, contains more complex
natural descriptions, as they are clear revelations
of the main character’s state of mind, which
she is trying to supress, thus showing the con-
trast between the internal and external worlds.
Although the latter three novels have been
thoroughly studied in terms of the connections
between their characters and nature, The Profes-
sor lacks similar research; therefore, it is worth
investigating such connections for their psycho-
logical and aesthetic interest.

The purpose of the paper is to study
the connections between the descriptions
of nature in Charlotte Bronté’s novel The Profes-
sor and the inner world of its characters and to
find out in what way these descriptions intensify
or contrast the feelings and emotions of the main
characters.

Presentation of the main material.
The Professor was the novel that Charlotte
Bronté’s wrote first, but it was published last, in
1857, two years after her death. Many respected
newspapers and magazines of that time pub-
lished reviews of the novel. However, opinions
were mostly not very favorable. The Ladies’
Companion wrote that the novel ‘will not add
another leaf to the laurels won’ and that it is ‘not
to be liked’ [15, p. 272]. The Literary Gazette
and Journal of Archaeology, Science, and Art
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mentioned that the novel ‘has scarcely any story
in it, and such a story as there is lacks unity
of structure, and is overlaid with sentiment, or
reflection, or...the philosophy of character’
[14, p. 584]. One of the reasons for those nega-
tive statements was probably the fact that critics
compared The Professor to the other Charlotte
Bronté novels, which had already gained recog-
nition and fame. This is proved by The Athenceum
mentioning that ‘this tale bears to Currer Bell’s
later works the relation which a pre-Shakespear-
ian story does to drama — it is curious to an artist
or a psychologist’ [16, p. 757]. However, being
Charlotte Bronté’s first novel, it should not have
been compared to her other novels. Russell’s
Magazine argued that The Professor was not less
remarkable than her later novels as ‘the dissec-
tions of character are wonderful — quite equal,
I think, to anything in that line accomplished by
the author... Her writings glow with the electric
life and light of genius, and “The Professor” is
no less significant of her great powers than “Jane
Eyre”, “Shirley”, and “Villette™ [12, p. 477].
There is one important point to remember.
The Professor differs from the other Charlotte
Bronté novels because it is written from the male
point of view by a woman. Besides, it was one
of the few examples of that kind of writing
among the novels of that period [2, p. 444]. This
fact alone makes the novel an interesting object
for study and analysis. Moreover, the novel is
autobiographical to a certain extent. It was writ-
ten soon after Charlotte Bronté’s return to Eng-
land from Belgium, where she was first a pupil
and then became a teacher. There, she had
a deep and tender feeling for Constantine Heger,
a teacher at the girls’ school where she also stud-
ied and taught. The author’s personal experience
of life and studies, feelings, and acquaintances
in Brussels became the foundation of her first
novel, describing a love story between a Brit-
ish teacher and his Anglo-Swiss pupil. Ewbank
mentioned that Charlotte Bronté’s first novel was
‘an example of truth to life gained deliberately
at the expense of imaginative truth’ [5, p. 192].
However, love is not the only theme in
The Professor. It is also about finding oneself,
one’s place in the world, self-improvement,
and striving for a desired aim (it does not matter
whether it is love or a decent workplace). This
is what the protagonist, William Crimsworth,
and his wife, Frances Henri, experience in
the novel. Dobrinska emphasized that ‘Bronté

writes in a way that allows readers to under-
stand Crimsworth’s emotions without neces-
sarily needing to see the huge outbursts of pas-
sion... For that reason, The Professor should
be read and appreciated’ [3]. Masterful descrip-
tions of nature contribute to the understanding
of the character’s inner and outer conflicts, their
emotions, and their feelings. The Guardian fairly
mentions that Charlotte Bronté, in her wonder-
ful and charming manner, really ‘managed, with
the lightest of touches, to make the banal beauti-
ful, to add significance and weight to the barest
scrap of a moment’ [11].

In one of her letters, Charlotte Bronté con-
fessed that when she first wrote, she deter-
mined ‘to take Nature and Truth as her sole
guides’ [8, p. 232]. In The Professor, the Truth
of the author’s own beliefs and Nature in its
broad meaning can be observed, starting from
the nature of the human character and finishing
with nature surrounding this character. Charlotte
Bronté aimed to create a realistic story, but not
without a hue of romanticism. Her artistic vision
of the world helped to create a work where
nature was not just a silent witness of the events
but also an active participant.

The first-person narration of the protagonist
William Crimsworth helps readers to notice that
his emotional states are projected onto nature
around him, and its changing ‘mood’ appears
to be a reflection of his feelings and thoughts.
As Fairchild mentions in his work, in such
a way the author ‘uses external nature to clarify
and give body to inward feeling, and uses inward
feeling to give significance to external things’
[6, p. 124]. Charlotte Bronté singled out those
aspects of nature that contributed to a particular
feeling or thought at a given moment. The author
uses weather conditions and phenomena (fog,
rain, snow, wind), seasonal changes, the sky
and celestial bodies, landscape elements (hills,
lowlands, rivers), trees, and flowers to project
the character’s inner state.

1.1. Weather Conditions

Charlotte Bronté uses weather conditions
either to create a contrasting background
between the internal and external worlds or
to illustrate a particular situation or feeling
of the main character.

The first description, presenting a clear con-
trast between the two states of weather, takes
place when William first comes to his new work-
place on ‘a fine October morning’ [1, p. 10].
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The author presents a very peaceful, cheer-
ful, and calm atmosphere. On the contrary,
the weather surrounding the factories seems to be
completely different. It emphasizes the despair
wrapped in dense vapor and gloominess, as if
the sun could not break through. Even the narra-
tor points out that ‘steam, trade, machinery had
long banished from it all romance and seclusion’
[1, p. 11]. The mill where the protagonist has to
work is like an ugly monster, distorting the lives
of people and the environment.

The day William decides to leave the fac-
tory also presents a contrast between the outer
and inner worlds. Despite it being a frosty Jan-
uary morning, there is a burning fire inside Wil-
liam that helps him to find strength, firmly stand
up to his cousin, and give up his job.

William’s arrival in the other city starts
with another contrast between the weather
and the protagonist’s feelings. The city of Brus-
sels welcomes William with grey, wet weather
[1, p. 35]. Not a single bright object captures his
attention. However, the narrator’s inner feeling
of freedom gives him such light and warmth
that he does not seem to notice the gloomy day
around him.

Readers come across another contrast
between the weather and William’s feel-
ings when he becomes an accidental witness
to the conversation between Mdlle. Reuter,
the woman he almost loved, and M. Pelet, his
employer. The night on which it happens is calm
and fresh [1, p. 66], but William feels feverish
inside. However, the author presents a reverse
situation when William comes to his beloved
fiancée, Frances, one cool autumn evening. This
time, it is cold for others, but for the narrator it
1s warm and mysterious [1, p. 132]. Cold out-
side and warm inside — these two opposites are
used by Charlotte Bronté to depict the feelings
of the main characters and to emphasize their
burning love, which is at the same time delicate
and fresh.

The first description of weather coinciding
with the character’s inner state of being is that
of the atmosphere during William Crimsworth’s
arrival in the town where his cousin lives.
It is a ‘wet October afternoon’ [1, p. 7],
and the weather does not promise anything pos-
itive as the town welcomes the protagonist with
‘the dark gloomy mist which deepens those
shades’ [1, p. 7]. The weather reflects William’s
inner feeling of uncertainty as he sees his future

as something ‘misty’; he is not sure what waits
for him. The cold frosty weather described in
the part where William leaves the mill after long
and tiresome working hours [1, p. 20] is not only
outside; the same cold is also inside the soul
of the main character. He feels the cold hand
of hopelessness around his heart, as he sees no
way out. The moment that he leaves the mill for-
ever, his heart is in tune with the still weather,
and his mind is filled with the tranquility that
the fresh frosty air gives him [1, p. 20]. Calm-
ness helps William to think clearly and to make
a decision to leave England.

The further descriptions of the weather
in Brussels correspond to William’s life
and fully reflect his state of mind and soul,
from the moment he is offered a job [1, p. 38]
at the school for boys and the pensionnat for
girls to becoming attracted to Mdlle. Reuter
[1, p. 66]. He feels happy at these moments,
and nature itself helps to intensify his happiness.
This projection of inner joy into the outer world
is magnified.

However, not only does sunny weather cor-
respond to the narrator’s inner state of mind
but so does gloomy weather. When William
starts looking for his beloved Frances in Brus-
sels, the author presents a cloudy, sultry, thun-
derous-looking day [1, p. 102]. The protag-
onist’s heart is in the same condition. The fact
that the road leads William to the cemetery only
adds to the feeling of hopelessness and melan-
choly. Only after their meeting and spending
time together in Frances’ house does the weather
change [1, p. 110]. William can see and feel
the beauty of the clear day with fresh air that is
especially fragrant after the rain. Finally, Wil-
liam and Frances’ return to England and their life
there bring the readers back to the atmosphere
of warm sunny days, filled with joy and happi-
ness. Thus, the novel ends with complete har-
mony between a man and nature, love and happi-
ness, and mind and soul [1, p. 165].

1.2. Rain

The Professor does not contain many episodes
where it is raining, although there are many
descriptions of grey, gloomy days. However,
the following two rain scenes are used for a par-
ticular reason. First, it is raining when William
arrives in Brussels [ 1, p. 35]. The rain is a symbol
of cleaning away his past life, providing a new,
fresh start. However, the brightest description
of rain is used when William finds Frances after
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a long period of searching desperately. The rain
comes as a relief; it is the catharsis. After long
days of waiting, searching, and worrying, Wil-
liam can finally breathe easily because he finds
his treasure. The leaden sky (as the leaden bur-
den on the soul of the protagonist) is finally
relieved by the raindrops and Frances’ tears.
Notably, the heavy rain does not cause them any
harm as they manage to get to the shelter.

1.3. Snow

Another natural phenomenon worth con-
sidering is snow. Like in the case of rain, it
does not snow much in The Professor. White
snow is a symbol of purity and innocence,
and in this novel, it is often related to Frances.
One of the descriptions where it is snowing is in
the essay written by Frances, where she depicts
her beloved England. However, in the novel’s
reality, it is snowing only once, when William
and Frances are getting married [1, p. 152].
The snow is like a veil covering everything
that they have experienced before and paving
the way for a blank page for a new life story.

1.4. Wind

A few scenes that mention wind mostly con-
tain the description of a breeze, that is, a light,
cool wind. The narrator describes it either as
‘gentle’ or ‘fresh’. During an unpleasant conver-
sation with Mdlle. Reuter, after he had just dis-
covered her betrayal, a fresh breeze helps Wil-
liam to calm down his burning spirit, ‘soothed
my temples like balm’ [1, p. 95]. In moments
of happiness, the breeze instils the protagonist
with feeling of lightness, lifts his spirits. How-
ever, there are two descriptions of a breezeless
night that convey a deep psychological meaning.
The first one takes place before William uncov-
ers Mdlle. Reuter and M. Pelet’s secret date in
the garden [1, p. 66]. The second scene is related
to the description of the scene where the narrator
is about to find Frances after a long separation
[1, p. 102]. In both cases, still breezeless nights
indicate the anticipation of emotionally intense
moments in William’s life.

1.5. Seasons

The change of seasons contributes to
the development of William’s feelings and emo-
tions. At the beginning of the novel, it is late
autumn and early winter when he works hard
at his cousin’s mill; thus, short, gloomy, cold
days emphasize the feeling of melancholy. When
the narrator arrives in Brussels, he recalls his
careless life in Eton, ‘freshly colored, green,

dewy, with a spring sky, piled with glittering
yet showery clouds’ [1, p. 34]. Here, spring rep-
resents youth, vibrant, full of the flourishing
energy of ambitious boys. William begins his
active life as a teacher in Brussels and falls in
love with Mdlle. Reuter in early spring, the time
of blossoming new life and feelings. Hot sum-
mer weather becomes the background to his
disappointment and the decision to quit his
job as he suffocates in the atmosphere of lies
and hypocrisy. Finally, late summer and early
autumn become the time of William’s mature
love with Frances. It is a period called ‘mellow
season’, and so is their relationship. Sweet Sep-
tember evenings, mild and still, are the times
of their pleasant meetings [1, p. 122]. Finally,
fresh white winter is the time of their wedding,
emphasizing the sense of purity and innocence,
and bright sunny days accompany their happy
family life after returning to England.

1.6. The Sun and Fire

The sun (as is fire in general) in Char-
lotte Bronté’s novels is a powerful symbol
of happiness, joy, excitement, hope, and warmth.
In most scenes in The Professor, the author uses
the image of fire as a contrast to the gloomy or
cold weather outside, for example, when Wil-
liam arrives at his cousin’s house he sees ‘bright
fire and candles burning on the table’ [1, p. 7] as
a symbol of his inner striving for warmth, under-
standing, and support. When the narrator visits
his acquaintance Mr. Hunsden [1, p. 21], the fire
symbolizes hope that gives William a prospect
for a better life. It casts light on the protagonist’s
state of being and helps him to rethink his life
and quit his job at the mill. Whenever William
visits the house of his beloved Frances, he sees
fire that gives warmth not only to his body but
also to his soul, even when it is raining or snow-
ing outside. In this way, Charlotte Bronté uses
the contrast related to the warmth and the peace
of the house, the presence of the beloved person
inside, and the nasty weather outside.

The sun accompanies William in the hap-
piest moments of his life, intensifying the feel-
ings of joy and excitement. He suffocates in
the unbearable atmosphere of the mill and says,
‘excluded from every glimpse of the sunshine
of life, I began to feel like a plant growing in
humid darkness out of the slimy walls of a well’
[1, p. 19]. This passage proves how much the sun
means to William. When he leaves the mill, one
of the first things he sees is the sun [1, p. 29].
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Before, he can see only darkness (as he goes
to work very early and returns home too late)
and the grey sky filled with factory smoke. After
his departure, a ray of sunlight brightens his life,
symbolizing the light of a future life of freedom.

The excitement of the protagonist’s arrival in
Brussels and his pleasant anticipation of some-
thing new are presented in the thoughts where
he compares himself to ‘a morning traveler who
doubts not that from the hill he is ascending he
shall behold a glorious sunrise... He knows that
the sun will face him...” [1, p. 35]. William is
waiting for the sunrise as the new dawn of his
life. The narrator is striving for a new day, and he
knows that the sun of his life will shine despite
everything.

The sun also accompanies William when he
finds his job in Brussels, becomes acquainted
with Mdlle. Reuter, with whom he thinks he
falls in love, and when he finds his beloved
Frances after a long separation. William even
compares Frances’ smile to a ray of light amidst
the gloomy day. Surely, the happiest moments
of William and Frances’ family life are pene-
trated by sunlight.

On the contrary, when William is miserable or
in despair, he can see no sun above his head, for
example, in a scene where William is haunted by
hypochondria [1, p. 142]. However, such scenes
are rare in this novel.

1.7. The Moon and Stars

The narration does not contain many night
scenes with descriptions of the moon and stars.
However, some of them are of great interest.
As the moon reflects the sunlight, it is also used
as a glimpse of hope for future happiness; for
example, in the scene where William leaves
his job at the mill, he sees the crescent moon
and the stars shining bright, and this vision gives
him enormous pleasure [1, p. 20]. The cold
full moon is witness to the narrator’s secret
grief when he accidentally sees Mdlle. Reu-
ter and M. Pelet on a date [1, p. 66]. However,
the moon also casts light on William’s happy
hours with Frances both in Brussels and in Eng-
land [1, p. 161]. The moonlight is William’s
ally, as it reveals the treachery in the first case
and enlightens the moments of quiet happiness
in the second case.

One of the brightest images of stars comes
from the narrator himself, where he compares
the turbulent period of his life with ‘a sky of one
of those autumnal nights which are specially

haunted by meteors and falling stars’ [1, p. 131].
The shooting stars in this very situation are
a symbol of great changes and uncertainty.

1.8. The Sky

The sky in the novel is also used in a deeply
symbolic way, as it perfectly reflects the inner
state of William’s personality. The Professor
mostly presents it in a light, positive way. Read-
ers come across only a couple of descriptions
where the sky is grey. Both are related to a deep
emotional experience of the protagonist. The first
is his arrival in Brussels that welcomes him with
a grey, dead sky [1, p. 35]. Despite the depress-
ing weather, William sees everything in a pos-
itive way. However, such a gloomy description
may indicate his future homesickness. The next
scene is associated with William searching for
Frances. The sky is leaden (as is the burden on
the narrator’s soul) and looks thunderous, as if in
anticipation of something [1, p. 102].

However, positive images of the sky are more
frequent. For instance, when William quits his job
at the mill, he sees the clear, icy blue of the sky
[1, p. 29]. Such a description symbolizes a clear
vision of new prospects in life, which are not
dimmed by the factory smoke. The same situation
occurs when William finally gets his job as a pro-
fessor in a school for boys. He is quite satisfied
with this prospect, and his state of mind and soul
is in harmony with nature, as for the first time he
remarks on the deep blue of the sky [1, p. 38].
William finds pleasure in walking leisurely along
the streets and enjoying himself and his life,
which is promising him comfort and happiness.
The narrator’s pleasant moments and conversa-
tions with Mdlle. Reuter are also accompanied
by a view of the clear blue sky [1, p. 66], so his
heart is light, and his vision is clear. He expe-
riences similar feelings, though more intense,
after finding Frances and spending time with her.
The description becomes more poetic and ele-
vated. The sky is not just blue; it is like opal, azure
commingled with crimson. Moreover, the narrator
sees the arch of a perfect rainbow — high, wide,
and vivid [1, p. 110]. The rainbow is a symbol
of hope in many cultures, so it is indicative of a new
life beginning for William. In his dream, he sees
a beautiful angel against the background of the sky.
No doubt, it is an image of Frances, as she is that
innocent and kind angel in William’s life.

1.9. Landscapes

Descriptions of landscapes also accompany
the narrator in various life situations. Charlotte
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Bronté’s love for her fatherland and her experi-
ence of living and studying in Brussels helped
her to present the nature of her native country
and Belgium in a realistic and picturesque way.

From almost the very beginning of the story,
readers encounter the description of a pleas-
ant country with brown and mellow woods
[1, p. 10]. When William leaves the mill for
good, he enjoys the vision of a calm scene with
‘a deep river, glinting sun through the leafless
boughs of some very old oak trees surrounding
the church’ [1, p. 10]. The peaceful nature sur-
rounding the protagonist is in tune with his state
of mind.

Brussels presents quite a different picture
at first. Belgium does not look very picturesque
and romantic. The narrator sees ‘green, reedy
swamps’, ‘fields fertile but flat’, and ‘cut trees,
formal as pollard willows’ [1, p. 35]. If one com-
pares this description to the last scene of the nar-
rator leaving the factory, one can see the great
contrast between rich and beautiful England,
and dull Brussels. However, as William states, to
him all is ‘beautiful and more than picturesque’
[1, p. 35]. This is one more contrast between
the narrator’s inner feeling of freedom that gives
him light and warmth and the gloomy environ-
ment around him.

When William gets a job at the lady’s pen-
sionnat, he enjoys the vision of a perfect garden
with ‘a long, narrow strip of cultured ground with
an alley, enormous old fruit trees, a lawn, rose-
trees, some flower-borders, lilacs, laburnums,
and acacias’ [1, p. 48]. Everything is pleasing to
the eye and in perfect order, which also empha-
sizes the character of Mdlle. Reuter and her
striving to keep everything within her control.
The garden has long been a secret for William,
as he cannot see it from the window of the boys’
school. However, the garden itself keeps many
secrets, including the meeting of the narrator
with the directress, hidden from everybody by
tall shrubs, and the secret date of Mdlle. Reuter
with M. Pelet at night [1, p. 66].

A completely different atmosphere is
described in the protagonist’s moments of misery
and despair. For instance, when William is look-
ing for lost Frances in Brussels, he looks ‘over
the cultured but lifeless campaign’ [1, p. 102].
The key word is ‘lifeless’ here, as without his
beloved Frances, William feels no life inside
of him. He experiences a similar state when
he is haunted by hypochondria, which creates

a contrast to a seemingly ideal life. The author
presents ‘nooks in woods, hollows in hills’, that
is, some dark places for dark thoughts, where
neither blue sky and bright sun, nor green grass
and trees are seen.

Despite William’s and Frances’ happiness
and a decent place in Brussels, they are still
dreaming of moving to England, their Promised
Land. Frances has never been there, but she loves
England without even having seen it. The novel
depicts Charlotte Bronte’s love and longing for
her fatherland when she was in Brussels. William
and Frances are trying to find a piece of England
even in Brussels, a secluded nook looking like
an English pastoral province with wildflowers
[1, p. 154]. Everything is described with such
love and tenderness, proving the author’s deep
feeling for the beauty of England.

Finally, William’s and Frances’ dream comes
true. They move to England and buy a beautiful
house with a nice garden located in a secluded
place among the green hills, ‘whose waters still
run pure, whose swells of moorland preserve in
some ferny glens that lie between them the very
primal wildness of nature, her moss, her bracken,
her blue-bells, her scents of reed and heather, her
free and fresh breezes’ [1, p. 159]. Nature is liter-
arily personified because the author uses the pro-
noun ‘she’ and creates a picturesque atmosphere.
The landscape of England crowns this novel.

1.10. Rivers

One particular landscape element that has
a special meaning in all Charlotte Bronté’s nov-
els is water. Many descriptions contain water
reservoirs that contribute to the revelation of par-
ticular events. The Professor is not an exception.
It depicts clear representations of rivers. First,
the river is a reflection of the sky, and, corre-
spondingly, its mood and the mood of the narra-
tor, for example, at the very beginning, William’s
inner state is like a calm river gliding between
the woods [1, p. 10].

However, a more vivid view is seen when
William leaves the mill forever. He enjoys
watching the rapid rush of the deep and abun-
dant river in the light of the sun, and the vision
of flowing water calms him down and gives him
the tranquility that he has lacked [1, p. 29]. This
passage conveys the author’s sensitivity and love
of the sound and sight of flowing water.

Another image of the river is presented in
the description of the narrator’s hypochondria
[1, p. 142], but it is not that clear one that fills
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the narrator with tranquility. This river is black
and sullen, and William finds himself stand-
ing on the very verge of it — like on the verge
of death. Both descriptions are different and used
for different purposes; however, they implicitly
give readers an idea of the narrator’s feelings.

1.11. Trees and Flowers

In Romantic novels, trees and flowers have
deep symbolic meaning. They not only add to
the descriptions of landscapes but also carry
some implicit significance. For instance, around
the windowpane in Mdlle. Reuter’s office, Wil-
liam sees ivy leaves [ 1, p. 48]. This plant species is
very tenacious and extremely dangerous to trees.
As soon as it embraces a tree, the latter is doomed.
So, Mdlle. Reuter has the same nature. One more
symbol is used when Mdlle. Reuter and William
are walking in the garden along the alley ‘bor-
dered with fruit-trees, whose white blossoms
were then in full blow as well as their tender
green leaves...” [1, p. 66]. This romantic atmos-
phere perfectly reflects William’s aroused feelings
since he feels wonderful amidst these blossoming
trees, and his soul is blossoming too as he is ‘on
the brink of falling in love’ [1, p. 66]. Their con-
versation takes place in a secret spot of the garden
hidden from everybody, and Mdlle. Reuter gives
William a beautiful branch of lilac. This flower
symbolizes the first emotions of love [10], which
perfectly reflects the inner state of both characters,
as Mdlle. Reuter also feels some kind of affection
for William. In contrast, when the next conversa-
tion takes place between him and Mdlle. Reuter in
the same garden, they are in a completely different
state. The characters are under the arc of a huge
laburnum [1, p. 96]. In Victorian times, that flower
meant the feeling of being forsaken [10]. This is
precisely noticed as William is forsaken by his
beloved pupil, and the directress is forsaken by
William’s affection and friendship. William also
compares himself to a gardener and his beloved
pupil to a precious plant, the growth of which he
also contributed to [1, p. 91], which creates a per-
fect metaphorical image.

The description of the cemetery also con-
tains some typical symbols of grief, such as
mute cypresses, still willows, languid flow-
ers, and yews. The trees also hide this place
from everybody; hardly anyone can disturb
the dead (and the two beloved who meet here) in
the atmosphere of stillness and heaviness.

One more interesting detail relates to Frances’
house. She loves England and strives to visit it.
She tries to recreate the atmosphere of an Eng-
lish house in her dwelling in Belgium, for exam-
ple, when Mr. Hunsden comes to visit them,
Frances has a fresh rose (a symbol of England)
in each china cup on the mantelpiece [1, p. 145].

Finally, the place bought by William
and Frances in England is called ‘Daisy Lane’,
and it is one more symbolic use of a flower, as
a daisy represents purity and innocence [10].
The nearby house of Mr. Hunsden is called
‘Hunsden Woods’, and here the hard-core
and closed nature of this character is emphasized
by his dwelling. Still, the narrator and his wife are
happy to live near their friend, and Daisy Lane is
like a paradise for them, beautiful and pleasant
both at noon and at night and in summer and win-
ter. It is a place they can call their home, feel free,
and live comfortably for many happy years.

Conclusions. Thus, after having analyzed
the descriptions of nature in Charlotte Bronté’s
The Professor, 1 arrived at the following con-
clusions. First, the descriptions of nature used
by the author are very vivid and picturesque.
Charlotte’s love for her fatherland is evi-
dent and reflected in this novel. The Brussels
scenes are also described with great mastery,
as the author draws them from her own experi-
ence of living and studying there. Second, each
description is used not only for the sake of setting
the scene but also to implicitly show the inner
state of the characters, their thoughts, feelings,
and emotions. The author uses elements such as
weather conditions (cold or warm) or phenom-
ena (rain, snow, fog, wind), celestial bodies (sun,
moon, stars), change of seasons (autumn, win-
ter, summer, spring), landscape elements (hills,
rivers), trees, and flowers. All these diverse ele-
ments contribute to presenting the inner world
of the characters in a deeply symbolic way, help-
ing either to emphasize and intensify their state
or create a clear contrast. It makes readers share
the characters’ feelings and emotions and better
understand their thoughts and motives. Although
The Professor was not positively reviewed when
it debuted, this novel is still popular with read-
ers who cannot stop admiring Charlotte Bronté’s
unique style, her sense of nature, her individual-
ity, and her great talent for giving great signifi-
cance to seemingly simple details.



MpuyopHoMopCcbki Ginonorivni cTyaii, 4, 2024

L=

o

11.

12.

13.
14.

15.
16.

—_—

w

hdl

— 00N

12.

13.
14.

15.
16.

REFERENCES

Bronté, C. (2016). The Professor: CreateSpace Independent Publishing Platform.

Cohen, W.A. (2003). Material Interiority in Charlotte Bronté’s The Professor: University of California Press.
Dobrinska, L. (2015). Why You Should Read Charlotte Bronté's The Professor. Retrieved from: https://blog.
bookstellyouwhy.com/why-you-should-read-charlotte-brontés-the-professor (date of appeal: 09.12.2023).
Duthie, E. (1986). The Brontés and Nature: New York: St. Martin’s Press.

Ewbank, 1.S. (1966). The Proper Sphere: A Study of the Bronté Sisters as Early Victorian Female Novelists:
London : Edward Arnold.

Fairchild, H.N. (1931). The Romantic Quest: Columbia University Press.

Galitz, K.C. (2004). Romanticism. Heilbrunn Timeline of Art History: New York: The Metropolitan Museum
of Art.

Gaskell, E. (1997). The Life of Charlotte Bronté: London : Everyman.

Nievergelt, M. (2011). Allegory: The Encyclopaedia of Medieval Literature in Britain, P. 12-41.

. Roth, J. J. (2016). The Victorian Language of Trees. Retrieved from: https://www.talesbytrees.com/the-

victorian-language-of-trees (date of appeal: 08.12.2023).

The Professor by Charlotte Bront€: The Guardian. Retrieved from: https://www.theguardian.com/childrens-
books-site/2016/jul/05/the-professor-charlotte-Bronté-review (date of appeal: 09.12.2023).

Unsigned notice of The Professor and [On Jane Eyre and the irrelevance of personal beauty.]: Russell’s
Magazine, Aug. 1857, P. 477.

Unsigned review of The Professor: The Economist, 27 June 1857, P. 701-703.

Unsigned review of The Professor: The Literary Gazette and Journal of Archaeology, Science, and Art, 20
Jun. 1857, P. 584-587.

Unsigned review of The Professor: The Ladies” Companion, Nov. 1857, P. 272-275.

Unsigned review of The Professor: The Athenaum, 13 Jun. 1857, P. 755-757.

BIBLIOGRAPHY

Bronté Ch. The Professor: CreateSpace Independent Publishing Platform, 2016.

Cohen W.A. Material Interiority in Charlotte Bronté’s The Professor: University of California Press, 2003.
Dobrinska L.Why You Should Read Charlotte Bronté's The Professor, 2015. URL: https://blog.
bookstellyouwhy.com/why-you-should-read-charlotte-brontés-the-professor (1ara 3Bepuenns: 09.12.2023).
Duthie E. The Brontés and Nature: New York: St. Martin’s Press, 1986.

Ewbank L.S. The Proper Sphere: A Study of the Bronté Sisters as Early Victorian Female Novelists: London:
Edward Arnold, 1966.

Fairchild H.N. The Romantic Quest: Columbia University Press, 1931.

Galitz K.C. Romanticism. Heilbrunn Timeline of Art History: New York: The Metropolitan Museum of Art, 2004.
Gaskell E. The Life of Charlotte Bronté: London: Everyman, 1997.

Nievergelt, M. Allegory: The Encyclopaedia of Medieval Literature in Britain, 2011. P. 12-41.

. Roth 1.J. The Victorian Language of Trees, 2016. URL: https://www.talesbytrees.com/the-victorian-language-

of-trees (nara 3BepHenns: 08.12.2023).

. The Professor by Charlotte Bronté: The Guardian. URL: https://www.theguardian.com/childrens-books-

site/2016/jul/05/the-professor-charlotte-Bronté-review (nara 3sepuenns: 09.12.2023).

Unsigned notice of The Professor and [On Jane Eyre and the irrelevance of personal beauty.]: Russell’s
Magazine, Aug. 1857, P. 477.

Unsigned review of The Professor: The Economist, 27 June 1857, P. 701-703.

Unsigned review of The Professor: The Literary Gazette and Journal of Archaeology, Science, and Art, 20
Jun. 1857, P. 584-587.

Unsigned review of The Professor: The Ladies’ Companion, Nov. 1857, P. 272-275.

Unsigned review of The Professor: The Athenceum, 13 Jun. 1857, P. 755-757.

5 —



