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The article examines the representation of power, survival, and media spectacle in Suzanne Collins's The
Hunger Games trilogy and its cinematic adaptations, focusing on the transformation of these themes from page
to screen. Drawing on concepts from media studies, political theory, and cultural criticism, the study explores
how authoritarian power is constructed, maintained, and challenged through spectacle, surveillance, and
mediated violence. Particular attention is paid to the Hunge Games themselves as a performative mechanism
that combines punishment, entertainment, and ideological control, reinforcing the Capitol’s dominance while
simultaneously generating the conditions for resistance.

The analysis highlights Katniss Everdeens role as both a survivor and a media figure, whose body,
emotions, and narrative are continuously shaped by institutional forces and broadcast to a mass audience.
The article argues that the transition from literary text to film intensifies the visual and emotional dimensions
of spectacle, amplifying themes of propaganda, and manipulation through cinematic techniques such as
montage, and sound design. At the same time, the films reconfigure narrative perspective, partially shifting the
focus from Katniss s internal consciousness to a broader political panorama.

By comparing narrative strategies in the novels with audiovisual strategies in the films, the article
demonstrates how adaptation reshapes the critique of media power in contemporary society. Ultimately, The
Hunger Games is interpreted as a dystopian reflection on modern media culture, where survival is inseparable
from performance and power operates through images as much as through force. The study contributes to
adaptation studies and dystopian scholarship by revealing how popular culture articulates anxieties about
control, resistance, and spectatorship in the twenty-first century.

Key words: The Hunger Games, dystopian fiction, power, control, media, ideology, propaganda,
surveillance
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KPUMuKU, 00CII0NCEHHS AHANIZVE, K AGMOPUMAPHA 61A0d KOHCMPYIOEMbCS, NIOMPUMYEMbC MA OCKAPHCY-
EMbCS Uepes BUO0BUHICTNb, CNOCMEPECEHHS. Ma OnocepedKosane Hacuibemeo. Ocobausy yeazy npuoileHo
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camum «lonoonum ispamy Ax nepoopmamusHoMy MeXaHizmy, wo NOEOHYE NOKAPAaHHs, po38azi ma i0eonoziy-
HULl KOHMPOb, NOCUNIONYU OOMIHY8anss Kanimonito, 00HOUacHO cmeoproioull yMosU 05l ONOpY.

Ananiz niokpecnioe ponv Kamuic Egepdin ax ocobu, axa eudicuna, max i mediagpieypu, uue mino, emo-
yii ma Hapamug NoCMiuHo POpMYIOMbCsl IHCMUMYYIUHUMU CUTAMU MA TMPAHCTIOIOMbCSL MACOBIN ayOumo-
pii. Cmeepoacyemvcsl, wo nepexio i0 aimepamypHo2o mexcmy 00 QintbMy NOCUNIOE GI3VANbHI MA eMOYIliHI
BUMIPU BUOOBULHOCIT, NOCUTIOIOUY TMEMU NPONALAHOU MA MAHIRYIAYIL 3 00NOMO2010 KIHeMamoepaghiunux
NPUiomMie, MaKux aK MOHMAdiC ma 36yKosutl Ouaiin. Boonouac ginemu nepeHaiaumosyoms HapamusHy nep-
CNeKmuBY, 4acmro80 3MiWy1oul (hoxKyc iz BHympiwiHvoi ceioomocmi Kammuic na wiupwry nonimuyny nanopamy.

Topisutwoouu HapamusHi cmpameeii y pomanax 3 ayo0iosizyaibHUMu cmpamezisamu y @Qitbmax, cmamms
0eMoHCmpYE, K a0anmayis 3MIHIOE KPUMUKY Medidenaou y Cy4acHoMy Cycniibcmei. 3pewimoio, «lonoomi
iepuy iHMepnpemyiomsCs K aHMUymoniyne 8i000padicents Cy4yacHoi Mediakyibmypu, 0e 8UICUBAHHS Hegio-
JinbHe 80 sucmasu, a e1aoa Jdic Ak yepes oopasu, max i uepes cury. Cmammi pooums HECOK Y 00CHIONCEHHS.
adanmayii ma anwmuymoniunoi HayKu, po3Kpueaoul, sIKk NONYVIAPHA KYIbMYPA SUCLOEMIOE MPUBO2U U000
KOHMPOII0, Onopy ma anadaysvkoi ayoumopii y XXI cm.

Knrwwuogi cnosa: «lonooui iepuy, anmuymoniuna Xy0odcHs iimepamypd, 61a0d, KOHMpoib, meodid, i0eono-

2isl, NPonazanoda, Hazso.

Introduction. Since its release in 2008,
Suzanne Collins’s The Hunger Games has cap-
tivated a global audience with its exploration
of survival, power, and the influence of media
within a dystopian world. As the first installment
in Collins’s acclaimed trilogy, the novel quickly
established itself as a defining work in contem-
porary young adult dystopian fiction. Its adapta-
tion into a blockbuster film series (2012-2015),
directed by Gary Ross and later Francis Law-
rence, further expanded its cultural impact and
critical recognition.

As a brief addition, it is also worth consid-
ering Suzanne Collins herself, as her personal
background and professional experience strongly
influence the themes of The Hunger Games. Col-
lins is an American author who began her career
as a television screenwriter, working mainly on
children’s and young adult programs. This back-
ground is clearly reflected in the novels’ strong
visual quality and in the central role of media
and spectacle within the narrative. Growing up
in a military family, with her father serving in
the U.S. Air Force, Collins was exposed from
an early age to discussions about war, loss, and
power, which later became recurring motifs in her
writing. She has mentioned that the idea for The
Hunger Games emerged while channel-surfing
between reality television shows and news cover-
age of real wars, an experience that highlights the
novel’s critique of media consumption. Through
her work, Collins not only constructs a dystopian
future but also offers a critical reflection on con-
temporary society, particularly on the relationship
between power, violence, and mass media.

Aim. The article aims to examine the repre-
sentation of power relations, survival mecha-

nisms, and media spectacle in both the novel and
its cinematic adaptation, focusing on the paral-
lels, contrasts, and the ways in which visual sto-
rytelling shapes audience perception.

The film adaptation visually amplifies this
through opulent costume design, elaborate set
pieces, and sophisticated cinematography, under-
scoring the stark disparity between the Capitol’s
excessive wealth and the districts’ subjugation.
“Television is a powerful tool in mass communi-
cation, especially in Panem where certain broad-
casts are mandatory and all broadcasts are gov-
ernmentally sanctioned” [13, p. 8].

Results and discussion

The Hunger Games as a Tool of Political
Domination

The narrative offers a detailed depiction of
the Capitol’s absolute dominance over its twelve
oppressed districts, a power structure upheld
through mechanisms of economic exploitation,
political coercion, and psychological manipula-
tion. “...Hunger Games themselves are played
out on a computer-generated landscape, skillfully
manipulated by the creators of the event so that
they can ratchet up the brutality...” [12, p. 153].
Collins carefully constructs a dystopian soci-
ety in which the Capitol’s tyranny is revealed
through Katniss Everdeen’s internal reflections
and perceptions, exposing the striking disparity
between the extreme poverty of the districts and
the excessive luxury of the Capitol. This hege-
monic order finds its most explicit expression in
the annual Hunger Games a state orchestrated
and televised competition that serves both as a
reminder of the Capitol’s unchallenged suprem-
acy and as a deterrent against any form of rebel-
lion by normalizing institutionalized violence.
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The Games, functioning as a ritualized act of
control, reduce human life to a tool of political
domination. “After years of being watched and
controlled, the people of Panem have forgot-
ten basic citizen birthrights and the beauty of
freedom in their lives” [2, p. 79]. Through this
spectacle, individuals are rendered into “bare
life”, expendable entities within a political per-
formance designed for mass consumption. Spe-
cifically, the annual reaping, where children
between the ages of 12 and 18 are chosen to
participate in a fight to the death, functions as
a powerful tool for President Snow to assert his
absolute control over Panem.

Moreover, the Capitol’s strategic manipu-
lation of visual imagery within the Games is
instrumental in shaping public perception and
collective identity. By transforming violence into
entertainment, the regime constructs a distorted
reality that enforces compliance and submission
among its citizens. “The controlling government
uses visual eloquence to determine and project
an accepted conception of the real and of its sub-
jects’ identity which forcibly engenders norma-
tive commitment” [7, p. 293]. This calculated
display of power strengthens the existing social
hierarchy and effectively suppresses dissent by
instilling both fear and a sense of futility within
the districts. “Oppressive government, whose
power is usually concentrated in one person,
takes cruel and inhuman actions aimed at seizing
total authority over the citizens; the development
of new technologies only makes it easier to both
manipulate and dominate the individuals. How-
ever, what still remains one of the most success-
ful means of controlling the society is an exces-
sive use of violence — another reappearing motif
in the dystopian works” [11, p. 50].

Economic Inequality and Disciplinary
Power

The complex structure of power in Panem, as
depicted in Collins’s novel, extends far beyond
direct political domination to include the eco-
nomic and social hierarchies that secure the Capi-
tol’s control. This oppression is maintained not
only through force but also through continuous
surveillance, turning citizens into self-regulating
subjects who live under the constant awareness of
the “watchful eye” that restricts their freedom and
individuality. This system of observation closely
mirrors concept of the Panopticon, where disci-
pline and conformity are achieved through the
internalized fear of being monitored and punished.

Modern Philology, 6, 2026

“A panopticon is a structure of unseen surveil-
lance which conveys omnipresent and omniscient
power and enforces this power by convincing the
objects of this structure to mutually enforce this
surveillance because they experience the effects
of it” [15, p. 124]. “The novel’s focus on being
watched certainly could be read as alluding to our
current culture of forced surveillance” [1, p. 10].

Furthermore, the sharp economic divide
between the impoverished districts and the pros-
perous Capitol reinforces this power structure.
The Capitol exploits the districts’ labor and
resources while its citizens enjoy lives of extrav-
agant excess, characterized by frivolous con-
sumption and superficial pleasures. The Capitol’s
obsession with extreme fashion and body modi-
fication serves as a visual symbol of its social
superiority and emotional detachment from the
suffering of the districts. These aesthetic dis-
plays function as powerful markers of hierarchy,
underlining the deep social and political inequal-
ities within Panem. “It (the novel) raises wider
questions about fashion’s origins, meaning and
work in relation to class” [14, p. 181].

Media Manipulation and the Spectacle of
Power

The Capitol’s projection of dominance
through its aesthetic excess is further sustained
by its powerful media system, which continu-
ously disseminates a manipulated version of
reality to control public perception and suppress
dissent. The Hunger Games operate as both
propaganda and a tool of terror, strategically
designed to instill fear and reinforce the futility
of opposition among the districts. “...the Capitol
continually displays propaganda and even a cruel
reality show that serves as a way of amusement
for the people who live in the Capitol and as a
punishment for those in the districts” [3, p. 33].
By televising this annual spectacle of violence,
the Capitol reminds the districts of their subjuga-
tion and reasserts its absolute power, effectively
deterring any collective resistance. “...the capital
city successfully prevents any possible changes
within Panem by maintaining the atmosphere
of terror and oppression... The cruel President
Snow relies on violence to control the citizens
and to ensure that any possibility of a rebellion
is immediately suppressed” [11, p. 55-56]. The
Games thus serve as a mechanism for maintain-
ing social hierarchy, dividing the population
along class and geographic lines while ensuring
the Capitol’s continued supremacy.



Furthermore, the Capitol’s dominance is
rooted in its monopolization of wealth and
resources, extracted from the labor and suffer-
ing of the districts. “District 12 portends fear and
suffering” [14, p. 183]. This economic imbalance
consolidates political power, allowing the Capitol
to manipulate both material needs and ideologi-
cal beliefs through control of media and markets
Food, in particular, becomes a critical instru-
ment of subjugation its distribution reflecting
the unequal power dynamics that define Panem.
The Capitol’s indulgence in excess contrasts
sharply with the perpetual hunger of the districts,
symbolizing the moral corruption and exploita-
tion underpinning its regime. This manipulation
extends to the public perception of the Games
themselves, where the spectacle of violence is
meticulously framed as a form of justice rather
than systematic oppression. “An essential differ-
ence between most turn of the 21st century dys-
topias, which rebelled against the instrumental
logic of modernity and dehumanizing systems,
and this particular cluster of films, is that the lat-
ter focus primarily on questions of wealth distri-
bution and open social antagonism” [10, p. 114].

Visualizing Power and Inequality in the
Film Adaptation

The film adaptation effectively transforms the
novel’s thematic contrasts into striking visual
elements, employing elaborate set designs and
extravagant costumes to highlight the Capitol’s
excessive luxury and its detachment from the
hardships faced by the districts. “Shots of hard
hatted miners faces blackened by dust, dressed in
grimy overalls trudging to work, together with the
rail wagons emblazoned with the logo of “Capi-
tol Coal” which frame “The Reapings” scene in
front of District 12’s Hall of Justice underline
the regime of hard physical labour, abject pov-
erty and pain faced by its workers” [14, p. 183].
Through its visual composition, the film accen-
tuates the grotesque opulence of the Capitol,
emphasizing the vast social and economic gulf
separating its privileged citizens from the impov-
erished populations of the outer districts. This
disparity is vividly depicted through costume
design the “faded, worn clothing of District 12’s
residents” starkly opposing the Capitol’s vibrant,
flamboyant fashion visually communicating class
division and social inequality.

The use of contrasting cinematographic tech-
niques, such as bright, saturated colors for the
Capitol and muted, desaturated tones for the
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districts, further reinforces this separation, visu-
ally mirroring the story’s themes of control and
disparity. Additionally, the Capitol’s exaggerated
sense of style functions not merely as aesthetic
excess but as a calculated tool of distraction and
manipulation, turning consumerism and specta-
cle into mechanisms of political domination that
divert attention from the systemic exploitation
underlying Panem’s society. “So the practice and
pursuit of fashion distinguishes the excesses of
the citizenry of “Capitol” from the district prole-
tariat whose lives are marked by hunger, poverty
and scarcity and whose banal exploitation serves
Panem’s privileged enclave” [14, p. 183].

The film’s visual narrative thus becomes a
critical analytical lens through which the audi-
ence can perceive the intricate mechanisms of
power and control, particularly how media spec-
tacle is deployed to sanitize brutality and main-
tain social order. This meticulous visual strategy
not only highlights the economic exploitation of
the districts but also critiques the voyeuristic con-
sumption of suffering inherent in reality televi-
sion and media-driven violence. The adaptation
demonstrates how the spectacle of “bare life”
is presented as entertainment, drawing parallels
between the historical context of gladiatorial
games and contemporary media consumption. “In
this sense we could think of the function of the
Hunger Games arena as a technologically spec-
tacularly produced space of the inclusive exclu-
sion — including bare lives from the districts in
the Capitol city by excluding them into a certain
location” [4, p. 80]. The film powerfully under-
scores the dehumanizing aspect of the Games,
transforming the child tributes into mere pawns in
a meticulously crafted public display designed to
entertain and subjugate. “Either through manipu-
lating the power that children hold within their
own disabled districts, or the reformation of the
tributes who are about to enter into the Games,
the government seeks to use the child’s image as
a mean in which to rule” [8, p. 89].

Conclusions. Both the novel and its film
adaptation explore the complex intersection of
media, power, and survival, revealing how these
forces interact to uphold an oppressive social
and political hierarchy. Together, they expose
the consequences of economic inequality and
the manipulation of public perception through
controlled narratives. Through distinct narrative
and visual techniques, each medium critiques
modern concerns such as labor exploitation,



the commodification of violence, and the moral
implications of consumerism within a divided
society. “Spared the agony of making any sac-
rifice at all amongst the elite spectators and offi-
cials the Games cultivate a blas¢ hedonism and
a consciousness which prioritises getting their
fashionable self-presentation and its mannered
protocols right, even in the face of the barbarity
of its murderous denouement” [14, p. 188].

The lasting relevance of The Hunger Games
in both literature and film lies in its insight-
ful examination of power relations, the struggle
for survival, and the pervasive role of media in
shaping identity and ideology. Ultimately, the
story stands as a profound commentary on social
injustice and the enduring potential for resistance
and hope in the face of systemic oppression. The
series encourages readers and viewers to confront
uncomfortable realities within their own societies,
particularly regarding the ethical consequences of
engaging with media that sensationalizes suffer-
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This article addresses the issue of lexical creativity in English language chick lit, a popular literary
genre that emerged in the late 1990s and is characterised by a light, humorous, and confessional narrative
style. While previous research on lexical creativity has largely focused on genres that require extensive
world-building and referential innovation, such as science fiction, fantasy, and children’s literature, chick
lit has remained underexplored in this respect. The article argues that, despite the absence of referential
necessity, chick lit displays a high degree of lexical inventiveness, primarily serving facilitative rather than
nominative functions. The study adopts a qualitative, discourse-oriented approach grounded in contemporary
theories of linguistic creativity. It builds on the 4Ps model of creativity (Person, Process, Product, Press) and
integrates recent refinements of the creativity continuum, including the distinction between fixed, extended,
and idiosyncratic creativity. Particular attention is paid to formal neological procedures, such as derivation,
compounding, blending, and conversion, and to the ways in which these procedures are strategically exploited
within genre-specific communicative contexts. The analysis demonstrates that neologisms in English language
chick lit are rarely intended to introduce new concepts. Instead, they function as expressive and interactional
devices that construct character voice, reinforce humour and irony, and articulate social identities and
interpersonal relations. The article further argues that formal creativity alone does not fully account for the
communicative impact of these neologisms. Rather, their stylistic effectiveness depends on genre expectations,
contextual appropriateness, and reader perception, particularly with respect to perceived extravagance. The
findings contribute to ongoing discussions in linguistic creativity research by highlighting chick lit as a fertile
site for studying non-referential lexical innovation and by proposing a refined model for analysing degrees of
formal creativity in literary discourse. The article also outlines directions for future research, including the
systematic investigation of meaning-based creativity and its interaction with formal innovation in shaping
reader response.

Key words: lexical creativity, neologisms, chick lit, creativity continuum, literary discourse.

benosa Mapuna. /[o numanna 1eKCUYHOT KpeamugHoOCmi 6 AH2IOMOGHITL YiK-71im

Cmammio npuceaueno npoonemi 1eKCUuHoI KpeamusHOCHi 8 AH2IOMOBHIU YiK-1im — NONYIAPHOMY jime-
pamypromy dcanpi Kinys XX — nouamxy XXI cm., wo 6upisHAEmMbCs 1e2K0I0 YMOPUCTIUYHOIO MA KOHDeCil-
HOM MaHepor onosidi. Ha 8iomiHy 6i0 J#caHpis, y AKUX HEONO2I3MU BUKOHYIOMb NePeBad’CHO HOMIHAMUBHY
dyukyiro (Haykosa panmacmuxa, enmesi, oumsua rimepamypa), Yik-iim matice He NOMpedye NO3HAYEHHS
HOBUX 00 cxmis yu peanitl. Boonouac y nbomy cnocmepieacmuocs inmeHncusHe npooyKy8aHHsl 1eKCUUHUX HOBO-
MBOPIB, WO 3YMOBIIOE HEOOXIOHICMb IX CUCMEMHO20 NIHSBICMUYHO20 aHANI3Y. J{OCHIONCeH s TDYHIMYEMbCS
Ha AKICHOMY, OUCKYPCUBHOMY NiOX00i mMda CAUPAEMbCA HA CYYACHI Meopii NiHGICMUYHOI KpeamugHoCmi.
Y pobomi euxopucmano moodenv 4P (ocobucmicms, npoyec, npodykm, cepedoguuye), a MaKo’c HOBIMHI KOH-
yenyii KpeamugHo2o KOHMUHYYMY, W0 PO3PI3HAIOMb (DIKCOBAHY, PO3UUPEHY MA I0I0CUHKDAMUYHY KPeamue-
Hicmb. OCHOBHY Y8a2y 30CePedAHCEeHO HA (POPMATLHUX HEeON02IUHUX Npoyedypax: 0epusayii, cl1080CKIA0AHHI,
O1eHOUNSY Ma KOHEepCii, a MaKodiC Ha Cnocooax ix yHKYIOHY8AHHS Y MeXHCaX HCAHPOBO 3VMOBLCHUX KOMY-
Hixamuenux cumyayit. Tlokazano, Wo Heono2i3mu 8 AHeNOMOBHIL YIK-im PiOKO CNPAMOBAHI HA HA3UBAHHS
Hos8UxX nousamse. Hamomicms 6onu euxomyroms acurimamusHi QyHxyii, bepyyu yuacmos y KOHCMPYHOBAHHI
MOBIEHHEBO20 NOPMPEM A NEPCOHANCIE, NOCUNEHHI 2YMOPY Ul IPOHIL, MOOET08AHHI COYIATbHUX POTLell Ma Midic-
ocobucmicuux cmocyrkis. O6IpyHmMosano, wo opmanbHa IHHOBAYIUHICMb cama no codi He 2apaHnye KoMy-
HIKamMueHoi eqheKmueHOCmi Heon02i3My. Hozo cmunicmuynuii nomenyian 6usHavaemucs HCAHPOBUMU OUIKY-
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BAHMAMU, KOHMEKCMYATbHOI 00OPEUHICTNIO Ma PeYenmueHUMU HACMAHOBAMU YUMAYQA, 30KpemMa CNPUUMAHO0
excmpagazanmuicmio. Ompumani pe3yivmamu po3uupioms YaeieHHs npo 1eKCUYHY KpeamusHicmsy aK 2pa-
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Introduction. In the wake of the remarkable
success of Helen Fielding’s “Bridget Jones’s
Diary” (1996) and Candace Bushnell’s “Sex
and the City” (1996), popular publishing saw a
significant change in feminist fiction. The genre
that came to define this shift is known as “chick
lit”. It not only expressed a clear post-feminist
attitude but also introduced a fresh style of
storytelling that is light, witty, and humorous.
The brightness, sharpness, and seemingly
effortless appeal of these narratives are due, in
no small part, to the creative coinage of new
words. Whether the heroine is chastising herself
for her “hump-ist” attitude toward a physically
impaired partner, envying a man who goes to a
“face gym”, or watching her friends turn into
the dreaded “Smug Marrieds”, chick lit thrives
on new words that are witty, catchy, and sharply
attuned to the genre.

Existing research on lexical creativity
in literature has predominantly examined
genres where lexical invention is necessary
for establishing alternative realities, such as
science fiction [5], fantasy [7; 14], and children’s
literature [23]. These genres necessitate the
creation of new terms for imagined objects,
creatures, and technologies (e.g., ansible [17] or
venin [30) while also using these terms to convey
broader thematic or ideological concerns, as
exemplified by G. Orwell’s [22] Newspeak.

By contrast, no systematic study has yet
examined English language chick lit, a genre
in which neologisms rarely serve a referential
function but instead predominantly fulfil
facilitative roles: constructing identities, shaping
character idiolect, enhancing the confessional
and ironic tone, foregrounding humour, and
framing social critique.

This study directly addresses this gap and
aims at analysing the creativity of formal
neological procedures in English language chick
lit novels. It builds on pioneering research into
creativity in general [10; 24] and linguistic
creativity in particular [3; 4; 15; 19; 27], and
extends existing typologies of lexical creativity

proposed by A. Lensch [18], M. Norde and
G. Trousdale [21].

The outline of research essentials. Usage-
based theories of language change highlight
the role of creativity in generating new words
and constructions that extend beyond familiar
linguistic resources [10, p. 61]. However,
creativity as a concept remains notoriously
difficult to define [28]. Scholars across
disciplines frequently remark on its elusiveness,
with some even choosing to avoid the term
altogether due to its lack of precision [25].
Despite this, numerous attempts have been
made to conceptualise creativity in ways that
are analytically useful and adaptable to different
fields, including linguistics.

One such approach is the 4Ps model of
creativity, originally proposed by M. Rhodes [24],
which offers a multidimensional framework for
understanding creative phenomena. This model
distinguishes four interrelated dimensions:
Person, Process, Product, and Press. Although
developed primarily in the context of general
creativity research, the 4Ps model can be
fruitfully applied to the study of neologisms in
English language chick lit.

Person creativity refers to the attributes of
individuals or groups responsible for generating
creative output. In the context of chick lit, this
may involve the stylistic idiolect of authors
or protagonists who coin or popularise novel
lexical forms.

Product creativity focuses on the outcomes of
creative activity — in this case, the neologisms
themselves. These products can be evaluated
based on their novelty, formal innovation,
semantic inventiveness, and communicative
function within the text.

Process creativity examines the cognitive,
linguistic, and stylistic mechanisms involved in
the generation of novel forms. Understanding
these processes allows researchers to trace how
linguistic resources are manipulated to produce
forms that are both novel and contextually
appropriate.
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Press creativity considers the broader
social, psychological, and cultural environment
that enables or constrains creativity. The
environment in which lexical creativity in chick
lit thrives is shaped by a dynamic interplay of
fictional, social, and communicative contexts.
It includes not only the gendered, emotional,
and cultural worlds inhabited by characters, but
also the interactional settings where playful,
performative language use becomes both
possible and appropriate.

For the sake of illustration of the four
dimensions of linguistic creativity in English
language chick lit, consider the following
example. In it, the main heroine of H. Fielding
[9], Bridget Jones, has previously gone on
Twitter after a few glasses of wine and made
several inappropriate jokes about birds. The
following exchange takes place the next day
between Bridget and a Roxter when she checks
her Twitter:

9.17. p.m. Oh God. Everyone is ridiculing me
and retweeting my drunken birds tweet. Must try
and do damage control.

<@.JoneseyBJ # twunkbirds Look, sorry.
I really wish I hadn't — what is the past tense of
tweet? Tweeted? Twittered?>

<@_Roxter@JoneseyBJ I believe
appropriate term is ‘Twat’.>

<@JoneseyBJ (@ Roxter Are you being
grammatical or rude?>

<@,_Roxter@JoneseyBJ The former
*pretentious voice*: from the Latin, Twitto,
Twittarse, Twittat.>

He's funny. And pic is handsome. And young-
looking. I wonder who he is?

<@JoneseyBJ (@_Roxter Roxter, if you carry
on like this, your 103 remaining Twitterati will
be demanding sick bags.>

<@_Roxter@JoneseyBJ Why? Are they all
hung-over because they too were twunking about
birds last night?>

Mmmmmmmmmmmmmmmmmmmmmmm.
Cheeky young whipper-snapper. ...

Roxter was indeed gorgeous, was even more
handsome than his photo, crucially, merry-
looking. He looked as if he was going to burst
out laughing all the time. ‘Hellooo.” Was just
about to instinctively reach for my phone to
tweet <He has the loveliest voice> when he put
his hand on top of mine on my phone...

‘No tweeting.’

Thavent...! I said insanely.

the
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Jonesey, you’ve been twatting and
twunking all the way here. ['ve been reading it’
[9, p. 147, 165].

When Bridget begins to regret yesterday’s
tweeting about birds, Roxter immediately coins
the past tense of tweet — twat. Bridget reacts
by asking him if he is being grammatical or
rude, to which Roxter playfully responds:
“The former” and to refute his own words
adds the fictional twitto, twittarse, and twittat,
which are humorously constructed to mimic
real Latin conjugations. They appear to be
modelled analogously to mitto, mittere, misi,
missum (meaning ‘to send’), with a playful twist
incorporating twit (from Twitter). The form
twittarse is particularly creative, since it not
only resembles a mock-Latin infinitive, but also
works as a blend of rwit and arse. This extra layer
of earthy British humour collapses the prestige
of classical Latin with the vulgarity of slang.
Likewise, twittat resembles a Latin-style third-
person singular form but also echoes the clipped
sound of a childlike or mocking -at suffix,
reinforcing the comic parody of grammatical
seriousness. Both forms thus enhance creativity
by manufacturing “double readings” — one
anchored in linguistic erudition, the other in
playful or even rude associations. Catching up
with the vibe, Bridget jokingly warns him that
the man’s followers on Twitter —Twitteratis
(a derivative adding the libfix -erati to Twitter) —
will soon be demanding sick bags.

In a few days, when Bridget and Roxter
meet in person, the man continues to jokingly
rile Bridget about her obsession with Twitter by
using the newly coined twutting and twunking
(a blend of drinking and twitting).

This exchange is a good example of the
author’s deliberate lexical creativity, which is the
result of alignments of individuals in a certain
place (on Twitter). It helps them to step on the
same wavelength and toss around humorous
utterances, which are particularly appropriate
to a task at hand — flirt, strike, impress. In other
words, expressive information in neologisms
co-varies with the characteristics of the speaker —
who creates a new word, where, and when.

There is a consensus [3; 4; 15; 19; 27] that
something creative is novel and appropriate to the
task at hand, i.e. makes sense and is useful for a
particular context. The newness of neologisms is
self-evident by definition: they are lexical items
that are newly coined or acquire new meanings in



specific contexts. In linguistic terms, usefulness
refers to the semantic, pragmatic, or stylistic
function the neologism serves. It may address a
lexical gap, enhance expressiveness, align with
speaker intention, or meet genre expectations. A
neologism that is original but opaque, infelicitous,
or out of place in its context may be inventive,
but not appropriately creative. In the specific
case of English language chick lit, usefulness
must be understood genre-relationally. In chick
lit, in particular, neologisms are rarely coined
to denote new concepts; instead, they function
as facilitative devices helping to express ironic
tone, character voice, social identity, emotional
nuance, or cultural commentary. Their usefulness
lies not in long-term integration into the broader
lexicon, but in their immediate rhetorical and
expressive adequacy.

Scholarly approaches to linguistic creativity
reflect at least three distinct perspectives.

First, creativity is seen as a result of
intentional manipulation of linguistic structures
by speakers, consciously designed to innovate or
play with language — a process that relies on the
hearer’s ability to recognise such intentionality
and distinguish it from error [2, p. 290; 29, p. §].

Second, some forms of creativity are
viewed as emerging without speaker
awareness or deliberate intent, as in cases of
grammaticalisation, where language change
proceeds gradually and automatically over
time [13, p. 2-3]. A well-known example is
the contraction /et s, which originated from the
phrase /et us — originally a request or permission
(Let us go) — but has since grammaticalised into
an imperative marker used to propose a joint
action (Lets go!), with the sense of permission
largely lost in everyday usage.

Third, in generative linguistics, creativity
refers to the innate human capacity to produce
an infinite number of expressions from a finite
set of linguistic resources, regardless of social
or communicative context [6, p. 7-8]. This
Chomskyan concept of creativity closely aligns
with the notion of linguistic productivity — the
unremarkable, rule-governed replicability of
morphological patterns or schemata to generate
new forms within a language system [1, p. 203].
From this perspective, creativity is not viewed
as unusual or remarkable, but rather as a normal,
inherent aspect of linguistic competence lacking
the sense of inventiveness or, as M. Koliopoulou
and J. Wilker [6] put it, noteworthiness.
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In light of these differing perspectives,
there is now a broad consensus that linguistic
creativity is best understood as a cline [4] or a
continuum [20]: it is not a yes-no phenomenon
but rather a matter of degree. A. Bergs [2],
relying upon G. Sampson [26, p. 19] and
T. Hoffman [12, p. 262], distinguishes F(ixed)-
creativity (actions that produce items from a
fixed and known range of resources) matching
the Chomskyan perspective of the generation
of new content forms from a “fixed” range
of possibilities [16] and E(xtended)-creativity
(actions that produce examples that enlarge our
understanding of the range of possible products
of the activity). Between these two end points of
the cline lie numerous gradient cases that blur
the boundaries between routine production and
innovative expansion.

M. Norde and G. Trousdale [21] further
refined the concept of F-creativity by
introducing a  distinction between two
subtypes: Fl-creativity, where coinages are
fully sanctioned by an existing morphological
schema, and F2-creativity, where forms are only
partially sanctioned — stretching or relaxing
certain constraints of the schema. Their empirical
focus is on pseudoparticiples, but whether this
distinction is generalisable to the full range of
word-formation processes, including derivation,
compounding, blending, and conversion,
remains an open question. Further investigation
is needed to assess whether the F1/F2 distinction
can adequately capture the richness and diversity
of neologism formation across morphological
types.

Additionally, A. Lensch [18] offered a useful
elaboration of possible subtypes of creativity
that may enhance this model’s explanatory
power. These include: (1) pattern-bending,
where a familiar morphological pattern is
followed but one or more of its constraints
are violated; (2) pattern-extension, where the
established pattern is productively stretched to
include new, previously unlicensed elements;
and (3) pattern-creation, where an entirely
new morphological pattern is innovated by
the speaker. Taken together, the refinements
proposed by M. Norde and G. Trousdale [21] and
A. Lensch [18] allow for a clearer mapping of
creativity types. F-creativity can be understood
as pattern-adhering (corresponding to M. Norde
and G. Trousdale’s [21] Fl-creativity), pattern-
bending (corresponding to M. Norde and
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G. Trousdale’s [21] F2-creativity) or pattern-
extension innovation, while E-creativity
encompasses pattern-creation cases.

Further theorising on the nature of linguistic
creativity [16] proposed broadening the
traditional F-creativity/E-creativity distinction
by introducing the concept of X-creativity
where X alludes to both EXtravagance and
the notion of the unknown or unpredictable
origins of individual linguistic innovations.
X-creativity  highlights the challenge of
explaining how unique, potentially idiosyncratic
innovations — originating at the level of
individual speaker behaviour — may evolve into
socially shared and productive forms.

Hence, following M. Koliopoulou and
J. Walker’s [16] proposal of X-creativity as
well as A. Lensch’s [18] and M. Norde and
G. Trousdale’s [21] refinements on the types of
F- and E-creativity, I propose to conceptualise
the creativity cline as extending across three
interconnected zones: F—-E—X creativity, where:

1) F-creativity encompasses pattern-
adhering, pattern-bending, and pattern-extension
innovation;

2) E-creativity
pattern-creation;

3) X-creativity is a domain marked by
unpredictability and idiosyncrasy. This last type of
creativity does not imply greater formal innovation
per se but rather signals an epistemological
rupture: it points to lexical formations that resist
classification, lack reproducibility, and exhibit no
clear derivational path.

The creativity cline is illustrated in Figure 1.

Recent theoretical accounts have emphasised
the overlap [8, p. 3] or continuous gradation [16]
between linguistic creativity and extravagance,

involves  instances  of
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with the latter understood as ‘“any norm-
deviating and rule-bending language use that
may serve as the entrance door to variation and
change” [8, p. 3]. While acknowledging their
mutual reinforcement, I align with M. Norde
and G. Trousdale [21, p. 8], who argue that
creativity and extravagance — despite their
connection — should remain analytically distinct.
In their model, extravagance is framed primarily
as a communicative strategy designed to
attract attention, in line with M. Haspelmath’s
[11, p. 1055] “maxim of extravagance”: “talk
in such a way that you are noticed”. Creativity,
by contrast, does not necessarily entail such
markedness or salience; it may operate covertly,
within established linguistic norms, without
overtly drawing attention to form or meaning.
While the continuum view of creativity
offers a wuseful framework for classifying
linguistic innovations by degrees of formal
novelty — from pattern-adhering to pattern-
creating and idiosyncratic cases — it does
not fully account for the its communicative
dimension — perceived extravagance [21], which
is not an inherent property of the linguistic form
itself but emerges in the process of reception
and interpretation by hearers or readers. This
raises an important question for further research:
To what extent is perceived extravagance
determined by the degree of formal linguistic
creativity, and to what extent by contextual and
communicative factors, genre conventions and
reader expectations? Hypothetically, a form
that is formally innovative or highly creative
may not necessarily be perceived as extravagant
in contexts where linguistic innovation is
licensed or expected, such as fantasy or chick
lit. Conversely, a form that involves minimal

—

F- CREATIVITY

pattern-adhering
pattern-bending
pattern-extension

E-CREATIVITY

pattern-creation

X-CREATIVITY

unclassified
unreproductable
no derivational path

Fig. 1. The creativity cline (amalgamation of theories of linguistic creativity)

IDicepeno: [2; 12, 18; 21, 26]
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creativity in terms of pattern manipulation may
nevertheless be interpreted as extravagant if it
violates the communicative or stylistic norms
of its context. These considerations suggest
that extravagance cannot be reduced to formal
properties alone, but requires an integrated
assessment of linguistic form, communicative
intent, and contextual appropriateness.

Conclusions. This article has examined
lexical creativity in English language chick lit
through the lens of contemporary theories of
linguistic creativity, with a particular focus on
formal neological procedures. By situating chick
lit alongside genres traditionally associated
with high levels of lexical innovation, such
as science fiction and fantasy, the study has
demonstrated that chick lit constitutes a distinct
yet equally productive site of neologism
formation. Crucially, the analysis has shown that
neologisms in this genre rarely serve referential
or naming functions. Instead, they fulfil
facilitative roles, contributing to humour, irony,
character construction, interpersonal alignment,
and social commentary within a postfeminist
narrative framework.

Drawing on the creativity continuum proposed
in recent scholarship, the article has refined
and integrated existing typologies of linguistic
creativity by conceptualising a three-zone
model encompassing F-creativity, E-creativity,
and X-creativity. This model allows for a more
nuanced classification of neologisms, capturing
not only degrees of formal innovation but also
cases of partial sanctioning, constraint violation,
and idiosyncratic, unreproducible coinages.
By incorporating insights from M. Norde and
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G. Trousdale, A. Lensch, and M. Koliopoulou
and J. Walker, the study has demonstrated that
lexical creativity in chick lit operates through a
dynamic interplay of pattern adherence, pattern
bending, pattern extension, and, more rarely,
pattern creation.

At the same time, the analysis has highlighted
the limitations of approaches that focus
exclusively on formal properties of neologisms.
While the creativity continuum provides a
robust framework for classifying degrees of
formal innovation, it does not fully capture the
communicative and interpretive dimension of
creativity, particularly the notion of perceived
extravagance. As argued in the article,
extravagance is not an inherent property of
linguistic form but an emergent effect shaped by
genre conventions, contextual expectations, and
reader reception. This observation underscores
the need to treat creativity and extravagance as
analytically distinct yet interrelated phenomena.

Future research should therefore move
beyond formal analysis to explore the interaction
between form-based and meaning-based
creativity in chick lit neologisms. In particular,
systematic investigation is needed into the
conceptual and metaphorical —motivations
underlying formally creative coinages, as well
as the extent to which metaphor, metonymy, and
other cognitive mechanisms contribute to their
perceived expressiveness. Such work would
make it possible to assess correlations between
degrees of formal innovation and degrees of
perceived extravagance, and to determine
whether certain types of creativity are more
salient.
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POJIb APTYMEHTAIIL Y ®OPMYBAHHI IEPCYABUBHOI'O
BIIJIMBY: JIHT BOITIPATMATUYHUWM ACIIEKT

Bopryn Kapina OsexkcanapiBua,

KaHuaaT (PUIOJIOTIYHUX HAYK, JOLEHT,

JIOLICHT KadepH 17I0BOT YKPATHCHKOT Ta iIHO3EMHHUX MOB
HaBuanbHO-HayKOBOTO 1HCTUTYTY MpaBa Ta MCHXOJIOTIT
HamionansHOT akaemii BHYTpPIlIHIX cripas

ORCID ID: 0000-0003-1223-347X

Y emammi 30iticneno komniexcuuil 1iHe8ONPASMAMUYHUL AHANI3 APSYMEHMAayii 1K KI0408020 MEeXAHIZMY
dopmysanmsa nepcyasusrHo2o 6naAU8Y 8 CYUACHOMY OUCKYPCL. AKMYyanbHiCmb 00CHIONCEHHS 3YMOBIEHA 3POC-
MAHHAM POJLi NePeKOHYBANbHOI KOMYHIKAYIl 8 ymosax inmencuixayii inghopmayitinux npoyecis, a maxooic
MEPMIHONIOCIYHOIO HEYCMAEHICTNIO MA MINCOUCYUNTIHAPHUM XAPAKMepOoM npoonemu apeymenmayii y cyuac-
Hill Hayyi. Haeonoweno, wo apeymenmayia uxooums 3a Mexci Cymo j02iuH020 00IPYHMYE8AHHL Md NOCHAE
K 0COOMUBULL U0 KOMYHIKAMUBHOT OISLIbHOCMI, CNPAMOBAHOL HA 00CsACHEeHHs 3200U adpecama i mpanc@op-
Mayiio 11020 KOZHIMUBHUX, YIHHICHUX | NOBEOTHKOBUX YCMAHOBOK.

Ocobnusy ysazy npuoiieHo po3mMexCy8aHHIo NOHAMb Persuasion i COnvincing, wo € NPUHYUno8o 6aic-
JUBUM OJi KOPEKMHO20 AHANI3Y NepcyazusHozo ulietidy 6 yKpaiHoMoeHoMy Haykosomy ouckypci. O6rpyH-
MOBAHO THMe2PayitiHull Xapakxmep Nepcyasu8HOCmi, KA peanizosanda 3a 00NOMO2010 NOMeHYiany cuHepeii
payionanvioi apeymenmayii i emoyiuHo-oyinHux 3aco0ie enaugy. Cxapakmepuzosano munu apeymenmayii
(npocmy, po3eopHymy ma po3uupeny), 3 'ssco8ano ixHio poib y nyosiuHoOMY, OLI0BOMY MA PEKIAMHOMY OUCKYD-
cax, Oe apeymeHmayis 8UKOHYE He uuie iHhopmamueny, a i Hacamnepeo nepeKoHy8aIbHY QYHKYIIO.

Ha ocnosi modeni yvoco eniugy O. CambopcoKroo onucano cmpyKkmypHo-OuHAMiuHy nOCAi008HICMb ema-
nie CNpUHAMMSL, OYIHIOBAHHS U NPULIHAMMS THOPMAayii, YeHMPATbHUM eleMeHmMOoM IKOI USHAYEHO aKyen-
Yiro K yMO8Y BHYMPIUHbO20 NPUUHAMMSA AP2YMEHMOo8aHoi no3uyii. 3pobieHo 8UCHOBOK, W0 eheKmusHicmo
nepcyasusHo20 BNIUBY 3ANENCUMb 8I0 CMPYKMYPHOIL opeanizayii apeymenmayii, npaemamuynoi opicumayii
Ha adpecama ma CMpameziuio20 NOEOHAHHs N02TYHUX, eMUYHUX | eMOYyitiHuX YunHuKie. Ompumani pe3yio-
mamu Moxcyms 0ymu UKOPUCIAHE 8 NOOANbUIUX HAYKOBUX PO3BIOKAX i3 JIIH260NDASMAMUKY, DUMOPUKU A
meopii KoMyHIKayii.

Knrouosi cnosa: apeymenmayis, nepcyazusHuil 61au8, 1iH260NPASMAMUKA, PUMOPUKA, NEPEKOHAHHS, OUC-
KYpC, MOBIEHHEBULL 8NIIUS, AKYENYIL.

Bortun Karina. The role of argumentation in forming persuasive influence: linguistic-
pragmatic aspect

The article provides a comprehensive linguistic and pragmatic analysis of argumentation as a key mechanism
for forming persuasive influence in contemporary discourse. The relevance of the study is determined by the
growing role of persuasive communication in the context of intensified information processes, as well as the
terminological instability and interdisciplinary nature of the problem of argumentation in modern science.
It is emphasised that argumentation goes beyond purely logical reasoning and emerges as a special type of
communicative activity aimed at achieving the consent of the addressee and transforming their cognitive,
value and behavioural attitudes.

Particular attention is paid to the distinction between the concepts of persuasion and convincing, which
is fundamentally important for the correct analysis of persuasive influence in Ukrainian-language scientific
discourse. The integrative nature of persuasiveness, which is realised through the synergy of rational
argumentation and emotional-evaluative means of influence, is substantiated. The article characterises types
of argumentation (simple, detailed and extended) and clarifies their role in public, business and advertising
discourse, where argumentation performs not only an informative but, above all, a persuasive function.

Based on O. Samborska'’s model of persuasive influence, the structural and dynamic sequence of stages of
perception, evaluation and acceptance of information is described, the central element of which is defined as
acceptance as a condition for internal acceptance of an argued position. It is concluded that the effectiveness
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of persuasive influence depends on the structural organisation of argumentation, pragmatic orientation
towards the addressee, and a strategic combination of logical, ethical, and emotional factors. The results
obtained can be used in further scientific research in linguopragmatics, rhetoric and communication theory,
as well as in the training of specialists in the field of professional and advertising communication.

Key words: argumentation, persuasive influence, linguopragmatics, rhetoric, persuasion, discourse,

speech influence, acceptance.

Beryn. YV cywacHux ymoBax iHTeHCHiKa-
i1 KOMYHIKaTUBHMX HPOIECIB 0COOIMBOT aKTy-
aNbHOCTI HalyBae mpobiemMa apryMeHTamii sk
KJIFOYOBOTO MEXaHI3My IEpCya3HMBHOTO BILIHBY.
[Tonpu 3HaYHUN MacHWB JOCHIIKEHb y Taly3i
JIOTIKH, PUTOPHKHU Ta IMPAarMaTUKH, PUTOPUYHA
apryMeHTallis MOCTa€e OJHI€l0 3 HalMEHII CHC-
TEMATU30BAHUX 1 BOAHOYAC HAWOUIBII CKIaJHUX
KaTeropii cyuyacHoi Teopii aprymenraii. lLle
3yMOBJICHO, 30Kpe€Ma, TEPMIHOJOTIYHOIO Hey-
CTAJICHICTIO, MDKIAUCUUIUTIHAPHUM XapaKTepoM
mpoOieMu 1 Pi3HOBEKTOPHUMH TIAXOIaMU [0
PO3yMiHHS IEPEKOHAHHS.

Oco0nuBoi Baru aprymeHrariis HabyBae y Jiio-
BOMY, ITyOJTIYHOMY Ta peKJIaMHOMY JUCKypcax, Je
BOHA CTAHOBUTH CMHCIIOBE SIIPO TEKCTY Ta BHKO-
Hy€ (YHKIIIIO IIUIECTIPIMOBAHOTO BIUIMBY Ha KOT-
HITUBHI, IIHHICHI ¥ MTOBEIIHKOB1 YCTAaHOBKHU ajpe-
cara. ¥ Mexax JIHI'BOIParMaTU4HOro MiJAXOIy s
nediHilig NocTae He JMIIE SIK JIOTTYHA CTPYKTYa,
a ¥ K BUJ KOMYHIKaTUBHOI HisTBHOCTI, CIIPSIMO-
BaHOI Ha NPUMHATTA aJpPECaToM 3alpOIIOHOBAHOL
no3uLii. Y 11bOMy KOHTEKCTI aKTyaJbHUM € KOMII-
JICSKCHUM aHaJIi3 apryMEHTaIlli K i1HTerpaTHUBHOTO
MEXaHi3My, 1110 MOEHYE PalllOHATbHI Ta eMOILiiTHI
CKJIAQ/IHUKH TIEPCYa3UBHOTO BILIHBY.

[Tpo6nema nepcya3uBHOCTI Ta MOBJIEHHEBOTO
BIUIMBY TIOCIZIa€ TPOBIJHE Micle y Cy4YacHUX
JIHTBICTUYHUX 1 MDKIUCHUIUIIHAPHUX JOCHI-
JDKEHHSIX, OXOIUIIOIOYM PUTOPHKY, IParMaTHKY,
KOTHITUBHY JIHTBICTHUKY, IICHUXOJIOTII0 Ta TEO-
pito KOMyHIKalii. ¥ 1bOMYy piuuIli aprymMeHTa-
i € MOJENIIOBaHHSAM IE€PCYya3sUBHOTO BILIUBY,
30KpeMa O0CcOONMMBOi Barm HaOyBa€ JIIHTBOIIpar-
MaTUYHUHN MIJIX14, SKAHA Ja€ 3MOry po3IIsIaTH
apryMEHTAllll0 HEe JIMIIE SK JIOTIYHY MOOYyI0BY
BUCIJIOBJIIOBAaHHS, a ¥ K LlIeCpsIMOBaHUM
1HCprMeHT BILIMBY HA a[[pecaTa 3 ypaxyBaHHIM
foro miHHOCTEH, O4iKyBaHb 1 KOMYHIKaTHBHOTO
KOHTEKCTY.

Mera crarti. MeToro cTarTi € JiHrBOMpar-
MaTHYHHUH aHaJli3 apryMeHTaIlii Ik CHCTeMOTBIp-
HOT'O YMHHHKA ME€PCYya3sUBHOIO BIUIUBY, a TAKOX
3’sicyBaHHs 11 posti y (hOopMyBaHHI KOTHITUBHHX,
[[IHHICHUX 1 TIOBEJ[IHKOBUX YCTaHOBOK aJipecara
B Cy4aCHOMY JIUCKYPCI.

1. JIna [OCATHEHHS MOCTaBJICHOL
nepeadayeHo po3B’sI3aHHs TAKUX 3aBJIaHb:

2. IlpoanamizyBaTd OCHOBHI MigXOAH 10O
TPaKTyBaHHS apryMeHTalii sk KOMYHIKaTHBHOT
Ta KOTHITUBHOT J1SUTHHOCTI.

3. OxapakTepu3yBaTd THIH apryMeHTaIli
(IpoCTY, pO3TOPHYTY, PO3LIUPEHY) Ta IXHIO POJIb
y MPOLECi MOBJIEHHEBOT'O BILIUBY.

4. Po3kpuTH IHTETpALIHUN XapaKTep mepcy-
a3WBHOTO BIUIMBY SIK IOE€THAHHS palliOHAIBHUX
Ta eMOLIMHNX MEXaHI13MiB.

Onucaru CTPYKTYpHO-AMHAMIYHY MOJEIb
MEePEKOHYBAILHOTO BIUIUBY (CIIPUHHATTS — OIli-
HIOBaHHA — NPUMHATTS) Ta BU3HAYUTU MiCIe
apryMeHrauii y i Mozeri.

Pesyabratn. Teopernuni 3acagm ocmmc-
JICHHS TIEPCYa3UBHOTO BILIUBY 3aKJIa/I€HO Yy Kila-
CUYHIN pUTOpWUYHINA Tpamuilii. YueHHs Apic-
TOTENsI MPO Tpiagy «eToc — JIoroc — madocy
1 ChOTO/IHI CIyrye 0a30BOI0 MOCIUIIO aHAJI3y
NEPEeKOHAHHSI, /1€ apryMeHTallist (JIoroc) BUCTY-
A€ LEHTPAJBHUM €JIEMEHTOM, IO IOEIHYE
palioHaNbHl JI0Ka3d 3 €TUYHUM aBTOPUTETOM
MOBIISI Ta €MOIIIMHUM BIUTHBOM Ha ayJIUTOPIIO.
[Tomanpmmii po3BUTOK Iii€l imei MpocTexeHUM
y npausix K. Burke, sikuii inTepnperye puTopuky
yepe3 KaTeropii MOTUBY Ta iAeHTUdIKaIlil, Haro-
JIOUTYIOYM HA 3aTHOCTI apTyMEHTY areiroBaTh
70 CHUIBbHUX IIIHHOCTEH penumnieHTa. Y Mexkax
«Hogoi putopuku» Ch. Perelman i L. Olbrechts-
Tyteca aprymenTailisi moctae sk MpoIeC J0CAT-
HEHHS 3TO/IM 3 ayAUTOPi€l0, M0 0e3MOoCcCepeTHBO
noB’si3ye ii 3 MparMaTHYHOIO e(EeKTUBHICTIO
[IE€pCya3uBHOIO BILIUBY.

Benuke 3HaueHHs I JIIHTBOIIparMarud-
HOTO OCMHCIICHHS apryMeHTalii Mae Teopis
MoBieHHeBUX akTiB [k. OcTiHa, sfika 1ae 3Mory
TPAKTYBAaTH MEPEKOHAHHS SIK 10, CIPSIMOBAHY
Ha 3MiHY KOTHITUBHHUX YCTaHOBOK 1 TIOBEIIHKU
azpecara. Y 1bOMy pakypci aprymMeHTarisi po3-
ISIAETHCS HE JIMINE K TepeaaBaHHs 1HQOpP-
Marii, a i K 1HCTPYMEHT KOMYHIKaTHBHOI Jii.
VY nmpansx npecTaBHUKIB HIMEIIBKOT pUTOPUYHOT
ko (J. Kopperschmidt, J. Knape, G. Ueding)
nepcyasiss OCMHCIIOETBCS SIK OCHOBA COIlialib-
HOI B3a€MOJIil, a apryMeHTalis — SK MeXaHi3M

MCTH
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«HEBHMYIIICHOTO BIUIUBY», IO (hOpMY€E COIIi-
aJIbH1 3B’ s13KU. JIOTiKO-apryMeHTaTUBHUM aCeKT
nepekoHaHHs po3BuBaioTh K. Bayer, R. Johnson
ta J. Blair, siki miJKpecao0Th 3HaY€HHS pallio-
HaJIbHOI apryMeHTaIll Ta JI0Ka30BOCT1 K KJIIO-
YOBUX YHHHUKIB €(DEKTUBHOI IEPCYa3UBHOCTI.

CyuacHi npuknanni gocmimxenss (L. Varpio,
M. Baker, J. Devito) 3ocepemkeHi Ha QyHKIIIO-
HYBaHHI aprymeHrauii y mnpodeciiiniii, akane-
MIYHII Ta myOiaiuHIi KOMYyHIKalli, Ae ocoOnauBa
yBara MpUIUISETbCS CTPYKTYpHIM oprasizarmii
apryMeHTIB, MapKepaM JIOT1YHOI TOCIIIIOBHOCTI
Ta ajanTaiii apryMeHTaTUBHUX CTparerii o
anpecara. Ykpainceki MoBosHaBui (O. Kpac-
Henko, O. babupe, H. Crpensuenko, K. Bop-
TyH TOLIO) JOCHIIKYIOTh JIHTBOIparMaTuyHi
3aco0u peamizarii apryMeHTallii y pi3HUX TUTIaX
JIMCKYPCY, aKIEHTYIOUM Ha 11 CTpaTeriuyHoOMy Ta
MaHIMYyISITUBHOMY MOTEHIIIaI.

[Toripy 3HaYHMI HAyKOBUH JOPOOOK, aKTy-
QJIbHUM TIOCTA€ MUTAHHS KOMIUIEKCHOTO aHaJi3y
apryMeHTalii sK sijjpa TepCya3uBHOTO BILIHBY,
o 3a0e3redyye B3a€MOJIII0 JIOTIYHUX, €TUYHUX
Ta €MOIIIMHUX YMHHHKIB y TekcTi. Came JHT-
BOMPArMaTUYHUIA MiAXiA Ja€ 3MOTY PO3KPHUTH
apryMeHTalil0 sSK IUHAMIYHY CHUCTEMY, CIIps-
MOBaHy Ha JIOCATHEHHS KOMYHIKaTHBHOI METH
Ta (GopMyBaHHA €(EKTHBHOTO IE€PCYa3HBHOTO
BIUTHBY.

K. Bypa HArOJIONIYE, IO PO3YyMiHHS cyuac-
HOT Teopu aprymeHraiii XapaKTepPU30BAHO Tep-
MiHOJIOT1YHOIO HEYCTAJICHICTIO, 10 YCKJIATHIOE
aHaJIi3 MepCya3uBHOTO BILUIMBY, OCOOIHMBO B MiXK-
MOBHOMY Ta MDKJUCLUUIUTIHAPHOMY KOHTEKCTaXx.
[TOHATTSI «apryMeHTAIlis» aBTOPKOIO IOTPAKTO-
BaHO SIK KOMYyHIKaTHBHA, COIliaJibHa Ta KOTHi-
TUBHA JiSUIBHICTD, CIIPSIMOBaHA HAa BUIPaBIaHHS
abo crmpocTyBaHHS TIEBHOI MO3UIlT 13 METOIO
OTPUMAHHS 3TOM ayIUTOPii. Y IIbOMY pO3yMiHHI
apryMeHTallisl BUXOIUTDb 32 MEX1 CyTO JIOTTYHOL
noOy/I0BU Ta MOCTA€E K MEXaHi13M MOBJIEHHEBOTO
BILUIMBY [5].

H. Tanman, roBopsuu TMpo TNEPEeKOHAHHS
(30Kpema, y piUMIl PEeKIaMHOTO JHUCKYpCY),
HAroJIOUIy€, [0 BOHO PEali30BAHO SIK «M’ SIKHID»,
HEHaB’SI3IMBUN Ta €TUYHO TNPUNHATHUH cro-
ci0 BIUITMBYy Ha CIOXKHBa4a, IO TPYHTOBAHO
Ha IOCTYIIOBOMY KOPUTYBaHHI HOro MOIISIIB
1 MOBENIHKOBUX YCTaHOBOK. OCHOBHHUM MeXa-
HI3MOM TaKoOro BIUIMBY € apryMeHTallis, CHps-
MOBaHa Ha JIEMOHCTpALiI0 TepeBar TOBapy Ta
(dbopMyBaHHS YSIBJIEHHS MPO JOIUIBHICTH HOTO
npuabanss [6, c. 185].
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MopanbHICTh HEPEeKOHAHHS B PEKIAMHOMY
TEKCT1 BUSBIIAETHCS MEPEBAXHO JBOMa CIIOCO-
Oamu: yepe3 iMIIepaTUBHI KOHCTPYKIIT Ta yepes
BHCJIOBJIIOBAHHS 13 3arajlbHOI0 CIOHYKAJIbHOIO
CEMaHTHKOIO, sIKa pealli3oBaHa Ha JIEKCHYHOMY
abo 3araJlbHOCEMaHTHMYHOMY piBHAX. BoHa mae
BUpa3HO Cy0’€KTHBHMI XapakTep 1 BimoOpaxkae
MIParHeHHsl PeKJIaMOJIaBIlsl CIIOHYKATH ajpecara
70 Jii, siKa I1e He Big0ysacs, alie OAA€ThCs K
OaxaHa i HeoOXigHa [6, c. 185].

K. Bayer 3anexHO BiJl BUpaXXeHHs, MOBHOTO
Uiy BHCHOBKY BHOKPEMIIFOE  TIPOCTY  Ta
PO3ropHyTy apFYMeHTaI_III-O ITig PO3rOPHYTOKO
JIHTBICT pO3yMi€ TaKy apryMeHTallio, 1o cKJa-
JIeHa 3 TBePKEHHS (TE€3H) Ta OTHOTO Y KiIBKOX
aprym™meHTis [9, c. 28].

[IpocTa aprymenTartisi BOgHOYAC HE MICTHUTH
JKOJHUX €JICMEHTIB Ha IMATPUMKY apryMEHTIB.
VY piunini aprymeHTaiii 11e CTOCy€eThCSl «OUeBU/I-
HUX CKOPOYEHHMX BHCHOBKIB (€HTHMEMH), aje
sKi 0a30BaHI Ha TICBHOMY HETIACHOMY TPaBHII1
BuBeneHHS. LI mpaBmia BHCHOBKY BKa3ylOTh,
SKOI0 MIPOI0 HaBeJEHI apryMEHTH CTOCYHOThCS
te3m» [14, c. 32].

[lin po3mMpeHo apryMeHTaIlel0 po3yMi-
I0Th apTyMEHTAIlil0, SIKa BUXOIUTh 32 MEXI Mpo-
CTOi, OOCST BUXOAMTH 3a MEXI TPUBIAJIBHOTO
OOIpYHTYBaHHSI TBEP/KEHHS (T€3H) 3a J0MOMO-
TOl0 aprymeHTy (mpocToi aprymeHnrtaiii). Tomy
BOHA TAaKOXX BKJIIOYA€ €JIEMEHTH Ha MIATPUMKY
apryMeHTy (J10ka3, IpUKJaa) Ta BUCHOBKH, IO
BUIIJIMBAIOTh 3 apryMeHTy [ 14, c. 32].

Ockinbku 3a3BUYail y myOniyHOMY JTUCKYPCI
MOJICKYIM HEMOXKIIMBO BIPYre MPOCIyXaTH
TEKCT 3HOBY, TO CIIyXaueBl He JHILIE OOIPyHTO-
BYIOTh, MOSICHIOIOTh TBEP/UKEHHS, a W pOOIATH
BUCHOBOK, SIKMI Ma€e HOro rnepekoHaTd y AyMIli
apryMeHTaropa.

[lepcya3uBHMII BIUIMB Ma€ IHTETpaIliiHUi
XapakTep, 110 BMIIIY€E CHHEPTIIO PaIlioHATLHOCTI
(mepekoHaHHA 3a JOMOMOTOI0 apryMeHTaIlil)
W eMolliiiHe, 10 € BIJIMBOM Ha IiBCBIiJOMICTb.
BaxiuBUM CKJIaIHUKOM HpOIECYy Takoro mnepe-
KOHAHHS 32 JONOMOTOI0 IHCTPYMEHTIB amemsil
€ Teopist apryMeHTallii, sKka HUHI 3a3Hasa qudy-
31HUX TpaHc(hopMariid, 10 BHKOPUCTOBYIOTH
B aHali31 KOMYHIKaTHBHUX CTpaTerid, crpus-
I0YHM I1JIBUIIEHHIO BEKTOPY NEpCya3nBHOI CHIIN.
[IparmMaTnuHuii cTUMYN Teopii apryMeHTalli,
BIUITMB HAYKOBHMX CTYIill 11010 BUBYCHHS MOB-
JICHHEBUX AKTIB CIPHUSIIA TOMY, 110 apryMEHTa-
ISl TTOCTA€ K OCOOMUBUN BUJ] KOMYHIKATHBHOT
nistmeHOCTI [11].
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3arajoM apryMeHTallisi — MpoIec MOTPaKTy-
BaHHS 0COOO0 TMEBHOI JeQiHIIil (TBepKEHHS,
rinoTe3d, KOHIIEMIN) 3 METOK TIEePEKOHAHHS
y #oro pnominbHOCTi [8]. Ilpo pamioHamizm
B apXITEKTOHIII apryMenTauii nunryts E. breiip
ta P. J’KOHCOH, 3a3Hayarouu, 10 METOK apry-
MEHTAIlll TI0CTAE caMe «pallloHaIbHA IIepCya3uB-
HICTB», HAroJOILIYIOYU Ha TOMY, IO TYT iAeThCs
PO «MEPCYa3uBHICTh MUISIXOM HABEJICHHS apry-
MeHTiB» [13, c. 136].

Corbin Juliet, Strauss, Anselm HaronomuryrTh,
[0 TIepcya3uBHA KOMYHIKAIlisl pealizye crpoly
BIUTMBY aJipecaTa Ha MEHTAJIbHUU TUIACT pelu-
mi€eHTa Ui TOro, mo0 TpaHchopMmyBaTH HOTO
MOBEAIHKY (CIOHYKaHHS 10 31HCHEHHS/BII-
MOBH BiJI 3[{IHCHEHHS IEBHUX MOCTKOMYHIKaTHB-
HUX mii) [12].

O. balipe, BUBUaIOYM Cy4YacHY aHIJIOMOBHY
KOMYHIKaIll0 3 EKOTEeMaTUKM, Harojoulye Ha
TOMY, 1[0 HaraJbHOIO JJI1 TaKoi TUCKYpPCHUBHOT
TaKTUKH € TepPCya3uBHA CTPATETisl cCaMOIpe3eH-
Tallii, sIKa 1Mo/IaHa Ha PiBHI TAKTUKH (HOPMYBaHHS
MO3UTUBHOTO IMIJKY, TAKTHKU JUCKpEAUTALil
OMOHEHTa ¥ crparerii CHpoCTyBaHHS MO3MLIT
OTIOHEHTA. 3arajioMm, Ha TyMKY JOCIiTHUII, mep-
Cya3uWBHUH HUICH( B aHITIOMOBHIA KOMYHIKaIlii
3 €EKOTEMAaTUKH JOCITHYTO 3aBIsKH Moaudikariii
UNTOKYTUBHOI CWJIM BHCIIOBIICHHS, OCHOBHHMH
MEXaHI3MaMH $KOI Yy TEKCTax 3 CKOTEMAaTHUKH
€ iHTeHcu¢ikalis (3ryHIEHHS UUIOKYTHBHOI
CWJIM BUCIJIOBJIEHHS) Ta Mojepauis (MpecKpul-
THBHA CHJIa TEKCTY) [2, ¢. 11-12].

K. Bypa, anami3yro4uum apryMeHTaTHBHICTb,
3BepTa€ yBary Ha NPUPOAY MEepCya3uBHOCTI,
30KpeMa Ha OCOONUBICTH TepeKIaay i posy-
MIHHS HAyKOBI[IMH Ha TEepeHaX YKPaiHCHKOTO
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MOBO3HABCTBA. BakKJIMBUM 111 aBTOPKU € pO3-
pi3HEHHSI aHIJIOMOBHHMX TEpPMIHIB fo persuade
Ta fo convince, siKl B yKpaiHCbKOMY HayKOBOMY
JMCKYpPCl 4acTO HEKOPEKTHO OTOTOXKHIOIOTHCSI.
3riIHO 13 CyYaCHUMHU apryMEHTATUBHUMH IiJ-
XOJaMHM, persuasion TIOB’SI3yIOTh MEpPEeBaKHO
3 €MOIIIITHO-CIIOHYKaJbHUM BIUIMBOM 1 (Qop-
MYBaHHSIM HOBOI IO3UIII B ajpecara, TOIl K
convincing TPyHTYETbCS Ha PalliOHAIBHIA apry-
MEHTAIIIl 1 CIpsIMOBaHE Ha 3MIHY B)K€ HasIBHUX
NEepEeKOHaHb Yepe3 J0Ka3u il JoriuHe oorpyHTy-
BaHHA [5].

[IpoGnemaTka MOTPAKTYBaHHS PUTOPUYHOT
apryMeHTallii T0CcTae OHIEI0 3 HAliMEeHI ompa-
LIbOBAHUX 1 BOAHOYAC HANCKIAJHIIIUX y MEXax
cydacHoi Teopii aprymenTtamii. BogHouac s
JUIOBUX 1 MpOo(eciiiHO OpiEHTOBAHUX KaHPIB
came apryMeHTalis 3a3BHyail CTAHOBUTb CMHC-
JIOBE AJIpO TEKCTY. Y 3B’A3KY 13 LIUM aKTyaJIbHUM
€ BUSIBIICGHHS 0a30BHX MEXaHI3MIB MOBIICHHE-
BOTO TIEPEKOHAHHA, IO JA€ 3MOTY OKPECIUTH
KOJIO 3HaHb 13 PUTOPUYHOI apryMeHTarlii, Heo0-
X1IHUX MailOyTHIM ¢axiBLsIM pekiaMHOI cdepu,
a TAKOXX BU3HAYUTU KOMYHIKAaTUBHO-MOBJICHHEBI
BMIiHHA, $KI TOTPeOYyIOTh MLIJECHPSIMOBAHOTO
po3BUTKY [5, ¢. 75].

O. Cambopcbka NPONOHYE MOJENb IEpPEeKo-
HYBaJIbHOTO BIUIMBY SIK IIOCIHIJIOBHICTBH i€pap-
X19HO B3a€MOIIOB’I3aHUX KOMITOHEHTIB (puc. 1).
[lepmM eranmoM BHCTYIA€ CIPUMHATTS, sKe
TOJIsiTa€ y CIIBBIAHECEHHI MOJIAJIbHUX XapakTe-
PUCTUK €JIEMEHTIB MOBIJOMIIEHHS 3 HasBHUMH
y CBIJIOMOCTI ajjpecaTa ysBICHHIMH Ta (opMy-
BaHHI NMepBUHHOTO 00pa3y. HacTymHuwM € oriHro-
BaHHS — TMpoLeC 3iCTaBleHHS 1H(OpMaIiifHUX
€JIEMEHTIB 1 3B’A3KIB 13 BJIacHUM iH(opMaliii-
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HUM JOCBIZIOM, y PE3yJbTaTi 4Oro BUHUKAIOThH
HOBI 3HaHHS, MO0 (DYHKIIIOHYIOTH SK 30BHIIIHI
o0 cy0’€kTa LIHHOCTI. 3aBepllajbHUM eTa-
IIOM € TIPUHHATTS, SKe Mepeadadae iHTerpaito
30BHIIIHIX HIHHOCTEH 1H(opMallii y BIacHy cuc-
TEeMy IIHHOCTEH OCOOHCTOCTi, IO 3YMOBIIIOE
(dhopMyBaHHsSI HOBOI YCTAaHOBKHM Ta 3MIHY Opi€H-
Tamiu [7].

KnrouoBuM, CHCTEMOYTBIpHUM — €JIEMEHTOM
y CTPYKTypi NMEpPEeKOHYBAJIBHOTO BIUIUBY BHCTY-
nae ¢eHoMeH akueniii (MPUUHATTS), OCKUIbKH
caMe BiH 3a0es3redye mepexisy Bi CHPHHHATTS
iH(opmarrii 710 CTIMNKOT 3MiHM KOTHITUBHUX 1 IT1H-
HICHHMX YCTaHOBOK aJipecara.

BucHoBKH. Y pe3ynbTari MpOBEACHOTO aHa-
J13y BCTAHOBJICHO, 1110 apI'yMEHTAIlis € LIEHTpaJlb-
HUM MeXaHi3MOM (OopMyBaHHsI MEepCya3UBHOTO
BIUTUBY Ta IOCTAa€ SIK CKJajHa, OararopiBHEBa
KOMYHIKaTMBHA JAISUIbHICTb, CIIPSIMOBaHa Ha
JOCATHEHHS 3roAu ajapecara. BoHa BUXOIHTH 3a
MEXI CyTO JIOTYHOrO OOIPYHTYBaHHS Ta 1HTe-
rpy€ pamioHajbHi JOKa3U 3 eMOIIHHO-OIIHHUMH
¥ [IHHICHUMY KOMIIOHEHTaMU MOBJIEHHS.

3’gCcoBaHO, 110 MEpCya3HBHUM BIUIUB Mae
IHTerpaliiHuii XapakTep 1 peami3yeTbcs uepes

Jlireparypa:

Modern Philology, 6, 2026

CUHEpril0 apryMEHTaTHUBHOI paIliOHaJbHOCTI
Ta eMOIIHOI amessiii, mo 3ade3neuye MOoIu-
¢ikarito MEHTaJIbHUX YCTAHOBOK 1 TIOTCHLIHHY
3MIHY TOBEIIHKM peuuIieHTa. BaxiuBy poib
y IOMY TIPOIIEC] BiFIrpae akIemiis sK CHUCTe-
MOTBIpHHI €JIEMEHT, 10 3ale3reuye mepexis
BiJl CIPUMHATTS 1H(POpPMAILT 10 11 BHYTPILIHHOTO
MPUUHSATTS.

JloBezieHo, 10 e(eKTUBHICTh apryMeHTAaIlil
3QJIKUTD BiJ 1i CTPYKTYpHOI OpraHizarlii, TUITY
JMCKYpCy Ta MparMaTHYHOI OpieHTAalil Ha ajpe-
cara. Y IUIOBOMY Ta PEKIaMHOMY JHCKypcax
apryMeHTallis BUKOHY€E HE JIMIIe iHPOpPMaTHBHY,
a ¥ Hacamrepe] IEpPeKOHYBaIbHY (yHKIIiTO,
peaizyrouich 4epe3 IMIEepaTHBHI Ta 3arajibHO-
CTIOHYKaJIbHI KOHCTPYKIii, Moaugikamito iyuio-
KyTMBHOI CHJIM BHUCIIOBJIEHHS Ta CTpareriuyHe
MOETHAHHS JIOTOCY, €ToCy i magocy.

OTtpumaHi  pe3yabTaTd  HiATBEPIKYIOTh
JOLUTBHICTh MOAANBIINX JOCITIKEHb apryMeH-
Talli SK fapa Nepcya3uBHOTO BIUIUBY B JIIHIBO-
IIParMaTUHYHOMY BHUMIpl Ta MOXYTb OyTH BHUKO-
pUCTaHI y BHKIQJaHHI pPUTOPHKH, Teopil
KOMYHIKaIlii i miarorosii ¢axiBimiB y chepi mpo-
(eciifHOT Ta peKIaMHOI KOMYHIKAIIii.
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BUKJIUKU I IEPEBATH CTPATEI'Il JOMECTHUKALII T YAC
MNEPEKJAJY BJIACHUX HA3B Y KOMIKCAX (HA MATEPIAJII CEPII
KOMIKCIB «KA3KHW» BIJIJIA BIJIJITHITEMA)

Bacusenxo Ipuna FOpiiBHa,

BUKJIaa4 Kaeapu Teopii 1 MpaKTHKK NepeKiaay 3 aHIIHChKOi MOBH
KuiBChKOTO HAI[IOHAIBLHOTO JIIHIBICTHYHOTO YHIBEPCUTETY

ORCID ID: 0009-0000-1669-3700

Y cmammi docnioacyemocs cmpameeisis domecmukayii 61ACHUX HA38 Y NepeKaadl KOMIKCI8 3 aHailicbKol
MOBU HA YKPAIHCLKY K 00UH 13 NPOBIOHUX CROCO0I8 KYIbmypHoi adanmayii Xxy00dcHb020 mexcmy. Axmyaib-
HiCMb memu 3yMOGIeHd 3pOCMAHHAM HORVIAPHOCTT MBOPI8 32A0AH020 HCAHPY 8 YKPAIHCOKOMY KVIbIYPHOMY
npocmopi ma HeoOXioHicmio 8upoOiieHHs eeKMUBHUX NePeKIa0aybKUx nioxooie 00 6i0MEOPeHHs GIACHUX
HA38 Y MYIbmMUMoOanvhux mexkcmax. Mamepianom oocniodicenus cayeye cepis komikcie «Kaszkuy (Fables)
amepuxkancokozo asmopa binna Binninrema, wo 8upizHAEMbCA AKMUSHUM BUKOPUCTIAHHAM NEPeoCMUCTEHUX
GonvkaopHux | NimepamypHux nepcoHaxcie ma bazamum pizHomMaumimmam eiracuux Hass. Ocobaugy yeazy
npudineno cneyudiyi hyHKYiony8anus aHmponoHimie i MonoHIMIB, Ki 8 KOMIKCAX 8UKOHYIOMb He ulle HOMi-
HamueHy, a i Xapakxmepomeopyy, CUMBONIYHY ma cmuaicmuuty yukyii. Komikcu po3enioaromscs aK Myib-
MUMOOAIbLHI MeKCmu, V SAKUX 8epOaIbHUll KOMNOHeHm nepedysac y micHill 83acmMo0ii 3 8i3VaAlIbHUM PAOOM,
Wo iCmomHo 6NIUBAE HA NePeKNaA0aybKi piulenHs. Y ybomy KoHmeKcmi 0oMeCmuKayis 61ACHUX HA36 MOdce
6Ccmynamu 68 CynepeyHicmy i3 8i3yanibHUMU XapaKmepucmukamu nepcoHaxtcie abo cepedosuuya, a markoxc iz
HCAHPOBUMU OCODIUBOCMAMU MBOPY. Y cmammi npoananizo8ano OCHOBHI GUKIUKU, WO NOCMAIOMb nepeo
nepekiaoayem, 30Kpema npoodiemy 30epexcents KyIbmypHUuX i coyianrbHux KOHOMayit, inmepmeKcmyaibHux
ano3it, a maKoxc asmopcbko2o cmunio ma ammocgepu meopy. OKpemo po3enanymo nepesazu 3acmocy8aHHs
cmpamezii domecmurayii, ceped AKUX BUOKPEMIIOEMbCS 3MEHWEH s KYIbMYPHOL Oucmanyii midic uumayem
i meopom, NoCuLeHHs eMNamitiHo20 3AY4eHHs Ma NONe2UeHH s CHPULIHAMM XApaKmepie nepconaxcis. Boo-
Houac NiOKpecieHo, wo HAOMIPHA OOMeCMUKAYis Modce Npu3gooumu 00 empamu KyJIibmypHOi aemenmuy-
HOCMI, CMUNICIMUYHO020 3a0ap8IIeHHs Ma HCAHPOBoi cneyuiku opuinany. Y niocymxy cmamms 00IpyHmogye
HeOOXIOHICMb 36AICEH020 MA KOHMEKCMYAIbHO MOMUBOBAH020 NI0X00Y 00 GUKOPUCMAHHS cmpameii domec-
MuKayii 61ACHUX HA38 Y NePeKIadi KOMIKCIB, HA20IOWYIOUU HA 8ANCIUBOCMI DANAHCY MIJIC A0ANMAayiero 00
OYIKY8AHD YIIb0BOI AyOumopii ma 30epedcenHsIm KyibmypHoi il ecmemuyHol YyiHHOCMi OPUSIHATY.

Knrwouosi cnoea: oomecmuxayis, 6nacHi Hassu, nepekiad, nepexkiacaybkKi cmpamezii, MIHCKYIbMYPHA
KOMYHIKAYil.

Vasylenko Iryna. Challenges and Advantages of the Domestication Strategy in Translating
Proper Names in Comic Books (Based on Bill Willingham’s Fables Comic Books)

The article examines the strategy of domestication of proper names in the translation of comics from
English into Ukrainian as one of the leading methods of cultural adaptation of literary texts. The relevance
of the topic lies in the growing popularity of works of said genre within the Ukrainian cultural space and
the need to develop effective translation approaches to the rendering of proper names in multimodal texts.
The research material is the comic book series Fables by the American author Bill Willingham, which is
distinguished by its extensive use of reinterpreted folkloric and literary characters as well as a rich diversity
of proper names. Particular attention is paid to the specific functioning of anthroponyms and toponyms, which
in comics perform not only a nominative function but also character-forming, symbolic, and stylistic functions.
Comics are viewed as multimodal texts in which the verbal component is closely intertwined with the visual
dimension, significantly influencing translation decisions. In this context, the domestication of proper names
may come into conflict with the visual characteristics of characters or settings, as well as with the genre-
specific features of the text. The article analyzes the main challenges faced by the translator, including the
preservation of cultural and social connotations, intertextual allusions, and the author s style and atmosphere.
The advantages of employing the domestication strategy are also considered, among which a reduction of

© Bacwunenko 1. 1O., 2026 @ ®
CrarTs HOMINPIOETHCS HAa YMOBax JiineH3ii Binkpuroro goctyimy CC BY 4.0

29



ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

cultural distance between the reader and the text, enhanced empathic engagement, and facilitated perception
of characters are highlighted. At the same time, it is emphasized that excessive domestication may result in the
loss of cultural authenticity, stylistic nuance, and genre specificity of the original. In conclusion, the article
substantiates the need for a balanced and contextually motivated approach to the use of the domestication
strategy for proper names in comic book translation, emphasizing the importance of maintaining a balance
between adaptation to the expectations of the target audience and the preservation of the cultural and aesthetic

value of the source text.

Key words: domestication, proper names, translation, translation strategies, intercultural communication.

Beryn. CyyacHuii ykpaiHChKUN MeIIanpocTip
XapaKTePU3Y€EThCS CTPIMKUM 3POCTAHHSAM KiJib-
KOCTI NEepEeKJIaiB KOMIKCIB 1 TpadpiuHUX pOMaHiB,
10 3yMOBJIOE Ti/IBUIICHY yBary A0 MpOoOIeMH
iX Jokamizalii Ta MOLIYKY ONTHUMAaJbHHUX Iepe-
KIaganbkux miaxodiB. Teoperwmunmii QyHma-
MEHT MepeKyIay KOMIKCIB 3aKJIaly B TOMY YHCII
K. Kaitnmie, @. 3anerin ta H. Yenori. Cepen
YKpalHChbKUX HAyKOBI[IB KOMIKCH JOCIHIIDKY-
Basiu H. Kocmanpbka, O. I'ynomnuk, /I, benos.
Haznin Yenoti mopiBHIOE Tepekiagaya KOMIKCIB
13 «JIOCIIITHUKOM CceMioTHKW» [1], TOOTO Hayku
PO 3HAKH, MIJAKPECTIOI0YN MYJIBTUMOAAIBHICTh
KOMIKCIB 1 HaroJIONTYIOUX Ha TOMY, 10 (haxiBelb
Ma€ ajanTyBaTh HE JUIE TEKCT, a i Bi3yaJsbHi
3HaKM, 100 BOHU BHUIVISIAIH IIPUPOTHHUMM
JUTSL YATava.

OpnHi€l0 3 KIIOYOBUX Yy IIbOMY KOHTEKCTI
MOCTA€ CTpATEris JOMECTUKAllii, CIpsSMOBaHa Ha
MaKCHMajbHE HAOIMKEHHS MEpeKIIaJHOro TeK-
CTy A0 KyJIBTYPHOTO NPOCTOPY LiIBOBOI ayniu-
topii. Crparerii gomectukanii 1 Qopenizamii
nocinimkysas JI. BenyTi, BU3Havyarouu, 1o nepe-
KJIaJ nependadae i€oNOriYHUN Ta KyJbTypHHUMA
BUOIp TIepeKIagaya.

Komikcn € MynsTUMOJATbHUMH TEKCTaMH,
y SKHX BepOaJbHI W Bi3yaJlbHI KOMIIOHEHTH
YTBOPIOIOTb HEPO3PHBHY CMHCIIOBY €JHICTb.
Tomy BracHi Ha3Ba — 1€ HE MPOCTO TEKCT, a Jac-
ThHA Tpadiuroro obpasy. [lepexmanad mae ypa-
XOBYBaTH Bi3yaJbHYy BMOTHBOBAHICTh, 100 30e-
PErTH HEePO3pHBHY €IHICTh MK THUM, IO YUTa4y
0aunTh HA MAJIIOHKY, 1 TUM, IO BiH CIpUiiMae
yepe3 MOBY. TakuM YMHOM, BJIaCHI Ha3BU (DyHK-
IIOHYIOTh SIK CKJIQJHMKU Tpadignoro oOpasy.
[lepexnan OHIMIB BUMarae ypaxyBaHHS IXHBOI
Bi3yaJlbHOi BMOTHMBOBAHOCTI, OCKUIBKA BOHH
BUKOHYIOTb HE JIUIIIE HOMIHATUBHY, a i CMUCIIOT-
BOpUY Ta MparMaTudHy (yHKIIIi.

KnrouoBa ckiafiHiCTh mondrae y BUOOpPI Mixk
dopeHizailiero Ta TOMECTHKAIIEO: SKIIO MepIa
30epira€e aBTEHTUYHICTb OpUTIHANY, TO Jpyra
CIIpHsi€ 3MEHIIEHHIO KYJIBTYPHOI TUCTaHIi Ta
MOJIETIIICHHIO CIIPUAHATTS HapaTtuBy. BomHouac
JIOMECTHKalli TOTpedye 3HAXOMKEHHS TOHKOTO

OalaHCy MK aBTOPCHKUM 3ayMOM 1 KYJBTYp-
HOIO aJanTalli€lo, MO YCKIAJHSIETbCA BIACYT-
HICTIO YITKMX KpuTepiiB i1 3actocyBanHs. lle
3yMOBIIIOE€ HEOOXITHICTH CHCTEMHOTO aHalli3y
CTpaTerii TOMeCTHKallil 3 ypaxyBaHHSIM MYJb-
TUMOAQIBHOI crenudikKiu KOMIKCIB Ta iXHBOI
Opil€HTAIlll HA MacOBOTO YWTaya, a TAKOXK Mae
MPAKTUYHE 3HAYCHHS JUIsl TMiIBHINEHHS SKOCTI
MEePEKIIaIIB.

Mera crTarTi — JOCHIAUTH OCOOJMBOCTI
3aCTOCYBaHHsI CTpaTerii JoMecTHKallii mia dJac
nepekyaay BIACHUX IMEH y KOMiKcax Ha Npu-
kianai cepii komikciB «Kaszku» binna Bimmia-
reMa, a TaKo)K BHUSIBJIEHHsS ii mepeBar 1 BUKIIH-
KiB Yy BHKOPHCTAaHHI y KOHTEKCTI 30epexeHHs
CEMaHTHYHOTO, KYJIBTYPHOTO Ta MParMaTHYHOTO
MOTEHL1aJTy BJIaCHUX Ha3B.

Pe3yabTaTn. BrnacHi iMeHa B XyIOXHBOMY
TEKCTi, 30KpeMa B KOMiKcaX, CIyTylOTb He
nuiie 3acoboM imeHTUdikamii MEepCOHaXIB,
a i HeCyTh 3HAUHE CEMaHTUYHE, KyJIbTypHE Ta
IparMaTi4yHe HaBaHTaXXEHHs. SIK CTBepIKye
A. 3y0OKo, «KO>KeH OHIM-BJIaCHA Ha3Ba MICTHUTh
iH(popMalito Mpo OCOOIMBOCTI IMEHOBAHOTO
00’€KTa, ICTOPUYHY €moXy, y SKiii BHHHKIA
Ha3Ba, CTHOC, KOTPHH CTBOPHB HA3BY, MOBY,
Ha SKI CTBOpeHa Ha3Ba, 1 0araTo 1HIIOTO»
[2, c. 262]. AHTpONOHIMH, TOMOHIMU Ta 1HIII
OHIMH YacTO MICTATh TNPUXOBAHI KYJIBTYpHI
KO/H, 1HTEPTEKCTyaJbH1 BIJICWJIAHHS ¥ OIIHHI
XapaKTEePUCTUKH, 10 Oe3mocepeHhO BILIUBA-
I0Th Ha CIIPUUHATTS MEPCOHAXKa yuTadeM. Sk
3azHadae O. CUHSBCHKA, «CKIATHICTH MPOIIECY
MepeKyaay BIACHUX Ha3B HA IHITY MOBY IOJS-
ra€ y TOMy, 110 BOHH MalTh JOCUTb CKIAIHY
CMHCIIOBY CTPYKTYpY, 3aTHy PCIpPe3eHTyBaTH
KyJIbTYpYy 1 HalioOHaJbHI O0COOJMBOCTI MEBHOI
kpainu» [3, c. 191]. IrHopyBaHHS cemMaHTHY-
HUX 1 (POHETHYHHMX OCOOIMBOCTEH BIIACHUX
Ha3B MO)X€ MPU3BECTU IO BTPATU BUPA3HOCTI
a00 3HWKEHHS SIKOCTI TIepeKIIay.

Opniero 31 crparerii BIATBOPEHHS BIac-
HHUX Ha3B y KOMiKcax 1 rpadidHuX pomaHax
€ JIOMECTHKaIlis, sKa Iepeadadae aaanTtarito
iMEH 710 KYJIBTYpHUX 1 MOBHHMX HOPM LIJIBOBOL



KYJIbTYPU 3 METOI0 3a0e3MedYeHHsI a/leKBaTHOTO
CIIpUMHATTS TEKCTy B MOBI mepekiany. Bog-
HOYacC 3aCTOCYBAaHHs I[I€l cTpaTerii MoB’si3aHe
3 HU3KOI0 BUKJIMKIB, OCKIILKH JTOMECTHKAIIIS, 32
BU3HAYEHHSIM, «BHUKOPHCTOBYETBHCS UISL OMHUCY
cTparerii mepekiany, B SIKIM 3aCTOCOBYETHCS
MPO30pHUH, BUIBHUM CTHJIb, 00 MIHIMI3yBaTH
qyKOPiIHICTh 1HO3EMHOTO TEKCTY JUIS YHTauiB
nepeKnIageHoro Texkcty» [4, c. 43]. Jocmiguuk
JI. Benyti 3a3Hauae: «Busnatouu, mo mepe-
KJIaJ] HIKOJIM HE MOK€ OyTH I[IJIKOM aJIeKBaTHUM
iHImomMoBHOMY Tekcty, lllneiiepmaxep m03BO-
JUB NEepeKIajaueBl BUOMPATH MK MPAKTUKOIO
JIOMECTHKALll — €THOLEHTPUYHUM 3BEJCHHIM
IHIIOMOBHOTO TEKCTY 10 KYyJIbTYPHHUX ILIIHHOC-
Teil MOBM NEpPEKJIaay, MO «IPUBOAUTH aBTOpa
JI0JIOMY», Ta MPAaKTUKOI (opeHizauii — eTHo-
BIAXWIBHUM THCKOM Ha Il IIHHOCTI 3 METOIO
3a(ikcyBaTH JIIHTBICTHMYHI Ta KYyJbTYpPHI BIJ-
MIHHOCTI 1HIIIOMOBHOTO TEKCTY, IIIO «BiIIpaB-
nsie yuTava 3a kopaon» [5, c. 15]. To6ro mepe-
KJIaJ He € HeUTpajabHUM, a 3aBXK/IU BinoOpaxkae
MEBHUM KyJIbTYpHUH Ta 11€0JIOTTYHHUI BUOIp
nepeknagada. Ctparerist [OMECTHKAIIl Opi€eH-
TOBaHA HA MPUCTOCYBAHHS 1HIIOMOBHOIO TEK-
CTY 10 MOBHMX 1 KYJBTYPHHUX HOPM L1JIBOBOI
ayauTopii, IO CIPHUSE JETIIOMY CHPHHHSTTIO
NepeKIIaay, OHaK BOJHOYAC MOXKE TIPU3BOJUTH
JI0 HIBEJNIOBaHHS KYyJbTYPHOI CBOEPIIHOCTI
opurinany. dopeHizallis *, HaBIaku, 30epirae
MOBHI Ta KyJbTYpHI 0COOJIMBOCTI NEPIIOTBODY,
MiKPECIIOIYN HOT0 IHIIOMOBHICTB, aje MpH
I[bOMY 3/1aTHa yCKJIaIHIOBATH CIIPUHHATTS TeK-
CTY YMTa4yeM.

B3aemoniss mepeknamanbKuxX CcTparerii Ha
NPaKTUI CBIMYUTH PO iX B3AEMOIOMOBHIO-
BaHICTb. 30KpeMa, sK 3a3Ha4yaioTh PsOuyk,
Pazymna Tta CiBaeBa, «B OKpeMOMY IepeKJia-
JAI[bKOMY TPOEKTI HE MOXe OyTH YHCTOI JoMec-
TUKalii abo ¢openizalii, aine KOKeH MepeKiIa
BKJIIOUa€ y cebe 3aCToCyBaHHS 000X CTparerii
13 pI3HUM CTyNEeHEeM JoMecTHKallii abo Qope-
Hizamii» [6, c. 223]. lle TBepmxeHHsT HaOyBae
0COOJMBOI aKTYaJIbHOCTI y TMEPeKIIaai BIACHUX
Ha3B y KOMIKcax, Jie MepekiagadeBi HeoOXiaHO
MOCTIMHO mIyKaTH OajaHC MK HPUCTOCYBaH-
HAM IMEH 10 KYJBTYPHUX OYIKyBaHb I[IJIbOBOI
ayauTopii Ta 30epeKCHHIM iXHBOI 1HIIOMOBHOI
cBoepinHocTi. OTke, BUOIP MIXK TOMECTUKAIIIEIO
Ta (hOpeHi3alli€l0 3yMOBIIOETHCS HE JIUIIE JKaH-
POBHUMH OCOOJIMBOCTSAMHU YM aIPECATOM TEKCTY,
a W 3araJpHOIO0 TIEPEKJIAJAIBKOI0 CTPATETIEr,
KyJIbTYPHUMH HACTaHOBAMHU 1 IparHeHHsAM abo

Modern Philology, 6, 2026

HiBEIOBaTH, 00, HaBMaKH, aKIEHTYBaTH «iHIIIO-
MOBHICTB» TIEPIIOTBOPY.

PoGora mepeknamaua 3 XyIOXKHIM TEKCTOM
HE OOMEXYETbCS CYBOPHUM JOTPUMAHHSIM IIpa-
BUJ MOBU UM HOPM LITBOBOI KyJIBTYypH, allXkKe
nepeaada yHIKaJIbHOCTI XyJOKHBOTO CBITY TEK-
CTy moTpedye THYYKOCTI Ta 1HOMAI BIIXOMY Bif
yCTaJeHUX CTaHAapTiB. BogHouac, sk 3ayBaxye
M. Tlenan, «iHomi ams mepeaadi crnenudigHOCTI
KapTUHU YSBHOTO CBITY,[IepeKJIaad HEPIIKO
3MYIIEHUH BIAXOAMTU BiJ HpPaBUJ Ta CTBOPIO-
BaTH BIACHI OKazioHami3Mu» [8]. Y KOHTEKCTi
JIOMECTHKaLlli BIACHUX HAa3B LI MOCTa€ BOJHO-
yac SIK rnepeBara — MOXKJIMBICTh MiJBUIIUTH 3pPO-
3yMUIICTh 1 €KCHPECHUBHICTh IMEHI Ta BUKIHK,
aJKe HaJMipHA aJanTallisi MOXKe MPHU3BECTU [0
BTPaTH CTWJIICTMYHOI CBOEPITHOCTI ¥ aBTOp-
CBKOTO 3a]TyMy.

OaHuM 13 KIIOYOBHX YMHHMKIB, IO BIUIH-
BalOTh Ha BHOIp CTparerii JOMECTHKAIll Tmif
yac Mepekialy BIACHUX Ha3B y KOMIKcax 1 rpa-
(biyHUX poMaHax, € KyJbTypHa JUCTAHIIIS MK
BHXIJTHOIO Ta I[IJTLOBOO KyJIbTypamMu. Yum meHIn
yMi3HABAaHUMU JUI1 YMTada € KyJIbTYpHI pealii,
3aKJIa/IeH1 B IEBHOMY OHiMi, TUM O1JIbII BUMpPaB-
JaHUM CTa€ 3aCTOCYBAaHHS JIOMECTHKAIl $K
3aco0y ajamnTailii iIMEHi J0 HaIlOHAJIbHO-KYJIb-
TYPHHMX HOPM MOBH IEPEKIIaay Ta 3a0e3MeueHHs
fioro 3posyminocti. [lepeknan ¢enresiitHux
KOMIKCIB, Y SIKMX BEJIMKa YaCcTHHA 3MICTY CITH-
paEeThbCsl HAa KYJIBTYPHO MapKOBaHI1 Ta 1HTEpPTEK-
CTyaJIbHO BITI3HaBaHI 00pa3W, YacTO BHUMArae
pPaAMKANBHIMUX aJanTaliiHuX pimeHb. Takuit
MiIXi MOXE PO3IMIUPUTH KOMYHIKATUBHUH
MOTEHITIaJT TEKCTY, ajie BOIHOYAC CTBOPIOE PU3HK
yTparu Horo KyJabTypHOi crierudik.

Sk yxe Oyrno 3ayBakeHO, JOMECTHKALlis
y TepeKsiaJi BIaCHUX Ha3B CYMPOBOIKYETHCS
HU3KOI0 CYTTEBUX BUKJIMKIB 1 mpoOnem. Buxo-
pHUCTaHHS CTparerii TOMeCTHKaIlii MOXKHa IPo-
CIIJKYBaTH Ha MpPUKIAAax 13 cepii KOMIKCIB
Fables («Ka3kny) aBropctBa bimia Bimninrema,
MepeKIIaIiecHuX YKpaiHCBKOI MOBOIO Spocia-
Boto CTpixoto.

VY KOMIKCI MEpOM Ka3KOBOi IpOMajy BHCTY-
nae nepconax King Cole — repoii aHIITIHCHKOTO
JTUTSYOTO BIPIITUKA, MAJOBIIOMUN YKPaTHCHKIH
ayautopii. B aHrmoMoBHINM KynbTypi 1ei ooOpas
ACOLIIOETBCS 3 JIaBHUHOIO, JOOPOAYIIHICTIO
Ta €eJeMEHTaM{ HalllOHAJbHOI 1AEHTUYHOCTI.
Ile «Becenuii KOpOJIb», JTIOOUTENh BUIUBKHU
1 my3uku. [{ns 30epexeHHs HalliOHATbHO-KYIIb-
TYpHOI crneuupiku Ta BHKIUKY 3pO3YyMUIHX

31—



YKpalHChbKOMY 4YHTa4eBi (DONBKIOPHHUX acCOIli-
aliil mepekinagayka BAAETHCS JI0 JIOMECTHKA-
uii, 3amintoroun King Cole na [laps [opoxa.
OcraHHIN CIIyrye MapKepoM «IaBHIX YaciB»
B YKpaiHCBbKIM KyibTypl. 3a3HaueHa TpaHcdop-
Mallisi IEMOHCTPY€ CBITOMHH BHOIp Tepeka-
JayKl Ha KOPHUCThb (DYHKI[IOHAIBHOI €eKBiBa-
JICHTHOCTI 3aMICTh BIATBOPEHHS 1HIIOMOBHOTI'O
KyJBTYPHOTO KOJOPUTY. OCKUIBKH aHTPOIOHIM
King Cole He BUKIIMKA€ acOLIaTUBHOTO BIATYKY
B YKpalHCBKOTO 4MTaya, HOro JOMECTHUKOBAHHUI
BIJIMOBITHUK 3a0e3reuye HeraHe BiITBOPECHHS
HEOOX1IHOr0 CEeMaHTUYHOTo W MparMaTUYHOro
edekty. BogHouac neit mepexsaganbkuii mpu-
HOM MICTUTh TOTCHI[IHHUA PU3UK — yTpary
cnenudiyHOrOo  OPUTAHCHKOTO  KYJIBTYPHOTO
KOHTEKCTY.

AHanoriuHa  mepekjajalbka  CUTYyallls
CIIOCTEpIraeThCsl y BUMAAKY Tepeaadl iMeHi
Reynard — nuca, mnepcoHaka CcepelHbOBIY-
HUX €BPOINEHUCHKHUX IUKJIB BIPIIOBAaHUX Ka30K,
y SKHX 32 JIOIOMOTOI0 CaTHPH OCMHCIIOIOTHCS
coIianpHi iepapxii, ¢eonanbHa BiIaga Ta IyXo-
BEHCTBO. Xoua o0pa3 Peitnapna nmoegnye cymnep-
€UJIUBI PUCHU: XHUTPICTh, aMOPAIbHICTh, €roi3Mm
1 060sTy3TBO, BiH IOCTAa€ MO3UTHBHUM IE€PCO-
Ha)KEeM, YMsI KMITJIUBICTH CTA€ KIIFOYOBUM 3aCO-
O60oM BrkuBaHHA. J[Js1 3axiqHOTO YMTada 1M A
Reynard € KynsTypHO MapKOBaHHM, TIPOTE
CEMaHTUYHO HEHTpajIbHUM, OCKIJIBKHM BOHO HE
norpeOye JOJATKOBOTO TIyMaueHHs. 3aMiHa
I[bOTO AHTpPONOHIMa Ha Jluc Mukuma y nepe-
KJIaJl amelroe 10 HAI[lOHAJIBHOTO JITepaTyp-
HOTO KaHOHY 4Yepe3 MpsiMe BiICUIaHHS 0 OIHO-
MmenHoi nmoemu IBana ®dpanka, ae 3ragaHuil
BUIIE NEPCOHAXK (PYHKIIOHYE SK YyCTaJCHHUH
CUMBOJI KMITJIHUBOCTI, XUTPOCTI H I1HTENEKTY-
anbHOI mepeBaru. Taka anmanTariiis 3a0esmnedye
30epekeHHS  (DYHKI[IOHAIBHO-TIPArMaTHYHOTO
edekTy o0pasy, ofHaK BOAHOUYAC TpaHchopmye
HOro KyJnbTypHE IOXO/PKEHHs. 3aMiCTh TpaH-
ciitepanii (Petinapo), sika 3anuiimia O mepco-
Ha)Xa «4yKMHLEM», ITepeKiIajauka 3acTocyBaja
¢dyHKLIOHAIBHY 3aMiHy. Lle cTBOpIO€ MUTTEBHIA
eMOIIitHUH 3B>s130K. UnTay aBTOMAaTHYHO Iepe-
HOCHTDH XapakTepucTHKu DpaHKOBOTO Teposi Ha
MEePCOHaXKa KOMIKCY.

Y rpadiyaux pomaHax iMEHa IepCcOHa-
KIB 4acTO € MPOMOBUCTUMH, MICTATH OI[IHHY
XapaKTepUCTUKY, allfo3il0 abo TIpy CIiB.
VY Takux BUIMAIKaX JOMECTHKAIlif Ja€ 3MOTY
30epertu cMuciIoBYy (YHKIIIO 1MEH1, aJamnTy-
BaBIIIM HOTO 70 MOBHOI KAaPTHHH CBITy YHTaya,
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Toli K (hopmanbHE BIITBOPEHHS MOXE MpPH-
3BECTH JI0 BTPAaTU 3HAa4eHHS ab0 KOMYyHiKa-
TUBHOTO edexty. B opwurinam im’s Bighy
Wolf — ne ¢doneruuna rpa ciuiB Bix «Big B.»
(Big Bad Wolf). Horo im>s 3By4uTsh K 3BH-
qaifHe, Tpoxu rpyOyBaTe aMepHKaHCbKE 40JIO-
Bide MPI3BUCHKO, IIO MAacKye HOTo 3BipUHY
CYTHICTb. Y TpoIeci JoMeCTHKalii B yKpaiH-
cpKkoMy mepexnani 3’ sisusiocst iMm’s Cipro Bogk,
110 € BiJICHJIaHHSM JI0 IEPCOHAXKa YKPaTHCHKUX
Ta CIIOB)SHCHKHMX Ka3ok. lle 3mimiye akieHrt i3
«moranoro» (Bad) na «ciporo». [lomecTuka-
uig imeHi Bighy sik Cipko cyTTeBO TpaHcdop-
My€ CIPUHHATTSA Treposi. 3aMicTh 3arajkoBOTO
YYXXUHIE MH OTPHUMYEMO TEepCOHaXa, YHE
MUHYJIE YK€ «IIPONMUCaHe» B YKPAiHCHKUH Mif-
CBIZJOMOCTI 4epe3 Ka3ku Ta MyiabThinemu. Lle
pOOUTH MepcoHaXka ONMKYMM, ajie Jelo 3Mi-
HIOE BEKTOp MOro COpUUHATTA 13 «3arpo3iu-
BOT'0» Ha «3HAHOMOTOY.

HactynHuM 1oka3oBUM IIPUKIIAIOM € Iepe-
Jada IMEHI NepcoHaXKu Rose Red — repoii
kasku OpariB [pimm Snow-White and Rose-Red
(«binsBka Ta TposHmoukay). B aHrmomoBHOMY
KOHTEKCTI L€ IM’sl 3aJMIIA€ThCS CEMAaHTHYHO
MIPO30PUM 1 KYJIBTYPHO 3pO3yMUINM JJIsl UUTAua,
OCKUTBKH Oe3MocepeiHho Biacuiae 10 ¢Io-
PUCTUYHOI CHMBOJIKM Ta Ka3KOBOi TpaJullii.
VY mepeknani Oymno Bubpano dopmy Poowcunka,
sKa TOXOAWTHh BiJ cioBa poxka (y 3HAYCHHI
KBITKM SK CHHOHIMAa TPOSIHIM). 3aCTOCYBaHHS
3MEHIIYBAJIbHOTO Cydikca -MHKa HaJa€e 1MeHi
BHUPA3HOTO HAI[IOHAJBHOTO KOJOPUTY Ta BIIHU-
Cye Horo B YKpaiHCbKy aHTPOIIOHIMIYHY Tpa-
nuitiro. Ha BiamiHy Bij OyKBaJIbHOTO BapiaHTa
«Yepsona TpossHIay, IKUN y TIEpeKIai MIr Ou
cpuiiMaTucs SIK CTWIICTUYHO IepeBaHTaxe-
Hull, nadgocHuil abo MTYYHUI, JOMECTUKOBAaHA
dbopma Pooicunka (HyHKIIOHYE SK TOBHOIIIHHE
BJIACHE 1M’sI, aCOIIIOIOYKCH 3 00Pa30M JIBUMHU
3 TPaIUIIIfHOTO YKpPaiHCHKOTO KYIBTYPHOTO
npoctopy. Takum 4MHOM, IepeKiajalbKe
pimeHHs 3abe3neuye 30epekeHHs Ka3KOBOI
CEMaHTHKH IMEHI.

[lle ofHMM BHKJIMKOM 3aCTOCYBaHHS CTpaTerii
JIOMECTHUKaLlll € PU3UK yTpaTH 1HTEPTEKCTyaslb-
HUX 3B’s3KiB. Taki mepcoHaxi, sik Snow White,
Rose Red abo Bigby Wolf, 6e3nocepenHpo are-
JIOIOTH J10 10Ope BIJOMHUX €BPONEHCHKUX Ka3Ko-
BHX CIOXKETiB. IXHi BimoBiguuku (Birocuicka,
Poorcunka, Cipko) 3aranom € 3po3yMUIIMHU IS
YKpaiHCBKOTO YUTa4a, OJHAK MOXYTh IPH3BO-
JIUTH IO YaCTKOBOI BTpaTh OKPEMHX KOHOTa-
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TUBHHUX BIATIHKIB,
iMeHaMm.

HactynmHuM BUKIMKOM € MOXJIMBE MOpY-
IIEHHSI CTWIICTUYHOI €JHOCTI TBOpY. Y Tpa-
¢iuHOMYy pomaHi Fables cmiBICHYIOTh Nepco-
HaXXl 3 JOMECTHKOBAaHMMH IMEHAMH Ta TI, 4Hi
iMeHa 30epiratoTh iHIIOMOBHY ¢opmy. Hampu-
KJIaJ, MOpyd 3 a/aliTOBAHUMHU Ha3BamMu Qirypy-
I0Th aHTponoHiMu Doctor Swineheart ta Frau
Totenkinder, BIATBOpPEHI LUIIXOM TPaHCKPHUILIT
Tta TpaHcmitepauii ([llsatineapm, Tomenkin-
Oep). HaamipHa 4m HENocCi0BHA JOMECTHKA-
i MOXKE TPU3BOAUTH 10 CTUIICTHYHOTO JIHC-
OHAHCY: OJIHI €JIEMEHTH TEKCTY amellfoloTh JI0
3BUYHHMX €THOKYJIBTYpPHUX 00pa3iB unTaya, TOAI
AK 1HII 3aJIMIIAIOTHCS OB’ SI3aHUMHU 3 UYXKUM
KyJIBTYpHHM KOHTeKcTOM. [IpoGmema mopy-
IIEHHS CTWJIICTUYHOI LUJIICHOCTI TBOPY 3YMOB-
JieHa BIJACYTHICTIO YHI(IKOBAaHOTO MiAXOMY [0
BiJITBOPEHHS BIIACHUX HAa3B.

[Ile omHUM BUKJIMKOM IIiJ{ 4aC BUKOPHCTAHHS
JIOMECTHKAIIIT € B3aEMOJI1s1 BEpOaIbHOTO Ta Bi3y-
aJTBHOTO KOMITOHEHTIB. Y KOMIKcax iM’sl Tep-
COHa)ka MOXKE MIAKPIIUTFOBATUCS HOTO 30BHIII-
HIM BHUDJISAOM, MIMIKOIO, OISIOM Ta IETAISIMU
oTo4yeHHs. JloMecTukoBaHE 1M’ MOXe cymnep-
CYUTH HAsBHUM Bi3yaJbHUM XapaKTEPUCTHKAM
MEepCOHaXKa, 0COOIUBO SKIIO HOro 00pa3 MIIHO
MOB’SI3aHUI 13 TEBHOIO KYJIBTYPHOIO TpaJu-
uniero. Tak, Hanpukian, Cipko Boeéx acoriro-
€THCS 13 CIpOIO BOBYOIO 3a0apBIICHICTIO, TOML SIK
y KOMIKC1 TIEPCOHAX MOXKE 300pa)KyBaTUCS 4Op-
HUM 200 KOPUYHEBUM 3aJI€KHO BiJl KOHKPETHOTO
BUITYCKY.

[HIMM MOKa30BUM MPUKIAIOM € mepeaaya
tonioHimMa Fabletown six Kasxonone. B opwuri-
HaJll BAKOPUCTAHO CJIOBOTBIPHY MOJIENb, XapaK-
TepHY JJI1 Ha3B MICbKUX palioHiB abo
nokaneHux criibHOT (Fable + town), mo 6e3-
TIOCEPENHBO BIJICHIIAE JI0 TIPOCTOPY CYYaCHOTO
Hpro-Hopka (mop. Chinatown). Taka nHa3Ba
MIIKPECIIOE 1HTErPOBAHICTh Ka3KOBHX TEPCO-
HaXIB y MIChKE CepeJOBHUIIEe Ta iX ICHyBaHHS
B MEXax peajpHOro Meramoiica. B ykpain-
CHKOMY TEpEKIa/ii BUKOPUCTAHHS KOMIIOHEHTA
-TI0JI€ — 32 aHAJIOTIEI0 J10 TPAAULIHHUX yKpaiH-
CbKuX TomoHiMiB (mop. ['ynsiinone) — 3mimrye
CIIPUHHATTSI IPOCTOPY 3 KOHTEKCTY «MICHKOTO
paioHy» y IIIOIIMHY «yMOBHOI abo Midoori-
30BaHOi1 Teputopiin. Take le.IeHHH 4aCTKOBO
BCTYNA€ y CYMEPEUHICTh i3 Bi3yaJIbHUM PSAJIOM
KOMIKCY, 30KpeMa 3 o00pa3oM XMapodocCiB
1 TIiapHOT MichbKOi 3a0y0BH, OJIHAK BOJHOYAC

BJIACTUBUX OpUI 1HAJILHUM
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dbopmye BHUpa3HUl yKpaiHCHKHI (eHTe31HHMI
KOJIOPUT.

[Ile omHUM MPUKIAAOM JOMECTHKAIIl TOIO-
HIMIB € Tmepekian Ha3Bu Farm sk Xymip.
B opurinanbHOMy TekcTi Farm To3Hadae mpo-
CTIp, Y SKOMY MEIIKAaIOTh Ka3KOBI IMEPCOHaXI,
HEe3[aTHI MacKyBaTHUCS TMiJ JIOAeH, 1 BogHOYAC
aresroe 10 TUIMOBOTO Il aMEPUKAHCHKOI KyJb-
Typu 00pa3zy ¢epMu sK elIeMEHTa arpapHoro
YKJIy KHUTTS, MTOB’SA3aHOTO 3 YSBICHHSIMHU TIPO
BEJMKUN 130/1bOBaHUI mpocTip. BimnmosimHuk
Xymip € KynbTypHO MapKOBAHMM IOHSATTSM, IO
BUKJIMKA€ CTIHKI acowiarii 3 TpaI[I/II_llI/IHOIO yKpa-
THCBKOIO  KYJIBTYpOIO, ycaMlTHeHI/IM KUTTSM,
Ml(bOJIOI‘lSOBaHI/IM IPOCTOPOM 1 TMPUXOBAHOIO
Mmariero. Taka mnepekiaganbka 3MiHa 30epirae
KyJbTYpHY I1HTEpIIpeTallil0 TOMOHIMa: B 000X
BUIIQJIKaX [OCTa€e 00pa3 1301b0BAHOTO IPOCTODY.
VY 1npoMy pasi cTpaTeris JOMeCTUKallii He JUIIe
30epirae nmparMaTuuHy (yHKIIIO OPUTIHAIBHOTO
TOIOHIMA, a i TOCUJIIOE CEMAHTHUKY BiJJOKpeMIIe-
HOCTI Ta TAEMHHMYOCTI, BaXKJIUBY ISl PO3BUTKY
HapaTuBy, 10 CBITYUTH PO €(PEeKTUBHICTH CTpa-
Terii JOMECTHKAIlli 32 YMOBHU 30€pEKCHHSI KITIO-
YOBOI'O0 CMHCIIOBOTO HaBaHTAXKEHHS.

BucnoBku. IlizcymoByroun, MOXXHA CKa-
3aTH, IO MiJ 4Yac MEepeKiajy Ha3B Ta BIACHUX
iMeH y Fables niepexnagauka BuOpania crpare-
rito fomectukanii. Lleit BuGip € o0rpyHTOBaHUM,
OCKUIBKM BIH CIpHs€ KpaloMy CHPUHHATTIO
TBOPY LIMPIIMM KOJIOM 4MTauiB. 3MiHA IMEH Ta
Ha3B JlaJla 3MOTY JIOCATTH BUCOKOTO PiBHS KOMY-
HIKaTMBHOI EKBIBAJIEGHTHOCTI. BukopucTaHHs
JEKCUKH, HACHYEHOI KyJIBTYPHHMH 3MICTaMH,
aKTUBY€ y CBIIOMOCTI YKpaiHCBhKOTO YyuTaya BiJ-
TMTOBIJIHI apXETUITHI 00pa3y.

[Tonpu KOMyHIKaTMBHY YCHIIIHICTh, TJH-
00Ka JOMECTHKallisg NPU3BOAUTH JI0 TEBHOIO
KOH(ITIKTY MDK BepOaJbHUM 1 Bi3yaJIbHUM
KOMIIOHEHTaMH TekcTy. lle cmpuuwmHsie 3cyB:
arMocdepa 3axiTHOEBPOIEUCHKOTO IMPOCTOPY
YaCTKOBO 3aMIIy€ThCSl CTUIIICTUKOIO YKpaiH-
CBKOI HAPOJHOI Ka3KH.

Takum uymMHOM, npuUKIan Komikcy Fables
JIEMOHCTPY€E, IO JOMECTHKALlis X04a W MoJjer-
1Iy€e COPUMHSTTS BIACHUX IMEH IUIbOBOIO ay/Iu-
TOPi€0, BOAHOUYAC CTBOPIOE PU3UK YTPATH iHTEP-
TEKCTYyaJIbHOCT1, CEMAaHTUYHOI OaraTromapoBOCTi
Ta CTUJIICTHYHOI IiTicHOCTI TBOpY. Lle 3ymoB-
JI0€ HEOOX1/IHICTh 3BaXKEHOTO, KOHTEKCTYaJIbHO
OOIPYHTOBAHOTO 3aCTOCYBAaHHS JOMECTHKAIii
3 ypaxyBaHHSM >KaHPOBOI Ta KyJIbTYPHOI CIIEIU-
(iku TBOPIB.
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CEMAHTHUYHI O3BHAKHU COMATUYHHUX ®PA3ZEOJIOI'I3MIB I3
PI3BHUMHU HA3BAMM YACTHH TLJIA Y BINCBKOBIHN JEKCHUIII
YKPAIHCBKOI TA AHIVIIMCBKOI MOB

Boakosa Jlronmuna BiktopiBHa,
KaHJMJIaT MeJaroriuyHuX HayK, JOICHT,
JIOLIEHT Kadenpu iHO3eMHHX MOB
JlepKaBHOTO TIOIaTKOBOTO YHIBEPCUTETY
ORCID ID: 0000-0002-7007-4377

Anapymko Ousecs BikTopiBHa,

BUKJIaJa4 Kaeapru MOBHOI MiATOTOBKH (DaKyJIbTETY JiIepcTBa
Inctutyty BilicbkoBo-Mopcebkux Cuin HamioHanmsHOTO YHIBEpCUTETY
«Oxnecbka MOPChKa aKaaeMish»

ORCID ID: 0009-0000-3519-7497

Y emammi 0ocniosceno cemanmuuni 03HAKU COMAMUYHUX (PPa3zeonocizmie i3 Ha36aMu YacmMuH mina y 6iii-
CbKOGIl eKkcuyi yKpaincokoi ma awneniticokoi mog. Ocobnugy yeacy npudiieHo ananizy mexawiamie memagho-
PUUHO2O A MEMOHIMIYHO20 NePeOCMUCTEHHA MIIeCHUX KOMNOHEHMIE, BUAGIEHHIO MIJNCMOBHUX CEMAHMUY-
HUX 8IONOBIOHUKIE | cneyuiku (YHKYIony8auHs maxux oOUHUYb y Npo@eciunomy GilicbKo8oMY OUCKYPCI.
Toxazano, wo HadinbW NPOOYKMUSHUMU € KOMNOHeHmU «2on06ay/head, «pykar/hand, «oxoy/eye, «cepyer/
heart, axi penpezenmytoms KOSHIMUGHI, (Di3uuni ma emMoyiuni acnekmu OisIbHOCMI GiliICbKOBOCIYICOOBYIS.
IIposedeno knacughikayito conamuunux Gpazeonocizmie 3a CeMaHMUIHUMU SPYNAMU, HABECOEHO NPUKAAOU iX
BUKOPUCMAHHS 8 YKPAIHCHKIL Ma aH2NIUCHKIL MOBAX i 30illCHEHO NOPIGHANLHULL AHANI3, WO 0AE 3M02y NpOocme-
AHCUMU CRITLHICIb KOSHIMUGHUX MOOeell Ma KYIbIYPHO-3YMOGIEHT BIOMIHHOCMI Y (POPMYSAHHI 3HAUEHHS.

Buseneno, wo ykpaincoki ¢hpaseonozizmu uacmiuie maromos eMoyiiHO-OYiHHULL XapaxKmep, niOKpecuonyu
MOpanvbHy CMIUKicms, GHYMPIWHIN cman i N08eOiHKO8I MOOeni BICbKOBOCYIHCO06YI6, MOOI AK AHININCHKI
00UHUYT BIO3HAUAIOMBCS NPASMATIUYHOIO HEUPATLHICINIO, AKYeHMOM HA QYHKYIOHANbHI Oil, Oucyuniiny ma
KOHMPOb Y cmpecogux abo Ootiosux ymoeax. /locniodcents makodic nioKpecioe poib COMAmudHux gpase-
0710213Mi6 K 3aCc00y MOGHOI eKoHOMIi ma epexkmuenoi nepedayi CKAAOHUX NOHAMb, Oill | NCUXOEMOYIUHUX
CManie y GiticbKOBOM)Y OUCKYPCI.

Pezynomamu pobomu maioms npakmuune sHauenHs 0isl NePeKkIa003HABCINEA, MINCKYILINYPHOI KOMYHIKA-
yii, niocomosku axieyie y chepi Giticbko8UX meKcmie ma AiHe600UOAKMUK, OCKIILKU 0Al0mb 3M02Y YHUK-
HYMU CEMAHMUYHUX YMPAm I NPAeMamuyHux cCnHOmseopens nio uac nepexiady ma adanmayii ¢hopaseonozizmie
v npogheciiiniii KomyHixayii. Jlocniodcenns cnpusie noeiubieHoMy po3yMIHHIO KOSHIMUGHUX Md K)IbHYPHO-
CeMAHMUYHUX 3AKOHOMIpHOCMEU OPMYBaHHs pa3eono2iunux 00UHUYb Y CReYIaTbHUX OUCKYPCAX I OeMOH-
cmpye YiHHiCmb MIdNCMOBHO20 NOPIBHANLHO20 NIOX00Y Y CYUACHIU (hpaszeonozii ma KoeHIMuUGHIl Ninegicmuysi.

Knwuogi cnosa: comamuuni (ppazeonozizmu, Ha3eu 4acmun miid, Gilicbko8a 1eKCuKa, YKpaincvka moaa,
AHENTICHKA MOBA, KOCHIMUBHA TIHe8ICMUKA, NEPEKAAO03HABCTEO.

Volkova Liudmyla, Andrushko Olesia. Semantic features of somatic phraseologisms with
different names of body parts in the military lexicon of the Ukrainian and English languages

The article investigates the semantic features of somatic idioms containing body-part terms in the military
lexicon of Ukrainian and English. Special attention is paid to the analysis of mechanisms of metaphorical
and metonymic reinterpretation of body-part components, the identification of cross-linguistic semantic
equivalents, and the specifics of their functioning in professional military discourse. It is shown that the most
productive components are head, hand, eye, and heart, which represent cognitive, physical, and emotional
aspects of military personnel s activities. The article provides a classification of somatic idioms into semantic
groups, presents examples of their use in Ukrainian and English, and conducts a comparative analysis,
highlighting both universal cognitive models and culture-specific differences in meaning formation.
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1t is revealed that Ukrainian idioms more often carry an emotionally evaluative character, emphasizing
moral resilience, inner state, and behavioral patterns of military personnel, while English units tend to be
pragmatically neutral, focusing on functional actions, discipline, and control under stressful or combat
conditions. The study also emphasizes the role of somatic idioms as a means of linguistic economy and
effective communication of complex concepts, actions, and psycho-emotional states in military discourse.

The results have practical significance for translation studies, intercultural communication, training
of specialists in military texts, and language teaching, as they help avoid semantic losses and pragmatic
distortions when translating or adapting idioms in professional communication. The study contributes to a
deeper understanding of cognitive and culturally conditioned mechanisms of idiom formation in specialized
discourses and demonstrates the value of cross-linguistic comparative approaches in modern phraseology
and cognitive linguistics.

Key words: somatic idioms, body-part terms, military lexicon, Ukrainian language, English language,

cognitive linguistics, translation studies.

Beryn. CyyacHi JIHTBICTHYHI JIOCITIIPKEHHS
Jenan OuIbIe 30CEPeKYIOThCS Ha BUBYCHHI
(bpa3eonoriYHUX OJUHHIIL SIK PETPE3CHTAHTIB
HAIllOHAJIBHO-KYJABTYPHOI ~ crieUu(ikKid MOBHOI
KapTUHH CBITY Ta pE3yJIbTaTy KOTHITHBHOTO
OoCMUCIIeHHsT piiicHocTi. OcoOnmBHiA 1HTEpEC
y LIbOMY KOHTEKCT1 CTAaHOBJISATh COMAaTU4Hi (ppa-
3€0JI0T13MHU, 710 CKJIaJly SIKHX BXOJATh HAa3BU Yac-
TUH Tijla, OCKIJIbKA BOHU TPYHTYIOTHCSI Ha YHi-
BEPCAJIBHOMY JIIOJICBKOMY JOCBIJi Ta BOAHOYAC
BiZJOOpakaloTh KYJIBTYPHO 3yMOBIIEHI CIIOCOOH
IHTEepHIpeTalii peaJbHOCTI.

V BIHCBKOBIN JIGKCHIII cOMAaTU4HI (pa3eosio-
ri3Mu HaOyBarOTh 0COOIIMBOI CEMAaHTUYHOI Barw,
a/pke QyHKIIOHYIOTh y cdepi MiABUIIEHOI COIli-
aJbHOI BIJMOBINATBHOCTI, PU3UKY Ta IMCUXOJO-
TYHOTO HampyXeHHs. BoHU ciayryioTh 3aco6om
MOBHOI €KOHOMIi, CIIPUSAIOTH ONEPATUBHIN mepe-
nadi iHdopMmarlii, a Tako)XK BHUKOHYIOTh €KCIIpe-
CHUBHO-OIIIHHY (YHKIIi}0, BiJIOOpakaroud eMo-
IIfiHI CTaHH, IOBEIIHKOBI MOIENl Ta IIHHICHI
opieHTHpH BiiicbkoBocTyx)00B1iB. [lompu 1,
CEMaHTUYHI 0COOIMBOCTI TaKuX (hpa3eonori3mis
y BIHICBKOBOMY TUCKYpPCi YKpaiHCBKOI Ta aHTIIiH-
CBKOI MOB JIOCI HE OTPUMAJU TIOCTAaTHHOTO CHC-
TEMHOTO U 31CTABHOTO BUCBITJICHHS.

AKTyaJbHICTh MOPYLIEHOT MPOOJIeMH 3yMOB-
JIeHa TaKO)K MPAKTUYHUMHU MOTpedaMu BiHCHKO-
BOI KOMYyHiKalii, 30kpema y cdepi (axoBoro
MepeKIIay, MDKKYJIBTYPHOT B3a€MOIIT Ta ITiIro-
TOBKH MEPeKIIaaadiB 1 (UI0NIOTIB, SIKI MPALIOIOTh
13 BiiCbKOBUMH TekcTamu. Hepinako OykBanbHE
BIJITBOPEHHSI COMAaTUYHUX (Pa3eosori3MiB MpH-
3BOJIUTH 10 CEMaHTUYHHMX YTpaT abo mparma-
TUYHUX CHOTBOPEHb, IO YCKIATHIOE aJeKBaTHE
PO3YMIHHS MTOBiIOMJICHHS.

TakuM YWHOM, JOCIIJDKCHHS CEMaHTHUIHHX
O03HaK COMaTHYHHMX (HPa3eosori3MiB i3 Pi3HUMH
Ha3BaMHU YaCTUH Tila y BIHCHKOBIM JeKcHIli
YKpaiHCBKOi Ta aHIVIIMCBKOI MOB € Ba)XJIMBUM

HAayKOBHM 3aBJIaHHSIM Cy4acHOl (Qpa3eonorii
Ta KOTHITHBHOI JIIHTBICTHMKH, a TaKOXK Mae 0e3-
MOCEPETHIO MPAKTUYHY 3HAYYUIICTh AJIS Tepe-
KJIQJI03HABCTBA, JIHTBOAUAAKTUKN ¥ (haxoBoi
MiJTOTOBKH CIICHIANICTIB Yy Taly3i MIXKMOBHOT
BiICbKOBOT KOMyHiKaii [ 1].

[Ipobnema ¢pazeomnoriamiB sk 00’€KTa JIHT-
BICTUYHOTO JTOCIIPKEHHS MPUBEPTAE yBary Bue-
HUX YHOPOJIOBXK KITBKOX AECSTUIITh, OCOOIUBO
B KOHTEKCTI KOTHITMBHUX 1 KYJIBTYpHO-CEMaH-
TUYHUX MiaxofiB. OJHUM 13 MepHMx MiXKHa-
POIHO BH3HAHHMX HANPSIMIB CTAJO JOCIIIKECHHS
TiIeCHUX MeTadop SK KOTHITUBHUX CTPYKTYP,
10 GOpPMYIOTh CEMAHTHKY (Ppa3eoIoriYHUX O/IU-
Huik. Knacuuna monorpadis Ix. Jlakodda Tta
M. JIxxoHcona Metaphors We Live By BUCBITAIIA
KOHIICTITYaJIbHy OCHOBY TOTO, SIK Ha3BU YaCTHH
TiJIa CIYTYIOTh JHKEPEIIOM JUIsi CTBOPEHHS CMHC-
JIB, 10 BUXOATH 32 MEX1 OyKBaJbHOTO TIyMa-
YeHHs, 3aKIaBIId (YHIAMEHT AJS MOAAJIbIINX
KOTHITHUBHHX MIIXO/IB y (hpazeoorii [2].

VY  3axiIHOEBPOMEHCHKUX 1 AaHIIIOMOBHUX
JOCIIPKeHHSX (hpa3eosiori3MiB aBTOPH, TaKi K
M. Fernando i M. Flavell, mpuninsiots yBary He
JUIIe CTPYKTypaM CTIHKUX CJIIOBOCIIOJYYEHb,
a ¥ MexaHi3MaM iX yTBOPEHHS Ta KOTHITHUBHIM
ocHOBI. Oco0nMBa yBara B iXHIX Npausx MHpu-
TisieTbest Gpa3eoqOTiYHUM OJMHHMIISIM 31 CKJIa-
JOBHUMH Ha3BaMHU YaCTUH Tijla, IO BUSBISIOTH
cTaOlIbHI CeMaHTHYHI Ta (YHKIIOHAJIBHI BIac-
TUBOCTI B PI3HUX KOHTEKCTaX MOBJICHHSI.

bpuranceki gocnigauku P. Kay i C. Fillmore
y paMKax KOTHITHBHOI JIIHTBICTUKU PO3IVISAAIOTh
(dpa3eonoriaMu K YacTUHY IUPIIOT CUCTEMH
KOHIENTyalbHUX MeTadop, MO0 BiTOOpa)karoTh
KyJIBTYPHO 3yMOBIIEHI CIIOCOOM OCMUCIICHHS
niticrocTi. IXHi HaNpaIIOBaHHS CIIPHAIOTH PO3Y-
MIHHIO TOTO, SIK TiJIECHI 00pa3u CTarTh CTPYK-
TYpPHUMH €lIeMEHTaMU aOCTPaKTHUX KOHIIETITIB
Y MOBJICHHI.



OxpeMi cydacHi JOCIHIIKEHHS MPUCBIYECHO
(byHKIIOHYBaHHIO ()Pa3eoiori3MiB B OCOOTUBUX
cepax MOBIEHHS, 30KpeMa CHeliaJbHUX JHC-
Kypcax. Y BiIMICBKOBOMY KOHTEKCTI aHIJIOMOBHI
aBTopH, Taki sk D. Jenkins, aHamizytoTs sk ¢pa-
3€0JI0T1YHI OMWHUI (PYHKIIIOHYIOTh Y CIILIKY-
BaHHI BIHCHKOBOCTYXOOBIIIB, BiJOOpaXKalOUH
crnenudiyHi TCHXOCOLIajdbHI YMOBH CIyXOWH,
MOpPaJIbHO-€THYHI OpIEHTUPH Ta TOBEIIHKOBI
MOZIeTIi Yy CTPecOoBUX cHTyamisx. I[IpoBemeHo
TaKOX HHU3KY aHIJIO-YKPATHCHKUX IMOPiBHIBHUX
aHami3iB (ppazeosoriamMiB sk 3aco00y MIKKYJIb-
TypHOI KOMYHIKaIlii, [0 BKJIIOYaIOTh CETMEHTH
COMAaTUYHOT CEMAaHTHKH.

[Tonpu HasIBHI TOCIIKCHHS, CUCTCMHHIA
MOPIBHSJILHUN aHaJI3 COMAaTUYHUX (pa3eosio-
ri3MiB caMe Yy BIHCHKOBIM JIEKCUIl YKpaiHChKOI
Ta aHMIIWCHKOI MOB 3aJIMIIAETHCS HEJOCTATHHO
pO3pobIeHNM, OCOOIMBO 3 OMISAY Ha CEeMaH-
TUYHI O3HaKW, (YHKI[IOHAIbHI BIAMIHHOCTI Ta
nepekyiaganeki crparerii. Came Ha MO3UINIAX
KOTHITUBHO-CEMAaHTUYHOTO Ta  MIKMOBHOIO
aHaJi3y aBTOP IOTO JIOCHIHKEHHS TPOIOBXKYE
po0OTy 3 YTOUHEHHS MPHUPOIU M MEX 3aCTOCY-
BaHHS TaKUX OJIMHUIIb y BIICHKOBOMY KOMYHiKa-
TUBHOMY TIPOCTOPI.

MeTta cTarTi — KOMIUIEKCHE JIOCIHIHKEHHS
CEeMaHTUYHUX O3HaK COMATUYHUX (Ppa3zeosoris-
MIB 13 Ha3BaMHU YacTHH Til1a y BIHCHKOBIH Jek-
CHIIl YKpaiHChKOI Ta aHTIHCHKOI MOB 13 METOIO
BUSBJICHHS IXHIX CIIUJIBHHUX 1 BIIMIHHMUX CEMAaH-
TUYHUX XapaKTEPUCTUK, OCOOIUBOCTEH CTPYyK-
TYpHO-CEMaHTHYHOI OpraHizamii Ta crernudiku
(YHKIIIOHYBaHHS Yy BIWCBKOBOMY JIMCKYpCI.
VY Mexax JOCHiPKeHHs 0coOiIMBa yBara Impu/Ii-
JSE€TBCSA aHAJ3y MEXaHi3MIB MeTadOpPHIHOTO
i METOHIMIYHOTO TMEepPEOCMHCIEHHS COMaTHY-
HUX KOMIIOHEHTIB, YCTaHOBJIEHHIO MI)KMOBHHX
CEMAaHTUYHUX BIJMOBITHHUKIB 1 pO301KHOCTEH,
a TaKO)X BH3HAYEHHIO MPAarMaTHYHOTO MOTEHIIi-
any Takux (ppazeosoriyHUX OAMHMIL Yy Mpode-
CIHHOMY BIICBKOBOMY CITUJIKYBaHHI.

Pesynbrarn.  Comaruuni  ¢pazeonorizmu
3 Ha3BaMHU YaCTHH TiJa TIOCIIal0Th BaKJIMBE
MicIle Yy BIMCBKOBIM JIEKCHIl YKpaiHCBKOI Ta
aHMIIHCHKOT MOB, OCKUIbKHU I'PYHTYIOThCS HA YHI-
BEpCAJIbHUX TUIECHUX 00pa3ax, 110 € CHUIbHUMHU
JUIS PI3HUX MOB 1 KyJBTYp, Ta BOIHOYAC BiJO-
OpaxaroTh crenudiky BiMCHKOBOI iSTTBHOCTI,
3yMOBJIEHY YMOBaMH IiABUILIEHOTO PU3UKY, AHC-
[UIUTIHA Ta BIANOBiIAIbHOCTI. BuKopucTaHHS
TakuX (ppazeosoriyHUX OAMHHULID Y BIICBKOBOMY
MOBJICHHI CIIpHUSiE KOMIAKTHOMY W BOIHOYAC
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o0pa3HOMYy TMepelaBaHHIO CKJIQJHUX TMOHSITH,
Tl 1 ICUXOEMOIIITHUX CTaHIB, XapaKTePHUX IS
BIICBKOBOI cpepHu.

VYV mexax JOCHIKEHHS COMaTu4Hi ¢paszeo-
JIOTI3MHU pO3IVISIIAIOTHCA SIK CTIMKI MOBHI CTPYK-
Typd, O (YHKIIOHYIOTh Y CKJIaJl CIeIiaizo-
BAHOTO JIEKCUYHOTO (POHIY Ta MAIOTh yCTaleHY
CEMAaHTUYHY ¥ (PyHKIIOHAJIBHY Oprasizaio.
I[xus cemantuka (GOpMyeThCS BHACIINIOK MeTa-
(hOpUYIHOTO Ta METOHIMIYHOTO TIEPEOCMHUCIICHHS
Ha3B YaCTHH Ti1a, KOJM KOHKPETHI (i3100T14HI
XapaKTEePUCTUKH JIOAUHU CIYTYIOTh DKEPEJIOM
KOHIIeTITyami3amii  abCTpakTHUX  BIMCHKOBUX
MOHSTh, TAKUX SK «KOHTPOJIbY», IUIBHICTHY,
«BIAMOBIANTBHICTEY, «MYKHICTB» a00 «BTpara
MOpajbHOi cTiiikocTi». Take mepeocMuCICHHS
B1I0YBA€ThCS BIAMOBIAHO 7O KOMYHIKATHBHUX
nmoTped BIMCHKOBOTO IUCKYpCYy Ta BimoOpaxkae
KOTHITUBHI MOJIETIi, MpUTaMaHH1 HOCISIM yKpaiH-
CBhKOT ¥ aHmmichKOi MOB [3].

OxpiM TOrO, comaTuyHi (QpazeonaorizMu
y BINCHKOBIM JIEKCUI[l BUKOHYIOTh HE JIMIIE
HOMIHATUBHY, a W OLIHHY Ta MparMaTH4Hy
(dyHKI11{, OCKUIBKH Jal0Th 3MOT'Y MOBIIEBI BHpa-
3UTHU CTaBJCHHS N0 MOJii, oci® abo cuTyaliu,
a TaKoX BIUTMHYTU Ha ajpecara. Y TOpPiBHAJIb-
HOMY aCHEeKTI iX aHali3 Ja€ 3MOTy MPOCTEKUTH
SIK CIJIbHI yHIBEpCAJbHI MEXaHI3MU CEMaHTHU-
3arii TUIECHOTO JOCBIAY, TaK 1 HAIIOHAJIBHO-
KYJIBTYpHI OCOOJIMBOCTI MOBHOi iHTEpHpeTarii
BiliCHKOBOI peanbHOCTI B YKpaiHChKil Ta aHIIiN-
CBbKiif MOBaX.

ComarugHi Gpa3eonori3mu y BiliCHKOBIH JIeK-
CHUI[l YKpaiHChKOI Ta aHIIIHCHKOI MOB MO)KHA
kjacu(iKyBaTH 32 CEMAaHTUYHUMU Tpynamu, sKi
BiJIOOpaKalOTh 1HTEJICKTYalIbHI, (DI3UYHI Ta EMO-
LiAHI aCHeKTH iSIbHOCTI BiMCHKOBOCITYXOOB-
1iB. Hmwkue monaHo OCHOBHI rpynH 3 IMpHKIIa-
JAMH Ta TIEPEKIIATIOM.

1. ®dpa3zeonorizmm 3 KOMIIOHEHTOM 2071064/
head

g rpyma mnepenae CeMaHTUKYy MHUCIICHHS,
KOHTPOJTIO Ta BiMOBI1IaIBHOCTI.

VYKpaiHcbka:

— Mamu 207108y Ha nieyax — OyTH pO3CyLIn-
BUM, 3[JaTHUM NPUIMaTH 3BaXKEHI PIIICHHS;

— gionosidamu 20106010 — HECTHU TIOBHY BiJI-
MOBIIaJIbHICTh, HABITh 32 PU3UKOBaHI Jii;

— 30epieamu 20108y X0100HOK — AISITH 00e-
PEXKHO, YHUKATH MMaHIKH.

AmnriilicpKa:

— to keep one’s head — 30epiratu CHoOKiit
y Ooii0oBiif cuTyalii;
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— to have a good head on one's shoulders —
OyTH PO3CYUTMBHM 1 BiIMIOBIJAIEHUM;

— to lose one’s head — yTpatutu KOHTPOJb
HaJ[ CUTYAaIlI€I0.

VY BIliCBKOBOMY JHUCKYypCi Il (ppa3eosiorizMu
MIKPECTIOITh BaXJIMBICTh JIOTIKM Ta pallio-
HAJBHOTO MHUCJICHHS, 1110 KPUTUYHO BaXKJIMBO i1
Yyac TUTAHYyBaHHS OTmepalliii, KoMaHayBaHHS ITiJl-
poszzainamu a00 TPUHHSATTS OTIEPATHBHUX PIllICHb.

2. dpazeonorisMm 3 KOMIIOHEHTOM pyKa/
hand

OpnuHuIll 11i€T TPyNU aKTyalli3yrTh M0, Mij-
TPUMKY, KOHTPOJIb Ta MiAMOPSIKYBAHHS.

YKpaiHCbKa:

— nompanumu 8 4yxci pyKu — ONIMHUTHCS TT1]T
KOHTPOJIEM MPOTUBHHUKA 200 CyMPOTHBHUX CHIT;

— oamu pyKy Ha 6i0ciy — 3a0€3MeUnTH Mij-
TPUMKY, TPOTUCTOSITH aTall;

— mpumamu pyKy Ha nyibCi — yBAKHO KOHTP-
OJIFOBATH CHUTYAIIif0, CTaH MiAPO3ALITY.

AHTiiCchKA:

— to be in safe hands — Oytu mning Hauil-
HUM 3aXUCTOM, MiJ KOHTPOJEM TOCBIIUYEHUX
KOMaHJIUPIB;

— to give a hand — nonomMortu konesi abo
i JIerIoMY;

— to have a hand in — Gpatu y4acTb y BUKO-
HaHHI 3aB/JIaHHS.

L{s rpymna BimoOpakae B3a€EMOJi0 BINCHKOBUX
y OOHOBHUX Ta OpraHizamifiHUX Tpolecax, CUM-
BOJII3y€ KOOPJAWHAIIIO i, TIATPUMKY COIO3HU-
KiB Ta ()i3UYHY aKTUBHICTb.

3. ®pa3eoJIOTi3MHU 3 KOMIIOHEHTOM 0Ko/eye

®pazeosorisMu 1i€l TPyNu pPEnpe3eHTYIOTh
MUIbHICTh, CHOCTEPEKEHHS T KOHTPOJb.

VYkpaiHchbka:

— He 3600umu oyell — yBaXKHO CHOCTEpiraTu
3a MPOTUBHUKOM 200 00’ €KTOM;

—  mMpumMamu 0Ko Ha 6CbOM) — KOHTPOJIIOBATH
nepedir oneparlii Y1 00CTaHOBKY;

— OKaM Ha OKO — MPUILLIBHO, TOYHO OILIIHIO-
BaTH LJIb.

AHrmiiicpKa:

— to keep an eye on — yBaXXHO CTEXUTH 32
PO3BHUTKOM CHTYaIlii;

— an eye for detail — momiuaTi HaWPiOHITII
JeTajl y MiiaHnyBaHHI YU PO3BIAL;

— in the public eye — Oyt Ha BHIY, Tif
KOHTPOJIEM KOMaH/yBaHHSI.

VY BiliCBKOBOMY TUCKYpCI Ll OJMHHULI BiAirpa-
IOTh POJIb y BiJJOOpaKeHHI CTpaTeriyHoi Ta Tak-
TAYHOT MUJIBHOCTI, @ TAKOX 3aTHOCTI pO3Mi3Ha-
BaTH 3arpo3Hu.
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4. ®paseos0ri3mu 3 KOMIIOHEHTOM cepue/
heart

s rpyna mepenae eMmoliiiHi, MOpaibHI Ta
[ICUXOJIOT1YH1 CTaHU.

VYkpaiHcbka:

— empamumu cepye — 3HEBIPUTHUCS, BTpa-
TUTH BiaBary B 0010;

— CUTbHe cepye — MY>KHICTh, CTIHKICTB Iepe
HeOE3IIEKOIO;

— cepye Kpo8'1o 001uU8aemucs — TIHOOKHMA
eMOIIiHUH O11h uepe3 yTpaTu abo opasKy.

AHTiChKa:

— to lose heart — ytparutu BiaBary abo
MOTHBAIIIIO;

— to take heart — HaOpaTucs BiJBar;

— to have a heart of steel — Gyt 6e3cTpari-
HUM, CTINKUM y HEOE3TEUHNUX CUTYaIlisX.

VY BilicbkoBOMY IHCKypcl 1l (pa3eonorizMu
BiI0OpakarOTh TCUXOJOTIYHHUA CTaH 0c00o-
BOTO CKJIa/ly, MOpaJIbHY TOTOBHICTH JI0 J1il, €eMO-
1IHY CTaOUTBHICTh Ta 3/IaTHICThH JIOJIATH CTpax
1 cTpec. BUKOPUCTOBY€ThCS KOMaHyBaHHSAM Ta
BIMCHKOBOCITYKOOBIISIMH 11 MOTHBAIIi1, OITIHKH
MOBENIHKK Ta MIATPUMKH MOPAIBHOTO IYXY.
Mae excrpecruBHO-OIIIHHE 3a0apBlIeHHS, Tal04H
3MOTy KOMIAKTHO MEepeaaTH CKIaaHi BHYTPILIHI
CTaHH, 110 BAXKIJIUBO ISl ONIEPATHBHOI KOMYHIKa-
1ii y 6010BHX yMOBaX.

5. ®pa3zeosorizMmu 3 KOMINOHEHTOM Hora/leg

@pa3zeosori3Mi 3 KOMIIOHEHTOM Hoea/leg
y BIACBKOBOMY JHUCKYpPCi 3[€01bIIOr0 mepesna-
I0Th 3HAYCHHS PyXY, IIBUAKOCTI, BiACTyIy a0o
MOOUIbHOCTI. BoHM akrtyanizytots ¢i3uuHi Ail
Ta TaKTUYHY TOBEAIHKY BiHCHKOBOCITY>KOOBIIIB,
4acTo 3 aKIeHTOM Ha Oe3MeKy, MaHEBPEHICTb
abo0 peakIlito Ha 3arposy.

VYKpaiHchKa:

— écmamu Ha Ho2u — BITHOBUTH Oo€31at-
HICTh, HAOpaTH CUITy Miclig opa3ku abo BTpaT;

— cmasumu Ho2y Ha HOZYy — TACHUBHO, PO3-
cnabieHo nepedyBaTu, He OpaTH y4acTi B Jii;

— Oamu Hoeu — MIBHUJIKO BTEKTH, BiJICTYIIUTH,
YHUKHYTH HEOE3IEKH.

AmnTITificpKa:

— to get back on ones feet — BiIHOBUTHUCS
TiCIIs TOpa3ku ado TPaBMH, CTaTH HA HOTH,

— to put one’s foot down — pinryue BTpyTH-
THUCS, IOKa3aTH KOHTPOJIb a00 aBTOPUTET;

— to leg it/to make a run for it — MBUAKO
BTCKTH, BPATYBATHUCS BiJl HEOE3MEKH.

VY BilickkoBOMY JHCKypcl LI (pa3eosnorismu
B1I00paKar0Th MAHEBPEHICTh 1 MIBUAKICTH i,
KPUTUYHO BaXUIMBI y OOHOBHX ab0 KPH30BUX



cuTyalisx. BukopucToByeTbcs s mepenadi
IHCTpYKLiK a00 OLIHKM il BIHCHKOBOCITYXOOB-
IiB, HANPUKJIA] CTSKEHHS 32 JUCHUILUTIHOK YH
OIlIHKa OIepaTuBHOIO BiAcTymy. Mae oOpa3Humii
1 TIparMaTHYHUA XapakTep, NAlud 3MOTY KOM-
MaKTHO TepenaBaTy Jii, ctaH abo emorii Bili-
CHKOBOCITY>KOOBIIIB y 0010Bii1 00cTanoBi [4].
@yHKIis UX (HPa3eosori3MiB y BIHCHKOBOMY
JUCKYypCl ToJsirae 'y BioOpa)KeHHI ICUXOJIO0-
TiYHOTO CTaHy OCOOOBOTO CKIJaJy, MOPaIbHOI
TOTOBHOCTI Ta CTIMKOCTI /IO CTPECOBUX CUTYyaIlill.
[TopiBHANBHUN aHaJi3 coMaTHYHUX (pasze-
OJIOTI3MIB y BIHCBKOBilMl JIEKCHUIll yKpaiHChKOI
Ta aHTJIIHCHKOI MOB 3aCBiiuy€ HAsIBHICThH 3Ha-
YHOI CHUIBHOCTI y BHUKOPUCTAHHI TIJIECHUX
KOMIIOHEHTIB JUIsl Tlepeadl KOrHITUBHUX, €MO-
miMHUX 1 QyHKIiOHATBHUX 3Ha4YeHb. OOMIB1
MOBHU aKTHUBHO 3aCTOCOBYIOTh Ha3BH YacTHH
tina (ronosa’head, pyka/hand, oko/eye, cepe/
heart) Sk KOTHITMBHI 1 KyJIBTYpHO 3HadymIli
omopu st popMyBaHHS (Hpa3eosoTi3MiB, IO
Jlae 3MOTy TepeaaBaTu 1H(QopMaIlio npo Muc-
JI€HHS, KOHTPOJb, (PI3UUYHY aKTUBHICTb, MUIb-
HICTh, MYXKHICTb a00 CTpax y BiHCBKOBOMY

CepeIoBUIII.
BonmHowac Mik YKpaiHCBKMMM Ta aHIIIH-
CBKUMH  (Ppa3zeosiorizMaMH  CIIOCTEPIraloThCs

MIEeBHI CEMAaHTUYHI Ta IparMaTuyH1 BIIMIHHOCTI.
VYKpalHChKI OJIMHUII YacTO XapaKTEepPHU3YIOThCS
OUTBIII BUPAKCHOIO EKCIPECHBHICTIO Ta OIIiH-
HICTIO: BOHU HE JIUIIIe HOMIHYIOTh MEBHY 10 UM
CTaH, a ¥ mepeaaroTh CTaBICHHS MOBIIS JI0 CUTY-
arfii, OIIHKY TOBEIIHKA yYaCHHUKIB MOMAiiA abo
MOpaJIbHUI CcTaH 0co0oBoro ckiaay. Hampu-
KJIaJ, YKpaiHChKUH (ppazeosiorisM BTpaTUTH
ceplie MiAKPECTIOE eMOITiiHEe TaiHHSA AyXY, TOA1
K aHDIHACHKUN BigmmoBigHuK to lose heart mae
OB HEUTpasibHE, OMMCOBE 3a0apBICHHS.

AHTIIHCEKI  (h)pa3eosnori3Mu, CBOEK  Yep-
rOl0, YacTille BIJ3HAYAIOThCAd MParMaTuYHOIO
CIIPSIMOBAHICTIO Ta aKIEHTOM Ha (QYyHKIIIO-
HaJBHUX JiSX 1 pe3yJbTarax, aHDK Ha €MOIIiH-
HoMy 3a0aperneHHi. Lle mposBiseThCs, 30Kpema,
y TakuX OIMHMIX, AK to keep one’s head, ne
TOJIOBHUM € 30€peKECHHS KOHTPOJIO Ta paIlio-
HAJILHOTO MHCJICHHS Y CTPECOBHX CHUTYAIlisX,
a He BUPAXCHHS OIL[IHHOTO CTABJICHHSI.

OxkpiM TOrO, MOPIBHSJIBHUMA aHaII3 JIEMOH-
CTPY€ KyIBTYPHO-JIIHI'BICTUYHI  BIJMIHHOCTI
y CTPYKTYpi Ta 4acTOTi BUKOPUCTAHHS MEBHHUX
KOMIIOHEHTIB. B ykpaiHCBhKili MOBi BelMKe 3Ha-
YeHHS HAJA€ThCS TIICCHUM OJUHHMIM, IO
PENpPEe3eHTYIOTh EMOIlIHHI Ta MOPAJIbHI aCTIEKTH
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TisUTbHOCTI (cepue, Aymia), TOAl SK B aHIIIH-
CBbKIfi MOBI YacTillle B)KMBaHI KOMIIOHEHTH, IO
BiJOOpaXaroTh 1HTENEKTyaslbHI a00 MpaKTUYHI
nii (head, hand, eye). Lle cBimuuth mpo pi3Hi
KyJBTYPHI aKIIEHTU: yKpaiHChbKa MOBa MPUILISE
yBary BHYTPIIIHbOMY CTaHy Ta MOPaJIbHIHN CTii-
KOCTIi, aHIMiiCbKa — JOTPUMAHHIO JUCIHILUIIHH,
palioHaTbHOMY BHKOHAHHIO 3aBJaHb 1 mpode-
CiiiHiii e()eKTUBHOCTI.

Taxum ynHOM, OPIBHSAJIBHUM acleKT AOCITIA-
JKEHHSI TIAKPECIIOE, M0, HE3BaKAIOUM Ha YHI-
BepcajbHI KOTHITMBHI  MOJENl, COMaTH4HI
(dpazeonoriaMu B YKpaiHCHKIM Ta aHIIIACHKIH
BIMCHKOBIN JIEKCHUINl (DOPMYIOTHCS IiJ] BIJTUBOM
cnenu(iYHUX KyJIbTYPHO-KOMYHIKATUBHUX YHH-
HUKIB, 110 BU3HAYalOTh BIJIMIHHOCTI Yy CEMaH-
TUYHOMY Ta MparMaTudyHoMy O(OpMIICHHI BiJl-
MOBIAHUX OJUHMIIb.

BucnoBku. Comaruusi  ¢paseonorizMu
3 Ha3BaMU YaCTHH Tijla TOCIAAal0Th BaXKIIMBE
Micie y BIMCBKOBIM JIEKCHIIl YKpaiHCBKOI Ta
AQHINIIMCBKOT MOB, OCKUIBKM BOHHM IpPYHTY-
I0TbCS Ha YHIBEpPCAJIbHMX KOTHITUBHUX MOJe-
JSX TUIECHOTO JOCBIIy Ta BigoOpaxaroTh CIie-
un(piky BiCHKOBOi MiSIIBHOCTI, IO TOB’si3aHa
3 IUCUHUIUTIHOO, BIAMOBIJATBHICTIO, PU3HKOM Ta
MOPAJIbHOIO CTIHKICTIO.

Haii6inbr mpoayKTUBHUMH KOMIIOHEHTaMH
y BIHCBKOBIH (hpazeonorii € conosa’head, pyka/
hand, oxo/eye, cepye/heart, sxi GHOPMYIOTH
CEMaHTHKY KOTHITMBHHX, (DI3UYHHUX Ta €MOIlili-
HUX acCIeKTiB JiSUTbHOCTI BIHCHKOBOCTYKOOBIIIB
1 BUKOHYIOTh OJHOYACHO HOMIHATHUBHY, OLIHHY
Ta IparMaTu4Hy (QyHKII.

VYkpaiHchki (ppazeosiori3Mu yacTille Xxapakre-
PHU3YIOTBCSI  €MOIIIMHO-OIIIHHUM 3a0apBIICHHIM
1 TAKPECIOTh BHYTPINIHIA CTaH, MOpajbHY
CTIMKICTh Ta TOBEIIHKOBI MOJEINi BifCHKOBOC-
Ty)OO0BIIIB. AHIITIMCHKI OJIMHMUIII BiI3HAYAFOTHCS
MParMaTHYHOI0 HEUTPAIBHICTIO Ta aKIIEHTOM Ha
paiioHanbHl Aii, TUCIUIUIIHY 1 KOHTPOJIb, 1110
BiJI0Opakae KyJIbTypHI i KOMYHIKaTUBHI MP1OpH-
TETH HOCI{B MOBH.

MexaHi3mMu MeTahOpUYHOTO Ta METOHIMId-
HOTO TIEPEOCMUCIICHHS TUIECHUX KOMIIOHEH-
TiB 3a0e3medyioTh (OpMyBaHHS KOMIAKTHHX,
o0pa3HuX 1 QYHKIIOHAJIbHO e(deKTUBHUX (pa-
3€0JIOTTYHUX OJWHUIb, SIKI CIPUSAIOTH LIBU-
KOMYy Ta TOYHOMY TMepedaBaHHIO CKIIaJIHUX
MOHATH 1 TMCUXOEMOIIWHUX CTaHIB Yy BIWCHKO-
BOMY JIUCKYPCI.

[lopiBHsIBHUIT  aHaNI3  YKpaiHCBKUX Ta
AHTITIACHKUX COMAaTUYHUX (Ppa3eosiori3MiB Jae



3MOTY BUSIBUTHU SIK CIUIBbHI yHIBEpCAJIbHI 3aKO-
HOMIPHOCTI, TakK 1 HalllOHAJIbHO-KYJIBTYpPHI
ocoOnmuBOCTI (OpMyBaHHS 3HAYCHHSI, IO Ma€
BEJIMKE 3HAYCHHS IS TIepeKIIaI03HaBCTBA, MiXK-
KyJIBTypHOI ~ KOMYHIKaIlii, JIIHTBOAWJIAKTUKH
Ta MArOTOBKM (axiBiiB y cdepi BIHCHKOBUX
TEKCTIB.
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[poBeneHe MOCTIHKEHHS MIATBEPIDKYE BAXKITH-
BICTHh KOTHITUBHO-CEMAHTWYHOIO Ta MI>KMOBHOI'O
IT1TXOIIB IO BUBYCHHSI (hpa3eoIIOTi3MiB Y CeIlialTb-
HUX JTUCKypcax i JEMOHCTPYE, 1110 COMATH4HI (pa-
3€0JIOT19HI OJMHUII € e(HEKTUBHIM 3aC000M Tiepe-
Jadi sIK KOTHITUBHUX, TaK 1 €MOIIIHO-MOPAIbHUX
acrekTiB podeciitHoi BiiiCbKOBOT AiSITBHOCTI.
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«KOPOJIb JIP» BINIBAMA HIEKCIITPA
SIK TPATEJIISA AHTPOIIOJOTTYHOI KPU3HU

I'anpuyk Oxcana BacuiiBHa,

JIOKTOP (PiJI0TIOTIUHUX HAYK, TIpodecop,

npogecop kadeapu CBITOBOI JiTeparypu

KuiBcrkoro cronnunoro yHiBepcureTy iMeHi bopuca ['piHueHka
ORCID ID: 0000-0002-33676-7356

Mema cmammi — docnioumu mpaezedio Binesama Llexcnipa «Kopone Jlipy ax nimepamyphe eminenms
AHMPONONLOSTUHOL KpU3sU, a came 2nubOK020 31amy 3acad 6ymmsi 10OUHU 8 YMOBAX PYUHYEAHHSL 61A0U, POOUH-
HUX 36 A3KI6 | YUBLNi3ayilino2o NOpAo0Ky. ¥ medxcax wupuio2o Momugy — MOmMug8y eKk3aMeHY8aHHs NH00Ced —
Yy mpaeedisi po32nA0AEMbCA He uuie sIK 0COOUCMA Yu NOMTMUYHA Opamd, a U K eK3ucmenyiline eunpooy-
BAHHA, WO CMABUMb NI CYMHI8 OCHOBU I0OCLKOI I0eHmUYHOCHI, emuKY U CeHCy ICHY8anHA. /s po3kpummsa
AHMPONONOCiuHOI Kpu3u K aetmmomusgy mpaezeodii « Koponv Jlip» 3acmoco8ano noconanus mexcmyaibHo20
AHANIZY 3 AHMPONONOSTHHUMU Ma ImepamyposHasyumu nioxooamu. Cmeepoicyemucs, ujo meip € Qirocogp-
CbKOI0 labopamopicio, y SKill 1I00CMe0 npoxooums sunpoOyeanis, niodacmocs cyody — i onaaxyemocs. Taxui
MUCS HAO MUM, WO 3ATUMUMBCS 810 SYMAHICMUYHUX NEPBHI 3d YMOBU 3aHeNnddy 6CiX IHCIMUMyyiil.

YV 0ocriooicenni xonyenmyanbHo oKpecieHo aHmponoiociuHy Kpusy K 31am 06a308ux Koopoumam Jano-
CbK020 Oymmsl: 61a0u, poOuHU, 008IpU Ui NPUPOOH020 NopsoKy. IIpocmedsiceno Kpu3y 61aou y Momusi 8ioMoeu
Jipa 6i0 mpony, wo cmae demonamopom xaocy i no30aeise KoponiecoKy 61ady ii cakpaivHoi i cuMBoniy-
Hoi necimumnocmi. Poskpumo memy 6amokiecmea y mpaezedii lllexcnipa: po3nao Jlipa ax 6amvka eusasisic
Kpax 1106081, cnpaseodiusocmi il 63AEMHO20 GU3HAHHS 8 POOUHHUX CINOCYHKAX. Y niOcymMKy mpazedis nocmac
XYOO02UCHBOIO GI3IEI0 YUBINIZAYIUHOL Kamacmpogu, 0OpasHumM YmiieHHsaM Kol € monoc 6ypi y cmeny, KpatHitl
NPOsI8 HCOPCMOKOCMI ma ineepcii npupoonozo nady. Bucnosku npo mpazedito «Koponw Jlipy ax eupasiceHns
AHMPONOJIO2IYHOL KPU3U YMONCIUBNIOIOMb NEPCHEKMUBY 00CTIONHCEHHS Yyb020 MEOPY 8 KOHMEKCMi aKmydb-
HUX OJIs1 CYYACHO20 JIIMepamypo3sHaA6CmMea mpaemMamaosiocii, eKOKpUMuUKY, NOIImuyHoi meoioaii.

Knwouoei cnosa: Binvsm [llexcnip, anmpononoeiuna kpusa, MOMuE eK3amenys8ants 1oocmed, npoorema
81a0uU, Kpuza bamovKiecmea, YusinizayiuHull 31am, inmepnpemayis.

Halchuk Oksana. William Shakespeare’s King Lear as a tragedy of anthropological crisis

The aim of the article is to examine William Shakespeares tragedy King Lear as a literary embodiment
of an anthropological crisis, understood as a profound rupture of the fundamental coordinates of human
existence under conditions of power collapse, family breakdown, and civilizational disintegration. Within the
broader motif of «the testing of humanity», the tragedy is interpreted not merely as a personal or political
drama, but as an existential ordeal that calls into question the foundations of human identity, ethics, and
the very meaning of existence. To reveal the anthropological crisis as the dominant motif of King Lear, the
study combines close textual analysis with anthropological and literary-theoretical approaches. The tragedy
is viewed as a philosophical laboratory in which humanity is tested, judged, and ultimately mourned. Such a
perspective restores the play s ethical and existential sharpness and encourages the contemporary reader to
reflect on what remains of humanistic foundations once all social and moral institutions have disintegrated.

The article conceptually outlines the anthropological crisis as a breakdown of the basic coordinates of
human being: power, family, trust, and natural order. It traces the crisis of authority through the motif of
Lear’s abdication, which acts as a detonator of chaos and deprives royal power of its sacral and symbolic
legitimacy. The theme of fatherhood is examined as a central axis of the tragedy: Lear's collapse as a father
exposes the disintegration of love, justice, and mutual recognition within familial relations. Ultimately, the
tragedy emerges as an artistic vision of civilizational catastrophe, embodied in the topos of the desolate heath,
extreme manifestations of cruelty, and the inversion of the natural order. The conclusions regarding King Lear
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as an expression of an anthropological crisis open up avenues for further research in contemporary literary
studies, particularly in trauma studies, ecocriticism, and political theology.

Key words: William Shakespeare, anthropological crisis, motif of the examination of humanity, problem of
power, crisis of fatherhood, civilizational breakdown, interpretation.

Beryn. Cepen yHiBepcallbHMX MOTHBIB CBi-
TOBOIO MHUCHMEHCTBA OCOOJMBE Miclle Hale-
KUTb MOTUBY €K3aMeHyBaHHs moncTBa. Came
HOro BUSIBOM YBa)Ka€MO aHTPOIIONIOTIYHY KpU3Y
«Kopons Jlipa» — oxHi€l 3 Tak 3BaHUX BEIUKUX
Tpareniii Binesma Illexcmipa. [i mocmimkeHHs
€ aKTyaJlbHUM y TPOOJIEMHO-3MICTOBOMY IIpO-
CTOp1 aHTPOIIOJIOTI{ JiTepaTypu Ta B KOHTEKCTI
BUBYCHHS XYIOKHBOI MOJEN «EK3aMEHYBAaHHS
JIONICTBAY, 1HTEpeC IO SKOi MUCHhMEHHHKIB Pi3-
HUX €M0X HE 3MEHIIYETHCS, a, HABIIAKH, 3POCTAE
B YMOBax TaKWX HOBUX BUKJIUKIB, K BiliHa, €KO-
HOMIYHI KPU3H, PEIIIriiHI KOHQIIKTA TOIIO.

Posrnsn [lekcmipoBoro «Kopomns Jlipay sk
neBHoi (imocodcebkoi saboparopii, e ex3a-
MEHYETbCS JIIOACTBO, YMOXJIUBIIOE aKIEHT Ha
STUYHIA Ta eK3UCTEHIIHHINA TOCTPOTI Tparedil.
st cydacHOro yuTaya 1e Ie oJHa MOXKIIUBICTh
Kpi3b NMPU3MY IIbOTO TBOPY 3aMHUCIUTHUCS Haj
npobneMoro 30epekeHHsT TYMaHICTMYHUX I[iH-
HOCTEH y ApaMaTHYHUX yMOBaxX 3aHEMajay BCiX
IHCTUTYLIH. Y LBOMY CEHCl «aHTPOMNOJIOTiYHA
KpH3a» 1 «eK3aMEHYBaHHS JIFOJICTBa» CIiBBIJHO-
CATBCS SIK PE3YNbTAT 1 MpOoLEC.

B ykpaiHchkoMy JiTepaTypo3HaBCTBI OCHO-
BHa yBara JIOCJIJIHUKIB B OCTaHHI JECATHUIITTA
CIpsIMOBaHa Ha 3’SCyBaHHS cHenudiku yKpaiH-
CHKOMOBHOI IIEKCHipiaHH, 30KpeMa Ha YUCICHHI
nepeknanu «Kopomst Jlipa» — Bix [Tanaca Mup-
Horo, IBana ®panka 1o Makcuma Punbcpkoro
1 IOpis AngpyxoBuua (ctymii O. bammanis-
cekoro [1], I. Jlim6opcekoro [6], O. MiHeHko,
O. Hamomenxo [10]) un Ha akuenti O. Pebpiid,
O. Haninoroi [8], M. KpasioBoi [5] Ha MOBHUX
1 CTWIICTHYHUX OCOONMBOCTAX YKPaiHCBKUX
inTepnpetaniii. Husky pocmimxens O. Konec-
HUK TIPUCBSYEHO TaKUM acleKkTaMm Tpareii,
AK THUTaHHS (PEHOMEHOJOTIYHOI peayKuii sK
OpUHIMIY 100ynoBH TBopY [3], iHTepmnpeTamis
Mi()OJIOTIYHUX MOTHUBIB [4], «KOCMIYHHUX» I[iH-
Hocter IllekcripoBoro TBOpy [2]. OTke, SAKIIO
y BITYM3HSHOMY HAayKOBOMY TOJ1 371€011bIIOTO
MOETUKA TpareAil aHali3yeTbes 3 ONISAYy Ha
nepexsiaaHi Tpancopmaiii i KyIbTypHHI pe3o-
HAHC y KOHTEKCTI YKpaTHCHKOT JIiTepaTypHOi Tpa-
JUIIi1, TO aHIJIOMOBHI JIOCIIDKEHHS (HAIPUKIIA],
C.Jlx. Ipinbnarr, I Baym, A. Kermn Ta in.)
JEMOHCTPYIOTh 3alliKaBJIEHICTh y (pitocodcbko-

AHTPONOJIOTIYHUX AacleKTaX II'€CH, 30Kpema
B JECTPYKIi 1JEHTUYHOCTI, KpU3i CyBepeH-
HOCTI, EeK3UCTEHLINHIN ypa3auBOCTI MepcoHa-
KIB y MeKOBUX yMoBax. Came B aHITIOMOBHOMY
TUCKYpCl TOHATTS anthropological rupture,
existential testing, liminality cTalOTh KJIIOUaMH
70 1HTeprpeTanii 1mecu sSK TEKCTYy BHUIPOOY-
BaHHS JIIOACHKOro B JroAuHI. Toai sIK MOHATTS
IHMeHYIOHANbHO-eK3UCMEeHYIUHOI Kamacmpoghu
K KaracTpodu y BHYTPIIIHBOMY CBITI Tepost
OKpecnuB y mpami «IHTeHIIHHO-eK3UCTEHIIIITHA
KaracTpoda SK aKCiOJIOTIYHUN BUKIIWK IMI3HBOTO
Penecancy» ykpaincbkuit nocnigauk B. Mapun-
yak [7], ame Ha Mmarepiani [llexcripoBoro «I'am-
nera». Tox € moTpeda cHeuiagIbHOro PO3MIsAY
«Kopons Jlipa» siIK aBTOPCHKOTO BapiaHTy BTi-
JICHHS PI3HUX ACIEKTiB aHTPOMOJIOTIUYHOI KPHU3H,
110, CBOEI0 YEProro, 3alOBHUTH TIEBHUN BaKyyM
y AOCIIKEHHI IT1€T TPOOIeMaTUKH.

Meta crarTi — CcXapakrepusyBaTh Tpare-
nito exkcripa «Kopons Jlip» sik niteparypHe
BTUICHHS aHTPOMOJIOTIYHOI KPU3U — TIIMOOKOTO
37maMy 3acaja OyTTs JIIOAMHU B YMOBax pyHHY-
BaHHS BJIQJH, POJIMHHUX 3B’S3KIB 1 MHUBLII3AIN-
HOTO TOpsKyY. J[7st Iboro HeoOXiTHO PO3B’sI3aTH
TaKi 3aBJaHHS: PO3IVITHYTH CTPYKTYPHO-3MICTOBI
€JIEMEHTH MOTHUBY «EK3aMEHYBaHHS JIFOJICTBa»
y HOro OCHOBHMX BapiaHTax y AiaXpOHIYHOMY
BUMIpi; KOHIIETITYaJbHO OKPECIHTH AaHTpPOIO-
noriuny kpusy lllexcnipoBoro «Kopoms Jlipa»
SK 371aM 0a30BUX KOOPAHMHAT JIFOICHKOTO OYTTS:
BJIa/I, POAMHHU, IOBIpU I MPUPOTHOTO MOPSIKY;
BUSIBUTH OOpa3Hi BTIIEHHS MOTHBY LIMBiTi3aIliii-
HOi KaracTtpodu y Tparenii. 3auis JOCATHEHHS
METH BBa)XKa€MO 3a JIOIJIBHE 3aCTOCYBaTH TEK-
CTyaJbHUUM aHaJ3 y MOEIHAHHI 3 aHTPOTOJIOT1Y-
HUMH Ta JIITepaTypO3HABUMMU IT1IXOIaMHU.

PesyabraTtu. Y Mexax 1IbOTO JOCIIHKEHHS
tpareniss «Kopomus Jlip» po3misiiaeTbes He uie
gk kinacuyHuid Texket LllekcnipoBoi apamaryprii,
a 1 sIK MOJIeNTb TPAHUYHOI MEePEBIPKU JTFOICHKOTO
OyTTd, J1e¢ BUNPOOOBYIOThCS 3acaJHHUUl Iapame-
TPpH JIFOJSHOCTI: Bajaa, 0aThbKIBCTBO, COIiabHI
3B’SI3KH, MOpaJIbHI KOOPAMHATH I cama MOXKITHU-
BiCTh ieHTHYHOCTI. Takuii miaxia nae 3mory
IHTEepIpeTyBaTH Tparelil0 B paMKax LIMPIIOTO
HapaTHBy — $IK EMICTEMOJIOTIYHYy Ta ETHYHY
IpamMy eK3aMeHYBaHHS JIIO/ICTBA.
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AHTpPONONOTIYHY KpU3y SK JIEWTMOTHUB
«Koponst Jlipa» crpuiiMaeMoO CHHOHIMIYHUM
BU3HAUEHHSIM MOTHBY CYAy UM BUIIPOOYBaHHS,
LUBLII3alIHHOT TEpeBIPKH, EK3UCTEHLIHHOTO
€KCIIEPUMEHTY, ~OJJHMM  CJIOBOM, €K3aMeHy-
BaHHs. Voro BHM3HAuaeEMO HACKPI3HUM XYIOXK-
HIM MOTHBOM, y MEXax SIKOTO JIOJICTBO, OKpeMa
criibHOTa ab0 IHJMBIA TMOCTAIOTh Yy CHUTYyallii
BUNIPOOYBAaHHS TPAHUYHMX JIIOACHKHUX SIKOCTEH
(MOpaJIbHUX, TyXOBHUX, €K3UCTCHLIMHUX, 1HTE-
JIEKTyaJIbHUX), IO MOJCIIOEThCS SK YMOBHHUH
ICOUT Tepesl TPaHCLEHIEHTHOI, ICTOPUYHOIO,
colianbHOI0 ab0 BHYTPINIHBOI 1HCTAHIIIEIO
OLIIHIOBaHHS. Y MeXax MOTHBY €K3aMEHYBaHHS
XyIOKHIH TeKCT (YHKLIOHYE SK TPOCTIp Jia-
THOCTHKH JTIOJICBKOTO, JI€ BHSBISIOTHCS MEXi
CcB0O0O/H, BIpH, TYMaHICTUYHHUX IIIHHOCTEH.

Ileii MOTHMB TIPYHTYETbCS Ha apPXETHUITHIN
MoJeni BUNpPOOyBaHHsS, NPOTE€ B JiTeparypi
HoBoro dacy if oco6nmuBo B XX CT. BiH TpaHcC-
bopMy€ETbCS 3 TEOJIOTIYHOI MapajurMu CyILy
B AHTPOIIOJIOTIYHY MOJENb TEPEeBIPKU LUBLII-
3amiifHol 3puIOCTi JONUHM. [HCTaHIIE0, sKa
eK3aMEeHy€, MOXKYTh BUCTyIIaTu BiifHa, XBopoOa,
TOTaliTapHa BIaja, ICTOpUYHA KaTacTpoda,
abcypn abo cama JrofichKa CBiioMicTh. Pesynbra-
TOM TaKOTO «ICITUTY» HEPIJIKO CTa€ HE BEPIUKT,
a BUSIBIICHHSI MEXKI JIFOICBKOTO SIK TIpoOIeMu, 110
HaJa€ MOTHBOBI BIAKPHUTOTO, TpariuHoro ado
1apaZ0KCalIbHOIO XapaKTepy.

VY pi3HUX JiTepaTypHUX TPAJHULIsIX MOTHB
eK3aMEeHyBaHHsI JIIO/ICTBa HaOyBae (opMm Teoso-
riYHOTO CyNy, COIIaJIbHOTO EKCIEpUMEHTy abo
eK3UCTEHLIHHOTO abcypnay, 30epiratoun (yHK-
0 aHTpomnoyioriyHoi aiarHoctuku. Illexcrmi-
PIBCBKIM 1HTepIpeTalii MOTHBY BUIIPOOYBaHHS
nepeayBaiv 3aKkpilUieHl B aHTUYHIN JiTeparypi
Ta O10miitHii Midororii apxetumnHi icropii. Sk,
CKa)XIMO, BHIIPOOyBaHHS pPO3yMy 1 BUTpHBa-
JIOCT1, BIJJAHOCTI PIAHOMY JOMY B MaHJIpax
IT'omepoBoro Opiccess, mnuBLTI3AMINHOT —Micii
y BuumHKY EcxinmoBoro IIpomertes, norpuMaHHs
MpaBUJI TOCTHHHOCTI 1 TMOAPYXHBOI BIPHOCTI
Mipiunumu @inemonoM i baBkimoro. Yu 3Ha-
KOBI1 JUISI XpUCTHUSHCHKOI 11€0JI0Tii icTOpil ﬁOBa,
Jie TepeBIpsuIMCs Bipa, TEpIIHHS, 3AaTHICTh
NPUMHATH Hemi3HaBaHe, YW ABpaama, SKHM
MaB IPHUHECTH B XKEPTBY CBOro cuHa lcaaka,
K BU3HAUYEHHS MEX1 MIXK JFONAHICTIO Ta adco-
JIFOTHOIO MTOKOPOIO y PE3yNbTaTi eK3aMeHYBaHHS
BipH ¥ ciyxXHSHOCTI. TakuM 4YMHOM, OCHOBHUMH
icnuTaMu B AHTHYHOMY XYyIOKHBOMY TMIpO-
CTOpP1 BUSIBIIIIOTHCS MOpPAJbHUNA 1 KOTHITUBHUH,
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y 010miifHOMY — TEOJIOTIYHMIA, JIe B POl «eK3a-
MeHaropa» IocTae bor 4mM TpaHCICHJCHTHE.
VY HanrtoBiii «bokecTBeHHIH KOMeii» SIK Bep-
UIMHHOMY TBOpP1 CEpEIHbOBIYHOI JITEpaTypH
JFOZICTBO, 32 33[yMOM aBTOpa, CKJIQJa€ €CcXaTo-
JIOTIYHUH 1 MOpaJbHUHN ICIUT Y POPMI ITOCMEPT-
HOTO CyaAy, 1€ OIIHIOBAJIbHUMHU 1HCTAHIIISIMH
€ Ilekno, Yuctunume 1 Paii. HaromicTs y mite-
parypi Binpomkenns 3 ii onepTsiM Ha KOHLIETIIIIIO
rYMaHI3My IIOHAHOIMK4Y€e 10 MOTHBY €K3aMEHY-
BaHHS MIAIMIUIM y CBOIM TBOPYOCTI HailBenuy-
Himi rexii mei enoxu — [lekcmip 1 CepBanTec.
I sxmo Cepsantec y «/lon Kixori» Bunpo0osy-
BaB i7ieall peajbHICTIO, KA JIEMOHCTPYBaJia KOH-
(IIIKT JIIOASHOCTI Ta PAIliOHATBHOTO CBITY, TO
Mexcnip y «Kopomni Jlipi» exzameHnyBaB Biany,
0aTbKIBCTBO, CHIIy YU CJIAa0KICTh po3ymy. Uu He
HAMBIIOMIIIAM TBOPOM CBITOBOi JliTeparypu
3 MOTHBOM €K3aMeHyBaHHS € Tparexis M.B. I'ete
«®aycty». [Iporaroict TBOpYy MPOXOAUTH ICIUT
Ha 3HAHHS], MPHUCTPAcTb, AYXOBHY cuiy. bor
no3Boisie Medictodento cnokymaru daycra,
00 nuIe TOW, XTO LIyKae 1 MiJAAa€ yce KPUTHY-
HOMY OCMHCIJICHHIO («CYMHIBA€ETBCS»), 3/1aTCH
CKJIAJATH 1CITUT.

VY xynoxHix TBopax XX CT. 0COOJIMBO YBH-
Pa3HIOIOTHCST XapakKTepHi ISl CIOKETHO-CMHC-
JIOBOT MOJIeTi €K3aMEHYBaHHS JIOICTBA MOTHBH.
Tak, HEHTpaNTbHUM €IIEMEHTOM € 300paKeHHS
JIOJJMHU B €KCTPEMaJIbHUX, TPAHUYHHUX 00CTaBU-
HaX, KOJIU 3BUYHI HOPMH, I[IHHOCTI Ta MpaBuja
BTpadaroTh cuiy. Lle MoxyTh OyTH Katactpoda,
BiliHa, BUTHaHHS, (i3nyHe ab0 MopajbHE NpH-
HIDKEHHS, TOOTO Te, II0 BUMAarae paanKaibHOT
BIAMOBIII. 3a3BUYai Taka CUTYyaIlisl TPAaHUYHOTO
BUIIPOOYBaHHS € TUIIOBOIO IS JIITEpaTypu Mpe-
CTaBHMKIB «BTPAYCHOTO IMOKOIIHHA». 30Kpema,
pomanu E.M. Pemapka He nuime mpo ¢izuune
BI)KMBAHHS, @ ¥ NPO MOpaJIbHy TEpEeBipKy Ha
3[aTHICTH CITIBUYBATH, KOXaTH, APYXKHUTH. TOOTO
PO 3aTHICTh 30epiraTH JIOASHICTD y JIeryMaHi-
30BaHOMY CBITI.

HeoOximHUM ejIeMEHTOM MOJel eK3ame-
HYBaHHS € HasBHICTh a0o iMiTallis iHCTaHIT
ouintoBanHs. llpu 1poMy «ek3ameHaTop» He
3aBKIU 3 ABISETHCS BIAKPUTO, TEKCT TIEpe.l-
0ayae HaSBHICTH OLIHIOBAJILHOTO MOMISAAY YU
to bora, momi, cycniabCcTBa YW HaBITh CaMOTO
reposi, kUi cam cebe cyauTb. Tak, y pomaHi
«Uyma» A. Kamio Takoro iHCTaHIIE€O € abcypa-
HUI BCECBIT, Y SIKOMY KOXKHa [iisi repost HaOyBae
ceHcy Jmiie B onopi 6e3mmy3maro. Jlikap Pie, He
Marouu Hajii Ha BUHATOpOAY, YHHUTH ETHYHO,
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1 camMe y IbOMY HpOSIBISIETbCA HOro mepemora
Ha/l XaocoM. AJle caMme MOHSTTS «YyCIHIIIHICTbY
YMOBHE, aJUKe€ YITKHUX KPHUTEPiiB YCIILIIHOTO
CKJIaJIaHHSI HEMAE.

MopanpHa HEBH3HAYCHICTh TAKOXK € Xapak-
TEPHOIO PUCOI0 MOZIEI €K3aMEeHYBaHHs: 1 UuTay,
1 TMepcoHaX HE MarTh YITKUX OPIEHTHUPIB
JUISL  OLIHKK  TPaBUJIBHOCTI/HEMPABHIBLHOCTI
niit 1 BumHkiB. Tak, 3am3a B «IlepeBTiieHHD»
®. Kadxu He posymie TpPUYMH CBOTO Tmepe-
TBOPEHHSI, HE OTPHUMYE JKOMHOI «OIIHKH» 3a
CBO€ XKMTTS, a CyCNIJIbCTBO 1 POJMHA CIIpHiiMa-
I0Th Horo tarapem. CaMm «icuT» BiJOyBa€eTbCS
B yMoBax abcypay. Lle 3MiHIO€ polib CycniIbCTBa
1 poauHM B Ka()KiaHCHKOMY CBITi HA aHTHIHCTaH-
1110, SIKa TIPOBOKYE JIETpaJaIliio.

[lle onuH CKJIATHUK MOTHBY €K3aMEHYBaHHS
3YMOBIIIOE JIarHOCTHYHY (DYHKIIO JTFOACHKOT
npuponu. EkcTpemanbHa cuTyallisi BHUCTyIAe
JAKMYCOBHMM TaripIeM JJIs BUSBY CyTHOCTI Iep-
COHAXIB, a came 3JIaTHOCTI J0 emmarii i xep-
TOBHOCTI YW HAaBIIAaKW — 3pajad YH JErpajarii.
VY napami b. Bpexra «Marinka Kypax 1 1i mitu»
rOJIOBHA I'€pOiHs €K3aMEHYEThCs BIHHOLO, ajle He
CKJIA/Ia€ iICTIUTY: BOHA BTpava€e yCiX CBOIX JiTEH,
30epiraroun BIACHUM HEXUTPUH «Oi3HEC», TOXK
BiZIOYBa€ThCS aBTOPChKA MOpaJbHA J11arHOCTHKA
0e3 oniHku. Ex3ucTeHIiHUI TecT HaMaraTbes
NPONTH 1 KUIbKa TMOKOJIHb poauHu byewnmaia
B pomadi . I'apcia Mapkeca «Cto pokiB camo-
THOCTI», BUSIBIISIIOYM OBTOPIOBaHY HE3JaTHICTh
TIOOUTH, 3MIHIOBATUCS, 3aMKHEHICTh y CaMo-
THOCTI SIK QPXETUIIIYHOMY TPOKJIISATTI.

st GaraTtbOX TBOPIB i3 JIGHTMOTHBOM €K3a-
MEHYBaHHsI XapaKTepHUM € BIIKPUTHH 9H Tpa-
rYHUA  (QiHAI, OCKIIBKH PE3YyJbTaT «ICIUTY
JOCUTh 4YacTO HeOoAHO3HauHuU. ['epoil, HaBITH
TUHYYH, MOXXE€ OTPHUMATH MOpAJbHY HEpeMOry.
AOO0O HaBIAKU — BIDKUTH, ajieé 3a3HATH 1eHHOL
gy MopasbHOI nopasku. Tak, Kar B onHolMeH-
Hii mosicTi-iputyi I1. JlarepkBicta mpoXoauTh
yepes yTpary Bipu Ta ii mepeocMuciieHHs. Dinan
BIJIKpUTHI1, aJie CIIOBHEHUI MOpaJIbHO1 HAMPYTH,
110 JJa€ 3MOTY TOBOPUTH PO ICIUT 5K MPO TpU-
BaJIM MPOIIEC CaMOITi3HAHHS.

I BpewmTi, y UEHTpPI CIOKETHO-CMHUCIIOBOL
MOl  e€K3aMEHYBaHHS JIIOACTBA TiepeOyBae
€TMYHa W aHTPONOJIOTIYHA MpoOIeMaTHKa:
NUTAHHS PO MUTAHHSA MPO CYTHICTh JIIOAMHH,
MEX1 JTIOAAHOCTI, BIAMOBIOAJBHICTH 3a BJac-
Huit BuOip. Lle 3aBkau TeKCTH, SKi TOPYIIYIOTh
dynmamenTanbHi Ginocodcbko-aHTPOIIONOTIYHI
npobnemu. Sk, Hampukian, y «Yekaroum Ha
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T'omo» C. bekkera, e mepcoHaXKi OMUHSIOTHCS
y CHUTyallii MOBHOI HEBM3HAYEHOCTi, IO CTa-
BUTh MUTAHHS «YU 3aJUIIAETHCS JFOIUHA JIFOIU-
HOIO B yMOBax Oe3Hanii». BincyTHicTh 30BHILI-
HIX OPIEHTHUPIB 3MYIIYy€E ii KOHCTPYIOBATU CEHC
CaMOTYKKH.

OTxe, MOTUB €K3aMEHYBaHHS JIIOJICTBA SIK
CIO’KETHO-3MICTOBA MOJIEb MOEAHYE apXETHI
BUNIPOOYBaHHS (y TEOJOTIYHOMY, €THYHOMY UM
a0CypAMCTCHKOMY aCTeKTax) 13 Xy/I0’KHbOIO KOH-
LETIIIE0 1CTIUTY, JIe TIEPCOHaXK] TOCTAIOTh Mepe]T
YMOBHOIO UM SIBHOI 1HCTAHIIIE€IO OI[IHIOBAHHS.
Incranmis s moxe Oytu cakpansHOwo (bor),
icTopu4HOIO (BiiiHa, KaTacTpo(a), ColialbHOIO
(cycmibCTBO), BHYTPIIIHBOIO (CyMIIiHHA) a0o0
HaBITh abcypnaHowo. Ilpore 3aBxaum y uUeHTpi
yBaru mepeOyBae JIOAMHA HA MEXi, 3MyIICHa
TATA B yMOBaX KpU3H. TakuM € 1 MPOTaroHicT
tparenii [lekcmipa «Koponb Jlip», y sikili CKOH-
LIEHTPOBAHI BC1 XapaKTEpOJIOTiYHI PHCHU TBOPY
3 MOTMBOM €K3aMeHyBaHHs. Uu He HaliBHpa3Hi-
OO0 3 HUX € aHTPOIIOJIOTIYHA HAIpyra TEKCTY
SK TIOCTAaHOBKA IMUTAHHSA «KHM € JIOJUHA 0e3
CYCIUIBCTBA» B amelAIii 10 TPAaHUYHUX CEHCIB
OyTTS.

Sx Binomo, «Koponb Jlip» Hanexutrbs a0
«Benmukux» Ttparemiii Lllekcmipa. Sk 1 «[am-
neta», «Ortemno», «MakOeTay, MOrOo BHPI3HSIE
miboke (inocodcbke OCMUCIEHHS MPUPOAU
JIIOAMHH, TPpari3My 1071, NT0OAIbHICTh KOH(ITIK-
TiB Ta ¢inan-karactpoda. Icropis kopons Jlipa,
KU BUPIMIUB PO3AUTUTH CBOE KOPOJIIBCTBO
MK noHbKamu [oHepinbero i Peranoro, siki, Ha
HOro IyMmKy, JHOOWJIN HOro MO-CHPaBKHbOMY
SK BEJIMKOTO KOpoJisg 1 AK OaThka, a Haclpasii
KEpyBaJIUCs €TOiICTUYHUMH W MEpPKaHTUIHLHUMHU
HaMipamH¥ BJaJu Ta 0ararcTsa, «IyOI0eThCs» (a
e mMUToMo JuIs rnoetuku LllekcripoBuX TBOPIB)
CIOKETHOIO JTiHI€I0 B3aeMuH Tpacda [mocrepa
1 #ioro cuniB Enmynna i Exqrapa. 1 nns Jlipa, 1 qis
['moctepa Bce 3aBepIIyeThCS Tparemielo Karap-
CaCTHYHOTO XapakTepy, KOJIU repoil, pyXaroduch
IUIAXOM «BiJ Koposs ao moauHu» (A. Kerrtn),
YCBIJIOMJIIOE HE JIMIIE CBOIO (paTabHy HOMHIIKY
moao noubku Koppenii, a #f mom0 CycniabcTBa
1 3arajioM JIOACHKOI CyTHOCTI. Tak poavHHA
g ocobucTta apama kopois Jlipa BUXOIUTH Ha
piBeHb J0J1 JIIOACTBAa 3arajoM. TBop4o ompa-
I[IOBABILIY JIaBHIN ClokeT (YBEeIEHHS TPariuHoro
¢inany, nmapanenbHoi ictopii rpada I[moctepa,
o0pa3y TpariyHoro OJla3Hs i MOTHBY OOKEBIJUIS
MPOTAroHICTa), BUTOKU SIKOTO B OpPHUTAHCHKIH
nereH i npo kopouis Jlipa, 3ragaHiii y cepeHbo-
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BiuHUX XpoHikax, [llekcmip HamaB KOHMIIKTOBI
¢binocodcbko-aHTPONOIOTIYHOT  TTUOUHH, 1€
TeMa 3pajy, CIIMOTH, BIaAH, O0KEBIUIA 1 TIPO-
3pIHHS THTEPIPETYETHCSI €K3aMEHYBAHHSAM JIHO/I-
CBKOI TIPUPOIIU B €KCTPEMAaJIbHIX YMOBaX.

Takum ymHOM, Ha mepmmi miaH y «Kopomi
Jlipi» BuxoauTh aHTpomojoriuHa kpusa. Ilig
«aHTPOTOJIOTIYHOIO ~ KPHU30I0»  PO3yMIEMO
MOYAaCTH 3YMOBJIICHY pO3JTaJ0M COLIaJIbHUX
1 CMUCJIOBUX CTPYKTYpP BHYTPIIIHIO KPU3y CaMO-
YCBIJIOMJICHHSI OCOOHMCTOCTI, KOJH Y3BHUYa€HI
MOJIENl KHUTTA Ta MOBEIIHKH HE IMpPalioloTh,
a Maii0yTHe cTae HenependbauyBaHuM. Taka
KpHU3a BUSBISETHCS Uepe3 YTpaTy CTaJlUX CHC-
TeM iaeHTudiKamii JauHN (POTLOBUX, COIIAIb-
HUX, PENITIMHUX, €TUYHUX), 0 paHilie 3abe3-
MeYyBaJId €JTHICTh 1 CEHC JIFOICBKOTO 1CHYBaHHSI.
Oco6muBictio IllekcnipoBoro «Kopomns Jlipa»
€ came HOro aHTPOMOILEHTPUYHICTh, 30CEpe-
JKEHICTh Ha pyHHYBaHHI 0a30BHX JIIOACHKHX
3B’SI3KIB — MK OarbkOM 1 IiTbMH, camojep-
JKaBIlEM 1 MIAJAHUMU, JIIOAUHOIO 1 CBITOM, II[O
y IJIOMY MOJIETIOE aHTPOMOJOTIUHY KpHU3y SIK
yTpary OINepTs B CUCTEMI IIIHHOCTEH, Collialib-
HUX POJIei 1 MOpabHUX MPUHIIHITIB.

OnHuM 13 BUpa3HHUX ACMEKTIB aHTPOMOJIOriy-
Hoi kpu3u «Koposst Jlipay € aBTOPCHKUIA aKLIEHT
Ha 3HMINECHHI COLIAJIbHUX POJIEH, 10 HacTae
YHACIZOK pIMIEHHS KOPOJISI BIJIMOBHUTHCS BiJ
TPOHY, PO3IUIMBIIM JEpXKaBy MK TOHbKaMH:
«mu / Ilodinumo nampoe xoponiecmeo / I sonumo
3 pamen ceoix cmapeyux / Cmpycnymu 6ci myp-
oomu i dina / Jlosipusuiu monoowum ix i 0yoic-
yum» [9, ¢. 238]. Ane Ha BiIMiHY BiJl JIECTOIIIB
lonepinwi Ta Peranu mpapnuBa BiIINOBIIb Hall-
Mostoamoi goHeku Kopaenii, mo o06imge pos-
TUTATH CBOIO JIOOOB MK OarbkoMm 1 MaiiOyT-
HIM YOJIOBIKOM, HACTUIBKH OOypIO€ KOpOJIs,
10 TOW BIAMOBISETHCS Bij Hel. Bin mpuiimae
pilIeHHs] HAa KOPUCTH CTApIINX JOHBOK: «O0apyio
eam i e1aody s ceow, / I nepwicmo y Oepoicasi,
i sucoxi / I[Ipasa moi» [9, c. 241]. Llei kpok crae
MOIITOBXOM JI0 Xaocy, a KpH3a Biaau Mo30aB-
Jsi€ 11 cakpasbHOI 1 CUMBOJIIYHOI JIETITUMHOCTI.
Binpikmmcs Big goubku, Jlip 3acymkye 10
BUTHaHHS 1 BipHOro KeHra, sikuii cTaB Ha 3aXUCT
Kopnemnii, cBaputbest 3 GppaHIly3bKUM KOPOJIEM.
[iif chopmoBaHiii KOpPOJIEM-TUPAHOM CHUTYyaIlii
KenT nae Take y3aranbHeHHS: «Ycim mu noxa-
3as, koponto, / [L]o mym — eueHanus, a HABKOJIO —
sonsa» [9, c. 243]. I B Takuii criociO BU3HAYAE IS
oIHYy (paTanbHy OMUIIKY KOpOJISi: y HOTO pyKax
BIaga (KOPOJIBCTBO) TMEPETBOPIOIOTHCS — HaA
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00’€KT MPHUBATHOTO JapyBaHHS 4u (popmy oco-
oucroro nokapanus. J{ns Jlipa 3 BiAMOBOIO Bij
TPOHY 3HMKA€ HE JIMIIE «CYNpOBia» HOro cori-
AIBHOI POJTI KOPOJISl — CTaTyc, KOM(OPT, BIUIUB, —
a 1 BiOyBa€eTbCs BTpaTa BIACHOI 1I€HTUYHOCTI.
Ha iioro 3amuranss: «Ckaoicimb  008epmo,
xmo Aa?» Onazenb Bignosinae: «Tinv Jliposa»
[9, c. 259]. Bin Bcenaanoro xopois Jlip nerpa-
JIy€ 710 KOpoJisi Oe3 KOpOJiBCTBA, a MOTIM J10 0e3-
MPUTYJIBHOTO KeOpaka. 3MIHIOETHCS COLlIajbHA
ponbs 1 rpada Imocrepa: EnmyHn iHTpuramum
W miacTynamMu 1mo30aBiisie HOTo TUTYITY, a MOTIM
1 30opy. Ha cumBomiuHOMYy piBHI 1€ YOCOOIIO€
COLIAJILHUM 1 TIJIECHUH 3aHEMal.

Bracue, pyiiHyBaHHS MOpPaJILHUX HOPM
TaKOX € BU3HAYAIHLHOI PHCOI0 aHTPOIIOJIOTIY-
Hoi kpu3u B «Kopomi Jlipi». Hacammniepen 1ie cto-
cyeTbes pimenHs Jlipa oOpapyBaTi JOHBOK BJla-
JI010 1 3eMJISIMH, KEPYIOUUCH HE CTPABEJIUBICTIO
YM 3aCIyramH, a iXHIM yMiHHSIM jectutd. Haro-
MicTh MopaibHa mosuilis Kopaenii — HeOaxaHHs
«gacusamu / 001ecau8oi, 6KpaOIUBOL MOBUY
[9, c. 244] — BuKIMKae MPOKJIATTI po3vapoBa-
HOTO KOpOJIsi, AKHM 3BHK 110 Mad)OoCHOro mijja-
Oy3HUITBA. 3HEIIHIOEThCS 1 BigmaHicTh KeHra,
SIKUM HACMITUBCS 3alepeyuTH KOpomto: «lIps-
MOOYUiHO20, Onazopoonoeo Kenma euenano!
Ilposuna tioco — uecnicms!» [9, c. 250]. s
Enmynna, cuna Imocrtepa, MOpsAHICTE 1 JTOBI-
pimBICTh OaThbKa i 3BeeHoro Opara Enrapa — e
HE YEeCHOTA, a HEJOMIK, IKUM BiH Pajio X04Ye CKO-
pucTatucs JUisl TOCATHEHHsI CBO€i MeTu: «/[o6i-
pausutl miti 6amvro, 6nacopoonuit / 1 wupuil
opam, — 6i0 namipie eopodcux / He posniznac.
Bnopatoce oopazy / I3 uecnicmio 0ypHOo2O»
[9, c. 251]. Takum yrHOM, Y cBiTI «Koposst Jlipa»
KaparoThCsl YECHICTh 1 BIPHICTb, @ MaHIMYJSIil
Ta OpexHsl BUHArOPO/KYIOThes. [epoi mocTaroTh
y CUTYyallii MOpaTbHOTO a0Cypy, aJ ke MOpaIbHi
OpIEHTUPU PO3MHTI.

[Ipo 1me roBOpuUTH 1 Oa3eHh KOPOJSI, YU HE
€IVMHUH, KOMy HOTo OJa3eHCHKUM KOBITAK A€
«J103B1» BiABepTO 3BepTarucs Ao Jlipa, Haramy-
I04H, IO «npasoa — K 080posuUll nec, wo 1o2o
0ybyem sucansaoms 3 xamu, mooi K cmeporyd
xopmuys epiemovcs codi npu eoeHi» [9, c. 256].
Bin yka3ye Ha HOro MOMUJIKH, HAMAra€ThCsl BiJ-
KpUTH 04l Ha MOBEIHKY JOHbOK. brazens crpa-
BEJIMBO 3a3Hauae, mo Jlip He nuine BTpaTuB
comianeHy posb Kopons («7u 3sews mene Oyp-
Hem?» — «Yci inwi ceoi mumynu, wo 3 HUMU mu
Hapoouscs, mu e 8iooasn[9, c. 257]), a i 3a3HaB
Kpaxy sk 0aTbko. Tox Kpu3a poAHMHHUX 3B’ S3KIB
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1 0aTHKIBCTBA € THM aCHEKTOM aHTPOIOJIOTTYHOT
kpu3u Tparenii Illekcmipa, 1m0 pO3KpPHUBAETHCS
1 Ha mpuKkIIazi gom kopons Jlipa, i rpada [moc-
Tepa, YMOTY)XHIOIOYM MOTHB KPH3U BJIaId Ta
JIETITUMHOCTI.

SAx timeku Jlip mepecrae OyTu KOpojem, AJis
Peranu i [onepinei BiH crae Tsarapem. [onepi-
Jbsl 3ayBaXKye, L0 Temep BiH «iedauutl 0ioy,
KN «xoue, Ak paniwe, / Kopucmysamucy 0as-
Himu npasamu, / Illo cam 6idoas» [9, c. 252].
CecTpu  3MOBJSIFOTBCS ~ TIEPETBOPUTH  JKUTTS
OaTbKa Ha HECTEPIHE, TUCHYYH Ha HOro 00 Ir0ui
TOYKHU: amOilii, Bipy B HEMOXUTHICTH BIACHOTO
aBroputery. | cmpaBa He nuiie B jkamgiOHOCTI
it xopcTokocTi 1oHbOK Jlipa, a i y #ioro Gare-
KIBCBbKIN ciinoTi. BiH He po3ymie cBOiX JIiTeH,
IUTYTa€ M1iA1a0y3HUITBO 31 MIUPUMU TOUYTTIMH,
HE TAMHUTb, KOMY MO)KHA JOBIPSTH, a KOMY HI.
Xoua BapTO HAroJocuTH, 1 monxo camoro Jlipa
Perana 3ayBaxkye, 110 BiH «3a6xcOu 31e 3HAB
cebe camozo» [9, c. 247]. 3iITOBXHYBIIUCH 3i

3HEeBaroro [OHepuIbi, «mapHontodOu6oi HikueMHoi

asnekuy [9, c. 270], Jlip mounHae yCBiIOMITIO-
BaTH, 10 «ma OpibHa eéunay», modbayeHa B Kop-
nenii, «Cxkaniuuna meni nasiku oyusy, / 3 motioz2o
cepys eupsana 110008 / I xcoeuio cnosnuna 1o2o
eiproro!» [9, c. 260]. Haromicts Perana, nan-
ATHYBIIM KOJIOAKM Ha mocianns Jlipa, mpomo-
Hy€ 0aTbKOBI MOBEPHYTHCS 3 BUOAYEHHSIMH [0
[oHepinpi, 3a0HO CYTTEBO 3MEHIIUTH 3ari
fioro punapiB. Tenep mnpoxnbonu Jlipa aape-
coBaHI 00OM JOHBKaM, $SIKi, CBOEI YEProIo,
HAMararoThbCs MEPEeKOHAaTH y MOro y BIIACHIH
HECIIPOMOXHOCTI: «Bu 6dxce cmapi, 6dxce Ha
Kkparo scumms eu, / [lompiona eam poscyonusa
pyka, / Ill]o6 eamu kepysanu obavausiwe, / Hioce
eu cami» [9, c. 279]. Tak pyliHy€eTbCS HE JUIIE
TUHACTISI, a ¥ QyHIaMEHT POIUHH SK KYIbTYyp-
HOTO KOJTy 31 CTaJIMMH IIIHHOCTSIMU, 000B’ I3KaMH
1 TpaJAMIIISIMHU.

Kpuza GaTbKiBCTBA CTa€ YaCTUHOIO TPariyHoOi
Oiorpadii 1 rpada [mocrepa. Bin Biputh Hamo-
BaM mijacTynHoro EamyHna i mporasse iHIIOTO
cuHa, Enxrapa, mos0aBisiroud HOro CHajaky Ta
gyecHoro iMeHi. OOUBI iCTOPIT LTFOCTPYIOTH PO3-
naja cimeiHoi moxeni, ae ¢irypa Oarbka BTpa-
4yae CBOIO TPAJIUIIIMHY POJIb: BIH HE 37]aTCH OyTH
MIPOBIAHUKOM 1 3aXMCHUKOM, BiH JICTKOBIPHHH,
€ J)KePTBOIO MICTYIIIB.

Sk 1 Oarbko, Jlip-KOponb HeIaTeKOIIsII-
HUI: BiH cHpuiiMae BiIagy SK HOPECTK YH
CUMBOJI, a He SIK BIJNOBigaJILHICTH. Bimgarouu
TPOH JOHBKAM Ta IXHIM YOJIOBIKaM, Teplioram

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

Onbeni 1 KopHyenosi, BiH 3alycKae MeXaHi3M
xaocy B aepxasi. [lomiTuyna kpusza B Tparemil
[lekcmipa € A3epkajioM MOpajbHOI Jerpaja-
Iii: BTpara CHpPaBXHbBOTO MOHapxa (He JHIe
dbopmasibHO, a W SIK PEHECAHCHE YOCOOJICHHS
MYIpOCTI Ta TyMaHi3My) BIJKpHUBA€ IUIAX JI0
BapBapcTBa, 3paau, HacwibcTBa. CKOpPHUCTaB-
IIMCh TUM, IO «i opodcreya, / Ta usapu cepeo
eepyocie» [9, c. 286], dpaHIy3pKHil KOPOIb
TOTOBUI yBECTH BilicbKka B KpaiHy. [loctae anTu-
yTONIYHA KapTHHA 3pYHHOBAHOI IEpXKaBH, IO
Haraaye Bi3ii kiHng cBity. lle dikcye I'mocrep:
«Jobos xonome, Opyscoa namaemvcs, opamu
He XOYymb 3HAMUCL, NO MICMAX — 3aKOI0MU,
no cenax — posbpam, y naiayax namye 3paod,
PO3IpBano 36)130K Mixc bamvkom i cunom. Mii
CUH-MEP30MHUK YUHUMb, AK NPOBIUjeHOo, — lioe
npomu 6amovKa, Kopoisb ide Hanepexip npupooi,
bamvko tide npomu enacHoi Oumunu. Mumy-
auca Kpawi Hawi uacu. Iliocmynu, owykan-
cmeo, 3paoa u pyuHayis, po3ouarodu Haul cno-
Kitl, mosapuuams HAM ) O0pO3i 00 MO2UNU
[9, c. 250].

VYBakaeMo, 110 HAUIUOIIEe aHTPOMOJIOTiYyHA
kpuza y Ttparenii Illekcmipa OCMHUCTIOETHCS
yepe3 BHYTPILIHIO TpaHC(OpMaIlilo TOJIOBHOTO
repos. Y cueHi mig gac Oypi y cremy Jlip mepe-
YKUBA€ CK3UCTEHINITHY TIepeOyI0BY, YCBIIOMIIIOE
peanpHICTh OITHUX, CaMOTHIX, NPHHIKCHHX.
Temnep BiH Ha3uBae cebe HE KOPOJIEM, a TUM, XTO
3a3HaB pO3YapyBaHHS 1 CTpaxkIaHb: «f — ma
JM0OUHA, Wo 3a3uana ointvue / Bio inwux nuxa,
Hidie cama eyununal» [9, c. 288]. 3ycrpiu i3 bia-
HuM ToMoMm, miJT iM’SIM SIKOTO TPUXOBYBABCS CHH
Imocrepa — Earap, nae iiomy 3Mory ycBiJOMHUTH,
IO CIIPaBKHS JIIOMHA — 1€ HE TUTYJIH, 3BAHHS
1 mocanu: «Henpuxpawena nroouHa — ye i
i € maka om 3nudenHa, 201a 080Ho2a icmomaly
[9, c. 293]. Ile kynbMiHallisg aHTPOMOJIOTIYHOT
JEKOHCTPYKIIii, /1€ JTFOJIIHA TIOCTAE TIepe T ITUTaH-
HAM cBo€l cyTHOCTI. Came y craHi O0KeBULIS
Jlip mpo3spiBae ictuny. Tox #Horo Oe3ymMcTBO
CHpUUMAEThCS HE TaK ICHUXIYHUM PO3JaJI0M,
K (OPMOIO OHTOJIOTIYHOTO OYHMIIEHHS, KOJIU
repoi BIAKHIAE yce, 10 Oylno MOMHIKOBUM.
baxxanns Jlipa 3ipBaru 13 cebe oasr Ha CUMBO-
JIYHOMY DPIBHI CIIpUIIMA€EThCS OCTaHHIM KPOKOM
JI0 BIIMOBH BiJ YChOTO TOTO, IO paHime Homy
3MaBaiocs BapTICHUM, KPOKOM JO €K3UCTEeH-
HiiiHoro BUMpOOyBaHHsS. TakUM YMHOM, MEX-
OBa CHUTYyallis SIK 00OB’SI3KOBE TJIO B CHOXKETHIH
MOJIeJi €K3aMEHYBAaHHSI BUBOAUTH Ha IOBEPXHIO
icTUHHI pucu XapakTepy Jlipa — crmoyarky rop-
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JIOIII1, a TIOTIM Yepe3 CTPaKJaHHs — 3AaTHICTh 10
MOKAsIHHS.

XapakTepHo, 110 POJIb IHCTAHIIIi, sIKa eK3ame-
Hye, y TBopi lllexcmipa BiairparoTs 1 cami nepco-
HaXX1: BOHM 9acTO TOBOPSATH A0 cebe 1 mpo cebe
(mononoru xopons Jlipa, Exarapa, rpada I'moc-
Tepa), 10 3acBiAUy€e TNIMOMHHUM MPOIIEC OLIHKU
BJIACHOTO JKUTTS 1 BJIACHOI TOTOXKHOCTI. SIKINO,
Ha nymky C. I'pinbGnara, «hopmyBaHHS aBTOp-
CBKOTO «s1» HEOAMIHHO TEpPETUHAE MEXI MIXK
CTBOPEHHSIM JIITEpaTypHUX IEPCOHaXIB 1 ¢op-
MYBaHHSIM BJIACHOI OCOOHMCTOCTI, MK (opMy-
I0OYMM BIUIMBOM 13 OOKY 30BHIIIHIX CHJI 1 CIIPO-
6amu popmysaru ayxi «s» [11, c. 39], To momryk
reposimu LllekcmiipoBoro TBOpY BiANOBizel Ha
NUTAHHS «XTO 57», KOJW PYyWHYETHCS YycCTale-
HUN TOpPAJIOK peyell, € BoJHOYAC 1 MUTAHHSM,
SKE aKTyalli3yBajocsl JUJIsl MUCIISYOl JIIONUHU Ha
eTami KpU3u PeHEeCaHCHOTro cBiTommsiay. [ xomm
JUI TIEPCOHAXKIB BHCOKOTO COLIaJbHOTO CTa-
TYyCy BIAMOBIb <JTIOMHA» HA TMUTAHHSI «XTO
a7» 3pOMKYETbCA TUIBKU TICHS pO3YapyBaHb,
yTpaT 1 MepeHeceHNX CTpa)xaaHb, TO, CKaXKIMO,
1uist KeHta BoHa He Jullle O4eBHJIHA, a U, Tak Ou
MOBUTH, KOHIIeNITyanbHa. [oBOpsiun mpo ceOe,
BiH (bopMyJHoe NEeBHUA MOpAJIbHUN KOJIEKC
Ha BCl 4acH 1 OJHAKOBO «HE3PYYHHI» y OyIb-
AKi Kpu30Bi: «Xouy Oymu me meHwum 3a me,
YUM 30al0Csl, BIPHO CIYHCUMU MOMY, XMO MeHi
8ipumo, 1H0OUMU MO20, XMO YeCHULl, 3HAMIUCS
3 MUM, X1o Myoputl i Mano 2080pumv. A yHuxaw
cyoie, 0’1ocs, Konu 6e3 mozo He 00iMuUcCy, i He
im ckopomHoeo 6 nicm» [9, c. 253].

BnacHe, mnmMTaHHA O3HA4YEHHS JIOICHKOI
NpUPOIM B TaKUX OOCTaBUHAX € HE TIpH-
BaTHUM, a DaJIlie MUBUI3AMIAHUM Y MOMEHT
yTparu ceHciB. Tox MOromkyeMocs 3 MOTIJIs-
noM Ha «Kopomns Jlipa» sik Ha TBip, Ae mporo-
HY€TbCS AHTPOMOJIOTIYHUM J1arHO3 €BpOIIEH-
CBKOTO I'yMaHi3My B mnepioJ kpusu. OOpazHuUM
YTUICHHSIM XYAOXHBOI BI31i MUBUII3AMINHOT
KaracTpodu B Tpareiaii € Tornoc Oypi y cTemy,
KpaliHiil MposiB )KOPCTOKOCTI Ta iHBepcii mpu-
pomHoro saxy. XapakTepHO, IO came CIEHY
Oypi, Kpi3b SIKy iIyTh KOPOJIb 1 HOro Oyia3eHsb,
npointoctpyBaB cBoro yacy T. llleuenko. Jlip
3BEPTAETHCS J0 TPUPOIH, YCBIIOMITIOIOYH cede
HE KOPOJIEM 1 BEpIIUTENIEM JIIOJCHKHUX J0JIb, a i1
YaCTUHKOIO Ta 00’€KTOM cyny: «A — pabd eau,
OioHu, keoaul, Hedonyeutl, / Bescunuti 0id!»
[9, c. 287]). IlpuponHi KaTakii3Mu € BiIOUT-
TSM JyIIEBHOTO CTaHy repos 1 MPOBICHUKaMU
nojanpux Karactpod. Amxke ¢iHam TBOpY —
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e karactpoda Bchoro JIipoBOro cBiTy: THHYTH
yci foro aoueku, ruHyTh Eamynn i Imocrep,
ruHe 1 cam Jlip. 3anuimaerbest po3opeHa 4YBa-
pamu 1 BiliHOIO KpaiHa, y kil repuor OnapOeHi
1 cun I'nmocrepa — Exrap HamararoThcsi BiJTHO-
BUTH TOpsiAoK. DiHAT BIIKPUTUH y CBOIM Tpa-
TIYHOCTI, SIK 1 MUTAaHHS MPO CEHC IIOJCHKOTO
KUTTS Tichs kpaxy. Takum yuHoMm, «Koposs
Jlipa» lllexkcmipa MOXHA BBa)KaTH NMEBHOIO JIiTe-
paTypHOIO MOJIEIUTIO aHTPOIOJIOTIYHOI KpPH3H,
y SKif JIOAMHA MPOXOAMUTH ICIIUT Ha CYTHICTH,
TiAHICTh, 34aTHICTh 3aJMIIATHCS JIFOAUHOIO,
BTPaTHBIIH BCE.

BucHoBku. MOTHBOM eK3aMEHYBaHHS JIFOMI-
CTBa BBAXAEMO CIOKETHO-CMHCIIOBY MOJIEb,
ne ictopis abo TpaHCICHICHTHA CHJIA «Iepe-
BIpsi€» 3MIaTHICTH JIIOAWHM 3aJUIIATHCS JIFOIU-
HOIO B yMoBax katacTpodu. CkiiagHUKaMu el
MOJIEN1 € CUTYyallisi TPAaHUYHOTO BUIPOOYBaHHS;
HasIBHICTH a00 iMiTallis 1HCTaHIUI OIIHIOBAHHST,
BIJICYTHICTb YiTKUX KPUTEPIiB «YCHIIIHOTO CKJIa-
JAHHsD»; JIarHOCTHYHA (DYHKIIIS MO0 MPUPOAHN
JIOIMHY; TIepeBara BIIKPUTOro abo TpariuHoro
(dinay; eTMyHa W aHTPOIOJIOTIYHA Hampyra
TEKCTY.

MoTuB eKk3aMeHyBaHHS JIOICTBA € HE IIUIIE
XyJIOKHBOIO CTPYKTYPOIO, & i aHTPOIOJIOTIIHOO
napajanurMoro, 110 30epirae 34aTHICTh JITEpaTypu
po3IMi3HaBaTH KPHU3H Jrofickkoro. Bix Onicces no
reposi C. bekkera, Bin ABpaama no Jsikaps Pie
A. Kawmto, Bin H_[eKcmpOBOFO KopoJis Jlipa no
O. Ka(bKI/I ICITUT TpUBAE, IHCTAHIIS 3MIHIOETHCS,
a TUTaHHS «II0 O3HA4Ya€ OyTH JIOIUHOO Yy CBITI,
SIKUI yTpadae CBI1M CEHC» 3aJIMIIAETHCS.

VY «Koponi Jlipi» Hlexcnipa MOTHB eK3aMeHy-
BaHHS JIIOJICTBA PENPE3CHTYE XYHOXKHIO MOJIENb
BUIMPOOYBaHHS JIIOMUHU Ta [MBLII3AIil B €KC-
TpeMallbHUX ICTOPHUYHUX a00 EK3UCTEeHLINHUX
YMOBaX, /i€ 3’ICOBYIOTHCSI MEX1 I'yMaHi3My, CBO-
0071 1 MOPAJIBHOI BIMOBIJATBHOCTI. Y Mexax
boro MotuBy «Kopoms Jlipy posmisimaeTbest He
JMIE SIK 0cOOMCTa UM MOMITUYHA paMa, a i K
€K3UCTEHIIIiHE BUMPOOYBaHHSI, SIKE CTABUTH Mij
CYMHIB OCHOBH JIIOJICBKOI 1IEHTUYHOCTI, €TUKU
Ta CEHCY ICHYBaHHS, SIK BUIPOOYBaHHS BIIAJIH,
0aTbKIBCTBA, CIIIMOTH PO3YMY, PE3YJIBTATOM SKUX
CTa€ yCBIOMJICHHS ITUBUII3AIIAHOT KaTacTpodu.
Bucnorku nipo tparexito «Koposs Jlip» sik Bupa-
YKEHHSI aHTPOTIOJIOT1UYHOT KPU3U YMOKIIHBIIIOIOTh
MEPCIIEKTUBY JOCITIKEHHS IIbOTO TBOPY B KOH-
TEKCTI aKTyaJIbHUX JUIsSl CY4acHOTO JIITepaTypo3-
HaBCTBa TPABMATOJIOT1i, €KOKPUTUKH, TOJITHY-
HOT TE€OJIOT1i.
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ACHHXPOHHE HABYAHHA: IIJIAX O YCIIXY YA BCE K TAKHU
HOBI BUKJIUKH Y JIIKUTAJI3OBAHOMY CBITI?

I'pabap Jlinis IBaniBHa,
CTapIINi BHKIIA/1a4 KaQeapu 1HO3EMHHUX MOB

JIbBIBCHKOTO TOPTrOBEIBHO-EKOHOMIYHOTO YHIBEPCUTETY
ORCID ID: 0009-0006-7509-4410

Tanoxa Oabra Iropisua,
BUKIIaAa4 Kaeapu iHO3eMHUX MOB

JIbBIBCHKOTO TOPrOBEIBHO-EKOHOMIYHOTO YHIBEPCUTETY
ORCID ID: 0009-0001-1862-8854

Cmammio npucesueHo ananizy AdcUHXPOHHO20 Memoody 5K ANbMEPHAMUBHO20 Ni0X0dy & pobomi 3i cmy-
denmamu nio 4ac OUCMAHYIIHO20 HAGYAHHS 6 YMOBAX GillHU MA BIOKIIOYEHb c8imad. Akmyanvuicms memu
3YMOGIEHA MEXHOTOTYHUM NPOSPECOM Y YUPDPOBOMY CYCNINbCMEI, KU NOCMIIHO 8600CKOHATIOEMbCS A 0d€
MOJCIUBICTHG 6NPOBAVICYBAMU MA Pedanizoeyeamu pizui mexnonozii ma pecypcu. Y cyuacuomy yugposomy
cgimi gce OinbuLe PO36UBAEMbCS OHLAUNH-HIWUA, KA 3AN0YAMKO8YE MA BOOCKOHANIOE PI3HI OHNAUH-pecypcu Oisl
KoM@popmHo2eo scumms. 3a 00NOMO20I0 ACUHXPOHHO2O KOJHCEH MAE OOCHYN 00 GiPMYANIbHO20 Cepedosuyd i3
BKAAOCHUMY BI0CONeKYIAMU, Mamepialamu ma demoMamudHo0 nepesipkor 3a80anb nepedysaiodu y 6yosb-
AKIT MOYHI c8IMmy ma 600CKOHAMIOIOUU C80T HABUUKU A 6MIHHA Y 3pYUHUlL yac. Taxum YuHoM, He36axicaiodu
HA NOCMILHI GIOKTIOUEHHS CBIMAA, MA OPAK MePeNCi KONCEH MAE 3M02y NPOOOSHCUTNIU BUKOHYBAMU YCIIUHO
nocmasneni 3a60ants y pisHi 4acosi npomiscku. Y mesxncax 00caiodcenHs 30IUCHEeHO AHOHIMHEe ONUMYGAHHSL
w000 peanizayii aCUHXPOHHO20 MeMOOY Y NOEOHAHHT 3 CUHXPOHHUM. 32I0HO 3 8UCBIMICHUMU Pe3YTbMAamamy,
NOEOHAHHSL 080X Memo0is po3nogciodicere. Bitina, COVID-19 cnonykano écix nputinamu cyeopi npasuia oes-
NeKu i po3eNAHYMU OHAAUH-HIWY AK Oi€sull NioXio y noeonanui 3 ouyHum gopmamom. Busenreno obisnanicmo
VUACHUKIB AHKEMY8aAHHA Y OAHOMY Memooi ma 3anponoHO8ano pisHi OHAAUH-nIam@opmu O yCniuHoi pea-
nizayii nocmasnenux yineu. Ocobaugy ysazy 3ocepeddceno Ha 0emanvhomy onuci onaain-pecypcie: Canva,
PowerPoint, Google Classroom, ReadyTo, Moodle ma in. 3anpononogano anvmeprnamusHi memoou ma nio-
X00U Y BUKOPUCMAHHI OaHUX OHAQUH-NAAM@POpM. V X00i aHanizy pe3ynomamie 00CHiONCeHHs Ma ACUHXPOH-
HO20 MemoOy CIi0 3a3HAUUMU, W0 Yye Oinblue HidC OHLAUH-PecyPCU abo e BUKOHAHT 3A80AHMS, Yell Memoo
BUMARAE 3ATYUEHOCMT ma NPUCYMHOCHI. Bukopucmanus 0ano2o Memoody 6umazac Hacamnepeo camooucyu-
NAIHY, YIMKOI CIMpYKmypuy, KOHMpPOmo Ma 6UHAXIOAUBOCMI, KpeamusHOoCmi, abu eukiadeHuti mamepian 0y
YIMKUM, YIKAGUM MA 3PO3YMITUM.

Knrouosi cnosa: acunxponnuil memoo, kpeamuericmo, ounatin, Canva, PowerPoint, Google Classroom,
ReadyTo, Moodle.

Hrabar Liliia, Talokha Olha. Asychronous learning: the path to success or new challenges in
the digital world?

This article is dedicated to the analysis of the asynchronous method as an alternative approach during
war and blackout, war and blackout. The relevance of the topic is due to technological progress in the digital
world, which is constantly improving and enabling the implementation of various advanced technologies and
resources. Nowadays the online field is increasingly popular, developing, creating and improving various
online platforms for a comfortable well-being. Using the asynchronous method, everyone has access to
various online platforms with pre-submitted videos, materials and automatic assessments, it does not matter
where you are, you can develop yourself everywhere and whenever you have an opportunity. Thus, despite
constant power outages, and poor internet connection everyone is able to continue completing successfully
their main tasks. As a part of the study, an anonymous survey was conducted among participants regarding
the implementation of asynchronous learning method in combination with synchronous. According to the
survey, the combination of these two methods is widespread. The war and Covid-19 have made everyone adopt
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and take into consideration strict safety rules and consider online as an effective approach in combination
with face-to-face communication. Participants’ awareness of this method was identified and various online
platforms were proposed for the successful implementation their main goals. It is focused on a detailed
description of various online resources such as Canva, PowerPoint, Google Classroom, ReadyTo, Moodle,
and others. Alternative methods and approaches were proposed. While analyzing the results of the survey, it
should be noted that it is more than just online resources or tasks, it also requires involvement and presence
as well as a proper curriculum. First and foremost, using this method requires self-discipline, clear structure,
assessment, creativity to ensure that the uploaded material is interesting, clear and to the point.

Key words: the asynchronous method, creativity, online, Canva, PowerPoint, Google Classroom, ReadyTo,

Moodle.

Beryn. CTpiMKHii pO3BUTOK HAyKOBO TEXHid-
HOTO TIPOTPECy, 3aTyYCHHS ITYYHOTO IHTEIEKTY,
CTBOPEHHSI OHJIAWH-TIIATGOpPM, BIPTYaJIbHOTO
CepeloBHINa JJs 3py4HOI KOMYHIKallili, po3BU-
TOK OHJIAWH-OCBITH IIiJ] 4ac KapaHTUHY, BIHHU
Ta BIJIKJIFOYECHD CBITJIa 3yMOBWJIH BIPOBAKEHHS
pI3HUX CY4YacHHX TEXHOJNOTil s 3abesme-
YEeHHsI Ta MIPOAOBKEHHS peai3alii HOCTaBIEeHUX
3aB/IaHb Ta IIeH. Ycima BigoMuid TepMiH: «Life
and learn» — «Bik XuBH, BIK YUYHUCh» SIKUW 1JTFO-
CTpy€ Oe3nepepBHUI PO3BUTOK, aJKe 3 MIIMHOM
4yacy Ta TEXHOJIOTIYHOTO TIPOrPecy, BaXKIKMBO
3aBKIM OyTH OOI3HAHMM Ta €pylOBaHUM. YUH-
THCS, JII3HABATHCS Ta PO3BUBATUCSA HIKOIM HE
Mi3HO, TOMY Y JaHii CTaTTI OCHOBHA yBara 3o0ce-
pemKeHa Ha aHauTi31 Pi3HUX IIATGOPM ITPH BUKO-
pHUCTaHHI ACHHXPOHHOTO METO.Y, 32 IOTIOMOI'0F0
SKHX Peali3yloThbCsl BIACHI 171€i, HeCTaHIapTHI
NOIVISIIN, SIKI TIPOAOBXKYIOTH BIIPOBAIXKYBATH
KpeaTUBHU MM1X1]1 HONpHU Opak CBITIA Ta XKUTTS
«3a rpadikomM». AKTyaJIbHICTh JOCIIPKEHHS
3yMOBJICHA MPOLTIOCTPYBATH, SIKI ICHYIOTH ajlb-
TEpPHATUBHI TEXHOJIOTIi. AHali3 aCUHXPOHHOIO
CTHJIIO, ONKMC HANMOMMpeHInX miarGopMm Ta
JMONATKIB I IIBUIKOI peamizaiii mocrasiie-
HUX IIUIeH, SK HOBUM aJbTEPHATUBHHMM IMiJIX1]]
M7 Jac BiiHM, moAeHHUX obctpiniB, Covidl9,
Opak cBiTIa, MEpeXi Ta TMOAUIMTHCH PI3ZHUMH
OHJIAMH- pecypcami, ajke KOXKHOTO JHS yKpa-
fHIIl TPOAOBXKYIOTH BUOOPIOBATH BIIACHY CBO-
001y, POAOBXKYIOUM CTBOPIOBATH BIIACHI MPO-
€KTH 3aBASYYIOYM HallMM 3axXWCHUKaM Ta
3axXUCHHULISIM.

Merta cTaTTi — BUCBITIICHHS aJIbTEPHATUBHUX
OHJIaMH-pecypciB, aHali3 Ta JOCIIKEHHS aHa-
731 Ta JOCHIPKEHHST aCHHXPOHHOTO CTHITIO, SIK
HOBOTO 1HCTPYMEHTa y Cy4acHOMY LU(pPOBOMY
CyCHUTBCTBI.

Pe3yabTraru. 3a 101MOMOrol0 Cy4yacHUX TeX-
HOJIOTI Ta TEXHOJOTIYHOTO PO3BHUTKY CIIOCTeE-
piraeTbcs TEHJIEHIsI BIPTYyaJlbHOTO CBITY, SKa,
CBOEID 4YEproro, 30ibIIMiIa KUTbKICTh MOXKIIHU-
BOCTEW JJIsi peasizaiii BIaCHOTO TOTEHIIATY.

BukopuctanHs pi3HHUX Ta/PKETIB Ta OHJIAWH-
maatopM BIIKPUBAE HE JIMIIE MOXJIMBOCTI
Kap’ €pHOTO POCTY, ajie i J03BOJISIE 3aBXKIU TPHU-
MaTH pyKy Ha IMyJabCl Ta BIIEBHEHO KPOKYBaTH
HOTa B HOTY 13 Cy4YaCHUMH BIAKPUTTSIMH.

Icuye noBoni Gararo ynepemkeHb CTOCOBHO
3aCTOCYBaHHS PI3HHUX JIKATATI30BAHUX TEXHO-
noriit. [lepur 3a Bce, MOKHA PO3LIHUTU TUCTaH-
niianii popmar HeeEeKTUBHHUM, aJKe BCl 3BHU-
KJIM 710 TPAAMIIIHOrO OYHOTO, HA XKAallb, KUTTS
BHOCHUTh BJIACHI KOPEKTUBH, $KI 3MYIIyIOTbh
JIOJICTBO TepeiTu Ha oHnaiH-¢opmar. IlpaBmy
Ka)Xy4H, BIpTyaJbHE CEpEJOBUIIEC HE 3aBKIH
OyJ10 MOMYJIAPHUM, SIK 11€ € 3apa3. [loBomi 6araro
BUKOPUCTOBYBAJIM OHJIaliH (popmart, aje Bce XK
Taku o¢IiaifH epeBaxas.

«You can't stop the waves, but you can learn
how to surf» — «HeMOXJIMBO 3yNMMHUTH XBHIII,
ajyie MOXKJIMBO HaBuuTHCS cepdinry» [1]. Bilina,
LIOZICHHI OOCTPUIM Ta BIJICYTHICTH CBITJIA 3MY-
CHWJIM KOXKHOTO aJanTyBaTUCS Ta 3HANTH HOBI
pimeHHs: Ta MeToau. HaBiTh y TeMpsiBi BCi Typ-
TOM CTajJd THUM CBITIOM, SIK€ BCiX 00’€IHAIIO.
Hlykaroun anbTepHATUBHI METONH, aJKe HOIPH
Opak cCBITIa Ta Mepexi, MUCTaHLIHHWHA (op-
Mar He JUIsI KOKHOTO OyB NOCTYHMHHM, 3 TUIU-
HOM 4acOM, aCUHXPOHHUH CTUJIb — BUXOJUTH Ha
HOBUM piBEHB 1 (Irypye Ta BUKOPHCTOBYETHCS
Pa3oM i3 CHHXPOHHHM.

COVID-19 3mycuB ycix 3alumiatucst BIoma
Ta TPUIHATA CyBOpl NIpaBuiIa OE3MeKH 1 Bif-
KpUTH 1151 ce0e OHJIaifH-HAaBYaHHS Ta Ta JOCIi-
JUTH Pi3HI METOAM Ta CTWIl KOMYHIKAIlii.
MeTtonom cnpob Ta MOMUIIOK KOXKEH BHBYAB Ta
MIPUCTOCOBYBABCS /10 BIPTYaJIbHOTO CIIOCOOY
KUTTA. SIK pesynbrar, IUCTAHIINHUN CTUIb
KHUTTS 3MYIIIY€E BCIX MEPEOCMHUCIUTH 3aJTyUCHHS
PI3HUX Cy4YacHMX TEXHOJIOT1H, ajpke OHJIalH
MOCTYTIOBO CTA€ PIBHOIIHHUM OYHOMY (hopMarTy.

3BiJICH 1 TIOCTa€E MUTAHHSA: SIKi X MepeBaru
oHnaiiH-ocBiTH? be3neka mepm 3a Bce: miA
yac KapaHTUHY KOXKEH MAa€ 3MOTYy IMPOJOBKHUTH
peaizoByBaTH Ta BIPOBAJKYBAaTH BIACHI ifel
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nonpu HebesmeuHuit Bipyc. BakmuBo 3a3Ha-
YUTH, 0 KOM(POPT Ta 3PY4YHICTh Oyau IMO3HU-
TUBHUMU YHHHUKAMH TIiJl Yac KapaHTHHY.
Hamnpukman, 3aomamkeHHs KOIITIB Ta dYacy
Ha TPOi3],, YCTAaHOBJIECHHS BJIAcHOTO Trpadiky,
JAl0YU 3MOTYy KOKHOMY CaMOCTIMHO pO3BHBa-
THUCh y BJIACHOMY TEMITi Ta Y 3pYYHHM TSI HUX
9ac, 3HAYHO MOJETIIYE M KUTTS, aJKe KOKCH
MO-CBOEMY BHUKOPHUCTOBYE BIIACHUUM Yac, paHHI
NITAllIKA — 3PaHKy, B TOW 4Yac sIK 1HII MOXYTh
CTBOPIOBATH BJIACHI MPOEKTHU JIUIIIE Mi3HO BBE-
yepi. ACUHXpPOHHHUH METOJ BpaxoBye yci i
ocobnuBocTi [2]. MOXIUBICTh CTBOPIOBATH Ta
IMIUIEMEHTYBATH BJIACHI 171€1 13 Oy/Ib SIKOT TOUYKH
CBITY Ta y Oyab skuil 3pyuHuil dac. OnHak,
CHiJ 3a3HAYMTH, IO 3HAYHUNA BIUIMB BIpTY-
aJBbHOTO CEepEeJOBUINA 3MYCUB YyCiX 3aJUIIU-
THCS BJIoMa Ta 3a0yTH MPO KUBY KOMYHIKaIifo.
[Tonpu Opax *KUBOTO CIUIKYBaHHS, KOXKEH BCE
K TaKd HAMaraeTbCs BCe OLIbIIC PO3BUHYTH
BipTyasbHE CEpeAOBUIIE Ta 3pOOUTH HOTO MaK-
CUMaJIbHO KOMGOPTHUM Ta AOCTYNHHUM JJIA
KOXKHOTO.

Ha cBoemy npodeciiiHoMy IUISIXY KOXKEH BiJl-
KpHUBa€ Bce OLIbIIE HOBI Ta IiKaBli METOMIH, Mif-
XO/IM, Y CBOIO K 4Yepry BHKOPHUCTOBYIOUHM Pi3HI
MPAKTHKY 715 IIBUJIKOI peaiizallii BIacHUX 1aei
Ta MPOEKTIB. [OBOpSYM PO TpagUIIHHUI METO
CHHXPOHHOTO CTHIIIO, SIKUI1 0a3y€eThCs Ha pealib-
HIA B3a€MOJIl, y TOM Yac K aCHHXPOHHHH Jae
KOXXHOMY CBOOOJy 3acBOIOBaTH 1H(OpMaIlio
y BIIACHOMY TeMIli. [4]. 3a DOMOMOroK acHHX-
POHHOTO METOAY JOCTYI 0 Cy4acHHX TE€XHOJO-
Tiii 13 BKJIAICHUMH B1ICOJICKIIISIMH, MaTepiasaMu
Ta aBTOMaTHYHOIO TMEPEBIPKOIO 3aBJIaHb. Takum
YMHOM, HE3BAXKAIOUM HAa MOCTIHHI BIIKIIOUEHHS
CBITJIa, KOXKEH Ma€ 3MOTY MPOJIOBKUTH BUKOHY-
BaTH MOCTABJICHHI 3aBJaHHS, ajie B Pi3HI 4acoBi
MIPOMIKKH.

[IpoBoasiur aHOHIMHE ONUTYBAaHHS PO
BUKOPHUCTAHHSI CHHXPOHHOTO Ta aCHHXPOHHOTO
METO/[iB, aCHHXPOHHUH BiJirpa€e 3HauHy POJb.
3rilHO 3 pe3yJabTarTaMH ONMUTYBaHHS, IIO€I-
HaHHS JBOX METOMIB pO3MOBCIoKeHe. JlaHi
METOJY TMPOTOHYIOTh MOTYKHUU MIAXiA IS
MaKCHMaJbHOTO 3aJy4YeHHS Ta MOKpalleHHS
pe3ynbrariB. Lls 3Mimana MeTo0I0Tisl CTBOPIOE
THYYKe CEepellOBHILE, sIKe BiMOBigae moTpedam
koxkHOTrO. Lleli 30amaHcoBaHWi MWiAXiA CHpHSIE
[IUOIIOMY 3aCBOEHHIO HOBOTO — Marepiaiy.
[aTerpariss 060X CTHIIIB CTBOPIOE KOMILIEKCHE
CepelloBHUIIE ISl BUBUCHHS, 3 YpaxyBaHHS 0CO-
onuBocreit koxHoro. [Ipu mpoxymanoMmy moen-
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HaHHI 1[I METOAHW MOMOBHIOIOTH OIWH OJHOTO,
MOKpAIYIOUH 3arajibHi pe3yabraru [5].
lonoBHOIO  MeTOIO  aHKeTyBaHHS  Oyrno
3)ACyBaTd, Y BIJOMUM AaCHUHXPOHHUH METO[,
BUKOPUCTAHHSl Ta 3allyuyeHHS JaHOTO CTHIIIO
y CBOiil poOOTi Ta 3a JOTIOMOTOIO0 SIKHX Pecyp-
ciB. OkpiM TOTO, OYJI0 BaXKJIUBO 3>SCYBATH, SKi
3 TepeNiYeHnX IUIaTPOpPM € aKTyaIbHUMH Ta
KOpPUCHUMH. Y HaBeIEeHUX pPHCYHKax BinoOpa-
’KEHO pe3yNbTaTH aHOHIMHOTO aHKETYBaHHS.

[e Bu npaytoeTe?
7 responses

@ Lkona
® Vuisepcuter
Penetutop

Puc. 1. Micue npami
IDicepeno: [URL: htips://forms.gle/ExENffMjS4T5BaXAS]

BkaxiTb 6yab nacka cBiit hopmat po6oTu
7 responses

® OunHo
@ OnnaiH
BMiwaHui (CYHKH+OHNANH)

Puc. 2. ®opmar HaBYaHHA

AHKeTa CKJIa/1a€ThCs 3 LIECTU MUTaHb, 1 yyac-
HUKHM MOIVIM BUOpaTu OIuH abo KijbKa BapiaH-
TiB BIJIMIOBI/l Ha KOXHE NMUTaHHA. B aHkeTyBaHHI1
Oyno 3airydeHo 7 oci6. Ha ocHOBI oTpumaHuX
pe3ynbTaTiB MOXKHA MOOAaYnTH, SKi TUardopMu
JOMIHYIOTh Ta € KOPHUCHHUMH, aKTyaJIbHHUMHU.
3rifHO 3 OTPUMAHMMHU pE3yJIbTaTaMH, OUYHHI
dopmar — 1OMiHyE Ta YYaCHUKH aHKETYBaHHS
€ 0013HaHUMHU B ACHHXPOHHOMY METO/I.
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Yu BinOMMiA BaM MeTof ACMHXPOHHOrO HaB4YaHHA? (Le rHyyka gopMa oHNaitH-0CBITH, Ae Y4Hi
HABYAKOTBCA Y 3PYYHNA ANs cebe yac, NPaLFoioYM 3...0CTi CUHXPOHHOI NPUCYTHOCTI B peanbHOMY Yaci)

7 responses

@ Tax
@ Hi

Puc. 3. YUu Binomuii BuKJIaga4amM aCHHXPOHHUA MeTO?

Y1 KopUCTyeTeCb AaHUM MeTofom? OcoBNMBO NPW BiAKNKYEHHAX CBiTNa Ta WoAeHHWX 06CTpinis

7 responses

® Tax
® Hi

Puc. 4. BukopuctaHHs 1aHOTO MeTOAY

AKi nnaTthopMK BK HarWyacTille 3anydyaeTe Y CBOIX 3aHATTAX?

7 responses

Canva

PowerPaoint
Google Classroom
Moodle

ReadyTo

iHLWi

6 (85.7%)

Puc. 5. Halimnomupeniui oHJIaiiH-pecypcu

Cepen HaBegeHux nporpam Canva € Haii-
MOIIMPEHIIIO KPeaTUuBHOIO OHJIANHH-TIIAaTop-
MOIO ISl CTBOPEHHSI Bi3yaJlbHO KpPacHUBOTO
KOHTEHTY, O(OpMIICHHS TMpe3eHTalil, Bixeo-
Ta-poTO penaryBaHHs, CTBOPEHHS pi3HOMa-

HITHUX AOWOK Ta iHme. KopuctyBarucs mi€ro
MEPEKEI0 MOXKHA K y 3aCTOCYHKY, Tak 1y Opa-
y3epl 3a TomepenHboro peectpamiero. Canva
7A€ MOXJIMBICTH CTBOPUTU Ta KpacwBo odop-
MUTH Tpe3eHTallii, 3aBJaHHs, 3TeHEPYyBaTH



pi3Hi Bimeomarepianu. g miardopma dymoBo
IpaLoe JIJIs Bi3yaJbHOTO MOSICHEHHS, aJke 3a
JIOTIOMOTOIO Pi3HUX MIA0JIOHIB KOKEH Ma€ MOX-
JUBICTh MIAIATH KPEaTUBHO J10 CKJIAJHUX TEM.
[Tocrae nutanHs, skuM ynHOM Canva JOTH4YHA
710 acMHXpOoHHOro Mmerony. Ilepur 3a Bce, cTBO-
pIOIOYHM BipTyasdbHI Marepialu 3a JIOMOMOTOI0
3arajbHOJOCTYTHOTO TOKJIWKAHHSA KOXEH Mae
3MOTY MEPENIIHYTH Ta pelaryBaTu y 3pydyHUIH
yac. [{i mokInKaHHS MOKHA MPUKPINUTH y yaT-
rpyny abo Ha calT KoMmmaHii, 1 SIKIIO XTOCh
Oy/le BHOCUTH KOPEKTHBH y TI€BHI Marepialiu,
Bce Oy/ie aBTOMaTHYHO BiJI0Opa)KaTUCh.

[Ile ogHUM YyIOBHM pECYypcoOM [UIsl CTBO-
pPEeHHsI Ta MOMIMPEHHS Mpe3eHTallill ceper CTy-
neHTiB € PowerPoint. 3pydnuii iHTEepeiic,
roToBl 1abJOHM OQOpPMIEHHS Ta MPOCTUI
I po3yMiHHsI pecypc. CTBOpeH1 marepiainu
3 BHMKJIQJICHUM OCHOBHHMM TEOPETUYHHM YyMic-
TOM MOXXHa TaKOXX TNPUKPINUTH Yy YaT-TPyIi.
Hagitp uepe3 Opak cBiTIa Ta Mepexi, y KOX-
HOTo Oyne IOoCTyn 10 PI3HOMaHITHUX pecyp-
CiB, SIKi KOXKEH TEpErysiac Ta PO3MOBCIOIKYE
y 3py4HHH Hac.

HacTtynHoro ciaBHO3BICHOIO TIAT(HOPMOIO
€ Goggle Classroom, sxuii BUKOPUCTOBYIOTbH
JOBOJII 4acTo. AHami3yloud I0 miaardopmy,
CIiJ 3a3HAYMTH, MO (QIrypye Ta THEpeBaXkae.
[IpamroBatu Ha miatdopmi 3pydHO, CTBOPIO-
I0YM OKpeMI IManKu i3 BKJIaJcHUMH (ailsiamu,
TAKOXK € MOXJIMBICTb JOJIYYUTH KOXKHOTO [0
NEBHOTO Kypcy. SIK pe3ynbTaT, KOXEH Mae
3MOTY OyTH 3aBXJHM Ha 3B’S3KY 3 BHUKJIAJaueM
Ta NPUKPIIJIIOBATH BJIAcHI PO3poOKH Ta 1fei.
VY cBO dYepry BpyuHy IepeBipeHi poOoTH 13
BKJIAJICHUMH (aiiJaMu Ta KOMEHTAapsSMHU IO
ycnixu npoekTtiB. OKpiM I[bOTO, € MOXKJIHUBICTh
MOCTaBUTH TEPMiH BUKOHAHHS 3aBJaHHS, SKHH
Oyze cayryBaTu Tak 3BaHUM HAraJayBaHHSAM JUIS
KOYXHOTO.

VYkpainceka mnatdpopma ReadyTo — xpea-
TUBHA MaT(opma sl CTBOPEHHS, IPOBEICHHS
OHJIAMH-JIEKI[1H a00 K HaBITh MOXJIUBICTH CTBO-
PUTH Ta KepyBaTH BJIACHOIO CIIPABOIO YM Ipa-
I[IOBAaTH aBTOHOMHO. 3a J0MOMOT 010 11i€1 HeMO-
BIpHOI HaBYalbHOI IIATGOPMH KOXKEH Mae
3MOTy CIpoOyBaTH BJIACHI CHJIM Y CTBOPEHHI
pI3HUX OHJAWH-PECYpPCIB 3 BiJCO-TIOSICHEH-
HSAMHU Ta 3aBAAHHSAMM 3 aBTOMATHYHOIO Iepe-
BIPKOIO, 10 € HE MEHII Ba)XXJIMBOIO CKJIAJI0BOIO
Ta 3HAYHO TOJICTIIYE KUTTS, aJKe BC1 3aBJaHHS
OyqyTb aBTOMAaTM4YHO IEpeBipeHi, a OOMIH
iH(opMmarli€eo Ta piI3SHUMHU TOYKAMH 30pY — IIiH-
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HUM JJIS TIOAAJIBLIOrO po3BUTKY. OKpiM 1bOTO,
CIi/I BII3HAYUTH KPEaTUBHUHN Ta MiHIMaJiCTHY-
HUHN iHTepdeiic caliTy Ta IOCTYINHI NpaBuia
KOPUCTYBaHHS.

ACHHXpOHHHM METOJ BKJIKOYAE CaMOJMC-
LUIUTIHY, YITKYy CTPYKTypy Ta KOHTpousb. IIpo-
BOJSYM ONUTYBaHHA Iuiarpopma Moodle mae
BaromMe 3Ha4eHHs B OCBITHBOMY IpOLEC], Y Hiif
MOETHYIOTHCSI OCHOBHI YNHHUKU aCHHXPOHHOTO
CTWJIIO: YITKa CTPYKTypa, y SKIi KO)XKEHMae
3MOTy MPUKPINMUTH Marepiaj, BUMOTHU Ta Mpa-
BUJIA, 3aBJJaHHS 3 aBTOMAaTUYHOIO IEPEBIPKOIO.
J10 KOXHOTrO 3aBIaHHSIBCTAHOBJICHHUH JeHIaiiH
Ta MOYKJIMBICTh KOMEHTYBATH YCIIXH peasi3amil
NpoeKTiB. BiH € 4ynoBUM pecypcom [uisi camo-
JUCLUILIIHU Ta KOHTPOJIIO, aJ[KE 3a JIOIIOMOI 00
IIBOTO PECYpCy KOXKEH Ma€ 3MOTY BiJICIIIIKOBY-
BaTH BJIACHI YCITIXH Ta IPOTpec.

Crnuparounch Ha pe3yJlbTaTH aHKETyBaHHS
Oys0 BUAlIEHO 1e oAy miaargopmy — TalkEn.
Cloud sxuii Hamiyye O0e3Niy IHTEPAKTUBHUX
MarepiaiiB, CHCTEMOIO OI[IHIOBAHHS, KOHTPOJIIO
Ta MOXJIUBICTh PO3BUHYTH BJIACHHUI OHJIAWH-
npoekT LlikaBuii pecypc 3 rOTOBUMHU Marepia-
JIaMU Ta BIpTyaJIbHOIO 010710TEKOI0.

JlocHi/pKyouM Ta aHalli3yloud acCHUHXPOH-
HHH METOI, CJIIJ 3a3HAaYUTH, IO 1€ OlIbIIe HIXK
BUKOHAHI 3aBIaHHS, I METO]] BUMArae 3aiy-
YEHOCT1 Ta MpHUCYTHOCTI. OKpIM IHOTO, TaHUI
METOJ BKJIFOYA€ BHUKOHAHHS JOCIIJHUIBKUX
MPOEKTIB, 3alydeHHS OJHOAYMIIIB [0 CHilb-
HOT peamizaiii igeil. [HIUMU clioBaMHu acHHX-
POHHUI CTHJIb - PO JOBIIBHUH, MOBUIBHUHA Ta
3pyunuii Temi. llogo ¢pyHkionany Ta npuHIK-
iB Yy poOOTi 3 JTaHUM CTUJIEM BUOKPEMIIIOIOTh!

— JOCTYMHICTH (JIeKIlii, BiJeo- Ta aymiomno-
SICHEHHSI OCHOBHOTO Marepiany);

— OI[IHIOBAaHHS 3a JIOTIOMOTIOI0 aBTOMa-
TUYHOI TIEPEeBIPKH TECTiB, OMHUTYBaHHSI Ta
3aBJaHHS;

— JIMCKYCIIO: pI3HI 1HTEPAaKTHUBHI 1HCTpPY-
MEHTH I chiBnpani (Hanpukiaan Google
forms nonomarae ouUiHUTH poOOTY Ta JOCTYIH-
HICTP OCHOBHOTO Marepiany, MpPOBECTH aHO-
HIMHE ONUTYBaHHs a00 aHKETYBAaHHS, 3T0OJIOM
BHUCBITJICHI pe3yJabTaTH MOJAaHO y Tpadikax Ta
niarpamax Juisi HAOYHOCTI);

— TIOKJIMKAaHHSA Ha Pi3HI
IHCTPYMEHTH.

HacTynHoio BakKJIMBOIO CKJIAJ0BOIO € 3BO-
potHuii 3B’s30k.IIpamioroun Hax peanizaliero
PI3HHUX 3a]lyMiB, (110€K Ta aKTyaJIbHICTh MOXKE
OyTH YCHHM YH TIHCHBMOBHM, 32 JOTIOMOTOIO

IoJaTKA  Ta
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ayaio-Ta-Bigeo-moBizomieHs. lle  MoTuBye,
320X0Uy€ 0 CaMOCTIHOCTI Ta Jomomarae
Kpamie 3pOo3yMiTH OCHOBHUH BMICT, mpoOie-
MaTHKY 1 SIK MO)KHA ITOKPAIIUTH CBOI pe3yib-
tatu. [6, p.215]. Hanauus npaktuyHoro ¢ina-
OeKy € Ha/I3BUYalHO BaXKJIMBUM, KOXKHOMY CIIiJ
BMLJIO PO3TIOPSHKATUCS YaCOM 1 OUiKYBaHHSIMH.
He MeHII BaXJIMBUMHU € MIATPUMKA Ta 3a0XO0-
YEeHHS 1J1ef AJIs TOAaJIbIIOro po3BUTKY. OOMiH
171eIMU B OHJIAH-TIPOCTOP1 MOXKeE OyTH HE3BUY-
HUM 1 BUKJIMKAaTH CYMHIBH, TOMY CIiJ 3aBXIH
OyTH TO3UTHUBHHUM 1 320X0UyBaTH OJHOIYMIIIB.

Jlo Toro ) CHHXpOHHUI METO]] BUMarae Kpe-
aTUBHOCTI Ta BUHAX1ITUBOCTI, a/IK€ MPAIIOI0UH
y KOMQOPTHIH Ta KpeaTHBHiN aTMocdepi — e
TOW BUKJIMK. 3 OIVISAIY Ha 11€, KOKEH Ma€e Ha MET1
MUCIIHTA TBOPUYO Ta HecTaHmapTtHo. Hecran-
JapTHE MUCIICHHS € BaXXJIUBUM CKJIaJHUKOM Ta
IIHYETHCS, OCKITBKU HE JIMIIE MOKPAIIYIOThCS
aKaJgeMiuHi JOCSATHEHHS, aje i mpolec — Iika-
BUA Ta HACHYCHUH PI3HUMHU KpPEATUBHUMH
imessMi Ta 3aBIaHHSAMU. BuKOpHCTaHHS KOT-
HITUBHUX HABHWYOK, 5Kl JAalOTh 3MOTY OOMpaTh
BIIMIOBI/THI IT1J11 Ta PECYpPCH, aHATI3yBaTH MaTe-
pian 3 METOI0 BU3HAUYEHHs IXHBOTO MOTEHIIaTy
Ta TpUMaTH pilIeHHs 100 PoOOYOro mpo-
uecy. [7, p-98]

3pelToro KOXKEH Ma€e 3MOTY a/laliTyBaTH CBO1
IUIQaHHW BIJNOBIJHO JIO BJIACHUX 3aIlMTIB, 0CO-
oucTicHl Teopii Ta NPUHIHIIY, MpaKkTUYHI 3Ha-
HHA HaOyTi B pe3ynbTaTi BIACHOTO JOCBIIY.
KpeatuBHe MHCIEHHS [0IOMarae CTBOPHUTH
THYYKUH Ta 1€BUNA TPOCTIpP, 3ATYIUTH IKOMOTa
OinmpIIe pecypciB Ta mMarepiaiiB s KOMQPOpPT-
HOTO aCHHXPOHHOTO CTHIIIO.

KpearuBHicTh — He nHIlIe TPO METOJ M Mij-
X1, e MmepeayciM JIIONIU, sIKi TOTOB1 pyXaTucs
BIIEpel, HE3BaXKalouW Ha peaii ChOTOJCHHS.
BonHouac KpeaTHBHICTh — HE JIHILIE HECTaH-
JapTHE MUCJIEHHS, a ¥ CTIHKICTh Ta pilly-
4yicTh. [lpokwBarouu CKJIagHI dYacu, KOXKEH
3HaXOJUTh B COOl CWJIM HE OMYyCKaTH pPYKH
1 mompu XONOIHI Ta TeMHI JHI, BCl TypTOM
00’ €THIOIOTBCS. Y CBOIO X Uepry He IIyKalouH
BUIIpaBIaHb Monpu Opak CBITIAa Ta Mepexi
MPOIOBXKYEMO CTBOPIOBATH Ta peai3oByBaTH
BJIACHI LILJII Y BJIACHOMY TE€MI1 1 aCHHXPOHHUM
METOJl — Te, 110 cipaBiai Oyne JOJAaTKOBUM Ta
TIIEBUM PECYPCOM.

Ha mnpoctopax IntepHeTy icHye Oe3niyu
oHsaitH-popyMiB, [HcTarpam- Ta DeiicOyk-cTo-
PIHOK, JI¢ KOXKEH MAa€ 3MOTY TMOMITUTUCS BJac-
HUMH MarepiajamMu Ta jaidxakamu. 3a J010-
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MOTOI0 Cy4YacCHUX OHIJIalH-TIaTdopM, sKi Oyiu
OTHCaHl BHIIE, ACHHXPOHHUA METOA — peaib-
HUW Ta JNOMITBHUN JUIs peami3amii, i, 3TiTHO
3 aHKETyBaHHSM, BEJIMKa YacTHUHA YYACHHKIB
BUKOpPUCTOBY€e Horo. Hampuknag nms maHoro
METOZy YYaCHUKH TPOSBIISIIOTH 1HIIIATHBY,
BUHAXIJJIMBICTh Ta KPEATUBHICTh MYyONiKyIOUH
BiJICO-JIeKIii Ta mTpe3eHTalii 3 BHUKIAJACHUM
OCHOBHHMM Marepiajom, ajie i nmpoOyroTh 3amnu-
CYBaTH BiJieO y SKOMY 3a JIOTIOMOTOI0 pefary-
BaHHS HAOYHO iJ‘IIOCprIOTL OCHOBHY i7Iet0.
Hampuxknan, HaI/IHOHyJ'I}IpHIH_Ia margopma
YouTube, sixa noctymHa BCIM 1 JieTKa B KOpHUC-
TyBaHHI, 3 pI3HUX KYyTOUKiB CBITY JiNAThCS Oe3-
OILJIATHOIO 1H(1)0pMau110 Ta 3alHCYIOTh pizHi
BeOiHapW, ceMiHapu abo JeKIii, sIKi 3HaYHO
MOJIETHIYIOTh TBOpUHH mpouec. [1ix gac Binkito-
YeHb CBITJIA, KOXKEH MOXKE 3a3/1aJierib 3aBaHTa-
KUTHU TIOJIKACT 1 mepeciayxaTu Horo B odaiiH-
pexxumi. Takox A 3pydHOCTI ICHY€E IIe OJHA
uikaBa maargopma — ClipWise, sikoi € MOXITHU-
BICTh MOKPAIIUTH BJIACHY MPE3EHTAIlII0 1 BOJI-
HOYac IOYATH 3alMCyBaTH BiJICO-TIOSCHEHHS,
B SIKOMY OyjIe OJTHOYACHO BiIOOpakKeHO MPE3eH-
Tallilo Ta OIMOBiJla4a, aJ>ke BaXKIUBO MiATPUMY-
BaTH 30POBUI KOHTAKT 3 CBOEIO ayAUTOPIIO.

BucHoBKkH. 32 JOTOMOTOI0 aCHMHXPOHHOTO
CTHJIIO KOKE€H 00Mpae BIIACHUM 4YacOBUH Mpo-
MDKOK JUIsl peasi3ailii mocTaBlIeHuX ITijen. Sk
PEe3yJIbTaT, NPALIOKYH 13 MaTepiajiaMH y BlJib-
HUU 4Yac 1 y CBOEMY TEMITi, 10 TO3BOJISIE aJan-
TYBaTHCh 0 CBOTO 1HAMBIAyalbHOTO Tpadiky
Ta crnocoOy xutTsa. Ciig 3a3HAYUTH HACTYIHI
YUHHUKHA Ta MPUHIUNNA TPANOIOYHA 33 JTaHUM
METOJIOM: BUKOHAHHS 3aBJaHHS IMOTHKHS 3a
BJacCHUM TpadikoM, MUTTEBUNA 3BOPOTHHI
3B)S30K IIOJI0 3aBJaHb, TECTIB 1 TJIAaHYBaHHS
IPYNOBUX MPOEKTIB, KOJH 1€ 3PYYHO JIJIs BCIX.

Y KOXHOTO BIIACHUI CTUJIb Ta TEMII, 1 ACHHX-
POHHUI METO y1aJI0 MOJKHA MTOEHATH 13 CHHX-
POHHUM, SIKUH J1Ta€ MOXKJIMBICTH Kpalle 3acBOITH
Marepiaji, ocoOJMBO 3a BIIKIIOUCHHS CBITIIA.
[Ipobnemu 3 mepexero Ta Opak yacy, I1e BKO-
TpE Ja€ 3MOTY MEePETIIIHYTH BiJIeO-TIpe3eHTallii,
MPOUTHCH MO JAHOMY MUTAHHIO, TA MOAUIUTHCH
BpaXEHHSIMHU, TOpagamMu abo kK Jaidpxakamu
y KOMEHTapsIX.

[ToBepratounich A0 3anmUTaHHA: «ACHHX-
pPOHHE HaBUYaHHA: HUISIX A0 YCMIXy YU BCE XK
TaKd HOBI BHUKIUKH Y [iJDKUTATi30BaHOMY
CBITi?». 3riiHO 3 AHOHIMHHMM AaHKETyBaHHSIM,
BapTO HArOJOCHUTH, IO ACHHXPOHHUH METO
HaBYaHHS HE € HOBHM Ta HE BHUKJIMKAE J[0JIaT-



KOBUX TPYAHOIIIB y peaiizaiii 3a JI0MOMOTO0
PI3HUX OHJIAWH-PECYpCiB Ta MiIATPUMKH OJHO-
JTyMIIiB, SIKi TOTOB1 3aBX/IH PO3BUBATHUCS Ta BJIO-
CKOHAJIIOBAaTH BJACHI HaBUYKHU. JlaHWUU MeETOx
YCHIITHO BUKOPUCTOBYETHCSA CEpe/ YUACHHKIB
anketyBaHHa. KokeH Mae mpaBo Ha peaiisa-
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IO 3aAyMaHOro, 1 B Cy4acHOMY HH(PPOBOMY
CBiTI mocTae 0e3nid Oe3KOITOBHUX Ta ILIaT-
HUX pecypciB IS yCHIITHOI peani3alii mijeH,
BHOIp KOXKHOTO SIK JIISITH Ta 32 JOTIOMOTO0 SIKUX
pecypciB MPOIOBKYBATH JOCATATH TOCTaBICHI
BEPIINHHU.

Jlitreparypa:

1. Philosiblog: You can’t stop the waves, but you can learn how to surf. URL: https://philosiblog.
com/2016/01/21/you-cant-stop-the-waves-but-you-can-learn-how-to-surf/?utm_source=chatgpt.com (mara
3BepHeHHS: 12.01.2026).

2. Asynchronous Learning Explained: Everything You Need to Know. URL: https://www.ispringsolutions.com/
blog/asynchronous-learning / (mata 3Bepuenns: 12.01.2026).

3. Online Cambridge dictionary. URL: https://dictionary.cambridge.org/dictionary/english/
asynchronous#google vignette/ (nara 3Bepuenss: 12.01.2026).

4. Angie Ricciardi. Asynchronous Learning Explained: Benefits and Examples. 2024. URL: https://www.
learndash.com/blog/what-is-asynchronous-elearning/(mara 3sepuensst: 15.01.2026).

5. Why should teachers combine synchronous and asynchronous methods? URL:https://sanako.com/
why-should-teachers-combine-synchronous-and-asynchronous-methods /(nara 3sepaenns: 15.01.2026).

6. Spratt M., Pulverness A., Williams M. Teaching Knowledge Test Courses: Modules 1,2 and 3. Cambridge
University Press / the 2™ edition. 2011. 215 p.

7. Rodney H. Jones., Jack C. Richards. Creativity in language teaching: Perspectives from Research and
Practice. 2016, 98 p.

References:

1. Filosofskyy bloh: Vy ne mozhete zupynyty khvyli, ale vy mozhete navchytysya serfinhu. [Philosiblog: You
can’t stop the waves, but you can learn how to surf.]. Retrieved from: https://philosiblog.com/2016/01/21/you-
cant-stop-the-waves-but-you-can-learn-how-to-surf/?utm_source=chatgpt.com / (12.01.2026) [in English].

2. Poyasnennya asynkhronnoho navchannya: vse, shcho potribno znaty. [Asynchronous Learning Explained:
Everything You Need to Know.]. Retrieved from: https://www.ispringsolutions.com/blog/asynchronous-
learning / (12.01.2026) [in English].

3. Onlayn-slovnyk Kembrydzha. [Online Cambridge dictionary]. Retrieved from: https://dictionary.cambridge.
org/dictionary/english/asynchronous#google vignette/ (12.01.2026) [in English].

4. Endzhi Richchardi. (2024). Poyasnennya asynkhronnoho navchannya: perevahy ta pryklady. [Asynchronous
Learning Explained: Benefits and Examples]. Retrieved from: https://www.learndash.com/blog/what-is-
asynchronous-elearning/ (15.01.2026) [in English].

5. Chomu vchyteli povynni poyednuvaty synkhronni ta asynkhronni metody? [Why should teachers combine
synchronous and asynchronous methods?]. Retrieved from: https://sanako.com/why-should-teachers-
combine-synchronous-and-asynchronous-methods (15.01.2026) [in English].

6. Spratt M., Pulverness A., Vilyams M. (2011). Kursy z perevirky znan vykladachiv: moduli 1, 2 ta 3. [Teaching
Knowledge Test Courses: Modules 1, 2, 3]. Wdavnytstvo Kembrydzhskoho universytetu — Cambridge
University Press / the 2™ edition, 215 p. [in English].

7. Rodni, H. Dzhons, Dzhek, K. Richards. (2016). Kreatyvnist u vykladanni mov: perspektyvy z doslidzhen ta
praktyky. [Creativity in language teaching: Perspectives from Research and Practice]. 98 p. [in English].

Jlara neprioro HajxoKeHHs cTaTTi 10 Bumanus: 05.01.2026

Jara npuiiHATTA cTarTi A0 APYKY micis peuensyBanns: 19.01.2026
Hara myOnikauii (onpuinrogHensst) crarti: 15.04.2026



Modern Philology, 6, 2026

UDC 821.161.2°06
DOI https://doi.org/10.32782/modernph-2026.6.8

POETICS AND TYPOLOGY OF THE FANTASY GENRE:
MYTHOLOGICAL SOURCES AND STRUCTURAL DOMINANTS

Deviatko Nataliia Volodymyrivna,

Ph.D. in Philosophy, Associate Professor,

Associate Professor at the Department of Philosophy
Dnipro Academy of Continuing Education

ORCID ID: 0000-0003-0162-1194

The article offers a theoretical examination of the poetics of the fantasy genre within the framework of
contemporary philological scholarship. The relevance of the study is determined by the absence of a unified
conceptual model capable of integrating the archaic mythological foundations of fantasy with modern
narrative practices, as well as by the persistent terminological ambiguity surrounding the boundaries between
fantasy and related forms of speculative fiction. The aim of the article is to conceptualize the poetics of fantasy
by identifying its mythological sources and systematizing key structural dominants, including the magical
code, initial potential, and typological models.

The research employs a set of complementary methods: the comparative method is used to differentiate
fantasy from science fiction; mythological and archetypal analysis is applied to examine the structure
of the monomyth and the initial potential of fantasy texts, and the structural-semantic method serves to
explicate the components of the magical code at various textual levels. The methodology is grounded in a
systematic approach that combines theoretical analysis with practical tools for the examination of genre
formulas.

The study demonstrates that the initial potential of fantasy is realized through the myth of initiation, which
functions as a primary plot-forming mechanism. It is argued that magic within fantasy discourse operates not
as a technical narrative device, but as a specific mode of rationality and an immanent characteristic of being,
a feature that endows the genre with a pronounced anti-totalitarian potential. The sacralized attitude toward
the category of the Name is identified as a key differential characteristic that distinguishes fantasy from
science fiction. The classificatory approaches proposed by O. Afanasieva and V. Kyzylova are systematized,
providing the basis for the formulation of a universal analytical algorithm for the interpretation of fantasy
texts, developed in accordance with the methodological principles articulated by O. Filonenko.

The research confirms that fantasy constitutes a holistic worldview system grounded in the archetypal
opposition of Good and Evil and oriented toward the initiatory formation of the personality. The integration
of genre formulas and the magical code enables a transition from a descriptive to a systematic analysis of
fantasy poetics. Prospects for further research are associated with a focused investigation of the fantasy
chronotope as a fundamental structure for modeling secondary worlds.

Key words: fantasy literature, fantasy poetics, myth of initiation, monomyth, magical code, secondary
world, genre typology, archetype, anti-totalitarian potential, category of the Name.
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i cmpyKkmypHi 0ominanmu

Cmammio npucesuenHo meopemudHoOMy OCMUCLEHHIO NOCMUKU HCAHPY (eHme3i ¢ KOHMEeKCmi cyuacHoi
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Jlosederno, wo iniyianeHull nomenyian genmesi peanizyemvcs uepes Migh iHiyiayii, skuil gucmynae 2ono-
6HUM crodicemoghopmysanvium yunnuxom. OOIpyHmosano, wjo mazisa y genmesitinomy OuUckKypci nocmac me
SAK MEXHIYHUL NPULIOM, a AK 0COOAUBULL MUN PAYIOHATLHOCNT MA IMAHEHMHA XAPAKMepUucmuxa Oymmsi, o
HAOLIAE JHCAHP NOMYAICHUM AHMUMOMANIMAPHUM nomenyianom. Bussneno, wo kiovosorw ougepenyiinorn
03HAKOI0, AKA GIOPI3HAE henmesi 6i0 HAYKOBOI PaHMACTNUKU, € CaKpATbHe CMAasieHHs 00 Kameeopii Imeni.
Cucmemamuszosano xkracugixayitmi nioxoou O. Agpanacvesoi ma B. Kusunoeoi, na ocrosi 4020 3anponoHo-
BAHO YHIGEPCANbHULL AN2OPUMM aHANIZY (henmesitinoco mexcmy (3a memoouxoio O. Dinonenko).

Ilpogedene docniodcenHs niomeepoxicye, wo penmesi € YiliCHOWw CEIMOSIAOHOK CUCMEMOI0, KA 0a3y-
emvesa na apxemuniv onosuyii [lobpa i 31a ma opienmosana Ha iHiYianbHULL PO3GUMOK OCOOUCMOCHII.
3anpononosana inmezpayis dHcanposux opmyn ma MaciuHux xo0ig dae 3moey nepeumu 6i0 OnUco8020 00
CUCMEMHO20 GuUenHs noemuxu genmesi. Ilepcnexmusa nooanvuiux po3giooxk yoauaemuscs y 0emanrbHOMy
ananizi penmesitino2o XpoHomony K 6A3060i CMPYKMYpU MOOET08ANHS GMOPUHHUX CEIMIS.

Knwuogi cnosa: penmesi, noemuxa penmesi, mi¢h iniyiayii, monomigh, maziunuil Koo, 6MOPUHHUL C8IM,

AHCAHPOBA MUNONIO2IA, APXEMUn, AHMUMOMANIMApHULl nomenyiai, kamezopis ImeHi.

Introduction. In contemporary humanitarian
discourse, an intensive reactivation of mytholog-
ical thinking can be observed, within which the
fantasy genre emerges not merely as a product of
mass culture, but as a complex anthropological
instrument. In the context of global socio-polit-
ical transformations and contemporary ethical
challenges, the study of the internal structures
of fantasy prose—which offer models for over-
coming value-based chaos through archetypes
of initiation and moral choice—acquires particu-
lar significance. The need to systematize poetic
dominants and magical codes is determined by
the necessity of developing a holistic method-
ology for the analysis of modern literature, one
that would enable a deeper understanding of the
mechanisms through which fantastic narratives
influence the formation of ideological resilience
in the contemporary individual.

Issues related to the poetics and typology of
fantasy have been the focus of numerous con-
temporary scholars. The theoretical foundations
for the study of genre transformations and the
meta-genre nature of the fantastic are articulated
in the works of O. Bondareva, N. Kopystyanska,
O. Romanenko, and O. Stuzhuk.

A distinct body of research addresses the
mythological roots and archetypal structure of
the genre, as reflected in the studies of N. Sytnyk
and O. Tykhomyrova, as well as in the works of
I. Pomazan, who emphasizes the harmonious
interaction between the hero and nature as a source
of inner strength. Issues concerning the formation
of artistic reality and the specificity of the magi-
cal code are examined in the research of O. Boiko,
O. Filonenko, and O. Shaposhnyk. Their findings
on High Magic and the primacy of individual
choice are particularly significant for understand-
ing the axiological dimension of the genre.

Significant contributions to the development
of genre classifications and typological models
have been made by O. Afanasieva, V. Kyzylova,
and Yu. Zhuk. The genesis of Ukrainian fan-
tasy and its connection with chimerical prose
are examined in the works of T. Hrebeniuk,
S. Khorob, O. Leonenko and O. Zhuravska,.
This diversity of scholarly approaches testifies
to the multifaceted nature of fantasy as a genre;
however, it also highlights the need for further
synthesis aimed at identifying its universal struc-
tural dominants.

At the same time, despite the substantial
body of literary scholarship devoted to fantasy,
a unified conceptual model that would inte-
grate the genre’s archaic mythological roots
with contemporary narrative practices remains
absent in domestic philological research. The
inconsistency of existing classifications and
the blurred boundaries between fantasy and
related genres generate terminological ambi-
guity, which hinders a comprehensive analysis
of the internal logic of magical worlds. Conse-
quently, there emerges a need for a clear defini-
tion of structural dominants and magical codes
that would enable a transition from a predomi-
nantly descriptive approach to a systematic
study of fantasy poetics as a holistic worldview
system.

Research objectives. The objective of the
article is to conceptualize the poetics of the
fantasy genre through the identification of its
mythological sources and the systematization of
key structural dominants, including the magical
code, initial potential, and typological models.

To achieve this objective, the following tasks
are set:

— to explicate the content of the myth of ini-
tiation as a plot-forming factor in fantasy prose;



— to determine the functional role of magic
and the figure of the mage within the ideological
and thematic framework of fantasy works;

— to delineate the distinctive features of fan-
tasy in comparison with science fiction, particu-
larly through the category of the Name;

— to systematize existing classificatory
approaches and to propose a universal analytical
algorithm (a “formula”) for the interpretation of
a fantasy text.

The study employs a set of complementary
methods that enable the examination of fantasy
as a holistic system. The comparative method is
used to differentiate the genre-specific features
of fantasy and science fiction. Mythological and
archetypal analysis is applied to examine the
initial potential of fantasy works and the struc-
ture of the monomyth. The structural-semantic
method makes it possible to identify the com-
ponents of the magical code at various textual
levels. Overall, the research methodology is
grounded in a systematic approach that inte-
grates theoretical inquiry with practical analyti-
cal tools for the study of genre formulas.

Results. The application of a systematic
approach to the study of fantasy poetics neces-
sitates an initial focus on the genre’s genetic ori-
gins, which are rooted in mythological tradition.
In particular, the initial potential of fantasy can
be explained by the fact that this genre, much
like the folktale, actively draws upon the myth
of initiation, or the monomyth (as defined by
J. Campbell [9]). This narrative structure typi-
cally determines the plot of the hero’s transi-
tion from one existential space to another. Even
in cases where a work depicts a single fantasy
world and no explicit plot-driven transition
occurs, the function of a symbolic threshold is
fulfilled by an event that divides the character’s
life into “before” and “after”, thereby initiating
psychological transformation in the form of an
initiatory experience.

Among the thematic constants of fantasy—
often simple in form yet profound in content—
are ideas that retain their relevance across
historical periods, including the formation of
personality, the search for selthood, and loyalty
to love and friendship as supreme values. Cen-
tral to the genre is also the struggle against Evil,
which may assume diverse forms but most fre-
quently manifests itself in the figures of tyrants,
rulers, and conquerors striving for absolute
personal power. As a result, a pronounced anti-
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totalitarian potential is inherent in fantasy as a
genre.

Alongside the individual’s pursuit of life-
affirming fulfillment and personal development
grounded in democratic values, nature func-
tions as a second powerful source of energy in
fantasy. I. Pomazan observes that nature in fan-
tasy works “emerges as the cradle of humanity
and the repository of its strength, knowledge,
and magical energy employed by the heroes of
these works™ [5, p. 13]. Accordingly, fantasy
protagonists establish a harmonious relationship
with nature, a connection that is reflected even at
the figurative level and represents an experience
of fundamental significance for humanity.

In most fantasy works, magic is a constitu-
tive element that may be either mythologically
grounded or ludic in nature (as a postmodern
variation). The presence of magic is identified
in the Longman Dictionary of English Language
and Culture (2005) as a defining feature of fan-
tasy [11, p. 516]. Equally fundamental to the
genre is the archetypal opposition between Good
and Evil, with a substantial portion of the protag-
onist’s quest devoted to discovering the means
by which Evil may be overcome [11, p. 492].

Fantasy studies often encounter the view that
a certain discrepancy exists between the fictional
world and empirical reality, a discrepancy that
may create communicative obstacles or shape
the specific mode of the reader’s engagement
with the text. Such a perception may have char-
acterized the early stages of the genre’s forma-
tion; however, over time the audience developed
a stable system for interpreting the fantastic nar-
rative, thereby neutralizing potential conflicts of
perception. T. Hrebeniuk addresses this issue,
noting that the fantasy world “is presented as
fundamentally different from the real one, the
driving force of which is the laws of magic and
sorcery. No hesitation regarding the unusual
arises in the reader; instead, the text is perceived
as a fairy tale-with an inclination toward fiction
and an expectation of the new and the unex-
pected already embedded within this frame-
work™ [1, p. 47]. This position is further clarified
by O. Filonenko, who argues that in fantasy
works “magic functions as a specific form of
rationality” [6, p. 43].

It is often assumed that magic functions as the
primary driving force of the plot in fantasy; how-
ever, this assumption proves insufficient when
magic is interpreted merely as a technical nar-



rative device. The presence of magic—whether
as a natural force, an elemental principle, or
a source of abilities possessed by exceptional
individuals—represents the most elementary
form of fantastic assumption actively employed
in fantasy. A comparable phenomenon can be
observed in science fiction, where extraordinary
abilities of humans or other beings are explained
through ostensibly scientific frameworks and are
thus presented as special capacities rather than
as magic in the strict sense. Although the term
magic and its derivatives are not used in science
fiction, they frequently designate a comparable
type of exceptional gift.

Within the axiological system of the fantasy
world, magic does not function as a rationaliza-
tion of the incomprehensible; instead, it emerges
as an immanent characteristic of being. It con-
stitutes an organic component of the universe’s
space—time structure—a fundamental given that
is not subject to doubt. By performing the role
of a universal mechanism of influence, magic
enables characters to transform the surrounding
reality and actively shape the course of events.

With regard to the internal differentiation of
magic, it is important to emphasize that magic
itself is not inherently “good” or “evil”. Even the
distinction between “white” and “black™ magic
often remains largely conventional, a feature that
fundamentally distinguishes fantasy from Chris-
tianity and, in some contexts, gives rise to social
tensions. Nevertheless, magical activity is sub-
ject to certain boundaries that must not be trans-
gressed, as their violation leads to criminality
and to harm inflicted upon the world and living
beings. This limitation clearly correlates with
the mythological motif of taboo. Ultimately, it is
the intention and identity of the spellcaster that
determine the ethical orientation of magic, since
it is through the character’s actions that magic
acquires either a beneficial, life-creating, or a
destructive force.

O. Filonenko, in her detailed study of the
magical code in British literature across various
historical periods, demonstrates that “Black and
White Magic are simultaneously antagonistic
practices and varieties of the same High Magic,
and only the free and conscious choice of the
practitioner renders it an instrument of good or
evil” [6, p. 56]. Consequently, the individualys
conscious choice and personal responsibility
for their actions—or, conversely, the deliberate
transgression of established limits and the
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attempt to violate the laws of nature and the
morality of a life-affirming worldview ultimately
shaped through initiation—acquire paramount
significance.

As magic frequently functions as a plot-form-
ing element in fantasy, this role is also mani-
fested at the linguistic level, either through the
creation of neologisms or through the use of
established lexical and stylistic formulas tradi-
tionally associated with sorcery.

Alongside the linguistic dimension, most fan-
tasy works feature magical creatures or beings
that do not exist in empirical reality and are
characterized by an alternative biology or ontol-
ogy. However, this feature cannot be regarded as
exclusive to fantasy, since such beings may also
appear in works belonging to the broader fantas-
tic paradigm.

Fantasy texts likewise frequently include
objects endowed with magical power, as well as
highly valued ancient or sacral artefacts. Never-
theless, science fiction also employs the motif
of “ancient” or “other” technologies and inven-
tions which, in terms of their narrative function,
often closely correspond to magical objects. The
principal distinction lies in quantitative and axi-
ological emphasis: in fantasy, sacralized and
magically marked items are typically far more
numerous and play a more structurally central
role than their technological counterparts in sci-
ence fiction.

What fundamentally distinguishes fan-
tasy from science fiction is its reverent attitude
toward the Name as the essence of the human
being—an attitude rooted in ancient mythologi-
cal tradition. Encountering this motif at either
the philosophical or the narrative level in sci-
ence fiction is relatively rare. Even when anal-
ogous elements appear in science fiction texts,
they are typically associated with the depiction
of non-human or extraterrestrial civilizations
rather than with humanity itself. The perception
of the Name (or the True Name, concealed from
outsiders) as a bearer of essential identity consti-
tutes a primordial mythological concept shared
by diverse cultures.

Interpretations of character nature in fan-
tasy are likewise marked by a certain degree of
inconsistency. On the one hand, one frequently
encounters the view that the hero is “ordinary”
or “average”, implying that virtually anyone
may become the protagonist of a fantasy narra-
tive. On the other hand, an equally widespread



perspective characterizes the fantasy hero as a
purposeful and courageous figure endowed with
a strong will; if these qualities are absent at the
outset, they are acquired through the quest by
overcoming trials. Truly mediocre characters,
however, are more characteristic of postmodern
and comic fantasy, where their internal “gray-
ness” is constructed within a coordinate system
that diminishes other characters and often serves
as a central mechanism of the plot.

The figure of the “ordinary” schoolchild,
urban resident, or seemingly average individual
may be interpreted as a reflection of the idea that
virtually anyone is capable of entering the initial
space of the narrative. Whether such a charac-
ter ultimately undergoes initiation and becomes
a true hero, worthy of the trials and adventures
encountered along the way, remains an open
question. It is precisely along this path-often
within a relatively limited temporal framework-
that the formation and development of person-
ality take place, corresponding to the goal of
mythological initiation, which in contemporary
culture is most frequently realized through art
and, in particular, through literary fiction.

The figure of the mage, who is almost invari-
ably present in fantasy narratives, requires sepa-
rate consideration. This character-most often
human, though in some cases belonging to a fun-
damentally non-human race-tends to differ from
others not only in terms of magical ability but
also in worldview. Since the mage’s capacity to
influence the world and the living beings within
it exceeds that of other characters, the aware-
ness of the consequences of one’s actions and
the degree of responsibility for magical activity
increase proportionally. In a metaphorical sense,
one must “grow into” the mage’s worldview in
order to comprehend the complexity of their
emotional and intellectual experience.

If a mage is not portrayed as an impersonal
force that performs good or evil merely as a pre-
determined and unchanging function, then they
are invariably represented as a personality. Oth-
erwise, the dimension of personal choice—crucial
to fantasy narratives—would be absent. This is
why, as O. Filonenko observes, “even in the most
positive images” one encounters ‘“ambivalent
characteristics as potentials for both good and
evil” [6, p. 54]. In some cases, this ambivalence
attains such a pronounced archetypal realization
that the figures of the Wise Old Man and the
Trickster, understood as manifestations of the
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collective Shadow, may coexist within a single
character.

Particularly noteworthy is the researcher’s
observation that, owing to their otherness, the
mage often occupies a marginal position not
only in relation to ordinary people, but even
within their own kind. As O. Filonenko notes,
“this tendency also extends to fantasy second-
ary worlds, where magic is a normal component
of the world structure-here we observe a ten-
dency toward the maximum defamiliarization
and marginalization of the most powerful magi-
cal characters (who are most often either pro-
tagonists or key figures in the narrative), even
against the background of an already strange
magical environment” [6, p. 164]. Developing
this idea further, one may conclude that the
greater the mage>s power, the lower their degree
of social integration and the more limited
their communication with others, although the
communityys attitude toward such figures may
vary considerably, ranging from fear to profound
reverence.

In general, each researcher contributes a dis-
tinct emphasis to the interpretation of the key
elements and characteristics of fantasy. Thus,
Yu. Zhuk highlights the importance and speci-
ficity of the reality of the fantasy world, which
is realized “not through its resemblance to
empirical reality, but through the fact that it is so
internally consistent that it is capable of devel-
oping according to its own laws” [2, p. 91].
N. Chetova, in turn, observes that fantasy works
often resemble historical-adventure novels [8];
as a result, the adventure component becomes
primary, determining the dynamic development
of the plot. Other scholars emphasize the syn-
thetic nature of fantasy, which integrates fun-
damental archetypal ideas of humanity—such
as utopia, magic, brotherhood, and play—into a
coherent narrative system.

In many fantasy works, a special role is
assigned to the formation of a community that
gradually evolves into a cohesive group or even
a brotherhood of like-minded individuals united
by shared values and mutual support. The path
toward such unity is not always free of psycho-
logical tension, yet it is precisely this process
that proves essential for the development of
interpersonal communication and the social for-
mation of the individual. Through identification
with the characters, the recipient symbolically
participates in the creation of this “brotherhood”,
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acquiring models of cooperation, solidarity, and
ethical interaction.

It should also be noted that mythological
archetypes may be reinterpreted through both the
fairy tale and the chivalric romance, a process
that affects certain semantic aspects of fantasy
as well as its structural organization. The con-
figuration of the fictional world is shaped by the
boundaries imposed by the source genres from
which it derives. At the same time, an increas-
ingly direct connection between modern fantasy
and the worldview myth can be observed, which
accounts for the genre’s heightened structural
complexity and multidimensionality.

Fantasy also demonstrates a clear tendency
toward large-scale artistic forms. As a result, tril-
ogies, tetralogies, and extended cycles of novels
or novellas are especially common within the
genre. This tendency is determined by the need
for an expansive textual space in which both the
characters’ personalities and the fictional world
itself—with its laws, history, traditions, and inter-
nal logic—can be fully developed and articulated.

However, even within the framework of such
conceptual approaches, the dynamic and con-
tinually evolving nature of fantasy necessitates
further clarification. This is especially evident in
attempts at genre and typological classification,
since each variety of fantasy is characterized by
its own specific invariant. While remaining con-
nected to the base genre, these invariants are
shaped by national tradition, historical period,
and external cultural influences. As a result,
existing classifications of fantasy often prove
either insufficiently comprehensive or, con-
versely, excessively detailed.

Within domestic literary studies, two funda-
mentally different approaches to the classification
of the fantasy genre merit particular attention.

One representative example is the classifi-
cation based on essential and thematic features
proposed by O. Afanasieva, within which sev-
eral principles of differentiation are identified:

a) the plot-thematic principle, encompass-
ing mythological, epic, “dark”, heroic, mystical,
romantic fantasy, and related subtypes;

b) the principle of national specificity, which
takes into account the author’s engagement
with national foundations and cultural traditions
(Ukrainian, Slavic, Scandinavian, Celtic, etc.);

¢) the temporal principle, determined by the
time of action (the past, the present, the future,
or affiliation with a specific historical period);
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d) the axiological principle, involving a divi-
sion into heroic and humorous fantasy;

e) the worldview principle, or the degree
of syncretism, manifested in such forms as
Christian fantasy, technomagic, “philosophical
action”, and others;

f) the addressee-oriented principle, which
differentiates fantasy texts according to their
intended audience (children’s, young adult, adult
literature) [cited in 4, p. 9-10].

A fundamentally different approach is rep-
resented by the classification proposed by
V. Kyzylova, in which primary attention is paid
to the place and type of the hero within the fan-
tasy narrative. According to this model, the fol-
lowing varieties are distinguished:

1. Epic fantasy, which depicts an epic con-
frontation between embodied Good and Ewvil.
Authors construct a vivid fictional world that
differs markedly from empirical reality and com-
pels the reader to accept its internal logic. This
type of fantasy is characterized by close atten-
tion to the psychological credibility of events,
actions, and character traits, as well as by the
meticulous construction of complex, often sur-
real worlds.

2. Heroic fantasy, marked by the absence of
psychological conflict and by a limited degree of
character development. As a rule, the protago-
nist confronts all antagonists directly and over-
comes them through physical strength and moral
superiority.

3. Horror fantasy, which focuses on narra-
tives about dark forces and malevolent creatures.

4. Humorous fantasy and chimerical
prose, in which adventures unfolding in various
mythological worlds are presented in an ironic
mode.

5. “Fantastic wonder” (fantastychna chuda-
siia), a type inclined toward philosophical reflec-
tion. In works of this category, conventional
features of fantasy may be absent; however, the
presence of a singular fantastic event or charac-
ter shifts the narrative beyond the boundaries of
the ordinary.

6. Children>s fantasy, distinguished by
a fairy-tale mode and an explicitly didactic
orientation.

7. Philosophical fantasy, closely related to
the tradition of the literary fairy-tale parable;.

8. Historical fantasy, in which magi-
cal events are embedded within a historically
defined setting.

— 62 —



9. Game fantasy, which emerged under the
influence of computer games and remains closely
interconnected with them [3, p. 120-121].

The combination of these fundamentally dif-
ferent classificatory models makes it possible to
more accurately determine the position of a fan-
tasy work within the genre system and to assess
its potential impact on the audience.

For a more analytically effective analysis of
the specific features of a given genre and of indi-
vidual works belonging to it, it is methodologi-
cally justified to apply the “guideposts” of mass
literature proposed by H. Milhorn. According
to Milhorn, “to create an imaginary world that
will seem real to the reader, a writer needs six
key elements: 1) plot, story, structure; 2) setting
(background, scenery); 3) characters; 4) point
of view; 5) artistic narrative; 6) theme and sub-
ject” [10, p. 4]. In addition, a more detailed
genre “formula” developed by A. Berger in the
course of his study of the Western may also be
employed. This model includes the following
components: 1) time of action; 2) place of action;
3) heroes; 4) heroines; 5) villains; 6) secondary
characters; 7) typical plots; 8) themes; 9) cloth-
ing; 10) means of transportation; 11) weap-
ons [cited in 7, p. 83]. Notably, the majority of
these parameters require little or no adaptation
when applied to the analysis of fantasy texts.

If one more analytical formula is added to these
methodological frameworks, the comprehension
of the deep structural organization of fantasy
works becomes even more transparent. In the form
of a system of guiding questions, O. Filonenko
formulated the core components of the basic
magical code. Through practical application
to an extensive corpus of texts from different
historical periods and subsequent refinement in
accordance with their specific features, this model
has attained a high degree of generalization.
Presented in the form of a formula, the magical
code may be effectively employed in the analysis
of both classical examples of the fantastic and a
wide range of contemporary fantasy texts:

1. “Where and when does the action take
place?” — the spatial and temporal parameters of
the narrative, that is, the chronotope (primary or
secondary world, a system of specific loci).
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2. “Who acts?” — the system of characters.

3. “What happens?” — the plot matrix or fab-
ula, including the unfolding of the quest and the
realization of initiation.

4. “By what means does it happen?” — the
dominant type of magic within the given chrono-
tope, the mode of the magical in which the text
is constructed, and the specific magical practices
and instruments employed.

5. “Why and for what purpose does every-
thing happen?” — the ideological and thematic
level of the work.

6. “How is it told?” — the narrative strate-
gies through which the story is conveyed [6,
pp. 65-66].

By applying these analytical tools and taking
the outlined specificities into account, the study
of fantasy texts becomes methodologically
productive, as it enables a more precise
understanding of the genre’s deep structural and
worldview foundations. At the same time, special
attention should be devoted to the analysis of
the fantasy chronotope, which requires separate
and focused consideration, since it is precisely
the chronotope that determines the fundamental
worldview configuration of fantasy works.

Conclusions. The research conducted allows
for the conclusion that the poetics of fantasy is
grounded in a profound primordial foundation,
within which the structure of the monomyth
functions as the principal mechanism of the
hero’s psychological formation. Within the
genre, magic does not operate merely as a
technical narrative device, but rather as a
specific mode of rationality and a space for
ethical choice, a feature that endows fantasy
with a pronounced anti-totalitarian potential.
The sacralization of the Name has been
identified as a key differential characteristic
that links fantasy to archaic mythological
conceptions and clearly distinguishes it
from science fiction. The systematization
of theoretical approaches and models of the
magical code confirms that contemporary
fantasy constitutes a complex worldview
system which, through artistic means, models
the process of personal formation in conditions
of axiological instability.
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COHOIOKVYJBTYPHI OCOBJINBOCTI ®YHKIIOHYBAHHA
HECTJIMBUX 3BEPTAHb (KOSENAMEN)
Y HIMEIOBKOMOBHOMY ITPOCTOPI

Joopunuyk Oabra OsnexcanapiBHa,

KaHuIaT (UTOJOrIYHUX HaYK,

JIOLICHT, JIOIICHT Kad)eaApu HIMEIBKOT MOBU

Kam’sinerib-IToiibChbKOTO HAIlIOHATBLHOTO YHIBepcuTeTy iMeHi [Bana OrieHka
ORCID ID: 0000-0002-3304-3811

Y ecmammi  Oocnidoceno  coyiokynbmypri - ocooaueocmi - (YHKYIOHYBAHHSA —NeCAUBUX — 38EPMAHD
(Kosenamen) ax oouici 3 popm 36epmans y HiMEYbKOMOBHOMY NPOCMOpI. 36epmaHusa AK JIH28ICMUYHA Kame-
20pisl po3210AI0MbCSL K BANCIUBULL e/leMeHm KOMYHIKAYIl ma MOBHO20 emuKenty, Wo 8i000paicac coyianvii
BIOHOCUHU MIJIC YUACHUKAMU KOMYHIKAMUBHO20 AKMY, IXHI cmamyc, CMyniHb ONU3LKOCMI ma KyJnbmypHO
3ymMoeaeni nopmu mMoenoi nosedinku. Ocobrugy ysacy npudireno necmausum seepmanmim (Kosenamen) sk
mMaprkepam emoyitiHoi NPUXUIbHOCMI ma IHMUMHOCI, SIKI penpe3eHmyoms HAYloHAIbHO-KYIbIMYPH)Y CHeyu-
Qixy nHimeywvkoi MoOGHOI cnitbHomu. Y cmammi 8UKOPUCMAHO KAACughikayio necmiueux 36epmans, 3anpono-
noeany /1. Hiobninzom, 6i0nosiono 00 Axoi suokpemnioomscs 3eepmanna-npizsucvka (Ubernamen), moougi-
Kayii ocobosux imen i npizeuwy (Namenmodifikationen) ma inougioyanvni nosoymeopenns (Neuschopfungen).
Medci midic 3a3HaueHuMu munamu € OUHAMIYHUMU MA 3A1eHCAmb 8i0 KOMYHIKamueHo2o konmexcmy. [Ipoana-
Ji308aH0 ocobnusocmi excusants Kosenamen y cimeuHomy, napmuepcokomy, npogheciunomy ma meoiuHomy
OUCKYpCax, a maxoodic y nUCbMO8ill i yugposii Komynikayii. Ycmanosneno, ujo 000ip necmiuux 36epmaib
Y HIMEYbKOMOBHOMY NPOCMOPT 3YMOGIEHUU BIKOGUMU, PEIOHATLHUMY MA COYIANbHUMUY YUHHUKAMU U 30A3HAE
3MIiH ni0 énausom enobanizayii ma yugposizayii. Ha ocrnosi cyuacnux coyionine@icmuynux i Cmamucmudnux
00Cni0dNCeHb, ONPUTIOOHEHUX Y GLIbHOMY O0CMYNI Y Mmepedici Inmephem, npocmedlceHo Cnigichy8anHs mpa-
OUYIIHUX HIMEYbKUX (Popm 36epmaHs i3 HOBUMU, IHMEPHAYIOHANIZ08AHUMU MOOEIAMU, XAPAKMEPHUMU OIS
onnaun-ouckypcey. Tax, mpaouyiiuni popmu Schatz, Hase, Maus, Bdr 30epicatomv cmabinouicmo, mooi K
2nodanizayis ma aHeioMosHUL MediaducKypc Cnpusoms NOWUPEHHIO MAKUx 3ano3uyens, ak-om Baby, Babe.
3pobreno 6ucrHosok, wo necmausi 36epmants € OUHAMIYHUM COYIOKYIbIMYPHUM (DEeHOMEHOM, KUl 81000pa-
Jrcae 83aemo0ito MOGHOL cucmemu, eMOYIliHOT eKcnpecii ma coyianbHux mpancgopmayitl.

Knrouosi cnosa: necmnusi seepmanns, Kosenamen, HiMeybKoMoSHULL NPOCMIp, COYIOKYIbIMYPHI 0CcOOIU-
80CMI, KOMYHIKAYIA.

Dobrynchuk Olha. Socio-cultural features of the functioning of pet names (Kosenamen)
in the German-speaking area

The article investigates forms of address as a linguistic category, focusing on the socio-cultural
features of the functioning of pet names (Kosenamen) in the German-speaking area. Forms of address
are considered an important element of communication and linguistic etiquette, reflecting social relations
between participants in the communicative act, their status, degree of closeness, and culturally conditioned
norms of language behavior. Special attention is given to pet names (Kosenamen) as markers of emotional
attachment and intimacy, representing the national and cultural specificity of the German-speaking
community. The study employs the classification of Kosenamen proposed by D. Niibling, which distinguishes
nickname forms (Ubernamen), modifications of personal names and surnames (Namenmodifikationen), and
individual neologisms (Neuschopfungen), although the boundaries between these types are dynamic and
context-dependent. The article analyzes the use of Kosenamen in family, partner, professional, and media
discourses, as well as in written and digital communication. It is shown that the choice of pet names in the
German-speaking area is influenced by age, regional, and social factors, and is changing under the impact
of globalization and digitalization. Based on contemporary sociolinguistic and statistical studies available
online, the coexistence of traditional German forms (Schatz, Hase, Maus, Bdr) with new, internationalized
forms characteristic of online discourse has been traced. While traditional forms remain stable, globalization
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and English-language media discourse contribute to the spread of borrowings such as Baby and Babe. It is
concluded that pet names constitute a dynamic socio-cultural phenomenon that reflects the interaction of the
linguistic system, emotional expression, and social transformations.

Key words: Kosenamen,

communication

pet names,

Beryn. Y cywacHii JIiHTBICTHINI 3pOCTae
IHTepec 10 BUBUYEHHS MOBHHX 3ac00iB BHUpa-
KEHHSI eMOILIIITHOCTI, MI?)KOCOOUCTICHUX CTOCYH-
KiB Ta MparMaTUYHUX AaCIMEKTiB MOBJECHHS, SIKi
B1JIOOpaKAIOTh B3a€EMOJIII0 MOBH, KYJIBTYPH Ta
cormianpHOI opranizamii cycrninbcTBa. OJHIEIO
3 TaKUX JIHTBICTUYHUX KaTEropiii € 3BepTaHHS,
SKI BUKOHYIOTh Ba)KJIMB1 KOMYHIKaTUBHY, COL-
ANbHO-PETYISITUBHY Ta eTUKeTHY (pyHkii. Oco-
OmuBe Miciie cepen (hopM 3BepTaHHS MOCITAI0Th
NECTJIMB1 3BEPTAHHS, SIKI € MapKepaMu eMOLii-
HO1 OJIM3BKOCTI, MPUXHIIBHOCTI Ta IHTUMHOCTI.
Y HIMEIIBKOMOBHOMY TIPOCTOPi Taki 3BEPTaHHS
(Kosenamen) cTaHOBIATH BaKJIMBUHA €JIEMEHT
MDKOCOOHMCTICHOT KOMYHIKallii Ta BOAHOYAC
BiI0OpakatOTh  HAIIOHATBHO-KYJIBTYPHY  CIIe-
uudiKy MOBHOIO €THKETYy. IX ()yHKIiOHyBaHHS
3a3Ha€ 3MiH TiJ BIUIMBOM CYCIUIBHHUX TpaHC-
dbopmarriii, modamizamii Ta nudposizaii Komy-
HiKallii, 10 3yMOBIIIO€ aKTyallbHICTh KOMILICK-
CHOT'O COIIIOKYJIBTYPHOT'O aHATi3y IIbOTO SBHIIA.

Jlo muTaHHs 3BEpTaHHS SK JIHTBICTUYHOTO
SBUIIA YKPAaTHChKI MOBO3HABIII MAXOAMIHN Pi3-
HoacrniektHo: K. TopomeHchka mociimKyBaia
rpamatuuHi ¢opmu 3Bepranb [4]; H. Psbo-
kiob Ta O. Topba — ixHi TeopeTuuHi i QyHK-
nionanbHi acnektu [6]; T. Yybans Ta JI. Kap-
Jlall — CeMaHTHYHI O0COOJIMBOCTI 3BEpTaHb Ha
NpUKIaal XydokHboro Tekcty [7]. Haiino-
BHIIIIE COIIOJIHTBICTUYHUN acCIEeKT 3BEpPTaHb
y HIMenbKid MoBi gochimmia H. Benwnuko,
OJTHAK NeCTIMBUM (popMam 3BEpTaHb BOHA IPHU-
ninsie mano ysaru [2; 3]. IlpoTe nuTaHHs necT-
muBuX 3Bepranb (Kosenamen) cranmu mpenme-
TOM HAyKOBHX IMOIIYKiB HIMEIBKOT JTOCIITHHUIIL
. Hro6niar (Damaris Niibling), sika 3amnporo-
HyBaJla Kiacu(]ikalifo TMEeCTIUBUX 3BEPTaHb
1 npoaHani3yBaJ1a iXHI mparMaTu4Hi Ta COLiOo-
Ky.HLTyle ¢ynkuii [14-16]. He3Baxkaroun Ha
HasBHICTh YHCIIEHHUX J[OCIIiJKEHb, MPHCBSI-
YEHUX 3BEPTAHHSIM 3arajioM, COIIOKYJIbTYpHI
acrekTH (YHKIIOHYBaHHS TECTIMBHUX 3BEp-
TaHb y CyYacHId HIMEIBKIH MOBI W goTemep
3aJIMIIAI0TBCS  HENOCTaTHO BHMBUYECHUMHU Ta
noTpeOyIOTh MOAAIBIIOTO CUCTEMHOTO aHATI3y
3 ypaxyBaHHSIM Pi3HUX THUITIB TUCKYPCY 1 KOMY-
HIKaTUBHUX CHUTyalllil, a TaKOXX OCMHCJIEHHS

German-speaking area,

socio-cultural  features,

iXHIX TUHAMIYHUX 3MiH I BILTUBOM ITU(POBi-
3a1ii KoMyHiKarii.

Meta cTaTrTi — JOCHIAUTH COLIOKYIBTYpHI
0COOJIMBOCTI MECTIMBUX 3BEPTAaHb y HIMEIBKO-
MOBHOMY MPOCTOPI1 3 ypaxyBaHHSIM IXHbOI THUIIO-
JIOT1i, MparMaTU4YHOTO Ta JUCKYPCHUBHOTO BUMI-
piB, a TAaKOXX BUSBUTH 3MIHHU y (YHKIIIOHYBaHHI
Kosenamen mix BriimBoM minobanizamii Ta 1ud-
poBi3allii KoMyHiKalii.

Pe3yabraTu. 3BepTaHHS SIK MOBHA KaTETopis
TICHO OB’ 513aHa 3 KOMYHIKAII€10 Ta COL1aJIbHOIO
nudepeHItiaielo CyCrmiibcTBa. «3BEpTaHHSI —
Ile OAWH 3 OCHOBHHUX YyHIBEpCallbHUX 3aco00iB,
BUPOOJICHUX MOBOIO JIJIsl 3a0€3MEUYEeHHS CIILIKY-
BaHHS MIX JIIOJbMHU Ta BCTAHOBJICHHS 3B’SI3KYy
MK BHCJIOBJICHHSIM Ta Cy0’€KTOM CITUIKYyBaHHS,
1HTerpanii pi3HUX CTOPIH 1 KOMIIOHEHTIB CHUTY-
arii CHUIKYBaHHS Y €JIWHUN KOMYHIKaTHBHHM
akT™» [2, ¢. 29]. Ilonpu coiabHICTH Mopq)onoriq—
HUX 3ac00iB, hopMu 3BCPTaHb y p13HI/IX MOBax
MAaloTh BJIACHI CTPYKTYpHI, CEMAaHTHYHI U KyJb-
TypHi 0COOIUBOCTI.

VY mmpokoMy po3yMiHHI «3BEpPTaHHS — CJIOBO
ab0 CHONy4YeHHs CiB, IO Ha3uWBae 0coly 4YH
MPEMET, 10 SIKUX 3BEPTAEThCS MOBELbY [ 1, . 42].
[Ipote, Ha HalTy TyMKY, TaKe BH3HAYEHHS HE BiJ-
OuBae yciei 0araTtoruiaHOBOCTI ¥ HEOTHO3HAU-
HOCTI IIi€i KaTeropii.

H.M. Bennuko cTBEepIKYE, O «HANTOIIUPE-
HIITy TPYITy CJiB, IO BUCTYMAIOTh Yy POJi 3BEp-
TaHb, CTAHOBJISATH IMEHHHUKH, KI MOAUISIOTHCS
Ha JBl BEJIUMKI JIEKCMKO-CEMaHTHUYHI TPYIH:
BJIACHI IMEHAa Ta 3arajbHi IMEHa, IO, CBOEIO
4eproro, IUIATHCS 3a JIEKCHKO-CEMaHTUIHUMHU
MMOKa3HUKaMHU Ha miarpynu» [2, c. 47-48].

H.O. Ps0okiHp 3a3Hayae, IO 3aJCKHO BiJ
ajpecata 3BEPTAHHSIMH MOXYTh BHUCTYIATH
(mpuxmagu Hami. — O.J1.):

— Ha3Bu ocib abo rpyn ocib. Freunde, Herr
Meier, Liebling;

— Ha3BU KUBUX ICTOT —
Kuschelbdr, Mausi, Hase;

— Ha3BW HEXKXMBHX TpenMeTiB: Schatz, Mein
Stern, Roschen [6, c. 16].

Bapto HaromocuTH, 1o comianbHa MPHPOIA
3BepTaHbh Ma€ CYTTE€BE 3HAYCHHS JJIsi KOMYHiKa-
THUBHOTO TPOLIECY, OCKUIbKU J0OIp MOBHHUX 3aCO-
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0iB aapecyBaHHS BHU3HAYAETHCS COLIATBHUMHU
HOpPMaMHU Ta 3aJIeKUTh BiJl BIKY CITIBPO3MOBHUKA,
HOro CyCHiJIbHOrO CTA@HOBHIIA, CTAaTyCy W KOH-
KPETHUX YMOB CIUIKYBaHHS, OCKUJIbKU «3Bep-
TaHHS — IIe €JIEMEHT MOBHOTO €THKETY, 1[0 TTOKa-
3y€ COIlaJIbHI BiJHOCHHH, SIKI BCTAHOBIIOIOTHCS
B ME&XaxX KOMYHIKaTUBHOTO akTy» [3, c. 25].

[lectuBi 3BepTaHHS — II€ HAWIHTUMHIINI
3BepTaHHS, SKI MU 3Ha€MO. BOHU BHKOPHCTOBY-
IOTHCSI Mal’Ke BUKITIOUHO Yy TIPUBAaTHOMY Cepel-
OBHUIII, cepes JApY3iB, y CTOCYHKaX MK Haprt-
Hepamu a0o B ciM’six. Came BU3HAYEHHS CIIOBa
«TecTIuBUI» (1€ TOU, KU «Hagae CIOBy abo
BUCJIOBJTIOBAHHIO €MOILIIHHOTO 3a0apBlieHHS —
BIATIHKY HIXXKHOCTI, JIaCKW» [5, ¢. 330]) roBopuTH
Ipo Te, IO TaKi 3BEPTaHHS BUKOPHCTOBYIOTHCS
y BCIX OJM3BKUX CTOCYHKAaX, 1 HE JIMIIE y Mapax
Ta CiM’AX, a W y IIKoJaxX, y KOJI JIpy3iB, Ha
poborTi, cepen koner. Bonu ciyxarth A1 CTBO-
pEeHHS OMU3BKOCTI Ta CUMIIATII.

VY HIMEUBKOMOBHOMY TIPOCTOpi 3BEPTaHHS
BiZIOOpaKarOTh MOBHUH €THKET 1 MOJETi MOBHOI
MOBEIIHKY, 110 3MIHIOIOTHCS ITiJT BIUIMBOM iCTO-
PUYHMX Ta COIaJbHUX YMHHUKIB. DopMuU 3Bep-
TaHb Yy HIMEUBKIH MOBI K CKJIaJHHUKH MOBHOI
CHCTeMH HaIlii BUPIZHSAIOTHCS CHELU(IKOIO CBOTO
¢dyHkuionyBaHHs ¥ yxuBaHHA. J{0o0ip Takmx
¢dopMm BiOOpakae HallOHAJIBHI KyJIBTYPHI OCO-
o6muBocTi. OnHIEI0 3 TOHIMPEHUX 3BEPTaIbHUX
¢dbopM y HIMEIBKIH MOBI € Tak 3BaHi Kosenamen.
EBomroniss 1ix ¢opM 3acBimdye pO3BUTOK MOBH
Ta CYyCIUIBCTBA, WO MIATBEPIKYIOTh ICTOPIs
il cydacHMI cTaH 3BEpTaHb y HIMELbKii MOBI.

PosrnsinemMo Oulbll A€TanbHO 3HAYEHHS Ta
MMOXO/PKEHHSI I[[LOT0 JIHIBICTUYHOIO  SIBHILA
y HIMenpKid MoOBi. Y cioBHuKy Duden 3Ha-
XonuMo Take Bu3HadeHHs Kosename — «im’s,
K€ Ma€ BUPAXATH HIXHI, JOBIPIUBI CTOCYHKH
3 KUuMoch» [11].

Imennuk Kosename MoXoauTh BiA JI€CIOBA
kosen, sike 3yCTpI4aeThCs e Y IaBHHOBEPXHBO-
HimenbKiid MoBi y VIII ct., Tomi BOHO 03HA4aso

Modern Philology, 6, 2026

«TOBOpHUTH, Oamakatu, posmnoBigatuy». [li3Himne
JIECTIOBO  OTPUMAJI0O CEMAaHTUYHE EeMOLliifHe
3abapBieHHs «JI00UTH, mecTuT». lopsn miec-
JIOBOM kosen BHUKOPHCTOBYBAJIOCS MIECIIOBO
liebkosen, sxe o3HayanoO «rOBOPUTU 3 KUMOCH
JariHo, APYXHBO, JTIOOOBHO», a TAKOXK «JIec-
TUTWY», 13 Axkoro y XVIII ct. Oyno BigpomxeHo
abo BIJHOBJIEHO mpocTe kosen y HOro cydac-
HOMY 3HaueHHi [12].

[Momo wmacudikamii MECTIUBUX  3BEP-
TaHb Y HIMEUBKIH MOBI, TO PO3IISIHEMO OUIBII
JIeTaapbHO  Kiacu(ikaiio,  3amporoHOBaHY

J1. HroOmiHroMm, siIKkuii CTBEpKYE, 10 TPAAULIIHHO
Kosenamen mnominisitoThCsl Ha TPU TPYIH/TUIH:
a) TIECTIUBI 3BepTaHHA-TIPi3BUCHKA (sprechende)
Ubernamen); b) momudikanii oco6oBuX Bac-
Hux iMeH Ta npi3Buil (Modifikationen von Ruf-
oder Familiennamen); ¢) HOBOyTBOpEHHs, HEO-
norizmu (Neuschopfungen) [15, c. 108].

Tax 3Bani 3Bepranus-mnpisucbka (Uber-
namen) — 1€ 3BEPTAaHHSA, SKI MOXYTh AKTHBY-
BaTH CEMAHTUYHHUH 3MICT CBOIX JIEKCHYHHX
CTpyKTYp (Mausi, Zwerg, Schatz). Bonu 3a3Bu-
yail BHpaX€HI IMCHHUKAMH, aJle MOXYTh OyTH
i IHIIUMU YacTUHAMU MOBH, Hanpukian Dicker,
Schonste/Schonster, Meine Geliebte, Spriefien.
JleHOTaTUBHA BIJMOBIAHICT 13 pedepeHToM He
000B’SI3KOBO Ma€ MPOCTEKYBATUCA. TE€OPETUUHO
Zwerg ab0 Mduschen MOXyTb TIO3HaYaTH KIHKY
3pOCTOM J[Ba METPHU, TOOTO OyKBaJIbHE 3HAYCHHSI
MOK€ BHMKOPHUCTOBYBATHCS IPOHIYHO; TaK CaMo
pia Takoro 3BepTaHHsS HEe 000B’I3KOBO Mae 30ira-
THUCS 31 CTATTIO 0COOU, SIKy Ha3WBAIOTh BIAMOBII-
HUM TEeCTAUBUM 3BepTaHHsM [ 14, c. 100].

CxopoueHi popmMu 0coOOBHX IMEH Ta Mpi3-
Bui (modifizierte offizielle Namen) nae-
’KaTb [0 JIPYroro THIy NECTIMBUX 3BEPTaHb
3a JI. HroOminrom. BoHM IIMPOKO BHKOPUCTO-
BYIOTBCSl Y TIOBCSIKJCHHOMY MOBIJICHHI Ta, SK
W 1HII mecTminBl (OpPMH, CIYTyHOTh JJis CTBO-
pEHHSI TIO3UTHUBHOTO EMOIIHHOTO (OHY, BHpa-
YKEHHSI TPUXUIIBHOCTI a00 HiXKHOCTI. CKOpOoYeHi

Kosenamen

/

T

a) Ubername (sprechend):
Schatz(i), Mausi,
Dickerchen

b) Basis: Ruf- oder
Familiennamen:
Steffi, Uli, Schumi, Poldi

¢) Neuschopfungen:
Glogu, Schd, Hagara

Puc. 1. Knacudikanis necriimux 3sepransb 3a /I. Hro0mainrom [15]
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dbopmMu 0co0OBUX IMEH 1 MECTIHBI 3BEpPTaHHSI-
Npi3BUCHhKAa TICHO B3A€EMOIOB’s3aHi, OCKUIbKH
YaCcTO YTBOPIOIOTHCS HUISXOM JIOJaBaHHS JIEMi-
HYTUBHUX Cy(]iKciB, Takux sK -chen (Bliimchen,
Roschen, Kuschelchen), -i (Bdrli, Hasi, Rudi),
-el (Honigbiindel, Friedel) Ta iH.

Oxpim Toro, o¢iuiiiHi 0coOoBI iMeHa Ta
npi3BHUIIA MOXYTh K ckopouyBatucs (Chris <
Christian/e), Tak 1 nogosxyBarucs (Klduschen <
Klaus) abo yTBOproBaTucs i THM ¥ 1HIIIUM CITOCO-
6amu omnouacHo (Chrisi < Christian/e, Schumi
< Schumacher). MoxuBi Takok KOMOIHYBaHHS
nepioi Ta Ipyroi rpyn, Hanpukinazn Bienchen <
Sabienchen < Sabine.

[[fomo ocTaHHBOI TPYyIM NECTIMBHUX 3BEp-
TaHb, a CaMe€ HOBOYTBOPEHb a00 HEOJOTI3MIB
(Neuschopfungen), To 3a3Ha4MMO, IO 3aBISKH
HIMPOKUM CJIOBOTBIPHUM MOXIIUBOCTSIM HIMELIbKa
MOBa TMPOAYKYE 3HAuHY KUIBKICTh IHAMBITY-
QIPHO-aBTOPCHKUX TECTIMBUX 3BEpPTaHb, SK-OT
Pfirsichtortchen, Hasenbarchen, Schokokafer, Fui,
Hagara, Tschigo. IIpumyckaemo, mo Taki ¢opmu
MaroTh BUPAa3HO 1HMBITyalbHUIN XapaKTep 1 BUKO-
PUCTOBYIOThCS JUIsl NepelaBaHHs HDKHUX IMOYyT-
TiB Uuepe3 HeCTaHAapTHI, OPUTiHAIBHI 3BepTaHHSL.

Opnnak JI. HroOmiHr mizkpecitoe Toi ¢axr,
10 MEXI MK CTPYKTypamH a) Ta C) € JOCHTH
MIHJIMBUMH, aJDK€ YacTO TPAIUIAIOThCA Takl
noegHauus, sk Herzens-Gustelinettchen a0o
Elkemaus [15, c. 109].

[Tpore 3a3HauMMo, 1O Yy JFOOOBHHUX/IHTHM-
HUX CTOCYHKaxX NECTIMBI 3BEpPTAaHHS 3a3BUYaii
BiJIOMI JIMIIIE TapTHEpaM, aje € TaKoX 3arab-
HOBXXMBaH1 3BEpTaJbHI NECTIMBI (OPMH, TaKi
sk Schatzi, Herzchen abo Liebling. 1likaBo, 110
JocIipKeHHs, mpoBeneHe areHiiero NAMBOS
naming&Research, mokazano, mo mume 1,5%
OMMUTAHUX 3BEPTAIOTBCS [0 CBOIX MapTHe-
piB Ha mecmmBe ocoboBe iM’s (Abkiirzung/
Verniedlichung des Vornamens), yci i BuOpaim
necuBi 3Bepranns-npizsuckka (Ubernamen) [9].

V ciM’4X 13 JITBbMH TaK0X JOCUTH YaCTO BUKO-
PHUCTOBYIOTHCS Pi3HI POPMHU NECTIIUBUX 3BEPTAHb.
Tak, HapHUKIIAJ, MITH 3BEPTAIOTHCS 10 OATBHKIB:
Mutti, Mama, Mami, Papa, Paps, Papi. Toni
K O0aTbKM BHUKOPHCTOBYIOTH YacCTIillle MECTIMBI
imeHa (77% Namenmodifikationen), anix necrt-
nmuBi 3BepraHHs-npisBuchka (23% Ubernamen)
no BigHomeHnHto Ao miteit [15]. Cepen mectiu-
BUX 0COOOBMX IMEH MiJl Yac 3BEpTaHHs JI0 JITeH
MOKHA IIIe BUJIUTUTH TaKy rpyiy, sk «Lallnamen/
Lallformeny», siki 9acTo YTBOPIOIOTBCS CIIOCO-
OOM IIOIBOEHHS CKJIAAiB 0c0o00BUX IMeH. Taki
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(dbopMu IMEH AUTHHA OTPUMYE Y TUTHHCTBI Yepes
CHpOLICHYy BUMOBY, Hanpukian Lulu < Ludwig,
Luise a6o Momo < Moritz, Monika. 3a3Bu4aii
BOHU BUKOPUCTOBYIOTHCS JIUIIE B IUTHHCTBI, ajie
€ 1 TaKi, 0 MPOJOBKYIOTH BUKOPHUCTOBYBATHUCS
1 Hamami. lle migTBepmKy€e HMyMKy IMPO TE, IO
JOCUTh YacTO NECTIMBI IMEHa CyHpPOBOIKYIOTH
JTrofe yce KHUTTHA, M iHoAl OyBaloTh CHUTYyallii,
KOJIM Maiike HIXTO BXKE HE 3HAE IXHIX CITPABKHIX
o(imiiftHIX 0cOOOBHUX IMEH.

Sk yxe 3a3Havanocs, nectTinBi GopMu 3Bep-
TaHb TEPEBAXHO (PYHKIIIOHYIOTh y CIMEHHOMY
abo poaMHHOMY cepenoBHILi. Y mpodeciiiHoMy
CMUIKYyBaHHI, YYHIBCbKMX KOJICKTHBAX YU B KOJi
Npy3iB Taki 3BEpTAaHHS TAKOXK MOXYTh TpParLis-
THCS, OJHAK 3HAYHO pIJUIe, OCKUIbKM YacTo
cnpuiiMaroTbes SK 1H(GaHTWIBHI a00 HaJAMIPHO
¢daminbspri. [loka3oBUM y IIbOMY KOHTEKCTI
€ BUKOPUCTAaHHS NECTIMBHUX 3BEpPTaHb Ta Bapi-
aHTIB 0COOOBUX IMEH Y CIIOPTUBHOMY JUCKYPCi:
HUMH TIOCITYTOBYIOTBbCS HE JIMIIE ONM3bKi ApYy3i
YU KOJIETH CIIOPTCMEHIB, a W KYpHAJICTH, IO
CHpuse€ MONUIMPEHHIO [IMX HOMIHAIIIH cepesl unuTa-
4iB 1 BOomiBainpHUKIB. Tak, Hanpuknan, Michael
Schumacher Bimomuii mg iM’am Schumi, Lukas
Podolski — nin ¢opmoro Poldi, a BimoMoro
Himenpkoro QyrOomnicra Franz Beckenbauer
TpaaMLiiHO Ha3uBalOTh der Kaiser.

Ha mpomy erami AOUUTBHO HarajgaTH, M0
HOpsi/l 13 MECTIMBUMH 3BEPTAHHSAMHU BUOKpEM-
JMOeThes | rpyna Spottnamen (TTy3/1uBi iMeHa/
Mpi3BUCHKA), SIKi, TMOMIOHO JO TECTIUBUX
(bopM, MOXYTh peani30ByBaTHCS y TPhOX pi3-
nosunax (Ubernamen, Modifikationen von
Ruf- oder Familiennamen, Neuschopfungen),
OJIHAK € MPHHLUIIOBO MPOTHIICKHUMHU 32 CBOEIO
[IParMaTHYHOIO CHPSIMOBAHICTIO. SIKIO mecTt-
JMBI 3BEpPTAaHHS Ta iMEHa 3]eOUIBIIOT0 MalOTh
MO3UTHBHI KOHOTAIlil, TO TIy3JMBiI IMpPi3BUCHKA
BUKJIMKAIOTh MEPEBa)KHO HETaTHBHI acoljiarii.
Taxi HaliMeHyBaHHS 3a3BUYail HAJIAIOThCS 11032
BOJICIO JIFOIMHM, 30KpeMa y LIKUIBHOMY cepel-
OBHII[i, TOMY DJIy3JMBI 3BEpPTaHHS/IPI3BHCHKA
qacTilme 3yCTpIYalThes cepel MiTel, aHik
cepen JopocinX. Alle MiKaBO € JyMKa JOCIi-
HMKIB, III0 BUMTEJIl YaCTilIe CTAIOTh 00’ €KTaMHU
[JTY3JIMBUX MPI3BUCHK, aHDXK yuHi [16, ¢. 177].

Xoya HecTIMBI 3BEPTaHHS Y IOBCSAKICHHIN
KOMYHIKaIlli epeBaXHO (DYHKIIIOHYIOTh B YCHIM
¢opMi, BOHM TaKOX IIUPOKO MpPEICTaBIICHI
y THUCHMOBHX JKaHpax, 30KpeMa B JIHCTIBKaXx,
SMS-noBiioMIeHHSAX Ta yaTax. Y TaKUX TEKCTaxX
3BEpTaHHS 3aBIISKM TUTIOBOMY PO3TAIllyBaHHIO Ha



MOYaTKy MUCHMOBOTO MOBIIOMICHHS a00 B KiHIII
BUKOHYIOTb HH3KYy KOMYHIKAaTHBHUX (DYHKIIIH.
[lepexyciMm BOHH CIYTYIOTh 3aCO00OM YCTaHOB-
JICHHS, TITPUMaHHS 200 BiTHOBIICHHSI KOHTAKTY
MDK KOMYHIKAaHTaMH, 110 € OCOOIHMBO Ba)JIU-
BUM JUIsl KOPOTKUX MOBIIOMJIEHB, TAKUX K YaTH
gyt SMS-noBiJOMIIEHHS, sIKI MOTPeOyrOTh diT-
KUX MapKepiB MOYaTKy B3aeMojii. Y JHCTiBKaXx,
30KpeMa TPHUBITAJIbHUX, @ TAKOXK Yy HPUBATHUX
yarax MecTIMBI 3BepTaHHs BUKOHYIOTh EMOLIIHO-
eKCIpecuBHY (YHKIIIO, TEpeNalodr HIXKHICTb,
JIPY>KHIO IPUXWIBHICTh, IPOHIIO YU TEIUIOTY.

3 oy Ha BIACYTHICTH y NMUCHMOBIH KOMY-
HiKalii HeBepOaTbHUX CKJIQJHUKIB: 1HTOHAIII,
JKECTIB, MIMIKH, MECTIMBI 3BepTaHHS HalyBa-
IOTh KOMIICHCATOPHOTO XapakTepy, BiITBOPIO-
I04YM €MOLIHHI Ta MparMaTHy4H1 HIOAHCH BUCIIOB-
nenss. [lopsn 13 HUMU OIIOHY POJIB BIIITPAOTH
€MOJ[31 Ta TOBTOPH, SIKI BUKOHYIOTH (DYHKIIiO
rpadiyHMX aHAJIOTiB IHTOHAIIIHOT BUPA3HOCTI.

VY NHUCBEMOBOMY IMCKYPCl TPAIUISIFOTBCS SIK
TpauIliiHI MECTIUBI 3BepTanHs tuny Liebling,
Schatz, Engel, Tak 1 OlnpII BapiaTUBHI HOMI-
Hamii. Y JOCHiPKeHHI, NPUCBIYEHOMY BHKO-
puctanHio Kosenamen y m00OBHUX JIMCTaX,
A. Jlammens, 1. Hikpenn, A. Panm ta E.JI. Bicc
MU BUCHOBKY, IO Yy JIMCTYBaHHI MapTHe-
piB Mpe/ICTaBICHUM HE MEHII HIMPOKUN CIEKTP
MEeCTIMBUX 3BEPTaHb, aHI) B YCHOMY CILUIKY-

BaHHI — BIJI TIMOKOPUCTHYHUX MoAMdIKaIiit
ocoboBux iMeH (Susi, Walti, Lisel, Friedel) no
OpUTIHAJIBHUX  IHAUBIAyaJIbHUX  HOBOTBODIB

(Schmorzel, Schndggeler) [8].

[TopiBHANBHUN aHaNI3 CTATUCTUYHUX HaHUX
IOJI0 BHKOPHCTAHHS IECTJIMBUX 3BEPTAHb
(Kosenamen) y HimewunHi 3acBimuye cTaOiIb-
HICTh TEBHUX TpaauLidHUX (OpM Ta OAHO-
YacHy IMOSIBY HOBUX TEHJCHIIINH, 3YMOBIIEHUX
po3BUTKOM 1H(poBOI KoMyHikamii. Tak, 3rigHO
3 pocnipkeHHaM arenrctBa NAMBOS naming
& Research, mposenenum cepen 1002 pecrion-
JEHTIB, 46% ONMUTaHUX y MAPTHEPCHKUX CTOCYH-
Kax peryJsipHO BUKOPUCTOBYIOThH MECTIHBI 3BEp-
TaHHS, TPUYOMY HaWmomynspHimmM € Schatz,
mo craHoButh 37% ycix 3ramok. Jlami 3a gac-
TOTHICTIO poO3TamoBytoThess Schatzi  (9,6%),
Hase (3,9%), Liebling (3,5%), Schnuckel/
Schnucki (3,1%), Mausi (2,8%), Bdr/Bdrchen/
Bdrli (2,2%), Papa/Papi (2,0%), Kleiner/Kleine
(1,7%) ta 3menmeHi ¢opmMu 0coOOBHX IMEH
(1,5%). BusiBneHo TakoX perioHaibHI Ta BIKOBI
BIIMIHHOCTI: pecrioHieHT 10 30 pOKiB 3HAYHO
MEHII BapiaTWBHI y BUOOpI MECTIMBUX 3BEp-
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TaHb 'y 63% BHUIAAKIB BUKOPUCTOBYIOTH JIMIIIE
Schatz abo Schatzi, Toai SK cTapIll AEMOHCTPY-
I0Th WHpIIKAK Jiana3oH (opm. PerioHansHuii
PO3MOAUT CBIAYUTH MPO MOMYJSpHICTE Papa,
Mutti, Liebster y cximHux QenepaibHUX 3€M-
nsx Ta nepeBary Dicker 1 Spatz y 3axigHuX
(denepambHUX 3eMJISIX; y CUIBCBKHUX TpoMajax
noMinye Schatz, TONl SIK y BEIUKUX MICTaX yKu-
BaHHS € 3HAYHO PI3HOMaHITHIIKM. [HII 3ragaHi
HOMIHAIT MOXYTh OyTH KJIaCU(IKOBaHi y MIICTH
TeMaTUYHUX TIpyn: ocobucti (Mitzel, Hatzi,
Bogel), ino3emui (Cherie, Habibi), manoOauBi
(Chef, Hiibscher), intumui (Stecher, Pussy),
muni (Muckele, Kniittelchen, Kuschi, Fussel),
tBapuHHi (Rattenschwdnzchen, Tatzi, Ziege) [9].

[lopiBHSHHS pe3ynbTaTiB OMUTYBaHb PIZHUX
POKIB JIa€ 3MOTY OKPECIUTH IE€BHY CTaliCTh
y BHOOpP1 HIMISIMU TIECTIMBUX 3BepTaHb. JlaHi
noptainy befragmich.de [13] 3a 2013 p. (5 Tuc
PECIOH/ICHTIB) TOKa3ylOTh CXOXKHI pPO3MOALI:
Schatz nocinae nepie micie, 3a HUM i1y Th Hase,
Maus ta Bdr, Ton1 sIK Taki 3BepTaHHs, K Engel,
Schnucki, Siife, Liebling, Spatz ma Baby, dop-
MYIOTh JIpyTy YacTUHY peHTuHry. PerioHasnbHi
Bapiallii TakoX MOBTOPIOIOTHCS: HA MiBICHHOMY
3axoJli momupeHi Maus, Ha TIBHIYHOMY CXOJ1 —
Hase, a MiX CTaTsIMH TPOCTEXYIOTHCS TpPau-
uiiHi acomiamii (Maus 1 Engel nns xiHok, Bdr
JUTSI 9OJIOBIKIB).

HoBwuii eran y gociimpkeHH1 (pyHKIIIOHYBaHHS
NECTIUBUX 3BEpPTaHb IMOB’A3aHUN 13 wLUpO-
BUM CepeloBHILEM. AHaliTH4YHA Tardopma
Lingoda [10] mnpoBenma mociifKeHHs, 1I00
BU3HAUUTH Ta TMPOAHATI3yBaTH HANWIOMYIISIp-
HIIIl OHJIAWH-TIECTINBI 3BepTaHHs B HimeuunHi
y 2025 p. Hnsa uporo B mepiox i3 01.06.2025
no 31.07.2025 Oynu peTenbHO MpoOaHai30-
BaHi nokasHuku B Google, YouTube, Instagram
i TikTok. Pesynpraté MOCHIIKCHHS OHJIANH-
maatopM JAEMOHCTPYIOTh, IO OHJIAH-yac-
ToTHICTh Kosenamen 3HauHO BIAPI3HAETHCS BiJ
pe3ysbTariB KJIACUYHUX ONMUTYBaHb. Y LHdpo-
BUX MeJlia TOMIHYIOTh IHTEpHaIIOHAIbHI POpMH
Baby 1 Babe, sixi 04ONIOIOTH PEHTHHTH Maiixke
Ha BCiX miardopmax, Toai K Tpaaumiiai Herz,
Hase 1 Maus 3aliMaroTh HACTYITHI MTO3HUIII].

[TomyxkoBa craructuka Google mokasye mep-
IIiCTh 3BEpTaHbh Ha OCHOBI KopeHs Herz (monan
158 trc 3anuTiB Ha Mics1b), ToAl sk HAa YouTube
HaiimonynsapHimuM € Baby (1,43 MiH 3anuTiB).
B Instagram xemTer #Baby BUKOpHUCTaHO TIOHA
262 MIIH pa3iB, II0 CBIIYUTH MPO HAI3BUYANHY
Bi3yaJbHy W €MOLINHY MONYJISIPHICT LBOTO



3BepTaHHs; Herz Ta Hase TakoX MarOTh 3Ha4HI
noka3uuku. Ha TikTok nominye Baby (monan 54
MJIH TiepersiaiB), a Herz i Maus cTabinbHO BXO-
JSITh 10 OCHOBHO1 IPYITH YacTO BXXUBAHUX TepPMi-
HiB. OTxKe, U POBUI TUCKYPC BUSBIISAE TEHICH-
i0 A0 mrobamizalii Ta Bizyasizaiii NeCcTIMBUX
HallMEHYBaHb, 110 YaCTKOBO BIAPI3HAETHCA Bif
TPAJUIIHHAX HIMEIIBKUX MOJIEIICH 1 JEMOHCTPYE
3cyB y OIK yHiBepCaJbHHUX, JETKO MapKOBAaHUX
EeMOIIIITHUX BUPA3iB.

3arasioM MOpIBHAHHA OQUIaiiH- Ta OHJIAWH-
JAHUX CBIAYUTH MPO ICHYBaHHS JIBOX IMapayelb-
HUX, aJIe B3a€MOIIOB’SI3aHUX CHUCTEM Y>KMBAHHS
NECTIIMBUX 3BEPTaHb: TPATUIINAHOI, BKOpiHe-
HOT y KYJNBTYypl MIXXOCOOHCTICHOI KOMyHiKaui'l'
(Schatz Hase, Maus), ta HH(l)pOBOl o TsKIE
0 IHTEpHALlIOHAJIbHUX 1 MelaJbHO BMOTHBO-
BaHux (opm (Baby, Babe, Herz). Pazom BOHH
PeTPEe3eHTYIOTh K CTaJICTh HIMEIIbKOMOBHOI
TpaJIMIlii, TaK 1 AKTUBHI MPOIIECH 3MIH T/ BILTH-
BOM MeniaTu3aiii, ypOaHizarii Ta miodanmizarii.

BucnoBknu. Ot1xxe, Kosenamen € BaKJIMBUM
€JIeMEHTOM HIMEIIbKOMOBHOI KOMYHIKAIlii, IO
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BiI0Opakae MOBHY TpPaJHMIIil0, MI>KOCOOUCTICHI
BI/IHOCHMHHM Ta COIIOKYJIBTYpHI TEHACHINI, a iX
(YHKIIOHYBaHHS PENPE3CHTYE CKIIAJIHY B3ae-
MOJIIF0 MOBHO1 CHCTEMH, E€MOIIIHHOI eKcrpecii
Ta comianbHOi auHamiku. [lecTmBi 3BepTaHHS
(YHKIIIOHYIOTh TIEPEBAYXKHO y MpUBaATHIN cdepi
KOMYHIKallli, 7€ BOHM BUKOHYIOTh €MOILIHHO-
eKCIIPECUBHY Ta COLiaJIbHO-1IeHTH(DIKAIHHY
¢dyHKIii. 3’ sgcoBaHO, M0 CUCTEMA HIMEI[bKOMOB-
HHUX TCCTIMBUX 3BEPTAaHb XapaKTCPH3YETHCS
BHCOKOIO CTPYKTYPHOIO Ta CEMAaHTHYHOIO Bapi-
aTUBHICTIO, IIIO Hl,[[TBepZ[)KyGTBC}I CHlBlCHyBaH-
HSIM TpaI[I/II_llI/IHI/IX (bopM 1 HOBHX, 1HTepHau10—
HaJ130BaHUX HOMIHAIIN. HH(prBa KOMYHIKaItis
CIIpHsi€ TIONTUPEHHIO TaKUX MOJEJICH 3BEpTaHb.
TakuM YMHOM, TIECTIIMBI 3BEPTAHHS B HIMEIIbKIH
MOBI ITOCTAIOTh K JUHAMIYHUN €JIEMEHT MOBHOT
CUCTEMHM, YYTIMBUN A0 COLIOKYJIBTYPHHUX 3MIH
1 TpaHcopmalliii KOMyHIKaTUBHUX MPAKTHK.

[TepcriekTrBa MOJANBIINX JOCIIHKEHb TOJIS-
rae y norimOIIeHOMY aHai3i HIMEIbKOMOBHUX
MeCTIMBHUX 3BEPTAHbh HA CEMAHTUYHOMY Ta CIIO-
BOTBIPHOMY DiBHSIX.
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The article investigates the gender-specific linguistic realisation of the categories of informativeness and
expressiveness within English-language news discourse. The object of the study is news texts on gender-
neutral topics published in leading British newspapers, specifically The Guardian and The Observer, covering
the period from 2022 to 2025. The objective of the research is to identify and systematise the linguostylistic
features of text generation determined by the author s gender within the contemporary media landscape of the
United Kingdom.

The study establishes that the category of informativeness in masculine and feminine discourses is
realised through fundamentally different structural and semantic models. Male authors predominantly adhere
to the “truncated scheme” of news texts proposed by T. van Dijk, in which information blocks (Headline,
Introduction, Main Event, Consequences) are arranged in a rigid, logical sequence. Masculine writing is
characterised by an orientation toward globalisation, abstraction, and the use of precise information (dates,
figures, and references to official figures). In contrast, texts by female authors exhibit structural variability:
the “Background” and “History” blocks are frequently omitted or integrated into other parts of the text,
shifting the focus from a dry statement of facts to an emotional intention.

Special attention is paid to the category of expressiveness. It was found that female journalists actively
employ the “presence effect” strategy, engaging readers through detailed descriptions of eyewitnesses 'internal
states, direct speech, and first-person narratives. Expressiveness in feminine texts is based on anthropocentric
associations, empathy, and the use of evaluative adjectives in the superlative degree. Conversely, male
authors demonstrate a higher level of linguocreative competence, utilising a broader arsenal of stylistic
devices (metaphors, antitheses, chains of rhetorical questions) to rationalise the emotional background and
emphasise the participants’ traits, such as courage and self-sacrifice.

The research shows that gender differentiation shapes the architecture of news. while men act as “analytical
globalists,” viewing problems on a national or global scale, women emerge as “‘empathetic chroniclers,”
projecting events onto the level of a microsociety or an individual. It is substantiated that such differences are
determined by psychological peculiarities of perception and types of associative thinking (anthropocentric in
women versus artefact-based in men). The results of the study deepen understanding of the role of gender in
modern communicative linguistics and open the way for further comparative studies of news discourse across
different linguistic cultures.

Keywords: gender linguistics, news discourse, text generation, categories of informativeness and
expressiveness, British press.

Kmaecea Hamana. I'endepna 3ymo61eHicms HOGUHHO20 MEKCMONOPOOHCEHHA

Cmamms npuceauena 00CnioNceHHI0 2eHOepHOi cneyudixu MosHoi peanizayii kamezopii iHpopmamugs-
HOCMI Md eKCNPecuSHOCMI 8 AH2IOMOBHOMY HOBUHHOMY OUCKYPCI Ha Mamepiani Opumancokux euoanusax The
Guardian ma The Observer 3a nepioo 2022-2025 poxis. Mema pobomu nonsiecac y uAGIeHHi ma cucmema-
mu3ayii 1iHe60CMUNICMUYHUX 0COONUBOCTEN MEKCIMONOPOOICEHHS, 3YMOGIEHUX CINAMMIO A8Mopa, ¥ Meicax
cyuacHoeo meditinozo npocmopy Benuxoi bpumanii.

Kameeopis inghopmamuernocmi 6 MackyiiHHoMy ma QemiHHOMY OUCKYPCAX peanizyembCsi uepe3 NpUuH-
YUNoGo pIsHi CMPYKMYPHO-CEMAHMUYUHI MOOeNL. ABMOPU-YONOBIKU NEPEBANCHO OOMPUMYIOMBCA «VCIUEHOT
cxemuy HosunHo2o mexkcmy 3a 1. ean /leiikom, Oe inghopmayiiini 6noku (3azonosok, Bemyn, Tonosna nodis,
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Hacnioxu) posmawiosani é sicopcmxii 102iuHitl nocaioognocmi. /s MackyiiHHO20 NUCbMa XapaxmepHa opi-
eHmayis Ha 2nobanizayiro, abcmpazysants ma onepyeanHs nNpeyusiiHow ingopmayieo (Oamu, yugpu, nocu-
JanHs Ha oghiyitinux ocib). Hamomicme mexcmu agmopox 6i03Ha4arOmvbCs CIMPYKMYPHOK 8APIAMUSHICINO!
onoxu «Tho» ma «lcmopisy yacmo onyckaromvcsa abo iHMeSPyIomsbCsl 6 THWE YaACMUHY MEeKCmYy, Wo 3Milgye
axkyeum i3 cyxoi koncmamayii ¢haxmie Ha eMOYiliHy iHMeHYiro.

JKinku-ocypranicmku  akmusHo  8UKOPUCMOBYIOMb CMPAMezito  «ehekmy RPUCYmHOCmIy, 3a1y4aioyu
yumaua 00 CNiGNepedCUBaHHs uepes 0emaibHi ONUCU GHYMPIWHbO2O0 CIMAHY C8IOKI8 NOOIl, BUKOPUCTIAHHS
npsamoi Mosu ma po3nogioi 6io nepuioi ocoou. Excnpecusnicms y peminnux mexcmax 6a3yemuvcs Ha aHmpo-
NOYEHMPUUHUX ACOYiayiax, eMnamii ma eUKOPUCMAHHI OYIHHUX NPUKMEMHUKIE Y HAUGUWOMY CMYNeHi nopie-
HAHHA. Y C6010 yepey, agmopu-40i06iKu OeMOHCMPYIOMb SUWUL PiGeHb NIHeBOKPEeamueHoi Komnemenyii,
3aYHAIOYU WUPWUTL APCEHAN CIMUTICIUYHUX 3ac00i6 (Memaghopu, anmumesu, 1AHYIOSU PUMOPUYHUX 3ANU-
mamus) 015 payionanizayii emoyiuno2o GOHy ma niOKPecieHHs MmaKux puc, K MylCHICMs i camogiooanicms
VUACHUKIB NOOIL.

Jlosederno, wjo eendepra ougepenyiayis 3yMO8IH0E BIOMIHHOCHI 8 APXIMEeKMOHIYI HOBUH: AKWO YON0BIKU
sUCMYNAOmMy y poii «GHATIMUKIE-2100aNICMiey, Wo po32aa0aioms npodiemy 6 macumabax Hayii yu a0o-
cmea, mo JCIHKU NOCMAaromy «eMNAMUYHUMY XPOHIKepamuy, AKi npoeyoms nooii Ha pieenb MIiKpocoyi-
ymy uu okpemoi ocooucmocmi. OOTpyHmMosano, wo maxi GiOMIHHOCII 0emepMiHO8aHT NCUXOLOTUHUMU OCO-
oausocmamu CRpULHAMMmMSL OIUCHOCMI MA MUNOM ACOYIAMUBHO20 MUCTIEHHS (AHMPONOYEHMPUYUHE ) JCIHOK
npomu apme@axmuo2o y 4on06ikig). Pesynomamu 0ocniodcents no2nubaowms po3yMiHHA POl 2eHOEPHO20
YUHHUKA 8 CYYACHIU KOMYHIKAMUGHIL JiHe8IcmuYyi ma 6i0KpUusawms nepcnekmusu 0Jisi NOOAIbUUX NOPIGHAIb-
HUX cmyOill HOGUHHO20 OUCKYPCY 8 PISHUX JIHEBOKVILINYPAX.

Knwuogi cnosa: eendepna ninegicmuxa, HOGUHHUL OUCKYPC, MEKCMONOPOONCEHH, Kame2opis ingopma-

MUBHOCI, KAMe2opisi eKCNPecusHOCMi, OpUMaHcbKa npeca.

Problem statement and its relation to
important scientific and practical tasks. At the
end of the 20th century, fundamental philosophi-
cal questions — the problem of human essence,
its meaning and purpose, the space and time of
human existence — took on a gender dimension,
the specifics of which, on the one hand, were
reflected in gender studies, which are widely
developing in many countries, and on the other
hand, became the result of the intensive develop-
ment of feminist practices. All gender issues are
historically linked to the gradual recognition by
culture, and then by science, of the multiplicity
of individual differences that do not fit into the
usual dichotomous schemes. It is the extremely
complex and interesting intertwining of cultural,
psychological and social aspects that makes
gender such an interesting subject of study for a
wide variety of disciplines.

Analysis of recent research and publica-
tions. The introduction of gender as a category
of analysis into the research apparatus of linguis-
tics has opened up new perspectives for under-
standing various aspects of language. In West-
ern Europe and the United States, fundamental
research into the role of gender in language has
been conducted for more than two decades. In
Ukrainian science in general (especially in the
field of political and legal sciences) and in lin-
guistics in particular, the development of issues
related to the sociocultural concept of gender

has been rather sporadic. Still, there is every rea-
son to discuss the emergence of gender studies
as an independent direction in domestic linguis-
tics. Noteworthy is the collective monograph
«l'ennepna miHrBicTHMKAa B YKpaiHi: icTopis,
TEOPETUYHI 3acaji, ITUCKYPCHBHA MPAKTHUKa»
(Gender Linguistics in Ukraine: History, Theo-
retical Foundations, Discursive Practice) [1] the
monograph «I'enzep: MoBa, CBiIOMICTh, KOMY-
uikamis» (Gender: language, consciousness,
communication) [2], which cover a wide range
of gender studies issues, from the historical pre-
conditions for its emergence and emergence as a
separate discipline to its current state of devel-
opment. There has been an expansion of the
boundaries of gender studies and an enrichment
of their theoretical and empirical base.

Gender studies are currently among the
most important areas of global linguistics. This
research is being conducted on both linguis-
tic and communicative material. Systematic
descriptions of the speech behaviour of national
linguistic and cultural communities, and of the
communicative behaviour of professional and
age groups, are being carried out. In recent
decades, gender studies in foreign and domestic
linguistics have focused on the characteristics of
participants’ communicative behaviour across
various types of discourse, generating a repre-
sentative body of work that addresses various
aspects of the relationship between language and
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gender. These include studies of the character-
istics of police officers’ communicative behav-
iour (men and women) [3], the communicative
strategies of male and female populations on the
Internet [4], the thematic specificity of everyday
discourse among white middle-class representa-
tives [5], and so on.

Domestic linguistics studies gender mark-
ers in speech based on literary discourse (dis-
sertations «JIIHIBICTUYHI TPOSIBU T'EHAEPHUX
XapaKTePUCTHK AHTJIOMOBHHX XYI0KHIX
TEeKCTIB (Ha MmaTepiajli aMEpPHKaHCHKOI TPO3H
XX cropivusi)» (Linguistic manifestations of
gender characteristics in English-language
literary texts (based on 20th-century Ameri-
can prose)) [6], [ennepHuii acnekT HeBIacHe-
OpssMOTO  MOBJICHHS B aHTJIOMOBHOMY
XyJI0XKHBOMY AUCKYpcl (Ha matepiaii >KiHOUYO1
npo3u mepmoi TOoJOBHHM XX  CTOJITTS)
(The gender aspect of indirect speech in Eng-
lish-language literary discourse (based on
female prose from the first half of the 20th
century)) [7], JliHrBicTMYHA CTpYyKTypa Ta
TeH/ICpPHI OCOOJIMBOCTI 3BEpTaHb B YKPAaTHCBHKIi
ta (paniy3pkux moBax (The linguistic struc-
ture and gender characteristics of forms of
address in Ukrainian and French) [8]). Research
into the gender specificity of mass media dis-
course is limited to the study of gender stereo-
types in «['eHIepHI pecypcu yKpaiHChKUX Mac-
Mezia: IiHa 1 SAKICTh: MPAKTUYHUHN MOCIOHUK IS
XKypHaJicTiB Ta npaniBHUKiB 3MID» (Gender ste-
reotypes in contemporary Ukrainian mass media
discourse) [9]. The peculiarities of the creation
of gender-neutral news texts by male and female
authors in the British press have not been exam-
ined before, which underscores the study’s rel-
evance. The relevance of the work is also deter-
mined by the importance of studying the gender
specificity of news text generation, which influ-
ences the worldview and value system of mod-
ern people and shapes their informational picture
of the world, as well as the need to identify the
sociocultural factors that influence the speech
and thought activity of authors, representatives
of the English-speaking linguistic culture.

The object of the study is English-language
news discourse on gender-neutral topics. The
study examines the gender specificity of the
manifestation of the categories of informative-
ness and expressiveness in English-language
news texts. The objective of the article is to
determine the gender specificity of the realisa-
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tion of the categories of informativeness and
expressiveness in news texts in the British press.

The research material consists of news texts
on gender-neutral topics written by three female
authors and three male authors, selected from
the British newspapers The Guardian and The
Observer for the period 2022-2025.

Presentation of the main research
material. The steady growth of information
flows produced and transmitted daily through
mass media channels already exceeds the
corresponding text mass of previous years many
times over. This fact is a consequence of the
rapid development and improvement of methods
of mass dissemination of information and the
emergence of new digital media technologies.
News reports are of paramount importance in
the entire volume of media discourse texts. It is
the news that forms the basis of the entire media
flow and shapes the content and structure of the
modern information space. This type of text most
fully and concisely presents the main features
and characteristics of this sphere of language
use, allowing us to consider it a basic text of
mass information in the mass media system in
general and in the quality press in particular.

The concept of quality press can be defined
by contrasting it with the mass press. The basis
for dividing British print publications into
two groups is the differences in the social and
material status of readers, their education and
professional affiliation. The audience of the
quality press belongs to the upper and middle
classes; these are people who run the country
or serve those who run it with their professional
skills. The quality press is distinguished by its
format (the print edition is approximately twice
the size of the mass-market edition), content
(it contains serious information about events,
analytical and editorial articles), and linguistic
features. The news text in the publications that
are the subject of this study is a standard model
that meets the basic requirements of quality
journalism.

The main feature of news reports in the
British press is their objective presentation of
information, consistent with the news producer’s
goal of neutrality. News texts aim to inform
the audience about socially significant events
and facts. Objectivity in the presentation of
information is achieved through several layers in
the text: segments of speech by the journalist and
the correspondent, statements by interviewees,
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quotes from participants in the event, and
experts, all of which emphasise the reliability of
the information conveyed. Thus, a news text is a
kind of ‘synthesis’ or ‘fusion’ of many separate
texts.

News texts are informational messages with
the potential to convince readers of the reliability
of the information provided. Unlike analytical
articles, they appear to be more concise and
less prone to axiological (evaluative) subjective
factors. News texts most fully realise one of
the main functions of mass communication —
informative, as well as the function of persuasion
through awareness.

However, news texts are not devoid of
expressiveness, which stems from their pragmatic
orientation: to create a certain emphasis on one
or another aspect of the information and to use
it as a means of persuasion. This perspective
is based on the view of news texts as a special
way of generating and interpreting texts, where
textual activity is understood as a virtually
uninterrupted socio-psychological process that
embodies the content and structure of these
actions.

The identification of gender parameters
(content-structural  specificity,  stylistically
neutral/marked  vocabulary, concretisation/
generalisation of information, etc.) of a news text
is facilitated by the categories of informativeness
and expressiveness.

The gender specificity of news texts on
gender-neutral topics manifests itself at the
content-structural and stylistic levels, reflected in
the selection of aspects of the events described,
the structuring of informative blocks, and the
linguistic means used to describe them.

In terms of content, the male authors cover
political, legal, economic, and scientific issues
related to natural disasters on an emergency
scale; political issues predominate in ‘male’ texts:
(state of emergency, anarchy, foreign donors,
anti-corruption campaigners etc.), economic,
legal and scientific terms: frozen funds, to issue
contracts, contractors, subcontractors, fraud,
criminal  proceeding, looting, lawlessness,
inquest, hearing, coroner, to preside, ground-
penetrating  radar, electromagnetic waves,
underground structures etc.

The female authors mainly cover personal
and social issues. However, the levelling of
masculine and feminine differences is evident
in the fact that, alongside the social aspects of
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an event, female journalists often cover the
economic, legal and political consequences of
the issue, but within the context of a particular
social group, community, city or individual:
“Brown calls for aid ‘shock’fund, Millions
pledged for tsunami go unpaid”; “Computer
models predict direction of molten lava flows”,
“Laughing stock of Katrina makes disaster his
business” etc.. While men perceive and assess
the situation as a whole, they are more interested
in the big picture, which does not require detailed
consideration.

The specificity of psychological perception of
reality by women and men is determined by the
peculiarities of gender identification formation
in children: in girls, gender identification
occurs against the background of an inseparable
connection with the mother, identification
with her, and awareness of the importance of
interpersonal relationships; in boys, gender
identification is associated with contrasting
themselves with their mother and separation,
which underlie the formation of independence.

The content of the event coverage is
determined by the psychological characteristics
that shape how men and women perceive reality.
The study showed that female authors tend to
provide detailed information, while men tend to
present information in a more generalised way.

Male authors are entirely focused on the
main event, do not distract from it, and do not
extrapolate its possible consequences to a specific
person/social group. Thus, they extrapolate
the problem in a generalised way, directing it
to a wide range of potential recipients, without
developing it or adding details.

Female authors begin their texts with intro-
ductory sentences that gradually introduce infor-
mation. By revealing the message’s content and
adding details in subsequent sentences, female
authors project the consequences of the event
onto a specific social group, demonstrating their
concern and trying not only to state the prob-
lem but also to assess it. At the end, the female
authors often cite the opinion of a specific per-
son, summarising their text with the conclusions
of an expert in the field:

During the early stages of the pan-
demic, Transport for Wales (TfW) decided to try
something new. In May 2020 it launched fflecsi,
an app-based service that allows people to book
a shuttle minibus from ‘‘floating bus stops” near
their homes directly to their destination.
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Available in 11 locations across Wales, the
service was an immediate hit: in five weeks pas-
senger numbers grew 150%, and in its first 12
months it served 50,000 trips. Best of all, 9% of
its riders were people who hadn t previously used
public transport. As one passenger said.: “This is
too good to be true. This is Pembrokeshire, we
don t get transport like this.”

Gender-specific features of the linguistic
realisation of the ‘informativeness’ category
are manifested in the structuring of informative
blocks in news texts written by female authors.
During the study of the material, it was found
that authors mostly adhere to the truncated news
text scheme developed by T. van Dijk [10]:
Headline, Introduction, Main event, Comments,
History, Reaction, Consequences, Background/
Circumstances, i.e. they have informative blocks
at their disposal in a rigid logical sequence. As
the ‘masculine’ news text unfolds, the reader
receives information about the main event, its
background and causes, consequences, circum-
stances and broader context, arranged in a logi-
cal sequence.

The articles by female authors often lack the
Background/Circumstances and History blocks,
and there is individual variation in the informa-
tive blocks, with their merging. The selective
variability of content blocks in ‘feminine’ texts
is explained by their greater informational sig-
nificance for the author and the realisation of the
communicative intention of emotional influence
on the reader, appealing to sympathy and par-
ticipation, which is an important task for female
authors, unlike male authors.

The gender specificity of the linguistic reali-
sation of the category of expressiveness is mani-
fested in the peculiarities of the actualisation of
emotionality, evaluativeness and imagery. Male
emotionality is manifested in emotive nomina-
tions of the problem and its political and eco-
nomic consequences for the nation. In contrast,
female emotionality lies in the innate ability to
sympathise, show empathy for the participants in
the event, notice and decipher. The expressive-
ness of the news text is also created by a posi-
tive/negative assessment of various aspects of
the event (its consequences and context, partici-
pants and their actions, etc.). The female authors
mainly express their assessment of the event
using the suffix of the highest degree of adjec-
tives: the costliest insured natural disaster in
the world, the strongest hurricane, one of the

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

deadliest storm seasons in the southern United
States, etc. and evaluative adjectives: awesome
hurricane, devastating earth quake, catastrophic
flood etc.

The emotional involvement of the female
authors in the situation described explains the
reiteration of information about the various con-
sequences of the natural disaster, and its visu-
alisation through quotations from eyewitnesses
who give detailed descriptions of their feelings
and experiences. In contrast, the male author
mainly quotes officials who state dates, names,
and figures (precise information):

“It is good that the uncertainty over who will
host Cop29 is over. It means that plans can now
be made coming out of Cop28, for the key years
of 2024 and 2025 when new climate targets
have to be tabled by all countries,” said Kaveh
Guilanpour, the vice-president of the Center for
Climate and Energy Solutions.

Toponyms also ensure the predominance
of factual information in news texts by male
authors, as the names of international and foreign
organisations, communities, and institutions
increase the reader’s trust in the information.

The gender specificity of female authors’
imagery is determined by the peculiarities
of associative thinking, which is based on
anthropocentric entities in women and artefactual
entities in men. Thus, the authors compare cities
destroyed by an earthquake, with concrete school
roofs collapsing on children, to gravestones: (the
concrete slab roofs of schools across Kashmir
and North West Frontier province fell like
tombstones, crushing children at their desks), the
city where the natural disaster occurred — a place
cursed by God (It looks like God has cursed this
place), ruins left over from destroyed villages —
with archaeological excavations (The remains
are just visible in the snow, like the site of an
archaeological dig).

For the female authors, the flooded city is
associated with a sick old person left to die
alone (Like a sickly old patient left out to die,
(he (coastal town...)), the resort destroyed by a
tornado is compared to a ghost (But the place,
once the epitome of packaged fun, still feels
much like a ghost, with windowless high-rises
and empty streets).

The male authors’ news texts are distin-
guished by their methods of quotation, in partic-
ular by their quoting eyewitnesses to unpleasant
situations or natural disasters who emotionally
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describe their physical and mental state, the
extent of the damage, and the depth of their grief
and loss. Quotations of this kind help the author
to create a sense of presence in the informational
text, which means including direct speech-narra-
tive in the message, appealing not so much to the
readers’ minds as to their feelings. The first- or
third-person narrative conveys the eyewitness’s
inner state, as well as the quotations that belong
to him. The addressee/reader perceives the event
as an observer. The ‘presence effect” should be
understood as the reader’s impression after read-
ing the article that he was present at the scene of
the events, witnessed what was happening:

“Things are very difficult right now,” said
Steve Garidis, the Bicycle Association’s execu-
tive director. “Since May 2021 sales have been
tracking at below pre-Covid levels, and if you
take out the 2020 mega boom in cycling and
sales, we’re now doing worse than we were
before Covid hit.

The female authors achieve the effect of
presence by providing detailed descriptions of
the locations where the events take place. Such
detailed descriptions make readers feel like
direct participants in the events, attract their
attention, and thus increase the emotional impact
of the informative component of the message:

Children of all ages hang out at the seating
area. One group of teenagers from a local school
call the sunny bench between two planters their
“chill spot”. One family sits out on a shady seat
with the baby on warm evenings. People eat
their lunch on the benches. Chosen and installed
by the local community, the planters are a tiny
but thrilling example of what can be done with a
quietly radical policy that is being tried by a few
councils.

In the following example, the narrative is
told in the first person singular, i.e. by the author
herself. The dynamic description of events in
which she was directly involved brings the
author closer to the reader, adds subjectivity
to the message, and establishes a connection
between the reader and the author:

Walking on a busy London street recently, |
heard a shout. “Don t hit me,” a cyclist screamed,
as a Land Rover driver reversed into his path.
Next, it was my turn to jump out of the way. The
driver lurched forward, veering unexpectedly in
my direction just as I was crossing a sidestreet.

Describing the problem of greening in the
city, the female narrator draws on her own

1
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experience, recounting events in the first person
singular and plural, allowing the reader to
glimpse into her private world and creating an
intimate connection with the potential reader:

That’s how I got involved, hoping to add
a bit of greenery to my own neighbourhood in
Newham, where I’ve lived for a number of years.
A group of us put in an application and were
given a £5,000 grant for five chunky planters in
an area where there was previously just concrete.

Another difference in women’s speech is
the shift in the distribution of informative and
expressive blocks within the news text. This
‘mixture’ allows information to be conveyed
to the listener as effectively as possible by
simultaneously activating both the cognitive and
emotional spheres.

Instead, the male narrators, quoting
eyewitnesses to the problems (mostly male),
emphasise their courage, dedication in fighting
the elements, and resilience in overcoming its
consequences, i.e. masculine psychological
traits:

Another former IPCC lead author, Prof Piers
Forster, from the University of Leeds, said: “I
have tried to change the way I communicate to
make it more personal and emotional. Extreme
impacts are bad now and going to get a whole
lot worse. But then you need to give people hope,
and ourselves, as scientists hope. We can slow
the rate of warming immediately if we act now.”

Linguistic and stylistic analysis of news texts
shows that men exhibit a higher level of linguis-
tic creativity, reflected in the use of a broader,
more diverse ‘arsenal’ of stylistic devices that
are linguistic manifestations of expressiveness.
In male authors’ texts, the most common tech-
niques are metaphor, epithet, parallel construc-
tions, comparison, antithesis, anaphora, and rhe-
torical questions; in female authors’ texts, the
most common are epithet, parallelism, compari-
son, and anaphora. A widely used stylistic device
in male speech is the rhetorical question. Men
use whole chains of rhetorical questions to high-
light information that needs to be highlighted
and to emphasise the expressiveness of their atti-
tude to the problem.

Conclusions and prospects for further
research. As a result of linguistic and stylis-
tic analysis of news texts, clear gender-specific
features were identified in the implementa-
tion of the categories of informativeness and
expressiveness. It was found that male authors



predominantly adhere to the classic ‘truncated
scheme’ of news texts, as described by T. van
Dijk, with building blocks arranged in a rigid,
logical sequence (Headline — Introduction —
Main event — Consequences). In contrast, female
texts are characterised by variability: the ‘Back-
ground’ and ‘History’ blocks are often omitted
or merged, reflecting an intention to have an
emotional impact on the reader rather than a dry
statement of facts.

Gender differentiation can be traced in the
choice of objects described and the level of
detail: masculine discourse tends towards glo-
balisation and abstraction. Authors focus on
the political, economic and scientific aspects of
events on a pandemic scale, using precise infor-
mation (dates, figures) and references to official
figures. Feminine discourse is characterised by
anthropocentrism and a micro-scale perspective.
Female authors tend to go into detail, projecting
global problems onto the level of an individual
or social group. Information is presented gradu-
ally, with an emphasis on social consequences
and empathy.

Differences in the tools used to create an emo-
tional background have been identified: female
texts use the ‘presence effect’ strategy, which
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is achieved by quoting eyewitnesses (descrip-
tions of feelings, grief, loss), using first-person
narratives, and employing evaluative adjectives
and the highest degree suffixes. Male texts dem-
onstrate a higher level of linguistic creativity in
the use of stylistic devices. The arsenal of male
authors is broader (metaphor, antithesis, rhetori-
cal questions), while that of female authors is
more limited (epithet, parallelism).

The type of associative thinking determines
the gender specificity of imagery: in women,
it is based on anthropocentric entities, while in
men, it is based on artefacts. Male emotional-
ity is rationalised (assessed through courage and
resilience), while female emotionality is based
on empathy and the visualisation of participants’
inner states during events.

Thus, the gender factor proves to be decisive
in the process of transforming objective informa-
tion into a newspaper narrative, where men act
as ‘analytical globalists” and women as ‘empa-
thetic chroniclers,” which directly influences the
architectonics and stylistic content of the news
text.

We see further prospects for research in a
comparative study of gender specificity in news
discourse in different linguistic cultures.
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In recent years, the focus of linguists’ attention has been the translation of professional texts, in particular
terminological units, the disclosure and transmission of foreign language realities by means of the Ukrainian
language and the features of their reproduction in scientific and technical texts.

In the context of the war military terminology is in the focus of attention of researchers, translators, and
users. Leading scientists consider problems related to the analysis of the morphological structure of terms,
the specifics of the terminological units translation. In the field of military terminology, scientists analyze the
specifics of certain lexical-semantic groups of concepts in this field, raise problems of classification of English-
language military vocabulary, investigate military neologisms, and study the features of the translation of
terms in this field.

Purpose of the article is to study the peculiarities of the English weapon terms translation into Ukrainian.
The research material is the English weapon terms obtained as a result of sampling from professional
dictionary.

Like no other, technical translation strives for the most accurate and complete transmission of information
contained in the original. Translation difficulties often arise not only because of differences in the grammatical
structure of languages, but also because of the cultural and historical specificity of the native speaker’s
worldview. The responsibility for the correct transmission of the content lies with the translator. Any mistake
made during the translation process can distort the content of the message. Correct translation of terms is
the key to effective professional communication. Since the basis of a technical text is terms, it is necessary to
exclude their incorrect translation.

Thus, as a result of the conducted research, it was pointed out that English terms of weapons are in most
cases reproduced in Ukrainian by using tracing (47%), the translation technique of explication is somewhat
less represented (19%). The translation transformations compression (11%) and inversion (10%) are used
almost equally. Generalization (5%) and concretization (4%) are used less often.

Key words: translation, term, transformation, equivalent, weapon.

leanuenxo Mapia, bomeun Temana. Ocodaueocmi nepeknady an2niucoKoi mepminonocii 30poi

Ilpomsizom ocmanmix poxie y Qoxyci yeazu nineeicmis nepebdysac nepekiad paxosux mekcmis, 30Kpema
MEPMIHONOSTUHUX OOUHUYDL, PO3KPUMMSL Ma nepedaia 3acooamu YKpaiHCbKol MO8U THULOMOBHUX peaiill ma
0cobIUBOCMI BIOMBOPEHHS OCMAHHIX V) HAYKOBO-MEXHIUHUX MEeKCIAX.

Y kommexcmi noenomacuimadno2o 6mopeHeHHs GillcbKosa MepPMIHON0z2is nepedysac y yeHmpi yeaeu
He Jule meopemuyHux 00CiodceHb, d U npueepmac yeazy npakxmuxie nepexiady. Haykosyi peacyiome Ha
BUKIUKU CbO2OOEHHS MA YOKYCYIOMb C80I0 Y6a2y HA NPOOIEMAx, NO8 S3aHUX i3 (opMyeanHaM, QYHKYIOHY-
BAHHAM Ma NepexiadomM mepmiHie. Bilicbkosa mepmiHon02is po32iadaemovcs GYeHUMU 8 acnekmi gopmy-
8anHsl, Kiacugikayii, QyHKYIOHY8aHHS Ma 8IOMEOPEHHS.

Mema cmammi — docaioumu 0coonugocmi nepexaady aHeriuCoKux mepminie, nos s3anux 3i 30pocio, yKkpa-
iHcbKO0 MOB010. Mamepianom cy2ysanu 2any3esi C106HUKU AH2NIUCHKOI MOSU.

Ax nigkuil inwutl, mexHiuHull nepexiao npacHe MakCUMAaibHO MOYHOl ma nogHoi nepedadi ingopmayii,
saxkaadenoi 6 opuzinani. Tpyonowi nepexnady wacmo 6UHUKAIOMb He aulle Yepes GIOMIHHOCMI Y pamMamuyHiil
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0y008i M08, a Ul 3yMOGILEHI KYIbMYPHO-ICMOPUYHOIO CReYUpIKoio ceimocnputinamms Hociie mMosu. Bionosi-
danvHicmy 3a NPAGUILHY nepedayy 3micmy aseac Ha nepexiaoaua. byov-axa nomuika, oonyuena ¢ npoyeci
nepexady, Moxice CHPUHUHUMU CHOMBOPEHHsL 3micmy nogioomnenns. Kopexmmuuil nepexnad mepminis € 3ano-

PYKOIO ehexmusHoco npogecitunozo CninkyeaHms.

Y pesyromami nposedenoco 0ocniodcents 60an0cs GUAGUMU, WO aAHIINICLKT mepMiHuy 30poi 30e6inbulo2o
BIOMBOPIOIOMBCA YKPAIHCHKOIO MOBOIO UWISIXOM 3ACMOCY8ANHA KATbKYeanus (47%), oewjo menuie npedcmas-
JeHull nepekaaoayvkuil nputiom excnuixayii (19%). Matioice pigHOYIHHO 3aCMOCO8YIOMbC NEPEKIA0AYbKE
mpancgopmayii komnpecis (11%) ma ingsepcis (10%). Piowe suxopucmosyomucs eenepanizayis (5%) ma

Konkpemusayis (4%).

Knwuogi cnosa: nepexnao, mepmin, mpancghopmayis, exgieanenm, 30pos.

Introduction. In recent years, the focus of
attention of linguists has been the translation of
professional texts, in particular terminological
units, the disclosure and transmission of foreign
language realities by means of the Ukrainian
language and the features of their reproduction
in scientific and technical texts.

In the context of the war military terminology
is in the focus of attention of researchers,
translators, and users. Leading scientists
consider problems related to the analysis of
the morphological structure of terms [14], the
specifics of the translation of terminological units
[3; 7; 9]. In the field of military terminology,
scientists analyze the specifics of certain lexical-
semantic groups of concepts in this field [10],
raise problems of classification of English-
language military vocabulary [15], investigate
military neologisms [6], and study the features
of the translation of terms in this field [12].

Purpose of the article is to study the pecu-
liarities of the English weapon terms translation
into Ukrainian. The research material is the Eng-
lish weapon terms obtained as a result of sam-
pling from professional dictionary [1; 2; 17].

Results. A significant part of the terms studied
belong to the class of non-equivalent vocabulary,
and therefore present difficulties when translat-
ing into Ukrainian. As a result, the translator
faces the task of adequately conveying the mean-
ing of a word or phrase. Most of the terms stud-
ied are translated using tracing, which in most
cases is the only possible translation method.
This method is advantageous since it allows the
semantic content of a particular context to be
conveyed in the target text without increasing
its volume. The following terms are translated in
this way: antitank cartridge — npomumanxosuii
nampoH, antitank grenade — npomumankosa
epanama, antitank rifle — npomumankosa
eeunmiska, assault rifle — wmypmosa ceunmiska,
disconnector — pozyeonysau, diopter sight —
Odionmpuyunuti npuyin, driving band — nposionuii

noscox, adjustment of sight — pezyniosanns
npuyiny, hammerless pistol — 6e3kyprosutl
nicmonem, blank cartridge — xonocmuti nampowu,
automatic rifle — agmomamuuna 26unmieKa.

Explication consists in transforming into
explicit the implicit information contained in
the source text and adequately perceived by the
native speaker [15, p. 92]. Sydoruk G. includes
the method of translating non-equivalent
vocabulary through an explanation that replaces
the source element (paraphrase or descriptive /
explanatory translation) to the main methods of
transaltion [13, p. 15]. This method of translation
is most successfully used in cases where a
relatively short explanation can be dispensed
with [8, p. 184].

Among the weapons terms 87 of them are
transformed into Ukrainian using the mentioned
translation method. For example: cheekpiece —
«woxa» npuknada, cockoing indicator — inou-
Kamop, AKull 8Kaszye wo 30posi 36edena (3apsi-
Ooicena), hinged frame — dyno, wo onyckaemucs
Ha wapnipi, hold over/under — eunoc mouxu
NPUYINIOBAHHs  Guye/HUdICYe 3a Memy, gas
block — 2azoea kamopa 3 pecyramopom
i nampy6Kom.

All terminological units are divided into two
groups. One of the group includes terms that
are transformed by adding words, for example:
double-action — yoapuo-cnyckosuii mexanizm
noogitnoi 0ii; unload — po3psadocanns 36poi,
weak hand — ne dominyroua pyka; niompumyroua
pyka npu 0eopyumomy Xxeami, drum maga-
zine — Mmaeasunm Oapabanno2o muny, wind-
age — GIMpPOBULl 3HECEHHS, BUNPABIEHHS HA
gimep, trigger pin — wimugm cnycko8o2o 2auxa,
universal machine-gun on tripod — yHieepcanvHuii
Kyiemem Ha MpeHONCHOMY eepcmami, recoil
pad — amopmu3youuti NOMUTUYHUK NPUKIAOA.

Another group belong lexical units which are
translated into Ukrainian as a whole sentence,
for example: butt plate buffer spring — npyswcuna
nomunuuHuka, wo amopmusye, jacketed flat
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point bullet — obononkosa Kynsi 3 NIOCKOI
2011061010 yacmuHow, jacketed round nose
bullet — ob6onronkosea Ky i3 3aKpyereHuUM
HOocukom,compression chamber — komnpeciinutl
YUNIHOP 8 NPYAHCUHHO NOpUiHesitl 30poi, cylin-
der stop — cmonop (¢ixcamop) 6apabana nepeo
nocmpinom, extractor slot — eugione 6ikHo 0
BUKUOAHHSL 211b3, tripod mounting pin — nepeouitl
WKBOpeHb Ol  KPINAeHHSA HA  MPUHIHCHOMY
eéepcmami, variable power scope — onmuunuil
nPUYI i3 3MIHHOW KPAMHICMio (NAHKpamuyHuiL),
scope stop — cmonop (ynop), wo obmedncye
SMIWEHHST ONMUYHO20 NPUYILY HA3A0 Yepe3
sidoayy 36poi, riot control grenade — epanama
(nepesascHo 2azo6a) 01 NPUOYUEHHS MACOBUX
3asopyutens, return spring rod — HanpsaMHuil
cmpudicenb N08OPOMHO-O0U0B0T NPYIHCUHU.

Quite productive with weapon terms is
the translation technique called compression.
T. E. Nepryach T. gives the following definition
of compression: «economy of linguistic
means for expressing the same content»
[11, p. 85]. According to the author, compression
is achieved by omitting «excessive» elements
of the statement or by using more compact
constructions. Karaban V., in his turn, emphasizes
that the reasons for the existence of compression
are primarily the features of the grammatical
structure of the target language. However, the
scientist does not exclude pragmatic and stylistic
factors [7, p. 270].

In translation studies, two types of
compression are distinguished: replacement and
extraction. As part of the conducted research, 10
examples of weapon terms that are translated
using this method were identified.

Several subtypes of replacement in the case
of compression are distinguished by scientists.
Such subtype as «replacing a phrase with a word»
[4, p. 287] is applied while transalting weapon
terms, which is often caused by the peculiarities of
the word-forming system of the target language,
for example: bolt stop — 3anobixcuuk, aperture
sight — oionmp, flash-hider — nonymyseacnux,
firing pin — yoapuu, feed rib — Oocunau,
cleaning brush — npomupanuns, cartridge
clip — obouma, battle sight — epuska, bullet
trap — Kyneynoeguosay, butt plate — nomunuynux,
cleaning rod — womnon, feed block — nputimau.

In some cases, compression involves the
removal of certain components of a phrase or
expression. The reason for such transformations
is differences in the grammatical structure of
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languages. As part of this scientific research, a
subspecies called «word deletion from a phrase»
was discovered, the essence of which is to
replace it with a phrase of smaller volume, and is
determined by the standards of word combinations
in the relevant language. For example: double
stack magazine — 06opsoHuil mazasun, full metal
Jjacketed bullet — obononxoea xyns, jacketed soft
point bullet — nanisobononxosa xys, large cali-
ber machine gun — eeruxoxanioepnuil Kyiemem,
folding-type metal stock — memanesuii npuxnao;
combat-ready cartridge clip — cnopsodoicena
obotima, adherence to basic exercise princi-
ples — cysope dompumanns 0CHOBHUX NPUHYUNIG
MPEHYBAHHS.

The study of inversion has always been in the
focus of attention of linguists. Various aspects
of the changed order of words in translation
are reflected in the works of Karaban V.,
Kyyak T., Lytvyn I., Korunets I., etc. The term
inversion has Latin origin (inversio — reversal;
permutation) and is defined as a violation of the
characteristic direct word order [10, p. 148].The
studied weapon terms translated with inversion
were divided into 4 groups according to the
principle of translation.

So, to the first group two-syllable
terminological units translated according to
the scheme A+B=B+A were included, namely:
aiming mechanism — MexaHi3M HABEOEHHS
(npuyiniosanns), lens coating — noxkpumms
nin3, anti-reflection coating — noxpumms
anmugiobnucky, carrying handle — pykosmka
051 nepenecennsi, breech guard — 3anobixcrnux
oyna, bolt handle — pyxoams 3ameopa, barrel
latch — 3amukay oyna, barrel length — 0osocuna
oyia.

The second group comprise the three-
syllable terms translated according to the

scheme A+B+C=A+C+B. For example:
barrel-catch  screw — cmonopuuii  6o1m
oyna, windage screw knob — maxosuuox

x0006020 eeunma. The third group consists
of weapon terms translated according to the
principle A+B+C=C+A+B. Namely: antitank
rocket launcher — pyunuii npomumaHko8uil
epanamomem, windage screw knob — maxosuuox
Xxo0006020 2eunma, light bullet scale — wixana ons
neekoi kyni. The scheme A+B+C=C+B+A forms
the 4th group: cocking handle slot — winuna
8aoicelis 836e0eHHs 3aMBopal.

One of the methods of translation
transformations is called generalization. The
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principle of this technique is to replace a unit,
which has a narrower meaning with a unit of
the target language with a broader meaning
[13, p. 193], or in other words, a lower-level
concept is replaced by a higher-level concept.

Generalization is represented in the following
example: the term wheel mount is translated as
«KOMICHULL 8epcmamy.

The noun mount in the Oxford Liv-
ing Dictionary is interpreted as follows: «a
support for a gun, camera, or similar piece of
equipment» [OLD]. It is clear that in this case
a generalization takes place. Since Bepcrar,
according to the Ukrainian dictionary, is defined
as «NpUMITHBHE JIEPEB’SIHE YCTAaTKyBaHHSI
JUIS TKaHHA pYYHHM CIIOCOOOM  IIOJIOTHA,
KWwmMiB 1 T. 1H.» [5, p. 653]. Whereas cranok
is a higher-level concept, as it is designated as
«Mmemanesa OCHO8A, HA SKIll YKPINIIOOMbC
eapmama, Kyiemem [ pO3MiuyrombCa NPUYLIbHI
mexanizmuy [5, p. 587].

One of the example of generalization is found
among the weapon terms related to military
topics. In the contexts of this section, the term
line of impact occurs, which is reproduced in the
target language as zinia 3ycmpiui. Generalization
takes place, since the noun impact is defined in
Cambridge dictionary as follows: «the action of
one object hitting another, or the force with which
one object hits another» [CAMB]. However,
3ycTpiu is a concept that defines phenomena of a
more general level, such as «36nuorcenna 3 uum-
He0yOb, Wo pyxaemuvcs Hasnpomuy S, p. 157].

Concretization is one of the types of
lexical transformations, which is often
used by translators for a more accurate and
understandable translation of certain terms or
words. Karaban V. defines concretization as
a lexical transformation, in a result of which a
word (term) of broader semantics in the original
is replaced by a word (term) of narrower
semantics [7, p. 300].

This translation technique is applied to the
weapon term, related to personnel. Thus, in
particular, the English term young soldiers
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1s translated into Ukrainian as HemocBigueHi
BiiicbkoBOoCTy)00BIi. The adjective young
means «having lived or existed for only a short
time» [OLD], or «sxuii mae HebaraTo pokiB, HE
JOCSIT 3pUIOTO BIKY; IoHHI» [5, p. 786]. In the
Ukrainian language, we observe a clarification,
since young is used in English not only, and
not always, in relation to the age characteristics
of the subject, but also to the term of stay at
work/position in the organization, or in relation
to the skills possessed by the worker. Since
inexperienced 1S «JIKWW HE Ma€ JOCTaTHHOTO
JOCBily, 3HaHb, MOTPIOHUX B sKIH-HEOYAb
crpasi, npodecii i T. iH.» [5, p. 298]. Thus, young
in English is clarified as lack of experience in the
Ukrainian language.

Conclusions. Modern terminology is a
lexical layer that, despite the requirements of
unambiguousness, accuracy, systematicity, lack
of expression, modality, and independence from
context imposed on terminological units, is
actively developing and changing, while losing
the aforementioned properties as a result of the
convergence of terminology with commonly
used vocabulary. Such a phenomenon became
possible due to people’s interest in events taking
place in the world, the active use of terms in the
media, and the increase in the level of education
of the population. A term is a unit of language
used to denote special concepts and phenomena.
For this reason, there is a need to actively study
technical translation, its features and areas of
application, improve the theoretical basis, and
implement research results into translation
practice.

Thus, as a result of the conducted research,
it was possible to find out that English terms
of weapons are in most cases reproduced
in Ukrainian by using tracing (47%), the
translation technique of explication is somewhat
less represented (19%). The translation
transformations  compression  (11%) and
inversion (10%) are used almost equally.
Generalization (5%) and concretization (4%) are
used less often.
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JITAJTOTI30BAHUI MOHO.JIOT SIK 3ACIE BUPAKEHHSI
CAMOTHOCTI IEPCOHAXIB Y HOBEJICTHII B. CTE®AHUKA

Ka3zanoBa Ouibra BasepiiBua,

KaHuIaT (PUIOJIOTIYHUX HAYK, JOIEHT,

JIOLIEHT Kadenpu YKpaTHChKOT JTiTepaTypy Ta KOMITapaTHBICTUKH
OpnechKoro HalioHABHOTO YHiBepcuTeTy iMeHi [. [. Meununkosa
ORSID ID: 0009-0001-2012-5447

Y cmammi oocriooceno cneyughicy peanizayii npsimozo mosnenus 2epoig y nosenicmuyi B. Cmegpanuxa.
Busnaueno, wo Oinvuiicms meopis, 0CHOBOIO ClOXHCEMY AKUX € 300PadCeHHs eK3UCMeHYIHUX CaHie, nepe-
HCUBAHD, NOUYMMIB, NOOYO08aHO V hopmi 0idano2iz08ano2o MoHon02y. Y yeHmpi yeazu asmopa ONUHULUCA
He Juwe 3MUOHI CelSTHCLKO20 ICHY8AHHA, A U CHpUutinamms mici OUCHOCMI camMumu 2eposimu, UA6 IXHIX
eK3UCEeHYTUHUX nepedcusans. depes MOHON02TUHI BUCTIOBTI08ANHS 2epoi8 nepedano noodii, Wo CMaHoGIMb
DPEeMmpoCneKmugHe 0CMUCTEHH MUHYLO2O.

Pennixayis mononociunoco mosnenns suasisAe inmenyii 1io2o dianoeizayii, moomo opienmayiio 2epois na
yaenoeanoeo cnisoecionuxka. Cman mpugoeu, nanpyosicentst y meopax B. Cmeganuxa nepeoacmocs uepes
CX8UNbOBAHI IHMOHAYII, CUHMAKCUYHY CIMPYKMYPY MOHOA02Y, po30umo2o na kopomki abzayu. BusnaueHo,
WO XapakmepHumMu O MOBIEHHA CMAlomb (ppacmeHmapHicms, acoyiamueHUuLl MOHMAN}C, NepeniemeHHs
MuHyn020 i menepiunboco. Lle 3ymosnioe ounamixy emouyiu i nouwymmis cepoie. Hanpyea cyenxu maxooic
00Cs2a€EMbCA 3A805KU BIOCYMHOCMI 0eMAlbHUX ONUCI8, NOpMpemuux xapakmepucmux 2epois. Ocobrugoc-
MAMU MAKOL Opamamu308anoi KOMYyHIKayii cmaiomos negHe CNpsamy8aHts, GHYMPIWH aneissmusHicms 00
peyunieuma (vumava). Y uumaua 6UHUKAE 8PAICEHHs, WO GIH HIOU NPUCYMHIL N0 4aAC CYEHIYHO20 8Mi-
JIEHHs BHYMPIWHIX NepedlCU8anb 2eposi Ha BUCAs] «meampy ceioomocmiy. Peanizyemvcs komnosuyitinutl
npuliomM «cyeHu Ha cyeHiy (mekcmy 6 mekcmi). /losedeno, wo npsamve Mo8ieHHs 2epoi8 CMmae C80EPIOHUM
3acobom aemopcvkozo ncuxonozizmy. B. Cmeganuk, nesHuM 4uHOM «OpaAMamu3youuy nposy, npazHe He
«posnogicmuy npo noodii, He GUABUMU ABMOPCLKY OYIHKY Ma PO3YMIHHS, d «NOKA3AMUY SHYMPIWHI nepe-
HCUBAHHS NEPCOHANCIB, CKOHYEHMPY8AMU y8azy yumada Ha Oiibul OpamMamuyHux, eMOYiuHUX HCUMMEBUX
cumyayiax. Omoce, Hosamopcmeo manoi nposu B. Cmeghanuxa suaenaemoca y 8UO0IMIHI CIOHCEMHO-KOM-
NO3UYIUHUX, HAPAMUBHUX 61ACMUBOCTIEl MBOPIB, 3acoDi8 XapaKkmepomeopeHHs ma 300paxceHHs obpasie
NepCcoHad;Cis.

Knrwouosi cnosa: mosnenns, KOMno3uyis, croxcem, peyunicHm, NCUxXo102i3M.

Kazanova Olga. Dialogued monologue as a means of expressing the loneliness of the characters
in the novelistic of V. Stefanyk

The article examines the specifics of the implementation of direct speech by heroes in V. Stefanyk's
short stories. It is determined that most of the works, the plot of which is based on the depiction of
existential states, experiences, and feelings, are constructed in the form of a dialogized monologue.
The author’s focus is not only on the poverty of peasant existence, but also on the perception of that
reality by the characters themselves, the expression of their existential experiences. Through the
characters’ monologues, events are conveyed that constitute a retrospective understanding of the past.
Replication of monologue speech reveals the intentions of its dialogization, that is, the orientation of
the characters to the imaginary interlocutor. The state of anxiety, tension in the works of V. Stefanyk
is conveyed through excited intonations, the syntactic structure of the monologue, divided into short
paragraphs. It is determined that fragmentation, associative montage, interweaving of the past and the
present become characteristic of speech. This determines the dynamics of the emotions and feelings of the
characters. The tension of the scene is also achieved due to the absence of detailed descriptions, portrait
characteristics of the characters. A feature of such dramatized communication is a certain direction,
internal appeal to the recipient (reader). The reader gets the impression that he is present during the stage

’

embodiment of the character’s inner experiences in the performance of the “theater of consciousness”.
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The compositional technique of “scene on stage” (text in text) is implemented. It is proven that the
direct speech of the characters becomes a kind of means of the author's psychologism. V. Stefanyk, in a
certain way ‘“‘dramatizing” prose, seeks not to “tell” about events, not to reveal their author’s assessment

and understanding, but to

“show” the inner experiences of the characters, to concentrate the reader’s

attention on more dramatic, emotional life situations. Thus, the innovation of V. Stefanyk's short prose is
manifested in the modification of the plot-compositional, narrative properties of the works, the means of
character formation and the depiction of the characters’ images.

Key words: speech, composition, plot, recipient, psychologism.

Beryn. YV HacTpoeBidt maniTpi HOBEIICTHKH
B. Credanuka mepeBaxaroTh MOTHBU Tparid-
HOTO CBITOBITUYTTS, BIATBOPEHHS €K3UCTEHITIH-
HUX CTaHIB Ta MpoOJeM CaMOTHIX, BIIUYKEHUX
y 1mpoMy CBITI moaei. [IucbMeHHUK mparHys
MOKa3aTy JKUTTS CEJISIH TaKWM, SKUM BOHO €:
HETIPUKPAIICHUM, CIIOBHEHHM pPi3HHX CyTep-
€UYHOCTEH, JpaMaTUYHUX KoJi3ii. Benmuke Bpa-
JKEHHSI Ha CYYaCHHKIB MHUCbMEHHUKA CIPABUIU
[[IJTKOBUTO OpUWTiHAJIbHA XYyHOXKHS MaHepa Ta
ctuib B. Credanuka, siki BUSBISIINCH Y CBO-
€PIMHUX croco0ax 3MaFOBaHHS TMOJINA, Mak-
CTEpHOCTI CyrepyBaTu 300paKeHHsI, HATTOBHUTH
HOro SICKpaBUMHU €KCIPECUBHO-BUPAKAIbHUMHU
MOKJIMUBOCTSIMHU, IO CIPaBJs€ HEMOBTOPHHIA
emouiiHuil edexr Ha yntaya. Tak, O. ['pymies-
cpkuil yBaxaB mpo3y B. Credanuka minkom
HOBAaTOPCHKOIO B KOHTEKCTI JIITEPaTypHUX 3MiH
nepexigHoi ma00u. 30KpemMa, KPUTHK IpoaHa-
Ji3yBaB XapaKTEpHI CIOCOOM OIOBi/I B HOBE-
JaX TUCHPMEHHHUKA, Y SKHX aBTOP HIBEIIOBaB
MaHigecTallilo aBTOPCbKOi CBITOMOCTI, OLIHOK,
CYIKeHb, HATOMICTh XyJOXKHbBOI IIepeBaru Haly-
BaJI0 TPsSIME MOBJICHHS TepoiB. «...3 aBTOpa
JIOCUTh, 110 BiH BUOpaAB TeMy, MMOJ1I0, CUTYaLIil0
1 iOTO 3aBIaHHE MPUMYCHUTH KOXKHY JIi€EBY 0CO0Y
TOBOPUTHU IO CBOWOMY, HE J1ato4M Bia cebe His-
KUX TOSICHEHb, HISKMX OIHOK... Bimbmr imro-
3ii Oe3nmocepenHboi AIHCHOCTI Ma€ JeTallbHO
nepeaHa po3MoBa Ai€BHX 0cCi0, 1 Taki rapHo
nepefaaHi po3MOBU MArOTh ISl YWTada O1lIbIIn
MEepEeKOHYI4O0i Baru», — 3a3HadaB O. ['pymies-
cekuit [1, c. 27-28]. Y MoHonorax Ta miajgorax
Oe3nocepelHb0 BUSBISIOTHCS €MOIIil, TOUyTTs,
JYMKH T€pOiB, 1[0 Ha/laBajo OMOBiAI HAA3BU-
YJaitHOT eMOIIHHOCTI.

Merta crarTi — 1ocniguTtH crienudiky peanti-
3arii opMH J11aJI0T130BAHOTO MOHOJIOTY Y HOBE-
mictuni B. Credanuka B acrekrax ICHXOJ0-
rismy, (OpMajabHO-CTUIBOBUX O3HAK, a TaKOXK
IHTEHLIH >kKaHpOBUX Monudikamii Manoi mpos3u
MePexiHOI JT0OM B KOHTEKCTI POI0-KAHPOBOTO
CUHTE3Y.

Pesyabratu. CBOEPINHICTH  aBTOPCHKOTO
ctumo B. Credanuka niteparypo3HaBili BU3HA-

yald B YMIHHI HaJA3BUYailHO CTUCIO U eKc-
MPECUBHO BIATBOPIOBATH MMOjii y TBopax. Tak,
o0pazok B. Credanuka «CsiTuii Bedip» CBO€IO
MOETHKOI0 Haraaye IpaMaTUYHUN 3aMallbOBOK,
Jile OCHOBHHMM TIIPEIMETOM 300pa)KCHHS CTa€
MOBJICHHA-MUCJIEHHSI CTapol XBOpOI CEJSHKHU,
sKa y CBSITUI Beulp 3ajMIInIacs 30BCIM Oe3rno-
MiYHa y HETOIUICHIH XaTi.

Uepe3 MOHOJIOTUHI BUCIIOBIIOBaHHS T'epo-
THI PO3BUBAETHCS CIOKET TBOPY, 110 CTAHOBUTH
PETPOCIIEKTUBHE  OCMHUCIICHHS  IPOMIEHOTO
KUTTS, @ TaKOXK MPO CMEPTh CTApOl KIHKU SIK
PO 3BUILHEHHS ii B CTpa)aaHb, a CHHA — Bif
3alBOIO TATaps.

«...Bedip noBuB 3a oui 1 0abu Bxke HE Oys0
BUJIKO, JTUIICHD €1 MOJTUTBU PO3XOJMINCS 3 TeYi
IO Xari.

["amy33s Tpymiku mMopraso y BiKHa, a IMTUOKA
JI3€JI€HBbKOTIN.

— Koninyii meHi, rpy1iieuko, Komiayii, 60 HiXTo
MUHI [IEr0 Beuepa HE 3aKONiJy€, TaKOro BEIU-
KOTro Beuepa Jinii T 6abi komigyernt [3, ¢. 87]».

CuTyarlisi caMOTHOCTI CTapoi CEJSHKH, 3aHe-
N0AaHOCTI, HENIPUMHATTA A1MCHOCTI, Ha SIKy BOHA
MpUpeyYeHa, MPOBOKY€E OaKaHHS EMOIIHO 3BiJIb-
HUTHUCS BiJ BJIACHHUX MEPEKHBAHb Ta MOYYTTIB,
1 11e mepeaaeThes y cloBi. XBOpa jKiHKa 3BepTa-
€THCS 10 HEXKUBUX TPEAMETIB (IO TPYIIKH, IO
XHUTAETHCS HA BIKHI y XarTi), a 3r0IOM JI0 TIOMep-
JIOTO YOJIOBIKA:

«...dpanTuBum
BIJIKOJIS,TyBaja.

— Tenep yBech MUp, YBECh pij KOTiIye 1 Bece-
JUTCH, a 51 cO01 rpyIeukoB, Mu 001 co0i. A oriei,
TpyIIEYKO, CTapOIaBHEOI MOMY MUTpOBI. ..

...IIna.

— Oi "e tBOs! S c0O1 Ge3 Tebe pamy nana,
st co01 TOpOM TOIIMIA Ta W MEXKHU JIFOAM TIIIILIA.
SIx-eM 3 TopOOIO 3a TBIM MopIr nepectynuia Tai
sl BXKE HE TBOS Ia3/IMHs, HEMa puxry... [3, c. 87]».

Perurikariiss MOHOJIOTIYHOTO MOBJICHHS BHSIB-
JIsi€ 1HTEHIIT Woro Jianorizailli, TOOTO opieHTa-
I[IF0 TEepOiHl Ha YSABIIOBAHOTO CITIBOECITHHKA.
Cran TpuBoru, HampykeHHs y TBopax B. Cre-

roJOCOM Iy  KOJISITY
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daHuKa CyrepyeThCs uepe3 CXBUIbLOBaHI IHTOHA-
i1, CHHTAaKCUYHY CTPYKTYpPY MOHOJIOTY, po30u-
TOTO Ha KOPOTKI a03a1u. YSABHE «CIIOBITyBaHHSD»
TepoiHi Mepes MOMEPIINM YOJIOBIKOM € CBOEPIJI-
HUM TIPETEKCTOM 300paxeHoi cutyamii. Lle nae
MOYKJIMBICTh YMTA4€Bl TIUOIIE OCMUCIUTH KOH-
¢umikT TBOpY Ta 30arHyTH CYTh IMpEICTaBICHOI
CHUTYaIlii.

VY tBOpax B. Credanuka gianorizamis MOHO-
JIOTIYHOTO MOBJIEHHS € SIBUILEM JIOBOJII IOLIU-
penuM. Taxuit mpuiioM criocrepiraemo B 06pas-
Kax Ta HoBenax «CuHsa kHuxkeukay, «[loprper»,
«itny, «llxoma», «JypHi 6abu», «AHTEm»,
«CtpatuBcsi»; y moesisix y mnposi «Baoumy,
«PaneHbpKO uecasia BoJOCCS»; y MyOmiIUCTHY-
HUX TBOpPAaX, JITEPaTypPHO-KPUTHUYHUX CTATTIX
tomo. A. OCTpOBChbKa 3a3Hadae, MO «...yHU-
Kaouu OpsMux (HopM BHpPaKEHHS CBOTO CTaB-
JeHHs 10 300paxkeHoro, B. Ctedanuk y cBoix
TBOpax pO3LIMPIOE «30HY reposi»... Camo-
CBIJIOMICTh Tepos 1 Horo ciioBo mpo cebe cra-
10T y HoOBesl «CHHS KHM)KEUKa» JOMIHAHTOIO
il moOynoBu. OO6pa3 AHTIHa pPO3KPUBAETHCS
yepes JiajoriyHe CTaBJICHHS JO camoro ceoe.
Bin po3moBisie 3 BiJICyTHIM CHiBOECITHUKOM
(miatpuba) [2, c. 82]». BaxnuBum B 00pasky-
cueHli «CHHS KHIDKEYKa» € BiIOOpaKeHHS
JKOPCTOKOi COIllaJbHOI JIMCHOCTI — CEJISTHUH,
KWW 3aJIMIIAEThCs 0e3 BJIACHOTO MaliHa, ajie
HE MEHII BaXKJIUBOIO CTae cdepa po3ayMiB Mpo
Hei TOIOBHOTO reposi. MoBIeHHS AHTIHA ypHB-
qacTe, PeIIikiu XaOTH4YHI, €KCIIPECUBHO HAaCH-
yeHi. CXBWJIbOBaHI iHTOHAMI1 BinOuTo y op-
MajbpHIA OpraHi3auii MOBJEHHS, K€ pPO30UTO
Ha JMCKpEeTHI (pa3u, MOAICHO Ha PEIJIiKH.
Yepe3 MOHOJIOT BIATBOPIOIOTHCS HE JIMILE MOALT
3 JKUTTA Teposi, a U cTaH 30€HTEeXKEHHsI, po3ya-
pyBaHHs, HaapuBy. ['epoil 3MupHBCS 31 CBOIM
CKJIQJIHUM CTAHOBHIIEM, 3HEBIPHUBCS, YTpPATHB
HA/Ii10, 110 3MOXE BHUIIPABUTH TOMUJIKU y CBO-
€MY JKUTTI:

«...IIponas —Ta i1 aByc! He Mmoe — ta 1 pemra!
He mo-e-€!...

— A MeHi XK€, HE KEITb, Hi! AJle TaKH THHY ...
Cumxy s Ta peBy, Ta peBy, Tak PeBy, sIK Ou 3 Hi
xTO macu aep [3, c. 13]».

CenssHUH BUMOBIISIE CBI MOHOJIOT TOJIO-
CHO, HEMOB Ha CII€HI, BUIIPABIOBYIOYHUCH MEpe]]
IHIIUMH JIIOBMU (SIKi, MOXKIIUBO, M HE YYIOTh
fioro). ®dpaHily3pKuil TeaTpo3HaBELb 1 Teope-
tuk apamu I1. [1aBi moMiTUB, IO TakKi BUCIIOB-
JIIOBAaHHS aJpecoBaHl J0 MIAfayiB (YUTaUiB),
SK1 BUCTYNAIOTh Y POJIl «CHUIBHUKIB» YM «ITi[I-
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ciryxoByBadiB» [4]. OcoOmuBICTIO IpamMaTu3o-
BaHOI KOMYHIKaIlil € caMe Taka CIpSMOBaHICTb
Ha IMIUTIIATHOTO PEIMITIEHTa (YUTada), SKHM
HE IMPOCTO MI3HAETHCSA IMPO MOl yepe3 HmpsiMe
MOBJICHHSI T€pOsi, ajie YSIBHO 3aiiMae MO3MIII0
IHIIIOTO  «aKTOpa» B MOBIICHHEBIM CHTYyaIlii.
ToOTO BHYTpIIIHS aNeNATUBHICT Ta IparMaTuka
MOBJICHHSI BUSIBIISIIOTh «aBTOPCHKUH 3aymM», 3a
SKHM YUTa4 CTA€ «...BIIUCAHUM JIO IPOEKTY TEK-
CTy 1 iOor0 BUKOHAHHs» [5, c. 50-52].

Uepe3z KOMyHIKaIil0O TEpOiB MHChbMEHHUK
IepeaaBaB  EKCIPECUBHO-AMHAMIYHUN pPO3BU-
TOK BHYTPIIIHIX TICUXOJOTTYHUX KOH(IIKTIB, 110
«po3aupann» ixHi aymi. Takuil «IpamMaTHuHUHI
criociO» mpecTaBiIeHHs MOAi MOXe OyTH TIpo-
IHTEpIIPETOBaHUH 13 MO3ULINA HapaTWBHOI Iep-
CIIEKTUBH «JIpaMaTH3allii CBIJJOMOCTI» TepOiB
(3a xonneniero I1. Jlabooka). He3suyaiini, Tpa-
riuHi moxii BiAOWMBAIOTHCSA Kpi3hb MPU3MY 1HIU-
BiJlyallbHUX CTaHIB JilOYMX OCi0, SKi 3aHOBO
OCMHUCITIOIOTH 1 BIATBOPIOIOTH iX y CBOIl ySBI.
MoBieHHEBA CUTYaIlisl y Takuid crocid HaOmu-
KAETHCS JI0 «IPAMH CBIIOMOCTI».

IToka3o0Bor0 y LIbOMY IUIaHI, Ha HALLY JYMKY,
€ HoBexna «Jluct». Tyt nianmoriyna cutyaris Gop-
MY€TBCSI HE3BUUHUM CIIOCOOOM. 3 OHOTO OOKY,
y4aCHUKOM KOMYHiKamii crtae 0aba [purmxa,
10 OTPUMYE BiJ 3aapelITOBAHOTO CHHA JIMCTA.
A 3 iHmoro — apewtant Penip, skuil y Gopmi
JHMCTa 3BEPTAEThCA 0 CBOIX pigHMX. YnTaroum
MOCJIaHHS, CTapa MaTu BiJIOBi/ae€ CUHOBI, HIOH
Hacrpas/ii 3 HUIM PO3MOBIISIE:

« — ...Ol CHHKY, CHUHY, TOTO-C JiTH OCHpO-
THB, — IIeNTajaa 0aday.

AG0: «— Oii cuHKy, He Oepu TH co01 TakHii
BEJIMKMHA TYCK /10 TOJOBM — KpUKHyJa 0OaOa,
gk Ou oce dexaip roBopHUB 10 HEl, a HE MHCAB»
[3,c.96].

dopmoro mpencrasieHHs ronocy dDemopa
CTae MOTro «IMMCHMOBHUI» MOHOJOT 13 MiJKpec-
JeHOW anpecaniero. Yepe3 NHCT apemTaHT
3BEPTAETHCS 10 PIAHMX JIIOAEH, CIOAIBAETHCS
Ha IX pO3yMiHHS, miaTpuMky. OTxe, aoMmi-
HAaHTHUM Y TBOpl1 CTa€ JiaJioTi30BaHUN MOHO-
JIOT, IO BTUTIOE OE3MOCEPEIHI0 aIeNsIiio 10
HAsIBHOTO CIIyXada, sIKHH 3aJIMIIA€ThCS MOBYA3-
HUM. MOHOJOT YB’SI3HEHOTO peaii3yeThCsl SK
OCMMCJICHHSI T€PO€EM KOJII31i MUHYJIOTO YKUTTSL.
Le icTopis, Mo cKkIagaeThes 3 PparMeHTapHUX
cnoraaiB denopa 3 AUTHHCTBA, YACiB ApeIlTy
Ta IHIIUX BUOAAKIB 3 JKUTTS, MPEICTABICHUX
y TBOpi Kpi3h NpU3My ysIBIEHb repos. Koro
CIOTaJIi YTBOPIOIOTH HIOM aBTOHOMHY CIOKETHY



TiHIIO0, TIOB’sI3aHY 3 OCHOBHOIO TOMIEI0 TBOPY.
Yce MuHyse HiIOU 3aHOBO «PO3IrPY€ETHCSA» Y CBi-
JIOMOCTI CeJITHHHA, HIOW 3aHOBO BiH NEPEKUBAE
yci noaii. @exaip HION «OaYUTHY», K BIH KOJIS-
JIy€ Y TUTUHCTBI, K «IOTIM MU TTapyOKamMu BxKe
XOJIMJIM 13 CKPUIIKOB KOJIEAYBATH», SIK IoMepia
KOXaHa JpykuHa. YITKO YyABIS€E CLEHY ii MOXo-
pPOHY, IO MOCTA€ y MaM ATi Teposl HACTUILKU
BUpa3HO, M0 HaOyBae TEMIOpPaJbHUX O3HAK
TENEepIIIHbOTO Yacy:

«...Ta Mu cu mpuHMKYE MOXOpoH HacTuH.

Nnere BU, 1AYT JITH 3a JEPEBHUIIEM, 1IyT
Jarofe. A XOopyrBaMH BiTep HOCHUT Ta i mMTae:
a YOJIOBIK L€ )KIHKHU Je MmofiBcu?

A nozepra xoporsa eMmy Bce kaxke: B Ctanic-
naBi, B kpemeHam» [3, c. 97].

VY uynraya BUHUKAE BpaK€HHS, 110 BiH HIOH
MPUCYTHIM 17 4Yac CIIEHIYHOTO BTUICHHS BHY-
TPINIHIX TIEpeKUBaHb reposi. PeanizyeTbcs KoM-
MO3UIIIHHUI IPUIOM «CIIEHU Ha CIIEHI» (TEeKCTYy

B TEKCTI).
TunoBui KOMMO3UIIHHUN TPUHIIAIT CIOXKET-
HOTO BIATBOPEHHS TIOMIA  CIIOCTEPITaeThCs

B oOpasky-cueHi «Iloxopon». Ilicis HeBenu-
KOTO OIOBIJHOTO OMUCY «IIOXOPOHHOI XOIN»
MOJA€THCSI MOHOJIOT KIHKHM, 3BEPHEHUH [0
iHmmX censH. JliamorizoBaHUi MOHOJIOT peali-
3y€TBHCS SIK CHOTAIU MPO TIOMEPIIOTO XJIOTYHUKA.
BusiBnsieTbcst CIpUNHATTS KIHKOIO MOTO Tpariy-
HOI J10J1:

«OpHa XiHKa IJ1a4e, a Apyra il Kaxe:

— Sk OyB 310pOBHIA, TO TpaBcs LIMNA JACHb
KOO Mo€i Oyaku... KypsTko 0e3 KBOYKH, HY
KaXy BaMm, K KypsaTko... Haii O6or 3anuiine MeHi
JUIIEHB TOT1 OYJIKH, 110 sI EMY HajaBaja...

JKinka miaye gajiblie.

— OciHb, OCIHb €r0 JIOKOHAJa, CUpUHA JOPT
1 cTyninb. bo BU 1wl 1eHs He OyBanu B Xari,
a ero pizano 6e3 Bac Ta i 3apiza’o...

AxOu XTO Mg HUM BOTOHb PO3IKJIAB, a €T0
KICTOYKH SIK TIOJIHIISI HaKWJaB, adW TOPUIH...»
[3, c. 145-146].

JlpamaTudHa aKifisi pO3BUBAETHCS y CIOTaIax
CeJIIHKHM, Yy 11 ysBi, a He 30BHI. [IpoTe mepemno-
BiJIaHHS TIOJIi TePOTHEIO JI0/Ia€ OIOBIJI BiJITiH-
KIB JJOCTOBIPHOCTI, peaslicCTUYHOCTI. PparMeHTH
3 JKUTTS TIOMEpJIOTO XJIOMYHKA TPEICTaBIIs-
IOTBCSI Y TBOP1 HE 5K MOBIIOMJICHHS PO (haKTH,
a K ¢parMeHT XKHUTTA, L0 TEePeKUBAETHCS
HIOM Brepiie. XapakTEpHUM 7S MOBJICHHS
ctae (hparMeHTapHICTh, ACOIIaTUBHUA MOHTAX,
NEePEIJICTeHHs] MUHYJIOTo 1 TemnepimHboro. lle
3YMOBJIIO€ TUHAMIKY €MOIIii i MoYyTTiB repoiB.
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Hanpyra clieHKH TakoX JOCATa€eThCs 3aBISKH
BIJICYTHOCTI JIeTaJIbHUX OIUCIB, MOPTPETHUX
XapaKTEpPUCTHUK I'epoiB. BUManboByIOThCA JuIIe
«TICUXOJIOTI4HI 00pa3u» MNepCOHaXIB, 0COOIU-
BOCTI XapakTepy SKHX PO3KpUBAIOTHCS Oe3Io-
CepeZIHbO y MOBJICHHI. Y IIEHTpl yBaru aBTOpa
ONMHWINCS HE JIMIIE 3JIUAHI CEISIHCHKOTO iCHY-
BaHHS, a U CIPUHAHATTS Ti€l MIHCHOCTI caMUMH
TeposIMH, BUSB 1XHIX CK3UCTEHI[IHHUX TEPekKU-
BaHb. lle mepemyciM mMoB’si3aHe 31 CTUIBOBOIO
JIOMIHAHTOIO HOTO TBOPYOCTI (€KCIPECIOHICTUY-
HUMH TEHJICHIIISIMH). AJDKE Y HOBENaX BiJITBO-
PIOIOTBCSI BKpail HampyXeHi CHUTyalil 3 XKHUTTS
repoiB, CIOKET HACHMUEHO TpariyHUMu (hakraMu
Ta KapTUHAMH, Til1epOOTI30BaHUM IPaMaTH3MOM
npencraBieHux noxiil. ['epoi nmocriitHo nepedy-
BalOTh Y HANPYXEHOMY KOH(MIIKTI HE JIUIIEe MiXK
co0010, a # 13 BIACHOO J0JIE€I0, HABKOJIUILIHBOO
TIMCHICTIO, JKUTTSM.

BucHoBku. /luHamika mofiil y HOBeTiCTHIN
B. Credannka CcriBBiTHOCUTBCS 3 MCHUXOJO-
FYHUMU CTaHaMHM TepoiB, BHYTPIIIHIMU IpO-
1ecaMu iXHBOI CBIJJOMOCTI, TIEPEKHUBaHb, 5Kl
BTUIIOIOTECS Y clloBl. [Ipsime MoOBIeHHs repois
CTa€ CBOEPITHUM 3aCO00OM aBTOPCHKOTO ICHXO-
aorizmy. B. Credanuk, meBHUM YMHOM «JIpamMa-
TU3YIOUM» TPO3Y, MParHe He «PO3MOBICTH» PO
MOJ1i, HE BUSIBUTH aBTOPCHKY OIIIHKY Ta pO3y-
MIHHS, @ «I0Ka3aTH» BHYTPILIHI MepeKUBaHHSI
NIEPCOHAXIB, CKOHIIEHTPYBaTW yBary uuTaya
Ha OUTBIN JpaMaTUYHUX, EMOIIHUX KUTTEBUX
cUTyaulifx. Periiku vacto po3OuBaroThes may-
3aMu, BUrykamu. OcoOnMBO 1€ BigUyBa€ThCS
y JpaMaTH30BaHUX MOHOJIOTax OO0pasKiB-cie-
HOK TMHUCHhMEHHUKA, SIKI YacTO BiJITBOPIOIOTHCS
y ¢opMmi BHYTPIIIHBOI JiajoOTiyHOT KOMYHIKa-
1ii 3 YSBHHUM CIIIBPO3MOBHHKOM, sIKa MICTHUTb
€JIEMEHTH TPUTaJyBaHHS TMOAIA, OCMHCICHHS
MUHYJIOTO JKUTTSI Ta BIIOUTTS HHUHIIIHBOTO
CKJIAJTHOTO TICHXOJIOTIYHOTO cTaHy repos. Oco-
OMMBOCTSIMM TaKOi KOMYHIKAIlll CTalOTh MEBHE
CIPsMYBaHHS, BHYTPIIIHSA aNeJATUBHICTb [0
perumienTa (yurada). YacTo y CBiIOMOCTI repost
yepes3 YSBHY KOMYHIKaI[il0 MOJICITIOIOThCS CUTYa-
11ii, ApaMaTUYHi MOAI1, PO3IrPYIOThCS L1 IpamMu
KHUTTS. Y TaKUX MOBJICHHEBHX KOHCTPYKIIISX
BU3HAUaJIbHUM CTa€ BHKOPUCTAHHS KOMITO3H-
IMHOTO TPUHOMY «CIIeHHM Ha cieHi». OTxke,
HOBaTOpCTBO Masoi npo3u B. Credanuka Buss-
JSEThCS Y BUAO3MIHI  CHOXKETHO-KOMITO3UITIH-
HUX, HApaTUBHUX BIIACTHBOCTEH TBOpIB, 3aco-
01B XapaKTEepOTBOPEHHS Ta 300pakeHHsI 00pa3iB
MIEPCOHAXKIB.
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KYJBTYPA MOBHU B CUCTEMI COHIOKYJIBTYPHHUX
KOMIETEHTHOCTEM 310BYBAUIB BUIIIOI OCBITH:
TEOPETUYHUU I IPAKTUUYHUMN ACIIEKTH

KpaBuenko Anna BacuiiBHa,

CTapIIni BUKIIa1a4 Kaeapy colliadbHO-TYMaHITApHUX HAyK
YkpaiHCBKOTO JIep)KaBHOTO YHIBEpCUTETY HayKu i TexHomoriii HHI
«[IpunHinpoBchKa epkaBHa akaeMist Gi3MIHOT KyJIBTYPH 1 CIIOPTY»
ORCID ID: 0009-0002-0341-9109

Y ecmammi 0ocniosceno Kynomypy mosu AK iHmeepanbHull CKAAOHUK COYIOKYIbIMYPHUX KOMHEemMeHmMHOC-
metl 3000y8auie suwjoi ocsimu. AkKmyaibHicmes memu 3yMOGNIEHA MUM, WO 8 CYYACHOMY ymeepcumemeKOMy
cepedosunyi MOBHA Ni020MOBKA CIMYOEHMA 8ce He MOHCce 3600UMUCA Juule 00 3AC60EHHA HOPM CYYACHOI
YVKpaiucwkoi aimepamypHoi mosu. Bona oxonitoe wiupuie Koo akocmetl, cepeo AKUX 8axcauge micye nocioa-
10Mb 00PEeUHiCIb BUCIOBNIOBANHHS, KOMYHIKAMUBHA emUKd, akademiuna 8i0no8ioaibHiCmb, YMIHHL 00oupamu
MOBHI 3acobu 8I0N0BIOHO 00 cumyayii CRIIKY8AHHS, 4 MAKOIC YCBIOOMAEHHS MOBU K KVIbMYPHOI YIHHOCNI
ma 3acoby npogheciiinoi camonpesenmayii. Mema cmammi noiseac 8 meopemudHomy OOIPYHMYBAHHI Micys
KYIbMYpU MOSU 8 CUCmeMI COYIOKYIbMYPHUX KOMHemenmHocmell 3000y8a4ié uwoi oceimu, GU3HAYEHHI il
CMPYKIMYPHUX KOMHOHEHMI8 Ma OKPeCleHHI NPAKMUYHUX HANPAMI6 iX (opMy8aHHsa 8 0C8IMHbOMY NpPOYeCi.
Y pobomi suxopucmano amaniz, cunmes, y3acaibHeHHs, ONUCOBULL I CIMPYKMYPHO-QYHKYIOHATbHULL MemOoOU.
Jlosedeno, wo Kynvmypa Mo8u 8 CMpPYKMypi COYIOKYIbIMYPHUX KOMNEMEeHMHOCHeU SUABNIAEMbC He Julle
yepe3 NPasuUIbHIiCMb MOBIEHHSA, a Ul Yepe3 MOBIEHHEBY NOBEOIHKY 0coOucmocmi, il 30amHuicms 00 emuyHoi
KOMYHIKaYii, coyianbHoi adanmayii, yuacmi 6 akademiuHomy OUCKYpCi ma YiHHICHO20 CMAGIeHHs 00 MOBU.
3anpononosano pozensoamu Kynemypy Moy AK 0a2amoKOMNOHEHMHe YIMEOPEHHS, V AKOMY NOEOHYIOMbCA
HOPMAMUBHO-MOBHUL, KOMYHIKAMUBHO-eMUYHULL, COYIANbHO-A0ANMUBHUL, AKCIOI02IYHO-I0eHmUugikayiinul
ma akademiuHo-OUCKypcusHull komnonenmu. llpakmuune 3sHayeHHs OOCHIOHCEHHS NONALAE 8 MONCIUBOCTI
BUKOPUCIMAHHS TI020 NOJLONCEHb V BUKAAOAHHT OUCYUNIIH MOBHO-KOMYHIKAMUBHO20 YUKIY, PO3POONEeHHI cula-
0ycis, MemoOudHUX pexomeHOayill i Kpumepiie OYiHIO8aANHs KYIbMYypU aKademiynoeo moeienns. Mamepianu
cmammi MoXcyms 6ymu 6UKOPUCMAHi nio Yac yOOCKOHAIEHH MOBHO-KOMYHIKAMUBHOI NI020MOBKU CMYyOeH-
mie pizHux cneyianvrocmei, y pooomi 3 akademivHum nUCbMom, NYOTTYHUM SUCIYNOM i (POPMYBAHHAM Kb~
mypu npoecitinoco cniiKyeamHs.

Y cmammi 0osedeno, wo Kynbmypa mosu 68 cmpyKmypi COyioKVIbMYPHUX KOMHEMmeHMHOCmell 6Us6/s-
€MbCA He ulle Yepe3 NpasUbHiCMb MOBIEHHA, a U Yepe3 MOBIEeHHESY NOBEJIHKY ocobucmocmi, ii 30amuicme
00 emuuHoOi KOMYHIKaAYii, coyianrbHoi adanmayii, yuacmi 8 akademiuiomy OUCKypci ma YiHHIiCHO20 CMAGIeHH
00 Mo8uU. 3anponoHO8AHO PO32IAOAMU KYIbIMYPY MOBU AK 0A2amoKOMNOHEHMHe YMBOPEHHs,  AKOMY HOEO-
HYIOMbCS HOPMAMUBHO-MOBHULL, KOMYHIKAMUBHO-eMUYHUL, COYIATbHO-A0ANMUBHUL, AKCION02IYHO-I0eHmugi-
KAUItiHULl ma akaoemidno-OUcKypcusHuti kKomnonenmu. Ilpakmuune 3nauents 00Cai0HCEHHs NONALAE 8 MOXHC-
JIUBOCMI BUKOPUCIAHHA U020 NOTOHNCEHb ) BUKIAOAHH] OUCYUNTIH MOBHO-KOMYHIKAMUBHO20 YUK, N0 Ydac
PO3PO0NEHHA cUNAOYCi8, MEMOOUYHUX PeKOMeHOAayill, cucmem 6npas i KpUmepiis oyiHIO8aHHA KYIbmypu axa-
0emMiun020 MOoBIeHHsl 3000V8ayie U0l 0csimu.

Knrouosi cnosa: kynomypa mosu, coyiokyibmypra KomnemeHmuicmo, 3000y6aui 8uuyoi oceimu, akaoemiu-
HULL OUCKYPC, MOBILEHHEBA NOBEOIHKA, KOMYHIKAMUBHA emUKa, YHigepcumencobke cepedosuuye, Haykosd Moad,
akademiuna 8i0no8ioaIbHiCMb.

Kravchenko Alla. Language culture in the system of sociocultural competencies of higher
education students: theoretical and practical aspects

The article examines language culture as an integral component of the sociocultural competencies of higher
education students. The relevance of the topic is determined by the fact that in the contemporary university
environment students’ language training can no longer be reduced to the acquisition of the norms of standard
Ukrainian only. It covers a broader range of qualities, including appropriateness of expression, communicative
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ethics, academic responsibility, the ability to select language means according to a communicative situation, and
the awareness of language as a cultural value and a means of professional self-presentation. The purpose of the
article is to provide a theoretical substantiation of the place of language culture in the system of sociocultural
competencies of higher education students, to define its structural components, and to outline practical ways of
their development in the educational process. The study applies analysis, synthesis, generalization, descriptive,

and structural-functional methods. The article proves that language culture in the structure of sociocultural
competencies is manifested not only through linguistic correctness but also through a person’s speech behaviour,

the ability to communicate ethically, adapt socially, participate in academic discourse, and demonstrate a

value-based attitude to language. Language culture is interpreted as a multi-component construct combining
normative-linguistic, communicative-ethical, socio-adaptive, axiological-identification, and academic-

discursive components. The practical significance of the study lies in the possibility of applying its provisions in

teaching language and communication-related disciplines, in designing syllabi and methodological guidelines,

and in developing assessment criteria for students’ academic speech culture.

The article proves that language culture in the structure of sociocultural competencies is manifested not
only through linguistic correctness but also through a person’s speech behaviour, the ability to communicate
ethically, adapt socially, participate in academic discourse, and demonstrate a value-based attitude to
language. Language culture is interpreted as a multi-component construct combining normative-linguistic,
communicative-ethical, socio-adaptive, axiological-identification, and academic-discursive components.
The practical significance of the study lies in the possibility of applying its provisions in teaching language
and communication-related disciplines, in designing syllabi and methodological guidelines, as well as in
developing exercises and assessment criteria for students’ academic speech culture.

Key words: language culture, sociocultural competence, higher education students, academic discourse,
speech behavior, communicative ethics, university environment, scientific language, academic responsibility.

Beryn. YV Cy4acHOMy OCBITHBOMY HpOCTOpl
3aKJ1ajy BUILO] OCBITH KyIbTypa MOBH Jenaii
BUpa3Hillle TIOCTa€ HE K JIOKAaJbHA JIIHTBOHOP-
MaTWBHA KaTeropis, a sK MIUPIIUN MOKa3HUK
c(hopMOBaHOCTI 0OCOOHMCTOCTI 37400yBaya, HOTO
aKaJeMiuyHOi 3pUIOCTi, KOMYHIKaTUBHOI BI/AINOBI-
JATBHOCTI Ta 3JaTHOCTI /IO TMOBHOIIIHHOI y4acTi
B COIIIOKY/IBTYPHIM B3aeMomii. Takuii pakypc cTae
0COONTMBO BaYKJIMBHUM Y TOH MOMEHT, KOJIU MOBHA
MiATOTOBKA CTY/IEHTAa OI[IHIOETHCS HE JIMIIE 3a
KPHUTEPieEM MPAaBUIBHOCTI BUCIOBIIOBAHHS, a 1 32
BMIHHSIM JIISITU CJIOBOM y Pi3HUX OCBITHIX 1 CycC-
niTbHUX cuTyalisx. Came Ha IIbOMY HAIOJIATAE
B. TumkoBa, moB’si3yt0uu KyJIbTYpYy MOBJICHHS
3 peaJbHUMH MOKa3HUKaMU MOBHOi KOMIIETEHT-
HOCTI 3100yBauiB BUIIOi OcBiTH [1, c. 246-247].

[TpoGema HaOyBae 0COOIMBOT Baru B yMOBax
Cy4yacHOI BUIIOI OCBITH, JI€ MOBJIEHHS CTyJEHTa
(YHKIIIOHYE OTHOYACHO B KIJBKOX IUIOIIMHAX:
aKkaJneMiuHii, mpodeciiiHii, MiKOCOOHUCTICHIN
1 muQpoBiil. Y KOXHINA 13 HUX KYJIBTypa MOBH
BUSIBIISIETHCSL HE TUIBKW 4Yepe3 3HAHHS HOPMH,
a ¥ d4epe3 3IaTHICTh YHUKAaTH KOMYHIKaTHBHOI
CITPOIIIEHOCTI, CTHJIICTUYHOI HEeA0aIOCTI Ta MOB-
JIeHHEBO1 HeBIeBHEHOCTI. Came Taki TPYIHOIT
¢ikcyrorb M. Makogiii 1 O. JKoBHip Ha MaTepi-
aJli MOBJICHHS [IEPLIOKYPCHUKIB, MiIKPECIIOI0UYH
noTpedy CUCTEeMHOI MOBHOI KOpEKIIii B 3akiaji
BHIIIOT OCBITH [2, ¢. 40—42].

CouioKynbsTypHUI BUMIP MOBHO{ IiJJTOTOBKH
CTa€ OYEBUJHUM TOJl, KOJTU MOBJICHHS IOYH-

Hae PO3MIANATHCA SIK (bopMa y4acTi B KyJb-
TYpHO 3yMOBJ‘IeHII/I KOMyHiKaIii. MetoquuHuii
acreKT I1i€l mpoOieMu MEepeKOHIMBO OKPECIIO-
to1h O. [I3unrmiok i C. llleBanbe, OB’ A3yt04H
COLIIOKYJIBTYpPHY KOMIIETEHTHICTh 13 YMiHHIM
OyayBaTH CIUIKyBaHHS 3 ypaxyBaHHSIM CHTY-
arfli, aapecara Ta TPUHUHATHX HOPM B3aeMOIIi
[3,c. 123-124].

JlocainHunbKuil iHTEepec 10 npolieMu nocu-
JUBCS 1 4epe3 HOBI CyCHUIbHI OOCTaBUHH, SIKi
BIUIMHYJIM Ha MOBHY MOBEIIHKY CTYIEHTCHKOT
MOJIOIl, XapakTep ii MOBHOro BHOOpY Ta IliH-
HICHE CTaBJICHHS JI0 YKPAiHCHKOT MOBH. Y IIbOMY
koHTekcTi C. PomMaHuyK CIIyIIHO HAroJOMUIyeE, 110
KyJIbTypa MOBIIGHHSI CTYIACHTIB JeAalli BUpa3-
HillIe BUSBIISIE MOPAJIBHUM 1 CBITOINISTHUM BUMIp,
a OTXKe, HE MOXKE 3aJIMIIATUCS JIMIIE TEXHIKOIO
MPaBUIILHOTO BUCIIOBIIOBaHH [4, ¢. 76-78].

Y cywyacHMX YKpaiHChKHX JOCIIIKEHHSIX
npobsieMa KylIbTypyu MOBH PO3IIIAIAETHCS Tepe-
OyciM y TUIOIIMHI MOBHOI KOMIIETEHTHOCTI,
HOPMATHBHOCTI, KOMYHIKaTUBHOI JOLIIBHOCTI
Ta TpodeciiftHOT MATOTOBKU 3700yBadiB BHIIOT
ocBiTH. BogHouac nenani yacrimie mpocTexy-
€TbCSI TEHACHIIIS 1O PO3IIKUPEHHSI LIbOTO MOHATTS
B OIK pUTOPHMKH, aKaJIEeMIYHOTO IMHUCHhMa, KYyJIb-
TYpHOI 1I€HTUYHOCTI Ta COLIaIbHOI aJanTHB-
HOCTI1 MOBJICHHSI.

[TokazoBO, MO Cy4YacHI HaBYAIBHO-METO-
JMYHI Mpani 3 YKpaiHCbKOI HAyKOBOI MOBHU BXKe€
HE 3BOJSITH MOBHY KYJBTYpy IIO IEpesiKy Ipa-
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Buil. O. Iopomkina ta T. I'pyba po3misnators
il K MpOCTIp TOYHOCTI, JIOTTYHOCTI, TEKCTOBOT
3B’S3HOCTI Ta KOMYHIKaTHBHOI JIOLJIBHOCTI,
T0OTO SK (OpMy IHTEIEKTyaJIbHOI OpraHi3arii
HAyKOBOTO BHCJIOBIIIOBaHHS [5, ¢. 5-9].

VY 6au3bpkomy kiroui M. baran moB’si3ye Kyib-
Typy YKpaiHChKOi HayKOBOi MOBHU 3 SICHICTIO
MOHATIHHOTO anapary, JUCUUIUIIHOI0 TEPMiHOB-
JKUBAHHS T4 CMHCIIOBOIO IIPO30PICTIO BHUKIIATY
[6, c. 5-8]. Lle mae mincTaBu po3MIAAATH KyJlb-
TYpY MOBH SIK OJIHY 3 TIEPEIyMOB MOBHOIIHHOT
aKaJeMIvyHO1 y4JacTi.

BaxxinBoro 1t TeMU € i7iest HayKOBOT KOMY-
HiKalii sK CKIaaoBoi (haxoBoi AisTTBHOCTI.
I. TapGap ta A. I'apbap mokasyroTh, 110 MOBHA
MIJrOTOBKA B YHIBEPCUTETI Ma€ 3a0e3nedyBaTH
HE JIMIIE 3HAHHS 3MICTy, a W 3/1aTHICTb Mpe.-
CTaBJIATH 3HAHHS, apryMEHTYBaTU M BCTYyNaTH
B nipodeciitnuit aiasnor [7, c. 6-10].

VY mpangix, NpUCBIYCHUX aKaJAeMIYHIi puTo-
puLi, KyJIbTypa MOBH BCE 4YacTillle OCMHCIIO-
€TbCsl B JisuibHICHOMY BuMipi. T. Kauak nepe-
KOHJIMBO JIEMOHCTpY€E, IO JUIS 3400yBada
BUIIIOT OCBITH BaXJIMBO HE TUIBKM IPABUIIBHO
dbopMmyIOBaTH IyMKYy, @ W YMITH OpraHi3oBYy-
BaTU MyOJIYHUI HayKOBUI BUCTYH, BUOYIOBY-
BaTW apryMEHTAlil0 Ta MiATPUMYBaTH KOHTAaKT
3 aynurtopiero [8, c. 12—16].

VY CcyKymHOCTI 111 Tpalli MOKa3yrTh BaXJIHBY
TEHJICHIIIIO: Yy CcydYacHii (uIonoriyHii 1 JHHT-
BOJIMIAKTUYHIA OyMIll KyabTypa MOBH Jenani
YacTille OCMHCIIOETbCA HE SIK 130JIbOBaHa HOP-
MaTHBHA XapaKTEPHUCTHKA, a K YMOBa iHTEIEK-
TyaJlbHOI B3a€MOJIi, akaJeMI4HOI MPUCYTHOCTI
Ta mnpodeciiiHoro camoBupaxeHHs. Came uei
3CYB Bijl “TpaBUIBHOCTI” A0 “QyHKIIIOHYBaHHS’
CTBOPIOE MIATPYHTS IS i1 pO3MISAY B MeEKax
COLIIOKYJIBTYPHUX KOMIIETEHTHOCTEH.

[Tonpu HaAsABHICTP TIOMITHOTO  KOPITYCY
mpamb, y CyYacHHUX JOCHIIKEHHSAX Opakye
LIJTICHOTO PO3MISAAY KYyIbTYypU MOBH caMme SIK
CTPYKTYPHOIO CKJIAJJHMKA COLIIOKYJIBTYPHUX
KOMIIETEHTHOCTEH 3100yBadiB BHILOI OCBITH.
Haituacrimme BoHa aHaji3yeTbcsi abo B HOpMa-
TUBHO-JIIHTBICTUYHOMY BHMipi, a00 B IIOIIMHI
aKaJeMI4HOIO MMChMa, PUTOPUKHU YH Tpodeciii-
HOT KOMYHIKaIi.

He no kiHOg 3°SCOBaHMMM 3aJIUIIAIOTHCS
BHyTle.IH}I CTPYKTypa KyJbTypH MOBH B CHCTEMI
COI_IIOI(YJ'ILTypHI/IX KOMIETEHTHOCTEH, MeXaHi13MH
il BUSBY B OCBITHBOMY CEPEIOBHII Cy4acCHOTO
3aKJIaJly BUIIOi OCBITU Ta MPAKTHUYHI HUIAXH i1
MOCIIJIOBHOTO ()OpMyBaHHS B YMOBax IO€]-
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HaHHS ayAUTOpHOI, UU(DpOBOi, akageMiuHOl
it mpodeciiinoi koMyHiKarii.

Merta crarTti nonArae B TEOPETUYHOMY
OoOIpyHTYBaHHI MiCLIsl KyJbTYpU MOBU B CUCTEMI
COIIIOKYJIFTYPHHX KOMIIETEHTHOCTEH 37100yBayiB
BHUIIIOI OCBITH, BH3HA4YeHHI 1I OCHOBHHX KOM-
MOHEHTIB Ta OKpPECIeHHI MPaKTUYHHUX HaIps-
MiB iX (popMyBaHHS B Cy4acCHOMY OCBITHBOMY
CEPEIOBHIIII.

Jlnisi TOCATHEHHSI MOCTaBJICHOI METH Tepes-
0avyeHo PO3B’s3aHHS TAKWX 3aBIaHb: 3 SCYBaTH
3MICT OHATH «KYJIBTYpa MOBUY», «KYJIbTYpa MOB-
JICHHS», «COIIIOKYJIBTYpHa KOMIIETEHTHICThY;
MIpOaHai3yBaTH Cy4yacHI HAyKOBI MiAXOIU [0
iX OCMHCIIEHHS; BU3HAUYUTH CHEHH(IKY Kyllb-
TYpH MOBH SIK CKIJIQJHHUKA COIIOKYIBTYPHHUX
KOMIIETEHTHOCTEH; 3alpONOHYBATH CTPYKTYPHY
MOJIe/b 1IbOTO SIBUIIA; OKPECIUTH MPaKTUYHI
HanpsiMu Horo (GopMyBaHHS B OCBITHBOMY TIpO-
11eci 3aKJIaay BHUIOI OCBITH.

PesyabraTtu. Y CcyyacHOMY YyHIBEpCHTET-
CBKOMY CEPEIIOBHUIIII KYJIBETYPy MOBU BXKE HEIO-
CTaTHBO TIYMAYUTH JIMIIEC SK 3HAHHS JiTepa-
TypHOi HOpMmH. Take po3ymiHHS, Oe3Mepe’Ho,
3alMIIA€ThCd  HEOOXiTHUM, OJHAK BOHO HE
BUYEPITY€ BCHOTO 3MICTY IIHOTO SIBHILA B YMOBaxX
BUIOi OCBiTU. [[s1 3m00yBada Ba)KIMBUM € HE
TITBKY NPABUJILHE MOBJICHHS, @ i yMIHHS KOpHUC-
TYBATUCSl MOBOIO SIK THCTPYMEHTOM aKaJeMIuHO1
y4acTi, IHTeJIeKTyalbHOI B3aemoii, mpodeciii-
HOT caMOIpe3eHTallil Ta €eTUYHOTO CIIKYBaHHS.

B. TuMmkoBa akIeHTye, IO TOKa3HUKAMHU
KyJBTYpH MOBJICHHS 3/100yBaua € MpaBUIIbHICTB,
TOYHICTb, JIOTIYHICTb, AOPEYHICTh 1 HOPMaTHUB-
HICTh BUCITOBTIOBaHHA [ 1, ¢. 246-247]. Lle moio-
JKEHHS 3a/1a€ 0a30BUI PIBEHb aHAII3Y, ajie HOro
HEJOCTAaTHBO JJIsi TOSICHEHHS TOTOo, SIK came
MOBHA KyJIbTypa (PyHKIIIOHY€ B peajbHUX COIIi0-
KyJIBTYPHHX TPAKTHKAaX YHIBEPCUTETY.

Marepian M. Makogiit Ta O. XoBHip noxa-
3y€, U0 TPYIHOILI CTY/IEHTIB OB’ s13aH1 HE JIUIIIe
3 OKpEMHUMHU MOBHUMU IOMUJIKAMH, a i 13 3arajb-
HOI0 KOMYHIKAaTHMBHOIO  HEBIANPAI[bOBAHICTIO
MOBJICHHSI, HOr0 CTHJIICTUYHOIO HETIEBHICTIO Ta
HEJIOCTAaTHBOK THYUKICTIO [2, c. 42-44]. Otrxe,
cama 1o co0l MPaBUJIBHICTH II€ HE TapaHTye
c(hopMOBaHOCTI KyJAbTYpU MOBH B ii TIOBHOMY
pPO3yMiHHI.

CouloKyanypHa KOMITETEHTHICTh y Takomy
paKypci BHABISETbCS HE 30BHIMIHIM TJIOM,
a CepeIoBHIIEM, Y SIKOMY KYJIbTypa MOBHU pea-
J3yeThCsl TPakTUYHO. Came TOMY TOJIOKEHHSI
O. Mzunrmok 1 C. llleBanbe mpo KylabTypHO



3yMOBJIEHY JAOLIBHICTH MOBJICHHEBOI TIOBeE-
TIHKU Ja€ BOKJIUBUNA METONOJIOTIYHUHN KITFOY TS
Hamioi Tem# [3, c. 124—-125].

MopasnbHuii 1 LIHHICHMM BHUMIp mpoOneMu
ocobmuBo momiTHUN y gochimxeHHi C. Poman-
yyK. 3MiHa aKUEHTIB y CTYyICHTCbKOMY MOB-
JICHHI, Ky BOHA MPOCTEXKYE MiCIs MOBHOMACIII-
TabHOTO BTOprHeHHs Pocii B YkpaiHy, 103BoIIsIE
no0aynTH, 10 KYJIbTypa MOBHU Jeaaji Oinblie
MOB’SI3Y€ThCS 3 BHYTPIIIHBOIO JAUCHHUILIIHOO
CJIOBa, BIJIMOBITATBHICTIO 32 MOBHHI BHOIp 1 ITiH-
HICHOIO TO3HIIIE€r0 ocoducTtocTi [4, ¢. 77-79].

Takuil migxix gae 3MOTY TPaKTyBaTu Kyib-
TYpPY MOBHU SK 0araTOKOMIIOHEHTHE YTBOPEHHSI.
VY wmiif cTpyKTypi HOpPMaTMBHa NPaBUIBbHICTh
BUKOHY€ POJIb OCHOBH, ajie¢ BOHA Ma€ JIOTIOBHIO-
BATHCS €TUYHICTIO BUCIIOBITIOBAHHSI, COIIaIbHOFO
JIOPEUHICTIO, AKCIOJOTIYHOI BMOTHBOBAHICTIO
Ta 3[aTHICTIO A0 akaaeMiyHoi ydacti. OTike,
KJIIOYOBHM € HEe MEXaHiuHEe PO3LIMpPEHHs mepe-
JIKy MOBHHX SIKOCTEH, a 3MiHa CaMOro paxKypcy
aHamizy. Kymbrypa MoBH moctae He Habopom
BIJJOKpDEMIICHIX XapaKTePUCTUK, a CIOCOOOM
MOBHOI Oprasizaiii 0COOHUCTOCTI B OCBITHbOMY
MpOCTOpi, /16 KOKeH KOMIOHEHT HalyBae 3Ha-
YEHHS JIMIIE Y B3a€EMOIIT 3 IHILIUMH.

Po3rnsig KynbTypu MOBH SIK CKJIa/I0BOi COITiO-
KyJIBTYPHHX KOMIIETEHTHOCTEH TOTpedy€e BUXOLY
3a MEX1 By3bKOTO HOPMAaTHBHOTO TiaXoy. Ko
30CepeKyBaTUCs JIUILE HA MPaBUIBHOCTI MOB-
JICHHsS, TO T03a AaHalli30M 3aJHIIAIOTHCA Ti
SKOCTI, SIKI 3a0e3MeuyloTh peajbHy KOMYHIKa-
TUBHY CIIPOMOXKHICTH 3700yBadya BUIIOI OCBITH
B aKaJIEMIYHOMY Ta COLIAJIbBHOMY CEPEIOBUIIII.

[louaTkoBMM piBHEM TaKOi CTPYKTYPH € HOP-
MaTHUBHO-MOBHHMM KOMIIOHEHT. Moro 3HayeHHS
€ 6e33anepeyHnM, OCKIIbKU caMe BiH 3a0e3meuye
MPaBUIBHICTh, TOYHICTH, JOTIYHICTH, YHUCTOTY
i mopedHicTh BUCIOBIMIOBaHHS [1, c. 247-248].
OpnHak 11eii KOMIIOHEHT BapTO PO3MISAATH HE SK
CaMOJIOCTATHIN pe3yibTart, a sk 0a3y Il CKIIa-
HIITUX PIBHIB MOBHO1 ITOBETIHKH.

Hactynuuii piBeHb CTaHOBUTH KOMYHiKa-
TUBHO-€TUYHHIA KOMIIOHEHT. SIKICTh MOBIIEHHS
B HABYAJIBHOMY CEPEIOBHIII BU3HAYAETHCS HE
TIJIbKWA TUM, HaCKIJIbKU MPaBUJIBHO MOOy/10BaHE
PEUYCHHS, a i THM, KM € TOH BHUCJIOBIIIOBAaHHS,
SK OpPraHi30BaHO KOHTAKT 31 CIiBPO3MOBHHUKOM,
g 30epekeHO Mipy apryMEHTaTHBHOI KOpEK-
THOCTi. MopanbHUl BUMIp MOBJIEHHEBOI IOBe-
niHKM, Ha skomy Harojomrye C. PomaHuyk,
JI03BOJISIE OTIMCYBATH LI€H KOMIIOHEHT He SIK JIpY-
TOPSITHUH, a sIK cucTeMHunii [4, ¢. 78].

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

CormianbHO-aIaNITUBHUN  KOMIIOHEHT  OXO-
TUTFOE 3/IaTHICTH JT0OUpaTu MOBHI 3aco0u Bif-
MOBIHO JI0 CHTyalii, (opMaTy CILUIKyBaHHS,
ajzpecara Ta IHCTUTYLIHHOTO KOHTEKCTY. Y Ipalii
O. Hzunrmok 1 C. llleBanbe 1e MOB’SA3yeThCS
3 YMIHHSIM OpPraHi30ByBaTH CHUIKyBaHHS BiJIO-
BIJIHO JI0 COLIIaJIbHUX HOPM TMOBEAIHKH, IPUITHS-
THUX Y MOBHOMY cepezoBuili [3, c. 124].

Oco0nMBOro 3HaueHHs B Cy4acCHMX YMOBax
HaOyBae aKCiONOTIYHO-1AEHTU(IKAIHHNN KOM-
MOHEHT. Y MOBJEHHI 37100yBaya BUIIOi OCBITH
(IKCyeTbCS HE TIIBKM PIBEHb OCBIYEHOCTI,
a ¥ cTaBIeHHS 10 MOBH SIK KYJIBTYPHOI I[IHHOCTI,
JI0 BIIACHOI HAJICKHOCTI JI0 aKaJeMI4HOI CIIiJIb-
HOTH Ta JI0 HAalllOHAJIbHOTO MOBHOTO TIPOCTODY.

VHIBEpCUTETCHKE  CEPEIOBUIIEC  BHBOAUTH
npobsieMy 1€ Ha OJUH PIBEHb — aKaJeMI4yHO-
JTUCKYpCUBHUHN. YKpaiHCbKa HayKoBa MOBa, SIK
nokazytotb O. Topomikina ta T. I'pyba, BuMa-
ra€ TOYHOCTI, JIOTIYHOCTI, TEKCTOBOI 3B’ SI3HOCTI
Ta MOHATTEBOI BU3HAUCHOCTI [5, ¢. 7-9]. Otxke,
aKaJgeMiuyHa y4acTh € OJHHM 13 IEHTpaIbHUX
MIPOSIBIB KYJIETYPH MOBH.

VY3aranbHEHy  XapaKTePUCTHKY CTPYKTYp-
HUX KOMIIOHEHTIB KYJIBTYPH MOBU SIK CKJIaJ0BOT
COLIIOKYIBTYPHUX KOMIIETEHTHOCTEH 3700yBauiB
BHIIO1 OCBITH TIOJ]aHO B Tao. 1.

[logany CTpyKTypy IOLITBHO PO3IIISIIATH HE
K MEXaHIYHUH TepesliKk O3HaK, a SIK CHCTEMY
B3a€MOIIOB’SI3aHUX KOMMOHEHTIB. Hopmarus-
HICTh CTBOPIOE OCHOBY MOBJICHHS, €TUYHICTb
peryntoe HOro KOMYHIKATUBHY NPUUHSATHICTS,
colianbHa aJanTUBHICTH 3abesredye gopeu-
HICTh, aKCI10JIOT1YHUIN BUMIpP HaJa€ MOBHIH MoBe-
JUHII IIHHICHOI IMTMOWHU, a aKaJeMiYyHO-JHC-
KYPCUBHHI KOMIIOHEHT MEpPEBOJIUTH KYJIbTYypYy
MOBHU B IUJIOLIUHY peadbHOi YHIBEPCHUTETCHKOT
MIPAKTHKH.

B3aeM03B’5130K MK BHOKPEMJICHUMU KOM-
MMOHCHTAMH Ta OCHOBHUMU cepaMu ix peaiza-
1[ii B OCBITHROMY CEpEOBUIII BiJOOpakeHO Ha
puc. 1.

[IpakTune ¢opMyBaHHS KyAbTYpU MOBH
B 3aKJaJi BHIIOI OCBITU MOTpeOy€e CHCTEMHOTO
migxony. [ToogwHOKI BIpaBH Ha BUIPABICHHS
MOBHHX ITOMHJIOK 200 €Ii30IMYHEe 3BEPHEHHS J10
HOPM CYYacHOi yKpaiHChKOI JITepaTypHOi MOBH
He 3a0e3MeuyroTh CTIHKOTO pe3ylbTary, SKIIO
BOHM HE TOB’S3aHI 3 peaJbHUMH KOMYHIKaTHB-
HUMU CUTYAIliSIMU.

CyTTeBOI0O yMOBOIO Takoro (opmyBaHHS
€ PO3BHUTOK aKaJEMIYHOTO MOBJEHHS B HUDPO-
BOMY OCBITHROMY cepenoBuil. I. [Tiqroponenpka
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Taommms 1

CTpYyKTYpHi KOMIIOHEHTH KYJIbTYPH MOBH SIK CKJIA/I0BOI COL[iOKYJIHTYPHHX KOMIIETEHTHOCTEH
3100yBaviB BUIIOI OCBIiTH

3HayeHHs AJI5
. OcHOBHI NposiBH B OpPMYBaHHS
Kommnonent 3MicT KOMIIOHEHTA . P . (l). PMY
OCBITHHOMY cepeIoBHIL| COLIOKYIBTYPHHX
KOMIIETEHTHOCTE
. . [paBUIIBHICTB YCHOTO i
Bosoninnast opdoenivanmy, . CrBoproe 6azy mist
MHCEMHOTO MOBJICHHS; TOYHICTh o R
JIEKCHYHUMH, TPaMaTHYHUMHI . NOBHOLIIHHOI KOMYHiKaIlii Ta
HopmatusHo- . . CIIOBOB)XMBAHHS; JIOT1YHICTh L
. U CTUIIICTUYHUMH HOPMaMu 3a0e3meyuye 3p03yMiJIiCTh 1
MOBHHH . . . HO6yI[OBI/I BUCJIOBJIFOBAHHS o .
Cy4acCHO1 YKpalHCbKO1 . . HOPMATUBHY NPUHUHATHICTH
g - BIICYTHICTh TPyOHUX MOBHHX
JiTeparypHOi MOBH. MOBJICHHSL.
MOMHJIOK.
JloTprMaHHS MOBIICHHEBOTO Jlopeunnii TOH BiAIOBI i Dopmye KyIBTYpy
. TaKTY, ETHYHOCTI KOPEKTHE BEICHHS B32€EMO/Ii1, KOMYHIKaTHBHY

KomyHikaTuBHO- S . : .

PO BHUCJIOBITFOBAHHS, aKaJeMiuHOl | AMCKycii; moBara 0 MO3MILii BI/IMOBIIANBHICTD
BBIWIMBOCTI Ta KOPEKTHOCTI CIIBPO3MOBHUKA; YHUKHEHHS 1 3/aTHICTB 110
apryMeHTaii. MOBHO] arpecii. KOHCTPYKTHBHOIO JiaJIoTy.

. . CruiticTHUHE EPEeMUKaHHS MIXK
31aTHICTh JOOMpaTH MOBHI . 3abe3neuye epekTHBHY
. . . .. |HaBYAJBHUM, aKaJeMIUHIM, .
CouianbHo- 3ac00H BIAMOBIAHO 10 CUTYALT, S5 O . MOBIICHHEBY MOBEIIHKY
. . ohIIHHEM 1 MIXKOCOOHCTICHIUM . . .
aanTHBHUN azpecara, opmary CriIKyBaHHS . . B Pi3HUX COLIAIBHUX i
. oo MOBJICHHSIM; aJlalTarlis S .
Ta IHCTUTYLIHHOTO KOHTEKCTY. P . npopeciiHuX CUTyaLlisX.
KOMYHIKamii 10 poJii MOBIISL.
. ITocutoe KynbTypHY
VCBIIOMITCHHSI MOBH SIK BMoTHBOBaHE BUKOPHCTAHHS o
) . . " N CaMOCBIIOMICTb,
. . LIHHOCTI, YUHHHKA KYJIBTYPHOI | YKPaiHChKOI MOBH; YBa)KHE .

AKCi0JI0Ti9HO- . 0 . BHYTPILIHIO MOBHY

. ... . | HaJIeKHOCTI, aKaZeMiqyHO] CTaBJICHHS JI0 IKOCTi MOBJICHHST; S

ineHTUdiKaLiHHMiT N , . . JHCLHMIUTIHY T
caMoIIoBary Ta npogeciiiHoi 3B’5130K MOBHOI ITOBEIHKH 3 . . .

. . BIATIOBiAJIBHICTD 3a
caMopenpe3eHTaLil. LIHHICHUMH Opi€HTHUPaMH. N .
MOBHU BUOIp.
. o - [HTErpY€E KYIBTYPY MOBH
3naTHICTH CTBOpIOBATH JIOTiuHI, |Hammcanus Te3, aHOTaIiH, PY€ KYIbTYPY
. X . . . e o B OCBITHIO Ta HayKOBY

AxaJeMi4HO- CTPYKTYPOBaHi, TEPMIHOJIOTIYHO | eceiB, TOMOBIJCH, peleHs3ii; .

. . - . . MIPaKTUKY 1 3a6e3meuye

JHUCKYPCUBHUH TOYHI yCHI i IUCHMOBI TEKCTH B | y4acTb y NPE3EHTALIsAX Ta . S

) : ; TOTOBHICTB /IO aKaJIeMidHO]
aKaJeMiuHOMY CCPEIOBHIIII. aKaJeMiuHUX OOTOBOPCHHSIX. yuacri
CormiansHo-
ANanTUBHUN
HOpMaTHBHO- KOMIIOHEHT KOMyHlKaTHBHO-
MOBHHH €THYHUI
KOMIIOHCHT KOMIIOHECHT
AxazieMiuHO- / Axcionorigso-
JUCKYpPCHUBHHUH Kynerypa moBH iaeHTHdIKAIIHHIIA
KOMIIOHEHT KOMIIOHEHT
(chepn peaniaaui‘f]
akazieMiuHa npogeciiine MizkocoOucTicHa COIIOKYNBTypHA
KOMYHIKaLIi5 CIIUJIKYBaHHS B3a€EMOJIs CaMOIIpe3eHTaL s

Puc. 1. Mogeb KyJIbTYpH MOBH B CHCTEMi COL[IOKYJIbTYPHUX KOMIIETEHTHOCTEH
3100yBaviB BUIIOI OCBIiTH
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ta O. TUXOHEHKO MOKa3ylTh, IO AUCTAHIIHE
HABUAHHS HE MOCIA0IIOE, a HABMAKH, MiIBUIILYE
BUMOTH JI0 MOBHOI YIiTKOCTi, CTPYKTYPOBaHOCTI
BUCTYITy Ta BUPA3HOCTI aprymenrauii [9].

VY o6muspkomy pycimi H. Bapra, I. Boiitenko
ta [. TUMYYK aKIEHTYIOTh, IO AUCTAHI[IHHUI
dopmar BuUsBIsE peanbHUN piBeHb copmoBa-
HOCTi MOBHOI KOMIIETEHTHOCTI 3100yBaviB BHIIIOT
OCBITH, OCOOJIMBO B CHUTYAIlisiX EJICKTPOHHOTO
JUCTYBaHHS, OHJIANH-OOTOBOpPEHHSI Ta MIiAro-
TOBKH KOPOTKHX aKaJIEMIYHUX MOBigomIIeHb [ 10].

[Ipaktnunuii BuMip mpobnemu go0pe mpo-
CTEXYETbCSI B METOAMYHUX PEKOMEHJAIisX
O. Komycs 1 T. KpymnieHeBoi, 1e KynbTypa ykpa-
THCBKOT HayKOBOT MOBH (DOPMYETHCS Yepe3 CHuc-
TEMy 3aBJaHb Ha TEPMIHOJOTIYHY TOYHICTb,
JIOTIKY BHKJIQJy Ta pelaryBaHHS BIACHOTO TEK-
cry [11, c. 3-7].

VY xommutekci I. Kyuepenko Tta JI. Mamuyp
KynpTypa (haxoBOl MOBH MOJlaHa SIK yMOBa IpO-
deciliHOl MIAroTOBKHM 37400yBada, a HE SK 130-
JbOBaHa akajeMiuHa skicth [12, c. 8-12]. Lle
JTO3BOJISIE TIOETHATH COIIOKYABTYPHUH 1 mpode-
CIHHO-KOMYHIKaTUBHHI pakypcu 0€3 ITYyYHOTO
PO3pUBY MiK HUMHU.

Momnorpadis «Kynerypa MoBu: Bif Teopii 10
NPaKTUKW» BAXIUBA TUM, II0 CUCTEMHO IO€E]-
HY€ 3arajJlbHOTEOPETUYHI 3acaaydl MOBHOI KyIIb-
TYpH 3 peaJbHHUMH KOMYHIKAaTUBHHMH TPAKTH-
kamu [13, c. 9—14]. Came Taka jorika ae 3Mory
MEepeTy BiJ KOHCTaTalii MOBHUX HEMONIKIB JI0
CTBOPEHHS J1€BUX OCBITHIX PILLICHb.

Baromum pecypcom st 1poro € i mpaii
3 aKaJIeMiYHOTO KPACHOMOBCTBA. Y HABYAJIbHOMY
nocionuky C. Tomouko ta B. Xomuua akmeHT
3po0JIeHO Ha MOBHIW BHPA3HOCTI, JIOTII apry-
MeEHTAIlil, KOMIO3HIIi1 BUCTYIy Ta BMiHHI BUOY-
JIOBYBATH KOHTAKT 3 ayautopiero [ 14, c. 18-24].

VY migpy4YHUKYy THX CaMHX aBTOpiB, NMPHCBS-
YEeHOMY OCHOBAaM KyJIBTypH MOBJICHHS W akaje-
MIYHOI PUTOPUKH, OCOOIMBO BUpPa3HO MpOCTe-
JKYETBCS 171es1 IHTerparlii MOBHO1 MPaBUIBLHOCTI,
PUTOPUYHOI MOIIBHOCTI Ta aKaJeMiyHOi B3a-
emomii [15, c. 11-17].

3icTaBneHHS ITUX M1IXO0/IIB Ja€ ITiICTaBU TOBO-
PUTH TPO NOCTYNOBUN TNepexiJ BiJ BY3bKOIO
TPaKTyBaHHS MOBHOI MIATOTOBKU JI0 KOMILIEK-
CHO1 MOJIeTTi, y SIKiH KyJbTypa MOBH OB’ S3YEThCS
3 aKaJeMIuyHOI0 Ji€i0, mpodeciifHOoI KOMYyHiKa-
i€, I[IHHICHOIO OPIEHTAIIE€I0 Ta 3/IaTHICTIO JI0
ajanTaiii B pi3HUX KOMYHIKaTUBHHX (pOpMaTax.

@dopMmyBaHHS MOBHOI CTIMKOCTI B yMoOBax
BiliHH, Ha sikomy HarojomytoTh T. Kmouko Ta
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O. Pocca, nonae 1o 1iei Mmozedi 1ie ouH BaXxIIu-
BUI BUMIp — CTIHKICTh MOBHOTO BHOOpY i 31aT-
HICTh MiATPUMYBAaTH MOBHY HOpPMY B HECTa0O1JIb-
HUX CYCIUIbHUX oOcTaBuHax [16, ¢. 23-25].

[IpakTHyHa 3HAYYIIICTh KYJIBTYPH MOBHU IiJ-
TBEP/UKYETBCS 1 Ha MaTepiaii HeII0JOTIUHOI
ocBitu. JI. BakynoBuu mepekonye, 1o mpodge-
ciliHa MOBIIEHHEBA KOMIIETEHTHICTh € KPUTEPIEM
(daxoBoi MPHUIATHOCTI HABITH Y THX OCBITHIX
nporpamax, Jie MOBHA MiJATOTOBKA HE HAJEKUTh
1o npodineuux [17, c. 12—-15].

ComioKynsTypHUH BHMIp TpOOIEMHU IOCH-
JIOETHCSI, KOJIU MOBJICHHS PO3YMIETHCS SIK
HOCi#l KynsTypHOro nocBiny. 0. Hanonbceka,
JI. €nidanneBa ta F). €ropoBa moOB’sA3yIOTH
(GOpMyBaHHS  COLIOKYJIBTYpHOI ~ KOMIIETEHT-
HOCTI 3 YMIHHSAM IHTEpIIPETYBaTH KYJbTYPHHI
KOHTEKCT 1 CIHiBBIJHOCUTH MOBHE BHCIIOBIIO-
BaHHS 3 LIMPIIMMU KYJIbTYPHUMH CMHCIAMH
[18, c. 197-199].

Ha 111 npx migxoaiB NMPOAYKTUBHUM € PO3Y-
MiHHS KyJBTypH MOBIJICHHS SIK CKJIQJIHUKA Cydac-
HOl ykpaiHcekoi puropuku. C. IllecrakoBa
CIlyIIHO IIOKa3ye, L0 PUTOPUYHHUI BUMIp He
CyIiepeuyuTh MOBHIN HOpPMI, a pO3KpHUBae ii (hyHK-
L[IOHAJIBHICTh Y MyOIYHIN 1 HAaBYaJIbHIN KOMYHi-
Karii [19, c. 36-38].

VY npakTMYHOMY IUIaHI L€ O3HAyae€, IO
poboTa Haj KyJabTypOoIO MOBH HE ITOBHHHA
OOMEKYBAaTUCSI KOPEKLIE OKPEeMHUX IOMH-
JIOK. 3HAYHO BaXXJIMBIIIUM € CTBOPEHHS TaKHX
HaBUAJIBHUX YMOB, 3a SIKUX 3100yBau MOCTIHHO
MPALIOE 3 MOBJICHHSM SK 13 3aCO00M aprymMmeH-
Tamii, camorpe3eHranii, ¢axoBoi B3aemomii Ta
KyJBTYPHO BMOTHBOBAaHOTO BHOODY.

[IpakTuyHy  HpPOEKLI  3alPONOHOBAHOT
MOJIeNi, 30KpeMa BiJMOBIAHICTh MK OKPEMHUMH
KOMIIOHEHTaMM, MeToJaMH ix (opMyBaHHS Ta
OYiKYBaHUMH pe3yJIbTaTaMH, MOJaHo B Ta0. 2.

3anmponoHOBaHa CUCTEMa JIO3BOJISIE TEPEUTH
B1Jl ()parMeHTapHOI KOpPEKIlli MOBHUX MOMHUJIOK
70 LJIeCHPSIMOBAHOIO (bopMyBaHHﬂ KYJIBTYPH
MOBH SIK CKJIQJOBOL COI_IIOKYJIbTypHI/IX KOMIIe-
TEHTHOCTEW. Y Takiii MoJesli MOBHA ITiITOTOBKA
nepecrae OyTH MOOIYHUM PE3yJabTaTOM OKPEeMOl
JUCLMIUIIHU 1 IEPETBOPIOETHCS HA OIMH 13 KpH-
TepiiB akaJAeMIvHOI 3pUIOCTI 3100yBaya.

Oxkpemoro  posrszy HOTpe6y€ aKajeMiyHa
KOMYHIKallisl, aJpke caMe B Hil KyJBTypa MOBH
HaOyBae HaWOUIBII YITKHX 1 HepeBlpIOBaHI/IX
¢opm. HeuiTKicTh TepMiHa, PO3MHUTICTH (Hop-
MYJIIOBaHHS, CTWJIICTUYHAa HEBMOTHUBOBAHICTb
ab0 HaaMipHA MIAOJOHHICTH OJpa3y 3HUKYIOTh
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TaOmuus 2
HpaKTl/l‘lHl HanpsaAMu (l)OpMyBaHHH KYJbTYPH MOBHM B 3aKJiaJl BUIIIO1 OCBITH
KomnoneHnT . . Mo:x/uBi iHIMKATOPH
®opmu Ta MeToau popmyBaHHs | OuikyBanuii pe3yabrar .
KYJbTYPH MOBH copmMoBaHOCTI
. Criiike TOTpUMaHHS 3MEHIIICHHS KITBKOCTI
PenaryBaHHsI TEKCTiB; BIIpaBH . .
HopmatuBHO- . JTEpaTypHUX HOPM B MOBHHX ITOMIJIOK; TOYHIIIIE
., HA TOYHICTH CIIOBOB)KHBaHHS,; S A
MOBHHHI YCHOMY ¥ THCEMHOMY CIIOBOBXMBAHHS; JIOTIYHIIIIA
MOJICITIOBAHHSI TUTIOBUX ITOMHUJIOK. .
MOBJICHHI. moOy10Ba BUCIIOBIIOBAHHS.
Kopexrauii Ton
Juckycii; nebaru; .
. ETtnvna, kOpekTHa i BHCJIOBIIIOBaHb; TIOBara Jio
KomyHiKaTHBHO- | B3a€MOpEIICH3YBaHHS; BIIPaBH . . .
. TIePEKOHJIIBA B3a€MOJIISI B CIiBPO3MOBHHUKA; BMIHHS
STHYHUHA Ha KOpEKTHE 3allepedeHHs Ta . .
. aKaJIeMIYHOMY CEpEeNIOBHIII. | POPMYITIOBATH HE3roay 0e3
apryMeHTalli0. : .
KOH(IIKTHOCTI.
PonboBi KOMYHIKaTHBHI CHUTYAIIIi; . .. OPEYHHI T00Ip CTHIIIO;

. YHIKaTHB Tyat, I'HyYKicTh MOBIEHHEBOT Hop 11 1001p ’
ComiansHO- MOJIEITIOBAaHHSI OIIifHOTO Ta HOBETIHKH B Di3HIX aJamnTaris 10 aapecara;
aTanTUBHUH mpo¢eciitHOTO CIIKYBaHHS; . p e(heKTUBHICTh KOMYHIKaIlil B

. KOMYHIKaTHUBHHX YMOBaX. :
CTWJIICTUYHE NIEPEMUKAHHSL. pizHuX (hopmarax.
OOroBOpeHHS POi YKPaiHCHKOT . o . . .
. N Criiike miHHICHE CTaBICHHA | Y CBIIOMIJICHUI MOBHHIA
. . MOBH B aKaIEMIYHOMY # . .
Akcionorigao- . . JIO MOBH $IK JIO IHCTPYMEHTa | BUOIp; YBaXKHE CTABICHHS J10
. ... . |CcycHiTpHOMY CepeIOBHIII; o AV . )
ineHTHIKaIiTHIN 4 . KyJIBTYpHOI Ta po(eCiiiHol | IKOCTI MOBJICHHS; MOTHBALIS
pedIieKCHBHI 3aBIaHHS; aHaJIi3 S
. . camopeaJtizarii. JI0 caMope/IaryBaHHs.
yOTIYHUX TEKCTIB.
.y . CTpyKTypOBaHICTh TEKCTiB;
Hammcanns te3, aHoTamii, CdopmoBaHicTh HABUIOK PYKTYPOB . ’
. . . R . . TEPMIiHOJIOTiYHA TOYHICTH;
AxkanemigHO- BIATYKIB, TOTOBICH; yCHI aKaJeMIYHOTO MUCHMa Ta - .
v . JIOTTYHICTH BUCTYIIIB,
JTUCKYPCUBHUH Mpe3eHTallii; podoTa 3 HAayKOBUM | TyOJIIYHOTO HAYKOBOTO . .
3/IaTHICTH JI0 aKaeMiuHOT
TEKCTOM. MOBJICHHS.
JTUCKYCIi.

SKICTh HAYKOBOTO BHCIIOBIIOBaHHA. Came ToMy
KyJbTypa MOBU B CHCTEMI COLIOKYJIBTYpHUX
KOMIIETEHTHOCTEH 37100yBava BHINOI OCBITH Ma€
PO3MIIAIATHCS TAKOXK SIK 3[aTHICTD JI0 TTIOBHOI[IH-
HOT aKaJIeMIYHOI y4acTi.

MiXHapoaHI  JOCHIIKEHHS MiATBEPIKY-
I0Th aKTyaJbHICTh TaKOTO MiIXOmy. Y CHC-
temarnaHomy ommsiai J. Guo, H. Zhuang Ta
M. H. Howlader moGanpHa KOMIETEHTHICTbH
y BHUILIA OCBITI PO3MISIAETHCS AK IMOETHAHHS
KOMYHIKAQTHBHOT CIPOMOXKHOCTi, KYyJIbTYpPHOI
YYTIUBOCTI, aJJAITUBHOCTI Ta TOTOBHOCTI JISITH
B 0araTOBUMipHOMY COLIIaJIbHOMY CEpeIOBHIIi
[20].

Ille Bupasnime MUGPOBO-MIKKYIBTYPHUMA
acmekT okpeciieHo B orisial M. Naranjo-Toro ta
CIIBaBTOPIB, JIe MOKa3aHO, [0 CydYacHi MiAXOAH
1o (opmyBanHs intercultural competence genani
TICHIIIIE OB’ SI3YOTHCS 3 NU(DPOBUMH KaHATIAMHU
KOMYHIKaIli, MYJIbTUMOAAJIBbHICTIO T4 HOBHMH
dhopmaramu B3aeMoii y BUIIii ocBiti [21].

i criocTepexeHHsI He 3alepeuyloTh yKpaiH-
cpKoi cnenudiku mpobiemMu, ajie I0IOMararTh
no0ayuTH ii B IUpUIOMY HayKoBoMy modi. Kyib-
Typa MOBH Cy4acHOro 3100yBada (opmyeTbcs
BXKE HE JIUIIIE B ayAUTOPii, a i y MU poBOMY aKa-
JIEMIYHOMY CEpEeIOBHIII, /e 10 Hei BUCYBAIOThCS

OZTHOYACHO MOBHI, €THYHi, CTPYKTYpHI Ta KyJIb-
TYpH1 BUMOTH.

Axanemiuaui, TUOPOBUN 1 MDKKYJIBTYpHUN
KOHTEKCTU HE yTBOPIOIOTH MepHUQepiiiHOro Tia
Uit MOBHOI mifgroroBku. Came B HUX MEpeBi-
pSETbCs peasibHa Ji€BICTh KYJIBTYPU MOBH SIK
IHTETpaIbHOI SIKOCTI 31100yBada BHIOI OCBITH,
OCKIJTbKH BOHHM BHUMArarmTh OIHOYACHO TOY-
HOCTI, €TUYHOCTI, aJallTUBHOCTI Ta CMMCJIOBOL
BIJIIIOBITAJIBHOCTI.

BucnoBku. [IpoBenenuii anami3 nae miacraBu
CTBEP/KYBaTH, 10 KYJIETYpa MOBH B CY4acHOMY
3aKJIajii BUMIOI OCBITH HE MOXE TIYMAYUTHCS
JWIIe sSK JIOTPUMaHHS HOPM CydYacHOI yKpa-
fHCBKOI JTiTepaTypHOI MOBHU. YHIBEPCHUTETCHKE
CepeIOBHILEe BHCYBAa€ JO MOBHOI MiJrOTOBKH
3HAYHO MIWPIII BUMOTH, MOB’SI3aHI 3 aKaaeMiy-
HOIO y4acTIo, Mpo(eciiiHOI0 caMOIIPe3eHTALIElO,
€THKOIO0 B3aEMOJIi1, aJanTaiiero 10 pizHuX Qop-
MaTiB CHUIKYBaHHS Ta 3[JATHICTIO OISITH B IUQ-
POBOMY ¥ COITIOKYIBTYPHOMY TIPOCTOPI.

VY xoai 1ocniKeHHS 3’ ICOBAHO, 110 KYJIBTYpPY
MOBHU JOLIIBHO PO3MISIATH SIK IHTETpalibHY
CKJIQJIOBY COITIOKYJIETYPHUX KOMIIETEHTHOCTEH
37100yBauiB BUIIOI OCBITH. Ii posib BUSABIAETHCS
He Juile B 3a0e3MeUeHH] NPaBUIbHOCTI BUCIOB-
JIOBaHHS, a ¥ y (hOpMyBaHHI MOBJICHHEBOI BiJl-
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MOBIAANLHOCTI, KOMYHIKaTUBHOI JOPEYHOCTI,
€TUYHOI BHMBa)XCHOCTI, I[IHHICHOTO CTaBJICHHS
JI0 MOBH Ta TOTOBHOCTI JI0 TIOBHOLIIHHOI y4acTi
B aKaJIEMIYHOMY JTUCKYPCI.

CucreMaru3ariisi HayKOBUX TTIIXO/IB 1 iX mepe-
OCMHUCJICHHSI B MEKaxX TEMH JIaJIK 3MOTY BHOKpE-
MHUTH II'SITh B3a€MOIIOB’SI3aHMX KOMIIOHEHTIB
KyJIBTYpH MOBHU: HOPMAaTHBHO-MOBHHIA, KOMYHi-
KaTUBHO-CTUYHHI, COLIaJIbHO-aJallTUBHUM, aKCi-
OJIOTIYHO-1ICHTU(IKAIIITHAN Ta aKaJeMidHO-/IHC-
KypcuBHHUA. Taka CTpyKTypa IMOKa3zye KylabTypy
MOBH SIK CUCTEMY, II0 (PYHKIIIOHY€ Ha TMEpPETHHI
MOBHOT HOPMH, KOMYHIKaTUBHO1 TOBEIIHKH, KYITb-
TYPHOI CAMOCBIJIOMOCTI ¥ aKaJIeMiYHOT MPAKTHKH.

[lpakTHyHUi BUMIp JOCHIDKEHHS TOJIS-
ra€ B ToMy, mo (GopMyBaHHS KyJIbTypU MOBH
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B 3aKjajal BHUIIOI OCBITHM Ma€ 31HCHIOBATUCS
cucTeMHO, a He (parmenrapHo. EdexruBHHM
BHUJIAETHCSI TTOEJHAHHS POOOTH 3 MOBHOIO HOp-
MOI0, aKaIeMIYHUM ITUCbMOM, PUTOPUYHOIO M-
TOTOBKOIO, KOMYHIKaTUBHOIO €THUKOIO, CUTYyaIlii-
HUM MOJICIIOBaHHSAM, ITU(POBOIO KOMYHIKAIIIEIO
Ta PO3BUTKOM I[IHHICHOTO CTaBJICHHS JI0 YKpaiH-
ChbKOI MOBH.

[lepcieKTHBHUMY JUTST TIOJAIBIINAX JTOCII-
KEHb € PO3POOJICHHSI KPHUTEPIiB OIIHIOBAHHS
piBHA c()OPMOBAHOCTI BUALIEHUX KOMIIOHEHTIB,
CTBOPCHHS TpPaKTUYHUX Mojeled iX yrpoBa-
JDKEHHS B HaBYAJIbHI JUCIUIUIIHA PI3HOTO TPO-
¢TI0, @ TaKOXX BUBUEHHS BIUIMBY LHM(POBOTO
OCBITHBOTO CEPEOBHINA Ha SKICTh MOBHOI Ta
COIIIOKYJIBTYPHOI MiITOTOBKH CTYJEHTIB.
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BEPBAJIBHI ETHOKOJY B MOBHIN MIAIOTOBIII ®AXIBIIIB
NYBJIYHOT O YIIPABJIIHHS: JITHTBOKYJIBTYPOJIOTTYHUM
TA JIIHTBOJUJAKTUYHU BUMIPH

Ky3bmanenko Ajica BajepiiBHa,

KaHuIaT (UTOJOrIYHUX HaYK,

JIOLICHT Ka(eIpy KYPHAITICTUKN Ta MOBHOT KOMYHiKaIlil

HamionansHoro yHiBepcuTeTy 6iopecypciB 1 IPUPOIOKOPUCTYBaHHS YKpaiHH
ORCID ID: 0009-0008-1245-7821

Y emammi 0ocniooiceno eepoanvhi emnokoou K iiHeB0KYIbMYPOLOSIYHUL (heHOMeH | OUOAKMUYHO 3HAY)-
WUl KOMNOHEeHm MOBHOI Ni020mOoBKY Heinonoziunux cneyiarbHocmell, 30kpema paxieyie nyoniuHo2o ynpas-
JIHHS. AKMYanvHicmo 00CTIONHCEHHSA 3YMOBILEHA 3POCMANHHAM Y8a2u CyHacHoi inonoaii ma aine600udaKmuKy
00 npobnemu hopmysanHs npogecitinoi KOMYHIKAMUBHOI KOMNEMeHMHOCII 3 YPAXY8AHHAM KVAbMYPHO-YIH-
HICHO20 BUMIPY MOBLEHH mMa coyianvhoi gionogioanvrnocmi mosys. Ocobausy ysacy 30cepedicero Ha poii
6epOANbHUX eMHOK00I8 AK MOBHUX OOUHUYb, WO AKYMYIIOIOMb HAYIOHAIbHI YIHHOCMI, KOIeKMUBHY NAM ‘[amb,
icmopuunuil 00C8i0 ma COYIOKYIbMYPHI CMUCTU, AKMYATI308AHT 8 NPOPECIUHOMY OUCKYPCI.

Ananizyiomscsi 0CHOBHI NIOX00U YKPAIHCOKUX MOBO3HABYIE 00 MPAKMYBAHHS eMHOK00I8 ) po3pi3i Nite60-
KYIbIYPONO2IL, emHONiHe8ICMUKY Ma OUCKYPCON02iT, W0 0aN0 3MO2Y GUABUMU HASGHI MeopemuyHi po30oiic-
HOCMI ma Memooon02iuni 1akyHu. 3anponoHo8ano uimke po3mMexcy8anHs NOHAMb «eMHOK0O» i «8epOaibHUll
eMmHOK00», 0DIPYHMOBAHO IX NIH2BOKYILIMYPOLOSIUHUL CIMAMYC, CeMAHMUUHY bazamopienegicms i QyHKyio-
HAbHI 0cOOUBOCMI 8 NPOeCiliHOMY MOGIEeHHT YIPABAinYie, 30Kkpema y cihepi nyoniunoi komyHikayii.

Ocobnusy ysaey npudiieHo OUOAKMUYHOMY NOMEHYIANy 6epOAIbHUX eMmHOK0OI8 V Npoyeci HAGYAHHS
YKpaincokoi mosu 3a npoghecitinum cnpamysanusam. OOTpyHmMOoBAHO OOYINIbHICIb IX CUCMEMHO20 GKIIOYEHHS
8 MOBHY Ni020MOBKY HehinoNo2is K ephexmusnoco 3acody Gopmyeanus YiHHICHO OPIEHMOBAHO20, KYIbNYPHO
MApPKOBAHO20 MA NPALMAMUYHO PE3VIbMAMUEH020 MOGNeHHs. Takodxic y3az2anbHeno meopemuko-nizHaeaibHi,
NPAKMUYHI, KOMYHIKAMUBHO-CUMYAMUBHI, AHANIMUKO-KOPEKYIUHI ma THHOBAYINUHI Memooudni nioxoou 00
inmezpayii 6epoaIbHUX eMHOK00I8 8 OCBIMHIL NPoYec, d MAKONC OKPECieHO NePCReKMUU NOOANIbULUX TITH2B8O-
OUOAKMUYHUX OOCAI0ANCEHD ) YbOMY HANPSMI.

Ompumani pe3yibmamu po3uupioroms CY4AcHi VAGIeHHA NPO Poilb JIHEBOKYIbIMYPHUX YUHHUKIE ) NpO-
¢hecitinomy ouckypci, moducyms 6ymu 6UKOpUCMani y inonociunux i 1ine600UOAKMUYHUX CIYOISIX, A MAKOJIC
V npakmuyi MO8HOI Ni020mMo8KU HeqhiNoN02IUHUX CneyialbHOCmell ) 3aK1a0ax U0l oceimiu.

Kniouosi cnosa: séepoanvruti emnoxkoo, emHokoo, NiHSBOKYIbMYPOIL02Is, AiH2800UOAKMUKA, Npoghecitina
KOMYHIKAYisl, MOBHA Ni020MOBKA He@iloN0218, KYIbIMYPHO MAPKOBAHe MOGILEHHS, OUCKYPC, KOMYHIKAMUBHA
KOMHEemeHmHICMb, YKPAIHCbKA MO8 34 NPOpeCiiHUM CHPAMYBAHHAM.

Kuzmanenko Alisa. Verbal ethnocodes in language training of public administration
professionals: linguocultural and linguodidactic dimensions

The article examines verbal ethnocodes as a linguocultural phenomenon and a didactically significant
component of language training for students of non-philological specialties, in particular for public
administration professionals. The relevance of the study is determined by the growing attention in modern
philology and linguodidactics to the issue of developing professional communicative competence with regard
to the cultural, axiological, and value-oriented dimensions of speech as well as the social responsibility of the
speaker. Special emphasis is placed on verbal ethnocodes as linguistic units that accumulate national values,
collective memory, historical experience, and sociocultural meanings that are axmyalized in professional
discourse.

The article analyzes the key approaches of Ukrainian linguists to the interpretation of ethnocodes within
the frameworks of linguoculturology, ethnolinguistics, and discourse studies, which makes it possible to
identify existing theoretical discrepancies and methodological gaps. A clear distinction between the concepts
of “ethnocode” and “verbal ethnocode” is proposed, and their linguocultural status, semantic multilevel
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structure, and functional characteristics in professional communication are substantiated, particularly in the
context of public discourse.

Special attention is given to the didactic potential of verbal ethnocodes in teaching Ukrainian for
professional purposes. The study substantiates the expediency of their systematic integration into language
training for non-philologists as an effective means of developing value-oriented, culturally marked, and
pragmatically effective speech. The article generalizes theoretical-cognitive, practical, communicative-
situational, analytical-corrective, and innovative methodological approaches to incorporating verbal
ethnocodes into the educational process and outlines prospects for further linguodidactic research in this

field.

The results of the study expand contemporary philological perspectives on the role of linguocultural
factors in professional discourse and may be applied in philological and linguodidactic research, as well as in
the practice of language training for non-philological specialties in higher education institutions.

Key words: verbal ethnocode, ethnocode, linguoculturology, linguodidactics, professional communication,
language training for non-philologists, culturally marked speech, discourse, communicative competence,

Ukrainian for professional purposes.

Beryn. Cydacha ¢inosnoriss nenani akTUB-
Hillle TIEPEOPIEHTOBYETHCS HA MIKIAUCIUILII-
HapHI JOCTI/DKEHHS, JIe¢ MOBa PO3IVISIA€THCS
HE JIMIIe K CHCTEeMa 3HaKiB, a SIK 1HCTPYMEHT
pernpeseHTanii KyJabTypHHUX CMHCIIB, COIlialb-
HUX IIHHOCTEH 1 TNpodeciiHOi 1IEHTUIHOCTI
MOBLA. Y IIbOMY KOHTEKCTI OCOOJNMBOi akTy-
aNbHOCTI HAOyBalOTh  JIIHTBOKYJIBTYPOJIOTIUHI
Ta JIHTBOAWAAKTAYHI CTy/ii, CIpsIMOBaHI Ha
OCMHCJIEHHSI MOBHHMX MEXaHi3MiB (OpMYyBaHHS
IIIHHICHO OPIEHTOBAHOTO JAMCKYPCY.

OpnHKMM 13 TaKUX MEXaH13MiB € BepOaJibHi €THO-
KOAM — KyJABTYPHO MapKOBaHI MOBHI OJHMHHUII,
0 aKyMYJIOIOTh KOJIEKTUBHHIM JIOCBiJ, HAIio-
HaJIbHI IIIHHOCTI Ta MEHTAJIbHI YCTAHOBKU MOBHO1
CHUIBHOTHU. Y Mpalsix yKpaiHChbKUX JTOCIIAHUKIB
(B. XKaiiBoponok [1], I. TomyGoBceka [2]) eTHO-
KOJIU PO3IIISAAI0THCS K CKIIaJHUKH HalllOHAJIbHOT
MOBHOI KapTUHHU CBITY, HOCIT KyJIbTypHOI Iam’sITi
Ta 3ac00M CHMBOJIYHOI penpe3eHTalii KylIbTypu
B MOBJICHHI. 3Ha4YHy yBary Tako)X MPHIUICHO iX
(YHKLIIOBaHHIO B XYIOXKHBOMY, ITyONIIUCTHY-
HOMY Ta CyCIUTLHO-TIOJIITHYHOMY JUCKYypCax.

Y  MDKHapOAHIW JIHTBICTUYHIA  TpaguIli
MOBa TAKO)K OCMHCIIOETbCA K HOCIH KYJIBTYPHO
JIETePMIHOBAHUX CMUCIIIB, 110 POPMYIOThH iHTEp-
nperaniiiai Moaeni mpodeciiiHoi KoMyHiKarlii.
Sk 3a3nauae K. Kpami, MOBHI ofuHULI QyHK-
IIOHYIOTh Y TICHOMY 3B’SI3KY 3 KYJIBTYPHHUMH
CIIEHApisSIMH, CHCTEMaMH IIHHOCTEH 1 coIliajb-
HUM JOCBIJJOM MOBHOI CNIJIbHOTH, 1110 BU3HAYAE
crocib X po3yMiHHS Ta BUKOPUCTAHHS B PI3HUX
tunax guckypey [3]. Takuil miaxig Kopemroe
3 JIIHTBOKYJIETYPOJIOTIYHAM TPAKTyBaHHSIM Bep-
OaJIbHUX €THOKOJIIB SIK HOCIiB HaIlIOHAJILHO Map-
KOBAaHUX CMMCIIIB.

Bonnouac anamiz cydyacHuX (UIONIOTTYHHX
1 JTHTBOAMIAKTUYHHUX JOCHIKCHb 3aCBiTUYE,

10 BepOajbHI €THOKOAM SIK 00’ €KT Lijecnpsi-
MOBAaHOTO HaBYaHHS B TpoIeci MOBHOI MiAro-
TOBKHM HE(IONOTIB 3aIUIIAIOTHCS HEJOCTATHBO
TEOPETUYHO OCMHCIECHUMH. Y mpamsax B. JKaii-
Boponka [1] Ta I. TomyGoBchkoi [2] eTHOKOIM
PO3MIISIAIOTECS  MEPEBAXHO B MEKax €THO-
JIHTBICTUKM ¥ JIIHMBOKYJBTYpOJIOTii SIK HOCIT
HAI[IOHAJIBHOI TaM’sATi Ta KyJIbTYPHUX CMHCIIIB,
ofHaK 0e3 aKIEeHTY Ha iX JUAAKTUYHHNA MOTEH-
mian. Jlocmmkerns ®. banesuua [4] i O. Cemi-
BaHOBOI [5] 30cepemkeHi Ha JUCKYPCUBHIA Ta
KOMYHIKaTHBHIA TPUPOAI MOBHHUX OJMHMIIb,
poTe€ TOHATTA «BepOaJbHUN ETHOKOI» He
3aBXK/IM BHOKPEMIIIOETBCS SIK CAMOCTIilHa Kare-
TOpis 3 YITKO OKPECICHUM CTaTyCOM.

VY miurBogumaktuyHux mnpaigx M. [lenTtu-
ok [6], M. FOpiitayk [7] muTanHs MOBHOI MiAT0O-
TOBKH HE(IONOTIB PO3NISIAETHCS KPi3h MPU3MY
(dopMyBaHHs KOMYHIKaTHMBHOI Ta mpogeciiiHoi
KOMIIETEHTHOCTI, OZIHAK BepOabHi €THOKO/H 3ra-
IYIOThCS ()parMEeHTapHO, 0€3 CUCTEMHOTO METO-
JMYHOTO OOTPYHTYBaHHS. TakuM YHHOM, y HAayKO-
BHX MyOJTIKaIlIsAX HE BUPOOICHO €IMHOTO ITiIXOLY
710 PO3MEKYBaHHS MOHATH «ETHOKOI» 1 «BepOalib-
HUM €THOKO/», @ TAKOXK HEJIOCTaTHBO BHUCBITICHO
iX ponb y ¢GOpMyBaHHI IIHHICHO OPi€HTOBAHOTO
npodeciitHoro MorieHHs. Came 11 YacTHHA
3arajibHOi MPOOJEMH 3YMOBIIIOE HEOOX1JIHICTb
MOJAJIBIIONO0 TEOPETUYHOTO W JIHTBOAMIAKTHY-
HOTO OCMHCIICHHS BepOaTbHUX €THOKO/IB Y MOB-
Hill MiArOTOBII HE(PLTOIOTTYHUX CTIEIiAIbHOCTEH.

MeTo10 €TATTi € TEOpeTHYHE OCMHUCIECHHS
BepOANbHUX ETHOKOJIB SIK JIIHTBOKYJIBTYPOJIO-
riYHO1 Kareropii Ta OOIpyHTYBaHHS iX IUAAK-
TUYHOTO TIOTEHIIIAJTy B MOBHIH MiATOTOBIII HEdi-
JIOJIOTIYHUX CIIEIAJILHOCTEMN.

Buxkiaax ocHOBHOro marepiaay aociii-
JKeHHsl. Y CydYacCHHX JIIHI'BOKYJIBTYPOJIOTTYHHX
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JOCITI/DKEHHAX TIOHATTS «ETHOKOA» 1 «Bep-
O0anbHMI ETHOKOI» YacTO BHUKOPHUCTOBYIOTHCS
CYMIXKHO, OJTHAaK BOHU HE € TOTOKHUMH U TIOTpe-
OylOTb YITKOTO TEPMIHOJOIIYHOIO PO3MEXK-
yBaHHS, OCOOJMBO B KOHTEKCTI mpodeciiHol
KOMYHIKaIfii.

ETHOKOZ 'y IIMPOKOMY HAyKOBOMY pO3y-
MiHHI TPAKTYETbCA SIK CYKyHHICTB KYJETYPHO
3YMOBJICHHX 3HAaKiB, CUMBOJIIB, CMHCJIIB 1 MOIe-
Je TOBEMIHKH, 3a JIOTIOMOTOI0 SKHX II€BHA
€THIYHA CITUJILHOTA KOAYe€, 30epirae Ta rnepeaae
KOJEKTUBHUM JOCBiJ, IIHHOCTI M CBITOIVIAI.
B.B. ’KaiiBOpOHOK BH3Ha4Ya€ €THOKOJ SIK «KOH-
CTaHT HAI[IOHAJBHOI KYJIbTYpHU», IO aKyMy-
JIIO€ 1CTOPUYHY IaM’sITh, TPAIHIIii, CAMBOIH Ta
MEHTaJIbHI yCTaHOBKM Hapony [l]. ¥V Takomy
PO3yMIHHI €THOKOJ] OXOILTIOE PI3HI CEMIOTHYHI
CHCTEMHU: MOBHI, HeBepOasbHI, pUTyallbHI, Bi3y-
aJIbHI, ITOBEIIHKOBI.

Ha BiaMiHy Bia 1bOTO, BepOaJbHUIN €THOKO[
(mam — BE) € okpeMuM pi3HOBHUAOM E€THOKO.NY,
peanizoBaHUM Yy MOBHIiM ¢opmi. Bin oxoruitoe
CJIOBa, CJIOBOCIIOJNYYEHHS, CTiKI (opmynwy,
MeTadopu Ta MOBHI 00pasu, SIKi MalOTh KYJIb-
TYpPHO MapKOBaHE 3HAu€HHs M ameiolTh 10
KOJIEKTUBHUX HAIllOHAJIbHUX MLiHHOCTEH. Came
BE ¢opmytoTh «crminbHE KylbTypHE HIATPYHTS
KOMYHIKallli, B IKOMYy CJIOBO BUKOHY€ HE JIUIIE
HOMIHATUBHY, @ ¥ LIHHICHO-CUMBOJIIYHY (DyHK-
1o [8]».

TakyuM 4YMHOM, €THOKOJ| € UIMPIIUM KyJlb-
TYPHUM TOHSTTSM, IO BKJIIOYAE Pi3HI CIocoOu
KOJTyBaHHSI €THIYHOTO JIOCBiY, TOJI SIK BepOab-
HUW €THOKOJ — IIe MOT0 MOBHa penpe3eHTallis,
gaka (¢yHKIIOHye B nuckypci. Came ued mifa-
X7 HaWOLIBII Y3TOHKYETHCS 3 TOJIOKCHHIMH
€THOIHTBICTUKH, Y MEXKax sIKOi MOBHI OJMHMIII
PO3MISAAAIOTECS SIK PENPE3CHTAHTH KYJIBTYPHHUX
CMUCITIB 1 MEHTAJIbHUX MoJIenei [2].

Otxe, pO3MEXKYBaHHS IIOHATH TIOJSTAE
B TOMY, III0 €THOKOJI — I1€ KYJIBTypHO-CEeMiOTHYHA
cUCTeMa 3arajbHOrO XapakTepy, HaTOMICTh Bep-
0anbHUN €THOKOJ — JIHTBICTHYHO O(OPMIICHHIA
HOCIH €THOKYJIBTYPHHX CMHCIIB, 110 (PyHKIIIO-
HYy€ B MOBJIeHHI. Lle po3pi3HEeHHS € MPUHIUIIOBO
BOXIIMBUM JUIS TOAAIBIIOTO aHANI3Yy METOIHMK
BKitoueHHs: BE B mpoiiec MOBHOi MiJrOTOBKH
YIPaBIIHIIB He(PIOIOTIYHUX CIEIIaTbHOCTEH.

VY Mexax JIHTBOKYJIBTYpPOJIOTTYHOTO MiIXOY,
3a A. Bexxounpkoro [9] ta O. CeniBanooto [5],
MOBa TIOCTa€ SK MEXaHi3M KOHIIEeTITyai3arii
KyJIBTYPH, IO PEANi3yeThCS 4Yepe3 KYIBTYPHO
MapKOBaH1 MOBHI OJIMHUIIL.

Modern Philology, 6, 2026

VY KOHTEKCT1 ympaBiliHChKOro auckypcy BE
HaOyBalOTh OCOOJIMBOI Baru, OCKUIBKH BOHHU
JI03BOJIAIOTH  YTIPABIIHIKO BepOami3yBaru LiH-
HOCTI TPOMaJIM Yepe3 MOBHI OJMHMII HA KIITAJIT
2pomaoa, EOHicmyb, IONOBIOANbHICHb, NAM SIMb,
Mmaubymue Oimeu. SIK HaroJomyoTbh aBTOPH
konekTuBHOI MoHorpadii «IIpodeciiina miHr-
BOJIMJIAKTUKA B KOHTEKCTI OCOOMCTICHOI mapa-
nurMm», came BE 3abe3mneuyroTh akTyamizalliro
HaI[lOHAJIbHUX CMUCIIIB y MyOJ1YHOMY MOBJIEHHI
Ta mnpodeciitniii komynikamii [10]. Lle TBep-
JOKCHHST Mae 0e31oCcepe/iHii 3B 30K 13 TEOPI€Er0
MDKKYJABTYPHOT ~KOMYHIKaTUBHOI ~KOMIIETEHT-
HOCTI, po3pobinenoro M. baiipamom, sikuii mij-
KPECII0€ HEOOX1HICTh (OPMYBaHHS 3IAaTHOCTI
IHTEpIIPETYBaTH KYJIBTYPHO MapKOBaHI MOBHI
OIWHUIII Ta aJeKBaTHO BUKOPHCTOBYBAaTH iX
y mpodeciiiHomy crinkyBanHi [11]. ¥V npomy
KOHTEKCTI BepOasibHI E€THOKOAM MOXYTh pO3-
IJISIIaTUCS. SIK BaXKIUBUN pecypc (opMyBaHHS
IIHHICHO-OPIEHTOBAHOTO MOBIICHHS, IO TOE-
Hy€ MOBHY, KyJIbTYpHY 1 NpodeciiiHy Komie-
teutHOcTl. Tak, BE 0oXoIumoroTs HaWroJoBHIII
MOHSTTA COL1aJIbHOIO, MOPAJIBHOIO Ta aKCioyo-
TIYHOTO XapakTepy: epomada, €OHicmb, cobop-
HiCmb,  CNPAgedIusicms,  BiONOGIOAILHICMb,
noeaza, nam’sime, piOHA 3emls, MauOymue
Oimeii. 111 MOBHI onMHHUII q)yHKuiOHyIOTL SIK
CMHCIIOBI JIOMIHAHTH, aepes K1 ynpaBmHCLKe
MOBJICHHS HaOyBa€ IIHHICHOTO BUMIPY 1 KyJb-
TYpHO{ BIi3HABAHOCTI.

JIIHTBOKYIBTYPOJIOTIYHU I X1 1o
BuBUeHHs BE n03BONs€ po3misgary ix He juie
SIK MOBHI OJIMHUII, a AK KYJIBTYPHO 3yMOBIIEHI
CMUCIIOBI CTPYKTYpH, 10 QYyHKIIOHYIOTh Y TIPO-
(deciitHOMy MOBJICHHI YIpaBIiHINIB. Y Mexax
ILOTO MIAXOAY E€THOKOAU MOCTAITh HOCISIMH
HAI[IOHAJILHUX I[IHHOCTEH, COlliaJbHUX HOPM
1 KOJIGKTMBHOI TaM ATi, SIKI aKTyaTi3yIHTbCS
B MyOniuHIA KOMYHIKaIli 3aJIe)KHO B1J] COLlIaJIb-
HOTO KOHTEKCTY Ta KOMYHIKaTHBHOTO 3aBJIaHHSI.

3 MeTOI0 cucTeMaTH3allii OCHOBHUX XapakTe-
pucTHK JIiHrBOKyanyponorquoi' IPUPOLIH ETHO-
myOJMiYHOTO YIPABIiHHS HIDKYE IOJAHO Yy3a-
raJbHIOBAJIbHY Ta0IuUII0 (Tabmuis 1).

[Tomani B TabauIll acCeKTH 3aCBiIIYIOTh, 11O
BE wmarote GararoBumipHy JIiHrBOKyJILTypOJIo—
TiuHy npupony u BHKOHYIOTb BaXKJIMBI cpyHKuu
B npodeciitHii KOMyHucaun ynpaBJnHLuB Ix
KyJbTypHa MapKOBaHICTh 3a0e3meuye 3B’S130K
MOBJICHHSI 3 HAI[IOHAJILHOIO TPAAMINEI0, COIli-
anbHa (YHKIIOHAJBHICTH CHpHsie POPMYBAHHIO
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Tabmuns 1

JIIHrBOKyJILTYpPOJIOTiYHA PHPOAA €THOKOAIB

AcnekT

Onuc / XxapaKTepuCcTHKA

Mpuxaaau B nyoaivHOMy ynpaBiiHHi

KynbsrypHa MapkoBaHiCTh -
TpajMii, 3BU4ai, CHMBOJIN

ETHOKONMH BiI0OpakaroTh HAI[IOHAIBHI

3BepHEHHs 3 HallloHATLHUMHU raciamu: «Cria
B €JTHOCTI HApOAYy»

CormanbHa

(YHKIIOHAJIBHICTD CTaHAAPTH KOMYHiKaii

DOpMYIOTh ETHYHI Ta MOPabHI

BukopuctanHs CIiB: «CIIpaBeIIuBICThY,
«IIOBAray, «BiIMOBITAIBHICTY Y IPOMOBAX

CemaHTHYHA

0araTo3Ha4YHICTh . N
CUMBOJIYHUI

OpHe cIIoBO TIepeae KilbKa piBHIB
CMUCITY: iHpOPMAIiHIN, IHHICHIH,

«MaitdyTHe niTei» — OMHOYACHO LIHHICTS i
CTpaTeTiYHUI OpieHTHP

KomyHnikarnBHa
e(heKTUBHICT

YOPaBIiHISA

CrpusioTh 3p03yMIJIOCTI Ta JOBIpi 10

[Ty6niuni 3BepHeHHs MepiB Ta ronis OJ[A,
YPOUHCTI IPOMOBH

€THYHUX HOPM ITyOIIYHOTO JAUCKYpCY, @ CeMaH-
TUYHA OaraTo3HayHICTH JIO3BOJISE TIOEIHYBATH
1H(hopMaiiHUH 1 IHHICHUNA PIBHI KOMYHIKAIIi.

Y Mexax CydyaCHHX JHCKYpPCOJOTIYHHX
JOCTI/IPKeHb MOBIICHHSI YIPAaBTIHIIB PO3IIsiaa-
€TBCS SIK IHCTPYMEHT CHUMBOJIIYHOTO BIUIUBY Ta
(dbopMyBaHHSI COIIIATBHO 3HAYYIIUX cMUCIIB. 3a T.
BaH Jleifikom, IMmyONMiYHUI AWUCKYpC TIOB’S3aHUMA
13 BIIQOHUMH BIJHOCMHAMM Ta I1JI€OJIOTTYHUMH
CTPYKTypaMH, IO 3yMOBIIOE OCOOJIMBY pOJIb
MOBHHX CTparerii y pernpes3eHTalii IiHHOCTeH
1 KONEeKTUBHUX YsiBIeHb [12]. V mpomy acrekTi
BepOasIbHI €THOKO/IM BUCTYMAIOTh 3aCO00M aKTya-
Ji3arii HaI[iOHAJTBHO MapPKOBAHUX CMHUCITIB y ITPO-
(eciiiHOMy MOBJIEHH1 YIIPABIIHIIIB.

KomynikaruBHa edextuBHicTh BE miaTBep-
JUKY€ JOIUIBHICTD iX YCBiIOMJIEHOTO BHUKOPHC-
TaHHS B MOBJICHHI yNpPAaBIIiHIIB, OCKIJIbKA BOHU
HiBHUIYIOTH 3pO3YMUTICTh MOBIIOMIIEHB, 3Mill-
HIOIOTH JIOBIpY 1O BJaId Ta CHPHUSAIOTH KOHCO-
migamii rpomaan. TakuM YWHOM, JIIHTBOKYJIb-
TypoJIOTIYHA MPHUPOJIa ETHOKOAIB CTaHOBUTHh
TEOPETUYHY OCHOBY IS iX IHTErpallii B CHCTeMY
MOBHOT IiJITOTOBKHU YIIPABIIHCHKHUX KaJIPiB.

Baromoro npu npomy € knacuikaiis Bep-
OaTbHUX ETHOKONIB 3a (PYyHKIIOHATBHO-CMUC-
noBuM kputepiem (OCK), mo go3Bossie po3pis-
HATH 1XHI COIlialIbHI, MOPAJIbHO-ETUYHI, ITIHHICH1
Ta IPOCTOPOBO-YACOBI TPYTIH.

Tak, cepen BE 3a ®CK M0oxHa BUOKpPEMUTHU
TaKi:

1. ComiansHi BE — cnoBa, 1110 onucyiors cyc-
NUIbHI CTPYKTYpH, B3a€EMUHHU Ta OpraHizaliio
rpoMaau (HampHUKIAL 2pomMadd, CYCHilbCmEo,
Op2aH 61a0u, KONeKmus),

2. MopanbHo-etnuni BE — cnoBa, mo Bupa-
YKAIOTh LIHHICHI OPIEHTHPH, €TUYHI Ta MOPAJIbHI
HOpMHU (SIK-OT: Cnpasedusicmo, nosazd, 8iono-
BI0AILHICMb, YECHICMD);

3. Hinnicai BE — Tepminu, mo BimoOpaxka-
10T 0a30B1 LIHHOCTI, HalllOHAJIbHI MPIOPUTETH

Ta CHUMBOJHU (30KpeMa: €OHicmb, COOOpPHICMb,
80715, HAYIOHAIbHA [0eHMUYHICMD);

4. TlpocropoBo-uacosi BE — cioBa, mo nepe-
JAIOTh ICTOPUYHY TaM’sTh, TEPUTOpiaabHI abo
TUMYacoBl OpIEHTUPH (IIPUMIPOM: nam ‘ams,
PiOHa 3ems, maubymue oimeu, mpaouyii).

SIk 3a3Hauae A. 3arHiTKO, MOBHA OCOOMCTICTD
(bopMyeTbes B IPOCTOP1 KYIBTYpH M BIITBOPIOE
CUCTEMY KOJIEKTUBHUX I[IHHOCTEH uepe3 MOB-
JeHHS. «3arajdbHOpIBHEBA CTPYKTypa JIHTBO-
MIEPCOHOJIOTIT IPYHTOBaHA Ha 3HAKOBUX MOHSAT-
TSX  JIIHTBOETHIYHOCTI,  KOMYHIKaTUBHOCTI,
KOTHITUBHOCTI, COIIIAJIbHOCTI, JIHTBOKYJIBTYpO-
JIOT1HHOCTI, JIIHIBOJUCKYPCUBHOCTI, 110 YMOX-
JIUBJIIOE€ BUPI3HEHHS JIIHTBOCTHIYHOTO (MOBHA
0COOHCTICTh 1 €THOC), KOMYHIKaTUBHOTO (KOMY-
HIKaTUBHI 1HTEHIIII MOBHOI 0COOMCTOCTI, ii Kpe-
aTUBHICTb, TAKTUKU 1 CTpaTerii, KOMyHIKaTHBHA
KOMIIETEHIIi51), KOTHITUBHOTO (HAI[lOHAIbHO-KOT-
HITUBHA 0a3a, KOPIOPAaTUBHO-KOTHITUBHA MHO-
JKWHA, KOHIenTocdepa, KOHIENTH W KaTeropii,
CUMBONU U 00pa3u, MOHATTS W CMUCIH MOBHOL
0COOMCTOCTI, MOBHOTO KOJIEKTHMBY), COIiaJib-
HOTO (COILIOMIHIBICTUYHOTO (KOMYHIKaTHBHO-
CTaTyCHI pOJI, COIIONIHTBICTUYHUNA TIOPTPET
KOJIEKTUBY TOIIO), JIHTBOKYJIBTYpPOJIOTIHHOTO
(«ITIHTBOKYJIBTYpHAa MOTHBAIlIS» OCOOMCTOCTI,
JIIHTBOKYJBTYPHI 3pa3Ku ¥ TOJI. ), JIIHTBOAUCKYP-
CHUBHOIO (KOMYHIKAQTMBHI TOHAJIBHOCTI, KOMY-
HIKaTUBHI PETiCTPU, MApKOBAHICTh JUCKYpPCHUB-
HUMH TIPAaKTHKaMH OCOOUCTOCTI, KOJIGKTHUBY,
TUTIOJOTSI IUCKYPCUBHUX MPAKTHK MOBHOI 0CO-
OMCTOCTI, IEPBUHHI i BTOPUHHI CMUCITH, CUTYa-
TUBHO BU3HAYYBaHI CMUCIIHU TOIIO) PiBHIB [13]».
Taka KOHILEMNIIS € OCOOMMBO AKTYaJbHOIO JUIS
nyOJiYHOTO YNPABIIHHSA, /1€ MOBJICHHEBI aKTH
MOBHHHI He Jnumie iHpopMmyBatd, a ¥ MoOLTi-
3yBaTH, JIETITUMI3yBaTu Ta (hopMyBaTH IOBIpYy
rpomajsiH. Hanpuknaza, 3BepHEHHS MOCAJOBLIIB
0 TPOMaJy TiJ Yac 3axofdiB 13 HaIllOHAJILHOI
KOHCOMIIaIlii a00 B KPU30BHUX CUTYAIlISX IEMOH-
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CTPYIOTh €(EeKTUBHICTh BHKOPHCTAHHSA €THOKO-
IiB y myOmiuHii komyHikaiii. To6To MOBHI o1u-
HUIIl B JIJIOBOMY JAMCKYPCI pealizyloTh HE JIUIIe
iHbopMaiiiHuil, a i LIHHICHUN Ta mparmMaruy-
HUI TIOTEHIAN, IO € BU3HAYAIBHUM IS MPO-
deciitHoi KomyHikarii [ 14].

Takum uumHOM, ponb BE B ympaBmiHCBKii
KOMYHIKaIlii Tojsrae B: 1HTerpaiii MOBJICHHS
B KyJIBTYpHUH 1 COLiaTbHUI KOHTEKCT; Mepeaayi
LIHHOCTEM Ta MOpaJbHUX OPIEHTHUPIB; 3MIL-
HEHH1 JIOBIpM Ta JIETITUMHOCTI YNpPaBIIHCHKUX
pimeHs; MoOumi3aIi Ta KOHCOMAAIii CyCIuIb-
CTBa I Yac BaXKJIUBUX ITOIIHN.

Po3ristHeMo 11i acTieKTH JeTalbHiIle.

3okpema, iHTerpauiiina Qyskmisi BE momns-
rae B 00’€HaHHI ayauTOpii HABKOJIO CIUIBHUX
IIHHOCTEH, 1ICTOPUYHOI MaM’ STl Ta KyJIbTypHUX
CHUMBOJIIB. Y MyOIiuHIi KOMYHIKaIlii yIpaBIiHIISA
1€ TPOSBISIETbCA 4Yepe3 BUKOPUCTAHHS TepMi-
HiB, 110 PENpPE3CHTYIOTh KOJEKTHUBHI IHTEpEecH,
CHUIBHOTY 200 HALlIOHATBHY 1AEHTHUYHICTH [15].

PeanbHi npukimagu iHTErpauiiHol QyHKIIT
MOXKHA CIIOCTEpIraTH TMijJ dYac HalllOHAJbHUX
CBAT 1 JIep’KaBHUX 3axoiB. Hampukinan, y mpo-
MoBi [Ipe3unnenta Ykpainu mija yac BiJ3HAYECHHS
JIHs 3aXUCHUKIB Ta 3aXHUCHHUIIb (*KOBTEHb, 2023)
3ByUaJId CJIOBA €OHICMb, COOOPHICMb, HAPOOHA
niompumka, MO MOOUII3yBalIM TpPOMaAsiH Ha
CIITBHI /i1 Ta MAKPECTIOBAIA CHIIBHI IIIHHOCTI
Hamii. [HTerpamiiiHa QyHKIIS OCOOJHMBO Bax-
JUBa MiJ 4ac KPU30BUX CUTyaliid abo Haa3BU-
YalHUX TMONINA (HAmpHKIAJ, MiJ 4Yac MaHAEeMii
Y1 BOEHHOTO CTaHYy ), KOJIM BOXKJIMBO MiATPHUMATH
3TypPTOBaHICTh TPOMAIX Ta (HOPMYBATH BiIIYTTS
KOJIEKTUBHOI BIAMOBI1AaJILHOCTI.

L{inHicHO-Opi€HTaIliiTHA byHKITIS BE
MOB’si3aHa 3 amesIiel0 10 MOpadbHUX, €THY-
HUX 1 COLIabHO 3HAYYHIMX HOpM. BepOambHi
CTHOKOJIM TIepeNaloTh ayJuTopii NEeBHI Opi€H-
TUPH IIO/0 TOTO, 1110 € MPUHHATHUM 1 OaKaHUM
y CYCITUIbCTBI.

[IpuknamomMm 0bOro Moke OyTH KaMIlaHis
MinicTepcTBa OXOPOHHU 30POB’Sl YKpaiHu 1110710
BakimHaiii Bigm COVID-19 Ta ce30HHOTO TpuUIy
y 2023 porii, e y 3Be€pHEHHSIX BUKOPHCTOBYBAIU
BE 6ionosioanenicms, mypboma npo oauzbkux,
300p08 s 2pomadu. BUKOpUCTaHHS IUX OJUHUITH
y nyOmYHHMX TMOBIJIOMJICHHSIX CIPUsIO ¢op-
MYBaHHIO CBIJJOMOTO CTaBJIEHHS TPOMAJSH [0
JOTPUMAHHSI peKOMeHILaLIiﬁ 1ABHUILEHHIO PiBHS
BaKIMHALI] Ta 3MIIIHEHHIO JIOBIPH 10 MEIUYHUX
1 nmepxaBHUX iHCTUTYHIH. LliHHICHO- 0p1€HTa-
ifiHa QYHKIIS TakoXK JAOMOMarae yrpaBIiHIIM
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y GopMyBaHHI KyabTypU €THYHOI MOBEIIHKU Ha
MICIISIX.

MoGinizamiiina ¢yskmiss BE mposiBnseTsest
y 37aTHOCTI MOTHUBYBATH IPOMAJISH 10 CIUIBHUX
I}l Ta aKTUBHOI y4acTl B YIIPaBIIHCHKHUX MpoOIe-
cax. Tak, y myOmiunux Buctynax BE BUKOHYIOTH
POJIb «CTUMYISATOPIB KOJEKTHBHOI aKTUBHOCTI,
3aKJIMKAIOTh 10 B3a€MOJIIi Ta KOHCOMiIAIli rpo-
Maau [16]».

Tax y 3BepHeHHI XapKiBCBKOTO MiCHKOTO
rosioBu B Oepe3Hi 2023 poky A0 rpoMajsiH Mif
4ac BiTHOBJICHHsI IHPPACTPYKTYPH Ticist o0CTpi-
TiB («Mu pazom 8i06ydyemo Haute micmo, i iuuie
CRINbHUMU 3yCUIIAMU 30epedcemo piony Xap-
kiewuny») BE cminpHI 3ycuims, piaHa 3emIst
MOOLTI3yBalM MiCIIEBUX MEIIKAHINB J0 y4YacTi
Yy BOJIOHTEPCHKHX IHIIIaTHBaX 1 BITHOBJICHHI
iH(DpacTpyKTypH.

PenpesentaruBHa Qynkuis BE monsrae

dbopMyBaHHI IMIJUKYy YIpPaBIiHIS SK HOCISA
HAI[lOHAIBHUX Ta KYJABTYPHHX I[IHHOCTEH, BiJ-
MOBIJIAJILHOTO JIiJIepa Ta aBTOPUTETHOI (Pirypwu.
ETHOKOMM B MyOMiYHMX 3BEPHEHHSIX CHPUSIOTH
JEeTiTUMI3AIl BJIaJd 4Yepe3 JEMOHCTpaliro il
3B’A3KY 3 KYJIBTYPHUMH Ta iCTOPUYHUMH LiH-
HOCTsIMH Hapony [17].

30kpema, IiJ dYac BIAKpUTTA Memopiary
nam’sTi repoiB y JIbBoB1 y 2023 pori Mep micTa
BukopucroByBaB BE nawm’ams, icmopuuna 6io-
nogioanvricmos, Mmandoymue Oimeu («30epe-
JHCEHHs NaM AMi npo HAWUX 2epoie popmye c6i-
oome Mmaubymue Oimeti ma 8i0N0GIOANIbHICIb
KOJICHO20 2POMAOAHUHAY), SKI MaJH TiJKpec-
JUTH KyJIBTypHY OOI3HAHICTh YIIPaBIIiHI Ta
3MIIHUTH HOTO aBTOPUTET y TPOMA/II.

KomynikatuBHa edextuBHicth BE mposs-
JSIETBCSL 'y 3IATHOCTI IMOJIETUIYBaTU PO3YMiHHS
iH(popMallii, 3HIKYBATH 0ap’€pu MIXK BIIAJ0I0 Ta
IPOMAJISTHAMU 1 MiJBUIYBATH PE3YIbTATUBHICTD
MoBiieHHS. Tak, BE 103BOJISIIOTE CTBOprOBaTH
CMUCJIOBI MapKepH, siki 3a0e3MeuyoTh IIBHJIKE
Ta NPaBUJIbHE CIPUNHATTS MOB1IOMJIEHb Y COL-
aTbHO-KYJIBTYpHOMY KOHTEKCTI [18].

Sk, wHampukian, y mnpec-penizax Kwuis-
ChbKOI ~ MICBKOT  JepKaBHOI  aaMmiHicTpamii
y 2023-2024 pp. mono 3amycky HOBUX COIIi-
aJbHUX TpOTpaM MICTUIIUCS CJOBa cnpageo-
AUBicmov, NiOompumxka epomaou, 1O IiJABUILY-
BaJO CHPUHHATTS 1H(1)opMau11 MEIIKaHISIMH,
3MEHIIYBaJI0O HEMOPO3yMIiHHS 1 MiJCHIIIOBAIIO
MO3UTUBHE CTaBIIEHHS 10 Biagu. EdexruBHicTh
KOMYHIKaIli gocsaraiacs 3aBAsiku TOMY, IO IIi
BE anemtoroTh 10 BiOMHX, KyJIBTypHO 3Ha-
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Yy[IIMX Ta I[IHHICHO MapKOBaHMX IOHATH IS
IrpOMa/Iu.

Lle no3BOJIsIE€ CTBEPKYBATH, MO e(heKTUBHE
BukopuctanHs BE moxe ctatu marictpaibHUM
KOMITOHEHTOM NpodeciiiHOi MOBHOI KOMITETEHT-
HOCTI YNPAaBIIHIS Ta MiJBUIIUTH PE3yJbTaTHB-
HICTh KOMYHIKaIlil 3 TpOMaJIOL0.

Huni MOBHA MiArOTOBKA yMHPaBIiHIIB Hepe-
Oadae HaByaHHs BukopucTtaHHio BE B pizHux
KOMYHIKaTHBHHX JKaHpax: IyOIiYHUX MPOMO-
BaxX, OQIIIHUX 3BEPHEHHSX, Mpec-pesizax,
JIOBIHM mepenuctii. Tak, 3 oDy Ha MOCTYJaTH
A. BexOunpkoi [9], ycBimomieHe BUKOPUCTaHHS
€THOKO/IIB y MpodeciiiHiil KoMyHIKaIliil 103BOJIsE
3aKpIIUTIOBATH KYJIBTYPHI HOpMH Ta (popMyBaTu
€TUYHY MOBEIHKY YIPaBIiHIIIB.

Hampuknazn, y TpeHiHTax Ijsi MiCBKUX TOJIiB
BapTO BMKOPUCTOBYBaTH IPAKTUYHI BIPaBU Ha
CKJIaJIaHHSI 3BEPHEHB /10 TPOMAJIH 3 BKIIOUEHHSIM
BE eouicms, sionosioanvnicme, nam’sms, 110
JI03BOJISIE€ TIABUIIUTH €(PEKTUBHICTH KOMYHIKa-
1ii Ta (hopMyBaHHS TOBipH.

[Ipaktuka poBoguTh, 10 iHTEerpamis BE
B HaByajJbHI Keicu Jornomarae CTyAeHTaMm
1 YIOpaBNIiHISM CTBOPIOBATH KOMYHIKaTHBHI
CUTYyallii, B SIKUX LIHHOCTI CyCIiJIbCTBA CTAlOTh
OpIEHTHpAaMH yNpaBIiHCHKOTO pimeHHs. Hanpu-
KJIaJ1, MOZICTIIOBAaHHS KPU30BOi MPEeCKOH(epeHIIii
] 9ac Haa3BUYANHOI CHUTyaIlli 3 BUKOPUCTaH-
M BE cnpaseonusicmeo, myp60ma npo epo-
maoy, comdapmcmb JI03BOJISIE BlI[l'IpaLIbOBy'BaTI/I
KOMYHIKaTHBHI cTparerii 3 BHCOKMM piBHEM
JIOBIpH ayTUTOPII.

EdextuBue Buxopucranus BE momomarae
YVOPaBIiHISM aJanTyBaTd CBOE MOBJIEHHS 1]
pi3HI ayauTopii, 30epiraround 3MICT 1 I[IHHICHY
opieHTauito. Hampukman, y 3BepHEHHSAX [0
TEPUTOPIAIbHUX TPOMaJl y PerioHax i3 pi3HUMHU
KyJIbTYPHUMH OCOOJMBOCTSIMH OpraHH Miclie-
BOTO CaMOBPSITyBaHHSI 3aCTOCOBYIOTH JIOKaJIbHI
BE, manpuxnan piona 3zemns, mpaouyii, epo-
Maoa, MO TMiJACWIIOE PO3YMIHHS Ta MPUUHATTS
[IOB1IOMJICHHS.

VY mpangx 3 yKpaiHCbKoi MOBH 3a mpodeciii-
HUM CHPSMYBAaHHSM HaroJIOIIyeThCsl HAa HEO0O-
XiHOCTI (OpMyBaHHS HE JIHMIIE MOBHOI Tpa-
BWIBHOCTI, @ ¥ KOMYHIKaTHBHOI JOIIBHOCTI
MOBJICHHS [7].

30KpeMa, BUKOPHUCTAHHS €THOKOIIB y MOB-
Hill MiArOTOBLI mepeabadae aHami3 MPOMOB Ta
oimifHUX JOKYMEHTIB Ui OILIHIOBAHHS iX
eextuBHOCTI. Hampukinaa, aHami3 3BEepHEHB
[Ipe3unenra Ykpainu Ta ypsaoBUX MpecpesiziB
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2022-2023 pp. AOBOAUTH, 110 CUCTEMHE BHKO-
pPUCTaHHS E€THOKOMIB €0Hicmb, GI0N08IOATb-
Hicmb, nam’sims MABUIILYE AOBIpY TPOMAISH J10
JepKaBHUX PIlIeHb 1 crpusie MoOimi3armii cyc-
MJIBCTBA M1J1 YaC KPU3OBUX CUTYaLIIH.

OTtxe, 111 epeKTUBHOrO (POpMyBaHHS €THO-
KOMYHIKaTHBHOI KOMIIETEHTHOCTI YIIPaBIiHIIIB
BOXJIUBO HE JIUINE 3HATH TEOPETUYHI ACIEKTH
BE3, a i1 ymiTu 3aCTOCOBYBATH X Ha MPaKTHUII.
VY mnporeci MOBHOI MiJTOTOBKH BHUKOPHUCTOBY-
IOThCSl PI3HI METOAMKH Ta METOAM, IO TOE€]-
HYIOTb TEOPETUYHI 3HAHHSA, INPAKTUYHI BIIPABU
Ta MOJEIIOBaHHS pEaJbHUX YIPABIIHCBKUX
CUTYAIli}.

HaBenena Hik4e TaOMUIsI OKPECIIOE TPO-
MIOHOBaH1 JUUIsI MOBHOI MIATOTOBKM YHpaBiiH-
1[IB METOJMKHU 3 MPUKJIaJJaMU TUIIOBUX BIIPaB 13
BmrodueHHsAM BE, iX minmi Ta owikyBaHi edexTu
JUIS PO3BUTKY MpOo(eciiiHuX KOMYHIKaTUBHUX
HaBUYOK YIPABIIHIIIB.

3acTocyBaHHS ~ TPOMOHOBAHMX  METOAMK
1 BIOpaB J103BOJIIE CHCTEMHO 1HTerpyBatu BE
B MOBHY MIiJrOTOBKY ymnpaBiiHIiB. Bouu cnpu-
SI0Th  (DOPMYBAHHIO IIHHICHO-OPIEHTOBAHOTO
MOBJICHHS, PO3BUTKY HaBUYOK aJamnTaiii KoMmy-
HiKamii 70 ayauTopii, MiJBUIICHHIO JETITUM-
HOCTI YHPaBIIHCBKHUX DIIlIEHb Ta €(EKTUBHOCTI
myOmiyHuX BUCTymiB. CHCTEMHE BUKOPUCTAHHS
TEOPETHKO-TTI3HABAIBHUX, TPAKTHYHUX, CHUTY-
aTMBHUX Ta 1HHOBAI[IMHUX METOMAIB 3a0e3meuye
KOMIUIEKCHUM PO3BUTOK E€THOKOMYHIKaTMBHOT
KOMIETEHTHOCTI MaiOyTHIX YIIPaBIiHIIIB.

[Ipu upomy BapTo 3a3HA4YMTH, MO (HOpMYy-
BaHHS €THOKOMYHIKaTHBHOI ~KOMIIETEHTHOCTI
Ma€ BKJIIOYATH KOMOIHAIIII0 TEOPETUYHUX 3HAHB,
IIPAaKTUYHUX BIIPaB 1 Keilc-MeToIB, 110 J03BO-
JSI0Th BIANPALIOBATH 3aCTOCYBaHHS €THOKOIIB
y PI3HUX KOMYHIKaTUBHHX JKaHpaX, SK-OT:

1. BukopucTtanHs TEeMaTHYHUX TPEHIHTIB
1 cemiHapiB

Tpeninru, npucssueHi BepOaTbHUM E€THO-
KOZAaM, JO3BOJIAIOTH YIPABIIHIEM  YCBIJJOM-
JIOBaTU I[IHHICHO Op1€HTOBaHy IIPUPOAY MOB-
JIeHHA. YYacHMKHM TPEHIHTIB TNPAIOIOTh 13
pealbHUMH TPUKJIaJaMu MyONiYHUX TPOMOB,
o(imiHUX JOKYMEHTIB 1 Tpec-peni3iB, aHamizy-
104 eQeKTUBHICTh BuKkopucTanHus BE y piznux
KOHTEKCTaX.

Hanpuxknarn, opraH13au1;1 ceMiHapy Ui Maii-
OyTHIX ynpaBmHulB 3 BKItoueHHsM BE y kpu-
30By KOMYHIKallil0. YYaCHUKMA MalOTh MpOaHa-
JI13yBaTy IPOMOBHU MICIIEBUX KE€PIBHHUKIB ITi]1 4acC
oOCTp1IiB 1 BITHOBIIEHHS 1H(YPACTPYKTYpH, BiJ-
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TaOmuus 2
MeToauku i THIIOIOTis BIPaB 1/ BUBYeHHs1 BE
MeToauka Tun BnpaBu Merta / 3aBnanna | OuikyBaHuii edexT Mpuxaan
. - O3HalfomyieHHsS .
AmHauni3 JeKiiHoro CTyaeHTH aHaJli3yIoTh
TeopeTuxo- 3 noHAtTsM BE, dopmyBanHs 0a30BHX

Mmarepiany Ta

Mmi3HaBajbHa .
HAyKOBUX CTaTel

HOro QYyHKITISIMU Ta

npomoBu [Ipe3unenrta Ykpainu,

3HaHb npo BE BuAinsaoTe BE

KOMYHIKaIlii

BUIAMH
. Po3BUTOK MOBIIEHHEBOT
BianpaioBanus ;
39CTOCY BAHHS KOMIIETEHTHOCTI CTBOpEHHsI 3BEPHEHHS JI0
IpakTrana PornpoBi irpu yBaH Ta IIHHICHO TPOMaJIH MIONO COIiaTbHOT
BE B my0miuauX .
OpIEHTOBAHOTO MporpaMu 3 BxuBaHHIM BE
BHCTYyIIaX
MOBJIEHHS
Cumynsuis MonenroBaHHS Hapuanns mo6imizamii
. ... |MopemoBaHHS 0OTOBOPEHHS
KoMyHiKaTHBHO- | TpecKOH(EpeHIii | peaTbHUX rpomajiy Ta ajanTauii N
. . HA/I3BUYANHOI CUTYaIlii 3
CUTyaTUBHA a00 KpHU30BOi YIPaBITiHCEKAX MOBJIEHHS JI0
. . eTHOKojamMu BE
cuTyaii KOMYHIKaIliit ayauTopii
. . Busnauenns IlinBumenns AHani3 npecpeniziB MicleBOi
AHaniTHKo- Konrenr-anamis . . .
. L eexruBHOCTI BE B | pesynpraruBHOCTI BJIa/IM HA YAaCTOTY 1 KOHTEKCT
KOpEKIIiifHa TEKCTIB 1 TPOMOB

myOJIIYHOTO MOBIICHHS | BUKOpHcTaHHSI BE

OnJaltH-CUMYJISAIIII,

. IHTepaKTHBHI 3 €THOKOJaMH
IaHoBamiiHa .
BIIpaBH, IpoBi  |B mudpoBOMYy
Keicu cepeoBHUIIi

[TpakTryna podoTa

CryneHTH penaryorhb
3BEpHEHHS JI0 TPOMAJIM Ha
OHJIAWH-TUIAT()OPMI, BUIUISIOTH
ocHoBHI BE Ta omiH0o0Th

X BILIUB 3a JIOTIOMOTOIO
AQHAJITUYHUX IHCTPYMEHTIB

®dopmyBaHHSI HABUUOK
ajlanTarii MOBJICHHS
JI0 PI3HUX ayIUTOPI
Ta ONEPaTHBHOTO
KOPUTYBaHHS

npaupsoBytoun BE cninena eionosioansricme,
conioapuicme, pioHa 3emas IS MoOuTi3amii
I'POMA/JIH.

2. Mertop keliciB

Ketic-mMeTon mo3BoJiss€e iMITyBaTH peasbHi
CUTYyallli ympaBIiHCHKOI KOMYHIKallli Ta Bif-
npanbkoByBaTH 3acTocyBaHHs BE B KOHKpeTHHX
COLIIATBHO-KYJIBTYpPHUX yMOBax. MoaemtoBaHHS
KOMYHIKaTHBHHX CHTYaIlill uepe3 KeWCH CIpHsie
dbopMmyBaHHIO TIpOo(eciiiHOT KOMIIETEHTHOCTI,
OCKUIBKM CTYAEHTH OTPUMYIOTH 3MOTY Ipak-
TUYHO BHMKOPHCTOBYBaTH BepOasibHI €THOKOIU
B pI3HUX *aHpaX MoBieHHs [19]. Tak, nis cty-
JeHTIB (aKyIbTeTiB IMyONIYHOTO yNpaBIiHHS
MOYKHA 3MOJIENTIOBATH MPEC-KOH(EPEHIIII0 MI0I0
3aIlyCKy COILIaJIbHOT MpOrpamMu JUisl JiTeH-CUPIT,
Bukopucroytoun BE mypboma npo zcpomaoy,
Mmaunbymue oimet, eionosioanvricms. Lle mo3Bo-
JSUI0  BiJMPAlbOBYBATH JIETITUMI3AIIIO PIllICHBb
Ta GOpPMYBaHHS JOBIPH ayTUTOPII.

3. IHTepaKkTUBHI BIpaBH Ta POIBOBI irpH

PonboBi irpu J03BOJISIOTH YNPABIIHISIM Bif-
IPalbOBYBATH €THOKOAM B PEaJbHOMY Jiajo3i
Ta MIDKOCOOHUCTICHIM KoMmyHikalii. Bukopuc-
TaHHS €THOKOJIIB Y peIulikax, MUTaHHsIX 1 BiATO-
BiJIsIX (pOpMy€ HABUUKM aJlaNTallii MOBJICHHS 10
PI3HUX TPYI TPOMAJISH.

Tak, y paMKax TpEHIHTY JUIsI KeplBHI/IKIB
TEPUTOPIAIBHUX T'POMAJ] YYaCHUKH BIAITPAIOTh

POJb TOCAIOBIIIB 1 MEIIKAHIIIB CITLCHKUX TPO-
MaJl MiJ] 9ac 0OrOBOPEHHs OIOPKETHHX Mpiopu-
teTiB. Bxxuanus BE cnpaseonusicms, epomada,
8i0N06I0AIbHICMb TOTIOMAaraTUMYTh BIAMpAaIIo-
BaTH JiaJIor, IO MiABUIIYBaB OH TOBIPY Ta 3aiIy-
YEeHHSI TPOMAJISIH.

4. BuxkopucTaHHS MYyTbTUMENIMHUX Ta IUQ-
POBHX pecypciB

CyyacHa mMiIrOTOBKa YIPABIIHIIB BKIIOYAE
IHTEerpaIliio ayaio- Ta BiJieoMarepialiB, OHJIAIH-
CI/IMyJI;Iuiﬁ 1 matdopM I aHaTI3y MyOIiYHUX
BHCTymB e no3Bossie BIZ[CTGH(YBaTI/I e(eKTuB-
HICTh BHKOPHCTAHHSI €THOKOJIIB 1 KOpHUTyBaTH
MOBHI CTpaTerii.

3okpema, Ha oHnaiH-1argopmi 3BO MoxHa
ctBoputd Moayinb «BE y myOmiyHomy ympas-
JiHHI», J€ CTYJAEHTH aHaji3yBaTUMYyTh 3BEp-
HEHHSl YpSAOBLIB, BUAUIIOUM ocHOBHI BE Ta
OIIHIOIOYH iX BIUIUB Ha ayJUTOPIIO.

TakuM YMHOM, METOAMYHI IMIAXOOU 1O
HaBYaHHS yIIPaBIiHIIB BUKOpHCTaHHIO BE MaroTh
MOEHYBATH TEOPETUIHY IIITOTOBKY Ta TIpakK-
TUYHI BIIpaBH. IX iHTerpaiis B OCBiTHil Tpomec
N03BOJIsiE (hOPMYBaTH €THOKOMYHIKaTUBHY KOMIIE-
TEHTHICTb, MIABHILYE €(EKTUBHICTH KOMYHIKALT
Ta 3abe3rnevye BiAMOBIAHICTH MOBJICHHS YIIpaB-
JIHIE KyJTETYPHOMY 1 COLIIaTBHOMY KOHTEKCTY.

Ominka edextuBHOCTI BHKOpUcTaHHS BE
€ HEOOX1THUM CKJIQJHUKOM TiJTOTOBKH yTpPaB-
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JMiHIIB. BoHa [03BOJISIE BU3HAYMUTH, HACKIJILKU
MOBJICHHS BIJNOBIZA€ COLIOKYJIBTYpPHOMY KOH-
TeKCTy, popmye TOBIpy i 3abe3redye JeriTuMi-
3aliio piiieHsb. [HTerparis MeTo1iB KOHTEHTHOTO
aHaJi3y, OMUTYBaHb ayIUTOPii Ta HUppPOBOI aHa-
JITUKH CTBOPIOE KOMIUIEKCHUM MIAX1T 10 TI1BU-
HICHHSI KOMYHIKaTMBHOI €(QEeKTUBHOCTI MyOuiy-
HUX BUCTYIIB YIPaBJIiHIIIB.

Take OLiHIOBaHHS BKIIIOYAE:

1. KoHTteHTHMII aHali3 MOBJICHHS, IO TIEpe-
Oauae cucTeMaTUYHE BUBYEHHS MPOMOB, O(illiii-
HUX 3BEPHEHb, ITPECPEITi3iB Ta BUCTYIIIB YIIPaBIIiH-
B 13 METOK BUSBJICHHS €THOKOAIB 1 OLIIHEHHS 1X
BIUIMBY Ha aynuTopito. Came KOHTEHTHHUH aHai3
JIO3BOJISIE BU3HAYUTH YACTOTY T4 KOHTEKCT BHKO-
PHUCTaHHSI €THOKOAIB, IO € 1HJUKATOPOM iXHBOT
KOMYHIKaTuBHOI eekTuBHOCTI [20].

Tak, aHami3a TPOMOB MICIIEBUX TOJIB
y 2023 poui miATBEpAUB, MO PETYISIPHE BHUKO-
pHUCTaHHS €THOKOMIB epomada, €OHicmb, 8iOno-
8i0aNbHICMb Y 3BEPHEHHSAX IT1IBUIILYBAJIO PIBEHb
3alTy4yeHHs TPOMAJsiH y COLllajbHI Ta BOJIOHTEp-
CBKI 1HIIIaTUBH.

2. OriHrOBaHHS aBAUTOPIi. 3BOPOTHHH 3B’ 130K
BiJl aBOUTOpIi € BAXJIMBUM TOKAa3HUKOM edek-
TUBHOCTI €THOKO/iIB. COIiOJIOTIYHI OMHUTYBaHHS,
(dOKyc-rpynu Ta OHJIAWH-aHATITHKA TO3BOJISIFOTH
BU3HAUUTH, siki BE cnpusitoTs 10Bipi, IPUHHATTIO
PIIIEHD 1 aKTUBHOCTI TPOMA/ISH.

[Tpuxnanom ciayrye OnuTyBaHHSA MiJ 4ac Kam-
naHii 1mono eHeproszdepexeHHss B KuiBChbKiii
obmacti y 2023 porii, sike TOBOIUTH, IO 3BEp-
Henns 3 BE mypboma npo epomady, maibymune
Oimeil Malu BUIIUM pIBEHb CIPUUHATTS Ta
MMO3UTUBHOTO CTABJICHHS CEPEJl MEIIKAHIIIB, HIXK
(dbopMasbHI aIMIHICTPATHBHI MOB1IOMJICHHSI.

3. Iloka3HUKH KOMYHIKaTUBHOI pe3yJibTa-
TUBHOCTI

Orinka epeKTHBHOCTI BKJIIOYA€ KUTBKICHI Ta
SKICHI TTIOKAa3HHUKH, SIK-OT PIBEHb JOBIPH, y4acTh
TPOMAJIIH y TMpOrpaMax, 4YacToTa 3raJlyBaHHS
VOPaBIiHI B MO3UTUBHOMY KOHTEKCTI, 3MEH-
HIeHHS] KOH(IIIKTIB Y TPOMaJIi.

30kpema, B ONPHIIOIHEHHMX 3BiTax JIbBiB-
cpkoi Micbkol paam 3a 2023 pik BUAHO, IO
KOMYHIKaIlisl 3 BUKOPUCTAHHSIM CJIB nam simb,
mpaouyii, epomada Crpusiia akKTUBHIIIIN y4acTi
MEIIKAHINB y KYJIBTYPHHX 1 COLIAJIBHUX MPOEK-
Tax, MOPiBHIHO 3 MoBigoMiIeHHsIME 0e3 BE.

4. Bukopuctanas 1nU(QPOBUX aHATITUIHUX

IHCTpYMEHTIB
CyuacHi METOIM OLIHIOBaHHS €(PEeKTHUBHOCTI
nependavaroTb  3aCTOCYBAHHS — OHJIAaliH-aHa-
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TITUKH, COLIaNBHUX Mepex 1 muargopMm s
MOHITOPUHTY peakiliii Ha MyOJiuHi 3BEpHEHHS.
Lle no3BONsE OMEpPATHBHO KOPHUTYBAaTH MOBHY
CTpaTerito Ta MiJBUIIYBATH pPE3YJIbTATUBHICTD
KOMYHIKaIIii.

30KpeMa, BUKOPUCTAHHS CHCTEM aHAJITHKH
B OHJIalfH-KaHaJIaxX OpraHiB MiCLIEBOIO CaMOBpsi-
nyBaHHs y 2023-2024 pp. 103BOJSE BIACTEXKY-
BaTH peakuii Ha nmyOnikanii 3 BE conioapnicme,
CnilbHAa 8i0N0BIOAILHICMb 1 PETYIIOBATH CTUIIh
MOBJICHHS /1711 OUIBINOT 3aJTy4€HOCTI Ta JIOBIpH
IPOMAJIH.

BepbanibHi €THOKOIM € HEeBiJl'€MHOIO CKJia-
JIOBOIO YacCTUHOIO TpodeciiiHoi MOBHOI miaro-
TOBKH YNPABIIHLIB y MyONiYHOMY yTpaBIIiHHI.
IX 3HaueHHS MoNsTae He JUINE B IMiJBHICHHI
e(eKTUBHOCTI KOMYHIKalii, a i y ¢opMyBaHHI
IIHHICHOT Opi€eHTaIlli, COIiaJbHOI1 BiJIIMOBIIATb-
HOCTI Ta JOBIpU MIX BJIaJI0I0 Ta TPOMAJIOIO.

1. IMiaTpumka mpodeciitHoi KOMyHIKaTUBHOT
KOMIIETEHTHOCTI

BuxopucranHs €THOKO/IIB y MOBJIEHH] YIIpaB-
JIHIS T03BOJISIE 3a0€3IIEUUTH ITOBHOLIIHHE MOEI-
HaHHA 1H(GOPMAIIMHOTO, IIHHICHOTO Ta COIli-
aNTbHO-eTUYHOTO aCMeKTiB KoMyHikaii [21; 22].
ETtHOokOmM B mpodeciiiHiii kKoMyHiKalii dopmy-
I0Th KYJIBTYpHO-KOHTEKCTyaJbHI MapKepH, IO
MIJBUIIYIOTh a/I€KBATHICTh 1 PE3YJIbTaTUBHICTD
YIPaBIiHCHKOTO MOBJICHHSI.

PeanbHi npukiagym J€MOHCTPYIOTh, L0 3BEp-
HEHHS KEpIBHHUKIB OpraHiB MICI[EBOTO CaMo-
BPSyBaHHSA, IO MICTATh €THOKOAM epomaod,
gionogioanvuicmos, mypooma, €PEKTUBHIIIE
CIPUIMAIOTBCSL ABIAMTOPIEI0 Ta CTHUMYJIIOIOTH
y4acTh TPOMQJISIH Y COIIaJbHUX Ta BOJOHTEP-
ChKHUX 1HII[laTUBaX.

2. ®opMyBaHHs I[IHHICHOI Ta coOLiadbHOL
opieHTaIl

ETHOKOIM HOmOMararoTh YIpaBIiHIIIM epe-
JlaBaTh MOpaJIbHI Ta €TUYHI OPIEHTHPH, 110 BIJ-
MOBIAAIOTh COIIOKYJIBTYPHUM IIHHOCTSIM TpO-
Maau. Hanmpuknan, mig yac mangemii COVID-19
o(iriitHi 3BepHEHHS OpraHiB BIaau 3 €THOKO-
JaMU 8iON0Gi0aIbHiCmb, MypOOma npo epomaody
gonoMarain (OpMyBaTH CBiZIOME CTaBJICHHS
TPOMAJISIH JI0 JOTPUMAHHS CaHITApHUX HOPM Ta
BakI[MHAI].

3. Mobimi3alis Ta KOHCOJI Al TPOMaIsTH

BepbanbHi €THOKOAM BHKOHYIOTH MOOimi3a-
LiIHY POJb, CTUMYIIIOIOUYH aBIUTOPIIO JI0 CIiJIb-
HUX JIii Ta aKTUBHOI y4acTi B CyCHUIbHUX MPOLIe-
cax. ls pyHkIiist 0coOIMBO BaXIJIMBa B KPU30BUX
curyanisx. [IpaBuibHe BUKOPUCTaHHS ETHOKO-
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JIiB JTO3BOJISIE aKTHBI3yBaTU COIiaJIbHI PECYpCH
rpoMaau Ta (hopMyBaTH KOHCOJIOBaHY IO3HU-
10 B pO3B’si3aHHI NpoOJIeM, SK-OT: 3BEpPHEHHS
Mepa Xapkopa y 2023 poril 10 MEIIKaHI[IB 1010
BIJTHOBJIEHHSI 1HQPACTPYKTypH Miciast 00cTpi-
JIB BKJIFOYQJIO €THOKOIU Pa3OM, CONMIOApHICMb,
piona 3emas, WO CIPHUSIIO 3a7TyYeHHIO BOJIOHTE-
piB Ta aKTUBHIHM rpoOMaJIChKil y4acTi.

Takum uynHOM, BE B MOBIEHHI ympaBiiHIA
€ OJIHMM 13 BH3HAYaJbHHUX EJIEMEHTIB mpode-
CI{HOT KOMIETEHTHOCT] YIPaBIIHIIIB, OCKUIbKH
BOHHU 3a0e3medyoTh €(pEeKTHUBHY KOMYHIKaIIifo,
GbOpMYIOTh I[IHHICHY OpIEHTAIlI0 Ta MOOLTI3Y-
10Th TpoMany. Iurerpainiss BE B mMoBHy miaro-
TOBKY JIO3BOJISIE BHIXOBAaTH YIIPABIIHINB, 3/1aT-
HUX JIO KyJBTYpHO OPIEHTOBAHOTO, €TUYHOTO Ta
PE3YJIBTaTUBHOTO MTyOIIYHOTO MOBJICHHS.

[TepcnexTyBM €(QEeKTUBHOI MOBHOI HiAro-
TOBKH YTIPaBIiHIIIB, KPIM TOTO, OB’ 53aHi 3 1HTe-
rpaii€ro HOBITHIX METOUK, IU(POBUX TEXHOIO-
riif Ta MDKAMCUMIUTIHAPHUX MT1IXO/IB.

Tak, omHMM 13 MariCTpaJlbHUX HampsMiB
€ CUCTEeMHE BKJIIOUeHHs1 BUBUYeHHSI BE B mucuu-
IUTIHK 3 MyOJIYHOTO YNpaBIiHHS, KOMYHIKAIii
Ta niHrBOKynLTyponorii' Ile no3Bosnsie HE nuIIe
(bopMyBaTH MOBHI HaBUYKH, a U BHXOBYBATH
I.IlHHlCHy Opi€HTAII0 MaI/I6yTHlX yIpaBIliH-
iB. /s 1poro HEOOXiMHUMH YMOBaMH € pPO3-
pobieHHsT OKpeMux MoayliB abo KypciB «Bep-
OaJIbH1 €THOKOIU B YIIPABIIIHCHKIM KOMYHIKAIIi1»,
BKJIIOUEHHSI TPAKTUYHUX KeHCIB 13 peanbHuX
3BEPHEHb KEpIBHUKIB OpraHiB BIaju, a TaKOXK
BUKOPHCTAHHS 1HTEPAKTUBHUX 3aBIaHb, POJIBO-
BUX ITOp Ta CHUMYJSIIN ISl BIAMpaIlOBaHHSI
BUkopucTaHHs BE B pi3HUX *KaHpax MOBJIECHHS.

[HIIMM acnekToM € BHMKOPUCTAaHHSA LUppO-
BUX TEXHOJIOTIH 1 MyJabTUME/I1a, 10 T03BOJIIOTh
aHaJi3yBaTH e(EeKTUBHICTh BUKOPHCTAHHS €THO-
KOJ[IB Ta BIAMPAIIbOBYBATH iX y PealbHOMY Yaci.
VY Harozi TyT cTa€ BUKOPUCTAHHS OHJIAMH-IUIAT-
dbopMm 1l pemaryBaHHS Ta aHami3zy OMIMIHHUX
3BEPHEHb, IHTETpaIlisl Bifico- Ta aymioMaTepiaiiB
13 puKiIagamMu e(heKTUBHOTO BUKOpUCTaHHs BE,
a TaKoX 3aCTOCYBaHHS COLIAJIbHUX MEpex Ta
U(PPOBUX aHATITUYHUX IHCTPYMEHTIB JJIS OLi-
HEHHS peakIliil aBauTopii.

3. MbKauCIUIUTiHApHUH TAX1/1, 1€ IePCTIeK-
TUBHHUM € TO€IHAHHSI JIIHIBICTUKH, KYJIbTYpOJIO-
rii Ta COLioNOoTii U1 IHOIIOr0 PO3yMiHHS KYJb-
TYPHOT'O KOHTEKCTY Ta IIIHHOCTEH aBIUTOPIi, A
4Oro HeoOXiTHO 3aJydeHHs eKCHepTiB i3 CoLi-
aJIBHOI TICUXOJIOTIT Ta KyJIBTYpPOJIOTii ISt pO3po-
OJeHHsI HaBYaJIbHUX KelciB. OKpiM TOro, CiIyul-
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HUM BHJIA€THCS aHATI3 MOBJICHHS YIIPaBIiHIIIB
y PI3HUX perioHax 3 ypaxyBaHHSM JOKAJIbHUX
KyJIBTYPHHX OCOOJIIMBOCTEH, 10 cripusie hopmy-
BaHHIO y CiIyxadiB HaBWYOK amantarlii BE mig
KOHKPETHI COIliaIbHI TPYyTIH.

4. Ominka Ta 3BOPOTHHM 3B’s30K. Tak, cuc-
TEMHE OI[IHIOBaHHS €()eKTUBHOCTI 3aCTOCYBAHHS
€THOKO/IIB JI03BOJIsIE KOPUTYBAaTH MOBHY CTpare-
Trif0 YIpaBIiHINB Ta MiBUIIYBaTH iXHIO KOMYHi-
KaTUBHY KOMITETCHTHICTb.

Jns  1mporo  HEOOXITHUMH  CKJIQTHUKAMU
€ BHUKOPUCTAaHHS KOHTEHT- aHani3y peanbHUX
NPOMOB Ta 3BEPHEHD; opraH13au1ﬂ 3BOPOTHOTO
3B’SI3KY BiJl TpeHepus KOJIET 1 aB,Z[I/ITOpll yIpoBa-
JOKeHHSI TU(GPOBHUX THCTPYMEHTIB MOHITOPHHTY
peaxiii rpoMaJisiH Ha IyOJIi4H1 3BEpHEHHS.

TakuM YUHOM, MEPCICKTUBU BUKOPHCTAHHS
BepOAJIbHUX €THOKOJIB Y IIIJITOTOBIIl yIpaB-
JIHIIB IOB’s3aHI 13 CHCTEMHHUM ITiJIXOJIOM,
iHTerpaniero nU@POBUX TEXHOJOTIM Ta MiX-
TUCIUIUTIHADHAMHA ~ METOAWKAMH. BHKOHaHHS
3aMpONOHOBAHUX PEKOMEHAAI 103BOJIsIE Pop-
MyBaTH KOMIIETCHTHHX YITPABIIIHIIIB, 3JaTHAX JI0
KyJBTYPHO OpPI€EHTOBAHOTO, €TUYHOIO Ta edek-
TUBHOTO IyOJIIYHOTO MOBJIEHHS, 110 BiAMOBIIa€
norpedaM Cy4acHOT0 YKpaiHCHKOTO CyCIiIbCTBA.

BucHoBku. Ha mizicTaBi mpoBe1eHOTO TOCIII-
KEHHS MOXKHa CTBEp/DKyBaTd, 110 BepOasbHi
€THOKOAM BIAIrPalOTh CYTTEBY pOJib y mpode-
CIHHOMY JHMCKypcl MyONIYHOTO YIIpaBIIHHS,
OCKUTbKH 320€3MeuyI0oTh HE JIMIIE IMepeaaBaHHs
iHpopMmarii, a i QopMyBaHHS LIHHICHO 30pi-
€HTOBAaHOI KOMYHIKaIlii MK YIpPaBIHLISAMH Ta
rpoMajo. Y Mexax JIIHIBOKYJIbTYpPOJOTIHHOTO
X0y BOHH TMOCTAIOTh SIK KYJIBTYpHO MapKo-
BaHI MOBHI OJIMHUII, Yepe3 sKi aKTyalli3ylThCs
colliajabHi, MOpaibHi Ta ICTOPUYHI CMHUCIH, 3HA-
9ymii 171 KOHKPETHOI MOBHOI criibHOTH. Came
I BJIACTHBICTh BepOaIbHUX ETHOKOIIB 3yMOB-
JIIO€ IXHIO 1HTerpauiiiny (QyHKIi0 B myOniyHOMY
JUCKYPCI1 Ta MOCUITIOE 1X BIUIMB Ha MpoLIieC 1HTep-
TpeTarlii ynpaBiIiHChKUX MOB1IOMJICHb.

[IpoBenene nocCHiKEHHS 3aCBIAYMIIO, IO
BepOaJIbH1 €THOKOIU MOXKYTh OyTH PO3IIISIHYTI SIK
epeKTUBHUI 1HCTpyMEHT (hopMyBaHHS Tpode-
CIHHOT KOMYHIKaTUBHOI KOMIIETEHTHOCTI yIpaB-
JIHIB, OCKUIBKU CIPHUSIOTH BUPOOJICHHIO KYJIb-
TYpHO OPIEHTOBAHOTO, IIHHICHO BMOTHBOBAHOTO
Ta TparMaTHYHO pPE3yJIbTaTUBHOTO MOBIICHHSI.
AmnHaniz peajbHUX MPUKIAIIB IMyOIiYHOI KOMY-
HiKallli MATBEPIUB iX MPAKTUYHY 3HAYYIIICTH,
a 3amporOHOBaHI JIIHTBOAWJAKTUYHI T1AXOAN
il METO/IN CTBOPIOIOTH MIEPEIYMOBH JJISI CHCTEM-
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HOT'O BKJIFOYEHHs BepOaJIbHUX €THOKO/IIB Y MOBHY
HiITOTOBKY HE(UIONOTIYHUX CHeLiaTbHOCTEH.
CucrteMHe HaBYaHHS BUKOPHCTaHHS BepOaIbHUX
€THOKOIIIB y MpOo(eCiiiHOMY MOBJIEHHI yIpaBIIiH-
IIB CTIPUSTUME TIABUIIICHHIO PIBHS JOBIpU TPO-
MaJIi J10 MyOIIYHUX 1HCTUTYIIIH Ta eHEKTUBHOCTI
YIPaBIiHCHKOT KOMYHIKAIIi1 3arajioM.
[TepcniekTHBH MONANBIINX JOCTIIKEHb yOa-
YalOThCSl B MONIMOJICHOMY aHali3i BepOanbHUX
€THOKOJIIB y PI3HUX Tunax mnpodeciiiHoro auc-
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Kypcy, 30KpeMa B MDKIHCTHTYIIHHIN Ta MiXk-
KyJBTYPHIHM KOMYHIKaIlii, @ TAKOX y PO3pOOICHHI
eMITIpUYHO Bepr(iKOBAHUX JIHTBOJUIAKTHIHUX
MoJiene iX 1HTerparii B CHCTeMy MOBHOI MiJIro-
TOBKU (paxiBIiB HE(DUIONOTIYHUX CHEIlalbHOC-
Tell. OKpeMoro HayKOBOI'O OCMMCIIEHHs IOTpe-
Oye MUTaHHS Kopelslii BepOambHUX €THOKO/IB
13 IMCKYPCUBHUMHU CTpaTerisiMy BIUIUBY Ta (op-
MYBaHHS MOBHOi OCOOMCTOCTI  YIpPaBIiHIIA
B YMOBaX Cy4acHOTO MEJI1arpoCTopy.

HABYAJIbHUN MOCIOHUK JUIS CTY/IEHTIB BHIIMX

HaBY.

HouHY, 2019. URL:
(mara

Baltija Publishing. DOI:

Jliteparypa:

1. KaiiBoponok B.B. YkpaiHceka erHomiHrictika. Hapucu :
HaBUaBbHUX 3aknamiB. Kuis : Jlosipa, 2007. 262 c.

2. Tomy6oBchka [.O. ETHiuHI 0cOOMMBOCTI MOBHUX KapTHH CBITY : MOHOTpadis, 2-¢ BU., BUIMp. i qon. Kuis :
Jloroc, 2004. 284 c.

3. KramschC. Languageand Culture. Oxford: Oxford University Press, 1998. URL: https://www.researchgate.net/
publication/277912797 Language and Culture (mara 3Beprenss: 23.12.2025).

4. bauesny ©.C. OCHOBU KOMYHIKaTUBHOI JTIHTBICTUKY : miApyuHHK. KuiB : Axagemis, 2004. 344 c.

5. CeniBanosa O.0. Jlinrsictuuna ennukiaoneis. [Tonrasa : Joskimia-K, 2010. 844 c.

6. Ilentwmox M.I., Mapynuu LI., laiimaeako [.B. [limoBe cmimkyBaHHS Ta KyIbTypa MOBICHHS :
noci6. Kuis : Llentp yubosoi niteparypu, 2011. 224 c. URL: https://filelibsnu.at.ua/navchalno-metod/
documentoznav/Dilove spilkuvannia Panteluk2011.pdf (nara 3Bepuenns: 28.12.2025).

7. Opiitayx M. @opmu opranizailii HABYaJIFHOI TiSUTHOCTI CTYACHTIB 3 Kypcy « YKpaiHChKa MOBa 3a mpodeciii-
HUM CIPSIMYBaHHA». Ykpaincoka moga i nimepamypa 6 wikoni. 2010. Ne 5. C. 29-33.

8. Guo S. The influence of cultural values on language communication styles in intercultural communication.
Advances in Social Science, Education and Humanities Research. 2020. URL: https://www.atlantis-press.com/
proceedings/icelaic-20/125949587 (nara 3BeprenHs: 26.12.2025).

9. Wierzbicka A. Meaning and Culture. Oxford : Oxford University Press, 2006. 355 p.

10. IIpodeciiina IHIBOMMIAKTHKA B KOHTEKCTI OCOOHMCTICHOI TMapajurMH: KOJNEKTHBHA MoHorpadis /
A.B.Buxpymrain. Tepromine,2022. URL: https://repository.tdmu.edu.ua/bitstream/handle/123456789/17687/
moHorpadist_2022.pdf (nara 3Bepuenns: 12.01.2026).

11. Byram M. Teaching and Assessing Intercultural Communicative Competence. Clevedon : Multilingual
Matters, 1997. 124 p.

12. van Dijk T.A. Discourse and Power. New York : Palgrave Macmillan, 2008. 308 p.

13. 3arnitko A.Il. Teopis JiHrBOMEpCOHONOTI] MoHorpadis. JloHeupk
https://science.donnu.edu.ua/wp-content/uploads/sites/6/2019/02/Teoriya-lingvopersonologiyi.pdf
3BepHEHHS: 29.12.2025).

14. Cepaxum K. Jluckypc sk comioiHIBaJbHE SIBUIIIE: METOIONOTS, apXiTeKTOHIKa, BapiaTiBHiCTh. Kuib : Kuis.
Hall. yH-T iM. Tapaca [lleBuenka, 2002. 392 c.

15. EtHomomniTryHa KyIbpTypa B YKpaini: peaiii Ta Bukiauku dacy. Kuis : [IEH] im. 1.®. Kypaca HAH VYkpainn,
2010. 431 c. URL: https://ipiend.gov.ua/wp-content/uploads/2018/07/etnopolit_129-1.pdf (nara 3BepHEHHS:
05.01.2026).

16. Laclau E., Mouffe C. Hegemony and Socialist Strategy: Towards a Radical Democratic Politics. 2nd ed.
London : Verso, 2014. 165 p.

17. Shepelieva O.V Linguocultural phenomenon of political correctness in english media texts: Linguistic
and translation aspects. Linguocultural aspects of public discourse.
https://doi.org/10.30525/978-9934-26-196-1-67 (nara 3sepuenss: 12.01.2026).

18. IMamimr B. bararoacniekTHe MOCHTIKEHHS MOBHOI OCOOMCTOCTI: aKTyasi3allis IICUXOJTIHIBICTUYHHX Mapame-
TpiB. Slavia orientalis. 2022. T. LXXI. Nr 4. S. 835-849.

19. CnacibyxoB H. Pons MeTomy keiiciB B Tporieci miATOTOBKY CTYACHTIB-IOPUCTIB. [ledazociyna Axademis: nay-
koei 3anucku. 2025. Ne 18. https://doi.org/10.5281/zenodo.15567846 ; URL: https://pedagogical-academy.
com/index.php/journal/article/view/975

20.

bnarosipaa-XpanoBcbka VY., Ymuua B. KoHTeHT-aHamiz sk iHCTPyMEHT BHUBUEHHS CYYacCHOTO THUCKYPCY.
Grail of Science. 2025. Ne 19. URL: https://doi.org/10.36074/grail-of-science.19.09.2025.049 (nara 3Bep-
HeHHs: 28.12.2025).

— 110 —



21.

22.

I1.

12.

13.

14.

15.

16.

17.

18.

19.

Modern Philology, 6, 2026

Brosuuenko H.B. ETHOKyJbTypHI YMHHHMKM BepOaiizalii MOpalbHO-€TUYHHX KOHLENTIB B yKpaiHCBKiH
MOBHII KapTuHi CBITY. Mogosnasuuii eicnuk. 2014. Bum. 18. C. 70-74. URL: http:/nbuv.gov.ua/UJRN/
Mv 2014 18 13 (nara 3Bepuenns: 27.12.2025).

Onedip I'l., Cunenbuuxosa JI.B., @inonenko H.I. JIiHrBOKyAbTYpHI KOgH: pO3BUTOK i (pyHKIIOHYBaHHS
¢bpaniy3pkux ToHopatusiB. Bicnux KHJIIY. Cepisa @inonoecis. 2023. T. 26. Ne 1. C. 92—-102.

References:

Zhaivoronok, V. V. (2007). Ukrainian ethnolinguistics. Essays: A textbook for higher education students
[Ukrainska etnolinhvistyka. Narysy]. Kyiv: Dovira, 262 p. [in Ukrainian].

Holubovska, 1. O. (2004). Ethnic features of linguistic worldviews [Etnichni osoblyvosti movnykh kartyn
svitu] (2nd ed., revised and expanded). Kyiv: Logos, 284 p. [in Ukrainian].

Kramsch, C. (1998). Language and culture. Oxford: Oxford University Press. Retrieved from:
https://www.researchgate.net/publication/277912797 Language and_Culture

Batsevych, F. S. (2004). Fundamentals of communicative linguistics [Osnovy komunikatyvnoi linhvistyky].
Kyiv: Akademiia, 344 p. [in Ukrainian].

Selivanova, O. O. (2010). Linguistic encyclopedia [Linhvistychna entsyklopediia]. Poltava: Dovkillia-K,
844 p. [in Ukrainian].

Pentyliuk, M. 1., Marunych, I. 1., & Haidaienko, I. V. (2011). Business communication and speech
culture [Dilove spilkuvannia ta kultura movlennia]. Kyiv: Tsentr uchbovoi literatury, 224 p.
Retrieved from: https://filelibsnu.at.ua/navchalno-metod/documentoznav/Dilove_spilkuvannia
Panteluk2011.pdf [in Ukrainian].

Yuriichuk, M. (2010). Forms of organizing students’ learning activities in the course “Ukrainian language
for professional purposes” [Formy orhanizatsii navchalnoi diialnosti studentiv z kursu «Ukrainska mova za
profesiinym spriamuvanniamy]. Ukrainian Language and Literature at School, 5, 29-33. [in Ukrainian].
Guo, S. (2020). The influence of cultural values on language communication styles in
intercultural communication. Advances in Social Science, Education and Humanities Research.
Retrieved from: https://www.atlantis-press.com/proceedings/icelaic-20/125949587

Wierzbicka, A. (2006). Meaning and culture. Oxford: Oxford University Press, 355 p.

. Vykhrushch, A. V. (Ed.). (2022). Professional linguodidactics in the context of the personal paradigm:

Collective monograph [Profesiina linhvodydaktyka v konteksti osobystisnoi paradyhmy]. Ternopil.
Retrieved from: https://repository.tdmu.edu.ua/bitstream/handle/123456789/17687/monorpadis_2022.pdf
[in Ukrainian].

Byram, M. (1997). Teaching and assessing intercultural communicative competence. Clevedon: Multilingual
Matters, 124 p.

van Dijk, T. A. (2008). Discourse and power. New York: Palgrave Macmillan, 308 p.

Zahnitko, A. P. (2019). Theory of linguopersonology [Teoriia linhvopersonolohii]. Donetsk: DonNU.
Retrieved from: https://science.donnu.edu.ua/wp-content/uploads/sites/6/2019/02/
Teoriya-lingvopersonologiyi.pdf [in Ukrainian].

Serazhym, K. (2002). Discourse as a sociolinguistic phenomenon: Methodology, architectonics, variability
[Dyskurs yak sotsiolinhvalne yavyshche]. Kyiv: Taras Shevchenko National University of Kyiv, 392 p.
[in Ukrainian].

Ethnopolitical culture in Ukraine: Realities and challenges of the time [Etnopolitychna kultura v Ukraini: realii
ta vyklyky chasu]. (2010). Kyiv: L. F. Kuras Institute of Political and Ethnic Studies, NAS of Ukraine, 431 p.
Retrieved from: https://ipiend.gov.ua/wp-content/uploads/2018/07/etnopolit 129-1.pdf [in Ukrainian].
Laclau, E., & Mouffe, C. (2014). Hegemony and socialist strategy: Towards a radical democratic politics
(2nd ed.). London: Verso, 165 p.

Shepelieva, O. V. (2021). Linguocultural phenomenon of political correctness in English media texts:
Linguistic and translation aspects. In Linguocultural aspects of public discourse. Baltija Publishing.
https://doi.org/10.30525/978-9934-26-196-1-67

Papish, V. (2022). A multidimensional study of linguistic personality: Actualization of psycholinguistic
parameters [Bahatoaspektne doslidzhennia movnoi osobystosti]. Slavia Orientalis, LXXI(4), 835-849.
[in Ukrainian].

Spasibukhov, N. (2025). The role of the case method in the training of law students [Rol metodu
keisiv u protsesi pidhotovky studentiv-yurystiv]. Pedagogical Academy: Scientific Notes, 18.
https://doi.org/10.5281/zenodo.15567846 https://pedagogical-academy.com/index.php/journal/article/view/975
[in Ukrainian].

— 111 —



ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

20. Blahovirna-Khranovska, U., & Ushchyna, V. (2025). Content analysis as a tool for studying modern
discourse [Kontent-analiz yak instrument vyvchennia suchasnoho dyskursu]. Grail of Science, 19.
https://doi.org/10.36074/grail-of-science.19.09.2025.049 [in Ukrainian].

21. Vdovychenko, N. V. (2014). Ethnocultural factors of verbalization of moral and ethical concepts in the
Ukrainian linguistic worldview [Etnokulturni chynnyky verbalizatsii moralno-etychnykh kontseptiv].
Linguistic Bulletin, 18, 70-74. Retrieved from: http:/nbuv.gov.ua/UIRN/Mv_2014 18 13

22. Olefir, H. L., Sydelnykova, L. V., & Filonenko, N. H. (2023). Linguocultural codes: Development and
functioning of French honorifics [Linhvokulturni kody]. Bulletin of Kyiv National Linguistic University.
Philology Series, 26(1), 92—102. [in Ukrainian].

Jlara nepriroro HaaxomkeHHs cTatTTi 10 BuganHs: 11.01.2026

Jara npuiiHATTS cTarTi A0 APYKY micis peuensyBanns: 02.02.2026
Jara myOnikanii (onpuinroqaenHs) crarti: 15.04.2026

— 112 —



Modern Philology, 6, 2026

VK 821.111-31(73)
DOI https://doi.org/10.32782/modernph-2026.6.15

CEHCOPHE BIAJIYHHA MUHYJOI'O: 3BYK,
3ANAX I JOTUK AIK MOAYCHU ICTOPUYHOI MAM’SITI
B POMAHI JI. EPAPIY «MOTI'YTHSA YEPBOHA»

Kypuio Conomis MuxaiijiBHa,

acmipaHTKa Kadeapu CBiTOBOI JIiTeparypu

JIbBIBCHKOTO HAIlIOHATIBHOTO YHiBepcUTeTY iMeHi IBana dpanka
ORCID ID: 0009-0007-3560-6028

Y ecmammi aemopra ananizye cencopny noemuxy pomany J1. Epopiu «Mocymus Yepeonay» (2024) 6 xou-
MeKCmi OCMUCTIEHHS ICMOPUYHOL, POO0BOI Ma MidCnOKONIHHEBOT nam 'ami. OCHOBHY Y8a2y 30CepeddiceHo Ha
MoMY, K 36YK, 3anax i 0OMuUK QYHKYIOHYIOMb AK XYOOHCHI MOOYCU 30epedceH s ma MpaHCaayii KoieKmue-
H020 00¢8i0Y. Jlocniocents noKkasye, Wo 6 pomMani nam amov He 3600UmMbCsl 00 HAPAMUBHUX Yl OOKYMEHMANb-
HUX ghopm, a nocmae K MinecHo eminieHull npoyec, YKOPIiHeHul y woOoenHill 83aEM00ii Nepcona’cia iz npu-
POOHUM T coyianbHUM cepedosuiyem.

Teopemuuny ocHo8y 00cCniodiceHHss cmanosnsime ioei genomenonocii cnputinammsa M. Mepno-Ilonmi,
KoHyenyis «giouwymms micyay E. Pervgha ma nonooicenns anmpononoeii vymmis /. T'oyza. Aémopka o0rpyH-
MoBYE, WO CEHCOPHI 00pasi 8 pOMAHI UKOHYIOMb (DYHKYIIO HEIHCMUMYYILUHO20 aApXisy, 8 IKOMY aAKYMYIio-
€MbCSL 00CBI0 KONOHIANILHO20 MUHYI020, eKONo2iuHoi deepadayii ma poounnoi mpasmu. 38YKOGI MOMUBU
(KpuKku nmaxis, wiym pixu, iHOycCmpianvhuil 2yn) Gopmyoms aKyCmuyHull 1aHouagdm nam’ami, o noeonye
menepiwne 3 icmopieto micys. Hioxoei obpaszu (apomamu KHUICOK, POCIUH, TDYHITY) AKMYALI3VIOMb NOBCIK-
OeHHY nam’simov CRIIbHOMU MA RIOMPUMYIOMb 30epedcentss eMOYIliHO-4ymmeeo2o 00cgidy. Taxmunvhi
momueu (0omuk 00 800U, MKAHUHU, 3eM]i, NPeOMemie) penpe3eHmyoms miiecHy msaiicmo 36 S13Ki8 MidiC
NOKOAIHHAMU.

Jlocrioocennss 00600ums, wo cencopua noemuxa 8 pomani JI. Epopiu ¢hopmye ocobaugy mooens icmo-
PUYHO20 MUCIEHHS, V AKIU MUHYIe NOCMAE He AK abCcmpakmua cyKynHicmos akmis, a AK scusd, emijiend
npucymuicmo. Yepez minecnuti 00c8i0 nepconaxcie NUCbMeHHUYA NOEOHYE 0COOUCTTY NAM SIMb I3 KOAEeKMUE-
HOIO icmopieio ma mpancghopmye iHOUBIiOVaibHy mpaemy y gopmy cnintbnozo nepescusantns. Okpemy ygazy
asmopka npudinsne poii «egpemepy i MamepiaibHux ciiodié NOBCAKOEHHOCMI K HOCII8 KYIbmYPHOI nam smi.

Cmamms 00600umv, W0 CEHCOPHi MapKepu 8 PoMaHi YHKYIOHYIOMb He Julie SIK CIULICMUYHULL 3acio,
a U sIK CKAa008d YacmuHa agmopcbKkoi cmpamezii OCMUCIeH sl 3eMi, npayi, eKoro2iuHol 6i0nosioanbHoCmi
ma KonouiansHoi cnadwunu. CeHcopHe NUCbMO HOCMAE THCMPYMEHMOM PeKyIbmueayii ioenmuuHocmi ma
cnocobom 30epedicentss 0OAHOCMI 8 YM08ax coyianvhoi U exonoeiunoi kpusu. llooanvuti OociiodicenHs
MOICYMb 30CePeOUMuUCst Ha NOPIBHANIbHOMY AHAI3] MITECHOI NOeMUKU 8 THUUX POMAHAX NUCbMEHHUYT Ma Hd
PO32715101 CEHCOPUKU 8 MENCAX CYUACHO20 eKOKPUMUYHO20 OUCKYPCY.

Knrouosi cnosa: cencopna noemuka, icmopuuna nam 'same, miiecHuti 00c6io, MIdDCHOKONIHHESA Mpasma,
KOIOHIANIbHA CRAOWUHA, KOJIeKIMUBHA I0eHMUYHICMb, (heHOMEHON02Is, KVIbMYPHA NAM SMb.

Kurylo Solomiia. Sensual echoes of the past: sound, smell, and touch as modes of historical
memory in Louise Erdrich’s novel “The Mighty Red”

In this article, the author analyses the sensory poetics of Louise Evrdrich’s novel “The Mighty Red” (2024)
in the context of historical, familial, and intergenerational memory. The study focuses on the ways sound,
smell, and touch function as artistic modes of preserving and transmitting collective experience. The analysis
demonstrates that memory in the novel does not remain limited to narrative or documentary forms but
emerges as an embodied process rooted in the characters’ everyday interaction with their natural and social
environment.

The theoretical framework of the study draws on Maurice Merleau-Ponty’s phenomenology of perception,
Edward Relph's concept of “sense of place,” and David Howes's anthropology of the senses. The author
argues that sensory images in the novel function as a form of non-institutional archive that accumulates
experiences of the colonial past, ecological degradation, and familial trauma. Sound motifs (bird calls, river
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noise, industrial hum) shape an acoustic landscape of memory that connects the present with the history of
place. Olfactory images (the scents of books, plants, and soil) activate the communitys everyday memory
and support the preservation of emotional and sensory experience. Tactile motifs (contact with water, fabric,
earth, and objects) represent the embodied continuity of intergenerational bonds.

The study demonstrates that sensory poetics in Erdrich’s novel creates a distinctive model of historical
thinking in which the past appears not as an abstract collection of facts but as a living, embodied presence.
Through the characters’ bodily experience, the writer links personal memory with collective history and
transforms individual trauma into a shared form of remembrance. The author also pays special attention to
the role of “ephemera” and material traces of everyday life as carriers of cultural memory.

The article shows that sensory markers in the novel function not merely as stylistic devices but as elements
of Erdrich’s broader strategy for rethinking land, labour, ecological responsibility, and colonial heritage.
Sensory writing emerges as a tool for reclaiming identity and preserving humanity in conditions of social and
environmental crisis. Further research may focus on a comparative analysis of embodied poetics in Erdrich’s

other novels and on the role of sensory experience within contemporary ecocritical discourse.
Key words: sensory poetics, historical memory, embodied experience, intergenerational trauma, colonial
heritage, collective identity, phenomenology, cultural memory.

Beryn. Poman JI. Epapiu «Morytas Yep-
BoHa» («The Mighty Red», 2024) mpomomxkye
TpHUBajJe OIPAIIOBAHHS IHCHMEHHUIEIO TEM
KOJIOHIQJIbHOT T1aM’SITi, METHCHOI CITaJIKOBOCTI
Ta ponoBoi TpaBMH. BonHouac y 1pomMy TEKCTi
MUCHbMEHHUIIST HE OOMEXYEThCS IIUIIE CHOXKe-
TaMH TPO HACUIBCTBO YU COILaJIbHY HecHpa-
BE/IJIMBICTh, BOHA BHOY/IOBY€E CKJIQJHY CEHCOPHY
TKaHUHY OTIOBifi, Yy fKii 3amax, JOTHK 1 3ByK
(b1KCYIOTh JOCBI MOKOJIIHb HE MEHII NEpEeKOH-
JUBO, HDK MpsMi icTopudHi HapatuBu. [lam’sTh
y pOMaHi JKMB€ He JIMIIe B TOKYMEHTax 4 odi-
[IHHUX OMOBI/IIX — BOHA OCIJIa€ y MUTIOLI TTOMIB,
y 3amaxy CTapux KHHXKOK, Y IIyMi PiKH i rojo-
cax mraxiB. OTXe, aHaNi3 CEHCOPHOI MOETHKH
pomany pgae 3mory moOaunmth, sk JI. Epapiu
OB’ SI3y€ 1HAMBIyabHE TTEPEKUBAHHS 13 KOJICK-
TUBHOIO 1CTOpI€I0, a TUIECHUHN JOCBiA — 13 BENU-
KAMHU CIO)KETaMH KOJIOHIQJIbHOTO MHHYJIOTO Ta
EKOJIOT1YHOI KPH3H.

CyuacHi JOCTI/DKEHHS TBOPYOCTI MHCHMEH-
HUII 3a3BUYail 30CEpeKYIOTh yBary Ha Ipo-
OneMax 1ICHTHYHOCTI, TPaBMH, TIOPUAHOCTI Ta
pomoBoi mam’sti [2; 7]. Ilam’aTe Haiuacrimie
OCMMUCIIOETBCSL SIK HapaTuBHA ab0 CHUMBOJIYHA
CTPYKTypa, IOB’s3aHa 3 MOBOIO, 1CTOPHUYHUMH
CBIUEHHSIMH Ta KYJIBTYPHUMH Komamu. Bon-
HOYAC MEHIIOK MIpOI0 aHATI3YEThCSA TE, SKHM
YUHOM MHHYJIE IEpPEeKUBAETHCS IEPCOHAXKAMU
Ha PiBHI T1JIECHOTO JOCBiAY — Yepe3 3BYK, 3amax
1 mDoTHK. BinmoBimHO, 1€l acIIEKT CTa€ 0CO-
OMBO pEJIEBAaHTHUM y KOHTEKCTI «CEHCOPHOTO
MOBOPOTY» B TYMaHITApPUCTHII, Y MEXaxX SKOTO
nmaMm’sTh JeNajl dYacTille PpO3[IAJAEThC HE
JIUIIE SIK KOTHITUBHUM Y1 HApaTUBHUN (peHOMEH,
a ¥ sk yrinenuit nocein. Sk Haronomrye /1. Toys,
qyTTS € KyIbTYPHO C(HOPMOBAHUMH MENliyMaMH,

yepes sKi JIIUHA OCMUCITIOE ICTOPIIO Ta BIIacHE
Micue B Hil [4, ¢. 12]. deHomeHoIOTIUHI el
M. Meprno-IlonTi ipo TiecHY pUpoxy CHpuii-
HATTA [5, c. 235-240], a TakoX KOHIICTIIis
«BiqayTTs Micus» E. Penbda [6] matote 3mory
po3MIAAaTH MaM’siTh SIK IPOLEC, YKOPIHEHUH
y TOBCSAK/IEHHOMY CEHCOPHOMY KOHTAKTi 3 Mpo-
CTOpPOM. Y LIbOMY KOHTEKCTI poMaH «MoOryTHs
UYepBoHa» BIKPHUBAE TEPCIIEKTUBY JJIsI HOBOTO
MIPOYUTAHHA: CEHCOPHI 00pa3y B HhOMY He JIUIIIe
JIONIOBHIOIOTh HapaTUB NaM’sTi, a # GOpMyIOThH
aBTOHOMHHUI crocib ii 30epekeHHs Ta nmepeaadi.
[ompu 11e, O6pakye CUCTEMHOTO aHaji3y TOro,
SK caMe 3BYK, 3amax 1 JIOTUK (DyHKIIOHYIOTh SIK
MeXaHI3MH apxiBallii iCTOpHYHOTO JOCBiNy, IO
1 3yMOBITIO€ aKTYyaJIbHICTh TAaHOTO JIOCI1KCHHS.
O0’ekTOM IOCITIIKEHHSI BHUCTYIA€ pPOMaH
JI. Epnpiu «Morytasa YepBona» (2024), a npen-
MeTOM — XY/I0XKH1 (YHKIIIi CEHCOPHUX MapKepiB
(3By1<y, 3araxy, ,Z[OTI/IKy) y KOHTEKCTI q)opMy-
BaHHS 1CTOPUYHOI CBIZIOMOCTI nepc0Ha>1<113
Meta crarTi — BUSBUATH W NpOaHaNi3yBarH,
SK CEHCOpPHI MapKepH 3amaxy, JOTHKY Ta 3BYKY
q)yHKLuoHyIOTL y pOMaHl K MeXxaHi3Mu 30epe-
KEHHS 1 TpaHCIALIl poJOBOi MaM’sTi, a TaKoXK
3’sicyBatu, sikuM uyuHoM JI. Epnapiu moB’ssye
TIJIECHO-CEHCOPHHMI  JIOCBIJT TIEPCOHAXIB 13
mporiecaMd  TEPEKUBAHHS  MDKITOKOJIIHHE-
BOI TpaBMH, BTpaTH Ta (OpMYyBaHHS BIAUYTTS
HAJEXKHOCTI. Y MIMPIIOMY KOHTEKCTI JOCIif-
KEHHSI TIOKa3ye, II0 L CEHCOpHAa IOETHKa
MIOCTA€ HE JIUIIE XYI0KHIM MPUHOMOM, a i CKJla-
JIOBOIO YAaCTUHOIO aBTOPCHKOI CTparerii ocMuc-
JIEHHS 3€MJI1, TIpaIll Ta KOJOHIAIBHOI CIIaIITTHI
SIK B3a€MOIIOB’ I3aHUX (POPM ICTOPUIHOT TTaM ’ SITi.
Pesyabratu. OnHy 3 HaliBUpas3HIIIUX CEH-
copaux Mmozeneir mam’sti JI. Epnpiu BuOymo-
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Bye depe3 3ByK. Sk 3a3nHagae M. Mepno-IlonTi,
JIFOJIChKE CIIPUMHATTS CBITY € Mepeaycim Tiiec-
HUM aktoM [5, c. 112-115]. V cueni, ne Kis-
MeT 1 [foro cuasaTh y mapky Ha mHiI 3pyOaHoi
TOTIOJIi, KPUKHU TyCEH CTBOPIOIOTH 3BYKOBE TIIO,
10 TEpPEeTBOPIOEThCS Ha MeTadopy BTparu.
«The mournful honks of the geese sounded
in the dusky air like the spirits of the slain
giantsy [3]. Li cyMHi roj0cu 03By4yIOTh BiJICYT-
HICTB: «80umi 6eemuiy — 1€ HE JIUIIE JepeBa,
a ¥ uini 3py6ani JiHii ponoBoi mam’sTi. TyT 3ByK
CTae KaHAJIOM 3B’SI3Ky MK TENEpillIHIM Tijiec-
HUM JIOCBIJIOM MEPCOHAXKIB 1 TaBHBOIO 1CTOPI€IO
MiCI: METHUCHI 1 Olnl MewmKkaHii JoiauHu Pen-
PiBep XKMBYTh Ha 3aJMIIKy TOTO, IIO yTPUMY-
BaJIO MPOCTIP XKUBUM YNPOJOBK CTONITH. ['ycw,
10 JIETSATh Aalli ¥ MOBTOPIOIOTH CBil MapuIpyT,
30epiraroTh «MapIipyT» mam’sTi, TOIl SIK JIFOIN
BECh 4aC HaMararoTbCs L0 MaM’ ATh BUTICHUTH.
AxyctuyHuid npocTip gonuHu Pen-PiBep Taxoxk
MapKye IHAYCTpiaJbHUUA TYN 3aBOAY: «a sound
that meant money and meant poison» [3].
[laM’sITh CHIJTBHOTH TPUMAETHCSI Ha 3BYKaX,
SKUX OLJIBIIE HEMaE, 0 KOPEIIoE 3 1AesIMU TIPO
colliaibHy 3yMOBIICHICTh UyTTiB [4, c. 136].

[Toxibny noriky JI. Epapiu posroprae y cueHi
HOpATYHKY [epi, skuil 3aX0auTh y piKy 3 Hami-
POM yTONUTHUCS. Y MOMEHT, KOJIM IXOp BUTATYeE
HOTO 3 BOJAM, OTOBIJh PAaNTOBO PO3IMIUPIOETHCS,
BKJIFOYAIOYM B ceOe¢ HABKOJWIIHIN daHamadt
1 ioro 3BYKOBY Ta pyXOBYy OuHaMmiky: «Here, the
river below the pasture was fringed by alders
and box elders. Some kind of fish strove upward
and splashed back. A kingfisher chattered as it
darted from an overhanging branch. Farther
upriver a small dark furred creature wagged and
rippled as it swam. A yearling buck emerged to
drink, its hooves piercing the mudy [3].

L1i 3Byk# 1 pyx#u (TUIecKiT pubu, KiIekitT puda-
JIOYKH, IIYypXIiT OJICHSYUX KOIHUT y BOJOTOMY
I'PYHT1) GOPMYIOTH CBOEPITHUN KOHTPAITYHKT JI0
Hamipy camoryOcTtBa nepconaxa. [Ipupona Tyt
HE BUKOHY€ JEKOPATUBHOI (DYHKIIT 1 HE CIyTye
HEeHTpanbHUM TII0M Nofii. BoHa npomnonye ainb-
TEPHATUBHUN PUTM OYTTA, Y SIKOMY CMEpPTh HE
MOCTAE SIK BUX1/1 a00 pO3B’sI3aHHS.

Etnunuit Bumip miei cuienn Ixop dopmymtoe
npsaMo, 3Beprarounch 10 lepi: «Suicide always
leaves someone else holding your painy [3].
[Ipore el BHCHOBOK He 3 SBISETHCS pall-
TOBO — HOTO TOTy€ caMe CEHCOpHA TKaHWHA eIli-
3omy. Ilepconaxk ciyxae piky, crmocTepirae 3a
nTaxam, (pikcye pyxu TBapuH 1 BOJHOYAC BiJ-
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4yBae, 110 HE MOXKE 3MYCUTH ce0e «BIUXHYTH
BOIY». 3BYK, pyX 1 JOTHK BOAM TpaHCHOpMY-
I0TBCS TYT y (i3uyHy (GopMy OMopy CamO3HH-
LICHHIO, fIKa Tepeaye Oynb-siKiil pamioHadbHII
apryMeHTarii.

3amax y pomaHi NOB’s3y€ MEPCOHAXIB HE
JWIle 3 1HAWBIIyalbHUMHU CHOTaAaMH, a W 13
MOBCSAK/IEHHOIO icTopieto cniabHOTH. JI. Epapiu
yBOXHO (IKCye HIOXOBI JeTalli caMe B THX
MOMEHTAaX, KOJH MEPCOHaX1 TOPKAIOTHCS Mare-
pladbHHUX HOCIIB MaM’ATi: KHUT, IPYHTY, POCIIUH,
Tin. st beB mpoctip OyKiHICTUYHOT KpaMHHMIT
CTa€ MiCIleM IIOJICHHOTO CEHCOPHOTO TOBEp-
HEHHS: HE MIPOCTO B OY/IIBIIO, @ B MEPEIKY UYKUX
1 BJIACHUX JKUTTIB, 1110 IEPETHHAIOTHCS Y YATAHHI.
Bona BXOauTh Tyau IIOpPaHKy ¥ 3aTPUMY€ETHCS
y 3HailoMomy apomari: «Whenever Bev stepped
into her bookstore she paused in the scent of old
books — a mellow dusky vanilla. To her, comfort.
The humid breath of snake plants in the window
had also collected and was strongest at that
morning moment when she stepped through the
doory [3]. 3anmax cTapuxX KHIKOK MOETHYETHCS
TYT 13 «BOJOTMM JUXaHHSIM» POCIHWH: Mamip
1 3e71eHb GOPMYIOTh €TUHY €KOCUCTEMY TaM’siTi,
y SIKI KyJIbTypHE W NMPHUPOJHE HE MPOTUCTABIS-
IOTBCSI, @ CIIBICHYIOTb.

Came beB 30upae napiOHI npeaMmeTH, sKi
YUTadi BHIAJKOBO 3aJMINAIOTh Y KHIDKKAX:
«quotes, clippings, often about the author, letters
that arrived while they were reading the book,
bills they didnt want to pay, foil gum wrappers,
bookmarks from now-closed bookstores, funny
drawings from their children, dry autumn leaves,
grocery lists, complaints. She stored these scraps
in a manila envelope marked Ephemeray [3].
Le#t apxiB «edemep» He Mae odimiitHOrO CTa-
TyCy, ajie BiH 30epirae icTopito MicClsl He Tipiie
32 IHCTUTYLIHHI JOKyMEHTH. 3amax mnarmepy,
KJICI0, TIHJTY, 3aCyIICHOTO JIMCTS CTa€ CBOEPIMI-
HOIO OJIb(PAKTOPHOIO KapTOIO CHUIBHOTH: Yepes
HBOTO MPOCTYNAIOTh 4yki Olorpadii, 1o Hakia-
JAIOTHCS OJIHA HA OAHY ¥ (HOPMYIOTH KOJIEKTUBHY
nam’ate. Takum umHoM, JI. Epapiu mpomnonye
MOJIENb 1CTOPIi, sIKa TPUMAETHCSI HE HAa BEITUKUX
HapaTuBax, a Ha ApPIOHUX, TIIECHO 3a(iKcoBa-
HUX CIIJax.

g norika mneperykyerbcsi 3 KOHIICTIIIEIO
aBTeHTHUYHOCTI Banbsrepa beHbsMiHa, sKHii
BU3HAUaB CIIPABXKHICTb pedl SIK «CYKVHHICMb
VCb020, WO NepedacmvpCsi 8 Hill 8i0 NOXOONCEHHS,
nouuxaouu 6i0 ii mamepianbHO20 ICHYBAHHS
asc 00 il npucymnocmi 5K cgioka 6 icmopuu-
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nomy npoyeci» [1, c. 58]. ApxiB beB came
i (QyHKIIOHYE SIK Taka GopMa «IIPUCYTHOCTI»:
BIH HE PENpEe3eHTY€E ICTOPIIO Y BUIISLII XPOHO-
Jorii mofii, a ¢ikcye ii K oca] TOBCIAKICHHUX
JKECTiB, 3a0yTUX €eMOIIiif, TiIECHUX KOHTAKTiB
1 BUTIQJIKOBUX 3QJIMIIKIB. Y IIbOMY CEHCI I1am’sITh
y Epnpiu He € aGCTpaKTHOIO KaTeropiero — BOHa
Ma€ 3amax, TEKCTYpy, KPHUXKICTh 1 37aTHICTb
PO3KJIaaTUCS.

[ToniOHy JIOTIKY TIJIECHOTO TIaM’ ITaHHS ITHCh-
MEHHHUIIS po3roprae 1 B croykeTHil JiHii Kizmer.
Jns Hel 3amax MOB’S3ye€ThCSl HE 3 apXiByBaH-
HSM, a 13 caMOperyJsli€elo, 31 cnpoboro BTpu-
MaTu cebe y CcTaHi BHYTPINIHBOI PIBHOBArw.
[lepen TaemHoro 3yctpiyuio 3 [toro BoHa mpa-
IIIO€ y TOPO/Ii, HAMAraruuCh 3aCMOKOITHCS Yepes
KOHTAKT 13 3emineto: «Her plants were thick and
happy. She picked one of the marigolds she’d
planted around the tomatoes and crushed the
flower, breathing in the sharp scent, rubbing the
brilliant petals along her throat» [3]. Lleit xect
HE Mae€ JeKOopaTUBHOro xapaktepy. Kizmer He
IIPOCTO BJIMXA€ apoMar KBiTiB — BOHA OyKBaJIbHO
HAaHOCUTHh HOTO Ha TiJIO, TIEPETBOPIOIOYH 3arax
Ha TUMYacOBUH 3aXUCT Bijl TPUBOT'H, OB’ A3aHO1
3 Tepi, mIFO0OM i HEMOXKJIMBICTIO «IIPaBHIIb-
HOTO0» BHOODY.

3a nomomoroto Takux cueH JI. Epapiu noka-
3y€, 110 HIOX y poMaHi (yHKIIOHYE K (opma
HEYCBIJIOMJIEHOTO 3HaHHS. 3emist ¥ poc-
JVHA «TaM’STaloThy Te, 10 MEPCOHaXI e He
rotoBi chopmymoBatd MoBorw. Timo BOHpae
HE JIUIIe apoMar JiTa, a W Hampyry HeBUpille-
HUX MPUB’A3aHOCTEH, yTpaT 1 CTpaxiB. 3amax He
BIJITBOPIOE MUHYJIE Yy BUIVISII HapaTHBy, a Jae
3MOTY HOTO MepeKuTH — 0e3 CIiB, uepe3 JOTHK,
B/IMX 1 IPUCYTHICTb.

Jotuk y pomaHi cTaliIIbHO TMOEAHYETHCS
3 TEeMOIO POJOBOI MaMm’ATi Ta TPUBAJIOCTI CTO-
cyHkiB. [foro, mo mpamioe y HapTOmpoMHUCIT
i MeIIKae B yMOBaX Maii’ke MOBHOT MOOIJILHOCTI,
oepe 13 co0010 €IMHUI CIIPaBXKHINA 00epir — KOB-
npy 3 GhyTOO0NOK, AKY U1 HbOTO Tomuia Kizmer:
«Under the comforter, the quilt from Kismet.
This was his talisman. It calmed and soothed
him to stroke her T-shirts» [3]. La xoBapa ckia-
JA€THCS 3 (PparMEeHTIB OJIATY, SIK1 O€3MOCEPETHBO
TOpKAJUCS TiJIa IHIIOI JIFOIMHY, a OTKe, 30epira-
I0Th HE JIMIIE Bi3yallbHi, a I TAKTUIIbHI CIIOTa[TH.
[foro «umrtae» iX HOTUKOM: KOKHa (yTOONKa
aKTHBY€ acolliamii, apTu, MoOyTOBI CIICHH,
ciinbHi poku. Lle KoHTakT He 3 aOCTpaKTHUM
HNOYYTTAM, a 3 MaTepiero, 1o 30epirae Teruo,
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dbopmy, cin iHmoi npucytHocTi. Tak JI. Epapiu
MOKa3ye, sIK Piv CTa€ HOCIHKOIO 1CTOPIT MOUyTTS,
SIKE TPUBAE HABITh TOJIl, KOJIM COILAJIbHI 3B’ SI3KU
(dbopmManbHO po3ipBaHi.

Pika B pomaHi (hyHKIIIOHY€ HE JHIIE SIK TOHO-
rpadgiuauii 006pas, a it K TAaKTWJIBHUNA apXiB, 110
HaKOMUYY€ JIOCB1 OararboX MOKOJIIHb. Y CIIeH,
ne Tepi BXOOUTH y BOIY 3 HAMIPOM YTOIIUTHCS,
TEeKCT (hiKCye HH3KY TUIECHMX KOHTAKTIB 13
cepenoBuieM: «He walked down the bank, over
cracked sediment. He trudged through muck
stinking with life. He thrust the bison tooth before
him in his fist. Then waded into the easy brown
summer watery [3]. TpilluHA HA BUCOXJIOMY JTHI,
JUTIKEe 0arHo, Mo «CMEPAHUTD KUTTIM», BITIYTTSI
TEIUIOl BOJIM Ha IIKipi — yce 1e GopMmye moci-
JIOBHICTh JIOTHKIB, fIKi MIOBEPTAIOTH MEPCOHAKA
JI0 TIJIECHOT MPHUCYTHOCTI Yy cBiTi. KokeH 13 1iux
KOHTAKTIB Harajye, 1o pika Bxe Oylia CB1JIKOM
HIINX XKHUTTIB 1 CMEPTEH.

Oco0nuBy poib y 1iii CIeHi BiJirpae OUBEHb
0i3oHa, sxuii Tepi crtuckae y pyui. Lle He mpo-
CTO OCOOMCTHH TajiCMaH, a MaTepialbHUMN CIiJ
JOICTOPUYHOI TMPUCYTHOCTI, IO Tmepenye ¢ep-
Mepam [eicram, kosjoHianbHIN icTOPIi # caMuM
nepcoHakam. YUepes HOTHK J0 LIbOTO IpeameTa
MEPCOHAX BXOJUTH Y KOHTAKT i3 YaCOBOIO TIIH-
OWHOIO, SIKa BUXOJUTH 32 MEXI 1HIUBITyaTbHOL
npoBuHEM. MOro pillleHHs HE BMEpTH MOCTAE
HE JIUIIe SK HAcHiJOK po3MoBHU 3 Ixopom, a sk
pe3yiabTaT TIIECHOTO JIOCBIY: BiH BiAUyBae, 1110
pika mam’stae Ginble, HIK OHA JIFOJIChKA 1CTO-
pis, 1 He 3BOAUTH ICHYBaHHA OO OJUHHYHOIO
BUHMHKY.

JI. Epapid mOCHiJOBHO MOEIHYE CEHCOPHI
MOTHBH 3 TEMOIO KOJIOHIAJIbHOT Ta €KOJIOT14HOT
kpusu. Komu BiHHI Ha 3aciiaHHi KHUKKOBOTO
KITyOy TOBOPHUTH MPO MU HaJl MTOJISIMH, BOHA OITH-
Cy€ HWOTO HE SIK HEUTpallbHE MPUPOJIHE SIBHIIE,
a SIK BIIYYTHHH 3HaK BUCHAKEHHS 3eMJIi: « Every
time you look out the window there's dust rising
up. That s dirt. We are losing our dirt. No dirt, no
food, no lifey [3]. Ilun Tyt He aGcTpakTHUi. Bin
OCiJla€ Ha MIKipi, OTPAIUISIE B JIETEHI, BKPUBAE
MeOIi, 3MIHIOE SIKICTh AMXaHHA. YTpara IpyHTY
BUSBIISIETHCS HE YEPE3 CTATUCTHKY, a Yepe3 TiIo.

Tak camo mam’siTh NPO 3HUKHEHHS BUJIIB
NepcoHaxi (HOPMYITIOIOTH HE B HAyKOBHX Kare-
ropisix, a yepe3 BIJIICYTHICTh 3BYKIB 1 JIOTHKIB.
«Don't you remember? How there used to be
meadowlarks?»; «Do you notice how you look at
the grille of your car and there s no bugs?»; «And
moths. How they used to swirl in the streetlamps?
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They did. Like snow» [3]. Cy4acHICTb TYT BU3Ha-
YaeThCS HE HASBHICTIO, a OpakoM CEHCOPHOTO
nocsigy. CribHOTA TIaM’siITa€ €KOJIOTIYHY Kara-
cTpoy TUIECHO: € Te, 4Ooro OLIbIIe HE uye, HE
TOPKAETHCS, HE BAUXAE. Y I[bOMY BHMIpi KOJIOHI-
aybHA 1CTOPISI OCTA€E HE JIMIIE SIK ICTOpis Biac-
HOCTI, a i IK ICTOPisi CCHCOPHUX YTpaT.

Y ¢inanpHUX emi3ogax IbOTO POMaHy CEH-
COpHI MOTHBM HE 3HUKAIOTh, a 3MIHIOIOThH
toHanpHicTh. Kommu Kpicran 3aBepiiye poxu
HIYHUX PEUCIB, BUXOAWTH JI0 PIKM U CIIOCTEpIrae
3a ocerpamu, siKi «had been designed seventy-
eight million years ago» [3], BOHa mepexuBae
MOMEHT 3MiHu mnepcrektuBu. Llym Boam, pyx
puO, XOJIO/ TTOBITPSI CTBOPIOIOTH BiTUYTTS BKITIO-
YEeHOCTI y MacmTal 9acy, 10 NepeBUIILy€E IO/
ChKe XUTTsA. BoHa He 3amepeuye 000, HE CTH-
pae OCBimy BTpaT, ajie TiIeCHa MPHUCYTHICTh
y 1bOMY JIaHAWAQTI Ja€ i 3MOry 3aiHATH 1HILIE
MicCIle y BJIAcHIN iCTOpii — HE SIK >KepTBi, a K
YACTHHI JOBIIOI, CKJIAHIIION TATIOCTI.

BucnoBku. CeHcopHa TIO€THKAa pPOMaHY
«MoryTtHs YepBoHa» (QYHKIIIOHYE SK IIUTICHA
cucTteMa 30€peXeHHS W mepenadi iCTOPUYHOTO
nocsiny. Yepes 3Byk, 3amax i gotuk JI. Epapiu
MOKa3ye, 110 MaMm’sITh He iCHye nuie y ¢opmi
HapaTHBY YM JIOKyMEHTA, a BUSBIISIETHCS MIEPEy-
CIM SIK TIJIECHE 3HAHHs, BOyJJOBaHE y B3a€MOIIIO0
moanHu 31 cBiToM. CeHCOpHI JeTaji He POCTO
LTIOCTPYIOTh TOJii, @ CTPYKTYPYIOTh CIHOCIO iX
NEepeKMBaHHS, IE€PETBOPIOIOYM  IOBCSAKJICHHI
NPaKTUKA Ha (POPMHU HEIHCTUTYLIHHOTO apxi-

Jliteparypa:
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BYBaHHS  KOJIEKTMBHOTO MHHYJOro. Takum
YHHOM, ICTOpPisl B pOMaHi MOCTa€ He SIK JiHIHHA
peKOHCTpyKIist (pakTiB, a SK TPOIEC MOCTIik-
HOTO TUIECHOTO BIATBOPEHHS, Y SIKOMY IIaM’sITh
30epiraeThCsi yepe3 KOHTAKT, MOBTOP 1 UyTTEBY
MIPUCYTHICTb.

ComarnyHa cTpareriss nHcbMa Ja€ 3MOTY
Epapid BUBECTH ToJIOC CHIIJIBHOTH 13 «30HH MOB-
YaHHS», KyAd ii 9acTo BUTICHsSE odiliiiHa icTo-
piorpagis. Axnentyroun Ha «edemepax» Ta
CEHCOPHHUX KOJaX, aBTOpKa CTBEPIKY€E ETHUHY
BOXJIMBICTh JPIOHOrO W MHUHYIIOTO, sIKE, 3a
benbsimiHOM, 1 € cHpaBXHIM oOcepAsM iCTo-
pii. CeHcopuka y poMmaHi CTa€ 1HCTPYMEHTOM
PEeKyJIbTHBALli 1EHTHYHOCTI: dYepe3 IOBep-
HEHHSI JI0 TIJIECHUX BIAYYTTIB MEPCOHAXI BIJI-
HaWAyTh yTpaueHUH 3B’ SI30K 13 3eMJICIO Ta BJlac-
HUM POJIOM, IIEPETBOPIOIOUM TPAaBMY Ha JKUBHIl
JOCBiJl TpuBaHHA. UyTTeBEe CHPUHUHATTS CBITY
[OCTae TYyT HE JHIIE XyJOXKHIM HpUHOMOM,
a crocoOoM 30epeKeHHS JIOASHOCTI B yMOBaX
€KOJIOT1YHO1 Ta COIiaIbHOI KPHU3H.

[Tomanpmii KOCHITKEHHS MOXYTh 30CEpeu-
THCS Ha TIOPIBHSUIBHOMY aHaJjIi31 CEHCOPHOI moe-
Tuku «MoryTHboi UepBOHOI» 3 mMomepeaHiMH
pomanamu JI. Epapiy, 30kpema B KOHTEKCTI €BO-
aromii 11 «TiiecHOro muchMay. IlepcreKTuBHUM
BUJIAE€THCS TAKOXK PO3IIISA] CEHCOPHUX MapKepiB
SK EIIEMEHTIB EKOKPUTHYHOTO JHCKYpCy, IO
JacTh 3MOT'Y YTOUHUTH POJIb COMAaTHKH y (op-
MyBaHH1 HOBOT €KOJIOT1YHOT CBIZJOMOCTI Y cydac-
Hill aMepHUKAaHCHKIN TPO3i.
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YKPATHCBKA MOBA SIK IHCTPYMEHT NPO®ECIHMHOI
ITEHTUYHOCTI TA AKAJEMIYHOI KYJIbTYPHU

Jlimraoa Tersna BacuniBHa,

KaHuaaT (PUIOJIOTIYHUX HAYK, JOLEHT,

JIOLIEHT Kadenpu rnpodeciitHol Ta aBialliiHOi MOBHOT MIJATOTOBKH
YKpaiHChKOI JIep>KaBHOT JILOTHOT akaieMil

ORCID ID: 0000-0002-6060-0900

Y emammi oocniosicyemocs ponv YKpaincokoi MOBU K KIIOY0B8020 IHCMPYMeHmy popmyeanis npogeciti-
HOT I0eHmUuyHOCMi Mma akademiyHol Kyibmypu Cy4acno2o (axieys. YKpaincoka Mo8a po3enioacmscs He auue
K 3aci6 KOMYHIKAYil, a i SIK YUHHUK KYIbMYPOMBOPEHHS, CAMONpe3eHmayii ma coyiaibHo20 No3UYit08anHs.
6 npogeciinomy ma axademiunomy cepedosuwyi. B ymosax enobanizayii, akademiunoi modinbnocmi ma migic-
OUCYUNTTHAPHOT 83AEMOOTI MOBA HADYBAE CMAMYCY BANCIUBO20 MApKepd NPopecilinoi KoMnemeHmHOCMI,
emuyHux Hopm i yinuicnux opicumupie. Ocobnusa ysaza npuoiiaemocs nio2omosyi cmyoenmis Heghinonociu-
HUX cneyianvHocmell, 30Kpema Maubdymuix ¢axisyie asiayiinoi eanysi, 015 AKUX MOYHICHb, HOPMAMUBHICIb
i 8I0N0BIOANbHICMb MOGNEHHS MAIOMb KPUMUYHE 3HAYEHHSL.

Busnaueno ocnoeni ¢hynxyii ykpaincokoi mosu 6 npoghecitinomy ma akademiyHomy KOHmeKcmi. nepeoa-
BAHHS CNEYIAIbHUX 3HAHbL | MePMIHON0L2TL, penpesenmayis pe3yabmanmieé HAYKoBoI OUNbHOCMI, NIOMPUMKA
KOMYHIKAMUBHOT €OHOCMI Npogheciinoi CRiibHOMU ma ymeepodiceH s HAYIOHAIbHOI HAYKOBOI mpaouyii.

AHnaniz cyyacuux niHe800UOAKMUYHUX MA COYIONIHSBICMUYHUX OO0CHI0NCEHb OeMOHCMPYE, WO MOBHA
KOMNnemenmHicmos 0e3nocepeonbo 6NIUBAC HA GopmysanHs npogecilinoi idenmuynocmi, eexmusHicmb
KOMYHIKayii, 0ompumanus akademiunoi 0obpouecnocmi ma 20mosHicms Gaxieys 00 MidcOUCYUnIiHapHoi
83A€MOOI.

Y ecmammi akyenmyemocs, wo opmyeanns akademiuHoi Kynbmypu Hemoxciuge 6e3 HAleHCHO20 80J10-
OIHHSA HAYKOBUM CMULEM MOBLEHHS, AKULL XAPAKMEPU3YEMbCA N02IUHICIMIO, MOYHICIMIO, 00 €KMuUHicmo ma
cmanoapmuszosanicmio. Pozensoaromuca oucyuniuinu « Yxpaincoka mosa 3a npogecitinum cnpamy8aHHamy,
«/linosa ykpaincvka mosa», «Haykosa ykpaincvka moeay, «Haykosa komyHikayia YKpaiHCbKOWO MOBOIO» SK
KIIOY081 KOMNOHEeHMU MOGHOI niocomosku cmyoenmis. /lnsa ¢haxisyie asiayilinoi eany3i npakmukoopieHmo-
8aHi 3A80AHHA, AHANI3 ABMEHMUYHUX MEKCMI8, MOOeN08AHH KOMYHIKAMUGHUX CUMYayili ma YCHA U NUCb-
MO8a NPAKMUKA CAPUAIONb hOPMYBAHHIO MOBHOT pehieKcii, KpumuuHo20 MUCTIEHHS MA 8UCOKO20 DIBHS NPO-
¢hecitinoi sionogioanbHocmi.

Pesynomamu 0ocniooicenns niomeepodicyroms HeoOXiOHicmb NOCULEHHS POIE MOBHUX OUCYUNILIH Y CUCTeMi
suwoi’ ocgimu, iHmeepayii Mo8HOI NIO2OMOBKU 3 (haAX0BUM 3MICHOM MA CUCTNEMHO20 POPMYBAHHS aKademiy-
HUX YinHOCmell. YKpaincbka mMoea GUCMYNAE YUHHUKOM NPO@eCiinoi i0eHMUYHOCI ma aKademiyHol Kyib-
Mypu, UHAYAE He aulle KOMYHIKAmueHi 30i0Hocmi cyuacho2o axieys, a il 1020 YiHHICHI OPIEHMUPU, WO
€ 0COONUBO AKMYANLHUM Y KOHmMeKcmi enodanizayii, yugposoi mpancghopmayii ma po36umky UCOKOMEXHO-
JIO2TYHUX 2aty3ell.

Knrouosi cnosa: ykpaincoka mosa, npogecitina i0eHmuyHicme, akademiuna Kyibmypa, MO8HA KOMNemeHn-
HICMb, HAYKOBE MOGIEHHS, L1084 MOBA, AKAOeMIUHA 00OPOUeCHICMb, MOBHA 0CBIMA, (haxosa KOMYHIKAYI.

Lishtaba Tetiana. Ukrainian language as a tool of professional identity and academic culture

The article investigates the role of the Ukrainian language as a key instrument in the formation of
professional identity and academic culture of contemporary specialists. The Ukrainian language is
considered not only as a means of communication but also as a factor of cultural formation, self-presentation,
and social positioning within professional and academic environments. In the context of globalization,
academic mobility, and interdisciplinary interaction, language acquires the status of an important marker of
professional competence, ethical standards, and value orientations. Special attention is given to the training of
non-linguistic students, particularly future specialists in the aviation industry, for whom accuracy, normative
correctness, and responsibility in speech are of critical importance.
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The main functions of the Ukrainian language in professional and academic contexts are identified:
conveying specialized knowledge and terminology, representing research outcomes, supporting
communicative unity within professional communities, and reinforcing national scientific traditions. Analysis
of contemporary linguodidactic and sociolinguistic studies demonstrates that language competence directly
affects the formation of professional identity, communication effectiveness, adherence to academic integrity,
and readiness for interdisciplinary interaction.

The article emphasizes that the formation of academic culture is impossible without proper command of
scientific discourse, characterized by logicality, accuracy, objectivity, and standardization. The study examines
courses such as Ukrainian Language for Professional Purposes, Business Ukrainian, Scientific Ukrainian,
and Scientific Communication in Ukrainian as key components of students’ language training. For aviation
specialists, practice-oriented tasks, analysis of authentic texts, simulation of communicative situations, and
oral and written exercises contribute to the development of language reflection, critical thinking, and a high
level of professional responsibility.

The research findings confirm the necessity of strengthening the role of language courses in higher
education, integrating language training with professional content, and systematically developing academic
values. The Ukrainian language acts as a factor in shaping professional identity and academic culture,
influencing not only the communicative skills of contemporary specialists but also their value orientations.
This role is particularly relevant in the context of globalization, digital transformation, and the development
of high-tech industries.

Key words: Ukrainian language, professional identity, academic culture, language competence, scientific

discourse, business language, academic integrity, language education, professional communication.

Beryn. CydacHuii eranm poO3BUTKY BHILOI
OCBITH XapaKTEpU3Y€TbCS 3POCTAHHSAM YBaru
JI0 MUTaHb aKaJeMiuyHOi KyJabTypH, npodeciii-
HOi camopeanizamii Ta ¢OpMyBaHHS MOBHOI
ocobucrocti (axiBig. B ymoBax mmobamizarii,
aKaJIeMIuHO1 MOOITFHOCTI Ta MDKIWCUIHUILIIIHAP-
HOT B3a€eMOJIIi MOBa TiepecTae OyTH JIUIIIE 3aCco-
6om nepenaBanHs iHpopmaii 1 Ha6yBa€ crarycy
BA)KJIMBOTO YNHHHUKA npoq)ecumm 1IGHTUYHOCTI
Ta aKaJeMi4HOI HaJIeKHOCTI.

AHaui3 cy4acHUX JOCIIKEHb CBIIYHUTH PO
mopas 6inbmy pOJIb 3aKJIaiB BHUIIOI OCBITH
K ueHTplB (bopMyBaHHﬂ KyJbTYPHOI 1€HTHY-
HOCTI CTYJEHTIB. B yKpalHCbKOMY KOHTEKCTI,
K Haroynomye B. AHIpYIIEHKO, «KOHLEMISA
«po3ymHOi ocBiti» XXI cromiTTs nepeadayae
MiJITOTOBKY CTYJEHTIB O aKTHBHOTO CITiBICHY-
BaHHS B INI00AJIbHOMY CEpEIOBUIIII Ta 3/1aTHICTb
10 camocCTiiHOTO MUCHeHHs» [1, c. 5]. ¥V Takiit
«pO3yMHIN OCBITI» BiIOyBa€ThCS HE JIUIIIE 1HTE-
JIEKTyaJIbHUM PO3BUTOK, @ W CTAHOBJIEHHS LliH-
HICHHMX OPIEHTHUPIB, HEOOXIAHUX IS KYJIBTYPHOI
camopearizailii 0cCoOMUCTOCTi.

VYkpaincbka MOBa B CHCTEMi BHWINOI OCBITH
BUKOHY€ HE JIUIIE KOMYHIKaTWBHY, a W CBiTO-
DISIIHY, 1MeHTU(dIKalliiHy Ta KyJIbTYypOTBOPUY
¢bynkuii. Sk 3ayBaxye JI. €pnokimoBallucorop,
«3 OHOTO OOKY, MOBa € BiJOOpaKEHHSAM KYIIb-
TYpH, a 3 IHIIOTO — YaCTUHOIO IIi€i KyJIBTypH»,
110 MIATBEPAKY€E Te3y Mpo ii HEBIAAUIbHY POJIb
y (opmyBaHHI ITIHHICHUX OpIEHTHUPIB OcCOOHMC-
TocTi [2, ¢. 52].

Cawme yepe3 npodeciitHe i HayKOBE MOBJICHHS
daxiBerp penpe3eHTye cede B akaJeMidYHOMY
CepeloBUIlll, JIEMOHCTPY€e piBeHb C(HOpMOBa-
HOCTI npodeciiHUX KOMIIETEHTHOCTEH, JAOTpH-
MaHHS HOPM aKaJaeMiuHOi J00pOYEecCHOCTI Ta
KyJIBTYPH MHUCICHHA. TaKUM YMHOM, MOBHA ITiJI-
TOTOBKA CTa€ HEBIJI'EMHOIO CKJIAJOBOIO YaCTH-
HOIO MPO(eCIHHOTO CTAHOBJICHHS 0COOUCTOCTI.

3a3HaveHi aCMeKTH 3yMOBIIOIOTh aKTYaJIbHICTh
JOCIIDKEHHSI, 110 TOoJsira€ B MOTpeOi KOMILIEK-
CHOTO OCMHMCIICHHSI YKPaiHCBKOi MOBH SIK 1HCTpY-
MeHTy (opMyBaHHS MTPOPECIHOT 1AEHTUIHOCTI
Ta aKaJIEMIYHOI KyJIBTYPH, a TAKOXK Y HEOOX1JHOCTI
MIJBUIICHHS €(PEKTUBHOCTI MOBHOI ITiJITOTOBKH
CTYIEHTIB  HE(UIONOTIYHUX  CIHELiaIbHOCTEH,
30KpemMa MailOyTHIX (axiBLiB aBialliiHOI ramys3i,
JUTSL SIKMIX TOYHICTh, HOPMATUBHICTH 1 BIIMOBITaITh-
HICTh MOBJICHHSI MAalOTh IPUHIIUIIOBE 3HAYCHHSI.

HaykoB1i 3a3Ha4aioTh, 110 «HA MPOIEC MOB-
HOI 1 KyJAbTYpHOI i1HTerpaiii CTyIEHTIB aenani
CUJIBHIIIE BIUIMBa€e IM(poBa TpaHchopmarlis,
a po3BUTOK cycminberBa B ymMoBax INDUSTRY
4.0 BeJie 10 IePEOCMUCIICHHS IIHHOCTEH 1 BUMOT
1o cydacHux (paxiBiiBy» [3, c. 16].

MeTto1o cTarTi € OOTpyHTYBaHHS POl yKpa-
THCBKOT MOBH SIK KJIFOUOBOTO 1HCTPYMEHTY (op-
MyBaHHS Mpo¢eciifiHOi 1IEHTUYHOCTI Ta aka-
AeMiuHOi KyneTypu ¢axiBus. s mocsrHeHHS
MOCTABJICHOT METH BU3HAYCHO TaKi 3aBIAHHS:

1) mpoaHanizyBatu MOHATTS MnpodeciiiHol
IICHTUYHOCT] Ta aKaJeMIYHOI KyJIbTYpPH B MOB-
HOMY BUMIDI;
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2) Bu3HauuTH (YHKIT YKpaiHCHKOi MOBH
B IIpodeciiiHoMy Ta akaJeMiYHOMY CepeI0BHILL;

3) cxapakTepusyBaTH MOBHI 3aco0u peripe-
3eHTallil npodeciiHoi iTeHTUIHOCTI;

4) OKpecIUTH POJb MOBHOI OCBITH y (popmy-
BaHHI aKaJeMIYHOI KYJIBTypH 3100yBadiB BUIIO1
OCBITH.

OO6’exToM JOCHIJUKEHHST € TmpodeciiiHe Ta
aKaJieMi4yHe MOBJIEHHS (axiBLs, MPEIMETOM —
yKpalHChKa MOBa sk 3acid (GopmyBaHHS Tpode-
CIMHOT 1IEHTUYHOCTI Ta aKaJeMIYHOI KYIbTypPH.

Pesyabraru. [Ipodeciiina i1eHTHUHICTD PO3-
[JISIIA€THCS K YCBIAOMIICHHSI OCOOUCTICTIO CBOET
HAJIEKHOCTI 710 EeBHOI NpodeciifHoT CiIbHOTH,
OPUNAHATTA 11 LIHHOCTEH, HOPM 1 KOMYHIKaTHB-
HUX Mojeled. Y CydyacHUX JIHTBOIUIAKTHY-
HUX 1 COIIOJIHTBICTUYHHUX HOCHIDKEHHSIX I
MOHSTTSA TICHO TIOB’A3YETHCS 3 MOBHOIO IIOBE-
TIHKOIO (paxiBIsl, WOTO 3IaTHICTIO BUKOPHUCTO-
ByBaTH TNpodeciiiHo MapKoBaHI MOBHI 3aco0H
BIJIOBIIHO JIO CHTYyaIlii CHinKyBaHHsI. «MOBHY
IICHTUYHICTh PO3TIIANAIOTH SIK OJUH 13 PI3HO-
BHJIIB COIAJbHOI 1JCHTHYHOCTI Yy B3aeMOii
3 HalllOHAJIbHOIO, ETHIYHOI, €THOKYJIBTYPHOIO
Ta ITPOMAJITHCHKOIO 1TIEHTHUHOCTIMIY [4, c. 74].
HaykoBIli Takox MiJKPECIIOTh, M0 «MOBHA
IICHTUYHICTD € BIII3EpKAJICHHSIM 1ICHTUYHOCTI
JIepKaBH Ta BAKIIMBOIO JTAHKOIO B MOJIENISIX MOB-
HOTO TUTaHyBaHHs» |5, ¢. 40].

MoBa B 1bOMY KOHTEKCTI BHCTYyNa€ He
JUIIe THCTPYMEHTOM MpodeciiiHOi AisNIBHOCTI,
a i1 3acoboM camompeseHTailii, camoigeHTudika-
i Ta coliajgbHOro NO3MUIiIoBaHHs. PiBEHb BOJIO-
JHHS YKpaiHCHKOIO MOBOIO, 30KpeMa (haxoBOIO
TEPMIHOJIOTI€10, CTHJIICTUYHUMH HOPMaMH Ta
KOMYHIKQaTUBHUMU CTPATETIsIMHU, OE3I10CEPETHBO
BIIMBaE Ha ¢opMyBaHHS 00pazy KOMIIETEHT-
HOTO CIIeIfiaicTa.

MoBa € HeBIJJIJIbHOIO YaCTUHOIO Oy/Ib-SIKO1
IHAMBIAYyalbHOI Ta CYCHUIBHOT IKUTTEISIb-
HocTi. BoHa BHUCTymae IyXOBHHUM KOIOM, 3a
JIOTIOMOTOIO SIKOTO JIFOIMHA PO3yMi€ HABKOJIMII-
Hili CBIT 1 ce0e B HbOMY, a TAKOXK YHIBEpCATbHUM
MOCEPETHUKOM MIXK 1HIMBIZIOM 1 CyCIHiJIBCTBOM
[6,c. 19].

Oco06nuBoi Barm 11 acrnekTd HaOyBaroTh
y miaroroBii (axiBIiB aBlamiifHOI Tairy3i, e
npodeciiiHa 1IEHTUYHICTh TIOB’s3aHa 3 BHUCO-
KMMH CTaHJIApTaMH BiAMOBIIAIBHOCTI, TOY-
HOCTI Ta periaMeHTOBaHOCTI MoBneHHs. [1i yac
BUBYCHHS JUCIUIUTIHM «YKpaiHCbKa MOBa 3a
npodeciiHuM crnpsMyBaHHSIM» CTYIAEHTH Olla-
HOBYIOTh TEPMIHOJIOTIIO, JKaHPOBI MOAEII CITyXK-

Modern Philology, 6, 2026

OOBHX OKYMEHTIB, (parMeHTH 1HCTPYKTUBHUX
1 3BITHHX TEKCTIiB, IO CIPHUSE YCBIIOMIICHHIO
MOBH SIK CKJIQJIHUKA MPO(ECiitHOT KyIbTypH.

BuxopucranHs ykpaiHChKOi MOBU B Hpode-
CIHHOMY CEpeloBHUIIl € BaXXJIMBUM MapKepoM
npodeCciifHOi KyJIBTypH Ta MOBHOI BiJIITOBI1aJTb-
HOoCcTi (axiBug. JloTpuMaHHS niTepaTypHUX
HOPM, TOUYHICTh TEPMIHOBXHMBAHHS, JIOT1UHICTb
1 CTPYKTYpPOBaHICTb MOBJICHHS CBiA4aTb IO
BUCOKUH piBEHb MpodeciiiHOi MiArOTOBKU Ta
TOTOBHICTh 10 edeKTHuBHOI KoMyHikamii. [Ipo-
(eciitHe MOBJICHHS (OPMYETHCS B MEXaX ICB-
HOT ramy3i il mepen0auae 3aCBOEHHS CIiellialib-
HOI TepMIHOJOTI{, YCTaJleHuX MOBHUX (OpMYI,
KJIIIIe Ta KaHPOBHUX Mozelei. YkpaiHChbka MOBa
3a0e3nedyye He JUIE 3pO3YyMUIICTh 1 TOYHICTb
KOMYHIKallli, a ¥ €IHICTh MpodeciiHOol CIib-
HOTH, CIPUSIOUU YTBEP/KEHHIO HAI[lOHAJIbHOT
HayKoBoi i npodeciitnoi Tpaauuii [7, c. 72].

[Ipodeciitna ineHTHYHICTD (PaxiBI peamizy-
€THCSI Yepe3 YCHE W MUCEMHE MOBJICHHS: JIIJIOBI
JTOKYMEHTH, TIpo(deciiiHi KOHCYabTallll, myoaiuHi
BUCTYNH, HAyKOBI TIOBIIOMJIEHHS. MoOBHUIT
IMIJDK criemianicta GopMy€eTbcsi Ha OCHOBI 311aT-
HOCTI YITKO, apryMEHTOBAaHO Ta HOPMAaTHBHO
BUCJIOBJIIOBATH JYMKH, 110 € OCOOIMBO Ba)IIu-
BUM Y cepi aBiamiitHOi AiSUTBHOCTI, JI€ TIOMUJIKH
B KOMYHIKallli MOXKYTh MaTu C€piO3H1 HACTIAKY.
HenocraTHiii piBeHh MOBHOi KOMIETEHTHOCTI
MIPU3BOIUTH JI0 3HUKEHHS €()eKTUBHOCTI Mpode-
CiliHOi KOMYHIKaIlli, TO/1 SK CB1IOME CTaBJICHHS
JI0 MOBHOI KyJBTYpH cIipuse mnpodeciiiHoMy
3pOCTaHHIO Ta iHTEeTpalii (axiBIl B akaeMidHe
it mpodeciiiHe cepeoBUILE.

[Ipodeciitna  1AEHTUYHICTH  HEPO3PUBHO
IIOB’s13aHa 3 aKaJeMIYHOIO KYJIBTYpPOIO, AKa pO3-
IJISIIAETHCS K CYKYNHICTh €TUYHMX HOPM, LiH-
HOCTEH 1 KOMyHIKAaTUBHUX MPAKTHK, [0 PEryJIto-
IOTh OCBITHIO Ta HAYKOBY AISUTBHICTB. Y LIOMY
BHUMIp1 MOBA BUCTYIIa€ OCHOBHUM 1HCTPYMEHTOM
peanizamii akaJeMI4HOI KYJIbTYpH, ajke came
4yepe3 MOBJICHHS 3/1MCHIOEThCS HayKOBE IIi3-
HaHHs, NepejaBaHHs 3HaHb 1 (pOpMyBaHHsS aka-
JIeMIYHOI CIIUIBHOTH.

VYkpaiHchbka MOBa BHKOHYE (DYHKIIIIO 3ac00y
HAyKOBOi KOMYHIKallli, pemnpe3eHTauii pe3ysb-
TaTiB AOCHIIKEeHb 1 (OpMyBaHHS HalllOHAJb-
HOTO HAayKOBOIo Juckypcy. HaykoBa ykpaiHchka
MOBa XapaKTEPU3YETHCS TOUHICTIO, JIOTIYHICTIO,
00’€KTUBHICTIO Ta CTaHJapTH30BaHICTIO. BoHa
peani3yeTbCs B PI3HUX JKaHPaX aKaJaeMiqHOTO
CHIJIKYyBaHHS: HAyKOBUX CTaTTAX, AUCEPTAIisX,
JOTIOB1/ISIX, PEIICH315IX, aHATITUYHUX OTJIsAax.
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Henocrarus copMoBaHICTh HABUUOK HAyKO-
BOTO MOBJICHHSI YCKJIQ/IHIO€ MPOIIEC HAIMCaHHS
KBaJi(iKaifHUX POOIT 1 3HWKYE SIKICTh HAYKO-
BOI KOMyHikalli. BaxiuBoro ckiagoBoO yac-
TUHOIO aKaJIEeMIYHOI KyJBTYpH € TOTPHMaHHS
MOBHHX HOPM SK €JIEMEHT aKkaJeMiuHoi 100po-
YECHOCTI: KOpEKTHE LIUTYBaHHs, TOYHE BiJTBO-
pPEHHSI TEpMiHIB, YHUKHEHHs IUJiariaTy Ta MOB-
HUX KaJIbOK.

@®opmyBaHHs TpoQeciiHOl  1I€HTUYHOCTI
Ta akKaJeMiuHOl KYJIbTYpH 3HA4YHOI0 MIPOIO
3aJ€KUTh BIJ CHUCTEMHM MOBHOI IIJATOTOBKH
B 3aKjajiax BUINOI OocBiTH. Jucuumiinu «Ykpa-
iHChKa MOBa 3a MPO(pEeCiiHUM CIPSIMYBaHHIM,
«/JlinoBa ykpainceka MoBa», «HaykoBa ykpa-
iHchbka MoOBa», «HaykoBa komyHikaIis ykpa-
THCBKOIO MOBOIO» BIJITPAIOTh KITFOYOBY POIh
y ¢opmyBaHHI mpodeciiiHoi Ta akaaeMidyHOT
KOMITETEHTHOCTI 3100yBaviB BUIOi OCBiTH. [lix
Yyac BUKJIQJaHHSA MOBHHX TUCIHILIIH IS (haxis-
[[iB aBialliifHOT Tamy3i BeJMKA yBara MpHIiJIs-
€TbCSl pOOOTI 3 aBTEHTUYHUMH MpodeciiiHuMU
TEKCTaMH, aHai3y MOBHHX IOMHJIOK Yy CITyX-
OOBill JOKyMEHTaIlii, MOJCIIOBAaHHIO CHUTYallii
npodeciifHOro i HayKOBOTO CHIIKYBaHHA. Takwii
HiIX1]1 CIIPUSIE€ YCBIIOMJICHHIO CTyACHTaMH MOBH
SK THCTpYMEHTY MpoQeciiiHOi BiAMOBIIaIbHOCTI
Ta aKaJIeMIYHOI KYJIBTYpH.

CyvacHa MOBHa OCBiTa OopieHTOBaHa Ha (op-
MyBaHHSI KOMYHIKaTMBHOi, T€PMIHOJOTIYHOI Ta
puTopuuHOi KoMmmeTeHTHocTel. [IpakTtukoopi-
€HTOBAHI 3aBJaHHA, aHaJi3 npodeciiiHuxX 1 Hay-
KOBHUX TEKCTIiB, MIATOTOBKAa YCHHUX 1 MHCEMHHUX
BUCTYIIB CIPUSIOTH PO3BUTKY KPUTUIHOTO MHC-
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JmeHHs Ta MOBHOI peduekcii. BogHouac cepen
OCHOBHHMX IMpO0OJeM 3alHIIaioThes (popmatizm
y BHUKOPUCTaHHI HAayKOBUX MOBHHX MOJICNIEH,
HEIOCTATHS yBara 0 MOBHOI KyJIBTYPH Ta HU3b-
KM piBeHb aKaJieMI4yHOi MOTHBalli 3700yBayiB
ocBiTu. [lononaHHs muxX npoOIeM MOXIIHMBE 3
YMOBHU 1HTerpaiii MOBHOI HiATOTOBKHU 3 (haxo-
BUM 3MICTOM 1 CUCTEMHOTO ()OpMYyBaHHS aKaje-
MIYHUX [[IHHOCTEH.

BucHoBkHu. YKpaiHChKa MOBa € BaXXJIMBUM
1HCTpyMeHTOM (opMyBaHHs TpodeciiiHol 11eH-
TUYHOCTI Ta aKaJeMIYHOI KyIbTypu (axiBIs.
Bona 3a0esneuye He nuine eheKTUBHY KOMYHi-
Kallito, a i copusie mpogecitHoMy camMOBH3Ha-
YEeHHIO, YTBEP/UKECHHIO aKaJeMIYHHUX I[IHHOCTEH
1 PO3BUTKY HaIllOHAJIHLHOTO HAYKOBOTO MPOCTOPY.

dopMyBaHHS MOBHOI KOMIETEHTHOCTI, 0CO-
O0muBO I 3100yBadiB OCBITH aBiallliHUX CIIe-
1iaJbHOCTEH, € TAPAHTIEI0 BUCOKOTO PiBHA MPO-
¢eciiiHOT BIAMOBIIATBHOCTI Ta aKaJeMivyHOL
T0OPOYECHOCTI.

Pesynpratn  noCHiKEHHS MIATBEPIKYIOThH
HEOOXITHICTh TOCHUJICHHS pPOJII MOBHHX JHC-
LIUIUIIH Y CHUCTEMI BHIOI OCBITH Ta MOJAJb-
IIOTO BUBYEHHS MOBHHX acCIeKTiB MpodeciiHol
i akazieMi4HO1 KOMYyHiKallii, 30KpeMa B KOHTEK-
CTI MiATroTOBKM (haxiBI[iB TEXHIYHUX 1 aBiaIliii-
HUX cheriaigbHocTed. B ymoBax mnoOamizaiii
Ta 1udpoBoi TpaHchopMalii posib YKpaiHCHKOT
MOBH SIK YMHHHUKA TPOodeciiHOl 1IeHTUIHOCTI
1 akaieMigyHOi KyJIbTypu HaOyBae Ie OiTbIIOro
3HAUEHHs, OCKIJIBKM MOBAa BU3HAYa€ HE JIMIIE
KOMYHIKAaTHBHI 3110HOCTI, a ¥ IiHHICHI Opi€H-
THUPH Cy4acHOTo (paxiBLs.
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AUTPEKIHT TA IMEPCHUBHI IHCTPYMEHTH: OIIIHIOBAHHSI
YBAT'U CTYAEHTIB I KOTHITUBHOI'O HABAHTAKEHHAA
Y BIPTYAJIBHUX KJIACAX 3 AHIUIIMCBKOI MOBH

Mapueniok Ouiena I'eopriiBua,

KaHMJIaT MIeAaroriuHuX HayK, JOICHT,

JIOLIEHT Kadepyu repMaHChKOT (PLI0JIorii,

JeKaH (I0NOriYHOrO (QaKyIbTeTy

K3BO «BiHHHIIbKHI T'yMaHITApHO-TIEAATOTTYHUN KOJIEIK)
ORCID ID: 0009-0000-6332-6081

Hlaixrenko FOaist BosionnumupiBua,

JokTop (hirocodii,

CTapIINi BUKJIaa4 Kadeapu repManchkoi dimomorii
K3BO «BiHHHUIBKHI T'yMaHITapHO-TIEAATOTTYHIAN KOIEK»
ORCID ID: 0009-0004-7352-0151

Macwmabua yugpposa mpancghopmayis euwoi oceimu cymmeeo 3MIiHUIA Ne0a202iyHi NpaKmuky ma
HABUANbHI cepedoguiya, 30Kkpema y cghepi GUKNAOAHHSA aHNiCbKOi MosU. 3pocmanns inmezpayii imep-
CUBHUX MEXHONO02IH, BKIIOUHO 3 GIPMYAILHOI A OONOBHEHOIO PEdaNbHICMIO, d MAKONC THMepaKmueHUMU
MYTbMUMEOTUHUMU NAAMDOPMAMU, 3YMOBUILA NOABY GIPMYANbHUX KAACI6 3 aH2NILICbKOT MOBU, AKI Xapakme-
PUBVIOMbCA HACUHEHUM GI3VATLHUM KOHMEHMOM, MYIbIMUMOOAIbHOW 63AEMOOICI0 MA OUHAMIUHONW 3anyye-
Hicmio 3000y6auie oceimu. Boonouac maxi cepedoguiya, nONpu 3HaYHi nedazociumi nepesacu, nopyuyoms
BAICTUB] NUMAHHS, MO8 SA3AHT 3 PO3NOOLIOM Y8azu CnyoeHmis, oopodreHHAM inpopmayii ma KOSHIMUSHUM
HABAHMAJICEHHAM.

Y cmammi nodano poswiupene meopemuko-anarimuyne OO0CHIONCEHHS MEXHON02I aumpeKiney K
00 €EKMUBHO20 MEMOOONOSITYHO2O THCIPYMEHNY OYIHIOBAHHS Yeazu 3000y6auie 0ceimu ma ix KOZHIMuUEHO20
HABAHMANCEHHSA Y BIPMYANLHUX KAACAX 3 AHITUCHKOT MOGU. J{OCTIONCEHHS TPYHIMYEMbCS HA Meopii KOSHIMUs-
HO20 HABAHMAICEHHS. MA CNUPAEMbCA HA CYUACHT MIJCOUCYUNTTHAPHI HANPAYIO8ANHS 3 NPUKIAOHOL NiHGiC-
MUKY, 0C8IMHbOI ncuxono2ii ma yu@poeoi nedacoziku, onyonikosani y 2022-2026 poxax. Ocodiusy yeazy
NPUOIEHO POZMENCYBAHHIO GHYMPIUHBO2O, 308HIUHBLO2O MA PELEGAHMHO20 (2EPMEHHO020) KOSHIMUBHO20
HABAHMAJICEHHS 6 KOHMEKCMI HA8UAHHSA THO3EMHUX MOB.

Ananiz noxasye, wo neoazo2iuno ONMUMIZ08AHI IMEPCUBHI cepedosUa CRPUAIOMb CMILUKIl 8i3yalb-
Hill y6asi, nioguwennio momusayii 3000y6auie oceimu ma 2auduLOMy MosHoOMY 00pobnennio. Hamomicmo
no2ano CMPYKMyposaui ipmyanvhi inmepgeticu, HaOMipHa 6i3yalbHa CMUMYIAYIS ma QpasmeHmosanutl
OU3AUH 3a680aHb ICIMOMHO 30ITbUWYIOMb 308HIUHE KOSHIMUGHE HABAHMANCCHHS | 3HUNCYIOMb eheKMUBHICMb
Haguanus. [lokasnuku aiimpexiney, 30Kpema mpuganicms ¢hikcayiu, cakxkaouuui pyxu, mpaekmopii cKamuy-
6aHMS MA 30HU [HMepecy, HA0awmy YiHHY THHOpMayio npo KoSHIMUeHi npoyecu 3000ysavie oceimu nio wac
BUKOHAHHSL GIPMYANLHUX 3A80AHb 3 AHRNILCHLKOI MOSU. Y cmammi 00TpYHmMOBYEMbCs OOYINbHICMb CUCTIEMHOT
inmezpayii danux anumpexiney 6 IHCMPYKYIUHU Ou3aun i nedazociyne yXeanienHs pieHb 3 Memoio Cmeo-
PEHHs CMYOeHMOYeHMPOBAHUX | KOCHIMUBHO CIMAIUX GIPMYANbHUX KIACIE 3 AHSTINCLKOT MOBUL.

Knwuogi cnosa: aiimpexine, imepcusHi mexnonozii, 6ipmyanvii Kiacu, SUKIAOAHHS AHNIUCHKOI MOBU,
KOSHIMUBHE HABAHMAIICEHHS, Y68a2a CIYOeHMIs.

Martseniuk Olena, Shlikhtenko Yulia. Eye-tracking and immersive tools: evaluating students’
attention and cognitive load in virtual English classrooms

The large-scale digital transformation of higher education has profoundly reshaped pedagogical practices
and learning environments, particularly in the field of English language teaching. The increasing integration of
immersive technologies, including virtual reality, augmented reality, and interactive multimedia platforms, has
led to the emergence of virtual English classrooms characterized by rich visual input, multimodal interaction,
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and dynamic learner engagement. While such environments offer significant pedagogical advantages, they
also raise critical concerns regarding students’ attention distribution, information processing, and cognitive
load. This article presents an extended theoretical and analytical investigation of eye-tracking technology
as an objective methodological tool for evaluating students’ attention and cognitive load in virtual English
classrooms. The study is grounded in cognitive load theory and draws on recent interdisciplinary research
in applied linguistics, educational psychology, and digital pedagogy published between 2022 and 2026.
Particular emphasis is placed on the differentiation between intrinsic, extraneous, and germane cognitive load
in foreign language learning contexts. The analysis demonstrates that pedagogically optimized immersive
environments contribute to sustained visual attention, enhanced learner motivation, and deeper language
processing. Conversely, poorly structured virtual interfaces, excessive visual stimulation, and fragmented
task design significantly increase extraneous cognitive load and hinder learning effectiveness. Eye-tracking
indicators such as fixation duration, saccadic movements, scan paths, and areas of interest provide valuable
insights into learners’ cognitive processes during virtual English language activities. The article argues for
the systematic integration of eye-tracking data into instructional design and pedagogical decision-making in

order to develop learner-centered and cognitively sustainable virtual English classrooms.
Key words: eye-tracking, immersive technologies, virtual classrooms, English language teaching, cognitive

load, student attention.

Introduction. The ongoing digitalization of
higher education has fundamentally transformed
the organization, delivery, and evaluation of
teaching and learning processes. English language
teaching has been particularly affected by the
rapid expansion of virtual learning environments,
online platforms, and immersive technologies
that enable flexible, interactive, and context-rich
language instruction. Virtual English classrooms
transcend spatial constraints and provide
learners with access to authentic language input,
collaborative tasks, and multimodal resources that
support communicative competence development.
At the same time, the increased reliance on
visually complex and information-dense digital
environments necessitates a reconsideration of
learners’ cognitive capacities and attentional
resources. From a cognitive perspective, excessive
multimedia input may overwhelm working
memory, disrupt attention allocation, and reduce
learning efficiency. Consequently, the evaluation
of students’ attention and cognitive load has
become a key research priority in contemporary
digital pedagogy.

Purpose of the Article. The purpose of this
article is to conduct an in-depth theoretical
analysis of eye-tracking technology as a
research instrument for evaluating students’
attention distribution and cognitive load in
virtual English classrooms. Beyond outlining
the methodological potential of eye-tracking, the
study aims to conceptualize its role within the
framework of modern philological and applied
linguistic research, where language learning is
increasingly understood as a cognitively and
multimodally mediated process.

More specifically, the article seeks to examine
how eye-tracking data can contribute to a more
nuanced understanding of learners’ interaction
with linguistic input in immersive digital
environments, including virtual reality—based
classrooms and multimodal online platforms.
Particular attention is paid to the ways in which
visual attention patterns reflect underlying
cognitive processes involved in foreign language
comprehension, processing, and meaning
construction.

Another important objective of the article is
to identify pedagogical conditions under which
immersive technologies facilitate meaningful
language learning while minimizing extraneous
cognitive load. Drawing on cognitive load
theory, the study explores the balance between
intrinsic, extraneous, and germane cognitive
load in virtual English classrooms and highlights
instructional design principles that support
sustainable learner engagement rather than
superficial interaction with digital content.

Finally, the article aims to bridge the gap
between theoretical models of cognition and
practical instructional design by demonstrating
how eye-tracking indicators may inform
evidence-based pedagogical decision-making. In
this regard, the study positions eye-tracking not
merely as a technical measurement tool but as a
methodological resource capable of enhancing
the cognitive, pedagogical, and philological
grounding of virtual English language education.

Analysis of Recent Research. Recent
scholarly research published between 2022
and 2026 demonstrates a steadily growing
interest in the application of eye-tracking
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methodologies within educational, linguistic,
and interdisciplinary studies. This trend
reflects a broader methodological shift toward
empirically grounded approaches that allow
researchers to investigate cognitive processes
underlying language learning with a high degree
of precision. In applied linguistics, eye-tracking
has been extensively employed to explore
reading comprehension, vocabulary acquisition,
grammatical processing, and learners’ interaction
with multimodal texts, providing objective data
on attention allocation and processing strategies.

A substantial body of research indicates
that eye-movement measures, such as fixation
duration, fixation frequency, and saccadic
patterns, serve as reliable indicators of cognitive
effort and depth of processing during language
tasks. Studies focusing on second and foreign
language reading have demonstrated that
longer fixations and increased regression rates
often correspond to lexical difficulty, syntactic
complexity, or unfamiliar discourse structures.
Similarly, research on vocabulary learning
suggests that sustained visual attention to
target lexical items is associated with improved
retention and form—meaning mapping. These
findings underscore the value of eye-tracking
as a methodological tool capable of revealing

implicit cognitive processes that remain
inaccessible through traditional assessment
methods. In parallel, recent research has

increasingly examined learner interaction with
multimodal and digital texts, emphasizing
the role of visual and spatial cues in language
comprehension. Eye-tracking studies in this
domain highlight how learners navigate complex
instructional materials that combine written text,
images, audio input, and interactive elements.
Such research demonstrates that learners’ gaze
behavior reflects not only linguistic processing
but also strategic decision-making related to task
demands and interface design. As a result, eye-
tracking has become particularly relevant for
the analysis of learning processes in virtual and
immersive environments.

At the same time, a growing number of
studies focus on the pedagogical potential
of immersive technologies, including virtual
reality, augmented reality, and simulation-based
learning environments. Research in this area
consistently reports positive effects of immersive
tools on learner motivation, engagement, and
perceived authenticity of language input. By
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enabling learners to interact with simulated
real-world contexts, immersive environments
support experiential and situated language
learning, which is widely regarded as conducive
to communicative competence development.

However, recent meta-analyses and
systematic reviews caution against overly
optimistic interpretations of these findings.
Scholars emphasize that the pedagogical
effectiveness of immersive technologies depends
less on technological sophistication and more
on instructional design quality and cognitive
load management. Poorly designed immersive
environments may overwhelm learners with
excessive visual and interactive stimuli, leading
to increased extraneous cognitive load and
reduced learning efficiency. Consequently,
several researchers argue for the integration of
cognitive load theory as an analytical framework
for evaluating immersive language learning
environments.

Despite the growing body of research on eye-
tracking and immersive technologies, a notable
gap remains in studies that systematically
combine these two lines of inquiry within the
context of English language teaching. While eye-
tracking has been widely applied to traditional
language learning tasks, its potential for
evaluating attention distribution and cognitive
load in immersive virtual classrooms remains
underexplored. This gap highlights the need for
theoretically informed analyses that integrate
eye-tracking methodology with cognitive
load theory in order to better understand how
learners process language in complex digital
environments.

In addressing this gap, the present article
builds on recent interdisciplinary research and
contributes to the emerging field of cognitively
oriented digital philology. By synthesizing
findings from applied linguistics, educational
psychology, and immersive learning research,
the study provides a conceptual foundation for
using eye-tracking data to inform pedagogical
decision-making and instructional design in
virtual English classrooms.

Main Research Material. Cognitive load
theory provides a robust and widely accepted
theoretical framework for analyzing learning
processes in digitally mediated environments,
particularly in contexts characterized by
high levels of multimodal input and learner
interaction.  Originating  from  cognitive
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psychology, the theory is grounded in the
assumption that human working memory has
limited capacity, whereas long-term memory is
virtually unlimited. Effective learning, therefore,
depends on instructional conditions that optimize
the use of working memory resources while
facilitating the construction and automation of
cognitive schemas.

Within this framework, cognitive load is
traditionally divided into three interrelated
components: intrinsic, extraneous, and germane.
Intrinsic cognitive load is determined by the
inherent complexity of the learning task and
the degree of element interactivity required for
task completion. In foreign language learning,
intrinsic load is influenced by factors such as
linguistic complexity, learners’ proficiency
level, prior knowledge, and the cognitive
demands of processing new grammatical
structures, vocabulary, and discourse patterns.
Tasks involving authentic language use or
communicative interaction typically impose
higher intrinsic load due to the need to integrate
multiple linguistic and pragmatic elements
simultaneously.

Extraneous cognitive load, by contrast, is not
inherent to the learning task itself but results
from suboptimal instructional design and poorly
structured learning environments. In virtual and
immersive classrooms, extraneous load may arise
from excessive visual stimulation, fragmented
task presentation, unclear navigation, or the
presence of irrelevant multimedia elements
that compete for learners’ attention. From a
pedagogical perspective, extraneous cognitive
load 1is particularly problematic because it
consumes limited working memory resources
without contributing to learning. Consequently,
reducing extraneous load through coherent task
sequencing, visual clarity, and instructional
simplicity is a central objective of effective
digital pedagogy.

Germane cognitive load refers to the cognitive
resources devoted to schema construction,
abstraction, and automation. Unlike extraneous
load, germane load is considered beneficial, as it
directly supports meaningful learning and long-
term retention. In foreign language education,
germane load is associated with processes such as
pattern recognition, form—meaning mapping, and
the development of communicative competence.
Instructional designs that encourage reflection,
hypothesis testing, and active engagement with
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linguistic input can foster germane cognitive
load, thereby enhancing learning outcomes.

Immersive learning environments inherently
increase intrinsic cognitive load due to the
complexity of multimodal input and interactive
task structures. Virtual English classrooms
often require learners to simultaneously process
linguistic information, visual cues, spatial
orientation, and interactive feedback. While
such environments offer rich opportunities for
experiential and situated learning, they also risk
overwhelming learners’ cognitive capacities if
not carefully designed. Cognitive load theory
thus provides a critical lens for evaluating
the pedagogical effectiveness of immersive
technologies in language education.

From a theoretical perspective, managing
cognitive load in immersive environments
involves not only minimizing extraneous load
but also aligning intrinsic load with learners’
cognitive readiness and promoting germane
load through purposeful task design. Clear
visual hierarchies, consistent interface layouts,
and explicit instructional guidance can support
attention allocation and reduce unnecessary
cognitive demands. At the same time, tasks that
gradually increase in complexity and encourage
meaningful interaction with language input
can facilitate schema construction and deeper
processing.

In the context of this study, cognitive load
theory serves as the conceptual foundation for
interpreting eye-tracking data as indicators of
learners’ cognitive processing. Eye-movement
measures such as fixation duration, saccadic
transitions, and gaze dispersion can be
understood as observable manifestations of
cognitive load distribution during interaction
with immersive learning environments. By
linking eye-tracking indicators to the theoretical
constructs of intrinsic, extraneous, and
germane cognitive load, the study contributes
to a more nuanced and empirically grounded
understanding of learning processes in virtual
English classrooms.

The methodological framework of the study
is grounded in the principles of cognitive load
theory and eye-movement analysis. Although
the present article adopts a theoretical and
analytical approach, it outlines a potential
empirical research design suitable for higher
education contexts. Such a design would involve
English language learners participating in virtual
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classroom activities supported by immersive
technologies.

Eye-tracking devices would be used to collect
data on fixation duration, saccadic movements,
gaze transitions, and areas of interest. These
indicators enable researchers to assess learners’
attentional focus, identify sources of extraneous
cognitive load, and evaluate the effectiveness
of instructional design elements within virtual
English classrooms.

Eye-tracking technology offers precise and
objective measures of learners’ visual attention
and cognitive processing during virtual English
language activities, making it a valuable
methodological tool for investigating learning
processes in digitally mediated environments.
Unlike traditional observational methods or self-
report questionnaires, eye-tracking enables the
real-time registration of learners’ gaze behavior,
thereby providing direct evidence of how visual
attention 1is distributed across instructional
elements in virtual English classrooms.

The analysis of eye-movement patterns,
including fixation duration, fixation frequency,
saccadic movements, and scan paths, allows
researchers to identify which components of a
virtual learning environment attract sustained
attention and which elements contribute to
cognitive overload or learner disorientation.
Extended fixations on specific linguistic or
visual elements may indicate deep cognitive
processing, increased task difficulty, or
heightened instructional relevance, whereas
rapid gaze shifts and scattered scan paths often
signal excessive extraneous cognitive load or
poorly structured instructional design.

In the context of virtual English language
learning, eye-tracking data make it possible to
examine learners’ interaction with multimodal
input, such as written text, audiovisual materials,
visual prompts, and interactive tasks. These
data reveal how learners prioritize linguistic
information in relation to visual and spatial cues
and how attention is allocated during complex
language activities. Such insights are particularly
important in immersive environments, where
learners are required to process multiple streams
of information simultaneously.

From a pedagogical perspective, eye-tracking
data provide a foundation for evidence-based
instructional design decisions. By analyzing
learners’ gaze behavior, educators can evaluate
the effectiveness of interface layout, task
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sequencing, and visual scaffolding in virtual
English classrooms. Instructional elements that
consistently attract excessive or fragmented
attention may indicate sources of extraneous
cognitive load, whereas elements associated
with sustained and focused gaze patterns are
more likely to support germane cognitive load
and meaningful language processing.

Furthermore, eye-tracking analysis allows
for the identification of individual differences
in attention allocation and cognitive processing
strategies among language learners. Such
differences may be related to learners’
proficiency level, prior knowledge, or familiarity
with immersive technologies. Recognizing these
variations enables educators to design adaptive
learning environments that accommodate diverse
cognitive profiles and support differentiated
instruction.

By integrating eye-tracking findings into
the instructional design process, virtual
English classrooms can be optimized to reduce
unnecessary visual stimuli, enhance instructional
clarity, and promote deeper engagement with
linguistic input. In this way, eye-tracking
technology functions not only as an analytical
research instrument but also as a pedagogical
resource that supports cognitively sustainable
and learner-centered English language education.

The integration of eye-tracking technology
into English language teaching has significant
pedagogical implications. Eye-tracking data
enable educators to move beyond subjective
assumptions about learner engagement and
obtain objective insights into students’ attentional
behavior. This information can support the
development of learner-centered instructional
strategies and adaptive learning environments.

In immersive English classrooms, pedagogical
decisions informed by eye-tracking data may
include task simplification, visual scaffolding,
and the gradual introduction of multimodal
elements in accordance with learners’ proficiency
levels and cognitive capacities. The discussion
underscores the importance of aligning immersive
technologies with pedagogical objectives and
learners’ cognitive capacities. While immersive
tools offer considerable potential for enriching
English language instruction, their effectiveness
depends on thoughtful instructional design and
continuous evaluation of learner interaction.

Eye-tracking technology serves as a critical
link between theoretical models of cognitive
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processing and practical instructional strategies,
enabling data-driven optimization of virtual
learning environments.

Conclusions and Prospects for Further
Research. The article concludes that eye-
tracking technology constitutes a valuable
and methodologically robust instrument for
evaluating students’ attention distribution and
cognitive load in virtual English classrooms.
By providing objective and real-time data
on learners’ visual attention, eye-tracking
makes it possible to move beyond subjective
interpretations of learner engagement and gain
deeper insight into the cognitive processes
underlying foreign language learning in
immersive digital environments.

The theoretical analysis demonstrates that
eye-tracking indicators, such as fixation duration,
saccadic movements, and gaze patterns, can be
meaningfully interpreted within the framework
of cognitive load theory. In particular, these
indicators offer empirical evidence of how
intrinsic, extraneous, and germane cognitive
load are distributed during interaction with
multimodal instructional content. As a result,
eye-tracking data enable a more precise
evaluation of instructional design quality in
virtual English classrooms and highlight specific
elements that either support or hinder meaningful
language processing.

From a pedagogical perspective, the
integration of eye-tracking data into instructional
design processes can significantly enhance the
effectiveness of immersive English language
instruction.  Evidence-based insights into
learners’ attentional behavior allow educators to
optimize interface layout, task sequencing, and
visual scaffolding, thereby reducing extraneous
cognitive load and fostering conditions
conducive to deeper linguistic processing and
sustained learner engagement. In this regard,
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eye-tracking technology should be viewed not
merely as a research tool but as a pedagogically
relevant resource that supports learner-centered
and cognitively sustainable digital education.

In addition, the study contributes to modern
philological research by reinforcing the
interdisciplinary connection between applied
linguistics, cognitive psychology, and digital
pedagogy. The use of eye-tracking methodology
expands the analytical scope of contemporary
philology by enabling the empirical investigation
of language perception and processing in
multimodal and immersive contexts, which
increasingly characterize modern communication
and language learning environments.

Prospects for further research include large-
scale empirical validation of the theoretical
assumptions outlined in this article through
experimental and quasi-experimental designs
involving  diverse  learner  populations.
Longitudinal studies are particularly needed to
examine how sustained exposure to immersive
learning environments influences cognitive load
regulation, attentional strategies, and long-term
language learning outcomes. Furthermore, cross-
cultural and cross-institutional comparisons may
provide valuable insights into how contextual
factors, such as educational traditions and
technological infrastructure, shape learners’
interaction with virtual English classrooms.

Finally, future research may explore
the integration of eye-tracking data with
other learning analytics methods, such as
neurophysiological measures or interaction logs,
in order to develop more comprehensive models
of learner cognition in immersive language
learning environments. Such interdisciplinary
approaches hold considerable potential for
advancing both theoretical understanding and
pedagogical practice in the field of English
language education.

Cambridge University Press, 2022. 576 p. DOL

Routledge, 2022. 312 p. DOI:

3. Radianti J., Majchrzak T. A., Fromm J., Wohlgenannt [.Immersive virtual reality applications for higher
education:A systematic review. Education and Information Technologies. 2022. Vol. 27. P. 1-38. DOL:

10.1007/s10639-021-10769-3.

4. Chen X., Epps J. Using eye tracking to assess cognitive load in multimedia learning. Computers & Education.
2022. Vol. 188. Art. 104536. DOI: 10.1016/j.compedu.2022.104536.
5. Sweller J., Ayres P.,, Kalyuga S. Cognitive Load Theory. New York : Springer, 2023. 356 p. DOL:

10.1007/978-3-031-26568-2.

— 129 —



ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

Makransky G., Petersen G. Immersive virtual reality and learning: A meta-analysis. Educational Psychology
Review. 2023. Vol. 35. P. 1-29. DOI: 10.1007/s10648-023-09734-1.

Makransky G., Petersen G. Immersive learning and cognitive load in virtual classrooms. Educational
Psychology Review. 2025. Vol. 37. P. 1-31. DOI: 10.1007/s10648-025-09821-4.

Lee J., Kim H. Eye-tracking analytics for evaluating learner attention in immersive EFL environments.
Computers & Education: Artificial Intelligence. 2025. Vol. 6. Art. 100162. DOI: 10.1016/j.caeai.2025.100162.
Chen Y., Wang L. Cognitive load measurement in VR-based language learning: An eye-tracking approach.
Language Learning & Technology. 2026. Vol. 30(1). P. 1-25

References:

Mayer, R. E. (2022). Multimedia learning. Cambridge University Press. https://doi.org/
10.1017/9781316941355

Godfroid, A. (2022). Eye tracking in second language acquisition. Routledge. https://doi.org/
10.4324/9781003031151

Radianti, J., Majchrzak, T. A., Fromm, J., & Wohlgenannt, I. (2022). Immersive virtual reality applications
for higher education: A systematic review. Education and Information Technologies, 27, 1-38. https://doi.org/
10.1007/s10639-021-10769-3

Chen, X., & Epps, J. (2022). Using eye tracking to assess cognitive load in multimedia learning. Computers
& Education, 188, 104536. https://doi.org/10.1016/j.compedu.2022.104536

Sweller, J., Ayres, P., & Kalyuga, S. (2023). Cognitive load theory. Springer. https://doi.org/
10.1007/978-3-031-26568-2

Makransky, G., & Petersen, G. (2023). Immersive virtual reality and learning: A meta-analysis. Educational
Psychology Review, 35, 1-29. https://doi.org/10.1007/s10648-023-09734-1

Makransky, G., & Petersen, G. (2025). Immersive learning and cognitive load in virtual classrooms.
Educational Psychology Review, 37, 1-31. https://doi.org/10.1007/s10648-025-09821-4

Lee, J., & Kim, H. (2025). Eye-tracking analytics for evaluating learner attention in immersive EFL
environments. Computers & Education: Artificial Intelligence, 6, 100162. https://doi.org/10.1016/
j.caeai.2025.100162

Chen, Y., & Wang, L. (2026). Cognitive load measurement in VR-based language learning: An eye-tracking
approach. Language Learning & Technology, 30(1), 1-25.

Jara nepmroro HaaxomkeHHs ctatrti 10 Bumanas: 03.01.2026
Jara npuitHATTS CTaTTi A0 ApyKy micns periensyBanus: 19.01.2026
Jara my6mikanii (onpuroqaenss) crarti: 15.04.2026

— 130 —



Modern Philology, 6, 2026

YK 821.162.1.09
DOI https://doi.org/10.32782/modernph-2026.6.18

XYAOKHA APTUKYJIAIIA HAM’ATI B POMAHI
MIKOJIAA JIO3IHCBKOI'O «<REISEFIEBER»
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KuiBchKOTO HAIlIOHATTFHOTO YHIBEPCUTETY OyHAIBHHUIITBA i apXiTEKTypH
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Jocniooicenns cnpamosane Ha 3’ACy8anHs cheyu@iku XyO00xuCHbol apmuKyiayii nam’ami 6 pomaui cyuac-
H020 Noabcbkoeo nucvmennuxa M. Jlosincokoeo «Reisefiebery (2006) 3 onepmam na ginocogcoki ma ncuxo-
noeiuni npayi A. Aceman, M. Boninna, I1. Pikepa i [[oc. @ocmepa. Axmyanvuicms memu ti HAyKO8a HOGU3HA
3anponoHo8aHoi po36ioKuU NoasLeamMs y HeOOCMAMHIU KilbKOCmi Iimepamypo3Hasuux cmyoitl npo yet meip
i bpax nyonixayiti npo mauigpecmayii momusy nam ’smi 6 Hbomy. ¥ 00CHiOdNCeHHT 8PAXOBAHO CHOCTNEPENCCHHS
iHwux Haykosyie npo inmepec M. JIo3incbK020 00 POOUHHOT MeMAMUKY, MINCNOKONIHHEGUX KOHDIIKMIG
i HasGHIiCMb GUPASHUX a6MODIocpAQIUHUX MAPKepi8 Y 1020 TimepamypHomy 00pooKy. Axyenmosano poiw
0co0UCMO020 00C8I0Y NUCLMEHHUKA 8 NOABE 3a0YMY U HANUCAHHT KHUSU. Y X00i aHANi3y 8UsAEIEHO, WO POMAH
«Reisefiebery npononye yumauesi opueinaibHy Xy00dCHIO apmUKyAaYiio nam 'simi, OCKiIbKU ONPUABHIOE NPO-
yec meopenHs KonekmueHoi nam ’ami npo Acmpio Peiic uepe3 cninkyeannsa ii cuna 3 m00bmu, 3 AKUMU BOHA
niompumMy8aia pisnoeo cmynens oausbkocmi 36 ’a3xu. [nougioyansua nam’ame KodcHo2o nepconadxca (Hami-
ens, aikaps-ouxonoza, Kaponinu, cmyoenma, ncuxomepanesmxu Ayoe) npunumnse icuyeamu 6i00KpemieHo,
BNAIMAIOYUCH ) €OUHE NOTOMHO CNO2adie, Wo 8i3yanizyloms bazamozpanHuii oopaz Acmpio. Y makuii cnocio
M. Jlosincwvxuii 306pasicye axyenmosany I1. Pikepom 63aemo0ito inougioyanvhoi ma KonekmueHoi nam smi.
Hazonoweno na ceoepionocmi obpanoi aemopom napamueHoi cmpamezii, wjo noiseae 8 NOEOHANUHI po30inis,
v axux oopaz Acmpio Petic 3a scumms nocmac 6 onogioi 8i0 mpemvoi 0coou i @ cnoeadax iHWUX NePCOHANCI6
nicas it cmepmi, Wo YMOICIUBNIOE NOPIBHAHHS PIZHUX 831l 2epoini. [lucbMenHUK NepeKoHIUBO apMUKYIIOE
Maxi 0cooIU80CMI NI0OCHKOL nam 'simi, sIK HeKepoBaAHICMb CNO2adie, CXUNbHICMb 8UPA3HILLE NaM amamu Heea-
MUGHUL 00CBI0 13 OUMUHCTNGA, 3ANEHCHICIL 610 MPULEPIB, WO 3ANYCKATOMb MEXAHI3MU NPU2Ady8AHHS, POlb
KOHmeKcnmy (Qizuunoeo i eMoyiiiHo20 cmawny) 6 3anam imosyeanti u pekoHcmpykyii ingpopmayii, eniue Ha
menepiwne 1 mauoymue. Ilepcnexmugu nooanbuux 00CIiONCeHb YOauaemo y 6uueHni 6izyanizayii poounHoi
mpaemu 6 povani M. Jlozincovrozco «Reisefieber».

Knwuogi cnosa: inousioyanona nam’ams, KONEKMUSHA NAM 8Mb, asmodiocpagiuni mapxepu, Xy00oXucHs
apmuKyIAYia, Gi3yanizayis, HapamueHa Cmpamezis.

Matusiak Halyna, Rozmarytsia Svitlana. Literary articulation of memory in Mikolaj Lozinski’s
novel “Reisefieber”

The research aims to identify the specificity of the literary articulation of memory in the novel “Reisefieber”
(2006) by the modern Polish M. Lozinski, drawing on philosophical and psychological works by A. Assmann,
M. Wolynn, P. Ricoeur, and J. Foster. The relevance and scientific novelty of the research lie in the limited
number of literature studies on this novel and the lack of publications addressing its manifestations of
the memory motive. The research considers other scientists’ observations of M. Lozinski's interest in the
topics of family relationships, transgenerational conflicts, and distinctive autobiographical markers in his
literary works. The article highlights the role of the writers personal experience in conceiving and writing
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the novel. Literary analysis established that the novel “Reisefieber” offers readers an original artistic
articulation of memory, as it depicts the process of creating collective memory of Astrid Reis through her son’s
communication with people maintaining relationships of varying levels of intimacy with her. Each character’s
individual memory (that of Daniel, the oncologist, Caroline, the student, and psychotherapist Aude) ceases to
exist separately, weaving into the single fabric of recollections visualizing Astrid's multifaceted figure. In this
way, M. Lozinski illustrates the interaction of individual and collective memory, emphasized by P. Ricoeur.
The study underscores the uniqueness of the author s narrative strategy, combining chapters depicting Astrid
Reis’ life in the third person s narrative and other characters’ memories of her after death, which allows for
comparing different subjective images of the heroine. The writer convincingly articulates such features of
human memory as uncontrollability of recollections, the tendency to remember negative childhood experiences
more vividly than positive ones, the dependence on cues triggering memory recall mechanisms, the role of
context (physical and emotional states) in remembering and reconstructing information, and the impact on
the present and the future. The prospects for further research can be seen in studying the visualization of

family trauma in M. Lozinskis novel “Reisefieber”.

Key words: individual memory, collective memory, autobiographical markers,

articulation, visualization, narrative strategy.

Beryn. JleGroTHHH pOMaH Cy4yacHOTO IOJIb-
ChKOTO muchbMeHHUKa Mikonast Jlo3iHCHKOTO
«Reisefieber» ymepure omyonikoBano y 2006 p.,
a ke y 2007 p. TBIp OTpUMaB 3aciy>K€HE BU3Ha-
HHS B JITEpaTypHUX Kojiax, 3700yBIIHM TIpe-
cTikHy Haropoay ®Pynnauii iM. Kocuenbebkux.
V¥ 2013 poui pomaH BuAaHo B YKpaiHi, y BHJIaB-
aunTBi «[lipamiga», B nepeknaai Ocrana Crnu-
BUHCHKOTO. Palyrna il mepcoHaki KHUTH MaroTh
OlorpadiuHe MIATPYHTS, WLIO0  3aCBIIYYIOThH
IHTEpPB’10 3 aBTOpPOM. 30Kpema, OKpeMi (hakTh
KUTTENHNCY MNUCbMEHHUKA BTUIEHO B TOJIOB-
HOMY TE€pO€BI pOMaHy, SKHUH TIIOYMHA€E CBIiH
NUIIX Yy JITeparypi, 1HII — y JPyropsiIHOMY
NEePCOHAXI1, FOHAKOBI, SIKUM MEIIKaE B TMapU3b-
ki kBaptupi mBenku Actpin Peiic. Mikonas
Jlosincekoro, sikuii meBHUM vac xuB y [lapmxki,
mIMOOKO 3BOpYIIMJIA 1CTOPIs JKIHKHU, B SKOi BiH
OpEHIyBaB JKUTJIO: MOTO 31MBYBAajO JOBIOTpU-
BaJIe HEMOPO3yMIHHS MK MAaTip’l0 Ta CHHOM,
SKI BIIJQIMIUCS 1 HaBITh BIAYYKUIUCS OJHE
Bl onHoro [3]. 3 HamaraHHs TOSICHUTH TIPH-
poAy IMX JApaMaTHYHUX POAMHHUX CTOCYHKIB
1 3’sCyBaTu BUTOKH KOH(IIKTY MOCTaB pOMaH
«Reisefieber». [lucpmenHuipka yBara y TBOPI
3ne0uIbIoro coKycoBaHa Ha Bi3yauisallii cro-
raJgiB TOJOBHOTO T€pOsl MPO Marip, OCKIIbKH
Ta BXKE€ IOMepia, TOMy MOTHB IaM’ STl y TBOPI
¢ ogHuM 3 ocHoBHuX. CaMe mam’sITb IOCTac
B POMaHi TI€I0 PYIIIHHOIO CHIJIOIO, IO 3MIHIOE
ontuky Jlaniens, Kpi3b sIKy BiH YIIPOIOBXK Oara-
THOX POKIB CIIPUIIMaB CBOi CTOCYHKHU 3 ACTpiI.

[Toripu Te, mo poman M. JloziHchKoro moOa-
yuB cBIT y llonpmii nBa AECATUIITTS TOMY
1 BIPOAOBXK TPHUBAJIOIO 4Yacy € JOCTYIHHM
JUIs YKpalHOMOBHOI'O 4YHMTaya, CIIOCTEpPIraeMo
Opak yBaru Z0 HbOTO K y 3apyOiXKHOMY, Tak

literary

1 BITYM3HSHOMY JIITEpaTypO3HaBCTBI. YTiMm,
BapTO 3a3HAYMTH, 110 CUTYALlis 3 AOCIIHKEHHIM
IHIIMX TBOpIB THCHMEHHUKA 3HAYHO Kpamia.
Amnaini3 mi3Himoro pomany aBTopa «Ksigzkay,
HalMcaHoro Ha aBrobOiorpadiuHOMy Marepi-
ami, 3miicHeno B mpami W. Kulak «Zatobne
narracje o rodzinie i rzeczach» [5]. Jocaigauis
CIyIIHO 3ayBaxye, mo Uit M. Jlo3iHCBKOTO
OTIOBIZb PO BiAXiJ HAWOIMKYUX CTAE MOXKIIHU-
BICTIO OIpAaIfOBaHHSA MDKIIOKOJIIHHEBOI POJUH-
HOi icTopii [5, c. 74]. Y kpuTuyHOMY OISl
xynoxkHbpoi Jiteparypu 3a 2011 pixk A. Necka
aKkleHTye yBary Ha inTepeci M. JIo3iHCbKOTO 110
TEMH POJMHH, Ky aBTOpP caMOOYTHBO PO3KpH-
Bae B pomani «Ksigzkay, 300paxyroun >KUTTS
TPHOX TOKOJMIHBb cBO€i ciM’1 [7]. Kpuruxkuns
MIJKPECTIOE, 110 B IOMY «aBTOTEpareBTHUY-
HOMY» TBOp1 M. JIO31HCHKUI NOKIAAHO OMHCYE
NPEIMETH MOBCAKACHHOTO BXUTKY, SIKI MPUXO-
BYIOTb POJIMHHI TAEMHUII ¥ MPOOYIKYIOTH CIIO-
ragu [7, c. 272]. Lle ciocTepeXxeHHS € BaXKJIMBE
B KOHTEKCTI HAIIOTO JOCIIIKEHHS, OCKIUJILKH
CTOCY€ThCS MaHidecTarii mam’sTi B XyI0XK-
HbOMY TBOpi. Y mpali Npo poAHHY KiHOIOKY-
menTauicTiB Jlozincekux T. Rutkowska 3ayBa-
Kye, M0 TMOYyTi CiMelHi icTopii cramm uIs
NUCPMEHHMKA HATXHEHHSM I JiTepaTrypHOl
TBOPYOCTI, HAroJIONIYIO4H, 110 i y e0I0THOMY
pomani «Reisefieber» ONPHUABHIOIOTHCS aBTO-
oiorpadiuni mapkepu [9, c. 120]. ABTOopKH 3ra-
JaHUX MyOJiKalid OJHOCTAWHO 3acBiTYYIOThH
3aI[iKaBJICHICTh MIChbMEHHUKA TEMOKO POTUHHUX
CTOCYHKIB, X04Ua JXOJHA 3 HHUX HE TOPKAETHCS
6e3nocepenubo pomany «Reisefiebery. 3 ormsiay
Ha II€ BBa)XAEMO TEMY HAIOTO JOCIIKEHHS
aKTyallbHOI0 M Takoro, HI0 XapaKTepU3yeThCs
HAyKOBOIO HOBU3HOIO.
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Meta crarTti — npoaHami3yBaTH XyIOXKHIO
apTUKYJALI0 am’saTi B pomani M. JIo31HCBKOTO
«Reisefieber» 1 BusiBUTH 11 crierudiky, BUKOPHUC-
TOBYIOYH (HITOCOPCHKI Ta TICHXOJOTIYHI Tparl
A. Acmann, M. Bommina, I1. Pikepa 1 [x. ®oc-
Tepa sIK METOJI0JIOTYHY OCHOBY JIOCII/IKEHHS.

PesyabTarn. Y pomani Mikosnas Jlo3iHCbkOro
«Reisefieber» mam’sate mpo Actpin Peiic crae
TUM CHWJIOBUM IIOJIEM, 110 00’ €HY€ TOJIOBHOIO
reposi TBOpY, ii cuHa [laHiens, 3 JIOIbMHU, SIKUX
BIH paHillle He 3HaB: JIIKAPEM-OHKOJIOIOM, Clli-
I0K0 TIcuxoTepaneBTkoo Ayze, Kapomninoro (apy-
xuHOI CreHcepa), CTYIEHTOM, SIKUH MeIIKaB
y kBaptupi Actpin. CMepTh Marepi cTtana ais
YOJIOBIKA TOIITOBXOM JI0 PEBi3ii JApaMaTHIHUX
JIUIIIE Yepe3 IHIUBITyalIbHY I1aM’ sITh, ajie i yepe3
CIOraJy 1HIIMX JIFOJEH, 3 IKUMHU BOHA NE€peTHHA-
nacst. TyT nopeuno 3ragaru Te3y I1. Pikepa, sikuit
HaroJIoIlyBaB Ha BIJICYTHOCTI HOJSPHOCTI MIX
IH/IMBITyallbHOIO Ta KOJCKTHBHOIO IaM’SITTIO
i1 aKIIeHTYBaB iX B3aeMoziro: «Between individual
memory and collective memory the connection
is intimate, immanent, the two types of memory
interpenetrate one another» [8, c. 393]. V cninky-
BaHHI 3 JlaHieneMm 3Hailomi AcTpin mepecraroTh
OyTH BIZOKPEMJICHUMH HOCISIMH 1HJIUBiTyallb-
HOI MaM’sATI PO Hel, A0IYy4al0YHCh 10 TBOPEHHS
KOJIEKTUBHOI T1aM’SITi.

Jlaniens OyB NHUCbMEHHMKOM, TOMY BBaXkaB
CHpaBy Mi3HAHHSA JIOACH yKpail BaKJIMBOIO JUIS
cBoei mismpHOCTI: «Wiedzial, ze kazdy dobry
pizarz musi probowaé¢ wczué si¢, znalez¢ na
miejscu innych ludzi. Zrozumie¢ motywy ich
dziatan, intencje, pasje» [6, c. 12]. 3a xuTTs
Actpin JlaHienb yHUKaB y pPO3MOBI 31 CBOEIO
MapTHEPKOI0 AHHOIO CIIOTaJiB MpPO MaTip, TOAl
K CMepThb OJIM3bKOi JIIOMHU CKepyBajla BEK-
TOp HOro OaueHHs B MUHYJIE, OCKUIbKH TIaM SITh
IHIIUX cTajla €JUHUM CIOCOOOM Ti3HATH Ti.
Cxoxe Ha Te, [0 KaTalli3aTopoM JI0 TIePEOCMHUC-
JIEHHSI CTOCYHKIB 13 MaTip’t0 CTaB il JUCT, HaIlU-
CaHM HE3a0Bro JI0 CMEPTi, B SIKOMY >IHKa
NPOCUTh CHHA 3pO3yMITH ¥ BuOauuTH i yci
MIOMUJIKH, CBO€I0 YEProl0 MpOINAIYM Horo 3a
MUHYJ1 KpuBau. Po3ninu pomany, 3 KMX 4uTaq
noBigyeTbesi mpo Actpinm Pelic 31 cmoranmiB
IHIIKX [IEPCOHAXKIB PO HET, aBTOP Ueprye 3 po3-
J1aMu, 110 € PEeTPOCHEKTUBHUM 300paKeHHSIM
KUTTA 11i€i Tepoini. BoHu ciyryrorb cBoepi-
HUM KaMEpPTOHOM, 1110 JI0MIOMarae 3BipuTH o0pa3
AcTpin fIK croraj iHIIOrO 3 oOpa3oM AcTpifg
y Haparlii BiJi TPeThOi 0COOH.
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Hocnigauk mam’siti Jxonaran docrep 3Bep-
Ta€ yBary Ha Te, 110 IaM’aTb (hikcye Ta 30epirae
CIIOTa/I¥ TIPO TOJiT He3aJIeXKHO BiJl HAIIUX HaMi-
piB. Munyse yepe3 nam’aTh PO HHOTO BIUIMBAE
Ha JIFOIMHY ¥ MOXe HaraayBaTu Mpo cede IIIKOM
HECIO/IIBAHO, BUPUHAIOUM B KOJOBOPOTI Tere-
pimHboro [4, c. 6]. CaMme 111 HEKEPOBAHICTb CIO-
rajaiB, He3aJIeKHICTh BlJ HOTO BOJI HEMOKOITH
Janiens: BiH mam’sitae Te, 0 XOTiB Ou 3a0yTH,
OJTHaK HEMpPUEMHI Bi31i 3 IUTUHCTBA MEpeciiay-
10Th HOro i 1Mo30aBisitoTh BHYTPIIIHBOI PiBHO-
Baru. Y poO3MOBI 3 IICHXOTEPAIEBTKOK Aye,
70 SIKOi MPUXOAUTH, 1100 AOBigaTHCS OLIbIIE
PO Marip, BiH Hapikae Ha HaB S3JUBY HPUCYT-
HICTh 00pa3iB MuHynOro: «Nawet nie musz¢ o
nich myszle¢, nie chce nawet. Te wspomnienia
same mi teraz wracajg. <..> Przypominajg mi
si¢ w szczegotach, ktorych jeszcze tydzien temu
nie pamjetatem. Zylem przeciez z nimi, tyle lat
musiaty gdzie§ we mnie by¢. Troche¢ jak nocna
burza, ktora budzi ze snu. Rano stonce, ani Sladu
deszczu. 1 dopiero par¢ nocy pozniej, kiedy
znowu tak pada, przypomina si¢ ta sama burzay
[6, c. 155]. HekepoBaHicTh criorajiaMu siK 0CO-
ONMUBICTH MaM’SIT1 3ayBa)Ky€ B OCTaHHI JTHI CBOTO
KUTT Actpia. Komu BoHa mpoxoauia Tepariro
B OHKOJIOT1UHiH JiKapHi, 1l mpuraayBaiucs pi3Hi
HECYTTEBI peul, TOAl AK OUIbII Ba)KJIMBI MOIT
3anumianucs Ha nepudepii KUTTEBUX CHOTaiB:
«Rzeczy bez znaczennia, ktére powinna dawno
wyrzuci¢ z pamjeci. Dziecig¢ biedronek, ktore
w czasie burzy wyciagneta z jeziora. Uratowata
im zycie. Cigzki jesienny deszcz. Nieregularny
oddych ojca, kiedy przytulata si¢ do niego.
Czerwony czajnik z czarng raczka. Ten, w
ktorym matka robita herbate» [6, c. 164—165].
M. Jlo3iHChKHIA TOCUTH TIEPEKOHIIUBO Bi3yalli3ye
HEMIBIAIHICTh CIIOTAJiB BOJI JIIOAWHHA HA MPH-
kiazi oopasis Jlaniens Ta ifloro marepi.

AmMepukaHchkuid ricuxonor M. BomiuH, sikuii
CHeIIali3y€eThCs Ha JIOCIIKEHHI TPaHCIIOKO-
JIHHEBOI POAMHHOI TpPaBMH, HiAKPECIIOE, IO
JIOM TepeBa)KHO CXWJIbHI IaM’sITaTH Hera-
TUBHUHN JOCBiJl, OCKUIBKH caMme BiH aKTyali3ye
Halll 3aXHMCHI MEXaHi3MHU i depe3 Ie MIIHIIe
3aKpITUTIOETHCA B criorafax [2]. XymoxkHs apTu-
KyJISilis CIOrajiiB TOJIOBHOTO Teposi B pOMaHi
M. JI031HCBKOTO LIJIKOM CYTOJIOCHa LbOMY
TiymadeHHro M. Bominna. [laneins 31e0imb-
IIOr0 MpUrajayBaB OOJIICHI MOMEHTH, IOB’sI3aHi
3 MaTip’1o, 30KpeMa Te, AK ymepiie 3ycTpiB il
3 koxaHiem CneHcepom y MicTi. CTOCYHKH
ACTpiJ 13 HOJIOBIKOM OyJM 4aCTUHOIO HOTO TpaB-
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MaTHUYHOTO JIOCBiAY, OCKUIbKHU BiH pic Oe3 Tata.
Komu Maniens netiB 31 CIIIA no ®panmii, BiH
IIpUraayBaB JAecsATUN [[eHb HapOMKEHHs, KOIU
0aTpk0 B pO3MOBI 10 TeneOoHy MOOOIISAB oA~
pyBaTH MOMY IyIIEHs, Ha IO XJIOMEIb pillyye
BiZAIIOBIB, 10 He Xoue Horo 3HaTu. Yomnosika
HEBIJICTYITHO TepeciiayBaB CHoraj 13 JIUTHH-
CTBa, KOJIM BiH 3 ACTpiJ BiAnO4nBaB OiIst MOpSI.
Janienst posmioTHia MOBEOiHKA Marepi, ska
3 OTOJICHUMHU TPYIbMHU 3acMaraia B MPUCYTHOCTI
YOJIOBIKIB, 1 BIH Yepe3 IUTAYl PEBHOIIl BITY-
YMB y HEi IJIAMIKOIO, MiCIs YOro KiHKa MOTpa-
nuia 0 JikapHi. BimBimyroun moruny AcTpina
Ha [lapusbkomy kmamoBumii, JlaHniens mpura-
JlaB, SIK MaTH KpU4YaJia Ha HHOTO, KOJU BIH 0€3
JI03BOJTY TIOIMBUBCS HA CBITJIIMHU B KOPOOIIi, Ky
HEe MOXHa Oyino BimuuHATH: «Moze pamjetat to
tak dobrze, bo uderzyla go w twarz. Pierwszy
raz. <...> Nie poczul bolu, zasmiat si¢, a potem
dlugo ptakab» [6, c. 86]. Actpin cama cHIBHO
IUIaKaia yepes3 Te, 10 BIapwuia CHMHa, ¥ mooli-
15712, 110 OUTBIINE HIKOJIHM IIbOTO HE POOHTHME.
Jlx. @octep y cBOil mpaill MOKIMKAETbCS Ha
OyMKy OpurtaHchkoro mcuxoiora ®. baprerra,
KU 00CTOIOBAB, IO MaM’SITh JIOAUHU TIEBHOIO
MIpOIO OTOCEpeKOBaHA 1 EMOI[IHHUM 3ally-
YEHHSIM, OCOOMCTICHOIO 1HBECTHIIEIO B IIOIIO,
0 3aJIMIIUThCA B mam’sTi [4, c. 12]. Came 11e
JOTIOMarae 3po3yMiTH, YOMY HETaTUBHO 3a0apB-
JIeH1, eMOIIIMHO HaBaHTaXEeH1 MOoJIii Tak BUpPa3HO
MOCTalOTh y crioranax Jlaniens.

Jocnigaums mam’sti A. AccMaH Harojo-
IIy€ Ha TOMY, IO «CTIOTaJM HalleXaTh 0 Hail-
MEHII HaAIIHOTO 3 TOTO, YUM BOJIOIIE€ JTFONAUHAY
[1, c. 71]. Takor X HETEBHOIO MOCTAE TIaM’ SITh
y pomani «Reisefieber», 60 cxuiapHa 3MiHIO-
Bat oOpaszu. Komm AcTpinm mnpuramye Koxa-
HOro d4osoBika, CreHcepa, BOHA HaMaraeTbcs
OCSITHYTH PI3HUINI0 MK THM, SIKHMHU € JIFOIH Ta
pedi, i THM, SIKUMU MH 1X Tlam’sataemo: «Tak go
zapamjetata, ale nie byta pewna, czy tak wtasnie
bylo. “Czym naprawde jest to — zastanawiata
si¢ Astrid — co kto$ kiedy$ nazwat pamjecig?”’»
[6, c. 68]. Koynu Jlaniens BIpyTe BiJBiIaB TICHXO-
TEpaneBTKy Ay/e, KII€HTKOIO skoi Oyna AcTpif,
BiH CHOIBaBCS, IO JKIHKA MOCTYHNUTHCS U HE
BiZIMOBHTBCS PO3IIOBICTH HoMy mpo Matip. Moro
HETIOKO1JIO Te, 10 BiH HACIPAB/Ii HE 3HAB, KOO
moauHolo Oyna Actpin. Bucnyxasmm [laniens,
Ayne Bignosina: «Nikt tego nie wie. Ani ja, ani
pan, ani nawet Astrid. Dla tego myszle, ze wazna
jest ta Astrid, ktorg pan pamjetay [6, c. 154].
V Takiif aBTOpCHKINA apTUKYJALIl nam’siTb Haly-
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Ba€ BAXIMBOI EK3UCTEHIIINHOI QyHKIII, SKYy
okpecnuB II. Pikep: «We have nothing better
than memory to signify that something has
taken place, has occurred, has happened before
we declare that we remember it» [8, c. 21]. Po3-
MIPKOBYIOUM IPO BUTOKM HAIMCAHHS POMAHY
B OIHOMY 3 1HTepB’10, M. JI031HChKUI aKIEHTY€E
BaYUIUBICTh CIIIB TICUXOTEPANEBTKUA IS PO3Y-
MiHHS TBOpY [3].

Jx. doctep MiIKPECHIIoE, MO MPOIec MpH-
rajlyBaHHsi TMeBHOI 1H(OpMaLlli 3aIyCKaeThCs
3aBIsku neBHoMmy Ttpurepy [4, c. 50]. Takum
«CITyCKOBMM raukom» ais Jlaniens crtae mosep-
HeHHs 1o [lapwka, je BiH MeImkaB i3 MaTip’ro
nepen Bix'izmom go CIIA. V wmicti, B axomy
3aJIMILIMIOCS MUHYJIE YOJIOBiKa, BUIMBA 3 JUTHH-
CTBAa 1 paHHbOI FOHOCTI HEBIJCTYIHO Iepecili-
nytoTh Horo: «Czut si¢ atakowany przez tysigce
dziwnych mysli, fragmentow wspomnien,
marzen, fragmentow  wszystkiego narazy»
[6, c. 86]. Konu Jlaniens mpuiIoB 10 Marepu-
HOI KBapTHpH, 3HalOMi NpeiIMeTH BHUKIMKAIH
HEKOHTPOJbOBAHY XBUJIKO CIIOTaJiB 1 JIyMOK:
«Te meble, przedmioty, drobiazgi, ktorych
nie widziat od lat, musiaty gdzie§ w nim caty
czas by¢. Widziat je znowu. Wrocity utamki
wspomnien, czul zapominane zapachy, styszat
muzyke z trzeszczajacej plyty, zdawato mu sig,
ze traci grunt 1 ze za chwile poczuje w ustach
stong morska wode» [6, c. 75]. Cnoraau JlaHi-
eJsl HACTUIbKM BHpa3Hi, 10 MICTATh HE JIUIIE
30pOBi, a i CIyXOBi Ta CMakoBi 0oOpa3u. [HTeH-
CUBHICTh croraiiB [lanienss B OyquHKY Marepi
MOXHA TMOSICHUTH 3 onepTsaM Ha te3y II. Pikepa:
«Places inhabited are memorable par excellence.
Declarative memory enjoys evoking them
and recounting them, so attached to them is
memory» [8, c. 42]. ®inocod po3mipkoBye mpo
MICIISl 1HIUBIAyanbHOI TaM’siTi, (PyHKIT SKUX
y BUnanaky JlaHiens BUKOHye KBapTHpa ACTpin,
SK TIPO OTMOPHI MyHKTH MPUTayBaHHs, IO MPO-
TUCTOATH 3a0yTTI0. KokHa 3Halioma pid cTae Juist
HBOTO «HaragyBadem» («reminder», 3a I1. Pike-
pom): «Mieszkanie matki, kanapa na ktorej
pewnie czgsto siadata, koc, ktorym przykrywata
nogi, pilot do telewizorza, ktory trzymata w
reku, video z migajacym zegaremy [6, c. 74].

Ha nymky JIx. @ocrepa, HaA3BUYAHHO BaX-
JIMBOIO € POJIb KOHTEKCTY: JIFOAU CXHMJIbHI Kparie
npuragyBati iH(QOpMaIlilo, SKIIO BOHU Iepe-
OyBaloTh y (PI3UUYHOMY YHM €MOIIIMHOMY CTaHi,
noAiOHOMY IO TOTO, SIKHH TEPEXKHBAIHU, KOJIH
niansarany BIuMBy Tiel iH(opmanii [4, c. 49].
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VY IMapmxi JlaHienb 3aXBOpIiB 1 NMpHUraaas yac,
KOJM 3acCTy[AMBCS B JUTHUHCTBI, I MaTu OMIKy-
Bajmacs HuM: «Astrid delikatnie glaskata go
po glowie. Podawata mu leki, ktadta si¢ obok
niego na 16zku 1 opowiadata bajki o chorych
zwierzetachy» [6, c. 61]. Lle onun 13 HeOaraTbox
TEIUIMX CIIOTaJiB YOJIOBIKAa MPO HOro marip, Ha
KU HaTparsieMo B pomai M. Jlo3iHckKoro.
ChoymHuM y KOHTEKCTI HAIOro JOCHif-
JKCHHSI BHJAEThCS CrocTepexeHHs A. Acc-
MaH PO Te, MO TaM’SITh HE JIWIIE BiITBOPIOE
MUHYJE, a i OpraHizye NepeKUBaHHS TEHepill-
HBOro i MaitbytHboro [1]. Cmoramu /[laniens
PO MaTip ONMMHSIOTHCS MiJl BIUIMBOM PO3MOB
IIPO HET 3 HE3HAUOMHUMHU MOMY JIFOIBMM, 3 IKUMHU
BOHA OCTaHHIM YacoM crijaKyBaiacs. Tak, jJikap-
OHKOJIOT 3rajflye AcTpij K uyiHy 1 10ay >KiHKY,
sIKa BMUJIa CIIyXaTH ¥ po3yMijia HOTo Kpare, Hixk
BJacHa Matip. BiH 3i3HaBcs JlaHiento, 1m0 TSKKO
nepexxuB cMepTh AcTpia, 60 BOHA cTana JTyxe
BaXKJIMBOIO /7151 Hhoro. CaMme 11 mopaia oo cTo-
CYHKIB 13 JIIBUNHOIO-IITBEIKOIO BUSIBUJIACS JOJIe-
HOCHOTO JIJTSI JTIKapsi, OCKUTBKY TICIIsI 3HAHOMCTBA
BOHH IPOJIOBXKUIIN CIIIKYBaHHS i OJPYKUITUCS.
Bin npyxunu Cnencepa, Kaponinu, Jlaniensb
Jli3HABCS, 10 YOJIOBIK Ha3WBaB ACTpiJ KOXaH-
HSM CBOTO JKMTTS i 3amoBiB BHKapOyBaTH IIi
cnoBa («Mitosc mojego zycia») Ha i1 MOTHII.
VY miif perpocnekTuBi ACTpijl MOCTa€E KOXAHOIO
KIHKOIO, XBOpoOa skoi mo30aBuia CneHcepa
CEHCY XHTTs (BIH IMOMep uepe3 ABa AHI micis ii
cMepTi). 3 pO3MOBH 31 CTYACHTOM, SIKUI OpeHIy-
BaB KBapTupy Actpin, Jlanienb moBigaBcs, IO
foro marip ayxe nepeiimManacs KBiTamH il Haka-
3yBaJia FOHAKOBI1 10aTu po HUX. Y nam’sTi Ayzie
HOro marip 3aJMIIUTHCS BPA3IUBOIO JKIHKOIO,
gKka ToTpedyBasia MCHXOTEPareBTUYHOI OTO-
MOTH, 00 BaXKO MEPEHOCUJIa KPUTHKY 3 OOKY
CHHA. 3 yCIX IUX PO3MAITHX CIIOTaiB TOCTAE
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iHma Actpin, sikoi J[aHienb He 3HaB, TOMY BiH
TOTOBHUH BIAIYCTUTH CIIOTaJW W pyXaTucs BIie-
pen. 3 ¢inanxy pomMaHy OUYEBUIHUM BHIAETHCS T€,
IO BiH CTa€ Ha MUIAX MPOIIEHHS Marepi uepes
mizHaHHA. M. JIO31HCHKMIA B OJJHOMY 3 1HTEPB IO
3ayBaXKy€ BAXJIMBICTb IEPEXOJY 3 YacOBOIO
PIBHS MUHYJIOTO Ha TENEpILIHE JAJS TOJIOBHOTO
repost: «Wydaje mi si¢, ze kiedy Daniel zaczyna
mys$le¢ w «czasie terazniejszymy, to jest szansa
na nadzieje» [3]. Takum umHOM, crioraau [laHi-
enst mpo ACTpim y B3aeMOAil 31 crorajgamu
IHIIKX JIFoed Mpo Hel YMOXJIMBIIOKOTH HOro
3BUIBHEHHS BiJl HETaTMBHOIO TATapsi MUHYJIOTO,
CKEpOBYIOTh Ha LUIAX IMPOIIEHHS Ta CHPHUSIOTH
TOTOBHOCTI )KUTH TETIEPILIHIM.

BucnoBku. Otxe, poman M. Jlo3iHChKOTO
«Reisefieber» nponoHye ynTaueBi OpUTiHAJIbHY
XYIIO)KHIO ~ apTHKYJIAIII0  TaM’sTi, OCKUIbKH
ONIPUSIBHIOE TPOLIEC TBOPEHHS KOJEKTUBHOL
nam’ati npo Actpia Peiic depe3 chiiakyBaHHS
il cuHA 3 JMIONBMU, 3 IKHMU BOHA ITiITPHUMYyBaja
PI3HOTO CTyIIeHS OJMM3BKOCTI 3B SI3KU. [HAMBITY-
albHA MaM’ATh KOXKHOTO repcoHaxa (Jlaniens,
Jikapsi-oHkonora, Kaposinu, cryneHTa, Icu-
XOTepaneBTKU Ay/ae) MPUNUHSE ICHYBaTH Bif-
OKpPEMJICHO, BIUTITAIOUUCh B €IMHE MOJIOTHO CIIO-
rajiB, o0 Bi3yali3ylOTh OararorpanHuii o0Opas3
Actpin. [lucbMeHHUK MEPEKOHINBO APTHKYIIOE
Taki 0COOJMBOCTI JIFOICHKOI IaM’STi, K HEKe-
POBAHICTh CIIOTAIB, CXWUJBHICTh BHUpPA3HIIIE
nam’aTaTi HEeraTMBHUN JIOCBiA 13 JWTUHCTBA,
3aJISKHICTH BiJI TPUTepiB, 1110 3aIlyCKarOTh MeXa-
HI3MHU TpUTaTyBaHHS, POJb KOHTEKCTYy ((hi3mu-
HOTO i €MOLIMHOIO CTaHy) B 3amaM’ ITOBYBaHHI
W peKoHCTpyKIii 1H(opMallii, BIJIUB Ha Tere-
pimHe ¥ MaiOyTHe. [lepcrieKTHBU MOAAIBIINX
JOCHipKeHb y0adaeMo y BHUBYCHHI Bi3yaiisa-
1ii poauHHOI TpaBMU B poMaHi M. JIo3iHCBKOTO
«Reisefieber».
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The paper analyzes the discursive interplay between metaphor and metonymy in modern English news
stories on the role of such mental processes in shaping the media discourse. The analysis adheres to an
integrative approach that does not see metaphor and metonymy as separate rhetoric tools but as mutually
dependent processes that work in news stories. The research also analyzes the notion of metaphtonymy, which
captures the systematic overlap and interaction between metaphorical and metonymic mappings in news texts.
The headlines and lead paragraphs selected from news outlets covering political, social, and economic events
constituted the empirical material. Specific metaphor and metonymy patterns were identified and analyzed.
These included metonyms that imply the use of person for institution, place for government, and event for
result. The metaphorical frames included such patterns as politics is a game, political crisis is a disaster,
governance is control. The findings reveal that metonymy generally serves to perform a referential grounding
and assign agency enabling the complex institutional actors and processes to be represented in a condensed
form. In its turn, metaphor offers evaluative and interpretative framing where the emotionally and culturally
relevant source domains are projected onto the abstract political realities. Most importantly, the research
indicates that meaning in news discourse is usually a product of the interplay of these mechanisms. Metonymy
in most instances provides the discourse anchor on which metaphorical assessment is built. It leads to the
condensed metaphoric organization that influences the audience creating the feeling of responsibility, urgency,
and legitimacy. The article emphasizes that the discursive interaction of metaphor and metonymy performs
crucial ideological and persuasive functions in news discourse. The analyzed news articles demonstrate
how these mechanisms structure representation and evaluation of the events starting from the headlines.
The research contributes to better understanding of figurative language in media texts and highlights the
importance of integrated analytical approaches in contemporary discourse analysis.

Key words: media discourse, news article, headline, metaphor, metonymy, discursive function.

Mocienko Onena. /luckypcugna 63a€mooia memagopu i MEMOHIMIT 6 AH2IOMOEBHUX HOBUHHUX
cmammaAx

Cmammio npucesueHo GUGUEeHHI0 OUCKYPCUBHOL 83aEMO0iT Midc Memagopoio i MEMOHIMIEID 6 CYyUaCHUX
AHEMTUCHKUX HOBUHHUX meKemax. AHAni3 hyHKYII08aHHs yux mponie 6a3yemvcs Ha iHmezpamueHomy nioxodi,
AKUL po3ensdae memagopy i MEmonimilo He K OKpemi pumopudni 3acoou, a K 63aEMO3aNeNCHI npoyec,
wWo 0iombs Y HOBUHAX. Y 00CHIONCEHHT MAKONC PO3NAHYIMO A8UWe MeMAadMOHIMIL, 8 OCHOBI K020 NeHCUMb
Memagpopuune npoekmysants eremenmie cgepu-odicepena Ha enemenmu cghepu-yini. Ilpu yvomy enemenmu
OOHIE€l 31 chep Maromv MEeMOHIMIUHE POZUWUPEHHS, MOOMO NOMPeOYIOMb MEMOHIMIYHO20 POZGUMKY NOHAMMSL
abo mMamsv MemoHiMiuHy 0cHO8Y. Emnipuunuil mamepian 00CniodceHHss CManoeisimy 3a20106KU Ma 6CHYNHI
ab3ayu 3 HOBUHHUX GUOAHD, WO BUCEIMIIOIOMb NOLIMUYHI, COYIANbHI Ma eKoOHOMIuHI nodii. byno eusnauero
ma npOananizoeaHo NeeHi mema@opuymi ma Memonimiyni mooeni. /o Hux Hanedlcany Memonimu, wo nepeo-
bauaioms GUKOPUCTNANHHA GIACHUX IMeH 0COOU 051 NOSHAYEHHS THCIUMYYii, Micys 01 NO3HAYEHHs YPaoy ma
nooii 015 no3nayents pesyromanty. Memagopuuni mooeni 6Kn04aAIYU MAKI NAMEPHU, K «NOTTMUKA — Ye Spay,
«NONIMUYHA KpU3a — ye Kamacmpopay, «kepysanis — ye KOHmponvy. Pe3ynomamu 0ociiodicenuss noxasy-
10Mb, WO MEMOHIMIs, AK NPABUL0, CIYEYE OISl CMEOPEHHS pehepenmuoi 0CHO8U ma npusHavents cyo 'ckma,
Wo 00360JI8€ NPEOCMABIAMU CKAAOHT THCMUMYYINIHI YCMAHO8U Ma npoyecu 8 CMUCIoMy uensaodi. YV ceorw
yepey memagopa 6iooopasicae oyinoune ma inmepnpemayitine Qpeiumyeants, @ aKOMy eMoyiiHo ma Kyib-
MYPHO penesanmui UXIOHI 0OMeHU NPOEKMYIOMbCs Ha abcmpakmui nonimuyni peanii. Ilpogedene docnio-
JHCEHMST OEMOHCIMPYE, WO ZHAUEHHS 8 HOBUHHOMY OUCKYPCT 3A36UUAll € PE3VIbMamom 83acmodii memagopu ma
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Mmemonimii. ¥V oinvuwocmi 6unaoxie Memonimis 3ade3neuye OUCKYPCUBHY OCHOBY, HA AKill OYOyembes memagpo-
puuHa oyinka. Le npuzeooums 00 ywinbHeroi memagopuunoi penpezenmayii nooditl, sIKa GNIUSAE HA AYOUMO-
pito, cmeopioouu 8iouymms 6i0n0Gi0aIbHOCHI, HA2ATLHOCTI Ma Ae2iMUMHOCMI. Y cmammi akyenmyemuvcs
yeaza Ha mMomy, wo 63aeMOo0is Mema@opu ma MemoHiMii GUKOHYE 8adiCIUGI OUCKYPCUGHT QyHKyii, a came
ioeonociuny ma nepexounusy. Ilpoananizoeani HOGUHHI cmMammi 0eMOHCMPYIOMb, AK Yi MEXAHI3MU CMPYK-
mypyioms npeoCcmasieHtss ma oyiH68anHs nooitl, NOYUHAIOYU i3 3a20106Ki6. J[0CiONCeHHs Cnpuse Kpawomy
PO3YMIHHIO 00PA3HOL MOBU 8 MEODIUHUX MEKCMAX i NIOKPECIOE 8ANCIUBICTNG THME2POBAHUX AHANIMUYHUX NIO-

X00i8 y cyHacHoMy OUCKYPC-AHATI3I.

Knwwuogi cnosa: meditinuil OUCKypc, HOBUHA, 30201060K, MEMApopa, Memonimis, OUCKYPCUBHA BYHKYI.

Introduction. The study of figurative lan-
guage of the media has always attracted the inter-
est of linguists. This is because figurative lan-
guage plays a pivotal role in shaping what people
think affecting the perception and construction
of reality [5; 11, p. 327-330]. Figurative phrases
serve as effective means of persuasion and cog-
nitive framing in news texts, predetermining the
interpretation of the depicted events by the read-
ership [12, p. 34-36]. The most well-known and
commonly used tropes in this field are metaphor
and metonymy that are viewed as specific cogni-
tive and discursive mechanisms. Metaphor trans-
fers meaning on the basis of similarity between
conceptual domains, while metonymy operates
through contiguity and conceptual association
within the same domain [8]. People often per-
cieve things through reference to other things
in order to understand various phenomena they
face. Consequently, metaphors affect not only
the way people think about the world and under-
stand it, but also how they act, how the social
institutions are created, and how the society is
organized [9, p. 164]. Metonymy is defined as a
cognitive mechanism involved in the processing
of knowledge and its conceptualization. Meton-
ymy serves both as a designation for an object
and a representation of the concept that under-
lies the lexical meaning. In fact, metaphor and
metonymy rarely function in isolation. Instead,
they often interact dynamically, reinforcing each
other and creating complex figurative patterns
that ensure the rhetorical and persuasive impact
of media discourse [1; 6, p. 150; 7, p. 39-42;
10, c. 80-82].

The cognitive studies have proved that
metonymy may bring about metaphor or vice
versa. This interaction can be found in news dis-
course, where journalists frequently resort to fig-
urative expressions to present abstract phenom-
ena in a simplified way, show notable aspects of
events, and evoke emotional resonance among
readers [2, p. 186—-188]. For example, eco-
nomic crises may be metaphorically framed as

storms in news stories: A perfect economic storm
might be coming our way [The Washington Post
09.05.2025] or earthquakes: Economic earth-
quake that will be good news for homeowners
[The Australian 16.02.25] while political deci-
sions are often presented metonymically through
references to institutions: White House says US
would be ‘lucky’ if Trump stayed for third term
[The Guardian 18.12. 2025]. In this headline,
White House stands for the individuals that rep-
resent the administration of the US president.
The interaction of metaphor and metonymy is not
ideologically neutral as it contributes to shaping
socio-political views [2; 3]. Figurative mecha-
nisms can function on textual, visual, and multi-
modal levels fostering discursive effects [4]. The
present article aims to investigate the discursive
synergy of metaphor and metonymy in English
news articles, focusing on their function in rep-
resenting different events.

The analysis of recent research and pub-
lications. Metaphor and metonymy have been
initially treated as distinct figures of speech.
Later, the theory of conceptual metaphor [8]
and conceptual metonymy [7, p. 45-47] viewed
these figurative means as interconnected cogni-
tive operations that are frequently used in dis-
course. The interaction between the metaphor
and metonymy can be realized in certain ways.
In case when a metaphor is formed from meton-
ymy, a metonymic shift provides access to a
source domain that is mapped onto a target. For
instance, the phrase the crown can metonymi-
cally stand for a monarch in news discourse, and
then the monarchy may be metaphorically con-
ceptualized as a pillar of society. The opposite
transformation takes place when a metaphorical
mapping includes a metonymic process within
either the source or the target domain. For exam-
ple, the financial markets can be described as
nervous or panicking. Thus, human emotions are
ascribed to an abstract system, while markets is
a metonym for traders and investors. The blend
of metaphor and metonymy means that both
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mechanisms operate simultaneously. For exam-
ple, the news headline As Treaty Nears Expiry,
Washington and Moscow Turn Up the Nuclear
Heat [The Rio Times 10.11.2025] demonstrates
the use of proper names Washington and Mos-
cow as institutional metonyms for governments,
while the metaphor nuclear heat conceptualizes
political and diplomatic escalation.

From a discursive perspective, the interaction
of metaphor and metonymy in news texts plays a
crucial role in constructing ideologically loaded
frames. Metaphor represents abstract evaluations
(e.g. war metaphors framing politics as con-
flict), whereas metonymy ensures precision and
factual anchoring by linking discourse to con-
crete actors, institutions, or events [13]. Their
combination enhances the persuasive potential
of journalistic discourse by merging evaluative
connotation with referential clarity. Figurative
interaction contributes to ideological positioning
and audience manipulation. For instance, institu-
tional metonyms such as Brussels or the Krem-
lin depersonalize agency, while metaphors of
strength, resistance, or fragility attached to these
referents position them within broader ideologi-
cal narratives. Thus, figurative interaction is not
merely a linguistic phenomenon but also a stra-
tegic resource for news framing.

The Outline of the Key Research Findings.
Metaphor in news discourse functions as a pow-
erful framing device that facilitates the conceptu-
alization of abstract or technical events through
more familiar experiential domains [6, p. 150;
11, p. 338-340] By projecting complex eco-
nomic processes onto embodied experiences,
metaphors not only describe but also shape the
way events are interpreted and evaluated. For
example, the headline The economy is screaming
out for help. Washington needs to listen [CNN
03.12.2020] demonstrates the use of metaphor
the economy is screaming out for help that per-
sonifies the economy as a patient in distress. The
metaphor represents the U.S. economic down-
turn as an urgent medical emergency requiring
immediate intervention. It also emphasizes vul-
nerability and suffering while implicitly reflect-
ing policymakers as doctors or rescuers that are
responsible for providing relief.

In the news article metaphorical framings
can be used to characterize the fiscal policy of
the government. For example, the headline Are
Republicans turning Uncle Sam into Uncle
Sugar? [The Hill 09.12.2025] demonstrates
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the use of a metaphor that alters the image of
the federal government to a liberal benefactor,
implicitly connected with excessive generos-
ity and weakening fiscal control. Uncle Sugar
can be viewed as a pejorative modification of
the conventional metaphor of Uncle Sam. The
idea expressed by the metaphors in the head-
line becomes clear in the first paragraph that
represents government spending as irrespon-
sible handouts rather than legitimate economic
intervention: Republicans strongly opposed the
Democrats’ American Rescue Plan Act of 2021,
which doled out hundreds of billions of taxpayer
dollars to individuals, while increasing cer-
tain federal subsidies. Republicans claimed the
American Rescue Plan was unnecessary, infla-
tionary and fiscally irresponsible. The discursive
function of the metaphor in this example con-
sists in guiding readers towards a critical inter-
pretation of government spendings.

Metonymy is often used in the news discourse
to condense information and create shortened
referential phrase. For example, metonyms like
the White House announced, Brussels rejected
the proposal substitute institutions for the politi-
cians who make decisions, presenting places as
symbolic centers of power. The use of this figu-
rative means reduces complexity and allows the
readers to identify agents quickly. The headline
Wall Street Is Shaking Off Fears of an A.1. Bub-
ble. For Now. [The New York Times 9.12.2025]
demonstrates the use of metonymy Wall Street in
financial reporting, where a geographical place
stands for the network of investors, banks, and
traders impacting global markets. Unlike meta-
phors that help readers understand abstract
events by linking them to familiar ideas, meton-
ymy works by simplifying information using
one language unit to stand for a broader concept.

The CNN Business article analyzed in this
paper uses a number of such metonymic con-
structions. The appeal of the headline that
Washington needs to listen, puts Washington
in a metonymic role as representing the politi-
cal establishment in the U.S., the Congress and
the federal government in particular. Instead of
addressing legislative bodies or individual poli-
cymakers, the capital city itself represents the
U. S. political system, making it easier to refer
to, and implies political accountability.

The sentence Millions of Americans are
counting on Uncle Sam to come to the rescue
relates to the historical culture of Uncle Sam as
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the representative of the U.S. federal govern-
ment. In this case, the government is not only
referred to but also endowed with the sense of
family and fatherhood, creating a discursive
set of frames within which the intervention of
the state is both natural and desirable. Another
example of metonymy is the recurring reference
to the recovery, which refers to a broader set
of macroeconomic indicators like employment
rates, consumer spending, and GDP growth. By
compressing these complicated processes into a
single word, the text allows readers to perceive
abstract economic changes as an actual object
that can stall, go dead, or derail. In this news
article, the interaction between metonymy and
metaphor can be seen in the following example:
Congress risks plunging the economy back into
recession, which metonymically denotes the col-
lective actions (or inaction) of U.S. lawmakers,
and frames economic decline metaphorically as
a downward fall. Such interaction between meta-
phor and metonymy is known as metaphtonymy.
It can be used to increase the rhetorical impact.
As it is seen from the analyzed examples above,
metonymy plays a number of important func-
tions: cognitive, by simplifying the reference to
complex agents or processes (Washington, Uncle
Sam, the recovery); pragmatic, dramatizing
responsibility and urgency (depicting Congress
as a single agent that can plunge the economy);
ideological, by foregrounding state responsi-
bility and implicitly demanding government-
imposed remedies to economic suffering. In this
way, metonymy in economic news articles does
not merely shorten the meaning, but it also per-
suades the reader of who is to blame, what is at
risk, and how the events are to be understood.
The BBC article Zelensky condemns
‘vile’ Russian strikes lasting 12 hours [BBC
28.09.2025] demonstrates how metonymy and
metaphorical framing are used in political and
conflict reporting. Metonym Russia stands not
only for the government, but also for the Rus-
sian military command and its decision-making
apparatus: Russia said it struck military facilities
and industrial enterprises supporting Ukraine's
armed forces. Metaphorical conceptualization
of military attacks as trials or challenges, invok-
ing a competitive frame can be seen in the fol-
lowing example: Russia is testing European air
defences. Thus, the article represents Ukraine
as the victim and depicts the international com-
munity as responsible actors who must respond.
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Such framing affects public perception of legiti-
macy, and moral responsibility.

An example of systematic interaction of met-
aphor and metonymy can be seen in the head-
line The great Rayner reshuffle’ and ‘Nightmare
on Downing Street [BBC 05.09.2025], but the
nature and strength of such interaction is dif-
ferent. The proper name Rayner in The great
Rayner reshuffle is metonymous as it both rep-
resents Angela Rayner as a politician and the
institutional power that comprises the reorgani-
zation. This metonymic compression of agency
is complemented with the figurative verb reshuf-
fle which appeals to the source domain of card
games or object manipulation and triggers the
conceptual metaphor POLITICS IS A GAME. In
this case, metonymy offers an agentive ground,
and metaphor presents political change as a tac-
tical move creating a managerial and instrumen-
tal meaning of political processes. Nightmare on
Downing Street, in its turn, showcases a more
cohesive type of interplay between metaphor
and metonymy. A place name Downing Street 1s
used as a metonym of the UK government, and
nightmare introduces a metaphor that depicts
political crisis as something scary and chaotic.
The interaction between the metonymic institu-
tional reference and the metaphorical evaluative
frame converts to a metaphtonymic construction.
Discursively, this headline creates a higher level
of emotional evaluation and portrays ineffective-
ness of the government. These examples prove
that metonymy in news headlines identifies par-
ticipants and assigns agency, and metaphor per-
forms the functions of framing and affect. The
interaction of these figurative means allows
to represent the political events in highly con-
densed, yet ideologically and emotionally loaded
ways.

Metaphors and metonyms are also used in the
news stories about tourism. The headline /nsta-
gram vs reality: Bali is becoming a victim of its
own success [BBC 28.09.2025] conceptualizes
Bali by combining metonymy and personifica-
tion. The geographical name Bali metonymically
stands for the island’s socio-cultural, environ-
mental, and infrastructural system, including its
residents and traditions. At the same time, the
metaphor of victimhood depicts the island as a
live entity that suffers from the consequences of
its success. Such combination of metaphor and
metonymy represents tourism growth as a tragic
process, which gradually turns economic success
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into harm. So, the readers are positioned within a
narrative of loss and responsibility. The contrast
between expectations and reality reveals dis-
torted reality deeply rooted in social media dis-
course. This opposition relies on a metaphor of
illusion versus truth based on a theatrical or cin-
ematic schema in which Instagram images are
associated with the front of the stage while envi-
ronmental damage remains hidden at the back-
stage. This metaphorical framing is activated
via metonymic details: If you took a picture of
the coffee shop and zoomed out, you would see
what the reality was. The act of zooming out
reinforces the idea of more serious problems that
contradicts glamourous Instagram pictures.

The article repeatedly juxtaposes idealized
metaphors of Bali as a spiritual Shangri-La with
metonymic representations of pollution and
congestion. Utopian metaphors evoke timeless-
ness, purity, and transcendence, while specific
elements such as piles of rubbish, and traffic
jams function metonymically standing for pres-
sure on environmental infrastructures. In this
case, metonymy provides tangible evidence
that undermines the paradise metaphor, uncov-
ering the gap between symbolic representation
and reality. Metaphors of disaster, violence, and
decay intensify the evaluative potential of the
news article. The sentence Bali is under strain
conceptualizes the island as a stressed body. In
the descriptions of Bali as being eroded day by
day, the notion of erosion functions metonymi-
cally referring to literal land loss. Metaphori-
cally this phrase designates broader environ-
mental, social, and spiritual degradation. Even
natural disasters such as floods are described as
consequences of human activities and uncon-
trolled development. Bali is also metaphorically
framed as a playground — people treat Bali a bit
like a playground. This metaphor deprives the
location of cultural depth and seriousness, and
infantilizes the nation. By mapping playground
onto Bali, the article implies that visitors behave
irresponsibly and selfishly. The metonymic ref-
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erences to traffic, which come to represent over-
tourism as a whole, can be seen in the following
example: “When tourists said they are disap-
pointed with Bali being more crowded, they are
also part of the crowd... We're the ones making
the traffic.” Tourists are depicted simultaneously
as critics of congestion and as its creators, high-
lighting complicity and self-contradiction.

The metaphor-metonymy interaction in this
news article simplifies complicated problems
of sustainability and globalization by projecting
them onto embodied experiences such as over-
crowding, bodily strain, and decay. Pragmati-
cally, figurative mechanisms focus on the oppo-
sition between idealized imagery and material
degradation to secure the emotional effective-
ness of the story. The Western tourists are not
represented as disengaged spectators but rather
as active participants in the transformation of
Bali. Lastly, these figurative patterns are sup-
ported by images of plastic littered beaches. In
this way, the interplay of metaphor and meton-
ymy destroys the myth of Bali as a mythical
paradise.

Conclusions. The study has revealed that
metaphor and metonymy act in a complementary
and mutually supportive way in news discourse.
The interplay of these means creates strong
metaphtonomic structures that allow compress-
ing semantic meanings, applying evaluative
frames, and locating an ideological stance. The
main functions of metonymy and metaphor are
to frame abstract institutions, processes and col-
lective actors in concrete and culturally salient
terms. The results of the study suggest that this
interaction is critical in constructing coherent
narratives of crisis, responsibility and transfor-
mation in news discourse. Future research can
be conducted on how metaphor and metonymy
interact to strengthen and change verbal framing
in news. These studies would enrich the knowl-
edge about figurative language as one of the
tools in the discursive construction of meaning
in global media communication.
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The article explores the phenomenon of plain language as a dominant communicative strategy in
contemporary military discourse, focusing on Russia s full-scale war against Ukraine. Drawing on cognitive
linguistics, sociolinguistics, rhetoric, and critical discourse analysis, the study examines how linguistic
simplification functions not only as a means of facilitating comprehension, but also as a powerful mechanism
of ideological influence and emotional regulation. The research analyses rhetorical and lexical strategies of
simplification, including binarisation, sloganeering, repetition, metaphorisation, emotional appeal, and the
use of abstract categories presented as self-evident values.

The empirical material is drawn from political speeches, media reports, and public communication
related to the ongoing war, which allows for the identification of recurring discursive patterns shaping public
perception. The analysis demonstrates that simplified language constructs morally unambiguous cognitive
models of war by reducing complex political and military processes to binary oppositions such as “us versus
them” and ‘“‘good versus evil”. These patterns foster emotional mobilisation, collective identification, and
social consolidation, while simultaneously limiting critical reflection and alternative interpretations of events.

The findings confirm that plain language in military narratives performs a regulatory function at textual,
discursive, and social levels. At the textual level, it relies on short sentences, evaluative vocabulary, and
emotionally charged formulas, at the discursive level, it operates through repetition and normalisation of
dominant narratives,; at the social level, it legitimises political decisions and structures public opinion. The
article highlights the high manipulative potential of simplified language in wartime communication and
emphasises the importance of critical awareness of linguistic strategies used in political and media discourse
during periods of armed conflict.

Keywords: simple language, military discourse, critical discourse analysis, public opinion, rhetorical
strategies, Russia’s war against Ukraine.
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inu. Cnupaiouucs Ha KOSHIMUBHY JiHSGICIUKY, COYIONTHSGICIUKY, PUMOPUKY MA KPUMUYHUL AHANI3 OUCKYPCY,
6 pobomi 00CHIOHCEHO, AK NIH2BICMUYUHE CNPOUWeHH (DYHKYIOHYE He Juule 5K 3dCiO NoNeuleHHs PO3YMIHHS,
ane i sIK NOMYIICHULL MEXAHI3M [0€0n02I4H020 NAUBY MA eMOYIUHOT peayasayil. YV 0ocniodcenni ananizyomscs
PUMOPUYHI MA JIeKCUYHI cmpamezii CHpOWen s, 8KAYalody DiHapu3ayilo, eacid, NO8MopenHs, memagpopu-
3ayiio, eMoyitiHy npueabaugicms i UKOPUCMAHHA AOCMPAKIMHUX KAmMe2opill, NpeoCmAagieHux K camooye-
BUOHI YIHHOCMI.

Emnipuunuii mamepian 63amo 3 norimuunux npomos, nosioomierv 3MI ma nyoniunoi xomyuikayii,
NO8 A3AHOI 3 NOMOYHOIO BIUHOW, WO 003B0JIAE BUABUMU NOBMOPIOBAHI OUCKYPCUBHT MoOeli, wo opmyoms
cycninbne cnputiHamms. AHAni3 0eMOHCMPYE, WO CNPOWEeHa MOBA KOHCMPYIOE MOPAIbHO OOHO3HAYHI KO2-
HIMUGHI Mooeni GiliHU, 360044l CKAAOHI NOATMUYHI MA 80ECHHI npoyecu 00 OIHAPHUX ONO3UYIL, SIK-OM (MU
npomu HUX» ma «006po npomu 3nax». L[i namepnu cnpusiioms emMoyiunii Mobinizayii, KorekmueHiu i0enmugi-
Kayii ma coyianvuitl KOHCOMiOayii, npu ybomy 0OMedHCyrouU KPUMUYHY peqhiiekciio ma aibmepHamueHi inmep-
npemayii nooil.

Pesynomamu 0ocniodcenus niomeepoxicyoms, wo npocma Mo8a y 8iliCbKOBUX HAPAMUBAX BUKOHYE pe2yiis-
MOPHY QYHKYIIO HA MeKCmMOo8oMY, OUCKYPCUBHOMY ma coyianbHomy piensax. Ha mexcmosomy pieni 6ona cnu-
PAEMbC HA KOPOMKIL peyeHHtsl, OYIHOUH) TeKCUKY Ma eMOYIlHO 3apsaodiceri popmynu,; Ha OUCKYPCUBHOMY PIGHI
60HA (DYHKYIOHYE uepe3 NOSMOPEHHS Ma HOPMALI3aYilo OOMIHAHMHUX HAPAMUBLE, HA COYIATbHOMY PIGHI 6OHA
Je2imumizye nOMMuYHi pilleHHss ma Gopmye epomadcoky OymKy. ¥ cmammi 6UcimieHo UCOKUN MAHINYsl-
MUSHUL NOMEHYIAN NPOCMOL MOBU 6 KOMYHIKAYIT Ni0 4ac GiliHU ma HA2OLOULEHO HA BAINCIUBOCIT KPUMUYUHO20
VCBIOOMIEHHSL IHSBICMUYHUX CMpamezitl, o SUKOPUCOBYVIOMbCSA 8 NOTIMUYHOMY Ma MeOiliIHOMY OUCKYPCI
6 nepioou 30poLHUX KOHGAIKMIE.

Kniouosi cnosa: npocma mosa, 8iticbkogutl OUCKYPC, KPUMUYHULL AHANI3 OUCKYPCY, ePOMAOCHKA OYMKA,

pumopuuni cmpameeii, gitina Pocii npomu Yxpainu.

Introduction. Simple language as a commu-
nication strategy is increasingly used in political
and media narratives of modern wars, especially
in the context of mass communication and digi-
tal media. Its main stated goal is to facilitate the
perception of complex events by a wide audi-
ence. At the same time, in practice, the simplifi-
cation of linguistic means is often accompanied
by a reduction in content and emotional manipu-
lation, which creates a powerful tool for shaping
public opinion.

The manipulative nature of simple language
in war narratives is manifested primarily through
the simplification of complex socio-political
processes into binary oppositions: ‘“‘us versus
them”, “good versus evil”, “truth versus lies”.
Such rhetorical devices eliminate the need for
in-depth analysis of the causes and consequences
of war, replacing them with emotionally charged
slogans and images. As a result, the audience
does not receive a complete picture of events,
but rather an interpretation that has been adapted
to the desired political narrative.

Lexical selection plays an important role in
shaping such a narrative. The use of commonly
used, everyday, or emotionally charged words
creates the illusion of closeness to the “ordinary
person”, reduces the critical distance between
the speaker and the audience, and promotes
emotional solidarity. This allows political actors

to influence the perception of events by manipu-
lating fear, outrage, hope, or nostalgia.

Another mechanism of manipulation is the
semantic simplification of abstract concepts.
Complex categories — security, strategic goals,
responsibility — are presented through short slo-
gans or metaphors that lack clear definitions.
This strategy allows the same words to be filled
with different meanings depending on the politi-
cal situation, avoiding specific commitments.

The topic of simplified language in military
narratives is extremely relevant in light of Rus-
sia’s full-scale war against Ukraine. This war
clearly demonstrates how political and media
actors systematically use simple, emotionally
charged rhetoric to shape public perception of
events. Simplified language allows key mes-
sages to be quickly conveyed to a mass audi-
ence, creating the effect of a “clear enemy” and
mobilizing emotional reactions — fear, outrage,
solidarity, or hope.

Thus, in military narratives, simple lan-
guage performs not only an informative but
also a regulatory function, shaping a certain
model of worldview. Although it can increase
the accessibility of public communication, in
the context of war, simple rhetoric often takes
on a manipulative character, simplifying think-
ing and directing public opinion in the desired
direction.
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Literature analysis. The study of plain lan-
guage and its manipulative potential in political
and military discourse has attracted consider-
able attention from scholars in recent decades.
Researchers have approached this topic from
several theoretical perspectives, emphasising the
interrelationship between language, cognition,
ideology, and audience perception.

Cognitive approach and the concept of
frames. Cognitive linguistics and frame theory
[1; 2] emphasise that language structures think-
ing and perception of reality. In military narra-
tives, simple language often serves a framing
function: complex phenomena are reduced to
binary or emotionally charged categories such as
“us versus them” or “good versus evil ”. Such
simplification activates ready-made cognitive
schemas in the audience’s mind, reducing the
need for critical analysis of the causes and con-
sequences of war. Researchers note that framing
simplifies decision-making and focuses attention
on a particular interpretation of events.

Critical discourse analysis (CDA). Critical
discourse analysis [3; 4] emphasises the role of
language as an instrument of power and ideol-
ogy. According to CDA, the simplification of
discourse in war narratives is not accidental; it is
deliberately used to construct the desired narra-
tive, manipulate emotions, and legitimise politi-
cal decisions. Short slogans, metaphors, and
simplified categories serve as tools of persua-
sion, facilitating the spread of propaganda and
control over the audience’s perception of war.

Sociolinguistic approach. Sociolinguists
study the relationship between language and
social processes, in particular power, social
stratification, and mass mobilisation. Simple lan-
guage in military narratives creates the impres-
sion of direct communication with the popula-
tion. William Labov [5] emphasised that social
variations in language determine how messages
are perceived by different social groups, while
Dell Hymes [6] stressed that social context and
audience expectations determine the form of
speech. Basil Bernstein [7] showed that simpli-
fied language enhances solidarity but limits the
complexity of the message, which is consistent
with the logic of military slogans. Finally, Judith
T. Irvine [8] noted that the choice of vocabu-
lary and style determines the social perception
of a message and can be used to manipulate the
audience. In the context of Russia’s war against
Ukraine, these studies demonstrate that the use
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of simple, emotionally charged words increases
the effectiveness of mobilisation and control
over the perception of information.

Media-psychological approach. According to
the media-psychological approach, simple lan-
guage in mass media activates rapid emotional
responses, bypassing rational analysis [4; 9].
In war narratives, fear, outrage, hope, or nostal-
gia become powerful tools for mobilising and
shaping collective consciousness. The simplic-
ity of messages allows the same narrative to be
adapted for different audience segments, increas-
ing its persuasiveness.

Rhetorical approach. Rhetoric explores lin-
guistic strategies of persuasion. In military nar-
ratives, simple, emotionally charged language,
vivid metaphors and repetitions maintain the
audience’s attention, form moral oppositions
between ‘“heroes and enemies” and reinforce
key narratives in the mind. Aristotle’s [10] clas-
sical ideas about logos, ethos, and pathos show
how the combination of logical arguments, the
authority of the speaker, and emotions influences
the perception of messages. Kenneth Burke [11]
emphasises in his concept of dramatism that
rhetoric shapes social narratives and creates
the opposition between “heroes and enemies”,
mobilising the audience. Chaim Perelman [12],
within the framework of “new rhetoric,” dem-
onstrates that persuasion is achieved not only
through logic, but also through the choice of
simple words and concrete examples, which
increases the effectiveness of military slogans.
George Kennedy’s [13] research shows how
repetition, slogans, and symbolic language rein-
force the impact of messages. Finally, Richard
E. Vatz [14] emphasises that the choice of words
and phrases determines the perception of real-
ity, which is especially important for the forma-
tion of military narratives, where simple, repeti-
tive phrases reinforce the desired perception of
events.

The integration of cognitive, critical, socio-
linguistic, media-psychological, and rhetorical
approaches demonstrates that simple language
in political and military discourse performs not
only an informative but also a regulatory func-
tion. It combines cognitive, social, emotional and
rhetorical mechanisms, shaping public opinion,
mobilising support and influencing the collec-
tive perception of war. Empirical studies confirm
that this dual function makes plain language an
extremely effective tool for communication and
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manipulation in modern warfare. Which make it
of high importance for the research potential to
thoroughly analyse the use of such tool on the
basis of a specific and topical war case, revealing
the true impact of plain language in media and
real life.

The aim of the study. Object of study: The
manipulative potential of simple language in
contemporary political and military narratives.

Subject of study: Linguistic and rhetorical
strategies for simplifying military narratives that
shape public opinion and the emotional reactions
of the audience.

Purpose of the study: To identify and anal-
yse the mechanisms of using plain language in
military narratives, particularly during the war
between Ukraine and Russia, and to assess its
impact on the perception of war and the forma-
tion of collective models of worldview.

Research tasks:

1) To analyse theoretical approaches to the
study of plain language and its manipulative
potential in political and military discourse;

2) Identify the main rhetorical techniques
and simplification strategies used in military
narratives;

3) Investigate the peculiarities of the use of
simple language in media and political messages
during the war between Ukraine and Russia;

4) Assess the impact of simplified language
on the formation of public opinion and emotional
reactions of the audience in a military context.

Research methods. The following meth-
ods are used to achieve the research objectives
and solve the tasks set. The theoretical analy-
sis method allows systematising and compar-
ing existing scientific approaches to the study
of plain language, its cognitive and rhetori-
cal impact. It is used to analyse works in the
fields of cognitive linguistics, sociolinguistics,
critical discourse analysis, rhetoric and media
psychology.

Content analysis is used to study specific
examples of military and political narratives, slo-
gans, and media messages. The method allows
us to identify key rhetorical and lexical strate-
gies, determine the frequency of use of simple
words, metaphors, repetitions, and emotionally
charged phrases.

Critical discourse analysis (CDA) is used to
identify manipulative and ideologically charged
strategies in political and military discourse.
CDA allows us to trace how language shapes
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perceptions of the enemy, “us” and “them”, as
well as how simplified rhetoric mobilises the
audience.

Comparative analysis allows us to compare
the war narratives of different countries or media
sources in order to identify common features of
simple rhetorical strategies and the specifics of
their use in different contexts.

The interpretative method is used to anal-
yse the semantic and emotional connotations of
simple language in war narratives, as well as to
assess its potential impact on audience percep-
tion and the formation of collective ideas.

Research results. Identifying rhetorical
devices and simplification strategies in war
narratives.

War narratives in the contemporary political
and media space systematically employ simpli-
fied rhetorical strategies aimed at reducing the
cognitive complexity of war perception and
forming an emotionally unambiguous interpreta-
tion of events. In this context, simple language
performs not only a communicative but also a
regulatory function, setting the framework for
the acceptable understanding of war.

One of the key mechanisms for simplifying
the war narrative is binarisation, in which war
is presented through a stark opposition between
“us and them”. In public statements, this strat-
egy is often implemented in the formula “we
are defending ourselves — they are attacking”,
which is characteristic of both Ukrainian official
discourse (e.g., “Ukraine is fighting for free-
dom”, “We are defending our land’’) and Rus-
sian propaganda (“Russia is defending its own”,
“We are forced to defend ourselves”). This pat-
tern eliminates complex historical, political, and
legal contexts, reducing the war to a morally
unambiguous scenario with clearly defined roles
of victim and aggressor.

In public speeches and media reports from
the Ukrainian side, binarisation manifests itself
in formulaic statements that construct a posi-
tive image of “their own” and at the same time
clearly define the image of the enemy. In addi-
tion to the slogans “Glory to Ukraine!” and the
response “Glory to the heroes!”, the formu-
las “We are on the side of light” and “Ukraine
means freedom”, “Our soldiers are defending
the civilised world”, “They came to destroy”,
“Russia is an aggressor state”’. Such statements
not only mobilise the audience, but also establish
a clear moral hierarchy in which “our people”
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are identified with righteousness, justice and
humanity.

Similar mechanisms can be seen in Russian
propaganda discourse, where binary opposition
is constructed through formulas such as “we
are liberators, they are Nazis”, “we defend the
peaceful, they threaten security”, “Russia is
fighting the West” and “they want to destroy our
culture”. As a result, the complex reality of war
is reduced to a simplified confrontation between
“good” and “evil”, which minimises the pos-
sibility of alternative interpretations and critical
reflection on events.

Lexical simplicity is another dominant strat-
egy in shaping the military narrative. Instead of
complex military and political terms that require
professional knowledge or contextualisation,
short, emotionally transparent words and gen-
eralised terms such as “enemy”, “defence”,
“ours”, “freedom”, ‘“victory” and “defence”
are actively used. Such lexemes are easily rec-
ognisable, require no explanation, and quickly
activate established emotional and value asso-
ciations. Short phrases such as “Together to Vic-
tory”, “Fight to the End”, “Stand Firm”, “Keep
Formation” and “We Will Not Be Broken” regu-
larly circulate in the media space. These phrases
contain almost no specific information about
military strategies, resources, or time frames, but
effectively perform mobilising and motivational
functions.

A characteristic feature of such statements is
their semantic ambiguity and openness to mul-
tiple interpretations. For example, the phrase
“Victory will be ours” does not specify what this
victory should be, under what conditions and
at what cost, but it creates emotionally positive
expectations and supports belief in a successful
outcome. Similarly, statements such as “We are
fighting for freedom” or “This is a struggle for
the future” reduce complex political and geopo-
litical processes to understandable moral catego-
ries accessible to a wide audience.

Lexical simplicity also helps to blur the line
between institutional and everyday speech.
Phrases such as “Everyone in their place”,
“Everyone makes their contribution” and “We
are all working for victory” integrate military
discourse into the daily life of the civilian popu-
lation, turning participation in the war into a uni-
versal norm of behaviour. In this sense, simple
vocabulary not only facilitates the perception
of messages, but also enhances their manipula-
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tive potential, as it appeals to basic emotions and
values, while eliminating the need for detailed
rational analysis of events.

Repetition and sloganeering play an impor-
tant role in military discourse as key mechanisms
for simplifying speech. The same formulas are
repeated many times in speeches by political
leaders, news reports and posts on social net-
works, performing primarily emotional, regula-
tory and identification functions. The repetition
of statements such as “We will stand firm”, “We
will not give up”, “Together to victory”, “Vic-
tory will be ours”, “Everyone on their own
front”, “Strong together”, “Free people of a
free country” creates an effect of stability and
confidence even in the absence of new facts or
arguments. Similarly, slogans such as “Glory fo
Ukraine! Glory to the heroes!” and “Ukraine
above all” have become markers of collective
identity through constant repetition in the media,
social networks and official speeches, function-
ing as emotional signals of belonging to the
community, almost without requiring conscious
reflection. Similar mechanisms can be observed
in Russian propaganda discourse, where slogans
such as “We don't abandon our own”, “For
the Motherland”, “We are together”, “For the
truth”, “Russia doesn't betray its own”, “For
peace”’, “Historical justice”, “We defend Don-
bas” through systematic repetition normalise
the given narrative, reduce the need for critical
analysis of messages and contribute to the con-
solidation of the dominant interpretation of the
war, while narrowing the space for alternative
readings.

An essential element of simplification in mili-
tary discourse is the metaphorisation of war,
which allows complex political, military and eth-
ical processes to be represented through images
that are understandable at the level of everyday
experience. In Ukrainian public discourse, war
is often conceptualised through morally charged
metaphors such as “the struggle between light
and darkness”, “defence of the homeland”,
“defence of one'’s own land”, “the path to vic-
tory” and “a test for the nation”. Such images
shift the war from the realm of geopolitics to
that of ethical choice and existential necessity,
where “light”, “home” and “path’ have clearly
positive connotations and require no further
explanation.

The metaphor of home is also common, evok-
ing images of family, security, and personal
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responsibility. Phrases such as “We are defend-
ing our home”, “War has come to our home”
and “Our home must stand” personalise the
war and make it emotionally relevant even to
those who are not directly involved in the fight-
ing. Similarly, the metaphor of the path (“It’s
a long road”, “We are on the path to victory”,
“Every step brings us closer to victory”) cre-
ates an image of gradualness and the inevitabil-
ity of a positive outcome, reducing the feeling of
uncertainty.

In Russian propaganda discourse, metaph-
orisation takes on a different semantic direc-
tion. The war is described through metaphors
such as “purification”, “protective shield”,
“historic mission”, “restoration of justice” and
“fight against the threat”. For example, phrases
such as “cleansing the territory”, “putting up a
shield against the West” and ‘‘fulfilling a histori-
cal destiny” remove individual responsibility for
violence, as they represent war as an impersonal,
almost natural process or as the fulfilment of a
higher historical necessity.

Appeals to emotions, primarily fear, pride
and a sense of existential threat, are actively
used as one of the most effective mechanisms for
simplifying military discourse. Messages about
“existential danger”, “threats to the very exis-
tence of the state”, “war for survival” or, con-
versely, “historic chance for victory” are aimed
not at rational understanding of the situation, but
at an immediate emotional response from the
audience. Such formulas activate basic instincts
of self-preservation and collective solidarity, sig-
nificantly reducing the willingness to critically
analyse information.

Instead of an analytical description of the
causes, course and consequences of military
events, the media often uses personalised or dra-
matised statements that appeal to empathy and
moral choice. Phrases such as “We are fighting
for the lives of our children”, “Every day of this
war is pain”, “This is a war that takes away the
future” and “This is the price we pay for free-
dom” are common. Such statements do not con-
tain specific facts, but they create a powerful
emotional backdrop within which any doubts or
alternative interpretations may be perceived as
morally unacceptable.

Personal testimonies, which take on a gen-
eralised character and function as symbols of
war, are also indicative. Phrases such as “/ am
not a soldier, I am a doctor. But in this war, it is
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one and the same thing,” “I am a teacher, but
now I am a volunteer,” and “We just wanted to
live, but we were forced to fight” circulate in the
media space as markers of collective experience
that blur the line between civilian and military.
Through such statements, war appears not as a
political or strategic process, but as a total per-
sonal challenge for everyone.

Appeals to pride and moral superiority also
play an important role in shaping the emo-
tional background. Phrases such as “We are
strong because we are together”, “We cannot
be broken” and “We have proven to the whole
world” construct a positive self-identification
of the community and reinforce the willingness
to accept simplified explanations of complex
events. Taken together, these emotional strat-
egies shift the war from the realm of rational
analysis to that of moral experience, which sig-
nificantly increases the regulatory and manipu-
lative potential of simple language in military
discourse.

The use of abstract categories in the form of
slogans occupies a special place in military dis-
course. The concepts of “freedom”, “security”,
“victory”, “justice”, “peace” and “responsibil-
ity” often lack clear meaning, allowing political
actors to flexibly adapt them to different commu-
nicative and strategic situations. In such cases,
words function not as analytical categories, but
as symbols with positive or mobilising connota-
tions that automatically elicit support from the
audience.

For example, the phrase “the fight for secu-
rity” can be used to legitimise both defensive
and offensive actions without specifying their
nature, scale or consequences. Similarly, the slo-
gan “we are fighting for freedom” does not spec-
ify whose freedom is at stake, by what means it
is to be achieved, or what its price is. The media
regularly features generalised statements such as
“This is a war for justice”, “We are on the side
of truth”” and “Our goal is peace”’, which appeal
to universal values but ignore specific political
decisions or actions.

The abstract nature of such categories cre-
ates an effect of semantic openness, whereby the
audience independently fills the slogans with the
meaning they desire, based on emotions, previ-
ous experience or the dominant narrative. At
the same time, this relieves the speaker of the
responsibility to clearly formulate their position
and complicates the possibility of critical dis-
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cussion. Criticism of slogans such as “victory
will be ours” or “we are for peace” in such dis-
course is easily interpreted as a denial of basic
values rather than an attempt at rational analysis.

Thus, the use of abstract categories in the
form of slogans is an effective tool for simplify-
ing the reality of war: it masks the complexity
of political and military processes, shifts the dis-
cussion to the realm of symbols and values, and
enhances the manipulative potential of simple
language in shaping public opinion.

In general, these techniques demonstrate that
war in public discourse is constructed as a nar-
rative of simplicity, in which complex real-
ity is replaced by understandable, emotionally
charged patterns that facilitate mass perception
and contribute to the manipulation of public
opinion. Through binary oppositions, sloganeer-
ing, repetition and emotional appeal, it simplifies
the complex reality of war, while reinforcing its
narrative controllability.

The impact of simplified language on shap-
ing public opinion and emotional reactions of
the audience in a military context.

In a military context, simplified language
serves as a cognitive and emotional guide that
helps the audience quickly interpret events in
conditions of information instability. During
Russia’s full-scale war against Ukraine, this
function is realised through linguistic formulas
that appeal to basic notions of security, justice
and collective responsibility.

One manifestation of the influence of simpli-
fied language is the construction of an image
of inevitability and historical determinism of
events. In media discourse, statements such as
“We had no other choice” or “This is a war for
the very existence of the state” are often heard.
Such formulas remove the need to discuss alterna-
tive scenarios and shape public opinion about war
as the only possible response to external threats.

Simplified language is also actively used
to create a sense of moral certainty. Political
statements and news headlines feature phrases
such as “The world must know the truth,” “This
is clearly a crime,” and “There can be no two
opinions here”. Such statements appeal not
to reasoning, but to the moral intuition of the
audience, forming a clear distinction between
“right” and “wrong” without the need for ratio-
nal justification.

An important element is the appeal to every-
day experience, which reduces the distance
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between war and civilian life. Phrases such as
“Everyone is fighting on their own front” or
“This is a war that has affected every family” are
widespread in the media. Such statements inte-
grate the war narrative into everyday reality and
contribute to the emotional involvement of even
those who have no direct military experience.

Separate attention should be paid to the sim-
plified understanding of time in military dis-
course. Phrases such as “We will always remem-
ber this”, “This day will go down in history” and
“This is the moment that defines us” are often
used. Such statements create a sense of histori-
cal exceptionalism of the current moment and
heighten emotional tension, shaping public opin-
ion about the special significance of each event.

Simplified language also influences emo-
tional reactions by generalising losses and suf-
fering. In news reports, one can find phrases
such as “The price of freedom is too high” or
“We are paying a terrible price”. They do not
specify the scale or nature of the losses, but they
create a powerful emotional effect that promotes
collective experience and solidarity.

In addition, simplified language is often used
to calm and stabilise the emotional state of the
audience. Official statements include phrases
such as “The situation is difficult but under con-
trol” or “We are holding our ground.” Such
phrases minimise anxiety, even if they are not
accompanied by detailed explanations, and cre-
ate a sense of control over the situation in public
opinion.

Thus, the examples show that simplified lan-
guage in a military context has a complex effect:
it simultaneously explains, mobilises, calms
and morally guides the audience. It is through
these simple, often aphoristic formulas that the
emotional reaction of society is formed and the
dominant interpretation of war is reinforced,
confirming the high regulatory and manipulative
potential of simple language in contemporary
military discourse.

Conclusions. Simple language in military
discourse is not only a tool for informing, but
also a powerful mechanism for regulating public
perception. It ensures the accessibility of mes-
sages, shapes moral and emotional frameworks,
and promotes rapid assimilation of information,
which is especially important in the crisis condi-
tions of full-scale war.

The manipulative potential of simple for-
mulas is manifested through the use of binary
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oppositions (“us vs. them”, “heroes vs. ene-
mies”), lexical simplicity, slogans, repetition,
and emotional coloring. An analysis of real
media and political messages during Russia’s
war against Ukraine shows that such strate-
gies are aimed at forming a clear moral and
cognitive model of events in the minds of the
audience.

Critical discourse analysis (CDA) reveals the
multi-level effect of simple language at the tex-
tual level — the use of short sentences, aphoristic
formulas, and evaluative vocabulary; at the dis-
cursive level — repetition and normalisation of
certain narratives; at the social level — the legiti-
misation of actions and decisions, the consolida-
tion of society and the formation of dominant
public opinion.

The influence on public opinion and emo-
tions manifests itself in the rapid construction
of collective assessments, mobilisation of the
audience, and strengthening of solidarity and
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empathy, but at the same time limits the space
for critical analysis of events. Simplified lan-
guage forms stable cognitive and emotional pat-
terns, making society susceptible to dominant
narratives.

Empirical data and examples from Ukrainian
media and political messages confirm that sim-
ple language is used consciously and systemati-
cally: short slogans, catchphrases, repetitive for-
mulas, and the personalisation of war integrate
the war narrative into the everyday experience of
citizens and stimulate emotional reactions.

In general, the narrative of simplicity in a
military context is an effective means of manag-
ing information and public opinion, shaping per-
ceptions of war as a morally understandable and
emotionally conscious phenomenon. This high-
lights the need for critical reflection on linguistic
strategies in political discourse and the media,
especially during wartime, when their impact on
society is extremely significant.
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JAUCKYPCUBHA ITPAKTUKA I'PA®IYHOI'O POMAHY:
BII BEPBAJIBHOI'O 10O BI3YAJIBHOI'O MUCTEILTBA

Hecrepyk CHizkana MukoJiaiBHa,

KaHuIaT (QUIOIOrYHUX HaYK,

JIOLICHT KadeIpyu YKPaTHCHKOT Ta 3apyOiXKHOT JIiTepaTypu
PiBHEHCBHKOTO JIeP>KaBHOTO T'YMaHITAPHOTO YHIBEPCUTETY
ORCID ID: 0000-0002-3766-1713

Y cmammi poszensdacmocs epaghiunuii poman ax 2iOpuOHaA KOHCMPYKYIs, 3080sAKU AKIU JIHeapHa meK-
CMoBa Hapayisi ma CUMYIbMAHHA 8I3YAIbHA Penpe3eHmayis ymeopiooms €OUHULL IHmepmeoialbHull nPpocmip.
Biosunaueno, wo pedyxyis mpaduyitinoi kaoposoi demepminayii 6a3zyemvcsa Ha i30MOP@HIN iHitiHOCMI ma
cmanitt kKonghicypayii cmye (nanenett). Tpancghopmayis ceomempuunux napamempie Kaopie — 8i0 HAUMEHUL020
00 NAHOPAMHO20 PO3BOPONY — IHIYIIOE OUPY3it0 epaghiunux cecmenmia i popmye CKIAOHUN OA2amosUMIPHULL
XpoHomon onogiodi. 3’acoeano, wo 8 epagiunomy pomani memnopaibHicms 0ii abo IHMeHCUBHICMb HAPAMuUs-
HOI nOOIi KOpenioe 3 NPOCMOPOBUMU NAPAMEMPAMU «NAHENDY K eleMeHmd.

IIpocmesiceno, wo 6 nayionanrvHomy epagiunomy pomani I. bapaneka «Maxcum Oca» xy0oocHs cmuniza-
Yisl BUABNAEMBCS PENLeBARMHUM THCIPYMEHMAPIEM peKOHCMPYKYii Ko3ayvkoi 0odu. Takutl nioxio dae smozy
He e 8i3yanizy8amu emHoKyIbmypHy i0eHMUYHICIb VKPAIHYIE, A8MeHmUYHy eCImemuKy enoxu, d i apmu-
KYI08amu it yHiKanoHui coyiokyiemypruil ko0. Kanposa mampuys mooeni yKpaiHcbko2o 2epost 8 Meicax
iCMOpUYHO20 KOHMUHYYMY Yb020 MEOPY 8UOVO08YE KOHCMPYKYII0 NPOMALOHICMA, AKUU NOEOHYE enimapHutl
apuCmoKpamusm, HeaOuaKul iHmenekm i 6MiHHA OIIMU 8 eKCMPeMAalbHUX YMOBAX.

Poboma nao epagivnum napamusom «Maxcuma Ocu» mpancopmysanacs 6 amdigarenmuull npo-
yec: 80HA NOCMAJA He auwe K IHMeleKMyaibHUll GUKIUK MUmyesi, a i nposieuldcs K cnpoba onanysamu
Memoou KOHCMPYIO8AHHs 0emMeKMUBHOI IHMpuzi.

Bcmanoeneno, ujo 20108HUM IHCMPYMEHMAPIEM KOpenayii uacosux napamempis cmac waax npoioneayii
eKCno3uyii Ha NAHOPAMHUX NAHeNAX. 8IH 3abe3neuye deyenepayito (YNoGiibHeHHs) MeMNOPATbHOCHL, MO0 K
inmencu@ikayis OUHaMiKu peanizyemvcs uepes 8y3bKy 8epmuKanivhy ceemenmayiro. Taxuil nioxio 0o3eonsic
KOHCMPYI08AMU 3A0aHy NCUXOL02IUHY pumMmiKy nepyenyii meopy. [lanopamma sic excnosuyis 3 demanizayiero
excmep '€py mpancgopmye nodiesuil pso i 30ilcHIOE nepexio 0o cumsoniunoi aneeopii. Ilokasano, wo epagiu-
Hutl Hapamus pomany «Maxcum Oca» QYHKUIOHYE 8 MOHOXPOMHUX YOPHO-OIIUX KONbOPAX: 3a3HAUeHd CIpa-
mezisi 003680J5€ A8Mopy npayloeamu Ha Oinaprux kommpacmax. Biocymuicme xonipnozo cnexmpa 3miwgye
dokyc ysazu Ha epagiuny cmpykmypy (1iHit0), cucmemy Wmpuxy8aHts ma apximexmoHixy Kaopy.

Kniouogi cnosa: napamus, dinapui koumpacmu, nineapuicmo, oeyenepayis, memnopaibHics, NPosoHed-
Yis, cmunizayis.

Nesteruk Snizhana. Discursive practice of the graphic novel: from the verbal to visual art

The article examines the graphic novel as a hybrid construct in which linear textual narration and
simultaneous visual representation form a unified intermedial space. It is noted that the reduction of
traditional frame determination is based on isomorphic linearity and a stable configuration of strips
(panels). The transformation of the geometric parameters of frames — from the smallest unit to a panoramic
spread — initiates the diffusion of graphic segments and shapes a complex multidimensional chronotope of the
narrative. It is established that in the graphic novel the temporality of action or the intensity of a narrative
event correlates with the spatial parameters of the “panel” as an element.

1t is traced that in the national graphic novel “Maksym Osa” by 1. Baranko, artistic stylization proves to be
a relevant tool for reconstructing the Cossack era. Such an approach makes it possible not only to visualize the
ethnocultural identity of Ukrainians and the authentic aesthetics of the epoch, but also to articulate its unique
sociocultural code. The genre matrix of the model of the Ukrainian hero within the historical continuum of
this work constructs a protagonist who combines elite aristocratism, remarkable intellect, and the ability to
act in extreme conditions.

© Hecrepyk C. M., 2026 @ ®
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Work on the graphic narrative “Maksym Osa” evolved into an ambivalent process: it emerged not only as
an intellectual challenge for the artist, but also as an attempt to master the methods of constructing detective

intrigue.

It is determined that the main tool for correlating temporal parameters is the method of prolonging
exposition on panoramic panels: it ensures deceleration (slowing down) of temporality, whereas the
intensification of dynamics is realized through narrow vertical segmentation. Such an approach allows for the
construction of a predetermined psychological rhythm of the work’s perception. Panoramic exposition with
detailed exterior depiction transforms the sequence of events and enables a transition to symbolic allegory.
1t is shown that the graphic narrative of the novel “Maksym Osa” functions in monochrome black-and-white
tones: this strategy allows the author to work with binary contrasts. The absence of a color spectrum shifts the
focus of attention to the graphic structure (line), the system of hatching, and the architectonics of the frame.

Key words: narrative, binary contrasts, linearity, temporality, deceleration, prolongation, stylization.

Beryn. V noctMmineHianbHOMY XyHOKHBOMY
JUCKYpCl CIIOCTEpIraeTbcs 4iTKa TEHACHLIS 10
Bi3yanbHOI mepuemnii iHopmarii. [le 3ymoB-
J0€ ceMIOTUYHI Moaudikaiii Ta HapOomIKEHHS
CUHTETUYHUX JKaHPOBUX YTBOPEHb, IO aKTya-
J3yI0Th HEPO3PUBHICTH BepOANbHOTO Ta Bi3y-
aJIbHOTO €JIEMEHTIB. Y 11bOMY KOHTEKCTI KOMIKC
Ta Horo JnepuBatuBHa Qopma — rpadiuyHuil
POMaH — TMOCTAalOTh K TIOpUIHI KOHCTPYKIIii,
3aBISKH SIKHM JIiHEapHa TEKCTOBa Hapaiis Ta
CHUMYJIbTaHHA Bi3yajibHa peNpe3eHTallis yTBO-
PIOIOTH €AMHUI 1HTEPMEM1aIbHUM TPOCTIp.

OCHOBY aJ1s1 pO3yMiHHS ¥ TOSICHEHHS JKaHPY
«KOMIKC» Oyiio 3aknaaeHo B mpami Ckora Mak-
Kiayna «3po3ymitu koMikcu. HeBuaume mucre-
utBo» [1]. Kputnunuii ta icTopuyHHUI MO
Ha (eHOMEeH TrpadidyHOr0 poMaHy 3amporo-
HYBaJll aBTOPH KOJEKTHBHOI MoHorpadii Jan
Baetens and Hugo Frey «The Graphic Novel:
An Introductiony» [2], omybmikoBanoi y 2015 p.;
crienianizoBadi po3Biaku b. biti, ®. Pemierr,
P. lankan, V. Exo [3], H. KoBanb, O. Makcu-
menka [4], O. IcaeBoi [5] Ta iHmUX. Y BITYHU3-
HSHOMY MpoCTOpi peduiekcis Haj rpadiyHuM
POMaHOM, SIK aBTOHOMHOIO HapaTHBHOIO CTPYK-
TYpOI, 3aJMIIAETHCS HA €Tali CTAHOBJICHHS
1 mae dparmentapanii xapakrep (O. Komnec-
Huk [6], b. ®@inonenko [7]). BoqHowac inTepme-
JiadbHa KOHBEPIeHINsl Ta CEMIOTHYHUN CHHTE3
IKOHIYHOTO Ta BepOAJILHOTO KOMIIOHEHTIB CIIO-
paanyHo po3risaanucs B po3siakax T. bongape-
Boi, /1. benosa [8].

Merta crartTi. MeTO0 JOCIIIKEHHS € TUCKY -
CUBHUU aHami3 JAMHaMIKH TpadiyHOTO pPOMaHY,
110 nepeadavae eKCIUTIKYBaHHS MEXaHi3MiB Horo
Bi3yalbHO-BepOaIbHOI TpaHcopmarrii.

Pesyabratu. [padiuamii pomaH ChOTOIHI
EKCIIOHYEThCS SIK 1HTEpMe/llajbHa KOHCTPYKIIiS,
10 JIOKATI3y€ JTEpaTypHY TPATUIII0 KOMIKCY
(ManmpoBaHOi icTopii) Ta KiHemarorpadidHoi
€CTETUKHU. 3a3BHYall JOMIHAHTOIO JKaHPY BUCTY-

A€ OPUTTHAJIBHUN aBTOPCHKHUM HapaTHB, IPOTE
B MEXax IapaJurMd HE BHKIIIOYCHOI € BTO-
pUHHA ajanTaiis KaHOHIYHUX TEKCTIB KJachy-
HOI niTeparypu. biHapHa CTpyKTypa aBTOpPCTBa
B rpadiyHoMy pomaHi Oa3yeTbCsi Ha CHUHEpril
BepOaNbHOTO Haparopa (CIeHapucra) Ta Bi3y-
aJbHOTO 1HTEpIpeTaropa (XydoKHHUKa-rpadika).
ApPXITEKTOHIKA TEKCTYy B3aJICKUTHb BiJ CIEHA-
pucTa, KUl BUOYJTOBYE CIOXKET, MOMIEBY IMOCITi-
JOBHICTh 1 Jiajoru. 3a TakuxX OOCTaBHH Bep-
OanbHUII HapaTop BUKOHYE (QYHKII, 1ICHTUYHI
KiHozmpaMarypry. HaTtomicTh XymokHHUK-Tpadik
3IIHCHIOE Bi3yallbHY €KCIUTIKALllI0 TBOPY, sKa 3a
CBOEI0 CEMIOTMYHOIO MPHUPOJIOI0 HAOIMKAETHCA
70 omepaTopcbkoro mucrenrsa. OTke, KOlek-
TUBHUN MIAXIJ 1 MOALT mpari (3ycTpidaroThes
BUMAJKH MOHOABTOPCHKOI 1HTerparii (yHKIii)
EKCILUTIIIMTHO HAOMIKaoTh TpadivHuil poMaH 110
kinemarorpada. Ll 130MOpPPHICTH KOPETIOETHCS
CHUIbHICTIO Bi3yaJIbHOI MOBU Ta KIHOMOBH, 1€
IICHTUYHUMU TOCTAIOTh 3aBJIaHHS KOMIO3UIIiH-
HOI TOOYIOBH Kapy, MOHTaXHOI pHUTMi3alli,
a TaKo)X KOJIOPHCTUYHOI Ta JIFOMiHapHOi opra-
Hi3amii XyJ0KHBOTO TpocTopy. Toxk HEe Oymemo
3arepevyyBaryd, 110 KpIM JITepaTypu Ta >KHUBO-
MUCy, TeHe3a rpadiyHOTO POMaHy pPeayi3yeTbCst
yepe3 TpU MUCTELbKI MapagurMu:

Kanirpadiuny Tpaaumiro, 3aBAsku sIKid Bif-
OyBa€eThCsl KOPEJALsl 1HTErPOBAHOTO BepOalib-
HOTO Ta Bi3yaJIbLHOTO KOMITIOHEHTIB 1 3a0e3meuy-
€THCSI MOHOJIITHICTh XPOHOTOITY;

XopeorpadiuHe Ta TearpajibHE MHCTEITBO,
o BepOasizye CeMIOTHYHY CHCTEMY KIHECHKHU
(MOBy MiMIKH, KECTIB, 1103) 1 TPAHCIIIOE eKCIIpe-
CHBHICTb 3aC00IB BTLIICHHS,

Kinemarorpadiuni npuHIUIH, 3aBASKH SKAM
3IIMCHIOETHCS IMIUIEMEHTAITISI CTPYKTYPHHX €Jie-
MEHTIB, cepell SIKUX PO3KaJIpoBKa, MacmTady-
BaHHS IJIaHIB, BAKOPUCTAHHS PI3HUX PaKypCiB.

BepbanbHa omoBinb 3a3BUYail TsKi€ 10 Apa-
MaTypriyHoro MPUHIIHMITY, HOMYy BJIacTHBa Map-
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HICTb TI'epoiB, OCKIJIbKM OCHOBHMH TEKCT Jpa-
MaTU4YHOTO TBOPY — II€ JIAHIFOT BHCJIOBJIIOBaHb
MEPCOHAXIB, IXHIX perutik i MoHoIOTiB. [TomiOHO
JI0 TOTO, SIK Y Jipami PeIuliki pO3TallOBYHOThCS
OJTHAa 3a OJIHOIO 3 HOBOTO pAJIKa, y TpadidHOMY
pOMaHl1 TEKCT IpUiiMae Ty k€ CTPYKTYpY, BUOY-
JIOBYIOYH PO3MOBI/Ib y MialoriuHii Gopmi.

Penyxkuist TpaauiiifHOT KaJpoBOi AeTepMiHa-
il 6a3yeTbes Ha 130MOp(HIN JTIHIHHOCTI Ta cTa-
7 koH¢irypamnii cmyr (maneneit). Tpancgop-
Mallisi TeOMETPUYHUX TMapaMeTpiB KaJapiB — Bij
HalMEHIIOro A0 MaHOPAMHOIO PO3BOPOTY — 1HI-
uitoe nudysito rpadiyHIX CErMEHTIB 1 hopMmye
CKJIaTHUH OaraToBUMIpHUI XpOHOTOI OMOBIII.

Judepenmianis Mixk TpapiuHUM POMAHOM Ta
KiHemarorpadom geTepMiHOBaHa CeH(iKOFO iX
XPOHOTOMIYHOT OpraHi3alii: KineMatorpadiyHuit
TBIp 3aBXJU (YHKIIOHYE B YACOBOMY KOHTHHY-
yMi, a rpadiuHa HOBeNa JIOKaNi3y€eThCs B TOIO-
rpagiuHomy mnpocrtopi. Excnosuiis macmta0-
HUX TPOCTOPOBHX 00’ €KTIB Y KIHO pealizyeTbes
IUIAXOM TPOJIOHTalli eKCIO3ULIHHOTO Yacy
kanapy. Hatomicts y rpadiuHomy pomani Tem-
MOPAJIbHICTH 111 200 1HTEHCHUBHICTh HAPAaTUBHOL
HOAIl KOpeNioe 3 MPOCTOPOBUMHU TapamMeTpamu
«TaHen» K eneMenTa. TakuM 4uHOM, 3/11HCHIO-
€THCS POCTOPOBA Bi3yallizailisi 4acy: 4uM Oifib-
IOI0 € IUJIOIIA TaHesi, TUM JIOBIIUNA XPOHOJIO-
TIYHUH 1HTEpBAJ, SKUH BOHA B COO1 aKyMYITIOE.

Karanizaropamu iHCTUTYIIOHAI3AIl]T XKaHPY
Ta iHTeHcHUdikalii rene3ucy rpadidHoi JiTepa-
TypH B YKpaiHi cTaja AisUTBHICTh Takux pede-
PEHTHUX BUAABHUYMX TPOEKTIB, K «K9» Ta
«YHopHuii neBy». YKpaiHCbKI aBTOPH 1HIIIIOBAIN
MONIYK YHIKaJIbHOI €CTeTUYHOI 1JE€HTUYHOCTI
rpadigyHOrO poMaHy Ta CHpHsUH (POPMYBaHHIO
aBTEHTUYHOI HalioHanbHOI MmKonu. CHHKpe-
TUYHE TMO€JHAHHSA TI00aJbHUX KAHOHIB MaHIH,
bpaHko-0enpriicbkoi  Tpamauiii  OaHI-IeciHe
Ta aMEpPHUKaHCHKOI IIKOJIM MaJbOBAHMUX 1CTOPI
MIEPETBOPHIIOCS] B QITOPUTM, 3aBISIKH SIKOMY
aBTopu 3abe3meuniiu JAuQy3i0 HallOHATBHUX
CEHCIB y CBITOBUI Bi3yalbHMI mpocTip. 3a3Ha-
YyeHa CTpaTeris JeriTUMi3yBaja YKpaiHChbKy Ipa-
¢biuHy Mpo3y K y BHYTPIIIHBOMY COILIOKYJIb-
TYpHOMY TOJi, TaK 1 Ha PiBHI MI)KHapOIHOTIO
MUCTEILKOTO TUCKYPCY.

Po3rnsiHeMo 1110CTHIIBOBI KOHBEPTEHIIii Ipa-
¢bigHOTO pOMaHy Ha MPUKJIA/Al OJHOTO 3 aBTOPIB.
Iropst bapaHbko MO3UIIIOHYIOTH SIK TPaHCHAIIIO-
HAJIBHOTO MHUTIIS: YKPaiHCHKOTO, (hPAaHILy3bKOTO
Ta AaMEpPUKAHCBKOIO KOMIKCHCTa, UIIOCTpa-
Topa, xynoxkHuka. Hapomuscs murens y Kuesi
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7 xBiTHS 1970 poky. 3 IOHHUX POKIB 3aXOILIIO-
BaBCS BI3yaJbHUM MMHCTEITBOM Ta MajbOBa-
HUMH iCTOPISIMHU. 3aBEPIIMB HABYAHHS B XY/IOXK-
HI{ mkomi y 1988 pori, micias 4oro npoxoauB
BiliCbKOBY ciykO0y 3a KoHTpakTtoMm. [IpoBiBiu
JIBa POKH B JIaBaX pajsHCBKOI apMmii, Irop, micis
posnany CPCP, BupymuB y nogopox Cubipom
ta LlenTpansHolo A3i€to, Jie 3aiiMaBcs MeauTa-
TUBHHMH TPaKTUKaMH Ha TepeHax bypsrii, Tysu
ta Tamxukucrany.

V¥ 1991 poui bapanbko noBepHyBcs B Ykpainy
1 pO3II0YaB CBOIO Kap epy XydOKHHUKA. Jlocsartu
3HaYHUX YCHiXiB B YKpPAiHCHKOMY MHCTEITBI
y 1990-x pokax Oymo Bkpail ckiagHo. Tomy
UTFOCTpaTop, CIOBHEHWH HAJiN, PO3CHIAB CBOL
Xy[AOKHI POOOTH /10 PI3HOMAHITHUX €BPOIEH-
ChKMX BHWIABHUIITB, TIParHydd TOOYIyBaTH
Kap’epy B iHAycCTpii KoMmikciB. BiH oTpumaB
CBOE TepIle KOMEpIiiHe 3aMOBJIEHHS Ha CTBO-
pEeHHsI KOMIKCy 3a KopaoHoMm y 1998 pomi Bifn
icIaH/IChKOTO 3aMOBHHKA. OHAK IMOTMPH Te, IO
poboTy HajJ KOMIKCOM OyJiO IOBHICTIO 3aBep-
IIEHO, BUJATH HOTOo Tak 1 HE BIAIOCS dYepe3
3BUIPHEHHS 3aMOBHHKA. Y mepiog 3 1993 mo
1998 poku muTenb MpairoBaB HajJ CBOIMH Iep-
mmMu Manbsonucamu  («IloBepHenHst Mamasy,
«CmsiTocnaB 1 BIKiHDY), «Mamaii-3mMie0operipb.
KikBay), siki 3aknanu GpyHIaMEHT CydacHO1 yKpa-
fHCbkoi 1HAYCTpii KoMikciB. Y 1999 poui Irop
bapanbko BUrpae amepukancbky 3eseHy Kaprtky
(Green Card) i1 mxe HactymHoro, 2000 poky,
nepei3auTe 10 AMepuku. Tam BiH HPOIOBXKYE
PO3BHBaTH CBOIO Kap’e€py B IHAYCTpil KOMIKCIB:
JOTYYMBCSI 0 CTBOPEHHS KOMikciB npo Cimrico-
HiB 151 Bongo Comics Ta peasnizoByBaB mepco-
HanbHI 3aaymu. Y CHIA opuriHaJbHHM KOMIK-
coMm bapanbka craB «Ilidiroc: [oitHo 3HalineHa
HeBizoma noema [omepa». 3a cioBamu camoro
Xy/I0’)KHHKA, B AMEpHIIi HOTO MaHEPy MaJIFOBAaHHS
9YacTO XapaKTepH3yBaJU SK «HAIMIPHO €BpPO-
neiceKy» [9]. 3romom aBTOp MepeopieHTYBaBCS
Ha (paHIy3bKUH PUHOK, OCKUIBKM HOTO TBOpYa
MaHepa BUSBHJIACS OJMKUOIO €BPONEHCHKOMY
YUTaueBi, H’K aMepUKaHChKOMY. 30KpemMa, Horo
TBOPUMIA 1OpOOOK 37100yB momyisipHicTs y Dpan-
mii Ta CIIA, a Taki BugaBHu4i Triranth, sk DC
Comics Ta Les Humanoides Associés, HeogHOpa-
30B0 MyOJIIKYBaJId HOTO TBOPH.

VY nepiox 2008-2009 pokiB cBIT moOayuB
KyJabToBUH rpadiuyauii poman . bapanpka —
«Makcum Ocay [10], ssxuit 3m00yB TOMYISPHICTH
B YkpaiHi. BunanHsaMm 11b0oro majiponucy 3aima-
nocst 6enprivicbkke BUmaBHUNTBO Joker. TBopumit
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HUISX BUJATHOTO YKPaiHCHKOTO aBTOpa Majbo-
MHUCIB MPOAOBXKYETbes M HUHI: 3 2013 poky BiH
MEIIIKAE Ta 3aiIMA€THCSI MUCTELKOIO JISTbHICTIO
B Tainmanai. Tam, y xomaOopariii 3 yKpaiHCbKUM
xynokHuKoM Oiekciem UeOukiHUM Ta 1HAYiCT-
CbKUM JyXOBHMM HacTaBHMKOM CBami ABajixy-
toM (I'eoprieM AicToBUM), BiH CTBOPIOE TpaH-
JMi03HMH TpadiuHUM IMKII, IO TPYHTYEThCS Ha
JaBHBOIHAIMCEKOMY enoci «Maxabxapara: boru
ta 'epoi». ChOrogHi KOMIKCUCT Ma€ PEIyTalliio
YCIIITHOTO YKPaiHCBKOTO MUTIISI, YWH TaJaHT
BU3HAJIM JJAJIEKO 32 MeKaMH OaTbKiBILMHHU.

Bubip yno0neHuX TeMm aBTOp MOSICHIOE TakK:
«Ko3zampka 10o6a s YikpaiHu Bax/IHBa. Y KOK-
HOTO HapoAy 1 mMBimi3amii € 0a30Bi enoxu, Ha
SKHX BOHHU OYIYyIOTh CBOIO CHIY, CaMOCBIZO-
MicTh. Y (paHIly3iB Oararo Takoro, a YkpaiHa
cTajla YKpaiHOIo caMe B K03allbKy 100y, TOMY MU
OyzneMo yac Bij 4acy A0 Hei MOBepTaTUCs, JOKH
BOHA HE OCTOUOPTIE, K OT B AMEpHIli OCTIHHO
MOBEPTAIOTHCA 10 KOBOOIB» [9].

CBOi 3aXOIUIEHHS MPUPOAOI0 KOMIKCY, HOTro
KIHEMaTOrpaiuHICTIO  XYJIOKHUK  KOMEHTYE
B OKpeMHX IHTEpB’10. AJKe Ul XyHOKHHUKA
KOMIKC — IIe HE MPOCTO 1UIIOCTPOBAHA iCTOPI,
a CKJIaJHa cHCTeMa Bi3yaJbHOI KOMYHIKallii, 1e
BiH BHCTYIIA€ BOJHOYAC PEXKHUCEPOM, OIEpaTo-
pOM, MOCTAaHOBHHKOM Ta akTtopoMm: «Komikc —
e KiHO Ha nar[ep1 SIKIIo 1e rapHuii pexucep,
TO 3HAYUTh BiH 1 rapHui KomikcucT. Pakypc,
OMKHIMN 1 JanbHil ad. Xova ctopibopn (pos-
KaJapoBKa) mepea (GiTbMOM — Iie I1e HEe 30BCIM
MOBHOIIIHHA MaJIbOBaHa iCTOPIs, a paJIIie BUPOO-
HAYHAH KOMIKC» [9].

I'padiunuii poman «Makcum Oca» OyB Hamm-
caHuil y (hopMi KO3aIbKOTO JICTEKTUBA 1 BKIIIOYaB
nBi yactuHu: «JIroauHa 3 Toro cBiTy» Ta «Ckapo
BOBKYJIakn». HepeamizoBany kiHemaTorpagiuny
PENIEBAaHTHICTh TBOPY aBTOP IMOSCHIOE YKaHPO-
BUM Je(IIUTOM pernpe3eHTaTUBHOI BITUM3HS-
HO1 (inpMmorpadii. 3a HOro mnepeKOHAHHSIMH,
JIECTPYKTUBHICTh TOMEPEIHIX Crpod amamrarii
Oyna meTepMiHOBaHA MPAarHEHHSIM PEXKUCEPIB 10
HaJAMIpHOT emi3aiii Ta MacmTaOHOi Bizyaui3arii.
HatomicTh aBTOpCchKa KOHIIEMITS IMIIEMEHTAIII1
i71e1 TBopy OasyBasacsi Ha TpaHcdopmari Hapa-
TUBY B IUIONIMHY TOTUYHOTO JIETEKTHBY 3 MiHi-
MaJIbHUM OromkeToM. Y Takiii Mozeill OCHOBHE
MicCII€ TTOCia€e He MacIuTabHa eKCIIO3MILS, a IICH-
XOJIOT1YHA Xapu3Ma MPOTaroHicTa i iHTEHCUBHA
CIOKETHA IHTpUra: «...AJse s 0, HalliMOBIpHilIIIe,
BUKOPHCTaB, BUHATKOBO 3 €KOHOMii, TaKy 0CO-
ONMUBICTH KOMiKCa, SIK KAMEPHICTh. TaM, BIIacHE,
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KiNlbKa JroneH, yic, knagosumie 1 aiMm Kpuyes-
CBKOTO. A peXHCcepH PpO3BEpHYJIHMCS Ha BCIO
€Bporry 1 moyaiau poOUTH erivyHe MOJOTHO, 1 Ie
Oyna mpu4duHa, 9oMy TOA1 (iabM HE 3pPOOWIIH:
3aBeJIMKI BUTpaTH. A 11e Mora 6u OyTH JOCUTh
JielieBa, CTUIbHA, TPOXM TOTUYHA CTpPIUKa, Je
TOJIOBHOIO Majia OyTH Xapu3Ma roJIOBHOTO Iepost
1 ICTCKTUBHA 3aB’s13Ka» [9].

[oxnii rpadigyHOro pomMaHy poO3rOpPTAIOTHCS
y XVII cronitti. I. bapanbsko miakpecitoe, 110
1€ HE MATPIOTHYHUA KOMIKC, a TPHUTOIHHUIIbKA
ICTOpIs HAa YKpaiHCbKY T€MaTuKy. Xy[dOKHS CTH-
Ji3allis BUSIBISETHCS PEIEBAHTHUM IHCTPYMEH-
TapieM pEeKOHCTPYKMii Ko3anpkoi mpobu. Takuit
MiJX1J Ja€ 3MOTY HE JIUIIE Bi3yaTi3yBaTH €THO-
KyJBTYPHY 1I€HTUYHICTh YKPAiHIlIB, aBTEHTHUHY
€CTETHKY €IIOXH, a i apTUKYJIIOBATH ii yHIKaJb-
HUW COLIOKYJBTYpHUH Koia. IHTepTeKkcTyasb-
HUHl 3B’A30K OpOoOKy aBTOpa 3 JiTepaTypHUM
ukioM mmpo Epacra dangopina cTae KI040BOO
JIeTePMIHAHTOIO, 1110 BKA3y€ HA 3aCaAHUYHIA TIpe-
LEICHTHUH TEKCT.

3a3HavyeHa IHTEHINS 3aCBiIUy€ EKCIUTIIUTHE
IIParHeHHs aBTOpa JI0 PEKOHTEKCTyasi3aril
YCIILIHOI MapajuIMU 1HTEJIEKTYaJIbHOTO PETpo-
netekTuBy. JKaHpoBa MaTpuilsi Moaesi yKpaiH-
CBKOTO T€pOsi B MEXax ICTOPUYHOTO KOHTHHY-
ymy: BUOY/IOBY€ KOHCTPYKIIIFO TIPOTaroHicra,
SIKH TIO€THY€ emTapHmI apUCTOKPATH3M, Hea-
OMAKMIA 1HTEJIEKT 1 BMIHHSA JIIATH B €KCTpeMallb-
HUX YMOBax: «S mpouuTas, 1 MEHI JIy’Ke CHOO-
6anocs! S BupimmMB — npuayMaro mock noaioHe.
J10 1IbOTO 51 HIKOJIM HE BUTAyBaB JIETCKTUBH, 1€
Oyna mepia most cripoda. B imeani, mo6 morpu-
MyBaTUCsA KaHpy, TOTPIOHO OyII0 IisTH TaK: CIIO-
YaTKy NPUAYMATH SIKECh Ta€EMHUYE BOUBCTBO,
MiJO3PIOBAaHMUX, PO3AYMH, CYMHIBH, 1 Hampu-
KIHIIl — «ara, To 0Ch XTO, BUSIBIISIETBCS, Tan!» [9].

PoGora nHax rpadiunum HapaTHBOM «Mak-
cuma Ocu» TpaHchopMyBayacs B amMOiBaJICHT-
HUN Tpolec: BOHA MocTaja He JIMIIe SIK 1HTe-
JEKTyaJlbHUM BUKIMK MHTLEBI, a i IpOsIBUIIACS
SK CIpoOa OMaHyBaTH METOAU KOHCTPYIOBAHHS
JICTEKTUBHOI IHTPUTH. 3a3Ha4eHE MOSCHIOE TIpi-
OPHUTETHICTh JIOTIYHUX 3B’ SI3KIB Ta JACTyKTUBHUX
T1IXO/IB, sIK1 IeMOHCTpye Oca 3a MeKOHCTPYKIIiT
KIIACHYHOTO apXETUIy BOTHA-3BUTSKIIL. 3aro-
3MYeHa JUHAMIKa HapaTUBY apTUKYIIOE HOBUIl
THUI Teposi B YKPAaiHCBKOMY KOMIKCI — «KO3aKa-
nerektuBay. Makcum Oca BUOYIOBYETbCS He
MIPOCTO BOTHOM-XapPaKTEPHUKOM, a aHATITHUKOM,
YHsI Xapu3Ma Ta TOCTPUN PO3yM JIOMIHYIOTH HaJ
(h13UYHOI0 CUIIOHO.
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Haii6inbin mikaBuM acreKkToM € mpsiMe MOpiB-
HHHS OCH 3 TepOosIMH aMEPUKAHCBKOTO <«KOp-
CTKOTO» JeTeKTuBy 30-X pokiB XX CTOMNITT.
XYIIO)KHUK CBIJIOMO pEali3oBy€ €CTETUKY 4Op-
HOTO JIETEKTUBY — 3 ii HyapoM, BTOMOIO, IIHHi3-
MOM Ta BOJHOYAC KOJEKCOM YeCTi — Y JeKOpaLisix
XVII cromitrs. Makcum Oca — 11e pakTHUHO
yKpaiHChKa peiHKapHallis repoiB-OJMHAKIB, SKi
6oprotecs npotu TempsiBu. limocTpaTtop Bia3Ha-
Yae, M0 KO3alTBO He OyJI0 OTHOPIIHOI MAacoro
repoiB-narpioriB. Haronomyroun Ha pi3HUII
craryciB (OimHi / Oarari) Ta XapakrepiB, BiH
3ManboBye OCy «IpOCTOIO JIIOIMHOOY. Bpasnu-
BOCTI Tepost — JIIHOII, IPUCTPACTh A0 OKOBHUTOI,
«TpHUONATHEHICTE» — HE TNPUMEHIIYIOTh KpY-
TOCTI, @ HaBIAKW, MOJEIIOIOTh IEPCOHaXKa 3pO-
3yMUIUM 1 OaM3bKUM cydacHukoBi. O6pa3 Ocu
MOETHYE B COO1 PUCH KJIACUYHOTO KOBOOs (pirry-
YiCTh, Xapu3Ma) Ta TPATUIIHHOTO YKPATHCHKOTO
reposi-XuTpyHa. Ll BHYTpIIIHS TUXOTOMIst MIXK
PO3CIIA0IEHICTIO Ta MHUTTEBOK TOTOBHICTIO [0
Jii («KpyTUH 1 pIIy4uid») CTBOPIOE JUHAMIKY
XapaxTepy.

Irop Bapanbko mpsiMmo 3a3Hadae, mo Oca —
I YHIBEpCaJbHUI THUI Teposi, Ha SKOrO JIMIIE
«HaKJIaJIeHO YKpaiHCbKi MoTuBW». llomiOHa
CTpaTerisi NPOIUKTOBAaHAa CIPOOOI0 CTBOPUTH
m100aNbHUM, 3pO3YMIIMI apXeTun, AKUil Mpu
IbOMY 30epirae CBOIO HAI[IOHAJIBHY 1/IEHTHY-
HICTh 3aBISKM MEHTAJIBHUM pucaM (J1yIes-
HICTb, XUTPICTh) Ta aHTypaxy. Tox Makcum
Oca nocTae He sIK CTaTUYHUI 00pa3 MHUHYJIOTO,
a SIK MOJICPHHI aHTUTEPOM, IO MOETHYE B COOI
CBITOBI MON-KYJBTYpHI KOJHM Ta TNIHOMHHY yKpa-
THCBKY aBTCHTUYHICTb.

JKanpoBoro momiHaHTOO TrpadivyHOTO Hapa-
tuBy . Bapanbka € QuCKpeTHa OMNOBifb, IO
TeHEPYEThCS Ha MEepPeTHHI JITepaTypHOl Tpaau-
1ii, 00pa30TBOPYOi eKcIuTiKalii Ta KiHemarorpa-
(19HOT MOHTaXHOI CTPYKTYpH. Y MeEXax TaKkoro
XyJIOKHBOTO TPOCTOPY aBTOp 3AilCHIOE (DyHK-
L[IOHAJIbHY CUHKPETH3allil0 poJiel ClIeHapucTa,
pekucepa Ta XyJoxXHUKa-Tpadika. [eomerpuuna
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KOH(]Irypallis KaJipiB MOJEII0€ HAapaTUBHY CTpa-
terito «Makcuma Ocu». ['0J0BHUM 1HCTpyMEH-
TapieM KOpemslii 4YacoBHX MapaMeTpiB CTa€
LUIAX MPOJIOHTallli €KCHO3UIIl Ha MaHOPaMHUX
MaHemsAX: BIH 3a0e3meuye neneneparito (yrmo-
BUIBHEHHS ) TEMITOPATIBHOCTI, TOJII SIK IHTEHCH (-
Kallis TUHAMIKU peai3yeThCs uepe3 BY3bKy Bep-
THUKaJIbHY CerMeHTallito. Takuil miaxiz 103BoJse
KOHCTPYIOBAaTH 3aJjaHy ICHXOJIOTIYHY PHTMIKY
TepIerniii TBopy.

Excnosuriito BepOanbHUX periik 1 peduiekcii
IIPOTArOHICTIB YIPOBAIKEHO IUISIXOM aBTOp-
ChKUX (hiakTepiB, SKi B apXiTEKTOHIIl rpadiy-
HOTO poMaHy HaOyBalOThb MNEBHOI ¢opmu abo
ceMioTHyHOI KOH(]iryparii. 3araigom, BepOabHi
BUCJIOBIIIOBAHHSI ~ XapaKTEPU3YIOThCS  XBHIIE-
MoA1I0HOI0, MIHJIMBOIO  (OPMOIO  30BHILIHIX
KOHTYpPIB Ta BI3yaJbHO IIOB’SI3yIOThCS 3 TOJIO-
BOIO MepcoHaxa. Irop bapaHbko BHKOpPHUCTO-
Bye Tpu (opMH BapiaTUBHUX KOH]Irypariii
MIPOTAroHICTIB:

Cdepruno okpyrmii (imakrep BKasye Ha
apTUKYJSLII0  eMOLIHHO-HEUTPaNIbHOTO  JUC-
KypcCy, 11030aBJIEHOI0 EKCIPECUBHOI AKIIEHTYya-
1ii. 3a Takoi rpagiuHoi KoH}iryparuii BepOasbHi
aKTH MapKylOTbCs SK KOMYHIKaIlis, [0 HE Mae
JI0/IaTKOBOTO €MOIIITHOTO 3a0apBJIeHHS Ta € 3po-
3yMUIOIO Ta MPUNHATHOIO B Oynb-sKiM cuTyarii

(puc. 1);

3urzaronoioHuim KOHTYP 3’ SIBJISIETHCS
B MOMEHTH iHTeHcuikamii adekTuBHHX CTa-
HIB MPOTAroHIiCTiB (KPUKIB, BUKOPHUCTAHHS

HEICH3YPHOI JIEKCHKH, TIIOTPO3; BUKPHUBICHHS
oOnmuyust BiJ OO0, THIBY, Kaxy; Bi3yasizauii
MOTY, CJIi3, PO3IMIMPEHUX 31HUIb, TTOYCPBOHIHHSI
00raus) ¥ yocoOuroe (Hi310JI0TTYHIH, aKyCTHY-
HUN acmeKTH BoKalbHOI ekcmpecii. [Ipumipom,
BEAy4YMd pO3CIigyBaHHs, MakcuM mpsiMye [0
IIMHKAPKH 1 M0 JIOPO3i Yye CHOpajuyHi aKyc-
THUYHI1 3BYKH (IUB. puc. 1);

[IpsiMoKyTHHMI KOHTYp y KoHQIrypatii kaapy
CIIyTY€E TUIOIIMHOKO JUTs BepOamizamii iHTpOCIeK-
TUBHUX pedriekciit cy0’exTa, MapKye mepexia Bij
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Puc. 1. OBajabHuii / 3Ur3aronofiOHNii KOHTYP CJIOBECHOI PeIIIKH
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JIAIOTIYHOI B3a€EMOJIIT 10 HEBJIAaCHE-TIPSIMOT MOBH,
1 OMHCYy€e KOHTEKCT, "ac abo micte aii (puc. 2).

[TpsmoxkyTHUIT dinakrep uyepe3 BiACYTHICTh
JIEIKTUYHOTO 1HJIeKCa (XBOCTHKA) Y MOJIENl BHY-
TPIIHBOI (poKamizalii 1eTepMiHy€e CTPUMaHICTb,
CYBOPICTb, BiZICYTHICTh €MOIIil, aHAJIITU3M IPO-
TaroHicTiB. Po3pobnena cucrema «TEKCTOBUX
paMoK» J03BOJISIE AaBTOPY KEPyBaTU «TYYHICTION
OIOBi/i, BHUOYIOBYIOUH CKJIAJHY €MOTHUBHY
JipamMaTypriio JUIIe 4Yepe3 3MIHYy HaKpECICHHS
¢b11aKTepiB y TEKCTI.

[IpssMokyTHAa TeoMeTpuYHa KOHQITyparis
KOHTYpY TOCTYJIO€ BTPYYaHHs T€TepOAiereTHy-
HOTO HapaTopa, IHTErPyIOun aBTOPChKE pe3ioMe,
METAaTEeKCTOBI KOMEHTapi Ta pETPOCHEKTUBHY
eKCIO3MIII0 MOAIM y LUIICHY CTPYKTYpy Bi3y-
anpHOrO HapatuBy (puc. 3). Ha BiamiHy Bix
chepruyHO OKpyrIuX (hiIaKTEpiB JiajioriB, Mps-
MOKyTHa (popmMa MapKye CTaTHYHICTh, BiJICTOPO-
HEHICTH 1 aHAJIITHYHICTh BUKJIAIEHOTIO.

[TpsmoxkyTHUI TpadiyHUN KOHTYp BHKOHYE
pOJIb JIITEPaTypHOro OMNOBiAa4a, JUCTaHIIHO-
BAaHOTO BOKaisizaropa. Y KiHemarorpapiaHomy
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€KBIBaJICHTI — 11 ToJI0C 3a KaapoM. BiH 103Bo-
JIsi€ aBTOPY BUHTH 3@ MEXI TOTO, 10 MU Oa4UMO
Ha MaJIIOHKY, 1 pO3IIHUpIo€e 1H(pOpMaLiiHy MiCT-
KICTb KaJpy, IHTETpyIOUH METaTeKCTOBY 1HQOp-
MaIlifo PO ICTOPUYHY PETPOCIEKIIiI0, TOMOrpa-
(hiuHy eKCIUTIKaIifo.

YaconpocTopoBi XapaKTEPUCTUKH MUTEIb
peanidye 4epe3 BEpTHKAIbHI Ta TOPU3OHTAIbHI
naHem. [opru30HTaNbHI TaHeNi TepeaaroTh Bif-
YyTTS yNOBUIBHEHOI [ii, a BEpTUKaJIbHI — BIJ-
9yTTS NPUCKOPEHHS. BaXIIMBO 3ayBa)XUTH, IO
Taka MOCIIAOBHICTh MaHenel GopMye 0COOIUBY
TEMITOpabHY AWHAMIKY, TMOAIOHY 1O TpHIA0-
MiB IIBHIKOTO KIHOMOHTaXyY. 3acTOCYBaHHS
BEPTUKAIBHUX KOHQIrypauid Kajapy yMOXKIUB-
nroe edexkTuBHE (hPparMeHTyBaHHS i CErMEHTY-
BaHHS PyXiB, MOKa3ylounu KOXHY a3y ABOOOIO
MDK CYIPOTHBHHKAMH SIK OKPEMHH €HEPTiHHHMA
IMITyJIbC, IO MOCHIIIOE BITYYTTS HEOE3MeKH Ta
6e3rnocepeIHbOI MPUCYTHOCTI B €MILEHTPI Mpo-
TUCTOSIHHSA (puc. 4).

BeprukanbHuil BEKTOp KaJIpyBaHHS aKIIEHTYE
yBary Ha aHOpaMHii MeTpuIli (BUCOTI) YM Na liH-
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Puc. 2. [IpaMoKyTHUII KOHTYP (iakTepa

Puc. 3. ABropcbknii npsiIMOKYTHHH (inakTep
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HSX, @ TOPU3OHTAIBHUM — MIJKPECIOE MacIl-
Tab 1 MPOCTOPOBY MPOTSNKHICTH JOKalii. Bax-
JIMBO 3ayBa)KUTH, II0 BY3bKi BEPTHKAJIbHI IMaHeI1
94aCcTO BUKOPHCTOBYIOTHCS JJISl CTBOPEHHS e(heKTy
«3aMKHEHOTO TIPOCTOpY», (POKyCyroun yBary Ha
€MOTHUBHOMY CTaryCl MPOTaroHICTa 4Yd AETallsiX
30poi. 3a3HadyeHWd MiIXiJg EKCIUTKY€e TIICHXOe-
MOLIIfHYy JTUCOHAHCHICTh 1 HAmpyTy, TaK 3BaHy
CacrieHC OYiKYBaHICTh, BJIACTHBY JICTEKTHBHOMY
YKaHPY, TOJ K IUPOKE TOPU3OHTAIBHE PO3TAIITY-
BaHHS JIO3BOJISIE JICTATLHO OTNITHYTH MICIE Ol
(JTokariii) Ta eMIMaTUYHO 3aHYPUTHUCS B aBTCHTHY-
HUH KYJIBTypHO-ICTOPUYHUI KOHTEKCT EOXH.
[lepiomuuHo maHenmi rpagiyHOrO  pOMaHy
JIEMOHCTPYIOTh T1aB3y B MUITAPHUX CYTHYKAaX,
noenuHkax. lle no3Bonsie 3adikcyBatu maHo-
paMHHH paKypc, CEMaHTUYHO HACHUTUTH Bi3y-
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allbHEe TIONE JeTalsiMU i 3a0e3MeYuTH Tepexin
BIJ JMHAMIYHOI Ji1 O CTATUYHOIO CITOIVISIAHHS.
Taka 3mina wmacmTaly (BiJ BEJIHMKOTO IUIaHY
0010 /10 IIMPOKOI MAaHOPaMH) BUKOHYE (PYHKIIIO
«BUIMXY», CIIOBUIbHIOIOUM pUTM onosimi. Ilpu-
YoMy TaHOpaMHA EKCIO3WINsA 3 JACTasi3alliero
excrep’epy (IBHHTAp, XPECTH, MOTHIHN) TpaHC-
dbopmye momieBUN pA 1 3AIHCHIOE TIEpexif 10
cuMBONTiYHOI aneropii. Kondponramis mporaro-
HICTIB B1IOYyBAa€TbCS B MEXax €CXaToJOoriyHOro
XPOHOTOITY, TIPO IO CBITYUTH CUMBOJIIKA XPECTIB,
caMm IIBHHTAp 1 CBITI0 XoJoaHoro Micsiis (puc. 5).

Howminamii romoBHuX repoiB — Makcuma Ocu
Ta MatBis XBOCTa — ameNoTh J0 KO3aI[bKOTO
HILIATBHOTO PUTYyaly, MiJ 4Yac SKOrO MapKy-
BaHHsI HOBOOPAHIIIB 3a3BUYail BiIOyBaIOCS Yepe3
carupuyHy ieHTudikamiro. Tak, mpizuie Oca

Puc. 5. ITanopamuunii kaap
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OKPECIIIOE TOBEIHKOBY MapaJnurMy IMEpCOHaXa.
CeMaHTHYHE 3HAUEHHS 11i€] HOMIHAIIT 0a3yeThCs
Ha TO€JHAHHI 30BHIIIHBOI JIETKOCTI, CTPIMKOCTI
3 arpecHUBHICTIO Ta HaB s3nuBicTIO. CHMBOIMIKA
IMEH1 TOJIOBHOTO Treposi IPyHTY€eThCsl Ha Oararo-
3HAYHOCTI 00pa3y OCU B HAPOJIHUX YSIBICHHSX, 1€
BOHA TIOCTAa€ CUMBOJIOM MYAPOCTi Ta CIPUTHOCTI.
TpanuiiitHa pomb 1€l KOMaxu, K TMOCepeTHIKA
9H CYJI/Ii, 3HAXOIUTH CBOE BiIOOpaKEHHS B JICTEK-
TUBHIN 1mocTaci ko3aka. Taki pucH, SIK JOTET-
HICTb, TOCTPUI aHANITUYHUN PO3YM, a TaKOX
MeBHA B’iJUIMBICTH 1 HETIOCTYILIMBICTh, TTIOBHICTIO
BIANOBIat0Th XapakTepy Makcuma Ocu. Ha Bep-
Oa’bHOMY PIBHI XapakTep reposi yBUPA3HIOETHCS
4yepe3 BUKOPUCTAHHS OOLIEHHOI JIEKCHKH: «CBO-
JIOTO», «CYUYHMH CHHY», «XTO K TH B 0ica Takuib»,
«KJISITa MOTHJIa», K K€ HE 3amam siTaTH TaKy
IUKY», «IOLUIyH MEHEe B CpaKy», «0e3yMHUi
AHZpINKO», «HICEHITHHUI», «OicoBa CHIIO»
[10]. OkpiM 3a3Ha4eHOro, AECTPYKTHBHA MOBHA
CyO’€KTHICTh TepcOoHaka (B’IMIMBICTH) mepena-
€TbCA 32 JIONIOMOIOI0 YMCJIEHHUX IPOHIYHO Ta
CapKaCTUYHO MapKOBAHUX PEILTIK.

BisyasnpHuil psiag JONOBHEHO J1€TaJlbHUM
300paXeHHSIM  1CTOPUKO-TIOOYTOBOTO  rape-
poOy (Ko3allbKHil OJIAT, TOJNIOBHI YOOpH, OypKH)
Ta aHTPONOJOTIYHMUMH  Mapkepamu  (4yO-
ocelenelb, JOBr1 Byca), 0 (PYHKIIOHYIOTh SIK
IKOHIYHI 1HJCKCH COIaJIbHO-CTAaTyCHOI TpHHA-
JexxHocTi repost. Cucrema CHMBOJIIB HOLIMPIO-
€TbCs 1 Ha EKCIIOHYBaHHS aKcecyapHOi arpuoy-
TUKHU: CEpeXKa y ByCl IPOTAroHicTa (DyHKIIIOHYE
K ceMIOTHYHUU 1HAeKC. BoHa Bepudikye rene-
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OJIOTIYHHI cTaTyc (€JUHOTO CHHA B POAY), ILIO
€ BXJIMBHMM IOKa3HUKOM HEBEpOaJIbHOI Xapak-
TEPUCTHKH MEPCOHAXKA TA TOTTHOIIIOE €THOKYJIb-
TYpHY JOCTOBIPHICTh HAPATHBY.

I'paciunnii HapatuB pomany «Makcum Ocay
(YHKITIOHYyE B  MOHOXPOMHHX YOPHO-OLIHUX
KOJIbOpax: 3a3HaueHa CTPaTerisl J03BOJISIE aBTOPY
npaioBaTd Ha OlHApHMX KOHTpacTax. Biacyt-
HICTh KOJIIPHOTO CIIEKTpa 3MimIye (poKyc yBaru Ha
rpagiuHy CTPYKTypy (JIiHIIO), CUCTEMY IITPHUXY-
BaHHS Ta apXITEKTOHIKY Kajapy. [ paHwuHa moss-
pu3anis iHTeHCH}iKye eheKTH KOPCTKOCTI i Japa-
Maru3My. Onosuiiis YOpHOTo i OLJIOr0 CEerMeHTIB
Bi3yasizye TUHAMIKY i, (i310rHOMIYHY eKcIpe-
CiIO IEPCOHAXKIB, 1/1€aJIbHO KOPEIIFOIOYH B CUCTEMI
AQHTUHOMIHM OyTTS: )KUTTS — CMEPTI, 100pa — 371a.

BucHoBku. TakuM YHHOM, Ha OCHOBI TIPO-
BEJICHOTO aHaJli3y MOXHA 3pOOMTH BHCHOBOK,
10 TUCKYypCHBHA MpPAKTHKA IpadiyHOro poMaHy
€ CKJIQJIHUM YTBOPEHHSM, ske (PYHKLIOHY€E Ha
MepeTUHI JIiTeparypu, 00pa30TBOPYOrO MHUCTE-
1[TBa, Te€aTPaJIbHOrO MHCTEITBA, KiHeMaTorpada;
noctarh k [ropst bapanbka € yHIKamTbHUM SIBUILEM
B YKpaiHCBKOMY MUCTELTBI, OCKLIBKU aKyMYJIHO€
DIMOOKUN 1HTENEKTyali3sM, MalcTepHy rpadiky
Ta NEPEOCMUCIICHHS HalllOHAIBHUX MidiB. [HTEp-
MeliajibHa B3a€MOIisl Bi3yaJIbHOT OIOBIIl 3 IKOHIY-
HUMU 3HaKaMu B imioctui Iropst bapanbka npen-
CTaBJIeHa: HAPaTHBHOIO OTOBIUIIO PO Makcuma
Ocy, cuCTeMOI0 TIEPCOHAXIB; IKOHIYHOIO MPE3EH-
TaIli€l0 MPSIMOT MOBH, BHYTPIIIHIX MOHOJIOTIB Ta
ABTOPCHKUX KOMEHTApiB IUIIXOM MOJICTIOBAHHS
¢inaxrepiB, ApXiTEKTOHIKOIO KaJPyBaHHSL.
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The paper deals with a comprehensive analysis of the feminist context of American playwright Wendy
Wasserstein's dramaturgy through the prism of intertextual strategies of representing female experience in the
plays “Uncommon Women and Others” (1977) and “The Sisters Rosensweig” (1992). These works, which
cover different stages of the playwright’s career, serve as representative material for studying the evolution of
models of female subjectivity in American drama in the second half of the 20th century. Based on these plays,
the article examines specific models of female identity that were formed at the intersection of second-wave
feminism (1960—1980s) and post-feminist discourse (1990s), when emancipatory ideals faced new challenges
of integrating career, family, and post-feminist discourse (1990s) and post-feminist discourse (1990s), when
emancipatory ideals faced new challenges of integrating career, family, and ethnicity. Particular attention is
paid to the artistic interpretation of key feminist narratives—sisterhood as a form of solidarity and resistance,
as well as professional self-realization in the context of gender stereotypes. The play “Uncommon Women and
Others”, set in the space of Mount Holyoke College, captures the characters’transition from student euphoria
to awareness of social constraints, while “The Sisters Rosensweig”, through the fates of three Jewish sisters,
explores maturity and the rethinking of ethnic and gender identity in the post-Soviet context. The study pays
particular attention to Wasserstein's intertextual strategies, which include references to feminist literature
as well as cultural codes of US mass culture of the 1970s—1990s, from media clichés to rock counterculture.
The playwright reinterprets these intertexts from a feminist perspective, transforming them into a tool for
sharp criticism of patriarchal norms that reinforce gender asymmetry in the private (family), professional
(career), and public (politics, media) spheres. In particular, allusions to a lesbian rock band in “Uncommon
Women and Others” refer to the real phenomenon of “‘women’s music” in the 1970s, revealing the internal
contradictions of the feminist generation, while cultural references in “The Sisters Rosensweig” deconstruct
stereotypes about the limitations of women's life trajectories. It has been proven that intertextuality in these
plays functions not only as an aesthetic device, but also as a powerful mechanism for dialogue between
individual women's histories and collective cultural memory. It creates a polyphonic theatrical space where
a variety of female identities — from radical to conservative — and strategies of resistance to patriarchy are
represented, offering models of female subjectivity that are relevant to contemporary post-feminist discourse.

Key words: feminism, drama, Wendy Wasserstein, intertextuality, “Uncommon Women and Others”, “The
Sisters Rosensweig”’, female subjectivity.

Ocmponanvuenko IOnia. @eminicmcokuit Konmekcm opamamypeii Benoi Baccepwmaiin:
iHmepmeKcmyanbHi cmpameczii penpe3enmauii HeiHouo2o 00ceidy

Cmamms npuceauena ananizy Geminicmcovkoeo konmexkcmy opamamypeii Benoi Baccepwmatin kpize npu-
3MY iHmepmeKCmyanrvHux cmpamezitl penpezenmayii Jcinouo2o docsidy 6 n’ecax “Uncommon Women and
Others” ma “The Sisters Rosensweig”. Ha mamepiani yux meopie y cmammi po3ansioaiomsvcst cneyuqhiumi
mooeni JHcinouoi cyd’exkmuocmi, wo gopmyromuca 6 000y 0py20i Xeuni Geminizmy ma nocm@eminicmcoro2o
OQUCKYPCY, A MAKOIC CHOCOOU XYOOIUCHLOLO OCMUCTEHHS «AHCTHOUO20 OOPOCTIUAHHIY, CECMPUHCTNGA Ul NPO-
ecitinoi camopeanizayii. Oxkpemy ysaey npuodineno iHmepmexcmyaisHUM 6i0CUIAHHAM 00 KIACUYHOT mpaou-
yii ma KyiemypHum Kooam Macogoi Kynemypu, sKi Baccepuimaiin nepeocmucuioe 3 heminicmuyHux no3uyit
i BUKOPUCTNOBYE AK THCIMPYMEHM KPUMUKU NAMPIAPXATbHUX HOPM, WO 3aKPINII0I0Mb 2eHOePHY ACUMempiio
6 poouni, Ha pobomi ma 6 nyoriunit cghepi. [lokazano, wo inmepmexcm y yux n’ecax ynkyionye ax cnocio
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BRUCAU NPUBAMHY JCTHOUY ICMOPIIO 8 WUPOKULL KVILMYPHULL | MeampanibHUll KOHMeEKCM, CMEopIoodu noJi-
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Introduction. The dramaturgy of Wendy
Wasserstein occupies a special place in the
history of American feminist theater at the end
of the 20th century, since it records the transition
from the emancipatory rhetoric of another era
feminism to more complex models of female
subjectivity, formed in the minds of postfeminist
discourse. In the plays “Uncommon Women and
Others” (1977) and “The Sisters Rosensweig”
(1993) the playwright creates a rich range
of women’s voices, in which the specific
biographies of the characters are intertwined with
the cultural, literary and political narratives of
the era. Intertextual strategies, based on quotes,
reminiscences and allusions to the classical
tradition and mass culture, allow W.Wasserstein
to provide an individual account of women
with a broader cultural code, revealing the
tension between social awareness and struggle
to self-realization. Her dramaturgy opens up a
productive field for studying how the theatrical
text is recreated in the space of representation
and critical rethinking of women’s guilt. The
relevance of the play in the feminist context of
Wendy Wasserstein’s dramaturgy is determined
by a number of mutually related factors. First of
all, current humanities research has a growing
interest in models of female subjectivity that
are formed on the web of gender, class, ethnic
and cultural identities, and W. Wasserstein’s
plays demonstrate a representative range of such
models in modernist and postfeminist contexts.
In another way, intertextuality as a key strategy
of her works allows us to see how the female
confession fits into the field of theatrical, literary
and mass culture, reinforcing the dialogical
nature feminist criticism of patriarchal norms.
Thirdly, the analysis of “Uncommon Women
and Others” and “The Sisters Rosensweig”
through the prism of intertextual strategies
makes it possible to clarify Wasserstein’s place
in the canon of feminist dramaturgy and identify
the specifics of its artistic responses to the calls
of other branches of feminism and post-feminist
transformations. In this way, the research fills a
gap in the understanding of feminist discourse
and intertextuality in American female drama of
the late 20th century.

The purpose of the article is to analyze the
feminist context of Wendy Wasserstein’s plays
“Uncommon Women and Others” and “The Sis-
ters Rosensweig” through the lens of intertextual
strategies for representing women’s experience.

Research objectives. The article aims to
characterize theoretical approaches to under-
standing intertextuality and second-wave and
postfeminist feminist dramaturgy; to identify
and describe the key intertextual codes and ref-
erences in “Uncommon Women and Others” and
“The Sisters Rosensweig”; to analyze how inter-
textual strategies contribute to the construction
of models of female subjectivity, sisterhood, and
professional self-realization.

Results. There are quite a few definitions of
the concept of “intertextuality”, the theory of
intertextuality dates back to the times of Plato
and Aristotle.

In literary studies, the concept of “inter-
textuality” was first proposed in 1967 by the
French literary theorist J. Kristeva in the arti-
cle “Bakhtin, Word, Dialogue, Carnival” [6].
J. Kristeva advises to rethink the generally
accepted ideas about the text, referring to the
principles proposed by F. de Saussure, includ-
ing his “pragmatic concept” of language, about
which the researcher reflects that:

— poetic language is an infinite code;

— a literary text is double: it s
writing-reading;

— a literary text is a network of interdepen-
dencies [6, p. 195]. The researcher emphasizes
that these statements nullify the idea of the iso-
lated position of poetic discourse, since a literary
work “is included in the aggregate set of other
texts: it is a writing-reply to another (other) text
(texts). Since the author writes in the process of
reading an earlier or contemporary corpus of lit-
erary texts, he himself lives in history, and the
life of society is recorded in the text” [6, p. 195].

According to R. Barthes, “Every text acts as
an intertext; other texts exist within it at different
levels in more or less recognizable forms: texts
of the previous culture and texts of the current
culture. Each text is a new fabric created from
old quotes” [2, p.115]. Ye. Vasyliev explores
and advises turning to the study of intertext in
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drama, because this issue is rarely considered
today [10]. At the same time, literary schol-
ars such as O. Novobranets [16], E. Vasyliev,
O. Ankhym analyze artistic adaptations of tradi-
tional myths, plots and motifs in various literary
genres, including drama. N. Astrakhan explains
artistic adaptation as one of the types of inter-
text: “During the process of interpreting a liter-
ary text, there is not only the disclosure of the
meaning intended by the author in the work and
the replacement of the author’s intention with
the reader’s — the interaction of the horizon of
the text and the horizon of the interpreter leads
to the displacement and increment of meaning,
conditioned, first of all, by the movement of his-
tory” [9].

The study of the nature of intertextuality and
its varieties is relevant in modern literary stud-
ies, which is important for understanding literary
progress. The study of intertext in plays com-
pared to poetic or prose texts requires deeper
study, since the analysis of plays from the per-
spective of intersexuality has been little studied
and analyzed.

A general overview of the stage works of
Wendy Wasserstein in Ukrainian literary stud-
ies was carried out only by Natalia Vysotskaya
[11] and Anna Gaidash [12]. The research-
ers’ research became the first step in represent-
ing Wendy Wasserstein’s creative heritage for
Ukrainian connoisseurs of American theater. A
careful reading of the play “Uncommon Women
and Others” is timely due to the relevance of
the topic declared by the author in the work.
Wendy Wasserstein had considerable success as
an American playwright in the second half of the
twentieth century. She was the first female play-
wright to receive a Tony Award for her feminist
play “The Heidi Chronicles”.

The task of feminist literary criticism is to
rethink a classic work from the perspective of
female reading, authorship, and style. In gen-
eral, feminist literary criticism in theoretical and
philosophical terms can be interpreted in differ-
ent ways. But the recognition of a special way of
being female is common to all varieties of femi-
nist literature.

Feminist literary criticism is distinguished
into women’s literature, reading, writing, auto-
biography, where the emphasis may be placed
on the gender of the author, the reader’s percep-
tion, style and content of the text [13]. The goal
of feminist criticism is to study female images
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in male and female literature in order to reassess
experience, revise the literary canon, and bring
texts written by women back from oblivion).
[14, p. 210].

The life choices that W. Wasserstein made
influenced her work as a playwright. Her texts
always contain an element of humor and the
characters of the plays are filled with the every-
day realities of modern American women. Her
plays were and continue to be staged both in
Broadway theaters, the most desirable arena for
any playwright, and on off-Broadway stages.
The writer’s work cannot be considered outside
the context of feminism, since almost all of her
plays realize the challenges, hopes and motives
of gender equality and a new future.

Wasserstein grew up in an era of rapid devel-
opment of the women’s movement in the United
States, when much attention was paid to issues of
equality between men and women. The author’s
plays are important as representatives of the sec-
ond wave of feminism and the baby boomer gen-
eration. The trends of the women’s movement
of that time changed the attitude of American
women to their personal lives, especially regard-
ing such issues as marriage, motherhood, sexual-
ity, and so on. The playwright wrote her plays
in the context of understanding and rethinking
these ideas. Her characters often openly discuss
very personal situations, paying considerable
attention to such tattooed topics in the sphere of
private and intimate life in her time as (same-
sex marriage, clitoral orgasms, menstruation,
etc.). Although the beginning of the 1970s was
marked by the women’s movement, there was a
lack of manifestations of gender equality in the
life of American society. Therefore, “Uncom-
mon Women and Others” raises issues relevant
to that era, in particular the female dilemma of
“finding oneself between the feminine mystique
of the fifties and the feminist movement of the
sixties and seventies” [1].

Biographical motifs are also an integral part
of W. Wasserstein’s dramaturgy. The play “The
Sisters Rosensweig” is about sisters who come
from a typical Jewish family in Brooklyn, like
the playwright herself. The prototypes of the
characters in the comedy are the author’s sisters
(Sandra and Georgetta) and Wendy Wasserstein
in the person of the youngest Pfeni. The play-
wright, like Pfeni, had relationships with men
of non-traditional orientation and decided to
use Pfeni as an example to show her own expe-
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rience [5, p. 85]. The author calls “The Sisters
Rosensweig” a serious and comedic play at
the same time, each sister in the play struggles
with herself, trying to rationalize her choices in
life. As J. Brewer notes, the conflict of the play
is the individual crisis of each of the sisters,
which manifests itself in the difficult interaction
between professional career and personal life
[3]. The play is dedicated to W. Wasserstein’s
elder sister, Sandra, who is personified by the
image of Sarah, a lonely woman who is a high-
class professional in her field. Incidentally, Cio-
ciola writes that “this is a very ordinary play, this
is life itself” [4].

With the play “Uncommon Women and Oth-
ers”’, W. Wasserstein challenged patriarchal
norms, but also the entire American culture. The
academic atmosphere of Yale University, the
drastic economic consequences of Thatcher’s
monetary system, as well as the recognition of
the new British Prime Minister as a representa-
tive of feminism, when in the seventies of the
twentieth century. the first woman to hold this
position, influenced the idea of writing her plays.
The play is set in a Manhattan restaurant in 1978
at the long-awaited reunion of five college grad-
uates: Kate, Samantha, Holly, Muffet, and Rita.
Remaining friends even after receiving their
diplomas, the young women recount the events
of their lives, share their feelings, thoughts about
marriage, career successes, and recall their col-
lege years at Mount Holyoke, a private wom-
en’s college in South Hadley, Massachusetts, of
which Wasserstein was a graduate.

Compositionally, the play is achronological:
the author uses a flashback in the second act of
the play. The action is transferred from 1978 to
1972, six years ago, during the years of college,
dorm life, when the characters first met. She
describes each character in great detail and with
humor.

Kate is a successful lawyer, Samantha is
the only one of her friends who is married, a
housewife who devotes her life to her husband,
an actor, Rita is a writer, Muffet is an insur-
ance agent. Wasserstein transferred her image
to Holly and described her based on her own
character. Like the author, Holly is a Jewish girl,
a member of the WASPs, a graduate of Mount
Holyoke, and is engaged in literary work. Holly
also has problems with being overweight and
is trying to lose weight in every way. Muffet’s
remark, when looking at Holly’s skirt, says
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that her father invented corduroy, which in turn
confirms that the image of Holly itself encodes
details from the life of the playwright herself.

MUFFET: Oh, come off it, Holly. Your father
invented velveteen [6, p.18]. Morris Wasser-
stein, Wendy'’s father, is actually a textile factory
owner who patented corduroy in 1968.

The characters in the play are well-versed in
the women’s movement: MUFFET: Actually, 1
don't mind being alone. I like being strong. Like
Rosie the Riveter [6, p.26]. For example, Mut-
fet considers herself an independent woman and
wants to be like the feminist icon of the time,
Rosie the Riveter. Since World War II, her image
has personified the American worker, a strong
woman capable of overcoming gender stereo-
types. Currently, the picture of Rosie is world-
famous and reminds society of the development
of the emancipation movement.

Also in the arsenal of friends are numerous
topics about the struggle for equality, close to
each of them. The graduates discuss the famous
feminist and writer of the seventies Germaine
Greer, who became famous after writing the book
“The Female Eunuch” (1970), the representative
of the second wave of feminism, the American
Kate Millet “Sexual Politics” (1970), as well as
Betty Friedan “The Feminine Mystique” (1963).
All this is about female gender socialization,
which is so lively discussed by friends.

Such famous feminist women of the time as
Jacqueline Susan, author of numerous romance
novels and the bestseller “Valley of the Dolls”
(1966), Bette Davis, American actress, first
female president of the American Academy of
Motion Picture Arts and Sciences, English model
and actress Jean Shrimpton, Anglo-American
actress and screenwriter Eva LeGalienne, who
founded her own theater company in New York,
the Civic Repertory Theater, with the help of her
wealthy lover Alice Delmar, are repeatedly men-
tioned by friends who are inspired by these stars.

Shrimpton and LeGalienne publicly demon-
strated their unconventional orientation, while at
that time this topic was still taboo. Wasserstein’s
female characters also raise LGBT issues, dis-
cussing their classmate:

HOLLY: Well, Alice Hartwitch dropped out of
medical school to form a lesbian rock band.

KATE: Gross me out! Does she sleep with
women?

HOLLY: I guess so, they live together
[6, p. 9]. In this line from Wendy Wasserstein’s
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play “Uncommon Women and Others”,
intertextuality is realized through an allusion to
the real cultural phenomenon of “women’s music”
and the lesbian counterculture of the 1970s in the
United States. The figure of Alice Hartwich, who
drops out of medical school and creates a lesbian
rock band, refers to real groups such as Cris
Williamson, Meg Christian, or Holly Near, who
formed an alternative music movement associated
with feminism and queer activism. This reference
not only illustrates radical strategies for women’s
liberation from patriarchal norms (rejection of
a “prestigious” career in favor of creative self-
expression), but also provokes Kate’s reaction
(“Gross me out!”), exposing homophobic
prejudices in the circle of “educated” characters,
which emphasizes the internal contradictions of
the feminist generation. The intertextual code
of mass culture functions as a tool for satirical
exposure of gender and sexual stereotypes in the
context of second wave feminism.

From the perspective of the present, “Uncom-
mon Women and Others” can be considered to
belong to the (auto)biographical genre of drama,
a memory of the times when feminism and the
values of the New Left movement (a group of
like-minded people who expressed their pro-
test against the spirituallessness of society, the
impersonality of mass culture, the unification
of the human personality) were only seeping
into the American consciousness. But Wasser-
stein wrote it in the 1970s, when this topic was
really relevant and in demand. The play reveals

Bibliography:

1. Balakian Jan. The Heidi Chronicles: The Big Chill of Feminism. South Atlantic Review.

Vol. 60. P. 93-101.

Modern Philology, 6, 2026

the issue of gender, the role, choice, and place of
women in society. At the end of the play we see
truly “unusual women” who still do not know
what to choose in life, W. Wasserstein depicts the
importance and durability of this female society.

Conclusions and prospects for further
developments in this direction. Wendy
Wasserstein’s dramaturgy demonstrates
intertextuality as a key strategy for feminist
representation of female experience, combining
literary allusions, cultural codes, and media
references to construct complex models of
female subjectivity. Through a network of
references to classical tradition, feminist texts,
and popular culture, Wasserstein deconstructs
patriarchal norms, exposing gender asymmetries
in the realms of family, career, and public
space, as seen in the allusion to the lesbian
counterculture in the character of Alice Hartwich.
Intertextual polyphony allows the characters’
individual trajectories—from “aging females” to
sisterhood—to be inscribed within the broader
cultural discourse of second-wave feminism
and postfeminist transformations. Prospective
directions include a comparative analysis of
Wasserstein’s intertextual strategies with other
feminist playwrights (e.g., Beth Henley or Mar-
sha Norman), as well as an investigation of
intermediality in her works through the prism
of contemporary postdramatic practices. Of
particular note is the study of ethnic and class
dimensions of female identity in the context of
the globalization of feminist theater.

1995.

2. Brewer G. Wendy Wasserstein’s Three Sisters: Squandered Privilege. Wendy Wasserstein: a Casebook / ed.
by Claudia Barnett. New York: Garland Publishing, 1999. P. 119-132.

3. Ciociola G. Wendy Wasserstein. Dramatizing Women, Their Choices and Their Boundaries. Jefferson, North
Carolina; London: McFarland & Company, 1998. 168 p.

4. Dolan J. Wendy Wasserstein. Ann Arbor: University of Michigan Press, 2017. 194 p. (Modern Dramatists

series).

5. Kiristeva J. Bakhtine, le mot, le dialogue et le roman. Critique. 1967. No 239. P. 438—465.

6. Wasserstein W. Uncommon Women and Others. The Heidi Chronicles and Other Plays / Foreword by Andre
Bishop. New York: Harcourt Brace Jovanovich, 1990. P. 1-72.

7. Wasserstein W. The Sisters Rosensweig. New York; San Diego; London: Harcourt Brace and Company,

1993. 109 p.

8. Acrpaxan H.I. ABTopchka iHTepmperaliiiiHa MOJe/Ib TeaTpaibHOI BUCTaBH y KHU3I Bpexta «AHTIroHay,
Mojenb 1948 poky. Bicauk JXuromupcekoro nepikaBHOro yHiBepcureTy imeHi [Bama ®panka. 2011.

Ne 59. C. 146-150.

9. Bacuipe €.M. CydacHa apaMaTypris: *aHpoBi TpaHcdopmarii, Moaudikaimii, HoBamii :

Jlyupk : Teepauns, 2017. 532 c.

MOHOTpadis.

10. Bucompka H.O. Cygacna apamatyprist CILIA. CydacHa amepukaHChKa JiTeparypa: MpoOJeMH BUBUCHHS Ta
BUKJIAJIaHHS : MaTepianu ceMiHapy. Mukonais : Bun-so MAI'Y im. Ilerpa Morumu, 2002. C. 167-197.

— 165 —



11.

12.

13.

14.

15.

DN —

10.

11.

12.

13.

14.

15.

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

laiinam A.B. XKinoua npamaryprist CLLIA B KOHTEKCTi 11eHHO-€CTETUYHUX LIyKaHb aMEPUKaHCHKOTO TeaTpy
kiHus 1970-90-x pokiB : guc. ... kana. ¢ginoin. Hayk : 10.01.04. Kuis, 2004. 199 c.

XKepedkina 1. Deminicrcpka Teopis 90-x pokiB: mpobieMu Ta MapaJoKCH penpe3eHTalii KiHouoi
cy0’extuBHOCTI. Pinocodepka mymka. 2000. Ne 6. C. 56-71.

Kpusopyuko C. Konuernuis (deMiHicTHYHOI ~ KPHUTHKH. [lutanHst ~ JiTepaTypO3HABCTBA.
2015. Bum. 91. C. 209-219.

Kpicresa 0. Cemioruka. locaimkenHs ceManTHYHOT0 aHaiizy / mep. 3 ¢p. O.1O. I'punenka. Kuis : OcHoBH,
2004. 272 c.

HoBoOpanenp O.b. [Ipamaryprisi 00poOOK: 0cOOIHMBOCTI TOSTUKH : aBTOpE. JHC. ... KaH[. (PLION. HayK :
10.01.06. Kuis : HAH Ykpainu, [H-T 1-pu im. T.I'. IlleBuenka, 1999. 16 c.

References:

Balakian, J. (1995). The Heidi Chronicles: The Big Chill of Feminism. South Atlantic Review, 60, 93-101.
Brewer, G. (1999). Wendy Wasserstein’s Three Sisters: Squandered Privilege. In C. Barnett (Ed.), Wendy
Wasserstein: A casebook (pp. 119-132). New York: Garland Publishing.

Ciociola, G. (1998). Wendy Wasserstein: Dramatizing women, their choices and their boundaries. Jefferson,
North Carolina; London: McFarland & Company.

Dolan, J. (2017). Wendy Wasserstein (Modern Dramatists series). Ann Arbor: University of Michigan Press.
Kristeva, J. (1967). Bakhtine, le mot, le dialogue et le roman. Critique, 239, 438—465.

Wasserstein, W. (1990). Uncommon Women and Others. In The Heidi Chronicles and Other Plays (Foreword
by A. Bishop) (pp. 1-72). New York: Harcourt Brace Jovanovich.

Wasserstein, W. (1993). The Sisters Rosensweig. New York; San Diego; London: Harcourt Brace and
Company.

Astrakhan, N. I. (2011). Avtors’ka interpretatsiina model’ teatral’noi vykhovy u knyzi Brekhta “Antyhona”,
model’ 1948 roku [Author’s interpretive model of the theater performance in Brecht’s book “Antigone”, 1948
model]. Visnyk Zhytomyrs’koho derzhavnoho universytetu imeni Ivana Franka, 59, 146—150. [in Ukrainian].
Vasyl’iev, Ye. M. (2017). Suchasna dramaturgiia: zhanrovi transformatsii, modyfikatsii, novatsii [Modern
dramaturgy: Genre transformations, modifications, innovations]. Lutsk: Tverdynia. [in Ukrainian].
Vysots’ka, N. O. (2002). Suchasna dramaturgiia SShA [Modern dramaturgy of the USA]. In Suchasna
amerykans’ka literatura: problemy vyvchennia ta vyk ladannia [Modern American literature: Problems of
study and teaching] (pp. 167-197). Mykolaiv: MDHU im. Petra Mohyly. [in Ukrainian].

Haidash, A. V. (2004). Zhinocha dramaturgiia SShA v konteksti ideino-estetychnykh shukan” amerykans’koho
teatru kinzia 1970-90-kh rokiv [Women’s dramaturgy of the USA in the context of ideological and aesthetic
quests of American theater at the end of the 1970s-90s] (Doctoral dissertation). Kyiv, Ukraine. [in Ukrainian].
Zherebkina, 1. (2000). Feminists’ka teoriia 90-kh rokiv: problemy ta paradoksy reprezentatsii zhinochoi’
sub’iektnosti [Feminist theory of the 90s: Problems and paradoxes of representation of female subjectivity].
Filosofs’ka dumka, 6, 56—71. [in Ukrainian].

Kryvoruchko, S. (2015). Kontseptsiia feminists’koi krytyky [The concept of feminist criticism]. Pytannia
literaturoznavstva, 91, 209-219. [in Ukrainian].

Kristeva, J. (2004). Semiotyka. Doslidzhennia semantychnoho analizu [Semiotics: Research on semantic
analysis] (O. Yu. Hrytsenko, Trans.). Kyiv: Osnovy. (Original work published 1969) [in Ukrainian].
Novobrants’, O. B. (1999). Dramaturgiia obrobok: osoblyvosti poetiky [Dramaturgy of adaptations:
Features of poetics] (Candidate dissertation). Kyiv: NAN Ukrainy, Instytut literatury im. T. H. Shevchenka.
[in Ukrainian].

Jlara nepuioro HajxoJKeHHs cTaTTi 10 Bumanus: 04.01.2026
Jara npuiHATTS cTaTTi A0 APYKY miciis peuensyBanns: 27.01.2026
Hara myOnikanii (onpuirogHensst) crarti: 15.04.2026

— 166 —



Modern Philology, 6, 2026

V[IK 821.133.1:82
DOI https://doi.org/10.32782/modernph-2026.6.23

JEKCUKO-CUHTAKCHUYHI CHIOCOBHY BEPBAJII3AILLIL
KOHTPACTY B 3bIPII PEHE ITAPA «FEUILLETS D’HYPNOS»
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Y emammi docnioscyemovcsa konmpacm sk koenimuena dominanma noemuxu P. [llapa ma ananizyiomocs
Mexauizmu 1oeo eepbanizayii Ha L1eKCUYHOMY Ma CUHMAKCUYHOMY pieHsaAX V 30ipyi «Feuillets d’Hypnosy.
Koumpacm y noesii P. [llapa éepbanizyemobcsa uepes aumoHiMiuHi npomucmasienus, memagopu, aHmumesu
ma CUHMAKCUYHULL Napanenism, AKi 834EM00it0Mb O CIMEOPEHHS YiNICHO20 XYO0HCHbO20 MeKcmy ma hopmy-
sanHsa bazamosumipno2o cmuciy. Memagopa sucmynae Kao4o08um 3acobom NOEOHAHHSA NPOMULEHCHOCTIEN
i 0038071€ mepminam Haby8amu HOB020 3HAYEHHS, POSKPUBAMU NPUXOBAHI ACheKmU 00C8I0Y ma GUCBIMIIO-
samu amdiearenmuicms NOHAMb. Anmumesa ma KOHMPACMHI AHMOHIMIYHI NAPU OP2AHIZ308VI0Nb CEMAHMUY-
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Ponomarenko Tetiana. Lexical and syntactic strategies for expressing contrast in René Char’s
“Feuillets d’Hypnos”

The article investigates contrast as a cognitive dominant in the poetics of R. Char and analyzes the
mechanisms of its verbalization at the lexical and syntactic levels in the collection Feuillets d’Hypnos.
Contrast in R. Char’s poetry is verbalized through antonymic oppositions, metaphors, antitheses, and
syntactic parallelism, which interact to create a coherent artistic text and form a multi-dimensional meaning.
Metaphor serves as a key means of combining opposites, allowing terms to acquire new meanings, reveal
hidden aspects of experience, and highlight the ambivalence of concepts. Antithesis and contrastive antonymic
pairs organize the semantic core of the text, enhance tension and expressiveness, and reveal the paradoxical
nature of phenomena and the interdependence of categories. Lexical contrasts create the emotional coloring
of expression, while syntactic parallelism adds rhythm to the artistic text, highlights key semantic accents,
and contributes to a holistic perception of artistic imagery. In R. Chars poetry, contradictions are not
accidental: the meeting of opposites is a creative intention that produces a “poetic explosion”, where the
interaction of life and death, light and darkness, good and evil emphasizes the philosophical depth of the
text. The study demonstrates that the multi-level system of contrasts in his poetry ensures the harmonious
coexistence of opposites, combining aphoristic conciseness and lyricism, expressive intensity, and depth of
artistic meaning. Analysis of contrastive devices in R. Char s work from the perspective of cognitive linguistics
and psycholinguistics allows it to be considered a basic operation of conceptualization that organizes the
processes of perception, categorization, and interpretation of artistic experience. The results of the study
provide a theoretical basis for further stylistic, cognitive, and comparative research on R. Char s poetics.

Key words: contrast, cognitive dominant, metaphor, antithesis, parallelism, antonymic oppositions.
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ITocTanoBKka mpodjaeMu. Y CydyacHHUX JIiHT-
BOCTHJIICTUYHUX 1 KOTHITUBHUX JOCHIUKEHHIX
KOHTPACT JeAalli dYacTillle pO3MIAJAEThCS HE
JuIle SK CTWIICTUYHMNA IpuiioMm, a sk 0azoBa
KOTHITMBHA OTepallis, 0 BU3HAYAE MEXaHI3MHU
KOHLENTyali3alii Ta XyAO0KHbOTO MUCIJIEHHS.
Bonnouac y moes3ii XX CTOMITTA, 30Kpema
y TBopuocti P. Illapa, mpobiema BepOamizarii
KOHTPACTy Ha PI3HUX MOBHHX PIBHSX 3aJUINa-
€TBbCS HE JOCUTH CHCTEMaTH30BaHOK0. Hes3Baxa-
I0YM Ha 3Ha4YHY yBary JAOCIHIIHHKIB 10 pinocod-
ChKO-€CTETUYHOI0 BUMIpY HOro noesii, NuTaHHs
(GYHKIIIOBAaHHS KOHTPACTy SK JOMIHAHTH TOe-
TUYHOTO MUCIJIEHHS Ta Horo peamizamii uepes
meTtadopy, aHTUTEe3y, AHTOHIMIUHI W CHHTaK-
CUYHI CTPYKTYpH NOTpeOy€e KOMILJIEKCHOTO aHa-
T3y 3 ypaxyBaHHSIM CEMIOTHUYHOTO, KOTHITHB-
HOT'O Ta IICUXOJIIHIBICTUYHOIO MiIXOIIB.

AHami3 ocraHHIX ngociimkeHb. DeHoMeEH
KOHTPACTy 3/71aBHA MOCIJIa€ LIEHTpajJbHE MicCIle
B OCMHCJICHHI MHCTENTBA Ta XYIOXKHBOI TBOP-
4OoCTi. Y IIUPOKOMY €CTETUYHOMY PO3YMIHHI BIH
TPAKTY€EThCS K TMPUHIMIT OpraHizamii Xyaox-
HbOI (OpPMH, IO TPYHTYETHCS Ha 3ITKHCHHI
HNPOTUJIEKHUX €JIEMEHTIB 3 METOIO MiABHILEHHS
BUPA3HOCTI OKPEMHX KOMIIOHEHTIB 1 LIJIICHOTO
TBOPY. [loenHaHHS NOIAPHOCTEN Ta BUSIB CyIIEp-
€WIMBHMX aCMEKTIB OJHIET CYTHOCTI € Xapakrep-
HOIO PUCOI0 XyJO0XXHBOTO TTI3HAHHS TIMCHOCTI.

[HTerparniss ceMiOTHYHOTO, KOTHITHBHOTO Ta
MICUXONIHTBICTUYHOTO MiAXOIIB [103BOJIE PO3-
IJISIIaTH KOHTPACT HE JIMIIE SK CTHIIICTUYHUHN
npuiioM, a SK 0a30By KOTHITHUBHY OIEpaIliio
KOHILIETITyaji3amii, 10 JIeXUTh B OCHOBI IpO-
LIECIB OCMHUCIICHHSI, KaTeropu3alii Ta 1HTeprpe-
Tamii mocBimy. CeMiOTHYHE MMATPYHTS TaKOTO
po3yMiHHs 1oB’s3ane 3 inesimu @. ne Coccropa,
BIJIMIOBIJTHO 70 SIKUX 3HAYCHHS MOBHOIO 3HaKa
dbopMyeTbCs  Yepe3 CUCTEMY BiIMIHHOCTEH
1 mpotuctaieHs [11]. ¥V nupomy ceHci KoHTpacT
nocTae K QyHIaMEHTAJIbHUNH MEXaHI3M CeMio-
3UCY Ta MEHTAJILHOTO PO3PI3HEHHH.

VY wmexax cemiotnkn Y.C. Ilipca koHTpacT
HE BHOKPEMJIIOEThCS SIK CaMOCTiiiHa Kareropis,
OJTHAK TUHAMIYHA TPHUAHA MOJEIh 3HaKa (pemnpe-
3€HTaHT — O0’€KT — IHTEpHpEeTaHT) nepeadayae
Oe3mepepBHUI TMpollec IHTEpIpeTarii, Mo TPyH-
TY€ThCS Ha 31CTaBJICHHI i 1udepeHIiianii 3HaueHb.
KoHTpacT y 11bOMy KOHTEKCTI BUKOHY€E (DYHKIIIO
nepexoay MK IHTepIpeTaHTaMu, 3a0e3MeuyroUn
PO3BHTOK 1 po3ropTaHHs cMuciy [1].

[Tomanpmuii pO3BUTOK 1/1€1 OMO3HUIIIN K YHI-
BEpPCAJIBHOTO TMPHUHIMITY OpraHizamii MOBHUX
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1 MOETUYHUX CTPYKTYp MpEACTaBIEHUH y Mpa-
1sax P. SlkoOcowna, skuii posrsgae OiHapHI OMo-
Uil K 0a30BHI MEXaHI3M MOBHOI CHUCTEMH
Ta TIOETUYHOTO MUCIEHHS, MO (OPMY€E CTPYK-
TypHY Hampyry ¥ CEeMaHTHYHY HACHYCHICTh
TeKcTy [6]. Y KynbTypHO-CEMIOTHYHIN KOHIIEI-
uii FO. JloTMana omo3wuilii mocTarwTh IHKepesioMm
BHYTPIIIHBOTO PyXy ceMioc(epu Ta MexaHi3MOM
«BHOYXYy» CMUCIIB, 3aBISKA YOMY XYIOXKHIH
TeKcT Ha0yBae 0araToBUMIpHOCTI [9].

3 NO3MIiil KOTHITUBHOI JIIHIBICTUKU TPUH-
LU KOHTPAcTy TIOB’SI3ye€TbCs 3 0a30BUMHU
MEHTAJIbHUMH OMNEpalisiMi KaTeropusarii Ta
npodimoBannsa. Y mpausgx JDx. Jlakodpda Ta
M. JI>koHCOHA OTO3UIIIHHI CTPYKTYpH PO3TIIsiIa-
I0ThCS SIK €JIEMEHT KOHIIENTYaJIbHOT OpraHi3ariii
JOCBiTy, B MeXax SIKOI 3Hau4eHHS KOHCTpPYIO-
€THCSI B TIPOIEC] KOTHITUBHOTO 31CTaBJICHHS aJlb-
TepHaTUBHUX cueHapiiB [7]. IlcuxomiHrBicTuyHi
JOCTIKSHHS MIATBEPAXKYIOTh 0a30BiCTh KOHTP-
acTy K KOTHITHBHOI OIleparii: KOHTPacTHBHI
CTPYKTypH MIBHIIIE OOpOOISIOTECS, Kparie
3amam’TOBYIOTbCS Ta BHUKJIMKAIOTh 1HTCHCHUB-
HIITy €MOIIIHY PEeaKIIito.

BaxnuBuMm € Takok MparMaTUyHUR BUMID
KOHTPACTY, OCKUIBKM IPOTHCTABICHHS 37aTHE
CTIPSIMOBYBATH IHTEPIIPETAII0 BUCIOBICHHS Ta
Tpanc(opMyBaTH HOTO IHTEHITIOHATBHUN TIOTEH-
mian. Y 1bOMy CEHCl KOHTpAcT (YHKIIIOHYE SIK
KOTHITHBHA JIOMiHAHTa — MPOBIJHUNA MEXaHi3M
oprasizanii cMuciiB y TekcTi. OTxe, KOHTpacT
MoXxe OyTH BU3HAueHHWH K 0a30Ba KOTHITUBHA
oriepariisi KOHIIETITyalli3aIlii, 0 B CEMIOTUIHOMY
BHUMIpl OpPraHi30By€ CHUCTEMY 3HAKOBUX OIO3H-
1[i{, Y KOTHITUBHOMY — CTPYKTYpYy€ MEHTaJbHI
perpeseHTariii, a B IICHXOJIHTBICTHYHOMY —
aKTUBY€ MEXaH13MHU MOBJICHHEBOTO OOpOOICHHS.
Takuif MmigXiJ CTBOPIOE TEOPETHYHE MIATPYHTS
JUIS aHami3y BepOamizamii JOMIHAHTH KOHTp-
acty B noesii P. [llapa. ¥ npoMy KoHTEKCTI OCO-
O6muBOro 3HaYeHHsI HaOyBa€ CydyacHE PO3yMIHHS
crumictuaanx Giryp, sxi B mpargx K. [apa-
Tamin, M. bonomma [5; 3] Ta IHIIUX TOCTIAHU-
KiB TPaKTYIOTbCS HE SIK PUTOPUYHI MPHUKpPACH,
a SIK KOTHITUBHO-TIparMaTU4YHi MEXaHi3MH CMHUC-
notBopeHHsa. Came B TakoMmy Kirodl ¢irypw,
30KkpeMa Metadopa, aHTHTe3a Ta CHHTAKCUIHUI
napasenism, posnisgaoTecs B nmoetuii P. [lapa
SK 3aCO0M KOHIIETITyallbHOI OpraHi3alii Xymox-
HBOTO MHCJICHHSI.

MeTo10 cTaTTi € T0CHIHKEHHS KOHTPACTY K
KOTHITHBHOI JomiHaHTH moetuku Pene Illapa
Ta aHaii3 ocobnuBocTell ioro BepOamizalii Ha
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JIEKCUYHOMY ¥ CHHTaKCUYHOMY PIBHSIX Y 301pIii
«Feuillets d’Hypnos». 3okpema, poGoTta cripsimo-
BaHa Ha BUSBJICHHS pojii MeTadopH, aHTUTE3H,
AHTOHIMIYHMX TPOTHCTABIEHb 1 CHHTaKCHY-
HOTO Tapajeni3My y (OpMyBaHHI XYI0KHbOTO
CMHCITY, a TaKOX Ha 3’sICyBaHHs TOTO, SIK B3ae-
MOJIisl IPOTUJIEKHOCTEH 3a0e31euye eKCIpecuB-
HICTb, 0araTo3HauHICTh 1 PiI0COPCHKY TITMOUHY
MOETUYHOTO TEKCTY.

Bukian ocHoBHoro marepiajy. Kontpact
€ OpraHi30BaHOI HAa OCHOBI CEMaHTHKH IIpO-
TUJICKHOCTI CHCTEMOIO PI3HOPIBHEBUX 3aCO-
01B MOBH, Y TOMY YHUCIi 1 pUTOPUYHHX (TPOIIiB
1 ¢iryp). JlomiHaHnTOIO IIi€l cHUCTeMH, Ha Hall
NOIVISI/L, € OAMHUIN JIEKCHYHOTO DiBHS (MOBHI
# KOHTEKCTyaJbHI AHTOHIMH), AHTUTE3H, IO
0asyroTbcs Ha HUX, 1 MeTtadopa. Llg cucrema
3aco0iB 3/1aTHA PENPE3CHTYBaTH B TEKCTI Pi3HI
BUJU KOHTPACTY: CIOKETIB, 00pasiB, CUTYyallil,
a TaKoK KOHTPAacT CHUMBOIMIB. PenpeseHTamis
IIUX BUJIIB KOHTPACTY OB s3aHa 3 BUPAKEHHIM
CEMaHTUKO-aCOI[IaTUBHOTO KOHTPACTY.

OpHi€ro 3 KOTHITUBHUX JOMIHAHT y TIOCTHY-
Hiii moBi P. Illapa € memagpopa. Meradopa —
TpoI, MOOyI0BaHUN Ha BXKMBaHHI CJIB y Tmepe-
HOCHOMY 3HAu€HHI Ha OCHOBI MOMIOHOCTI 3a
KOJIbOpOM, (OpMOI0, MpHU3HaYeHHsM [2, c. 40].
V apyriit monoBuHi XX CT. i BIULIMBOM KOTHI-
TUBICTUKHM MeTadopy Movanu po3misaaTd He K
PUTOPUYHY MPUKPACY, & SIK MEXaH13M MUCJIECHHS.
Ile posyminus obrpyntyBanu J[Ix. Jlakodd
1 M. Jl>xoHcoH y mpaui «Metaphors we live by»
(1980), 1m0 cTaia 0CHOBOIO TEOPii KOHIENTYa b~
Hoi Mertadopu. CydacHa JIHTBICTHKA 30Cepel-
KYETbCS Ha 3B’s3Ky MeTadopu 3 MHCICHHSM,
KYJIBTYpOIO, €MOI[ISIMA Ta OCOOJUBOCTAMH il
¢dyHukiitoBanHs. Tak, MeTadopuyHi CTPYKTYypH
BUCTYIAIOTh HE JIHMIIE 3ac000M 00pa3HOCTI, aje
i BiOOpakeHHSIM 1HAMBITyaTbHO-aBTOPCHKOTO
KpPEaTHBHOTO MUCIICHHS, PE3YJIbTaTOM ILiJIeCTIps-
MOBAHHX 1 CBIIOMUX €CTETUYHUX MOUIYKIB Maii-
CTpiB CJIOBA.

VY moesii P. llapa npotupiyus € TBOpUUM
3aMHUCIIOM, a 3YyCTpiu MNPOTHICKHOCTEH Npu-
3BOJIUTH J0 MOETUYHOTO BUOYXy. CTHiicTHuYHE
BUPAXCHHS [HOTO SIBUINA MOEIHAHHS HETO-
€IHYBaHOTO CTajO0 MOXXJIMBHM 3aBISKH METa-
dopi, sKa 1 Ja€e MOXIJIMBICTH CIIBICHYBaHHIO
TEpMiHiB, fKI OTPUMYIOTh HOBE 3HaueHHs. Came
MeTadopa noscHioe TaemMHuIO noesii P. 1llapa,
3MICT SIKOi 1HOJI YXHWJISIETBCA BiJl HAC, TOMY IO
«l’obscurité du poeme n’est alors sans doute
que [’éblouissement de [’'impossible réalisé, de
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[’antithétique brusquement devenu identitéy
[10, c. 122].
Amnanoris  Ta aMOIBaJEHTHICTh  JO3BOJISA-

ote P. lllapy mpocrto moemnatu aBa TepMiHH
1 MPU3BECTU JO CTBOPEHHS CIIOBOCIOIYYECHHS
3 HOBHM 3MICTOM: «aisselle de [’appareil» (97),
«l’orniére des résultats» (2), «la marelle de
["universy (127), «Comme se sont piqués tes
vieux os de papillony.(144) .n. Non seulement le
pocte juxtapose le concret au concret, le concret
a I’abstrait, mais encore les mots abstraits entre
eux, qui prennent la un éclat jamais vu. Notre
perception ordinaire du monde s’en trouve
ruinée et, sur ces décombres, brille un nouveau
[4,c. 12].

P. Illap nanonsirae Ha «l’exaltante alliance
des contraires» TOMy, IO I TPOTHUICKHOCTI
TPUMAIOTHCS pa30M, Maike XiMIYHO, PO3ITOBiIa-
04 TPO KUTTSA. ABTOp 3MYIIYy€E CIiBICHYBaTH
MPOTUIICIKHOCTI, SIK CHIBICHYIOTH KOMITIOHEHTH
XiMiuHO{ peakuii. Yci B piBHOBa3i: BOHH He mepe-
Ba)KAaIOTh OJIHA HAJl OTHOI0, BOHU HE MEPECTaIOTh
ICHYBaTH 1 pearyroTh oJHa Ha onHy. Hanpuknan:
«Nous voici abordant la seconde ou la mort est
la plus violente et la vie la mieux définie», ne
3aBIsIKM MeTaQopuyHUM (irypam HpOTHUIEK-
HOCTI B3a€MOJIIOTH, PO3MOBIAAIOYM HAM TIPO
peanpHicTh 1 mpaBay. P. Illap 3a momomororo
CHOJyYHUKA «et» TPUMae pa3oM /Bl MPUHIU-
MOBO AQHTUTETUYHI CYTHOCTI: JKHUTTS Ta CMEPTh.
Ili nBa enmemMeHTH 3HAXOMATHCS B OAHIN TUIO-
II1HI, B35TI B MOMEHT, KOJIU Hi )KUTTS, HI CMEPTh
HE MOXYTbh nepeMortu. Lle Tomy, o € cMepTs,
€ JKUTTS, 1 HaBIaKW. 3aBISKH aHTUTE31 Il JBa
CJIOBa 3HAXOATh MOBHE 3Ha4eHHs. [loeT cTukae
JIBa TIPUHIUIIOBO MPOTUJICKHI €JIEeMEHTH, OHAK
BOHU MOXYTbh OyTH 3pO3yMUIMMH JIMIIE Yy BiJ-
HOIIECHHI OZMH 10 onHoro. Te, 110 mokasye Ham
P. Illap — e Te, sIk IOET BUSBIISIE TUHAMIKY TIPO-
TUJIEKHOCTEH 1 poOUTH X CHIBICHYBaHHS, a He
CTaBJISIYMCH 0 HUX TaK, 00 MPOTUCTOATH M.

B omnomy 3 pparmentis «Feuillets d’Hypnos»
P. [llap ommcye omHOTO 31 CBOIX HEBHJIUMHUX
CYIYTHHKIB, AKi Jonomaranu iiomy B CynpoTHsi.
Bin mepernsigae 3BUUHUI 00pa3 aHrena-xpaHu-
TeJsl 1 MaJtoe HOBUM. Ange — meTadopa COBICTI,
MoOpati, sKa 3aBKIU MOBHHHA OyTH B JIIOIUHH,
sKa BOAYa€EThCS B HOMIHATHUBHOMY pEUYCHHI
«l’intelligence avec [’ange, notre primordial
souciy. Jlani MpOAOBKYETHCS JAHIIOKOK MeTa-
bop «ange, ce qui, a l'intérieur de [’homme,
tient a l’écart du compromis religieuxy, sx BHY-
TPIIITHIO CHITY, III0 YTPUMYE JIFOAUHY Bij MOcia-
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OmeHp camomy coOi, He [a€ HOMY 3BEpHYTH
3 IUISIXY BIPH.

B inmomy ¢parmenti meradopa «le tenait
sous la gueule de leurs mitrailleuses et de leurs
mortiersy nioxkpecnioe Hacuibemeo CC, ane
8 YbOMy Jic ppacmenmi 3 Hel KOHMPACHYE
Metadopa HaroBmy «Alors apparut jaillissant
de chaque rue la marée des femmes, des enfants,
des vieillards...», MiIKpECTIOE 1 KUTbKICTh KUTE-
JiB, SIKI MIJIAI0OThCS BOIHAM, 1 BOIHOYAC CHITY
censiH. Y upomy (parmenti metadopu € abco-
JTIOTHO HAIMIPHUMH, KOJIU MH TIaM’ STa€MO, IO
Iist BigOyBaeThCs B celli i caMe 1Ie ePeTBOPIOE
MPOCTHUX JKUTEJIB Ha EMIYHUX TePOiB.

Came mertadopa € ocHoBoro noesii P. Illapa
1 moeaHye B coO1 TEPMiHH, SIKI 3apsKAIOTHCS
HOBUM 3HaueHHsM. [lilicHO, 3ycTpiu JBOX,
MaOyTh, aHTUTECTUYHUX CJIIB CTBOPIOE IPOTUCTO-
SIHHSI Ta pPyHHYBaHHS BJIACHHX 3HAYCHB, 1110 MPH-
3BOJUTH JI0 HAPOPKEHHSI HOBOTO 3MicTy. Takum
YiHOM, MeTadopa Ta aHTUTE3a YaCTKOBO TMOsiC-
HIOIOTh TaemMHHIO noesii P. Illapa, 3micT sxoi
1HOMI YXWISIETHCS BiJ] HAC.

Pi3HOBUIOM KOHTpAcTy € ammume3a, TiJ
SKOIO PO3YMIIOTh «CTHJIICTUYHY (irypy, moOy-
JIOBaHy Ha MiJKPECICHOMY MPOTHUCTABJICHHI
a0o0 3ICTaBJICHHI MPOTWICKHUX SBHII, TOHSITH,
JYMOK, TOYYyTTiB, 00pa3iB IIJISAXOM MO€IHAHHS
iX MOBHUX BHPaXCHb B OJHOMY KOHTEKCTI IS
JOCSTHEHHSI TICBHOTO BHPaXaJIbHO-300paxalib-
Horo edexty» [2, c. 11]; l'omoBHe — 1e mpoTH-
CTaBJICHHSI TPOSIBIB ONHI€T 1 Ti€el X CyTHOCTI
(BIACTUBOCTI, SKOCTi, CTaHy, MPOIIECY, BiIHO-
CHHU) W yTOYHEHHS iX BIIMIHHOCTI, IO CTa€
CEMaHTHUYHUM LIEHTPOM (SIIPOM) TEKCTOBOI KOH-
cTpykiii. Llg crumictuuna Qirypa crmpaeTbes
Ha MOBHY 1 OKa3lOHaJbHY (KOHTEKCTYyaJbHY)
AQHTOHHMMIIO 1 BUPAXKAETHCS TOOAMHOKUMH CJIO-
BaMH, CIIOBOCIIOJIYYCHHSIMH, a TaKOX I[ITHMH
pedenHsimu, Hanpukian: «Connait le sang,
ignore le céléstey (16), «Epouse et n’épouse pas
ta maisony» (34), «Les rares moments de liberté
sont ceux durant lesquels [’inconscient se fait
conscient neant (ou verge fou)» (170), «Dans
nos ténébres, il n’y a pas une place pour la
Beauté. Toute la place est pour la Beautéy (237),
«ils se hdtaient sans hdte» (128).

Cepen ycix THITIB MOBHHX KOHTPAcCTiB Haii-
YacTilie BKMBAHUM 1 HaWMIIHIIIE YCTaJICHUM
€ AHTOHIMIYHUI KOHTPACT. Y>KUBaHHS CEMaH-
TUYHO KOHTPACTHHUX JIEKCEM CIpPHUSE SCKpaBi-
IOMY BUPXCHHIO AYMKH W 3aBXKIU CYIIPOBO-
JOKYETBCSI TICBHUMH €MOIIHO-EKCITPECUBHUMU
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O0apBaMy MOBIJICHHS. AHTOHIMIYHI KOHTPAacTH
OyBalOTh pI3HOI CEMAHTHYHOI 1 CTPYKTYpHOL
CKJIAJTHOCTI, TaK caMo, SK PI3HOI CKJIaJHOCTI
OyBarOTh BIJHOIICHHS MK SIBUIIIAMU MaTepialib-
HOT MIACHOCTI. 3 MHTBOCTUIICTUYHOTO TMOTIISTY
CEMaHTUYHO HAWUIPO30pIMIUM 1 CTPYKTYPHO
HAHUTIPOCTIIIAM € KOHTPACT, IO pPeali3yeThCs
3icTaBleHHSIM aHTOHIMIB: «L’acquiescement
éclaire le visage. Le refus lui donne la beautéy
(81). Y HaBeneHOMY TIPHUKJIAAl TPOTUCTABICHHS
«acquiescementy — «refusy BUXOAUTH 32 MEXI
CYTO JIEKCMYHOTO KOHTpacTty W HalyBae ¢ino-
co()CHKOTO 3HAYEHHS: MPUUHATTS i BigMOBa HE
3arepevyyroTh OJHE OJJHOTO, & HAaBIAKH, B3a€EMHO
JIOTIOBHIOIOTh, BIJIKPUBAIOYM HOB1 TpaHi JIFOI-
cpkoro OyTTs. 3roma Hamae OOIMYYIO CBITIA,
TOJ1 SIK BIIMOBa — KpacH, TOOTO KOXKEH 13 MOJI0-
CiB BUSIBJISIE BIIACHY MTO3UTHUBHY LIHHICTb.

¥ moBotBopuocTti P. Illapa xoHTpacT Takox
BUSIBISIETBCS. B TPOTUCTaBICHHI abo 3icTas-
JIEHHI CTPYKTYpPHO pPI3HOIUTAHOBUX OJIMHUIIb,
SIK1 BiJI3HAYAIOTHCS IOMIPHOIO €KCIIPECUBHICTIO:
«Le fruit est aveugle. C’est [’arbre qui voity»
(169). Y upoMy mpuKIaai KOHTPACT BUOYIOBY-
€ThCSI HE HA aHTOHIMIYHUX JIEKCEMax, a Ha 31CTaB-
JICHH] PI3HOPIBHEBUX MOHSIThH, 10 HAJIEKATh /10
OJIHI€T ceMaHTH4YHOI c(epH, MPOTe€ BUKOHYIOThH
pisHi QyHKIiI. «Le fruit» 1 «l’arbre» cniBBin-
HOCSITBCSL SIK YacCTMHA Ta IliJie, alié Y BHCIOB-
JIOBaHHI IM MPUIKCYIOThCS MMPOTUIIEKHI Xapak-
TEPUCTHUKH: CIINOTa Ta 3AaTHICTh OaunTH. Taka
CeMaHTHYHA IHBEpCis CTBOproe edekr mapa-
JIOKCY, SIKUH TiJCHUITIOE€ eKCIIPECUBHICTH BUCIIOBY
i BomHouYac Gopmye TIHOOKHNA (HiTocOPChHKUi
MIATEKCT. 3 OAHOTO OOKY, I SIK PE3yabTaT po3-
BHUTKY IOCTa€ 3aMKHEHUM, IO30aBIICHUM 30DY,
TOJI SIK IEPEeBO — JKEPENIo ¥ OCHOBA — HaJIiNIs-
€TbCSI 3JIaTHICTIO 0auyuTH, TOOTO OCSTaTH CBIT.
3icTaBneHHs MUX O00pa3iB TMiIKPECTIOE 1110
B3a€EMO3AJICKHOCTI ¥ PI3HOCHPSIMOBAHOCTI
SIBUIII, & TAKOX JIEMOHCTPYE MPUTAMaHHY MOe3il
P. [llapa ycTaHOBKY Ha BIJHAXOMKEHHS CEHCY
B IMapaJOKCaILHOMY TTOETHAHHI.

CrunicTiyHa BUPA3HICTh BUCJIOBY 3pOCTa€
TO/l, KOJHM KOPEISATHBHI IAapy HATrHITAIOTHCS:
«Bouche qui décidiez si ceci était hymen ou
deuil, poison ou breuvage, beauté ou maladie,
que sont devenues [’amertume et son aurore
la douceur?» (43). Sk OGauumo, 3a JOIOMO-
rOI0 KOHTPACTYyIOUHMX aHTOHIMIYHUX Map TEKCT
cTae OUTBII HAMPYKEHUM BUPA3HUM Ta €KCIIpe-
CHBHO 3a0apBJICHUM, JIOTIOMAarae HaM sICKpaBile
YSIBUTH ONUCYBaHy CHUTYAIIIl0.

— 170 —



BukopucTanHs MO€TOM aHTOHIMIYHUX KOHTp-
acTiB JONOMAara€ BHCJIOBUTH IYMKY 3HAuHO
eKCIIpecHBHile Ta opuriHaibHime. KoHTpac-
TyBaHHsSI aHTOHIMIB OyBa€ Pi3HOI CEMaHTHUYHOI
1 CTPYKTYpHOI CKJIAJHOCTI, 1€ J03BOJISIE BHSB-
JISITH €KCIIPECUBHICTD y pi3HIN Mipi. Ase y Oy/ib-
SKOMY BUMAJKy BUKOPUCTaHHS AaHTOHIMIYHMX
MOBHUX OJIMHUIIb TOPOPKYE EKCIPECUBHICTD
HOTYKHOI CHJIM. 3’5ICOBAHO, L0 3@ JOIOMOTOIO
HUX MOXKE CTBOPIOBATHUCS E€KCIPECUBHICTH YpO-
YUCTOCTI, TITHECEHOCTI, 1pOHII UM capKaszMmy.
VYce 3aiekuTh BiJ CTUIICTUYHOI HACTaHOBH,
3 SIKOIO KOHTpAacT YXKHMBA€ThCs, BiA J000py
KOHTPACTYIOUMX OIMHHUIIb Ta BiJ iX CTUIBOBOI
Ta CTWIICTUYHOI MAapKOBAHOCTI. Ik MU Gaymmo,
Ha JIEKCUYHOMY PiBHI KoHTpacT y noesii P. [llapa
MPOSIBISIETbCS. Yepe3 aHTOHIMM, MeTadopu Ta
aHTuTe3n. Ha cuHTakCHYHOMY PiBHI BiH PO3rop-
TAEThCA Yepe3 CTPYKTYPY PEUEHHs, MOBTOPU Ta
napajeiabHi KOHCTPYKIT, 10 pUTMIi3YIOTh TEKCT
1 TTICUITIOIOTH HOTO €KCITPECUBHICTD.

[Tapamenizam — cTumicTHUHUN 3aci0, ¢irypa
OJTHAKOBOI ~CHHTAKCH4YHOi MOOYy/I0BH, pO3Mi-
IIEHHS CXOXMX 3a II€BHOI O3HAKOIO YJICHIB
peueHHs1 ab0 pevyeHb, CBOEpiAHE IyOnrOBaHHS
yoro-ueOynp [2, c. 48]. CunTakcuyHuii mapa-
JeNi3M y MoOyIoBI PEYCHHS K CTUIIICTHYHUN
IPUIOM HMIMPOKO BUKOPUCTOBYETHCS B XyHOKHIM
JmiTeparypl ¥ BUKOPHUCTOBYETHCSA IS HAJTaHHS
TEKCTYy EKCIIPECHUBHOCTI, BUPA3HOCTI: OJHAKOBA
noOy/oBa YacTUH peueHb abo0 MIIUX pPEeYeHb
HiKpecIoe Ty abo IHIIY KJIFOYOBY JIyMKY, IO
AKOi CJiJ TPHUTATHYTH YyBary uurada, BHI-
Jsi€ JIaHKM KOMYHIKaTMBHOTro JaHiora. [lapa-
JIENbHUM 3B 30K XapaKTEPHHUM MEPEBAXKHO IS
OIUCY, KOJIU IE€PEepaxoBYIOThCS O3HAKU Ipel-
MeTa, SIBHIA, OOCTAaHOBKM TOIIO, KOJM IIOCh
a00 3iCTaBISIE€THCS, MPOTUCTABIAETHCS, MOPIB-
HIOETHCSA, B3araji, KOJIHM AyMKa pyXaeThCs mapa-
nenbHO. Tak, Hanpukian, «La mémoire est sans
action sur le souvenir. Le souvenir est sans force
contre le mémoire. Le bonheur ne monte plusy
(102). Abo:

«La contre-terreur, c’est ce vallon que peu
a peu le brouillard comble, c’est le fugace
bruissement des feuilles comme un essaim de
fusées engourdies, c’est cette pesanteur bien

Jlirepartypa:
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répartie, c’est cette circulation ouatée d’animaux
et d’insectes tirant mille traits sur [’écorce tendre
de la nuit, c’est cette graine de luzerne sur la
fossette d’'un visage caressé, c’est cet incendie
de la lune qui ne sera jamais un incendie, c’est
un lendemain minuscule dont les intentions nous
sont inconnues, c’est un buste aux couleurs
vives qui s’est plié en souriant, c’est ['ombre,
a quelques pas, d’un bref compagnon accroupi
qui pense que le cuir de sa ceinture va céder...
Qu’importent alors I’heure et le lieu ou le diable
nous a fixé rendez-vousy» (141). Tyt mapanenbHi
KOHCprKLlﬁ 3 «c’est» sl TO3HAYCHHS] KOHTPTe-
popy PUTMI3YIOTH BIpII 1 HAAAIOTh KOMY 3aCIIO-
KIMJIUBOTO Xapakrepy. VY maHOMY dbparmenTi
P. Illap posnoBinae, sik HOMy BAA€TbCs 3a0yTH
BiifHY 3aBISKM TOMY, 1[0 BIH Ha3UBa€ «la contre-
terreur». Mu 6auuMo, 110 CHHTaKCUYHUI mapa-
aenizMm y noesii P. [llapa BUKoHYy€e He JuIIe PUT-
MOYTBOPIOBAJIbHY, a 1 CMUCIIOTBOPYY (PYHKILIIO,
MOCHUJTIOIOYN  €KCTIPECHBHICTh BHUCIIOBIIOBAHHS
Ta CHPUSIOYU I[UIICHOMY OCMHCIIEHHIO CKJIaJ-
HUX TICHUXOJIOTIYHHUX 1 (PIOCO(CHKUX Mepexu-
BaHb, 30KpeMa JIOCBiy BIHHH Ta BHYTPIIITHBOTO
onopy 1i.

Bucnosku. Iloeruka P. Illapa TPYHTYEThCS
Ha 6aFaT0p1BHeBII/I CUCTEMi KOHTPACTIB — BiJ
JICKCUYHUX aHTOHIMIB 1 MeTadop 10 CHHTaKCHY-
HUX Tapajeni3MiB 1 (OHETHYHHUX MOBTOPIB, SKi
(GhopMyIOTh HamNpy’KeHy, ajieé BOAHOYAC TrapMo-
HIAHY CTPYKTYDPY, /i€ TPOTHIICKHOCTI HE 3amepe-
9yIOTh, @ B3a€MHO MiJICHIIIOIOTh 0Ha oaHy. Came
3aBJISKH Takii opraHizallii Horo moe3is MmoeaHye
aOpUCTUYHICTD 1 Jipu3M, (G1I10CO(ChKY INH-
OuHy Ta emorliitny cuiny. Bogrowac P. [llap cBi-
JIOMO 3aJIMIIA€ YUTaYeBl MPOCTIP ISl HEJOMOB-
JICHOCTI: 6araro CMHUCIIOBHUX 3a/lyMiB ITPUXOBaHi
3a obpazamMu ¥ mapagokcaMu, IO 30€piraroTh
aypy TAaEMHHUYOCTI Ta MEPETBOPIOIOTH HOTO TEK-
CTH Ha CBOEPIAHY «BEXKY 31 CIOHOBOI KICTKW»,
710 SIKOT KOJKEH HAOIMKAETHCS BIIACHUM IILIIXOM.

HepCHeKTI/IBI/I NOJANbIIUX  JOCIIKEHb
MOB’sI3aH1 3 PO3IINPEHHAM aHamsy KOHTPAcCTy
Ha IHII piBHI MOBHOI Oprasi3zamii (q)OHeTHq-
HUH 1 pUTMOMEJIOMIHUN ), @ TAKOX 31 31CTABHUM
BuBueHHSM noeTuku P. llapa y konTekcTi TBOp-
4oCTi IHIUX MoeTiB XX CTOMITTS.

1. Jxou 1. OcHoBHU cemioTHKH / TIepek Ta Hayk. pen. A. Kapace. JIpBiB : Apcenai, 2000. 252 c.
2. Tpemyxk B. Crumictuka ykpaincbkoi MoBH: KOpOTKHil clioBHUK TepMiHiB : yknaz. B. Ipemryk. Isano-®pan-

kiBcek : HAIP, 2023. 82 c.

3. Bonhomme M. Pragmatique des figures du discours. Paris : Honoré Champion, 2005.
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MOP®OCUHTAKCHUYHI BAP’EPU Y TPOLECI IPO®ECIMHOI
MIATOTOBKHU NEPEKJIAJAYIB 3 ITAJIIMCHKOI MOBH

IMmonsk Banentuna OJiekcanapiBHa,

cTapmi Bukiaaad kageapu «Dinonoris»

Oz1echbKOro HaIIOHAILHOTO MOPCHKOTO YHIBEPCUTETY;

acmipaHT Kadeapyu CBITOBOI JliTeparypu

JIbBIBCHKOTO HAIlIOHAIBHOTO YHiBepcUTeTY iMeHi IBana dpanka
ORCID ID: 0000-0003-0535-9947

Y emammi docnioaiceno nineeooudaxkmuuni acnexmu nOOONAHHI MOPHOCUHMAKCUYHUX 6ap epie y npo-
yeci npogeciiinoi nidcomoexu cmyoeHmis-nepexialauié YKpaiHcbKux 3axkiaoié suwoi oceimu, sKi 6ueud-
fomo imaniticoky mogy. Ilpoananizosano gynoamenmanviy mMunoio2iuny acumempiio Midc CUHMEMUYHOI
CIPYKMYpOI0 YKPAiHCbKOT MOBU | AHAIMUYHUMU MeHOeHYIAMU IMAIUCbKOI MOBHOI cucmemu, ujo cmae nep-
woodiceperom cminkoi Hecamusnoi inmepgepenyii. Ocobaugy ysaey npudireno KoHyenmy ‘‘epamamudnoi
aaxynapuocmi’. YV meacax oocniodicenus ioenmu@iko8ano ma Kiacupikosano Kio4o8i Mop@HOCUHMAaAKCUYHI
JIAKYHU, 30Kpemd Kame2opito 0emepmMiHayii IMeHHUKA (ApmuKb), pO32anydicery cucmemy MUHyIux 4acie oiec-
108a ma cneyu@iky mooanvrux 3navens y cucmemi Congiuntivo. Cmammsi Ha2o10uye, wo 0Jisi Matoymubo2o
nepekiaoaya yi 1aKyHu € 30Hamu ni08UeHo20 pUsUKY, AKi BUMA2AIOMb B0JIOOIHH CIMPAMe2iAMU epamamuy-
HOT Komnencayii. 3 noansady meopii BUKIAOAHHS 3aNPONOHOBAHO 3MIWEeHHSL AKYEHIMN) 3 MeXAHIYHO20 BUBHUEHHS
epamamuyHux npasui Ha Qopmyeanus ‘‘epamamuynoi ceioomocmi” (consapevolezza linguistica). Y pos-
Ol MeMOOUUHUX PEeKOMEHOAYTU UCBIMAEHO epheKMUBHICb NPOBAOICEHHS 6NPAB HA 360POMHULL NePeKIad
(back-translation) ma euxopucmanHs NOPIGHANLHUX MAOIUYb-ANCOPUMMIE OISl UOOPY OieCi6HUX ¢hopm.
Bucnosku cmammi niokpeciioioms HeoOXiOHiCMb po3poOKU CReyianizo8anux HAGYAILHUX Mamepianis, opi-
EHMOBAHUX HA PO3BUMOK HABUUOK MOPHOCUHMAKCUYHOT mpanchopmayii 6 ymosax MidcmMoeHoi acumempii.

Kniouosi cnosa: imaniiicoka mosa, 1iHe600U0AKMUKA, MOPDOCUHMAKCUYHUL Oap '€P, epAMAMUYHA TAKY-
HapHicmb, inmep@epenyis, nepekiaaybka KOMnemeHyis, cpamamuiia cl0OMicmy, Kameeopis ApmuKis.

Pshoniak Valentyna. Morphosyntaxical barriers in the training of Italian translators
The article investigates the linguodidactic aspects of overcoming morphosyntactic barriers in the

professional training of translation students at Ukrainian higher education institutions specializing in
Italian. It analyzes the fundamental typological asymmetry between the synthetic structure of the Ukrainian
language and the analytical tendencies of the Italian language system, which acts as a primary source of
persistent negative interference. Particular attention is paid to the concept of “grammatical lacunarity.”
Within the scope of the study, key morphosyntactic lacunae have been identified and classified, specifically
the category of noun determination (the article), the extensive system of past verb tenses, and the specifics of
modal meanings in the Congiuntivo system. The article emphasizes that for future translators, these lacunae
are high-risk zones requiring mastery of grammatical compensation strategies. From the perspective of
pedagogical theory, a shift in emphasis is proposed from rote learning of grammatical rules to the development
of “grammatical awareness” (consapevolezza linguistica). The section on methodological recommendations
highlights the effectiveness of implementing back-translation exercises and the use of comparative algorithm
tables for selecting verb forms. The article’s conclusions underscore the necessity of developing specialized
instructional materials focused on the development of morphosyntactic transformation skills in the context of
interlinguistic asymmetry.

Key words: Italian language, linguodidactics, morphosyntactic barrier, grammatical lacunarity,
interference, translation competence, grammatical awareness, the category of the article.
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Beryn. CyuacHuil eTam po3BHTKY Mepekia-
JIO3HABCTBA Ta JIHTBOAMJAKTUKHA XapaKTepH-
3y€TbCS TMOCHJICHOIO YBarol [0 IiJrOTOBKH
¢axiBiiB, 37aTHUX 10 BUCOKOTOYHOI MIKMOB-
Hol Mepmiamii. Y KOHTEKCTI BHKIJIQJaHHS ITa-
Jifickkoi MoBH sk iHO3eMmHOi (LS) ocobiuBoi
rOCTpPOTH HalyBae mpobieMa MOPPOCHUHTAKCHY-
HUX Oap’epiB, AKi BUHUKAIOTH uepe3 (yHIaMeH-
TaJdbHy THUIOJOTIYHY aCHMETpPiI0 IOPiBHIOBA-
HUX MOB. Sk 3a3nauvae [1. E. bans6oni (Balboni,
2018), BuBYCHHS MOBH B YMOBaX CKJIaIHOL
KOMYHIKaIlli BUMarae He JIMIIe 3aCBOEHHS TI'pa-
MaTUYHUX TpPaBWI, a W PO3YMIHHA KOTHITHB-
HUX MEXaHI3MiB, 1[0 CTOSAThH 3 JIHTBICTUYHHUMH
CTpyKTypamu. Jlng yKpaiHCBKUX CTYyHEHTIB-
nepeKyIaiadiB 1M CTPYKTYPH YacToO CTAIOTh JDKe-
pesioM CTilKoI HeraTMBHOI 1HTepdepeHIii, 110
Oe3nocepelHbO BIUIMBAE HA EKBIBAaJCHTHICTb
NepeKIay.

Mera crarTi TONSTaE 'y TEOPETUYHOMY
OOTpYHTYBaHHI 1 TPAKTUYHOMY BH3HAYCHHI
MOp(hOCHHTAKCHYHUX Oap’epiB y mporeci -
TOTOBKHM TIEpPEKJIaJadiB 3 ITAMMChKOI MOBH,
a TaKoXX y po3poOlll METOAMYHUX CTpaTeriid ix
nojonaHHs 4yepe3 (opmyBaHHS “‘rpaMaTHYHOL
cBiTOoMOCTI” (consapevolezza linguistica). Ins
BOTO TOTPIOHO, TepII 3a Bce, MpPOaHAII3Y-
BaTH THUIOJOIIYHY aCUMETPII0 MIX CHHTETH3-
MOM YKpPaiHCBKOI Ta aHAIITH3MOM 1TaIHCHKOL
MOB; 1IeHTH(IKYBaTH KJIFOUOBI 30HH I'paMaThy-
HOI JlaKyHapHOCTI (apTUKJIb, CHCTEMa Yacis,
MO,[[aJ'IBHICTB) Ta p03p06I/ITH MPAaKTHYHI METO-
JTUYHI peKOMeH):[aun Ta NPUKIaJM BIpPAB Ha
OCHOBI TIOPIBHSUIBHUX TaOJIHIIb-JITOPUTMIB Ta
3BOPOTHOTO TIEPEKIITy.

AHaJIi3 OCTaHHIX JOCJiKeHb i myOsika-
niif. [IpoGnema Mi>xkMOBHOT iHTepdepeHLii mpu
BUBYEHHI iTaNiiicbkoi MOBH sk TpeThoi (L3) Oyna
npeaMeToM aHanizy B pob6oti A. B. Cunrais-
cbkoi (2017), e akIeHTYEeThCSl yBara Ha CKJIaI-
HOIAX IePEMUKAHHS MK MOBHHMH KOJaMH.
BaxnuBuii BHECOK y pO3pOOKY T€OpETUKO-TIPaK-
TUYHUX ACHEKTIB JIHIBOAUAAKTHUKUA 1TAIINCHKOI
moBH 3pobuna T. I1. KmroukoBcbka (2012), uni
npari cTaai 6a30BOI0 OCHOBOO ISl YKPaTHCHKOT
iTanmictuku. [IuTaHHS 3aCBOEHHS OKPEMHUX Tpa-
MaTUYHAX KaTeropidd, 30KpeMa apTUKI, depes
IpU3MYy CJIOB’SHCHKOI ayaUTOpii JTOCIHIIKYBaB
O. T Pomanos (2019), miakpecitoryuu TPYAHOIII
MEePEeXo1y BiJ CHHTETHU3MY J0 aHamiTH3MYy. Bon-
HOYac, ITaliliChbKl JOCIIIHUKY, Taki sk M. Jlia-
nopi (Diadori, 2015) Ta K. ITaynerri (Pauletti,
2011), 30cepenunu CBOIO yBary Ha MeEXaHi3-

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

Max MOJOJaHHs iHTepdepeHIlii came B 1HO3EM-
Hill ayauTopii, MPOMOHYIOYM cTparerii dopmy-
BaHHs IPaMaTHYHOI CBIZOMOCTI (consapevolezza
linguistica).

HeoOxiguicTe mmulimoro BUBYEHHST MOpPQO-
CUHTAKCHUYHUX Oap’epiB 3yMOBJIEHA THUM, IO
nepeKiIaganpka AisIbHICTE BUMArae He MpocTo
BOJIOZIIHHS MOBOIO, a 3JIaTHOCTI JI0 TpaMaTHy-
HOI KOMIIEHcalii JaKyHapHUX CTPYKTYp, IO
1 3yMOBJIIO€ BUOIp TEMH J10CTIHKSHHS.

Mertononoriuny 0a3zy TOCHIIKEHHSI CTaHO-
BUTh CHUCTEMHHH JIHIBOAUJAKTUYHMHI ITiOX1J,
0 PO3MISAAaE MPOIEC MOAONAaHHA MOpP(HOCUH-
TAKCUYHUX Oap’epiB SK HEBiJ €MHY CKJIaJOBY
dbopmyBaHHs ~ TpodeciiiHOT  MepeKIaaabKol
KoMneTeHmii. st po3B)sa3aHHA MOCTABICHUX
3aBlaHb OyJl0 3aCTOCOBAHO KOMIUIEKC METO-
JiB, OpPIEHTOBAHMX Ha JUJAKTUYHHUNA acTeKT
mpooieMu.

Ilep 3a Bce, 3BEpHIMO yBary Ha TeOpeTHKO-
MeTO0JIOTiYHMIi aHaJIi3 HAyKOBOI JiTeparypH
3 JIHTBOJMIAKTHUKU Ta METOIWKHA BUKJIAIAHHS
iHO3eMHUX MOB. KoOHIIENTyaJlbHOIO OCHOBOIO
cramu npami II. E. bane6oni (Balboni, 2018)
IIOA0 BHKJIAJAHHS MOB y CKJIQJHUX CYCIiJIb-
ctBax Ta M. Mlianopi (Diadori, 2015) cTtocoBHO
cnienuQiky iTamiicbkoi MOBH siK iHO3eMHOT (LS).
Ile 103BONMIO BH3HAYMTH POJb IPAMATHIHOL
CB1JIOMOCTI (consapevolezza linguistica) y mif-
TOTOBIII MTEPEKIIaIauiB.

3a3HauMMO  TaKOX  BAXKIUBICTb  IOPIB-
HSJIbHO-THIIOJIOTIYHOTO MeTOAYy Yy JAWJaKTHY-
HOMY crpsimyBaHHi. Cruparoodnch Ha 3acaju
KOHTPACTUBHOI JIIHTBICTUKH, BHUKJIAQJCHI y Ipa-
usax B. I. Kononenka (2014) ta H. C. Hikonae-
Boi (2018), Oyso poBeneHo aHai3 MOPHOCHH-
TAaKCUYHHUX CHUCTEM ITaNiiChKOl Ta YKpaiHCHKOT
MOB JUIs TPOTHO3YBaHHS 30H MOTEHIIHHOT
iHTepdepeHtii.

Criz TakoXK OKpEeMO BUIUTUTH MeTO/l aHAJi3y
nomuJiok (Error Analysis). Bukopucranus
uporo Metoxy 6aszyBainocs Ha minxonax K. Ilay-
nerti (Pauletti, 2011), sxa po3risiiae JIIHTBIiC-
THYHY 1HTep(pepeHu110 SK TUHAMIYHHUH Mporec.
ABTOp aHaJnsye HE MPOCTO neBiarii BiJ HOpMH,
a KOTHITHUBHI MEXaHI3MH I1X BUHUKHEHHS IIiJ
BruBoM L1 (ykpaincekoi) Ta L2 (aHmmiichbko)
MOB.

[Ile omHUM Ba)KITUBUM METOJIOM CTaJlo Mojie-
JIIOBAHHS TMIAKTHYHUX cutyanii. Lleit meTon
3aCTOCOBYBABCSl ISl PO3POOKH IMOCIIIOBHOCTI
BIIPaB (BiJl peLENITUBHUX J0 IPOITYKTUBHUX ), 1110
KOPEJIOI0Th 13 METOAMYHUMH PEKOMEHIAIlisIMU
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T. II. KmtoukoBcrkoi (2012) momo TeopeTHko-
MPAKTHYHOTO aCMEKTy BUKIAJAHHS 1TaliiChKOI

rpaMaTuKy.
3BUYallHO, MU HE MOXEMO BHIIYCTUTH
3 (Qokycy yBarm mexaroriutHe cmocrepe-

JKeHHSl Ta JeCKPUNTUBHUI aHaxi3. [IpoTsirom
HaBYAJILHOTO MPOIECY 3/A1MCHIOBABCS MOHITO-
PHUHT CTpateriid, ki oOMpaloTh CTyIEHTH-TIEpe-
KJIa/1a4i JJIsl O/I0JIAaHHA TPaMaTUIHOI acUMeTpii,
30KpeMa Mpu poOOTi 3 KaTEropi€r apTUKIIS Ta
yacoBUMHM (popMamMu Ji€ciioBa, 10 BUCBITIIOBA-
nocs y gociimpkeHusax O. I. Pomanosa (2019) Ta
A. B. Cunraiscpkoi (2017).

EMmipu4HOI0 OCHOBOIO JIOCIHIDKEHHS CTaB
aHalli3 HaBYAJBHUX MpOrpaM Ta pe3yJabTaTH
BIIPOBQ/DKCHHS EKCIIEPUMEHTAIbHUX 3aB/IaHb,
CIPSMOBAaHMX Ha PO3BHTOK HABHYOK TIpama-
TUYHOT KOMIIEHCaIlli B yMOBaX MIXMOBHOI
JaKyHAPHOCTI.

B ocHOBI MopdocuHTakcu4HOrO Oap’epy,
3 SKHM CTHKAalOTbCA CTYJIEHTH-IIepeKiaaui,
NeXUTh QyHIaMEHTaIbHA TUIOJIOTIYHA PO301K-
HICTh MK MOBaMu. Sk 3a3Hauae B. . Kononenko
(2014), xoHTpacTHBHA JIIHIBICTHKA PO3IVISAAAE
TakKi po301’KHOCTI SIK MEPIIOHKEPENIO MIXKMOBHOT
iHTepdepeHIlii, e CTPYKTypHa HEBiINOBIIHICTb
CUCTEM NPHU3BOIUTH 0 AeopMariii 3MicTy MpH
nepeKaiil.

VkpaiHCbka MOBa 3a CBO€IO CTPYKTYpPOIO
HAJIEKUTh 10 NEepeBaXKHO (PIEKTUBHUX (CHHTe-
TUYHUX) MOB. Y Takiii cucTeMi OCHOBHE Ipa-
MaTUYHE HABAaHTAKEHHA HECYTb MOpP(OIJIOrivHi
MOKa3HUKHU — (uiekcii (3aKiHYeHHs), SIKI OJHO-
YaCHO MOXYTh BHPaXaTH IEKiIbKa TpamaTHd-
HUX 3Ha4€Hb (Pifl, YUCIIO, BIIMIHOK). CHHTETHU3M
YKpaiHCBKOi MOBHU 3yMOBJIIOE BIJHOCHO BUIBHUHN
MOPSTOK CIIB, OCKITbKA CHHTAKCUYHI 3B)SI3KH
YiTKO MapKOBaHi MOP(OIOT1UHO.

HatomicTh iTamiiickka MoBa, mompu 30epe-
KEHHS PO3BUHEHOI CUCTEMH J11€BIJIMIHIOBAHHS,
JIEMOHCTPY€ BHpa3Hy TEHJICHIIIIO JO0 aHali-
tH3My. Binmosimno nmo mpanp M. Jlapmano Ta
IT. Tpidone (Dardano & Trifone, 1995), iTaniii-
ChbKa MOBa aKTUBHO BHUKOPHCTOBYE IOMOMIXHI
eJIEMEHTU (apPTUKII, MPUIMEHHHUKH, IOMOMIXKHI
JIIECTIOBA) Il BHUPAXEHHS BIAHOIIEHB, K1
B CUHTETMYHUX MOBaX MNEpeNaroThCsl BIAMIHKO-
BUMH (OpPMaMH.

Taka acumMeTpisi CTBOPIOE CepHO3HUIN KOTHI-
TUBHUM Oap’ep i 3700yBayiB BHUINOI OCBITH.
3okpema, H. C. Hikonaesa (2018) minkpecioe,
IO TIpU 3ICTaBJIEHHI JIEKCUKO-CEMAaHTHYHHUX Ta
rpaMaTHYHUX CHCTEM ITaliiChKOi Ta YKpaiH-
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CHKO1 MOB BUSIBIISIETHCS] KOHQITIKT MI>K aHATITUY-
HUM CIIOCOOOM BUpPaKEHHS JeTepMiHallii (depes
apTUKJIb) Ta CHHTETUYHHUM CIOCOOOM (uepes
KOHTEKCT a00 MOPSIIOK CIIIB).

Jlst MaiiOyTHBOTO TIEpeKIIaiaya TUIIOJIOTT9HA
pPO301XKHICTh O3HA4Ya€ HEOOXITHICTh IMOCTIHHOI
peCTpyKTypu3allii BUCIOBIIOBAHHS:

Cunternuna crparerisa (L1): mepenaua 3Ha-
YeHb uepe3 3MiHy OpPMH CIIOBA.

Amnamitnuna crpareris (L2/L3): mepemaua
3HaYeHb Yepe3 JUCTaHIIMOBaHI  CIyKOOB1
OIVHHALI.

SAx caymnHo 3ayBaxye II. E. bann0Ooni
(Balboni, 2018), ycmimiHe NOAONAHHA HOTO
0ap’epy MOXXJIMBE JIMIIE 32 YMOBU (POPMYBaHHS
“rpamMaTuyHOi CB1IOMOCTI”, KOJIM 3100yBay yCBi-
JOMJIIOE HE JIMIIE TMPaBUIO, a W THUIIOJIOTIYHY
JOTiKy ILUJIbOBOI MOBH, IO JO3BOJIE YHHK-
HYTH JOCTIBHOTO KaJIbKyBaHHS CHUHTAKCHUYHHUX
cTpykryp. Jnst dopmyBaHHS Takoi KOMIETEHIIIT
noTpiOHO 3BEpHYTH yBary Ha IMOHSTTS rpaMa-
THYHOI JJAKYHAPHOCTI, SIK TOBHOT a00 YacTKo-
BO1 BIJICYTHOCTI NMEBHOI I'paMaTH4YHOI KaTreropii
B OJHIHM 13 MOB mpu i1 HagsBHOCTI B iHmIiH. Jljs
CTYJCHTIB-IIepeKJIalauiB JJAKyHH CTalOTh 30HAMH
MiABUILEHOTO PU3UKY, OCKUIBKA BHUMararoThb He
MIPOCTO 3aMiHU OAMHUIIb, & CKIAJHUX IMEpeKia-
JabKUX TpaHCPOpMaIliil (KOMITEHCAIIii).

Crnuparounch Ha aHali3 akaJeMIYHUX JDKe-
pell, MOXHa BUIUIMTH YOTUPU OCHOBHI BeK-
TOPU JIAKYHApHOCTI A Tapud MOB “‘iTamiii-
CbKa — yKpalHChKa .

1. Kareropia perepminaunii (ApTHKIB).
ApTuxiib € HalOUIbII BHPA3HOI TIpamMaTuy-
HOIO JIAKYHOIO JUIsl YKPaiHOMOBHOI aylauTOpii.
Sk 3a3znaqae O. I. Pomanos (2019), ckinaaHicTh
3aCBO€HHS 1Ii€1 KaTeropii 3ymMoBieHa ii Oararo-
(YHKIIOHATBHICTIO: apTUKJIb B ITATIMCHKIH MOBI
HE JIMIIE BHPAXa€e KaTEropilo BU3HAYCHOCTI/
HEBU3HAYEHOCTI, a W IpaMaTHKali3y€e IMEHHHUK.
Jlnst mepexaaaga 1e o3Ha4ae HeOOX1THICTh PO3-
PI3HEHHsSI KOHTEKCTyaJbHMX 3HAYE€Hb ApPTHUKIIA,
SKi B YKpaiHCBKili MOBI MOXYTh MepeaaBaTUCs
uepes3 3MiHy TOPAIKY CiiB a00 BHUKOPUCTAHHS
BKa3iBHUX 3aiimennukis. Hanpuknan: £ arrivata
la ragazza. — Jlisuuna nputiwna. (MUnetscs npo
KOHKPETHY [iBUMHY, MPO SIKY MH BXKE€ 3HAEMO).
E arrivata una ragazza. — Ilpuiiwna akace
Oigyuna. (AGO 3MiHa MOPSAKY cHiB: «/Iputiwna
JisuuHa» — aKIICHT Ha MOsAB1 HOBOI 0COOM).

2. Ckanagna cucreMa MHHYJIuUX 4daciB. Ha
BIJIMIHY B1Jl YKpaiHCbKOT MOBH, 1€ MUHYJIUH Yac
TUGEPEHLIIOEThCA TIEPEBAKHO 3a KaTEropi€ro
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BUIYy (IOKOHAHWI/HEJOKOHAHMIA), IiTamiiicbka
CUCTEMa MPOTIOHYE PO3Tay’KEHY MEPEXY YaciB.
K. IMaynerri (Pauletti, 2011) migkpecitoe, 1o
3100yBayl 4acTo BiIUyBalOTh ‘‘4acoBy iHTep(e-
PEHILII0”, HaMaraluuch CHPOCTUTHU ITATIMCBKY
CHUCTEMY JI0 3BUYHOI IBOKOMITOHEHTHOT MOJIETII.

Ocob6nuBy JnakyHy CTaHOBHUTH Trapassato,
mo BUpaxae “mepeaMunynicts”. Moro irnopy-
BaHHs 37100yBayaMy BHILOi OCBITH MPU3BOIUTH
JIO TIOPYIIIEHHS JIOT1KO-XPOHOJIOTTYHHUX 3B’ SI3KIB
y TepeKiaieHoMy TekcTi. B iTamiiicekiii MOBi
s Gopma YiTKO BKa3ye, 110 OJHA [T B MHHY-
JoMy BizOysacs paHiiie 3a iHily. B ykpaiHCcbKkiit
MOBI MM BHUKOPHUCTOBYEMO JIEKCUYHI MapKepH
(6orce, paniwe, 0o moeo sx). llpuknan: Quando
sono arrivato, Marco era gia uscito. — Konu s
nputiuios, Mapko exce niwosg. Tyt Mu 6a4nmo,
10 B iTaNIMCHKIN MOBI 4acoBa popMa cama Hece
3HAUYEHHA “‘6orce’’, B yKpaiHCbKIN MOB1 0e3 mpu-
CIIIBHUKA @Xce TIOCIIJOBHICTh Tili MOXe OyTH
MEHII OYE€BUTHOIO.

3. OyHKIIOHAJIbHA JJAKYHAPHICTH CUCTEMU
cnoco6iB (Congiuntivo). Xoua yMOBHHUIA CIIO-
ci0 icHye B 000X MOBax, OOCST HOro 3HAYCHb
B iTaJIACHKIA MOBI 3HaYHO IIKpPLIUH. SIK 3ayBa-
)Kye A. B. Cunraisceka (2017), mpobiema mosisi-
rae y “moJanbHIi JaKyHapHOCTI”: 1TamicbKuil
gac Congiuntivo Mapkye cy0’€KTUBHICTB, CyM-
HiB a00 HaJilo, 10 B YKpaiHCBKIH MOBI 4acTo
HE Ma€ MpSIMOro MOPQOJIOTIYHOTO BIAMOBII-
HUKa 1 moTpelye JIeKCHYHOI KoMIleHcallli (BBe-
JICHHS MOJAJIbHUX YacTOK YW CIIiB) a00 3MiHU
CTPYKTypU peudeHHs. Spero che lui venga. —
Cnooisarocs, wo 6in npuitde. TyT BTpadyaeThCs
BIITIHOK CYO’€KTHBHOTO OYIKyBaHHS, 3aKJja-
nenuit 'y Congiuntivo). Jlopeanum Moxe O0yTH
BapianT i3 kommeHcauier: Cnodisarocs, 6iH
yce ye maku npuiide abo Xominoca 6, wob 6in
NPUNUULOS.

4. Heoco0oBi (popMM Ta NaCHBHI KOHCTPYK-
uii. Cnenmdika BxuBanus repysuis (Gerundio)
Ta KOHCTPYKIIT S7 passivante TakoX JEMOHCTPYE
03HaKW 4acTkoBoi sakyHapHocti. T. II. Kirou-
koBcbka (2012) nHarosomrye, 1o OyKBaJdbHHIA
nepekyaa iTaniiChbKUX MACHBHUX KOHCTPYKIIIH
OPU3BOIUTH 10 CTUIICTHYHOI HEMPUPOTHOCTI
yKpaiHcbkoro Ttekcty. Hanpuknan: In  questo
negozio si vendono libri usati. — V¥V yvomy
Maza3zuni npooaromuca sxcusani khueu. (Maemo
OyKBaJbHHUI TeEpeKsia], KU 3ByYUThH SIK KaH-
uensput). Jas Oiabln MPUPOAHOTO 3BYYAHHS
JOLTBHO BAATUCS A0 TPaMaTUYHHUX TpaHChop-
Malliif 1 MmepeKIacTH HACTYMHUM YUHOM: V yill

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

KPaAMHUYi MOMCHA KYRUMU 8Ccusani KHueu ado
Y yiti kpamnuyi npooarome eoxcusani knueu. Pos-
IJISTHEMO TaKOXK TPHUKIIA]] BKUBAHHS TepyHI1aITb-
HOi KOHCTpYKLii Ta ii mepekiaj yKpaiHCBHKOIO.
Non disturbarlo, sta scrivendo una lettera.
— He mypbyu tioeo, 6in aKpaz nuwe aucmad.
B ykpaiHcbkiii MOBI HeMae OKpeMoi popMH ISt
BUPAXCHHS TPUBAJIOI Jil B KOHKPETHUH MOMEHT
MOBJICHHS, TOMY MH BHUKOPHUCTOBYEMO Ji€c-
JIOBa TENEPIIIHLOTO Yacy 3 yTouHeHHsAM. CI0BO
AKpa3 abo came 3apa3z KOMIIEHCY€ TpamMaTU4He
3HAUEHHs KOHCTPYKLUIi stare + gerundio.

OTxe, rpamMaTuyHa JIAKyHApHICTb HE € Ipo-
CTO TEXHIYHOIO MEPEelIKOO0, a, pajlle, Kor-
HITUBHAM BHKJIMKOM, SIKWH, 3a BHU3HAUYCHHIM
I1. E. bans6oni (Balboni, 2018), Bumarae Bix
3100yBaya PO3BUTKY ‘‘METaMOBHOI KOMIIETEH-
mii’. Ilepeknmamad Mae HaBYUTHCS “‘OauyuTH’
BIJICYTHIO B PIAHIM MOBI KaTeropiro Ta 3Haxo-
TUTH N7 HEel aneKkBaTHUHM (YHKIIOHATHHUMA
BIIOBIJHUK.

Ha ocHoBi npoBeneHoro anajuizy Mmopgocus-
TaKCUYHHUX JIaKyH Ta BpPaxoBYIOUH crenudiky
MIJTOTOBKH TEepPEKIaav4iB, MU MPOMOHYEMO
BIIPOBQ/PKEHHS KOMILJIEKCY METOIWYHUX CTpa-
TEeriii, CHpsSMOBaHMX Ha PO3BUTOK TIpaMaTHy-
HO1 CBIIOMOCTI (consapevolezza linguistica) ta
HaBUYOK TPaMaTHYHOI KOMIIEHCALII].

BnpoBamkeHnHss meTony ‘“3BOPOTHOrO Iepe-
kimany” (Back-translation). OpmamMm 13 Haii-
€(EeKTUBHIIINX  IHCTPYMEHTIB  3aKpIIUICHHS
MOpP(GOCHUHTAKCUYHUX HABUYOK Yy CTY/ACHTIB-
NepeKsIaiadiB € BIpaBU Ha 3BOPOTHHUM MepeKiIa.
Le#t MmeTon n03BOJsIE 3000yBauaM HaO4YHO Mo0a-
YUTH PO301’KHOCTI MI’K CHHTETUYHUMHU CTPYKTY-
pamMu YKpaiHChKOT MOBH Ta aHATITHYHUMHU KOH-
CTPYKIISIMU 1TaTIHCHKOI.

Ax 3aznauae II. E. bans6oni (Balboni,
2018), mpouec 3icTaBieHHS BJIACHOIO Iepe-
KJIaJy 3 OpPHTIHAJIOM CTHUMYIIOE DPO3BUTOK
METaMOBHOT KOMIETEHIIi{, OCKUIbKU 3100yBad
3MYILIEHUHM aHaii3yBaTH, YOMY II€BHA Ipama-
THYHA Kareropis (HampuKiaa, apTUKIbL abo
gacoBa (opma) Oyina BUKOpPHCTaHA aBTOPOM
OpUTiHaTYy.

AJITOPUTM BHpPaBHU: 3100yBad MEPEKIaIae
pEYeHHS 3 1TaNChKOI Ha yKPaAiHCHKY, 3aCTOCO-
BYIOUHM HEOOXimHi Tpanchopmariii, a gyepe3 nes-
HUH yac 3I1HCHIOE 3BOPOTHHUI NepeKiaj Biac-
HOTO YKPaTHCHKOTO TEKCTY Ha ITaiiChKYy.

Pe3yabTar: BHSBICHHS BHIIAJKIB BTpaTu
rpamMatudHoi iH(oOpMamii (Hanpukiaa, 3amiHa
Passato Prossimo na Imperfetto abo iraopy-
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BaHHs AapTUKIIB), IO JOMOMAarae MoA0JIaTH
HEraTUBHY 1HTepQepeHIlito, Mpo Ky 3acTepirae
K. IMaynerri (Pauletti, 2011).

BukopucTaHHS CXEMaTWYHHUX AJITOPHUTMIB.
Jnst miHIMI3aLli MOMUIOK y BUOOP1 JI€CTIBHUX
($hopM TONUIBPHO BUKOPHCTOBYBATH IMOPIBHSIbHI
CXEMaTH4yHl aNropuTMH, sKi 0a3yloThCs Ha
(byHKIIOHATBHOMY, @ HE (POPMaTBHOMY ITiJXO/I.
Ockinbku yKpaiHChKi 37100yBadi CXUIIbHI POEK-
TyBaTW KaTeropiio BHUJy Ha ITANIHCBKY CHUCTEMY
4aciB, TaKi aJITOPUTMH MaloTh (OKYCyBaTHCS Ha
KOHTEKCTyaJIbHUX MapKepax.

BiamnosigHo bi (o) METOIUYHUX 3acaj
T. I1. KmroukoBebkoi (2012), TeopeTuko-mnpax-
TUYHE 3aCBOEHHS TPAMaTHKHU € HalOUIbII edek-
TUBHUM, KOJH BOHO CYIPOBOKYETHCS Bi3y-
aji3ali€l0 4YacoBMX BiJHOIIEHb. Hampukian,
aJroput™M BHOOpY Mix Passato Prossimo Ta
Imperfetto mae MiCTUTH 3aTTUTaHHS:

Kpok 1 (mpiopurer aii): Yu € ais ¢ponoBoro
(omuc cTaHy, MOTOIW, OAHOYACHA TPHUBAJA JIisl)
Y OCHOBHOIO TOJI€I0, IO MPOCYBAE CIOKET?
(Don — Imperfetto; Ilodis — kpok 2).

Kpok 2 (kinbkicHa meska): UYu BkazaHa
TOYHA KUTBKICTh pa3iB BUKOHAHHS Jii 200 4iTKui
9acoOBUU MPOMIKOK (3... 10...)? (Tax — Passato
Prossimo,; Hi — kpox 3).

Kpok 3 (peryasipuicTs): Yu onmcye nis
3BHYKY B MUHYJIOMY, TIOBTOPIOBaHY PYTHHY a00
XapaKTepucTuKy ocobw/mpenmera? (Tax —
Imperfetto; Pasoea 3asepuwiena dis — Passato
Prossimo).

Takuii migxig A03BOJISE TIEpEKiIaadeBi yHU-
KaTH aBTOMAaTU3My Ta CBLAOMO HIAXOAMTH [0
BHOOPY MOBHHX 3ac00iB, IO KOPEIIOE 3 JTOCITi-
mxenasmu O. I'. Pomanosa (2019) momo crienu-
(iK1 3aCBOEHHS CKJIaIHUX TPaMaTHYHUX KaTero-
piil CIOB>STHCHKOIO ayTUTOPIELO.

Po3rnsiHemMo iHIIMI TPUKIIA] BUKOPUCTAHHS
CXEMaTUYHUX aJITOPUTMIB JIJIsl KaTeropii xerep-
MiHamii (ApTHKIB), A€ Tpoiec BHOOPY apTu-
KJISl pO30MBAEThCS Ha €Taly MEpPEeBIPKU CTaTycy
iHpOopMaIii:

Kpox 1 (3naiiomcTBO 3 00>€KkTOM): YU 3ra-
nyeTbest 00’ ekt y Tekeri Buepie? (Tak — Heo-

Jlitreparypa:
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3HauUeHUI apTukib / Articolo indeterminativo;
Hi — Kpoxk 2).

Kpoxk 2 (yHikajabHicTh/kKOHTeKCT): Yu
€ 00’€KT €JMHUM Y CBOEMY POJIl a00 U CTaB BIH
inenTudikoBaHuM 4yepe3 nonepeaniit onuc? (Tak
— OsHaueHu#t apTuKIb / Articolo determinativo;
Hi — Kpox 3).

Kpoxk 3 (a0crpakuisi): Yu #aetscs mpo
MOHATTS B IHUJIOMy sK mpo Karteropiro? (Tax
— OsnHavuenuil aptukib / HynboBuil apTHKIb
3aJICKHO BIJT J1€CIIOBA).

B pesynprari Mu 6aunMo MiHIMI3alli0 BUTIA-
KiB “TpaMaTH4HOi JaKyHapHoOcTi”. 3100yBad
BUHTHCS BUKOPHCTOBYBAaTH APTHKIb SIK 1HCTPY-
MEHT Tepeadi JOTIYHUX HarojociB, M0 OCO-
OJTMBO BKJIMBO TIPH TMEPEKJIaJli HAyKOBHX TEK-
CTiB Ta OQImIHHOI TOKyMEHTaIli, J¢ TOYHICTh
JeTepMIHAIli € TIPUHIIUIIOBOIO.

BuxnananHs rpamMaTtukd Uil TIepeKia/iadiB
Mae BIPI3HATHCS BiJ 3arallbHOTO KypCy 1HO3EM-
HOT MOBM aKIIEHTOM Ha I'paMaTHYHy KOMIIEHCa-
uito. Ak migkpecntoe M. [lianopi (Diadori, 2015),
y mnpodeciiiHiii MAroTOBIll Ba)XITHMBO HABYUTH
3100yBadiB BUIOI OCBITH HE MPOCTO ‘‘3HATH
MpaBWJIO”, a 3HAXOAUTU (YHKIIOHATBHI BIAMO-
BIJIHUKH IS JTJAKyHApHUX OJUHUIL. Hampukan,
npu BuBueHHI Congiuntivo 3aBIaHHS MAalOTh
OyTH CIIpsSIMOBaHI Ha TMOMIYK JIEKCUYHUX 3aC001B
B YKpaiHCBhKI MOB1 (MOAQJIbHI CJIOBa Mabymb,
Hexatl, cnoodisarocs), K1 0 mepeaaBaId MoJaalb-
HICTb 1TAJ1MCHKOTO PEYEHHS.

Ili pexomeHpamii copsMOBaHI Ha TpaHC-
dopmMmariito mporecy HaBYaHHS 3 MEXaHIYHOTO
3araM’siITOByBaHHs MpPaBWJ y CBIJIOMY aHaJi-
TUYHY JISIBHICTH, 110 € KPUTUYHO BAXKIMBUM
1t hopMyBaHHS podeciitHoro mpodisto mepe-
KJIajiada B yMOBaX MiKMOBHOI aCUMETIi.

IlepcnekTHBH NOAAJBIINX  AOCITiIZKEHb
BOQUAIOThCS y  PO3poOIli  criemiani3oBaHuX
HaBYAJIbHUX MOCIOHUKIB 13 MPaKTUYHOI rpama-
TUKH, OPIEHTOBAHUX CaMe€ Ha MepeKIaTalbKy
TISUTBHICTh, @ TAaKOXK y JAETalbHOMY BHUBYEHHI
MOp(oCHHTAKCHYHOI  crienu(piku  1TaniichKOT
MOBH B M@XaX raJy3eBHX MepeKiaaiB (Iopuany-
HOTO, TEXHIYHOTO Ta METUIHOTO CIIPSIMYBaHHS).
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JIHFBOKPATHO3HABYI ACIHEKTH CTAJIOI'O
PO3BUTKY: 1O0CBIJA D-A-CH PET'TOHY

Pi6a-I'puaumun Oxcana MuxaiijiiBHa,

KaHIuaaT (UIOJOTIYHUX HAYK, TOLEHT

IBaHO-®paHKiBCHKOTO HAI[IOHAIBHOIO TEXHIYHOTO YHIBEPCUTETY HA)TH 1 rasy
ORCID ID: 0000-0002-7579-0903

Y cmammi 30iiicneno nineeokpainosnasuull ananiz penpezenmayii KoHyenyii cmano2o po3sumky 8 Kpai-
nax D-A-CH peciony (Himeuuuna, Aecmpis, [llsetiyapis) 3 0ens0y Ha HAYIOHATLHO-KYIbIMYPHI 0COONUBOCTI
QYHKYII08aAHHA CRITLHO2O HIMEYbKOMOBHO20 NPOCMOpY. Axmyanvhicmeb 00CHIONCEHHS 3YMOBIEHA HeoOXiO-
HICMIO OCMUCTIEHHS MO20, IKUM YUHOM 2/100AIbHA KOHYENYis CIMAo20 PO3GUMKY dO0Anmyemvcs 00 KOHKpen-
HUX COYIANbHUX, KVILIMYPHUX | NOTIMUYHUX Peaniti ma 8i000paxcacmucs 8 MOBHUX 3ACO0AX KOHCHOI KpaiHU.

Memoto cmammi € usignenHs AiHeB0KPAIHO3HAGUUX ocobnueocmell epoanizayii konyenmy nachhaltige
Entwicklung y kpainax D-A-CH peziony ma euznauenns 6niugy HAyioHAIbHO-KYIbIMYPHUX YUHHUKIE HA pop-
MYBAHHA MEPMIHON02IT Ul OUCKYPCUBHUX Cmpamezili cmano2o po3gumky. Teopemuuny 0CHO8Y 00CHIONCEHHS
CMAHOBIAMb NOLONCEHHS NIHEBOKPAIHO3HABCMEA, 8IONOBIOHO 00 AKUX MOBA PO32NA0AEMbCA AK HOCIU K)lb-
MYPHO 3YMOBAEHUX CMUCIB, YIHHICHUX OPIEHMAYill | MEHMAIbHUX MoOeell Ne6HOI MOBHOI CRITbHOMIL.

Y 0ocnioocenni npoananizosano ocoonueocmi (hyHKYio8anHs mepmiHoI02Ii CMAN020 po36UmKY 8 oQiyiti-
Hux i nyoniunux ouckypcax Himeuuunu, Ascmpii ma Lllgeiiyapii. Bcmanosneno, wo 3a HAs8HOCHI CRIIbHO20
CeMAHMUYH020 A0pa KOHYenyii Cmanozo po3sumKy KOJNCHA 3 Kpain peanisye 61acCH) HAYIOHAIbHY MOOelb il
MmoeHoi penpezenmayii. L{i i0oMinHOCII NPOAGAAIOMBCS 8 OOMIHYBAHHI PIZHUX MEMAMUYHUX AKYeHmi8, CNOCOo-
bax kKoHyenmyanizayii 63aemMo0ii eKoN02IUHUX, eKOHOMIYHUX | COYIANbHUX CKIIAOHUKIG, A MAKOJIC V Xapakmepi
OUCKYPCUBHO20 0GhOpMIEH S 8I0NOBIOHUX CMPame2ill.

3pobreno eucHosox, w0 niHe80KPAiHO3HAGYUIL NIOXIO 00360/€ BUABUMU 2AUOUHHI MeXAHIZMU adanmayii
2100anbHUX [0ell CMano20 po36UMKY 00 HAYIOHATLHUX KOHMEKCMI8 | NoACHumu 6IOMIHHOCHI 8 iX 8epoali-
3ayii 8 medxcax 00HO020 MOBHO20 npocmopy. Ompumani pe3yibmamu MOXCHA BUKOPUCAMU 8 NOOANbULUX
00CTIONCEHHSX NOMIMUYHO20 MA eKOJLO2IUHO20 OUCKYPCY, A MAKONC V NPAKMUYL MIJICKYIbMYPHOT KOMYHIKAYIl
1l nepeKIa003HaBCmed.

Kniouogi cnosa: cmanuii po36umox, iiHe60KpAiHO3HAGUUN AHANI3, HIMEYbKOMOBHUL NPOCMIP, MEePMIHOI0-
2is, OUCKYpC, Yili Cmano2o po3eumky, cmpameczii.

Riba-Hrynyshyn Oksana. Linguistic and regional studies aspects of sustainable development:
the experience of the D-A-CH region

The article provides a linguistic and cultural analysis of the representation of the concept of sustainable
development in the D-A-CH region (Germany, Austria, Switzerland), taking into account the national and
cultural characteristics of the functioning of the common German-speaking space. The relevance of the study
is determined by the need to understand how the global concept of sustainable development adapts to specific
social, cultural and political realities and is reflected in the linguistic means of each country.

The aim of the article is to identify the linguistic and country-specific features of the verbalization of the
concept of nachhaltige Entwicklung in the D-A-CH region and to determine the influence of national and
cultural factors on the formation of terminology and discursive strategies of sustainable development. The
theoretical basis of the study is formed by the provisions of linguistics and country studies, according to which
language is considered as a carrier of culturally determined meanings, value orientations and mental models
of a particular language community.

The study analyses the peculiarities of the functioning of sustainable development terminology in official
and public discourses in Germany, Austria and Switzerland. It has been established that, despite the common
semantic core of the concept of sustainable development, each country implements its own national model of
its linguistic representation. These differences are manifested in the dominance of different thematic accents,
ways of conceptualizing the interaction of environmental, economic and social components, as well as in the
nature of the discursive formulation of relevant strategies.
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1t is concluded that the linguistic-country studies approach allows us to identify the underlying mechanisms
of adaptation of global ideas of sustainable development to national contexts and explain the differences
in their verbalization within a single linguistic space. The results obtained can be used in further research
on political and environmental discourse, as well as in the practice of intercultural communication and

translation studies.

Key words: sustainable development, linguistic and cultural analysis, german-speaking space, terminology,

discourse, sustainable development goals, strategy.

Beryn. CydacHi KOHIENINT CTamoro po3BH-
TKy (hOpMYIOTECSI B yMOBax mioOainisaiii, mporte
iX peaiizalis 3HAUHOK MIPOIO 3aJEKUTh BIJ
HAI[lOHAJILHO-KYJIFTYPHOTO KOHTEKCTY, B MeXax
SIKOTO BOHHM (YHKITIOHYIOTh. OCOOIMBOI aKTy-
anbHOCTI HaOyBae NIHIBOKPAaiHO3HABYMM MIAXI,
IO Ja€ 3MOTY JOCIHITUTH, SIKAM YHMHOM MOBHI
3aco0u BigOOpaXaroTh COIIalibHI, KYJIBTYpHI Ta
IIHHICHI OCOOIMBOCTI CIIPUAHSATTS CTAJIOTO PO3-
BUTKY B OKpeMuXx KpaiHax. [loka3oBum y npomy
acriekti € D-A-CH perion (Himeuyunna, ABCTpis,
[IBeiinapis), ssKuil XapakTepU3yeTbCs CIUTBHUM
HIMEI[bKOMOBHUM TIPOCTOPOM, ajie BOJHOYAC
JIEMOHCTpY€ BiJIMiHHI HAI[lOHAJbHI MOJIEJi eKO-
JIOT1YHO1, EKOHOMIYHOI Ta COLlajJbHOI MOIITHKH.

MeTtoro cTarTi € aHami3 JIHTBOKpaiHO3HAB-
YuX O0COOMMBOCTEH pernpe3eHTallli KOHIICIil
cTasioro po3BuUTKy B KpaiHax D-A-CH periony
Ta BUSBIICHHS BIUIMBY HAIllOHAJIBHO-KYJIBTYPHUX
YHHHHUKIB Ha TEPMIHOJOTIYHE W JIHUCKYPCHBHE
o opMIIEHHS 111€1 KOHIIETII].

Pe3ynbraru. JIIHTBOKPaiHO3HABCTBO  PO3-
[JIsI1a€ MOBY SIK HOCIM KyJbTYpHO 3yMOBIIEHOL
iHpopmanii, 1mo BinoOpaxkae crenudiky cyc-
MTBHOTO PO3BHUTKY, MEHTAJIbHI MOJENI Ta I[iH-
HICHI OpIEHTUPU TE€BHOI MOBHOi CIHIJIBHOTH.
VY Mexax 1bOoro mixoJy TEPMIHHM Ta KOHLENTH
CTaJIOr0 PO3BUTKY MOCTAIOTh HE JIMILIE SK YHi-
BepcajbHI OJUHUII MIXHAPOIHOTO IUCKYPCY,
a sIK eNeMEHTH, aJalnToBaHi MO HaI[lOHATbHUX
TPaJUIIIiA 1 COMIaTbHO-TIONITUYHUX Peaiid.

Konuenrt cmanuii pozeumox (HiM. nachhaltige
Entwicklung) y D-A-CH perioni mae crijibHe
CEeMaHTHYHE SJIpO, OJHAK HOTO I1HTEpIpeTaris
BapIIOETHCS 3aIEKHO Bia Kpainu. Lle 3ymoBmioe
MOSIBY HAIIOHATBHO MapKOBaHUX JIEKCHYHUX
OJIMHUIIb, KOJIOKAII Ta JUCKYPCUBHUX CTpare-
Tiif, sIKi BioOpakaioTh crenudiky aep:kaBHOI
MOJIITUKY Ta CYCHUIbHUX IPIOPUTETIB.

Y HimeuunHi KOHIIETIIS CTaJIOTO PO3BH-
TKy (nachhaltige Entwicklung) TicHO 1OB’s3aHa
3 CKOJIOTIYHOIO BIAIMOBIAANBHICTIO, TEXHOJIO-
FIYHUMH 1HHOBAalliIMM Ta TPEICTABICHA SK
MOJIITUYHE Ta HOPMATHBHE KEPIBHUIITBO IS
Jep>KaBHOT TOMITUKU. Y JTOKyMeHT1 «Deutsche

Nachhaltigkeitsstrategie» ®enepanbHuil ypsin
BH3HAUaA€ CTANINN PO3BUTOK SIK IIEHTpaJbHE BiJl-
IIpaBHE MPABUJIO JUISl BCIX MOJITUYHUX PIIICHb:
Die Bundesregierung hdlt am Prinzip der
Nachhaltigkeit als zentrales Leitbild fest [3].

Jlekcu4Hi MapKepu CTajoro pPO3BUTKY Biji-
rpaloTh pOJb HE 3arajbHOHAYKOBUX TEPMIiHIB,
a CTpaTeriyHuX OPiIEHTUPIB IeP>KABHOT MO THKH:
Hanpukian: die Energiewende — enepeemuynuil
nepexio, die Klimaneutralitit — xkaimamuuna
Heumpanvhicmob, die Ressourceneffizienz —
pecypcna egpekmuenicms. KoxeH 13 HUX BUCTY-
Mae sIK KIFOUOBUN KOHIENT MEBHOI MOJTITHYHOT
mporpaMu a00 HOPMATHUBHOT 1HII[IaTHBH.

Y mapmamMeHTChKOMY 3BITI IOAO MPOJIO-
BXKEHHsS Himeyvkoi cmpameeii cmanoeo po3eu-
mxy 2025 3a3Ha4€eHO:

., Energiewende und Klimaschutz sind laut
Bundesregierung zentrale Herausforderungen
der Menschheit <...> in Deutschland <...>
natur- und umweltvertrdglichen Klimaschutz
<...> gewdhrleisten [6].

Ile Bka3ye He nuIIe Ha TOJITHYHY Bary
TEpMiHIB, a ¥ Ha CEMaHTHMYHHHA 3B’SI30K
NOHATTA die Energiewende 3 KIIMaTHIHUMHU
3000B’s13aHHSAMU. Y  HIMEUBKOMY  IOJITHY-
HOMY JMCKYpPCi IIl TEPMIHH 1HTETPOBaHI TaKUM
YUHOM, 1110 BOHH ()OPMYIOTh YSIBICHHS PO Iep-
CIEKTHUBU PO3BUTKY €KOHOMIKHM Ta CYyCHiIbCTBA
B KOHTeKCTi ekonorii. llle ogun npukinan — die
Ressourceneffizienz — pecypcna eqbekmuemcmb
sKa 4YacTO 3TajJlye€ThCsi B KOHTEKCTI HlI[TpI/IMKI/I
IHHOBAIiil 1 KOHKYPEHTOCIPOMOXKHOCTI IIpO-
MucioBocTi. DenepalibHI MpoOrpamMmu CIPHSIOTH
3MCHIICHHIO BUKOPHCTAHHS pecypciB mianpu-
€MCTBAMH 1 BOJHOYAC IIiJIBUIEHHIO MPOIYK-
TUBHOCTI, 110 BUCTYIIA€ YaCTHHOKO HAIIOHAJb-
HOTO Oa4YeHHsI CTAJOCTI EKOHOMIYHUX IPOIIECIB.
Takuii TepMiH TICHO TOB’s3aHUM 13 TUCKYPCOM
nudposizallli Ta TEXHOJIOTIYHUX THHOBAIIN IS
CTaJI0r0 €KOHOMIYHOTO PO3BUTKY [5].

3 omsAay JiHTBOKPaiHO3HABYOTO —aHATI3y
06a4rMo, 110 B HIMEI[LKOMY KOHTEKCTI CTaJHii
PO3BHUTOK CIIPUAMAETHCS K CTPATETIYHUN JIep-
KaBHHUU TPOEKT, MIO peati3yeTbcs 4Yepe3 YiTKO
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CTPYKTYpOBaHY TEpPMIHOJIOTiII0 Ta HOPMATHBHI

JIOKYMCHTH.
Otrxe, ocHOBoW «Himenpkoi crTpa-
Terii CTaJIoro PO3BUTKY» (Deutsche

Nachhaltigkeitsstrategie — DNS) € 1imicHui,
IHTeTpaTUBHUI TMiaxiA. 3 ypaxyBaHHSM B3a-
€MOJIii MK TphOMa BHMipaMHU CTajoOro pPO3BU-
TKy — CKOJOTIYHHUM, €KOHOMIYHHMM 1 COIlialib-
HUM MOXKHA JIOCSITTH JTOBIOCTPOKOBHX CTIHKHX
pimenb. Crparerisi crpsiMOBaHa Ha €KOHOMIYHO
e(heKTUBHUH, COITiaTbHO 30a7TaHCOBAHMI Ta KO-
JIOT1YHO CYMICHUN PO3BUTOK, IPH I[bOMY ILJIaHE-
TapHI MeX1 Hamoi 3eMyIi pa3oM 3 OpieHTaLIE0
HA T1JIHE KUTTS JUIS BCiX € aOCONIOTHUMU Opi€H-
TUPAMU JIJIS1 TIOJIITUYHUX PIlLICHb.

DNS Bxitouae 3axoan Himewunnu oo pea-
mizauii 17 mobanpHUX L€ CTaIoro po3BUTKY
Opranizamii O6’eqnanux Harmiii  (Sustainable
Development Goals — SDGs) Ha TpbOX piBHSAX
[5]. Oxpim 3axofiB, 110 MalOTh BIUB Yy Himeu-
YHMHI, WIEThCSA 1 mpo 3axoau HimeduwHw, 1o
MaroTh NIO0ATBbHHUH BIUIHB. [0 IBOTO JOMA€THCS
MNIATPUMKA 1HIIMX KpaiH y (opmi JBOCTOPOH-
HbOTO cHiBpoOiTHHNTBA (3axomu 3 Himeuun-
Hoto). Takum umHOoM HimeudynHa AEeMOHCTpYE
CBOI0O TPHUXWIBHICTh /0 BCEOIYHOI peaiza-
uii [Topsinky nenHoro Ha mepiog g0 2030 poky
1 IpuiiMac 11e 3aBIaHHs K BIACHUM BUKIIHK.

ABCTPINCBKUN JTUCKYpC CTaJOr0 PO3BUTKY
XapaKTEepPU3y€eThCS TMOCHJIEHUM aKIIeHTOM Ha
coLliaJbHOMY CKJIAJJHUKOBI. Y MOBHil penpeseH-
Talii JOMIHYIOTh MOHSTTS, MOB’S3aHI 3 SKICTIO
KHUTTS, perioHAIbHUM PO3BUTKOM Ta COLIAIbHOIO
3ryproBaHicTiO (die Lebensqualitdt, regionale
Nachhaltigkeit, soziale Verantwortung). JIiHTBO-
KpaiHO3HABUMN MIiJX1J J103BOJISE€ TMPOCTEKUTH,
IO CTaJHil pO3BUTOK B ABCTPIi OCMHUCITIOETHCS
SIK TIOE€THAHHS €KOJIOTTYHOT MOJITUKU 3 TPAIUIIi-
MU COILIIAJIbHOT JIepKaBH, IO BiTOOPaXKaeThCs
y BIAMOBITHOMY 1000p1 JIEKCHYHHUX 3aCO01B.

«Smart City Vienna Framework Strategy»
PO3MIIAIAETHCS SIK MPUKIIAJ aBCTPIHCHKOI MOJIi-
TUKH, 5iKa (HOpPMY€E CTaTHI PO3BUTOK Y KOHTEKCT1
SIKICHOTO UTTS Ta COIIaTbHOTO CKJIAJHUKA, aJie
Yyepe3 MpU3My «EKOCOLIaIbHOI MOMITUKIY (€co-
social policy). B ABcrpii HaBiTH cTpareriusi
JIOKyMEHTH MICTSITh CIIPOOH TTOETHATH COIliaIbH1
Ta eKoJIoTiuHI mparHeHHs: «Environmental and
social issues have only recently begun to be
discussed as interrelated» [2]. Takox pomib sKOCTi
npaui (quality of work) sik conianpHOTO NMapame-
Tpa NpsMO MOB’sA3aHa 13 CyCHUIbHUMU OUYiKyBaH-
HSIMH BiJ cTanoro po3BuTKy: «Quality of work is
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not only an integral part of income, but also of
one’s identity and psychosocial wellbeingy [2].

OTxe, LEHTPAILHUMU MapKepaMu aBCTPIi-
CBKOTO JIUCKYpPCY BHCTYIIA€ COIliaibHA CTA01Ih-
HICTb, SIKa PO3IISIIAETHCS PA30M 3 €KOJIOTTYHUMU
3aBJIaHHSIMU, & HE BIJOKPEMJICHO.

Crpareris  «Smart City Wien Framework
Strategy 2019-2050» Bxiroyae B cebe i,
OB’ s3aH1 3 SIKICTIO )KUTTSI MEIITKAHIIIB: 3/I0pPOB’1,
JOCTYT JIO 3€JICHUX MPOCTOPiB, aKTUBHA MOO1JTh-
HICTh, PECypco30epekeHHsI, COIliaibHI aCIeKTH
YKHUTIOBOI MOJITUKU TOLIO.

Ile HE MPOCTO «EKONOTiuHI 3a7adi», a iHTe-
TpOBaHi 1iJIi, [0 3a4iNaTh COliaIbHy chepy —
SKICTb MOBITPS, 10OPOOYT IPOMAISIH, CTBOPEHHS
poOoUYuX MICIb Y HOBUX 30HaX MICBKOIO pO3BHU-
iy [7]

[Ipoekt «RepaNet y I payi» — sickpaBuii npu-
KJIaJ] TOTO, SIK B ABCTpIii OE€JHYIOTh €KOJIOT14Hi,
colliaNibHI Ta €KOHOMIYHI HJIi B OJHOMY 3aXOJi.
RepaNet 00’enHye eKOIOTIYHY MeETy (CKOpO-
YEeHHsI BIXO/IIB U€pPe3 PEMOHT 1 IOBTOPHE BHKO-
pUCTaHHS), COIlaJIbHy MeTy (CTBOpEHHS po0o-
YUX MICIb JJIA JTIOBrO 0Oe3poOITHHX), a TaKOXK
perioHanbHU EKOHOMIYHHUN PpO3BUTOK Yepe3
MiATPUMKY MICIIEBHX MiAIPUEMCTB.

Crhin 3ragaté 1 aBCTPIWCBKY MOJEIb COIIi-
aJBPHOTO TIAPTHEPCTBA, /€ POOOTOMABIN, MPOd-
CIUIKH Ta JIep’kaBa CIIBIPALIOIOTH AJis cTal1Ii-
3ar1ii puHKy npari. L{e BimoOpaxkaeTbcsi B MOBHIH
penpesenTarii. Haronoc pobutbcs Ha soziale
Verantwortung ta soziale Partnerschaft i Bkazye
Ha TPAJAHUIII0 aBCTPIMCHKOT MOJITUKH, MO M-
TPUMY€ HE TUIbKU €KOJOIIYHI, a i r'yMaHITapHi
aCTIEKTH CTAJIOTO PO3BUTKY.

VY paMmkax aBCTPIHCHKOTO CYCHIJIBHOTO PyXy
Gemeinwohl-Okonomie  (exonomixa — 3azanv-
HO20 On1aea) BXUBAIOTHCS CHEIIadbHI JCKCUYHI
MapKepH, IO TOEJHYIOTh COILIajbHI Ta €KOJO-
T14YH1 IIHHOCTI, Hanpukiaa: die Menschenwiirde
(eionicme noounu); die Solidaritdt (conioap-
nicms), soziale Gerechtigkeit (coyiarvna cnpa-
seonugicmy); demokratische Mitbestimmung
(0emoxpamuuna  cnigyuacmy);  Okologische
Nachhaltigkeit (exonociuna cmitikicms), sozial

nachhaltig wirtschaften (coyiareno cmitixo
exonomumu);  zukunftsfahige  Wirtschaften
(exonomixa, npuoamua O0as MaAUOYMHL020);

enkeltauglich (npuoamnuii ons nacmynnux noxo-
Jinb) (1IeH HEOoJIOTi3M O3Hayae, IO IMOJIITHKA YH
MIPOEKT Ma€ OyTH CIIPSMOBAHUI HE JIUIIIE HA KO-
HOMIYHUH ycmHiX, @ i Ha COL1aJIbHO-EKOJIOTTUHY
CIMAJIKOEMHICTBD ).
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Otxe, B aBCTpICBKOMY JHCKypCi cTa-
JOTO PO3BUTKY HE JMIIEe JAOMIHYIOTh Tep-
MIHH, IIOB’SI3aHI 3 EKOJIOTI€I0 Ta JOBKILISAM,
a ¥ aKTHMBHO B)XXMBAIOTHCS JIEKCUYHI MapKepH
corianpbHUX MiHHOCTEH. L{e moka3zye, o B MOB-
HIA penpe3eHTallli CTaJIoro PO3BUTKY COIaIbHI
Ta €KOJIOT1YHI aCTeKTH OPTaHiuHO MeperuieTeH1
K YaCTUHU OJIHI€1 KOHIENTYaJbHOI CHUCTEMH,
a He TMpeJCTaBJIeHI aBTOHOMHO a0o0 (yHKIIIO-
HaJLHO BIIMEXOBAHUMHU.

[IBetitiapis odiriitHo peanizye «Agenda 2030
fiir nachhaltige Entwicklungy — ctparerito cra-
JIOr0 pO3BUTKY, sKa iHTerpye 17 ILlineit cramoro
po3BUTKy (Sustainable Development Goals, SDG)
[1]. ¥V HIMEIIbKOMOBHHMX TEKCTax IIi I[iJIi HA3UBa-
10ThCs Ziele fiir nachhaltige Entwicklung, Toni sik
y (hpaHITy3bKOMOBHIH Ta ITAIIACHKINA BEPCisIX BOHU
penpe3eHTYIOThC K objectifs de développement
durable Ta obiettivi di sviluppo sostenibile Binno-
BiHO. Taka TepMIHONIOTIUHA aJanTallisi MoKa3ye
HEOOXiIHICTh MIKMOBHOI Y3TO/KEHOCTI B TOJi-
TUYHUX JoKyMeHTax [1IBeiinapii.

bararomoBHICTh KpaiHu (OpMy€e CTUIIbL MOBH,
KWW TIparHe OyTH HEWTPAJIbHUM 1 KOMIIPOMIC-
HuUM. ToMy B HIMEIIbKOMOBHHMX JOKYMEHTaX
94acTO BKMUBAIOTHCS IHTEPHAIIIOHATBHI AaHTTIHCHKI
abpesiarypu Sustainable Development Goals,
SDG, mnapanenbHO 13 TPaaULIMHOIO HIMEIlb-
kot0 HazBoto Ziele fiir nachhaltige Entwicklung.
Ile nmo3Bonsie TepMiHaM OyTH 3ICTAaBHHUMH
3 (pannyspkumu Objectifs de développement
durable Tta iramificekumu Obiettivi di sviluppo
sostenibile  BinmoBimHUKamMH, 3a0e3MEUYIOUH
MIDKXMOBHY Y3TOJKEHICTh Y HMOJITHYHIA KOMYHI-
Karii Ta 3BITHOCTI.

Tepminonoris SDG nepeknagaeTbes i anarn-
TY€ThCS B KOHTEKCT1 PI3HUX MOBHUX T'pOMaJ, ajie
npu 1bOMY 30epirae KOHCEHCYCHHUI XapakTep,
TOOTO OIHAKOBUH 3MICT Yy BCIX TPHOX BEJIHMKHX
odIIHIX MOBaXx.

Crparerist «2030 Sustainable Development
Strategy» dbopMye paMKy, B sikiii co-benefits Mixk
COLIIaTbHUMH, €KOHOMIYHHUMH Ta €KOJIOTIYHHUMHU
BUMIpaMH CTaJIOCTI MiJKPECIeHl K OIHAKOBOIO
MIpOI0 BaXJIHBI. Y IbOMY JAUCKYpCl B)KHBaHi
bopmynu nachhaltige Konsum und Produktion,
Chancengleichheit und sozialer Zusammenhalt —
CManuil CRONCUBYULL Ma 6UPOOHUYUL NIOXIO, PIBHI
MONCTUBOCMI MA COYIANbHA 32YPMOBAHICNb K
PIBHONPABHI CKJIATHUKH MOJITUKHU [4].

HiMernbkoMOBHA TEPMIHOJIOTISI TyT HE KOH-
¢miktye 3  (paHIy3pKOIO UM  ITATIHCHKOIO,
a HaBMaku. BoHa BKITtOYa€ i aHITACHK] TTOHSTTS
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Sustainable Development, SDGs sik 3aranbHo-
CBITOBY paMKy, a TakoX iX 0aratoMoBHI €KBi-
BAJICHTH, 1[0 CTBOPIOE TOJIITUYHUI KOHCEHCYC
1 B TeKCTax Ha piBHI KOH]enepallii, 1 Ha piBHI
KaHTOHIB Ta TPOMa.

VY BeGindopmanii npo «Agenda 2030» Ha
caiiti henepanpHoro ypsay llIBeiinapii HaBeaeHO
OIIII0 EPEMUKAHHS MOB, II0 CHMBOJI3Yy€ BaXK-
JMBICTH 0araTOMOBHOI pernpe3eHTallii miei TeMu.

HasBHicTh OKpemux MoBHUX Bepciit Deutsch,
Francais, Italiano, English mis omucy tux xe
17 mineit crajoro po3BUTKY CBIAYHMTH MPO JIHT-
BICTUYHY TMOJITUKY Y3TO/UKEHHS TEPMIHOIOTIT
B cycminbHOMY auckypci [1]. Lle ompa3y BumHO
3 iHTepdericy odimiiinux cropiHok, ne SDGs
MOJJAaHO y BCIX TPbOX HAI[IOHAJLHUX MOBax Ta
aHMIINCHKOIO SIK 3arajbHOCBITOBOIO.

VY 3arajgbHOHAIIOHAJIBHOMY JIUCKYpCl CTa-
moro posutky IlIBelinapii 0GararoMOBHICTh
€ (yH/aMEHTaJILHOIO PUCOI0, III0 BU3HAYAE CIIO-
ci0 GopmyBaHHS MOJITUYHOI 1 TEPMIHOIOTIYHOL
MOBH; HEUTPAJIbHICTh 1 KOHCEHCYCHICTh — CTUJIb
KOMYHIKaIlli, IKUi PO3MUBA€ CUIIbHI 11€0JI0T14HI
KOHOTalli H CcHpsIMOBaHMHM Ha 3arajbHOCYC-
MiJIbHY TPUMHATHICTH; MI)KMOBHA y3TOJIKEHICTh
JOCATAETHCS Yepe3 BUKOPUCTAHHS K HiMEllb-
KHX, TaK 1 ()paHIly3bKUX Ta ITaTICbKUX aHaJO-
riB (yci MaloTh €KBiBaJeHTH aHIiHchkux SDG),
[0 TapaHTye€ OJHAKOBE PO3YMIHHS KOHIIETITIB
CTaJIOTO PO3BUTKY B yCIX MOBHHUX CIUJIBHOTAX.

BHCHOBKH Ta mepcleKTHBHU AOCTiIKeHHS.
IIpoBeneHe NOCTIKEHHS IEMOHCTPYE, 110 KOH-
LEMIIisl CTAaJOr0 PO3BUTKY, MOMPH ii TI100aNbHUI
1 yHIBepcalbHHUI XapakTep, y kpaiHax D-A-CH
perioHy 3a3Ha€ CYTTEBOI HaIllOHAIBHO-KYJIb-
TYpHOI ajamnTanii, sKa 4iTKO HPOCTEXYEThCA Ha
MOBHOMY Ta JUCKYpPCUBHOMY piBHSX. JIiHIBO-
KpalHO3HABYMI aHalli3 TOKa3aB, IO CHUILHUHA
HIMEIIbKOMOBHHUI TPOCTip HE 3yMOBIIOE MOBHOT
yHiikamii TepMiHOIOTIi Ta crocobiB BepOamiza-
1ii CTajJoro po3BUTKY, HATOMICTh KOXKHa KpaiHa
(bopMye BIacHy Mojelb AUCKYPCUBHOTO OCMHUC-
TIeHHSI 11i€1 KOHIeNi{ BiAMOBITHO 10 iICTOPUYHHX,
COLIAJIbHO-TIOJIITUYHUX 1 KYJIBTYPHUX YNHHUKIB.

VY HimeuuuHi cTanuii po3BUTOK KOHLIENTYai-
3y€ThCSl HacaMIepes sIK CTPaTeTidYHuN J1epKaB-
HUHN MIPOEKT, YITKO 3aKPIIJIEHUI y HOPMATUBHUX
JOKyMEHTaX 1 MOB’s3aHUH 13 CUCTEMHHM pery-
JIFOBAaHHSIM €KOJOTIYHHUX, €KOHOMIYHMX 1 COIIi-
aJIbHUX MpoleciB. ABCTpiiicbka MOJeNb BHPI3-
HSIETHCS TIOCUJICHUM aKIIEHTOM Ha COLaJIbHOMY
CKJIAJTHUKOBI CTAJIOTO PO3BUTKY, IO BigoOpaxkae
TpaauIlli comianbHOI JEp’KaBH Ta OpPIEHTAIIII0
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Ha SIKICTh JKUTTS 1 COLIajgbHY 3TYPTOBAHICTb.
[IBeitiiapchkuii AUCKypc GOPMYy€eTHCS B yMOBax
0araToMOBHOCTI Ta (peaepaTuBHOTO YCTPOIO, IO
3yMOBJIIO€ HEUTpaJIbHUN, KOMIIPOMICHUN Xapak-
Tep TEPMIHOJIOTIi Ta BUCOKHI PiBEHb MI)KMOBHOT
Y3TOKEHOCTI.

OTxe, pe3ynpTaTd AOCITIKEHHS MiITBEp-
JUKYIOTh  TIPOAYKTHUBHICTH JIIHTBOKpAiHO3HAaB-
YOro MiJIXOMy JJIsS aHaJli3y CTaJoro PO3BUTKY SK
COLIAJIbHO 3HAYYILIOT0 KOHIIENTY, OCKUIBKU BIH
Jla€ 3MOTYy BHUSIBHUTH HE JIMIIE TEPMIHOJOTIYHI
BIJIMIHHOCTI, a ¥ TMIMOMHHI IIHHICHI OPIEHTHPH,
3aKJIaZleHl B HALlOHAJIbHUX MOJEAX €KOJIOIid-
HOT Ta COIaIbHO-€KOHOMIYHOI MO THKH.

[lepcriekTHBY TOAANBIINX JTOCHTIKCHb YyOa-
4aeEMO B PO3IIMPEHHI KOPIYCy aHali30BaHUX
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Entwicklung.

TEKCTIB 3a JOIOMOIOK MEIIMHOIO, OCBITHHOIO
Ta KOPIIOPATUBHOTO JHUCKYpPCY, IO JO3BOJHUTH
MPOCTEIKUTH TUHAMIKY (DYHKIIFOBAaHHS KOHIIETI-
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HNEJATOI'TYHI CTPATEI'IL BHIPOBAJI)KEHHS
IHTEPAKTUBHUX METOIIB HABYAHHA

Y MIPOILIEC MOBHOI MIATOTOBKUA MAUBYTHIX
O®IIEPIB-ABIATOPIB B YMOBAX BOEHHOI'O CTAHY

PyoanoBa Paica IBaniBHa,
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XapKiBChKOTO HallioHANBHOTO YHiBepcuteTy [loBiTpssHux Cui
imeHi [Bana Koxxeny0a

ORCID ID: 0000-0003-0677-3090

Y ecmammi npedcmasneno pezynomamu 00CHIONCEHHA BNAUSY MOYHOCHE MEXHIYHOI KOMYHIKAYli Ha pieeHb Oe3-
neKu noabomis ma eKCnyamayiiny HadiiHicmy asiayiiiHol mexuiku. AkmyanbHicmes pobomu 3yMo6niena Heooxio-
Hicmio YHighikayii mepminonoeiunoeo anapamy ¢axieyie Ilosimpsnux Cun 36pounux Cun Yrpainu 6i0nogiono
0o cmanoapmie HATO ma eumoe excniyamayii' cy4acHux nosimpsauux cyoeH, 0e 80100IHHA 0ePHCABHOI MOBOH)
€ HeBi0 eMHUM YUHHUKOM 3a0e3neyenHs Oe3nexu noabomis. Y pobomi meopemudno 6nposaodiCceHo KOHYenm
«NPUTIMATILHICTbY) CIOCOBHO OCBIMHbOI CUCMEMU, WO 34 AHANOIEI0 3 MEXHIYHUMU XAPAKMEPUCIMUKAMU a8layil-
H020 08USYHA BUZHAYAE 30AMHICb CUCEMU MUMMEBO A0AnNTY8aAMUcs 00 eKCIMpPeMaibHUX 306HIUHIX BUKIUKIB
i nepexooumu Ha iIHMEHCUBHI pedcumu QYHKYIOHY8anHs 6e3 6mpamu AKOCmi GUKOHAHHS OOTI0B020 3a80ANHS.

Ocobnugy ysaey 30cepeorceHo Ha Memoouyi KOHMeKCmyanizayii Ha8YaHHs, KA peanizyemobes uepes 3ay-
YeHHs1 KypCcanmie 00 JIH2GICMUYH020 ayOumy mexHiunoi OOKyMeHmayii ma eKCniyamayiunux pe2iamenmio
CUNOBUX YCMAHOBOK. Y npoyeci 00CaiodceHHs: 006€0eH0 epeKmUHICmyb 3aMiHU KATbKOBAHUX MEPMIHIE HOp-
MAMUBHUMU ABLAYILIHUMU 8IONOBIOHUKAMU, 30KPEMA BNPOBAONCEHHS MEPMIHA «NPUUMATLHICIbY 3aMICHb
ONUCOBUX KOHCNPYKYIL, 4 MAKOHC GUKOPUCTNAHHSL JI02IYHO 0OIPYHINOBAHO20 MAPKYBAHHS NUMOMOT aumpamu
nanuea. Onucano pe3yibmamu MOOeI08AHHA KPUMUYHUX cumyayii y koumypi «Inowcenep — Jlbomuuky, wo
00360/151€ MIHIMIZY8AMU YACOGI 3AMPUMKU Md HEOOHO3HAYHICMb Ni0 uac padioobminy 6 ymosax Oepiyumy
uacy.

Okpemum acnekmom 00Cai0NCEeHHS € BNPOBAOICEHHS Kellc-Memody HA OCHOBI AHANI3Y PealbHUX AGLaAYIUHUX
IHYUOEHMIB, CRPUYUHEHUX NOPYUEHHAM 2a300UHAMIYHOI cmitikocmi 08uzyHa, 30Kkpema nomnaxcem. Taxuil nio-
Xi0 3abe3neyye gopmysanns npoghecitinoco Mucients, 0e 3aC80EHHA SPAMAMUYHUX HOPM 8i00Y8AEMbCsL uepe3
onuc QizuyHUX nPoYecie: OUHAMIKU HAPOCMAHHI msa2u, pobomu opcaxcnux kamep ma pegepcy. Pezynomamu
anpobayii po3pobieHUX aneoOpummie 3aC8iOYUIU SHUNCEHHS 8IIIUBY KMOBHO20 ABMOMAMUIMY» Md NIOBULYEeHHS
MOYHOCMI Onepysantsi (haxoeoro mepminonocielo Ha 22%, wo 6e3nocepeonbo Kopemoe 3 HAOIUHICMIO npu-
UHAMMS pieHb npu 8i0M06ax asiayitinoi mexHiku. Y @ucHosKax niokpecieHo, wo eetmigixayia ma Mikpo-
HABUAHHA 8 YMOBAX YKpUmmis 3aoe3neuyioms OuoaxmuyHy cmiiukicmos i Oe3nepepsnicms ni02omosKu Kaopie
ons [osimpsanux Cun 36pounux Cun Yepainu.

Knrouosi cnoea: inmepaxmusHne HasyauHs, oiyepu-agiamopu, agiayitina mMepmiHON02iA, NOMNAKLC,
nUMoMa UMpama naiued, be3neka noibomis, 60EHHULU CIMAH.
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Rublova Raisa, Kudriavtseva Nataliia, Otreshko Nataliia. Pedagogical strategies for
implementing interactive teaching methods in the language training of future air force officers
under martial law

The article presents a comprehensive study of pedagogical strategies for implementing interactive learning
methods into the educational process of language training for future aviation officers at the Ivan Kozhedub
Kharkiv National Air Force University. The relevance of the work is driven by the necessity to adapt military
education to martial law conditions, NATO standard requirements, and the professional specifics of flight
and engineering personnel, where proficiency in the state language is an indispensable factor for ensuring
flight safety. The paper theoretically introduces the concept of “throttle response” regarding the educational
system, by analogy with the technical characteristics of an aircraft engine, it defines the ability of the training
process to instantaneously adapt to extreme external challenges and transition to intensive operating modes
without loss of specialist training quality.

Special attention is focused on the methodology of learning contextualization, which is realized through
involving cadets in the linguistic audit of technical documentation and operating regulations of power plants.
The study proves the effectiveness of replacing calqued terms with normative aviation equivalents, particularly
the implementation of the term “pickup” instead of descriptive constructions, as well as the use of logically
grounded labeling for specific fuel consumption. The practical application of role-playing simulations for
emergency situations in the “Engineer — Pilot” dialogue format is described, allowing for the refinement of
concise and unambiguous communication skills during radio exchange under time constraints.

A distinct aspect of the study is the implementation of the case method based on the analysis of real
aviation incidents caused by violations of the engine s gas-dynamic stability, specifically surge. This approach
ensures the formation of professional thinking, where the mastery of grammatical norms occurs through the
description of physical processes: thrust buildup dynamics, afterburner operation, and thrust reversal. The
results of the pedagogical experiment demonstrated that the interactive learning model contributes to a 22%
increase in professional terminology proficiency and the successful overcoming of “linguistic automatism”.
The conclusions emphasize that gamification and micro-learning in shelter conditions provide didactic
resilience and continuity in personnel training for the Air Force of the Armed Forces of Ukraine.

Key words: interactive learning, aviation officers, aviation terminology, surge, specific fuel consumption,

flight safety, martial law.

ITocranoBka mnpoGaemu. CyvacHuil eran
po30ymnoBu 30poitnux Cui Ykpainu, iHTETpa-
uis 1o cranaaptisB HATO Ta BUKIMKM BOEHHOTO
CTaHy BHUCYBAIOTh NPHUHIIMIIOBO HOBI BUMOTH
0 HQIIMHOCTI TeXHIYHOI KOMYHIKallii Ta eKc-
rutyaranii CKIaaHuxX aBiamiitaux cucrem. Kiro-
YOBUM AacCMEeKTOM MiHIMI3alii pPHU3UKIB, CIIpHU-
YUHEHUX JIIOJCBKUM YUHHHMKOM, € BOJIOAIHHS
JICPKaBHOIO MOBOIO SIK IHCTPYMEHTOM YIIpaB-
JHHS, JOKYMEHTYBaHHs Ta OIEpaTHBHOI B3a-
€MOJIi1 B KOHTYpPI «EKiMak — Ha3eMH1 CITy>KOmn».
Cranmaprusamist mpodeciiiHoi  TepMiHOJIOTI]
y XapKiBCbKOMY HalllOHaJbHOMY YHIBEpCH-
teti [loBiTpsuux Cun imeni IBana KoxemyOa
(XHVIIC) mepecrae OyTH CyTO AOMOMIXKHHUM
JIHTBICTUYHMM CKJIQAHUKOM 1 TpaHcpopMmy-
€ThCS B 3aci0 3abe3meueHHs >KUBYYOCTi Iif-
pO3aiIiB Ta Oe3MmeKu MmoyboTiB. OMHAK TOCTIHHI
3arpo3u, peXHM 3MIIIaHOTO HaBYAHHS Ta €KC-
TpeMalibHI YMOBU (DYHKITIOHYBaHHS aBialliiiHUX
MiPO3IITiB BUMAraloTh MEpersay ICHYHUUX
IPOTOKOJNIB mepeaadi iHopmaiii Ha KOPHUCTb
aNTOPUTMIB TIABUIICHOI aJanTUBHOCTI (TIpH-
HMaJbHOCTI), 110 3a0€3MeYyI0Th OTHO3HAYHICTh
TIIyMau€HHS TEXHIYHUX apaMeTpiB.

AHaJi3 ocTaHHIX 10CTiTzKeHb i myOJiKairiii.
[luTaHHs IHTEpAaKTHBHOTO HABYaHHSA y BHIIIHN
IIKOMI JTOCHIJKyBanu Oarato (axiBIiB, IpOTe
cnenudika BUKIAJaHHSI (DUTONOTIYHUX TUCIHU-
IUTIH y BIMCHKOBUX TEXHIYHHMX 3aKJIaJaxX BHIIOT
ocitu (3BO) B yMOBax akTUBHUX OOHOBHX Iiif
3aJIMIIAE€THCS HEJOCTATHRO BUCBITICHOO. AKTY-
aJILHUM € TTONTYK 0ajaHCy MiX CyBOPHUM BiHCHKO-
BUM PETJIaMEHTOM Ta MEeAarorikoro MapTHEPCTBa.

[Ipobnema MopepHizawii BHIIOi  IIKOJIH
B yMOBax Kpu3u nepeOyBae B IIEHTPI yBaru
0araTboX BITUM3HSHHUX Ta 3apyODKHUX HAYKOB-
miB. 30KpeMa, 3arajbHI AacmeKTH aJamnTaiii
OCBITHBOTO TIPOIIECY 1O BOEHHUX peajiid Ta
TICUXOJIOTTYHOT MIATPUMKH 37400yBadiB BHCBIT-
neno B mpaui C.O. Kapawman [1, c. 4]. IIpore,
HE3BAKAIOUM Ha IPYHTOBHICTH MiAXOAY [0
crabimizanii eMOLIHHOTO CTaHy KypCaHTIB,
aBTOpKa 3aJIMIIA€E I103a YyBarow creuudiky
po0OTH 3 TEXHIYHOIO TepMmiHoJoTier0. [TuTanHs
BIIPOBA/DKEHHSI  IHTEPAKTUBHUX  TEXHOJIOT1H
y BilichbKOBHX 3akiafax Buioi ocsitu (BBH3)
netanpHO aHamizyloTh A. Kypyu ta O. Mipuryk
[2, c. 15], mponoHyrOUM MOJENi POIBOBUX ITOD,
X04a 1XHI PO3BIAKH 3A€OUTHIIOTO CTOCYIOTHCS
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COI[IaIbHO-TICUXOJIOTIYHOTO, a He (iIooriy-
HOTO CTIPSIMYBaHHS.

Oxkpemuii MacwB JOCHIDKEHb MPUCBIYEHO
mudposizanii ocsitu. O. I'amuncbKa [3, . 154]
(doKycye yBary Ha IeperoHax JUCTaHI[IHHOTO
HABYaHHA Y NpU(POHTOBUX 30HAX, IO € AKTY-
anpauM g XHVYIIC, ane mocnigHuKy He Jal0Th
BUYEPIHUX PEKOMEHJAIi MI0A0 1HTEHCHU(i-
Kalii KOMyHIKalii B ACHHXPOHHOMY pPEXHUMI.
HaromicTh m0cBia (axiBIIB caMOTO YHIBEpCH-
TeTy, 30kpema I. Pebpiit [4, c. 112], nemoHCTpYyE
YCHIIIHY 1HTErpaIit0 MOBHOI MiATOTOBKHU B TIPO-
deciiHUN KOHTEKCT, XOouya LIeld JOCBiI Hapasi
OOMEeXEeHMI TMEepeBaXHO 1HO3EMHOI0 MOBOIO.
KonnentyansHi 3acagy  BiliCbKOBOT — Ieaaro-
riku, 3akinaneHi H. 3amoraeBoro [5], morpely-
I0Th TIEPEOCMHUCIICHHS 3 ypaxyBaHHSIM YHMHHHKA
¢i3uvHOi HeOe3nmeKkn Ta OOMEKEHOro 4acy Ha
KOHTaKTHY pOOOTY.

[TpoGmeMu TOTOBHOCTI BUKJIAa4uiB 10 IHHOBA-
it y mudposiit popmi posrsaae 1. YepHiueHKO
[6, c. 45], a mepeBaru 3MIIIAHOTO HABYaHHS
(Blended Learning) y BilicbkOBOMY C€peIOBHIIII
obrpynroBye JI. bongapenko [7, c. 12]. BonHo-
qac TpaaulliiiHi MiIX0au 10 KyIbTypHu (paxoBoro
MOBJICHHSI, TPEACTaBIeH] Y (QyHAaAMEHTAIbHUX
npaiix T. [amenko ta M. Ilnror [8, c. 88; 9],
BUMararTh HOBUX (OPM Ioadi, IK-0T redmidi-
Kallis, Ky npononye A. boiiko [10, c. 22].

3apyOiKHMM  JOCBIJ TEJaroriyHoi  CTii-
KOCTI B yMOBaxX Kpu3 MpPEICTaBICHO B pobo-
tax G. Oliveira [11. c. 1357] ta A. Bozkurt
[12. c. 341]. HaykoBmi S. Rautela Ta S. Sharma
[13. c. 44] akueHtyoTb Ha €(EeKTHBHOCTI
MIKpOHABYaHHS, IO KOPETIOE€ 3 HEOOXITHICTIO
HIBUJKOTO 3aCBOEHHS TEXHIYHUX IapaMeTpiB.
BaxnuBicTh cCHUMYIALINA Ta POTBOBUX MOJENEH
y BIACBKOBIM OCBITI MiJKPECIIOETHCS B CTaTTI
Krylova-Grek Yu [14. c. 12]. I'noGansuuii ana-
7113 TpaHcdopmariii TUCTAHIIIHOT OCBITH B TIparli
M. Bond Ta S. Bedenlier [15] Ta mocmimkeHHs
OUiKYyBaHb KypCaHTIB BIJl OHJIAHH-HABYaHHSI
T. Hoss [16] m03BONSAIOTH ONTHUMI3yBaTH TEMII
nojavi Marepiaiy.

CydacHi TEHJEHIIT BHUKJIAQJaHHS MOB JUIS
cnemianbHux niiedt (LSP) miaTBepaxyroTh, 110
MOBHa KOMIIETEHIliSI TOBHUHHA (opMyBaTHCs
yepe3 KOHTEKCTyasi3alliio npodeciiiHux 3aBaaHb
[17]. Pons MOBU B PO3B’si3aHHI KOHQUIIKTIB Ta
yIOpaBIiHHI MiApo3AiioM Yy O0HOBUX YyMOBax
po3kputo B nipaiti A. Johns [17].

[Ipore, He3BakalOuM Ha 3HAYHY KUIBKICTb
myOmikaiiif, TUTaHHA METOJWKH BHKJIQJTaHHSI

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

YKpaiHChbKOi MOBU 3a MpodeciiiHuM crapsmy-
BaHHAM Ui MalOyTHIX 1HXEHEpiB-aBiaTOPiB
Ta JIbOTYUKIB 13 BUKOPUCTAHHSAM TEPMiHIB Ha
KIUTANT «IPUAMAJIBHICTY 3aMICTh 3all03UYEHb,
B YMOBaX aKTMBHUX OOMOBHX JiH, 3aJUIIAETHCS
HE JIOCUTb PO3POOICHUM.

Metoro crarTi € O0OrpyHTYyBaHHsS edek-
TUBHOCTI IHTEPAKTUBHUX METOMAIB Yy TMpoleci
BUBYEHHS YKPaiHCHKOi MOBU MaiiOyTHIMU (paxiB-
IIMA  aBlamiftHOTO TPO(DUTI0, 3BaKAKYM Ha
0OMeKeHHs, HaKJIaJCcHI BOEHHUM CTaHOM.

Pesyabraru. CrabinbHe (GYHKIIOHYBaHHS
cucteMu TexHiuHOi komyHikanii B XHVYIIC
imeni IBana Koxkenyba B ymMoBax BOEHHOTO
CTaHy BHUMAara€ BHCOKOTO CTYIIE€HS OTEpaTuBHOL
THYYKOCTI, SIKy B MEXax HAIOTO JOCIIHKSHHS
MH TIPOMIOHYEMO pO3TIISAATH Yepe3 MpPU3MY
TEXHIYHOTO TEPMiHA «IPUUMAIIBHICTBY. SIKIIIO
B aBiallii miJ UM MOHSTTAM PO3YMIIOTH 3/aT-
HICTh JIBUTYHA IIBHUJKO TEPEXOIUTH 3 OIHOTO
pexxumMy poOOTH Ha IHIIUH (30Kpema, 3 Majoro
ra3zy Ha MakCHMaJbHHI1), TO B JIHTBOTEXHIYHOMY
KOHTEKCTI «IPUUMAJIBHICTBY» CHUCTeMH TMpode-
CiiiHO1 B3aeMOJIIi — 11€ 11 CIPOMOXKHICTh MUTTEBO
a/IalTyBaTUCS 10 30BHIINIHIX BUKIWKIB TOYHOCTI
nepeaaydi TeXHIYHUX JaHUX.

Jnist TOCSATHEHHSI BUCOKOI «IPUAMAIIBHOCTI»
npodeciifHoro JTUCKYypCy Hamu Oyino po3po-
OJIeHO MOJIeTh TEPMIHOJIOTIYHOT 1HTEPAKIIIi, sKa
0a3yeTbCsl HA TPhOX OCHOBHUX BEKTOPAX.

1. JlinrBictuyHa Bepu@ikalisi TepMiHOCHC-
TeMu. OO0 €KTOM JOCHIIKEHHS BUCTYMA€ Ipo-
¢eciitna MoBa aBiamiiiHoOi ramy3i, sika OTpedye
MOBHOI 1HTerpauii B TEXHIUYHY EKCIUIyaTalllo
MOBITPSIHOTO CyJIHA. OCHOBHHM aKIIEHT 3pO0JIEHO
Ha «(JTIHTBICTHYHOMY aynuTi» [lig yac BUBYCHHS
npodeciiiHoi TepMiHOMOTIT KypCaHTH Mpallto-
I0Th 13 perllaMeHTaMu TEXHIYHOTO 0OCIyroBy-
BaHHS CHJIOBUX YCTAHOBOK. 3aMiCTh 3aCTapiinx
KaJbKOBaHUX (HOpM («IIPHUEMHUCTOCTH») BIIPO-
BaJ/DKYETHCSI HOPMATUBHUN aBlallifHUNA TepMiH
«rpuiiManbHicThy. Lle He mpocTo 3aMiHa ciloBa,
a (opMyBaHHs TEXHIYHOIO MHUCIIEHHS: KypCaHT
Ma€ MOACHUTH YKPAiHCHKOIO MOBOIO (Di3UUHY
CYTHICTb TIPOLIECY — TUHAMIKY HApPOCTaHHS TATH
JIBUTYHA. AHAJOTIYHO OIPAIbOBYETHCS TTO3HA-
YCHHSI BUTPATH TIalIMBa: 3aMiCTh PaIsSHCHKOTO
«GT» BIPOBAIPKYETHCS MIKHAPOIHO OPIEHTO-
BaHE Ta JIOTIYHE I YKpaiHChbKOT MOBHU «Grain.

2. Meros pOJILOBOTO MOJAETIOBAHHS KpHU-
TUYHUX cuTyalid. KoMyHIKaTHBHI MPOTOKOJIH
B EKCTpeMaJbHUX cHUTyamisx. JlocmimkeHHs
(YHKIIIOHYBaHHS MOBU B YMOBAax BIMHM J103BO-
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7€ BU3HAYUTH TMapaMeTpu YiTKOI KOMYHIKallii
y cTpeci. MoBO3HaBUMIl aHaIi3 Mojaenel pai-
000MiHY moOKa3ye, 1m0 (axiBelp Mae mepesa-
BaTU 1H(OpMAIIIIO PO CTaH CUCTEM (MacCISHOT,
MaJIMBHOT), BUKOPHCTOBYIOUYH BHUKJIFOYHO HOP-
MaTUBHI JICKCHYHI KOHCTPYKIi. JIiHrBicCTHYHA
nepeBipka TOJSIrae B TOMY, IO <«JAUCIIETYEP)
CTBOPIOE MOBHI MEPEIIKOAN, 3MYIIYIOUH <«JTbOT-
YHMKa» ONEPATUBHO MiOMpaTh TOYHI JIEKCEMHU.
Ile 3abe3medye JTaKOHIYHICTh Ta OJHO3HAYHICTH
JIMCKYPCY — KIIFOYOBI JIIHTBICTHYHI TapamMeTpu
0e31eKu MOoIbOTIB.

3. MikpoHaB4aHHs SIK 1HCTPYMEHT JIHIaK-
TUYHOI CTiMKOCTi. BpaxoByrounm HEOOXiIHICTh
HaBYAHHS B YKPUTTSAX, MOXKHA a/IaliTyBaTH 3MIiCT
JUCHHUIUTIHKA 10 (popmary cTHCIuX, ane iHpop-
MaTMBHO HacHW4eHHMX OJoKiB. Bukopucranus
IHTEpaKTUBHUX KapTOK Ta MOOIJILHUX 3aCTOCYH-
KiB JIJIsl aBTOMaTH3allii HaBU4oK. KypcaHt moxe
MOBTOPUTH TpaBuja o(opMIeHHS OOHOBOro
pO3MOps/PKEHHsT a00 pamopTy HaBiTh 3a BiJ-
CyTHOCTI cTabinpHOTO 1HTEepHETy. lle 3abe3me-
yye Oe3MepepBHICTh HABUAHHS, /1€ KOXKEH OJIOK
iHpopmarllii — 1e «CTymiHb TATH», IO MiATPH-
My€ 3arajbHy «IpUUMAaIbHICTB» OCBITHBOTO
IpoIIeCy.

4. BnpoBa/uKeHHSI METOLy  CHUTYaI[lHHOTO
aHaJli3y B MOBHY MIAroToBKY. OgHUM 13 Haii-
OuTbIl e(PEeKTUBHUX I1HTEPAKTUBHUX METOJIIB
y MiArOTOBIIl MalOyTHIX aBialliiHUX 1HXXCHEPIB
Ta muIoTiB € Keric-Meroxn. [lemaroriuga MiHHICTH
IIbOTO MiJXOAY MOJISATA€ B TOMY, III0 KYpCaHT aHa-
Ji3ye He aOCTPaKTHY rpaMaTHYHy KOHCTPYKIIIIO,
a peasbHy TEXHIYHY TOJil0, A€ TOYHICTH (op-
MYJTIOBaHHSI O€3MOCepeIHbO KOpenoe 3 Oesrme-
KOIO TOJbOTIB. KypcaHTaM MpoONoHY€eThCS OMUC
aBlal[ifHOTO 1HIUACHTY, CIPUYUHEHOTO MOpY-
[ICHHSIM Ta30JMHAMIYHOI CTIHKOCTI ABUTYHA —
NoOMIa)keM. 3aB/IaHHs MOJIATAE y CKJIAJaHHI TeX-
HIYHOTO 3BITY YKpaiHChbkor MoBoro. Ilin wac
BUKOHAHHS BIIPaBH AaKIIEHT POOWTHCS Ha pPO3-
pI3HEHHI OIMKCIB, KYpCAaHT Ma€ YiTKO PO3MEK-
yBaTH TPUYUHHU (TIEPEBUIICHHS KPUTHUYHOTO
KyTa aTaky Ha BXiJHOMY NPHUCTPOi) Ta HACIIAKH
(BiOpartis, magiaHs TATH). Takuil miaxin hopmye
npodeciiiHO OplEHTOBaHY KOMYHIKaTUBHY KOM-
neTeHIio. BukopucrtaHHs TepMmiHA «IIOMITaXK»
3aMICTh OMHCOBHX 3BOPOTIB («XJIOTIKU y JIBH-
T'YHI») IpuBYaE MaitOyTHHOTO odilepa 0 JaKo-
HIYHOCTI Ta TEPMIHOJIOTIYHOI CYBOPOCTi, IIIO
€ BOXIIUBUM Ui pagiooOMiHy B ymoBax nedi-
IIUTY Yacy.

5. JIiHrBiCTHYHA €KCHepTU3a Ta pelaryBaHHs
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TEXHIYHUX TEKCTIB. B yMOBax BOEHHOIO CTaHy
0COONMBOrO 3HAYCHHS HaOyBa€ KOJIEKTUBHA
Bepu(ikalisg TepMiHOIIOTiT y MauX Tpynax. Mu
3aCTOCOBYEMO METOAMKY «JIIHIBICTUYHOTO peJia-
TYBaHHS» IHCTPYKIIH 3 eKCIUTyaTallii aBiauiiHo1
TEXHIKH. YYaCHUKHA KOMYHIKAIIii ONpaIboByIOTh
(parMeHT TEXHIYHOTO OMUCYy POOOTH JIBUTYHA
Ha pexxuMi «popcaxk». MOBHE 3aBIaHHS IOJIs-
rae y Bepedikamii Ta pemaryBaHHI TEKCTY, IO
3abe3mnedye JIOT1YHY TIOCIIIIOBHICTh BepOaizaiii
Jii: TepeMillleHHs] BaXKess KepyBaHHS JBUTY-
HOM Y BIJITIOBITHE MTOJIOKCHHS, BIIKPUTTS COILIa
MOBITPSHO-PEAKTUBHOI ~ CHCTEMH, 3alaJieHHs
nanusa y ¢popcaxHiit kamepi. [1ig yac quckyciid-
HOTO aHaJli3y OOTPYHTOBY€ETHCS BHOIp TEPMiHOO-
THALE. Hanpukian, oMy Ui XapaKTepUCTHKH
€(eKTUBHOCTI JBUTYHAa CHCTEMHO-OOIPYHTO-
BaHUM € B)XHMBAaHHS TE€PMiHAa «IIMTOMa BUTpaTa
NajyBay, a HE 3arajbHOBXKMBAHUX CHUHOHIMIB.
Ile cTumynioe PpO3BUTOK AaHAIITUYHOTO MHC-
JCHHS Ta BIAMOBINAIBHOCTI 3a JOCTOBIPHICTB
TEXHIYHOI iH(OpMaIii B Mexax mpodeciitHoro
TICKYPCY.

6. l'efimidikarisi Ta BUKOPUCTAHHS 1HTEP-
aKTUBHMX IargopM B yMoBax YKpHUTTA. Jlis
MIATPUMKH BUCOKOTO DIBHA «HPUHMAIBHOCTI
HaBUAHHS MM IHTETPYEMO IrpoBi €JIEMEHTH
B CHCTEMY IUCTaHLiiHOI miarpuMku Moodle Ta
Classroom. Lle no3Bosisie KypcaHTam MPOIOBKY-
BaTW HABYAHHS CaMOCTINHO, HaBIThb Y MOMEHTH
nepeOyBaHHs B Oe3nekoBUX 30HaX. Pospo-
OJeHHS 1HTEPAKTUBHUX KPOCBOPIIB Ta BIKTO-
puH BinOyBaeTbcs Ha 0asi cepsiciB Wordwall,
LearningApps a6o Kahoot. [Turanns OymyroThest
Ha BCTAHOBJICHHI BIAMOBITHOCTI MDK (i3uu-
HUM IIPOLIECOM Ta MOro yKpaiHCBKOIO Ha3BOIO.
Hanpuknan: «IIpouec cyTTeBoro 30iIbIIEHHS
TITH 32 paxyHOK CIATIOBAHHS JI0JaTKOBOT'O
najguBa 3a TypOiHowo — 1e... (popcax)». [eitmi-
(ikarisi 3HIKY€E piBEeHb TPUBOXKHOCTI, XapaKTep-
HUH /1711 BOEHHOTO Yacy, Ta CTBOPIOE TIO3UTHBHE
MIIKPIIUICHHS HaBYaJbHOI MisiibHOCTI. Kypcant
crpuiiMae 3aCBOEHHS MpodeciiiHOi MOBH SK yac-
TUHY YCHIIIHOTO BHKOHAaHHS «0OHOBOT Micii»
y BIpTyaJIbHOMY CEpEIOBHIII, IO IiJBUIILYE
3arajbHy 3aJy4€HICTh /10 OCBITHHOTO MPOIIECY.

7. MopentoBaHHS NpoQeciiHOro  Jiajory
«Imxenep — ITimor». L{g BpaBa € BiHIIEM 1HTEp-
aKTHUBHOT'O MiAXONY, OCKUIBKU MOEHY€E MOBIIEH-
HEBY MITOTOBKY 3 (haxOBMMHM HaBUYKaMu. Moie-
JIOETBCSL CUTYAIlisl TEPENONIbOTHOTO OISy
mitaka. KypcaHT-«mijoT» CTaBUTh THTaHHS
1I0/I0 TIEPEBIPKH POOOTH MexaHi3alii Kpuia Ta
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cTaHy TOBITpo3abipHUKiB. KypcaHT-«iHxkeHep»
Mae mpo¢eciifHo0 yKpaiHChKOIO MOBOIO BiJI-
MOBICTH, BHMKOPUCTOBYIOUM TaKi MOHSATTS, $K
«BaKPUIIKH», «IEPEIKPHIKI», «EIEPOHU», Ta
HIATBEpAUTH BIACYTHICTH CTOPOHHIX IpeaMe-
TiB y KaHasi. Taki BOpaBW HIBEIIOIOTh MOBHHI
6ap epi TOTYIOTh KYPCaHTa JI0 PeaIbHOi B3a€MO-
Ji1 y cKIIafll eKinaxky 4d MiJpo3AlTy TEXHIYHOTO
00CIIyroByBaHHs.

O6roBopenHs. g nepeBipku epeKTUBHOCTI
3allpOIIOHOBAHUX 1HTEPAKTHUBHUX METOMIB Ha
6a31 XHVYIIC imeni IBana Koxxeny6a Oyso mpo-
BE/ICHO TEJaroriyHe CIOCTEPEKEHHs, B SKOMY
B3sUTH Y4aCTh KypCaHTH 1H)XKEHEPHO-aBialliitHOTo
Ta JIbOTHOTO (DaKyIbTETIB. Y MeXaX EKCIepH-
MEHTY TOPIBHIOBAIKMCS TPATUIIAHUN (JIEKITIH-
HUHN) NiAXiJ1 Ta po3poOieHa HaMH 1HTEpaKTHUBHA
MOJIeJIb BUKJIAJJAHHS.

AHami3z pe3ynbTaTiB  KOHTPOJBHHUX 3pi3iB
3HaHb 3aCBIYMB, II0 KypCaHTH EKCIIepHMEH-
TalbHOI TPYIH, JI¢ HABYAHHA IPOBOIUIOCS
3 BUKOPUCTaHHSAM MpOQeciiiHO OpiEHTOBAHUX
KEWCIB, TPOAEMOHCTpyBain Ha 22% BUIIHI
PiBEHb BOJIOJIIHHSI TEPMIHOJIOTI€0. 30KpeMa, i
4ac onucy poOOTH CHJIOBOI YCTaHOBKH Ha KpH-
TUYHUX PEKUMaX KypCaHTH 3HA4YHO TOYHIIIE
OTepyBalld TOHSITTSAM «ra30JMHAMIYHA CTili-
KICTb», YHUKAIOUd PO3MOBHHX OIMKCIB 1 CyBOPO
JOTPUMYIOUYHUCH JIOTIKH TEXHIYHOTO MPOILIECY.

OcoOnuBHil  1HTEpEeC BHKJIMKAIO OOTOBO-
peHHsI (PYyHKI[IFOBaHHS TaKUX CHUCTEM, SIK PEBEPC
aru. Ilig 4ac poiaboOBUX irop KypCcaHTH Malli
MOSICHUTH YMOBHM BBIMKHEHHSI peBEpCy IIiJl 4yac
MOCAJIKA BUHITKOBO JIEPKaBHOK MOBOIO. byio
3’COBaHO, WIO0 AaKTHBHA IHTEPAKIis CIpHsE
HIBUJIIIOMY 3araM’sITOBYBaHHIO CKJIAJHUX KOH-
CTPYKIIH, SK-OT «KOOpAMHALSA TOJOKEHHS
BaXEJsI KEPYBaHHS JBUTYHOM» Ta «CIpaIlio-

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

BaHHs aBTOMAra J103yBaHHS MaJUBay.

[Tig yac quckyciit Takox OyI0 BUSBIEHO, IO
IHTepaKTHBHE HaBYaHHS CIpPUSE TIOIOJAHHIO
TaK 3BaHOTO «MOBHOTO aBTOMaru3My». Tak, mif
Yyac aHaII3y XapaKTePUCTHUK MaTepiaiiB 3aMiCTh
«yIEJIBHOI0 Beca» KypCaHTH CUCTEMHO BIIPOBa-
JDKYBaJId TEPMIH «IIUTOMA Baray, 110 BKa3zye Ha
IMOOKE YCBIIOMIICHHS TEPMIHOCHUCTEMH, a He
MeXaHIuHe «3a3yOprOBaHH».

OOroBOpeHHsI pe3yNnbTaTiB MIATBEPIKYE, 10
BIIPOBAJKEHHSI IHTEPAKTUBHUX CTPATET1ii B yMO-
BaxX BOEHHOI'O CTaHy He Juile 3a0e3neuye Oese-
PEPBHICTh OCBITH, a 1 BUKOHY€E BaXIIUBY (PyHK-
uito GopMmyBaHHA TNpodeciiiHol 1IEeHTUYHOCTI
odinepa-aBiaTopa.

BucHoBku. Y crarti TEOpETUYHO OOIPYHTO-
BaHO Ta MPAKTUYHO MEPEeBIPEHO e(EeKTUBHICTH
IHTEpaKTUBHUX METOJIB HaBUaHHs YKpaiHCHKOI
MOBHU 32 Tpo(eciiiHUM CHpsIMyBaHHSM y Bili-
cbKkoBOMYy TexHiuHOMY 3BO. 3a pesynpratamu
JOCTIKSHHSI MOKHA 3pOOHUTH TaKi BACHOBKU:

1. BcraHoBineHo, IO B yMOBaxX BOEHHOIO
CTaHy TMeIaroriyHa «IpUHUMaIbHICTBY OCBITHHOL
CHCTEMH IPAMO 3aJI€KUTh BiJl 34aTHOCTI BUKJIA-
Jaya aJanTyBaTH KOHTEHT 1O EKCTpeMalbHUX
yMOB (YKPHUTTS, AUCTaHLIMHUN ¢dopmar) uepes
BUKOPHCTAHHS MIKPOHABYAHHS Ta reHMl(bncauu

2. JloBeneHo, M0 KOHTEKCTyalli3alis MOBHOI
MIATOTOBKU Yepe3 3alydeHHs aBlaliiHoi Tepmi-
HOJIOT1i (OTICH TIOMITAXKY, (bopcamy, pobotu aBTO-
Mara JI03yBaHHs IajluBa) H1/IBUIILy€ MOTHBAILIIO
KypCAaHTIB 1 CIpHsie IBUIIIOMY TICPEXOy 30poii-
Hux Cun YKpainu Ha cyyacHi MOBHI CTaHAAPTH.

BuxopucranHs MeTony Keic-cTajl Ta poJibo-
BOTO MOJICTIOBAHHS CHUTYyallid Tumy «lHxkeHep —
[TinoT» n03BOJIsE HE JIUILIE 3aCBOITH IPaMaTUYHI
HOpPMH, a ¥ BiAMpaIIOBaTH HABUYKU Mpodeciii-
HOI KOMYHiKaIlii, HeoOXiiHI JJs 3a0e3MedeHHs

0e3rneKu MoJIbOoTIB Ta €()eKTUBHOT eKCIUTyaTallii aBialliiHOT TEXHIKH.
[TepcniekTHBY MOAAIBIINX JOCTIIKEHb YOauaeMo B po3poOJeHHI ITUGPOBUX TPEHAXKEPIB 3 aBia-
IHHOTO paio00MiHY Ta CTBOPEHHI IHTEPAKTUBHOTO TEPMIHOJIOTIYHOTO CIIOBHUKA HOBOTO ITOKOJIIHHS

q1st daxisiiB [osiTpstaux Cut.
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JEKCUKO-CEMAHTUYHI OCOBJUBOCTI PENPE3EHTAIIII
KOHIEIITY FRIEDEN / MUP Y CYUACHOMY
HIMEIIbLKOMY MACMEIIHHOMY JUCKYPCI

Cemeniok Tersina IlerpiBHa,

KaHuIaT (UTOJOrIYHUX HaYK,

JIOLICHT Kadeapu HiMelbkol (istoorii

BonuHcbkoro HalioHaIbHOTO YHiBepcuTeTy iMeHi Jleci Ykpainku
ORCID ID: 0000-0001-6832-0551

Cmammio npucesuenHo 00CHIOHCEHHIO JIeKCUKO-CEMAHMUYHUX 0COONUBOCMel penpe3eHmayii Konyenmy
FRIEDEN / MUP y cyuacnomy Himeybkomy macmeoilinomy ouckypci. llosnomacumabne emopenenus pocii
6 Vpainy y 2022 poyi akmugizyeano inmepec MoBO3HABYIE 00 JIHE8O0KOCHIMUBHO20 BI00OPANCEHHS YKDAiH-
CbKOI' peanbHOChi 68 KOAeKMUBHUX KOSHIMUBHUX NPOCMOPAX PIZHUX JIHeBOCHLIbHOM. ¥ cmammi npoanani-
308AHO Meopemuyti 3acalu O0CHIOHCEHHA KOHYENMI8 AK MEeHmMAlbHUX CMPYKMYp, pO32IaHymMo MpPUKOMno-
HEeHMHY CMPYKMYpy KOHYENnmy, AKa 8KI0HAE NOHAMIUHUL, NepyenmueHO-00pazHuli ma YiHHiCHULL CKIAOHUKU.
Ocobnusy ygazy npudineno nouamiunomy ckaaouuxy konyenmy FRIEDEN, axuii € natigazomiuum y 11020 éep-
oanizayii. Ilpogedeno demanvHull ananiz emumonozii ma nexkcuxoepaghiunux Ooeiniyitl rexcemu «Frieden»
Y NPOBIOHUX HIMEYbKUX CIOBHUKAX. BusasieHo n’samv 0CHOBHUX CEMAHMUYHUX O3HAK KOHYENMmY: Hcumms oe3
BIlIHU [ HACULIIA; CIMAH 2APMOHIL Ma 3200U; HE380PYUIHULL CNOKIU, YKIAOAHHS MUPHO20 002080pY; 8i0uymmsi
0yx06HOI 3axuweHocmi. J{oCnioxHceHo HOMIHAmMuHe noje KOHYenmy, fAKe BKIIOUAE CNIIbHOKOPEeHe8i KOMNO-
sumu 3 nexkcemoio «Friedeny ax nepwum (Friedensverhandlungen, Friedenspolitik) i opyeum xomnonenmom
(Siegfrieden, Verhandlungsfrieden), cunonimu, nepenominayii ma nexcuxo-cemanmuyni 38 sa3Ku 3 i€cio8amu,
NPUKMEMHUKaMU ma imMenHukamu. Pesynomamu 0ocnioxcenns 0eMOHCmMpPYIomb, W0 HOHAMIUHUL CKAAOHUK
KOHYenmy po3milgyemvcs 8 A0epHili ma Npusoeprill 30Hax HOMIHAMUBHO20 NOJS I € HAUOIIbUL penpe3eHmo-
BAHUM Y CYYACHOM) HIMEYLKOMY MACMEOIUHOMY OUCKYPCI, WO 8i000pasicae akmyaibHicmy memu MUpy 6 KOH-
mexcmi pociliCbKO-YKpaiHCbKo20 KOHQIIKMY.

Kniouosi cnosa: xonyenm, FRIEDEN / MUP, macmeditinuii OucKypc, NOHAMItiHUY CKIAOHUK, HOMIHA-
mueHe noie.

Semeniuk Tetiana. Lexical-semantic features of the representation of the concept FRIEDEN /
PEACE in contemporary German mass media discourse

The article is dedicated to the study of lexical-semantic features of the concept FRIEDEN / PEACE)
representation in contemporary German mass media discourse. Russia’s full-scale invasion of Ukraine in
2022 intensified linguists’ interest in the linguo-cognitive reflection of Ukrainian reality in the collective
cognitive spaces of different linguistic communities. The article analyzes the theoretical foundations of
studying concepts as mental structures and examines the three-component structure of a concept, which
includes notional, perceptual-figurative, and value components. Special attention is paid to the notional
component of the FRIEDEN concept, which is the most significant in its verbalization. A detailed analysis
of the etymology and lexicographic definitions of the lexeme “Frieden” in leading German dictionaries
has been conducted. Five main semantic features of the concept have been identified: life without war and
violence; state of harmony and accord; undisturbed peace, conclusion of a peace treaty, sense of spiritual
security. The nominative field of the concept has been investigated, including compound words with the
lexeme “Frieden” as the first (Friedensverhandlungen, Friedenspolitik) and second component (Siegfiieden,
Verhandlungsfrieden), synonyms, renominations, and lexical-semantic connections with verbs, adjectives, and
nouns. The research results demonstrate that the notional component of the concept is located in the nuclear
and near-nuclear zones of the nominative field and is most represented in contemporary German mass media
discourse, reflecting the relevance of the peace theme in the context of the Russian-Ukrainian conflict.

Key words: concept, FRIEDEN / PEACE, mass media discourse, notional component, nominative field.
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Beryn. MoBa € KIIFOUOBUM  CKJIAIHUKOM
KYJIBTYPHOI CHAJIIMHU, SKUA aKyMyJIO€ Cyc-
MiTbHI, HANIOHANIBHI Ta 1HIWBIMyalbHI I[iH-
HOCTI, @ TaKOX BHCTYNA€ SICKPAaBUM 1HCTpY-
MEHTOM TMpOSIBY HalllOHAJIbHOI 1JEHTHYHOCTI.
3aBJSIKM MOBI CTBOPIOETHCS MUCIEHHS Halll,
CKJIaJIAl0ThCs YSABJICHHS MPO TOM UM 1HIIHNH (DaxT,
MOJIiF0 YU CUTYallito. JlociiKeHHsT MOBHU B KOT-
HITUBHO-CEMaHTHYHOMY PYCIi JJO3BOJIIE CTBO-
PUTH YSIBJIEHHSI Ta BUOKPEMMTH HaWBaXJIMBILI1
O3HAKM Ti€l 4K 1HIIOI MEHTAJbHOI CTPYKTYpH,
sKa HaJEeKUTh /10 KOHLENTochepu KOHKPETHOT
JHTBOCILIBFHOTH.

JlochiKeHHAM KOHIENTIB SIK MEHTaJbHHUX
CTPYKTYp 3aiiManmucsi BITYM3HSHI HAYKOBII,
cepen skux B.JIL. Ieamenxo, JI.A. Ilacuk,
AM. Ilpuxoneko, I1.B. Ilpoxoposa, I.C. IlleB-
yeHKo Ta Oarato iHmwmx. IloBHOMacmiTaOHE
BTOPTHEHHs pocii B moTtomy 2022 poky Ha Tepu-
TOPiI0 HE3aJleXHOi JeprKaBH, KO € YKpaiHa,
3MIHWJIO KHUTTS YKpAiHI[B, IXHI HApaTHBH, LiH-
HOCTI Ta cBiTOoCcHpuiiHATTA. Hayka He cToiTh Ha
MICIIl, 3MIHU B CYCHUIbCTBI aKTHUBI3yBaJlu 3MIHY
HAyKOBUX MapajurM J0CIHIKEHb, 30KpeMa, 3pic
iHTepeC BITYM3HSHUX Ta 3apyOLKHMX MOBO3-
HaBI[IB JI0 JIIHTBOKOTHITHBHOTO BiJ0OpaXeHHS
YKpaiHCBKOi PeaJbHOCTI B KOJEKTHBHHMX KOTHi-
THUBHUX MPOCTOpaX yKpaiHIIB Ta MPEICTaBHUKIB
IHITUX JIIHTBOCIIUTBHOT.

[Tounnaroun i3 2014 poky, 0co0IMBO 13 cepe-
uHU 2022 poKy, HayKOBI[l aKTUBHO JTOCIIIKYIOTh
JIHTBOKOTHITUBHI SIBHINA, MOB’A3aHI 3 BIHHOIO
pocii mpotu VYkpainu Ta ii Hacmigkamu (KOH-
nent BIMHA ta MUP — T.II. Binsunsceka [1],
nominarii BitHN — [.C. [lleByenko [9], koHment
ATPECIA — B.O. Illepuenko [8]) Tomo. AKTy-
aJbHICTh HAyKOBOT PO3BIAKM CIPUYMHEHA HEMO-
CTaTHICTIO BUBYEHHA KoHlenTy MUP Ha matepi-
aJi HiIMEIIbKOT MOBH Ta B YMOBaX iHBa3ii pocii Ha
TEPUTOPII0 YKpaiHU.

Mertor0 cTarTi € BUABICHHS JIEKCUKO-
CEeMaHTHYHHUX 3aco0iB BepOaiizallii KOHIENTY
FRIEDEN / MUP y cydyacHOMY HiMEIbKOMOB-
HOMY MacMeIiitHOMY AMCKYpCI.

Pe3ynbTaTH  AOCTiKeHHA.  AHaII3YIOUU
KOHIENTH SK MEHTaJbHI yTBOPEHHS, Hay-
KOBIIl CTaBIISATH TIepel COOOK IEepIIoYeprone
3aBJaHHS, SIKE MOJIATAa€ y BUSBICHHI iX JE€HOTa-
TUBHOTO Ta IMPEIMETHO-JOTTYHOTO CKJIAJHHKIB,
a caMe y BCTaHOBJICHHI JIEKCHKOrpaidHOi Ta
eHIukioneqnanoi indopmamii. Kpim neHora-
TUBHOI iH(opMmarlii, Oyb-IKHii KOHIIENT BOJOJIE
KOHOTaTHBHOIO, SIKa OXOILTIOE JIOMATKOBI CEeMaH-

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

TUYHI HalllapyBaHHS: €eMOTHBHI, OIIiHHI, €KCIIpe-
CHBHI, CTHJIICTUYHI Ta KYJIBTYPHO-aCOLIaTHBHI
KOMIIOHEHTH 3HA4YeHHA. Y 1bOMY KOHTEKCTI
BapTO HATOJIOCUTH, IO KOHIIETIT € IIMPIINM 3a
MIOHATTS, OCKUJTBKH OXOTUTIOE BECH 3MICT CIIOBA —
1 ICHOTAaTUBHE, 1 KOHOTATUBHE 3HAYEHHS, 1110 Bi/I-
OuBae ysBIEHHS HOCI{B KYJIBTYPH MPO XapakTep
SBUIIA, SIKE CTOITh 3a CJIOBOM, B3ATHUX y pO3Ma-
TTi HOro acoIiaTUBHUX 3B’ SI3KIB.

Xo4ya KOHIIENT — MEHTAJILHA OOWHUIA U elie-
MEHT CBIJIOMOCTI, II[0 BUCTYMA€E MOMEPEITHUKOM
MDK pealbHUM CBITOM 1 MOBOIO, BiH OXOTLIIOE
1 KynapTypHYy iHGopMarliito, B sKiii BoHa (ifb-
TPYETHCS, MEPEPOOIIAETHCA i CUCTEMATU3Y€EThCS
[4, c. 215]. IL.B. IIpoxopoBa 3a3Hauae, 1110 KOH-
LENT SIK JIIHTBOKYJIBTYPHE TIOHSTTS TIOB’ I3y € THCSI
1 3 IHAMBIAYaIbHUM, 1 3 KOJIEKTUBHUM JOCBIIOM
BepOaILHOTO CBITOII3HAHHS MEBHOI €THOCIILIb-
HOTHU 1 Ma€ JIHTBOKYJBTYPOJIOTiUHYy iH(pOpMa-
1[i10, TO3HAYEHY €THOKYJIBTYPHUMH OCOOIMBOC-
TsimMu [6, c. 47]. 3BifcH BUILIMBAE, IO KOHIEIT
HAJUIEHUH HE JMIlIe BIJACHE JIHIBICTUYHOIO
(1eHOTaTUBHO-KOHOTAaTUBHOIO), @ W KYJIBTYpHO-
€THIYHOIO 1H(OPMATHUBHICTIO, TOOTO MICTHUTH
y €001 HalrapyBaHHS KyJbTYPHHUX CMHCIIB Ha
OCHOBHE MOr0 3HAUYEHHS.

Caoeto yeproro M.M. ITonrouH 1ix KOHIIETI-
TOM pO3yMi€ MOBHY OJMHUIIIO B IEBHOMY 00Cs31
ii 3MiCTY, BKJIFOYHO 3 KOHOTAII€l0 # KOHKPETHO-
YyTTEBUMH acorianisMud. BiH MicTUTh He
TIIBKU TOHSATTS MPO KIJIACU MPEIMETIB Ta SBUII
JOBKINIA, a ¥ acolliaTUBHE COIIOKYIBETYpHE
YABJICHHA NP0 HUX B Yy3arajJbHEHOMY BHIJISAIL
[4, c. 218].

JILA. Tlacuk 3a3Havae, 10 KOHIIENT PETYIIOE
KOMYHIKaTHBHY ITOBE/IIHKY, Ma€ CKJIaJIHy Oy/IOBY,
(dbopMyeTbcs Ha OCHOBI 3araJlbHOHAIIOHATBLHUX
O3HaK, SKi JIOMOBHEHO O3HAKaMHU 1HJUBITyallb-
HOTO JIOCBiLy i 0COOMCTOI YSIBH, MICTHTD OLlIHHE
CTaBJIEHHS JI0 CBOiX pe(depeHTiB, y CyKyITHOCTI
3 IHIIMMH KOHLENTaMu (OpMye KOHIIETITyaJIbHY
KapTHHY CBITY Hapojy, sika 4YacTKOBO 3HAaXo-
IUTHh BifOOpakeHHST B MOBHIN KapTHHI CBITY»
[3, c. 58].

VY cBOiX HayKOBHX pO3BiIKAX BHU3HAYAEMO
KOHIIENT $K KyJbTypHO-AETEPMIHOBAaHY OJH-
HUIIO TICUXIYHUX Ta MEHTAJIbHHUX PECYpPCIB CBi-
JIOMOCTI JIIOMHHM, sSIKa BigoOpakae 3MiCT 3100y-
TUX 3HaHb, TOCBITY, a TAKOXK THUX I[IHHOCTEH, SKi
chopMyBaIUCh Yy Tpolieci Mi3HAHHS CBITY 1HIU-
BijgioM [7, c. 8].

Bu3HaueHHs CKIIaHHUKIB KOHIIETITY Ta OKpec-
JICHHS CTPYKTYPH KOHIIENTY 3HAXOAUMO B MOHO-
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rpadii A.M. IIpuxonpka, B sikiii MOBO3HaBEI[b Ta
KOTHITUBICT BHJIIJISIE TaK 3BaHI «TPH KUTW», HA
SKHX TPUMAETHCS BCS CIIOPY/AA JIHTBOKOHIIETITO-
yorii [5, ¢. 50]. Jlo muX «KHATIB» HaJekKaTh IOHS-
TIMHUN CKJIAAHUK, SKUH € OCHOBOIO KOHIICTITY,
Ta ABlI HaAOylOBH: TMEPIENTUBHO-OOpa3Ha Ta
HiHHICHA (BasiopaTtuBHa). [Ipu 11bOMy HayKOBElb
3a3Hayae, 10 MOHATIHHUN cyOCcTpar KOHIENTy —
1€ TOW 3HAUEHHEBUN MIHIMYM HOTO 3MICTY, SIKHI
3a3BHUail (DIKCY€eThCS JTEKCUKOTpadiIHUMHU JHKe-
penamu. Toni gk, Ha HOTO TyMKY, NEPLENTUBHO-
0o0pa3Huil cKJIaJHUK POPMYETHCS 3aBASKU TBOM
dakTopaM — BHYTPIIIHBOI (POPMHU MOBHHUX OIH-
HUIb Ta acoIlialliii, 3aKpIlJICHNX B aBTOPCHKUX
Ta (onpkIopHUX TEKcTax [5, ¢. 56-58]. Bapro
3a3HAYNTH, [0 BAJIOPATHBHHUNA CKJIAJHUK KOH-
nenty 0a3yeTrbcss Ha MeTadOPUIHOMY OCMMC-
JICHH1 TOTO YU 1HIIOT'O MEHTAJILHOTO YTBOPEHHS.

Onuc KOHIIENITY $K MEHTAlIbHOI OAMHUILIL
BKIIIOYA€ aHaJi3 3ac00iB HOTO0 MOBHOT penpe3eH-
Tallii, CyKyIHICTb SIKHX CTAHOBUTH HOTO HOMiHa-
TUBHE nojie. BepOasizaropamu KOHIIENITY MOXYTh
BUCTYTIATH CaMe CJIOBO-PETIPE3CHTAaHT KOHIIENTY,
JIEKCUYHI OIWHUILI TEMATUYHO I10B’s13aH1 3 JOCII-
JOKYBAaHUM KOHIIETITOM, a TaKOX Tl JIEKCEMHU, K1
BXKHBAIOTHCS B CIIOBOCIIONYUYEHHSIX 3 KOHIIETITOM
y MEBHUX I'paMaTHYHUX (OPMax Ta eKCILTIKYIOTh
NIeBHE CTHJIICTUYHE 3HAYCHHS.

JlocmikeHHST €TUMOJIOTIT JISKCeMH — 1MeHI
KOHIIETITY € BiJIPaBHOIO TOYKOIO aHAII3y KOH-
HEenTy, [0 Ja€ 3MOTYy IpoaHali3yBaTH HOTO
ETUMOJIOTIYHAN IIap Ta BCTAHOBUTH MeEXaHI3M
dopmyBanns. 3rimHo 3 Digitales Worterbuch
der deutschen Sprache (DWDS) [10], nek-
cemu Friede / Frieden, siki BUCTymarOTh OCHO-
BHUMHU penpe3eHTanTamu koHuenty FRIEDEN
y HIMELbKi MOBi, O3HA4YalOTh CTaH CIOKOIO,
rapMOHii, IPUINUHEHHS] BOEHHUX KOH(IIIKTIB.

[lepmmM  KpoKOM — aHallizy MOHSATIHHOTO
cknaganka koHrenty FRIEDEN e anani3 aedi-
Hini nexcemu Frieden y nexcukorpadiunux
cioBHUKax. JIekcukorpadidHi mpKepena € 10CTo-
BIpHUM JpKepenoM iHdopmalii mpo CTPYKTypy
3HAUEHHS CJ0BA, MICTATh HAMOLNBIN 3arajibHi
O3HAKW [MO3HAYYBAHOTO SIBUINA, SIKI BXOMSTH
JI0 KOJICKTUBHOI CBI1JOMOCTI JIIHI'BOCHIJIBLHOTH,
a TOMYy JalOTh 3MOTY BCTaHOBHTH OCHOBHI
O3HAKM KOHIENTY, [0 YTBOPIOIOTH MOHSTIHHMIA
SIIEPHUM KOMIIOHEHT WOTr0 CTPYKTypH. [[ns aHa-
73y Ta BCTAHOBJICHHS OCHOBHHUX CEMaHTUYHHX
O3HAaK aHaJi30BAaHOTO KOHIIENTY Oyno BHOpaHO
taki ciosHukn: OWID, DWDS, Duden, Pons,
Wahrig na nosinauk Wortbedeutung.

Modern Philology, 6, 2026

AHaJi3 Ta MOPIBHSIHHS CIOBHUKOBUX JAe]iHi-
i nekceMmu Frieden nomoMir BUBHAYNTH Takl 11
CEMaHTHYHI O3HAKH, SIKi 00’ €KTUBYIOTh Ta BEp-
6amizyroth KoHuent FRIEDEN:

— cmiBicHyBaHHsA 0e3 HacWulsl Ta BIiHH,
NIPOTWJICKHICTh BIMHM: vertraglich geregelter
Zustand zwischenden Staaten, Leben ohne Krieg
[13], der ein Zusammenleben in Ruhe und
Sicherheit auf der Grundlage des Volkerrechts
gewdhrleistet  [10], vertraglich gesichertes
Miteinander verschiedener Staaten, dass durch
Abwesenheit von Gewalt (und speziell von
Krieg) gekennzeichnet ist [18];

— cTaH rapMmodii, 3roau: véllig ungestorter,
harmonischer  Zustand, FEintracht [10],
Harmonie [14]; Zustand ungestorter Ordnung
und Harmonie [18];

— CTaH HE3BOPYILIHOTro, 6e3TYpOOTHOrO Cro-
Kot0: ungestorte Ruhe, Zustand beschaulich-
heiterer Ruhe; Zustand innerer Ruhe und
Ausgeglichenheit;, Ruhe, beruhigende Stille
[18];

— MUpPHHHA JIOTOBIp, YKJIaJIaHHS
vertraglicher Friedensschluss
Friedensschluss [14],
Friedensvertrag [18];

— BIIUYTTA O€3MEKH, TyXOBHOI 3aXHILIEHOCTI:
religiose Erfiillung, Segen [10], Zustand, in
dem spirituelles bzw. religioses Geborgensein
gespiirt bzw. gewtiinscht wird [13].

OTxe, OCHOBHMMU CEMaHTHUYHUMHU O3Ha-
kamu koHuenty FRIEDEN, ski BepOamizyloTh
Horo MOHSATIHHMIA CkIaaHuK, €: 1) Leben ohne
Krieg, Zusammenleben in Ruhe und Sicherheit,
Abwesenheit von Gewalt; 2) ungestorte
Ordnung und Harmonie; 3) ungestorte Ruhe,
beruhigende Stille, innere Ausgeglichenheit;
4) Friedensschluss; 5) religiose Geborgenheit.

[TonATItHMIA CKJIaHUK KOHIENTY BKIIIOYAE
TaKOX YCl CIUJIbHOKOPEHEB1 JIEKCEMHU — CKIIAIH1
JeKCeMH Ta MOX1JHI (AepuBaTH), YTBOPEHI pi3-
HHUMH CIIOCOOaMH CIIOBOTBOpPY — mpedikcab-
HUM, cydikcanbHUM, TpedikcanbHO-CydiKkcaIb-
HUM, OCHOBOCKJIaJJaHHAM TOIIIO.

AHani3 crareil Ta CIIOBHUKIB JOIOMIT BUS-
BUTH Takl CIIJIbHOKOPEHEBI CKJAIHI JIEKCHYHI
OJIMHMIIL, SIK1 MM MOJIJIMIIA Ha TPYIIH:

1) JlekceMu-KOMIO3UTH, SKI  MICTATh
nexkcemy Frieden sk Tepmuii  CKJIaJHUK:
Friedenstifter, Friedensabkommen, Friedens-
sicherung, Friedensbewegung, Friedensange-
bot, Friedensbedingung, Friedensbotschaft,
Friedensengel, Friedensfahne, Friedensfre-

MUDpY:
[10],

Friedensschluss,
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und, Friedenliebe, Friedenspolitik, Frieden-

staube,  Friedenssymbol,  Friedensschluss,
Friedensverhandlungen, Verhandlungsfrieden
TOIIIO.

«Dass es irgendwann zu Friedensver-

handlungen kommen muss, ist Konsens bei
den Diplomaten. Jeden Tag greift Russland
ukrainische Stddte mit Gleitbomben, Raketen
oder Drohnen any» [16].

2) JIekceMH-KOMITO3UTH, SIKI MICTSITh JIEKCEMY
Frieden sax npyruii JEKCUYHUN KOMITOHEHT:
Siegfrieden, Diktatfrieden, Kompromissfrieden,
Verhandlungsfrieden, Koalitionsfrieden, Volk-
erfrieden, Weltfrieden, Landfrieden Too.

—  «,Frieden”  oder , Siegfrieden‘?
Seit Donald Trump versprochen hat, den
Ukrainekrieg zu beenden, werden Warnungen
laut, ein Friedensschluss wiirde Russlands
imperiale Ambitionen bestdrken» [12].

«Doch ist ein Verhandlungsfrieden derzeit
iberhaupt moglich und wenn ja, wie konnte
er erreicht werden? QOder ist zundchst eine
verstirkte — militirische  Unterstiitzung  der
Ukraine nétig, um das Land in eine bessere
Verhandlungsposition zu bringen?» [16].

[ToHsITIHMIA CKIAQTHUK KOHIIENTY BKIIIOYAE
TaKOX 3arajdbHOBXKHUBaHI CUHOHIMU (villiges
Ruhen, Entspannung, Ruhe, die Harmonie, die
Eintracht) Ta CMHHOHIMH B TIOJITUYHOMY KOHTEK-
cti (der Walffenstillstand, die Versdhnung, die
Verstindigung) tomo: «In einer bedeutenden

Entwicklung  haben die  Konfliktparteien
Ukraine und Russland einen vierten lokalen
Waffenstillstand vereinbart, um  dringend

erforderliche Reparaturen an der beschddigten
Strominfrastruktur in der Ndhe des russisch

besetzten  Atomkraftwerks — Saporischschja
durchzufiihren» [17].
[lepenominamii — 3MiHM Ha3BH abo Tep-

MiHa, KW BUKOPUCTOBYETHCS JUIS TIO3HAYCHHS
MEBHOTO 00’€KTa, SBUINA, KOHIENTY YU MpPO-
1ecy — BUCTYNalOTh BepOasizaropamMu MOHSTIH-
Horo ckiaaHuka koHuenty FRIEDEN / MUP.
Jlo mepeHOMiHaIii BiTHOCHMO TaKi CIOBOCIO-
aydeHnsi: Beendigung des Konflikts, Einfrieren
des Konflikts (Siegfrieden), diplomatisches Ende
des Krieges, gerechtes Ende des Krieges Toimo.
«Da eine Beendigung des Konflikts entlang
des gegenwdrtigen Frontverlaufs Russland nicht
davon abhalten werde, die Ukraine iber kurz
oder lang erneut anzugreifen, sei ein dauerhafter
Frieden eine Chimdre. Mehr noch: Ein de facto
Einfrieren des Konflikts sei gleichbedeutend
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mit einem russischen ,, Siegfrieden”, der fiir
Russland wie auch fiir andere Staaten die
Bestdtigung liefere, dass sich militdrische
Aggression am Ende auszahlt» [16].

«Die  Ukraine werde alles fiir ein
diplomatisches Ende des Krieges unternehmen,
sagt Prdsident Selenskyj in einem Interview.
Doch dafiir miisse sie zundchst in eine Position
der Stirke gebracht werden» [12].

«Das ist kein gerechtes Ende dieses
Krieges. Und auch kein gerechter Frieden. In
einer Position der Schwdche kénnen wir nicht
verhandeln» [15].

Jlekcema Frieden 3ycrpivaerbesi Haiivac-
Tillle B JIEKCUKO-CEMAHTHYHUX 3B’ A3KAX 3:

a) miecJioBaMU B POJIi MPSAMOro 101aTKY,
Hanpukjan, Frieden  schlielen,  stiften,
sichern, gefihrden, stéren, bewahren, bedrohen,
garantieren usw.. «Wir miissen den Druck
auf die russische Wirtschaft und die russische
Riistungsindustrie erhohen, bis Putin bereit ist,
Frieden zu schlieffeny» [15].

0) npukmemnuxkamu: dauerhafter, gerechter,
ewiger, innerer, sozialer, gesellschaftlicher, sta-
biler, echter Frieden: «Ukrainisches Volk verdi-
ent gerechten und dauerhaften Frieden» [16].

B) iMEHHHMKAMU Ta Ji€CJI0BAMH 3 NPUiiMeH-
Hukamu: in Frieden leben, um Frieden beten,
sich fiir den Frieden einsetzen, sich um Frieden
bemiihen, auf Frieden hoffen, Bemiihungen
um Frieden, Weg zu Frieden, Sehnsucht nach
Frieden, Wunsch nach Frieden, Partnerschaft
fiir Frieden, Fokus auf Frieden: «Wie kann man
einen bewaffneten Konflikt oder Krieg mit einem
Fokus auf Frieden analysieren? » [15].

Bucnosku. Konnenr FRIEDEN e peneBant-
HOI0 MEHTAJIbHOI CTPYKTYPOIO Y CBIOMOCTI
HIMEI[LKOMOBHOI JIIHI'BOCHIABLHOTH, IO OCO-
ONMMBO aKTyajidyBajlacsi B KOHTEKCTI ITOBHO-
MacmTabHOrO BTOpPrHeHHA pocii B Ykpainy
y 2022 poui. MacMeniiHuil AMCKYpC BHCTYIIAE
BOXJIMBUM JDKEPEJIOM BepOasizalii mboro KoH-
LIENTy Ta BigoOpa)kae HOro MWHAMIYHMMA Xapak-
tep. [IoHATIHNN CKITaJHUK KOHIIETITY € HalBa-
roMilMM y iioro Bep6anizariii, 10 CBITYUTH TPO
JIOMIHYBaHHS paIliOHaJbHO-JIOTIYHOTO OCMHUC-
JIEHHS MUPY. Y TaKui croci0 JEKCUYH1 OUHUIIL,
SKi 00’ €EKTHBYIOTh HOTO MOHSTINHHI XapakTepuc-
THKH, PO3MILIYIOTECS B JICpHIN Ta NpusAepHii
30HaX HOMIHATUBHOTO IOJISI KOHIICTITY.

JlekcuKo-ceMaHTUYHI OCOOJIMBOCTI — aHaji-
30BaHOTO KOHIICTITY XapaKTePU3YIOThCS Pi3-
HOMaHITHUMHU 3acobamu #oro BepOamizaiii:
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CHUIBHOKOPEHEBUMH KoMmo3uTaMu 3 jekcemoro  (Waffenstillstand, Versohnung, Verstindigung),
«Frieden» sk mepmum (Friedensverhandlungen, mnepenominanisimu (Beendigung des Konflikts,
Friedenspolitik, Friedenssicherung) i npyrum Einfrieren des Konflikts) ta crilikumun ceman-
komnoneHToM  (Siegfrieden,  Verhandlungs- TuyHMME 3B’sI3KaMU 3 Ji€CIOBaMU, TPUKMETHH-
frieden, Weltfrieden), cuHOHIMIYHMMH psSAaMH  KaMH i IMEHHUKaMU.
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MOBHA ITOBEJAIHKA AK COIIOJIHI'BICTUYHA KATEI'OPIA:
YKPATHCBKHWI TA AHINIOMOBHU KOHTEKCTH

Cupko Ipuna MupociaBiBHa,

KaHIuaaT (UIOJOTIYHUX HAYK, TOLEHT

JporoOuubKuil iepKaBHUH MearorivHnil yHiBepcuTeT iMeHi [Bana @panka
ORCID ID: 0000-0002-7622-425X

Y emammi 30iticneno komniekcHull ananiz MOBHOI N0GEOIHKU K KIOY0B0I COYIONTHe8ICIMUYHOI Kame2opil
ma 8aX0CIUB020 YUHHUKA (POPMYBAHHS MOBHOI I0eHMUYHOCTI 8 CYUACHOMY YKPAIHCOKOMY Cychintbcmai. MogHy
NOBEOIHKY PO32NAHYMO AK OUHAMIYHY CUCMEMY MOBHUX 8UOODI6, 3YMOGIEHUX COYIANbHUMU, KVIbMYPHUMU,
NOATMUYHUMU MA NCUXOIOCITYHUMU YuHHUKamu. [Ipoananizosano ocHo8HI meopemuuii nioxoou 00 mpaxkmy-
BAHHS MOBHOI NOBEOIHKU 8 YKPAIHCLKILL I 3apyOidCcHill coyloninegicmuyi, 30Kpema 6 KonmeKkcmi 6azamomosHux
i nocmkonoHianbHUx cycninbcms. Busnaueno ii cmpykmypui napamempu, cepeo sAKuX MOSHULL UOIp, KOMYHI-
Kamueui cmpamezii, piseHb MOBHOI I0SIbHOCIE MA CUMBONIYUHe Hasanmaicents mosu. Okpemy yeaey npuoi-
JIEHO NO3AMOBHUM YUHHUKAM (HOPMYBAHHI MOBHOT NOBEOIHKU, 30KPeMA BNIUBY 0EPACABHOI MOBHOI NOAIMUKU,
cycninbHux mpancgopmayii, meoiacepedosuiya ma 0CoOUCMICHOI I0eHMUYHOCmI MO8Yie. 3naune micye
8 00CNIOJICEeHHI NOCIOA€E aHANI3 3MIH MOBHOI nogedinku ykpainyie nicas 2022 poxy 6 ymMoeax NOSHOMACUL-
mabHo20 8MopeHen sl pOCilicbKoi hedepayil, o CNPUHUHULO ROCUTLEHHSL POTT YKPAIHCLKOI MOBU SIK MapKepad
HAYIOHAIbHOI €0HOCMI, 2POMAOSHCOLKOL no3uyii ma cumeony cnpomusy. 3aghikcosano menoenyito 00 c8i0o-
MO20 nepexooy HA YKPAIHCbKY MO8Y 6 PI3HUX cihepax KOMyHIKayii ma 3pocmants MoeHoi peghnekcii 6 cyc-
nitbemsi. Y mexcax nopisHsAIbHO20 aHANIZY 3ICMABNIEHO YKPATHCbKULL 00C8I0 13 MOOeNIMU MOBHOI NOBEOTHKU
8 AH2NOMOBHUX KPAIHAX, WO OAI0 3MO2Y GUABUMU CNLTbHI MA 8IOMIHHI pucu QYHKYIOHATLHOI 08OMOBHOCII,
MOBHOI MODIIbHOCMI, coylianbHo20 npecmudicy mosu. Jlosedeno, wo 6 cyuacHil Yrpaini mosna nosedinka
BUKOHYE He Juuie KOMYHIKAMUSHY, d Ul 8UPA3HY i0enmughikayitiny ma epoMaoaHcbKy QYHKYIL, CMarodu 8axciu-
BUM THCIPYMEHMOM camoioenmu@ikayii ma cycniibHoi KOHCOMiOayii.

Knwuosi cnosa: mosna nogedinka, Mo8HA i0eHMUYHICIb, COYLONTH2GICMUKA, MOBHA CBI0OMICMb, OIliHe-
8I3M, MOBHA NOJIMUKA, GIUHA.

Syrko Iryna. Language behavior as a sociolinguistic category: Ukrainian and English contexts

The article provides a comprehensive analysis of language behavior as a key sociolinguistic category
and an important factor in the formation of language identity in contemporary Ukrainian society. Language
behavior is viewed as a dynamic system of linguistic choices determined by social, cultural, political, and
psychological factors. The study examines the main theoretical approaches to the interpretation of language
behavior in Ukrainian and international sociolinguistics, particularly in the context of multilingual and
postcolonial societies. Its structural parameters are identified, including language choice, communicative
strategies, the level of language loyalty, and the symbolic load of language. Special attention is paid to
extralinguistic factors shaping language behavior, notably the influence of state language policy, social
transformations, the media environment, and speakers’ personal identities. A significant part of the research
focuses on the analysis of changes in Ukrainians’ language behavior after 2022 under the conditions of
the full-scale invasion of the russian federation, which led to a strengthening of the role of the Ukrainian
language as a marker of national unity, civic stance, and a symbol of resistance. The study points out a
tendency toward a conscious shift to the Ukrainian language across various spheres of communication, as
well as an increase in linguistic reflection within society. Within a comparative framework, the Ukrainian
experience is juxtaposed with models of language behavior in English-speaking countries, which made it
possible to identify common and distinctive features of functional bilingualism, language mobility, and the
social prestige of language. It is demonstrated that in contemporary Ukraine, language behavior performs
not only a communicative function but also a vivid identificational and civic function, becoming a tool of self-
identification and social consolidation.

Key words: language behavior, linguistic identity, sociolinguistics, language consciousness, bilingualism,
language policy, war:
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Beryn. Y cyyacHOMYy MOBO3HABCTBI Jieali
O1bIIOT yBaru HaOyBalOTh JOCHIJKEHHS, CIIPs-
MOBaHI Ha BUBYEHHS MOBHU B ii TICHOMY 3B’SI3KYy
13 COLIaJbHUMHU MPOLECaMHU, KyJIbTYPHUMHU
TpancopmartissiMmu  Ta  1IeHTU]IKAITHIMEA
IpakTUKaMH. Y [[bOMY KOHTEKCTI MOBa IOCTa€
HE JIMIIEe SIK CUCTeMa 3HakiB ab0 1HCTPyMEHT
KOMYHIKaIlli, a K BaXJIUBUU COLIaTbHUN Map-
Kep, 10 BimoOpakae I[IHHICHI OPIEHTHPHU CyC-
MJIBCTBA, 17IC0JIOT1YHI HACTAHOBU Ta THUHAMIKY
cycnipHUX 3MiH. CaMe ToOMy B MeXax CydyacHOi
COITIOJIIHTBICTUKH OCOOJIMBOTO 3HAUCHHS HaOy-
BAa€ TMOHATTS MOBHOI HOBEAIHKH, K€ Ja€ 3MOTY
aHaJli3yBaTU peajbHI MOBHI INMPAKTUKU MOBIIIB
y KOHKPETHHX COI[iaJIbHUX yMOBaX.

[IpoGnema MOBHOI MOBEIIHKH € Oararoac-
MEKTHOI0, OCKUIBKM OXOIUIIOE HE JIHIle BHOIp
MOBH YU MOBHOTO Pi3HOBHJY, & i MOTHBH 1bOT'O
BUOOpY, cCoOIlialbHI OYiKyBaHHS, MOBHI YCTa-
HOBKM Ta KOMYHIKaTHBHI cTparerii. Ha BiaMiny
BiJI ITIOHATH MOBHA KOMIIETEHIIIST a00 MOBHA CHC-
TeMa, MOBHA IMOBE/AIHKa (PIKCye came AMHaMIY-
HUN 01K MOBHOTO JKHUTTS, B SIKOMY TTOETHYIOThCS
IHIWBITyaIbHI1 PIIEHHS MOBIIIB 1 IIUPIII COIIi-
albHI YMHHHUKU. Y LOMY CEHCI MOBHa IIOBe-
JIiHKa BUCTYNA€ MOKA3HUKOM HE JIUIIE MOBHOT
CUTYaIlil, a i 3araJlbHOTO CTaHy CYCIiJIbCTBA.

Hnst YkpaiHu IOCHIIKEHHST MOBHOI TOBe-
JIIHKU Ma€ 0COOJIMBY HAyKOBY i CyCHUIBHY Bary.
Icropuuno copmMoBaHa acUMETpUYHA JIBOMOB-
HICTh, TPUBAJIUN BIUTUB KOJIOHIAJIBHOT MOBHOI
HOJITUKH, a TaKOX CyNEepedsHBI MOBHO-TIONI-
TUYHI PINICHHS B TEPiof HE3aJeXKHOCTI 3yMO-
BWIM crienu(iuHi Mojen MOBHOi IOBEIHKH,
B SKMX MOBHMM BHOIp YacTO BUXOIMB 32 MEXI
CyTO KOMYHIKaTUBHO{ JIOIIJIbHOCTI.

Oco06nuBoi  akTyaldbHOCTI mpoliiemMa MOB-
HOI TMOBeOiHKM HalyBa€ TMicias MOBHOMACII-
TaOHOTO BTOPTHEHHA pOCIHCBHKOT  (eneparii
B Ykpainy. [locunensst pomni yKpaiHCbKOi MOBH
B IIyOJIIYHOMY MPOCTOPi, 3MIHU MOBHHX MPAKTUK
y moOyTOBOMY CHIJIKyBaHHI, NEPEOCMHUCICHHS
CTaBJIEHHS 70 ©0araTOMOBHOCTI 3yMOBIIOIOTbH
notpedy B HOBOMY aHAJITHYHOMY OCMHCIICHHI
MOBHOI MOBEMIHKU. Y I[bOMY 3B’SI3KY aKTyallb-
HUM € HE JIUIIIE aHai3 YKpaiHCHKOTO MaTepiay,
a ¥ 3BepHEHHS J10 3apyO1HOrO COLIOJIHIBIC-
TUYHOTO JIOCBIY, JIe¢ MOBHA IMOBEIHKA (HOpMY-
€THCSI B yMOBax I1HIIIOTO THITYy 6araTOMOBHOCTI Ta
MOBHO{ OMITHKU. [TOpiBHSIIBHUHN MiIX11 103BO-
JIsie BUSIBUTH SIK YHIBepCalbHi, Tak 1 cnenudivi
pUCU MOBHOI TOBEIIHKH, 3yMOBJIEHI PI3HUMU
COIIaTbHO-1CTOPUYHUMH KOHTEKCTAMH.

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

AmnamizoBaHa npobiemMa Ma€e IPYHTOBHY Tpa-
JUII0 3apyODKHUX JOCTIIKEHb, e BOHA (op-
MyBajlacsi B MeXax BapialliifHOl COI[iOdiHTBiC-
THUKH, €THOrpadii MOBJIEHHS Ta T€OpPii MOBHOTO
BrOOpy. OMHUM 13 3aCHOBHHKIB EMITIPUYHOTO
M1JIXOy 1O BUBYEHHSI MOBHOT MIOBEIIHKM BBaXKa-
10Th B. JlaGoBa [9], sxuii oOrpyHTYBaB 3aiex-
HICTh MOBHOI BapiaTMBHOCTI BiJl COIaJIbHUX
mapaMeTpiB 1 3amporoOHyBaB METOIM aHAII3y
peaslbHOTO MOBOBKHMBAaHHSI B KOHKPETHHX COIIi-
QIBHUX TpyTIax.

[IpoGreMu MOBHOTrO BHOOpPY, MOBHOI JIOSJIb-
HOCTI Ta KOJIOBOTO TMEepeMHKaHHS B Oararo-
MOBHHX CIIJIBHOTaX IPYHTOBHO PO3pPOOIISIUCS
B mpansx Jk. ®immana Tta k. [ammepra
[6; 8]. ¥V mux mociigKeHHSX MOBHA ITOBEIIHKA
IHTEPIIPETYETHCS SIK 1HAUKATOP COLIAIbHOT 1/1eH-
TUYHOCTI, TPYMOBOi HAJEKHOCTI Ta COIIATBLHOI
crpartudikamnii. [lomanmpmmii pO3BUTOK OTPH-
MaJd TaKOX COIaIbHO-IICHXOJIOTIYHI IIIXOIH,
30KpemMa Teopis MoBHOI akomozamii I. [xaiin3a
ta II. JIxoHcoH [7], sika MOsICHIOE MOBHY TTOBE-
JIHKY 4epe3 MparHeHHS MOBIIB J0 COIiajdbHOT
iHTerpaiii abo, HaBIMaKM, TMCTAHIIIFOBAHHS.

Oxpemuii HampsiM y 3apyOibkHIN comio-
JMIHTBICTHII CTAHOBIATH Tpalli, B SIKHX MOBHA
MOBEJIHKA aHAJI3y€ThCS B KOHTEKCTI MOBHOI
TIOJIITUKY Ta MOBHHX 171€0JI0T1H. 30Kpema, y KOH-
nerii b. Crosnicki [12] MoBHA TTOBE/IIHKA TIOCTAE
SK pe3yJbTaT B3a€MOAIT MOBHOI MTPAKTHUKH, MOB-
HUX TIEPEKOHAHb 1 PETrYISATUBHUX MEXaHI3MiB.
VY cydacHHMX 3axXiJHMX JOCHIUKEHHSIX 3HauyHa
yBara npuIisIETbCS TAKOXK BIUIMBY T100ami3arii,
MirpamiifHux mpoueciB i nudpoBoi KOMyHIKaIil
Ha MOBHY TIOBE/TIHKY.

B ykpaiHCBKi{ COLIOMIHTBICTHUIN TpoOiieMa
MOBHO{ TIOBEIIHKH PO3IVISAAETHCA B TICHOMY
3B’A3Ky 3 aHaJIi30M MOBHOI cuTyamii, OiTiHT-
Bi3My Ta MOBHOI IOJITHUKH. 3HAUHUI BHECOK
y po3poOsieHHsT Ii€i TpoOIeMaTHKu 3pooOwiia
JI. Macenko [4], y mpansgx sikoi MOBHa IOBe-
JIIHKa OCMHCITFOETHCS SIK COIIAIBHO M 1CTOPUYHO
3yMOBIIEHHUH peHOMEeH, C(HOPMOBAHHMIA ITi]T BILITH-
BOM TPHUBAJIOTO MOBHOTO THUCKY Ta aCUMETpHY-
HOi nBOMOBHOCTI. [luTaHHS B3aeMonii MOBHOT
HOPMHU 1 MOBHOI MpaKTHUK{, a TAaKOX MOBHOI
MOBEIIHKH B MyOIIYHOMY MPOCTOP1 MOCIII0BHO
anamizye O. Tapanenko [5]. KomyHnikaTuBHO-
KyJIbTYpPHUN acleKT MOBHOi MOBEIIHKH Mpe.-
craBineHuil y mpaugx C. €pmoneHko [2], nae
MOBHA TIOBE/IHKa PO3IISAAAETHCS K CKIATHHUK
MOBHOT KYJIETypH OCOOMCTOCTI T2 MOBIIEHHEBOTO
eTHKeTy. EMImipuyHi 10CHiI)KeHHSI MOBHOI ITOBE-
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JIIHKM MICBKOTO HACEJIEHHs, 30KpeMa B YMOBAax
OUTIHTBI3MY, penpe3eHToBaHi B npaipix . 3amis-
Hak [3]. ¥V mocmimxennsx II. I'pumenka [1]
MOBHa TIIOBEAIHKA AaHAJI3YETbCS B LIMPIIOMY
COLlaJIbHOMY W J1aJIeKTHOMY BHUMIp1, y 3B 3Ky
3 mpoOJeMaMd MOBHOI 1IEGHTUYHOCTI Ta pErio-
HaJbHOI BapiatuBHOCTI. [IpoTe cmig 3ayBakuTH,
10 MONPHU 3HAYHUK OOCST HAIpallOBaHb, MPO-
O1eMa MOBHOI IMOBEIIHKM B YMOBaxX Cy4aCHHUX
CcycnuibHUX TpaHchopmaliiii morpedye moaab-
IIOT0 KOMIUIEKCHOTO aHalli3y 3 ypaxyBaHHIM
HOBHX COLIaJIbHUX, MOJITUYHUX Ta KYJIBTYPHUX
YUHHUKIB.

MeTo10 cTaTTi € KOMIUIEKCHUM aHali3 MOB-
HOI IOBEIIHKU SIK COLIOJIHIBICTUYHOI KaTero-
pii B Cy4acHOMY YKpaiHCBKOMY CYCIIJIbCTBI,
3’scyBaHHS 11 (PyHKIIOHAJIBHOT Ta 1IE€HTHI-
KaIiiHOi poyli B yMOBaX IIIMOOKUX CYCILIBHO-
MONITUYHUX TpaHchopMallid, a TaKoXK MOPiB-
HSUIbHE OCMHCIICHHS YKpaiHCBKMX —Moemei
MOBHOT MOBEIIHKM B 3ICTAaBJICHHI 3 MPAKTUKAMH
AHINIOMOBHHX KpaiH.

PesyabTaTu. Y COLIOMIHIBICTUYHOMY BUMIpI
MOBHa IIOBEJIHKA IOCTae K (opMa MOBHOI
TiSUTBHOCTI, IO peati3yeTbCsi B KOHKPETHUX
COLIIAJbHUX, KYJIBTYPHUX 1 MOJITHYHUX YMOBAxX
Ta BijoOpakae crparerii MOBHOTO BUOOPY MOB-
miB. Ha BinmMiHYy BiJi MOBHOT KOMIETEHIIII, sKa
¢bikcye MOTEHLIWHE 3HAHHS MOBHOI CHUCTEMH,
MOBHA TIOBE/IIHKA XapaKTEpPHU3y€e peanbHi MOBHI
MPAKTHKHU, 3aKOPIHEHI B TOBCSKIACHHOMY CIIiJI-
KyBaHHI Ta ImyOniuHoMy auckypci. Came ToMmy
aHaJli3 MOBHOI TOBEIIHKH J1a€ 3MOTY BUSIBUTH
HE JIMILEe MOBHY CHUTYallilo, a i coliaibHl Ipo-
[IECH, [0 BU3HAYAIOTH XapaKTep MOBHOTO JKUTTS
CyCHUIBbCTBA.

Y CcTpyKTypi MOBHOI MOBEIIHKH JOLLIBHO
BUOKPEMUTH KiJIbKa B3a€EMOTIOB’I3aHUX MapamMe-
TpiB. Ilepenycim 1e BuGip MOBH SIK PiJHOI, IO
Ma€ TEepeBaXXHO 1JeHTU(IKALINHUN XapakTep
1 TMOB’sI3aHUN 13 CaMOYCBIJOMJICHHSIM MOBIIS.
Jpyrum napamerpoMm € BHOIp MOBHOIO KOAY
B yMOBax OLTIHTBI3MYy a00 MYIBTHIIHTBI3MY,
KU 3aJeKUTh BiJl KOMYHIKAaTUBHOI CHUTYaIlil,
COLIIAJBHOTO CTaTyCy YYAaCHUKIB CIUIKYBaHHS
Ta (QYHKIIOHAIBHOTO JoMeHy. Tperiii mapa-
METp OXOIUTIOE MOBHY [ISJIBHICT Y MeXax
OJTHOTO KOy, 3yMOBJIEHY HOPMAaTHBHHUMH, CTHU-
JICTUYHMMHU Ta TpParMaTUYHUMU UYWHHHUKAMU.
Jis  ykpaiHChKOi MOBHOI CHTyallii THIIOBOIO
€ HEBIAMOBIAHICTh MIDK LHUMH IapaMeTpaMu,
KOJIM MOBHA CaMoiIeHTH(IKalllsl HE 3aBXKIu 30i-
raeThCsl 3 PEATLHOI MOBHOKO TPAKTHKOIO, IO
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3acBIIYYy€ CKJIAHICTh MPOLIECiB MOBHOI aJiamnTa-
1ii Ta nepeopieHTaii.

@dopMyBaHHS MOBHOI TOBEIIHKM BH3Haua-
€THCSI CYKYITHICTIO I03AMOBHUX YMHHHKIB, CEpel
SKUX TIPOBIIHUMH € COIllajibHI, TCHUXOJIOTIYHI,
COIIIOKY/IBTYpHI Ta npaBoBi. ColliabHI YUHHUKH
OXOIUTIOIOTH MOBHE CepeoBHIlE, chepy KOMYy-
HiKallii, COIalIbHUN CTaTyC MOBIS Ta XapakTep
Horo B3aeMofii 3 IHIIUMH YJICHAMHU CHUIBHOTH.
[TcuxomnoriyHi YMHHUKKA TIOB’sI3aHI 3 MOBHHUMH
yYCTaHOBKaMM, pPIBHEM MOBHOi BIIEBHEHOCTI,
CTyIeHeM KOH(GOPMHOCTI a0o0, HaBIIaKH, TOTOB-
HICTIO 10 MOBHOTO 01opy. COLIOKYIbTYypHI YHH-
HUKU peasli3yloTbCs 4yepe3 TPaaMilii, CUCTEMY
LIHHOCTEH, MAacoBy KyJbTypy Ta MeENialmpocCTip.
BaxxnuBy posib BiAIrpaloTh TaKOX MPaBOB1 YMH-
HUKH, 3yMOBJICHI JIEPKaBHOIO MOBHOIO MOJIITH-
KO0 Ta MOBHHM 3aKOHOJABCTBOM, SIKi 3aJal0Th
paMKi MOBHO{ MOBEIIHKY B MyOi4HiH cdepi.

[Ticna 2022 poky B yKpaiHCHKOMY CYCHUIBCTBI
CIIOCTEPIraroThesl CyTTEBI TpaHcdopmarii MOB-
HOT MOBEIHKH, CIIPUYHNHEHI ITOBHOMACIITAOHOIO
BIHOIO Ta MpoIlecaMu CyCHIbHOI KOHCOJI A,
MogHuii BUOIp Aenaii 4acTilie OCMHCIIOETHCS
SIK CBIJOMUI TPOMAaJSHCHKUN 1 MOPaNbHUHN aKT,
10 BUXOAMUTH 32 MEXI MparMaruyHoi JOILiJIb-
HOCTi. DiKCy€eThCS 3pOCTaHHS MOBHOI CTIMKOCTI
IIOAO0 YKPAiHChKOI MOBH, 3MEHIIIEHHS TOJEPAHT-
HOCTI 10 MOBHOTO KOH(OPMI3MY Ta MOCHUIICHHS
CUMBOJIIYHOTO 3HAYEHHS MOBU B IIyOJIYHOMY
mpoctopi. Y [HMX YMOBaX MOBHa IOBEIiHKA
BUKOHY€ HE JIMIIE KOMYHIKaTWBHY, a W YITKO
BUpaXeHy 1neHTH(]iKamiiHy Ta coligapu3a-
idHy QyHKII.

MoBHa MOBEAIHKA € TAaKOK 30BHIIIHIM BHS-
BOM MOBHOI CBIJJOMOCTI, OCKUJIbKH caMe d4epes
MOBHY TNPaKTHKY peaji3yloThCsi MOBHI Iepe-
KOHAHHS, IIHHICHI Opi€HTaIlli Ta i7eOoJOoTivHI
HAaCTaHOBH MOBIS. AHali3 MOBHOI MOBEIIHKH
JI03BOJISIE IPOCTEXKUTH, SIK 1HAMBIIyaJIbHI MOBHI
PIIIEHHST KOPENIOIOTh 13 IIMPIIMMU COIialb-
HUMHU TOpOLECaMU Ta KOJEKTUBHUMH 1IEHTHUY-
HOCTSIMH. Y IIbOMY CEHCI MOBHa IOBEIiHKA
MIOCTA€ SIK 1HIUKATOP 3MiH Y MOBHIH CB1IOMOCTI
CYCITIJILCTBA.

3a3HayeHl CIOCTEPEKEHHS  AKTyali3yloTh
norpeOy 3BEpHEHHS 10 TEOPETHYHHX MOJeIeH
OCMHCIIEHHSI MOBHOI TMOBEIIHKH, 1110 CKJIAJIHCS
B MeXax coriomiursicTuki. CaMe BOHH 103BO-
JSIFOTH IHTEpIpeTyBaTH 3adikcoBaHi eMITipUYHI
Ta CyCILJIbHI 3pYLICHHS HE K CUTyaTHUBHI 3MiHH,
a SIK 3aKOHOMIpPHI MPOSIBU HIMPIINX MOBHO-COLII-
aJBHUX TIPOIECIB. Y I[bOMY 3B’SI3Ky JOIIJIBHO
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PO3MIIIHYTH OCHOBHI MiAXOAM A0 TIyMadyeHHS
MOBHOI TTOBEIHKH B 3apyODKHIN Ta BITYNZHIHIN
COIIOJIIHTBICTHIIL.

YV KOHTEKCTI iHTepIIpeTallii CydaCHUX MOBHHMX
IpOLECIiB MOHATTSI MOBHOI MOBEAIHKU chopMmy-
BaJiOCS B MEXaX COIOMIHTBICTHKU SK PEaKIIis
Ha OOMEXEHICTh CTPYKTYPHO-CUCTEMHOIO IiJI-
XOIly 10 MOBH, SIKHU TpUBAIMN Yac TOMIHYBaB
y MoBO3HaBcTBI. [lepexin Bia aHaizy MOBHU sK
ABTOHOMHOI 3HAKOBOI CHUCTEMM 10 11 BUBUEHHS
B COLllaIbHOMY (DYHKIIIFOBaHHI 3yMOBHUB HEOOX1/1-
HICTh OCMUCIICHHSI peajbHIX MOBHHUX IPAKTHK,
IO peami3yloThCsd B KOHKPETHHX ICTOPUYHHX,
COLIIAJIbHUX 1 KyIbTYpHHUX yMOBax. Came B IIbOMY
KOHTEKCTI MOBHA IIOBEJIHKA IOCTA€ SK aHali-
TUYHA KaTeropis, Mo I03BOJISE MOETHATH MOBHI
SIBUIIA 3 TIOBEIIHKOBUMH CTPATETi1SIMU MOBIIIB.

VY 3apyOikHIHN COIIONIHTBICTHIII MOBHA TOBE-
JiHKa Oe3moCcepelHbO TOB’S3YETHCA 3 1ICEI0
MOBHOTO BHOOpY Ta MOBHOI aii. OquH i3 3acCHO-
BHUKIB cortionorii mou k. dimMaH po3risaas
MOBHY TIOBEIHKY Kpi3b MpU3MYy (YHKIIOHAb-
HOTO PO3MOAUTY MOB 1 KOMIB y 0araTOMOBHUX
criibHOTaX. Y MOro KOHIEMNIii MOBHHHA BHOIp
HE € BUMAJAKOBUM ab0 CyTO IHIUBITyalbHUM,
a JeTepMIHOBaHUN JOMEHaMH CIIUIKyBaHHS,
COLIIAJIBHUMU POJISIMU Ta 1HCTUTYLIHHUMH YUH-
HUKaMud. TakuM YWHOM, «MOBHA IIOBEIiHKA
TPAKTY€EThCS SIK CTPYKTYpOBaHAa MOJENb i,
10 BIATBOPIOETHCS B MEKaxX MEBHOI COLIaIbHOL
CHUIBHOTH W MIATPUMYE CTaOUIBHICTD il MOBHOL
oprasxizarii» [6, c. 112].

[Topanpminii poO3BUTOK IHOTO TMIAXOAY TMPO-
crexyerbest B mparsix Jk. ammepna, sikuit
aKIIEHTYBaB yBary Ha IHTEpaKIiHHOMY BHUMIpI
MOBHOI TOBEMIHKH. JlOCIITHUK HaroJoIIyBas,
o «MOBHUH BHOIp (opMyeThCsl B Tpoleci
Oe3mocepeIHb0I KOMYHIKATMBHOI B3a€EMOJIii Ta
4acTo Mae€ IMIUTIMUTHUN XxapakTtep» [8, c. 99].
VY 1poMy TiAXOAI MOBHA TOBEIHKA MOCTAE SIK
pe3yibpTaT CUTYaTUBHHUX pillleHb, IO IPYHTY-
I0OTbCSI Ha CITUJIBHOMY JIJI1 KOMYHIKQHTIB COIIi-
aJbHOMY 3HaHHI, MOBHUX OYIKyBaHHSX 1 KOMY-
HIKaTUBHUX HOpMaX. Takwii MOMISA J03BOJISE
aHaJIi3yBaTH MOBHY MOBEAIHKY SIK JTUHAMIYHHUHA
mpolec, YyTIMBUNA JO KOHTEKCTY Ta MiXKOcoOuc-
TICHUX B1JIHOCHH.

VY cydJacHHX 3axXiJIHUX JOCIHIJIKCHHSX 3Ha-
YHOTO IMOIIMPEHHS Halyna ies HOPMaTHBHOIO
pErymaioBaHHS MOBHOI TOBEIIHKH, pO3poOieHa
b. Cnoncki. Yd4eHuil 3amporoHyBaB MOJENb,
B SKili MOBHA TOBEIIHKA IMOCTA€E SIK PE3YJIBTAT
B3a€MOJIii MOBHOI TMPaKTUKUA, MOBHHUX 17€0J0-
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riii Ta MoBHOI momituku [12]. V wiii mapagurmi
MOBHA TOBE/[IHKA HE 3BOAMUTHCS 1O IHIUBIIY-
aITBHOTO BHOOPY, a PO3TISIAETHCS K COIIABLHO
KOHTPOJIbOBAHUH IIPOLIEC Y ME¥KaxX IIEBHOI MOB-
HOT €KOJIOTii.

[TapanenpbHO B 3axigHINA COIIOJIHTBICTHII
PO3BUBAIOTHCS MMIJIXOMM, § MEXKax SKHX MOBHA
MOBEJIIHKA aHAJI3Y€eThCS SIK HACTIJOK iCTOpPHY-
HOi MOBHOI HepiBHOCTI. Teopist MOBHOTO immepi-
amisMy [11] akneHTye yBary Ha TOMy, 110 MOBHI
MPAKTUKH B TIOCTKOJIOHIAJTBHUX CYCHIJIBCTBAX
(OpMYIOTHCS Ti/I BILTMBOM HAaB’S3aHUX MOBHHUX
iepapxiii. ¥ TakoMy KOHTEKCTI MOBHA MOBE/IIHKA
MOKE€ TIO€HYBaTH €JIEMEHTH aJamnTallii, ornopy
Ta CHMBOJIIYHOTO JIWCTAHIIIOBAHHSA Bl JIOMi-
HAaHTHOI MOBH.

3a3HayeHl TEOPeTHWYHI MiJXOAW He JIUIIe
OKpECIWIN 3arajibHi NPUHLUIN aHaji3y MOB-
HOI MOBEAIHKH, a W CTBOPWUJIM METOJOJIOTIYHE
miArpyHTst A7 (GOpMyBaHHS I[bOTO TOHSATTS
y BITYM3HSHIA COLIOMIHTBICTUII. YKpaiHCBHKI
JOCIITHUKY, CIUPAIOYUCh HAa 3aXiTHUM Teope-
TUYHUN JOpOOOK, aJanTyBaJid WOTO O CHEIHU-
¢ikn MOBHOI cuTyanii B YKpaiHi, 3yMOBIEHOL
TpUBAIUM  (QYHKIIFOBAaHHSM  aCHUMETPHUYHOTO
OUTIHTBI3MY Ta HACIIiJKaMH KOJIOHIaJbHOI MOB-
HOI MOJIITUKU. Y 1IbOMY KOHTEKCTI MOBHa IOBE-
JIHKA PO3IVISIA€THCS HE JIUIIIE K 1HIUBITyaTbHa
MIPAaKTHKA, a SIK COLIaTbHO 3yMOBJICHHI Ta 1CTO-
pUYHO JIeTepMiHOBaHUHN ()EHOMEH.

B ykpaiHChKiil COLIOMIHTBICTUYHIN Tpaau-
11ii MOBHA IMOBE/IIHKA HAWYACTIIIEe aHAI3yEThCS
y 3B’S13Ky 3 MOBHOIO CHUTYaIli€l0, MOBHOIO CBi-
JIOMICTIO Ta MOBHOIO MONMiTHKOW. Ha Bigminy
Bil 0ararbOX 3axiJHUX MOJENEH, OpIEHTOBA-
HUX TEPEeBaXHO HAa MIKpOpiBEHb KOMYHIKaIlii,
BITYM3HSHI JOCHIPKEHHS AaKIEHTYIOTh yBary
Ha MakpoCOLiaJbHUX YUHHHKAaX, 30KpemMa Ha
POl iepKaBH, THCTUTYLIN Ta CYCHIIBHUX HOPM
y opMyBaHHI MOBHUX MPAKTHK.

Oco0MUBICTIO YKPaiHCHKOTO MiIXOY € TAKOX
PO3MEKyBaHHS TIOHATH MOBHOI Ta MOBJICHHEBOT
noBe/liHKM. MOBHa TOBEJIHKAa TPAKTYETbCS SK
cTparerisi BUOOPY MOBH 200 MOBHOTO KOJY, TOJI
SIK MOBJICHHEBA — CTOCYETbCS CIIOCO0IB peatiza-
1ii KOMYHIKaTUBHUX aKTiB Yy MeEKax BUOpPaHOTO
kony. Take pO3pi3HEHHS € MPUHIMIIOBUM JUISI
aHaJizy MOBHOI cHUTyamii B YKpaiHi, Ae MOBHa
camoineHTudikaiiss MOBI[IB HE 3aBXIu 30ira-
€THCSI 3 IXHBOIO PEAIbHOI0 MOBHOIO MTPAKTHKOIO.

Y cydacHHMX JOCHIDKEHHSX BITYHU3HIHUX
Y4EeHUX MOBHA IMOBEJIHKA Jealli JacTime po3-
IJISIA€ThCS SIK TUHAMIYHHUNA TIPOIEC, IO 3Mi-
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HIOETBCS i BIUTUBOM CYCHUIbHO-TIOMITHYHUX
tpanchopmartiif. Iloxii micns moBHOMacmITaO-
HOTO BTOPTHEHHSI CYTTEBO CIPUSIN NIEPEOCMHUC-
JICHHIO MOBHOTO BHOOpY YKpaiHIiB sIK (opmu
TPOMASTHCHKOT TO3UIlli, a MOBHA 1ACHTUYHICTh
Jlefai TiCHIIIE movasa TOB’sI3yBaTHCS 3 HaIllo-
HAJIBHOIO CAMOCBIIOMICTIO Ta COLIaIbHOK COJIi-
napHicTio. {7 rmulIoro po3yMiHHS crierudiku
X 3MiH JOIUIPHAM CTa€ MOPIBHSUIbHUN aHa-
73, KM YMOXJIMBIIIOE CITIBBITHECEHHS YKpa-
THCBKOTO JIOCBIZy 3 NMPAaKTHKaMH aHTIIOMOBHHX
KpaiH Ta J03BOJISE€ BUSBUTH CIIUIbHI 3aKOHOMIp-
HOCTI TpaHc(opmailii MOBHOI MOBEIIHKU B yMO-
BaxX KPU30BHX COIIaJIbHUX Ta MOJITHYHUX 3MiH.

JleralbHe BHBYCHHS  COIIOJIHIBICTUYHUX
nepeyMoOB MOBHUX 3MiH 3aCBiuye, 110 BiiiHA
3a He3alie)XHICTh YKpaiHu (y Cy4acCHOMY KOH-
TEKCTi) CTaja KaTajai3aTropoM pauKaabHUX 3MiH
y MOBHIi#l moBefiHIll yKpaiHiiB. OaHi€l0 3 Hail-
MOMITHIIINX TEHJCHIIN € IHTeHCH]IKallisi BUKO-
pHCTaHHS YKpaiHChKOI MOBH B IyOJIiYHOMY IPO-
CTOPI, HaBITh SIKIIO B IMTOOYTi BUKOPUCTOBYETHCS
iHImuH MoBHUH KoA. [logiOH1 mporecu criocTepi-
raroTbesi y ppankoMoBHUX perioHax Kanamu, ne
MOBa BUKOHY€ (DYHKIIIIO MapKepa perioHaabHOI
Ta KYJIBTYPHOI 1IEHTUYHOCTI.

BaxnmBorw TpaHC(hOpMAIlIEID CTAIO TaKOXK
MMOCUJICHHS 3B’SI3Ky M1 MOBOIO Ta HalllOHAJIb-
Hoto Oe3nexoro. B ymoBax iH(popMmartiiiHoi BifiHH
yKpaiHchbKka MoBa HaOyna BHUpPa3HOi CHMBOJIIY-
HO1 (YHKIIII, MAPKYIOUH TPOMAASHCHKY IOSIIb-
HICTb 1 CoLliaJbHy JOBipYy. AHAJIOTIYHI MPOIECH
B aHIVIOMOBHHUX KpaiHax (iKCyBajHcs TMiJx 4ac
IMMITpalliiHUX KpU3, KOJIM JOMIHAaHTHAa MOBa
Jep>KaBu cTaBajia (DaKTOPOM COIIAJIbHOI 1HTE-
rpaiii Ta KOHCOJiTaItii.

Haremep BHOKpeMIIIOIOTH KiJlbKa MOJIENeH
MOBHOTO BHOOpY, IO BiOOpa)xaroTh aKTyaJbHi
couiaibHi W MOMITHYHI TpaHchopmalii: MOBHA
KOHBEpIeHlllsl 4Yepe3 narpioTusM — myoumiy-
HUI TIepexii Ha YKpaiHCbKy MOBY SIK BUSIB
HalioHaJabHOI 1o3uii (Tmop. GpaHKo- Ta Trejb-
cbkoMOBHI critbHOTH B Kananmi # Illotmanmii);
(byHKIIOHATIbHA IBOMOBHICTb — 30€pEKEHHS MOB
HAI[lOHAJIBHUX MEHIIUH y TMPUBAaTHOMY CIIUIKY-
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BaHHI 3a JIOMiHYBaHHS YKpaiHCBhKOiI y (hopmaib-
HUX cdepax (aHaJOTiYHO OO MOBHOI CHUTYyaIil
icnanomoBHux rpyn y CIIIA); MmoBHa MOOiB-
HICTB 1 KOJIOBE TIEPEMUKAHHS — OE€JHAHHS K1JIb-
KOX MOB Y MeXax OJIHOTO AMCKYpPCY; IHTepHaIli-
OHaJi3allisl MOBHOI'O CEpElOBHILA — 3POCTaHHS
PO aHTITIMChKOT MOBHU B MpodeciifHiii Ta OCBIT-
HIi KOMYHIKallii, 110 BiJMOBiAa€ TEHICHIINM,
xapakrepanM st Karnanu Ta ABctpanii.

Ha okpemy yBary 3acimyroBye poiib CyCHiJb-
HUX HOpM y (GOpMYyBaHHI MOBHOI IOBEIIHKH.
CyuacHa MOBHa MOJITHKA YKpaiHU CIIPSIMOBaHA
Ha pPO3MIMUPEHHS (YHKIIIOBAaHHA YKpaiHCHKOT
MOBH B MeJlia, OCBITI Ta myOuniuHiii cdepi. [Topis-
HSJIBHUHM aHalli3 3 aHIJIOMOBHUMH KpaiHamu
nokasye, 1o ixHl momeni language planning
TaKOXX «BUKOHYIOTh KOHCOJIAAIINHY (yHKIIIFO,
BOJIHOYAC 30epirarouu MpocCTip I MpaB MOB-
Hux meHmmH» [ 10, c. 217].

Baromym unHHUKOM TpaHchopmarii MOBHOT
MOBEIIHKK cTaB 1 mudposuil mpoctip. Ilicas
2022 poKy crocTepiraeTbCcsi akTUBHA yKpaiHi3a-
i UU(POBOrO KOHTEHTY, a TaKOX MMOCHUJICHHS
COLIAJIBHOTO KOHTPOJIIO 332 BUKOPUCTAHHIM
MOBH KpaiHu-arpecopa. BojHouac MmomoaixkHe
CepeIOBUINE JEMOHCTPY€E TEHJAEHIII A0 KOIO-
BOTO MEPEMUKAHHS Ta BUKOPUCTAHHS aHTJIIOMOB-
HUX E€JIEMEHTIB, 110 BiJI0Opakae TiolaizaiiitHi
BIUIUBU Ha CydacHy MOBHY MpakTuky. [lomi6ni
sBuma ¢ikcytoteess Wy CIHIA ta Kanmanmi, ne
uuppoBa KOMYyHiKalisg crpusie (GOpMYyBaHHIO
riOpUIHIX MOBHHX MOJIENICH.

BuchoBku. Ortpumani pe3ynpratd  Iij-
TBEP/DKYIOTh, III0 MOBHA IOBEJIHKA IOCTA€E SK
OaraToBHMIpHa KaTeropis, 110 MOEJHY€E 1HAMBI-
JyallbHI MOBHI CTparerii, colliajibHi HOPMHU Ta
17Ie0NOriuHl YMHHUKU. B yMoBax cCycHigbHUX
TpaHchopmariii MOBHMH BUOIp BHUXOAWUTH 3a
MEX1 CyTO KOMYHIKaTUBHOI (yHKii Ta Haly-
Ba€ ieHTH(}IKaiHHOTO ¥ TPOMAJTHCHKOTO 3HA-
yeHHs. [loenHaHHs 3apyOiKHHX TEOPETHUHUX
IT1IXO/TIB 13 HANpaIlOBaHHSIMH YKPaiHCHKOI COITi-
OJIIHTBICTHKU CTBOPIOE MIATPYHTS JUIS MOJAJh-
IIMX JIOCIIIPKEHh MOBHOI TMOBEIIHKH B YMOBAax
CY4YaCHHX COIaJIbHUX BHKJIMKIB.
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The article is devoted to investigating the correlation between the headline and the photograph in
English news stories as an integral multimodal complex, since in digital environment these two elements
most often create the first impression of the event and frame its perception before reading the body of
the news. The topicality of the research is determined by the transformations of media discourse in
the digital epoch, when news stories more and more often become a combination of various semiotic
resources — verbal and visual, — which together shape readers’ initial perception of an event. The article
identifies the types of headline-photo interactions in news stories and describes their functions in construing
news content. The study examines 50 news stories published on the BBC website. The multimodal
discourse analysis has become a theoretical background according to which meaning in media stories
is created not only through language but also through visual means and the ways they are combined.
The article outlines headline functions (descriptive, expressive, directive) and those of photographs
(informative, emotional, decorative) and shows that their interaction shapes the addressees’ first impression,
encourages them to read the body of the news and guides their interpretation of the news. The analysis results
in distinguishing the main types of correlations between headlines and photographs: supplementary (a
photo clarifies or visually specifies the headline message), intensifying (the image emotionally reinforces or
dramatizes the headline meaning) and contrastive (a visual component partly or completely does not coincide
with the headline emphasis, creating semantic tension and prompting the reader to turn to text). The study
concludes that the headline and the photograph in media news stories function as interconnected element
capable of facilitating event comprehension and directing the reader s attention through effects of emotional
influence and contrast. Further research is seen in the focus on correlations between headlines and other
non-verbal components (graphs, videos) as well as in studying translating transformations while rendering
multimedia news into Ukrainian.

Key words: news headline, photograph, multimodality, media discourse, correlation.

Tanasipa Hamania, Miwienko Temana. Kopenauia 3azonoexa i ghomozpachii ¢ anenomoenomy
HOGUHHOMY meKcmi

Anomosana cmamms npucesayeHa 8USUeHHIO Kopelayii 3a20106Kka ma pomoepaii 8 aneiomo8HoOMY HOBUH-
HOMY meKcmi K YLIiCHOMY MYTbMUMOOANbHOMY KOMNIEKCI, OCKLIbKU Y yughposomy cepedosuuyi came yi 08a
elemenmu Hatyacmiule oopmyome nepuie 8padxzceHHs npo noodito ma 3a0arome pamky ii CHPULIHAMMS ue 00
YUMAHHSA OCHOBHO20 NOGIOOMIIEHHA. AKmyanvHicms pobomu 3ymoeiena mpanchopmayiamu mediaouckypcy
8 Yughposy enoxy, Koau HOBUHHI NOBIOOMIEHHA 8Ce Hacmiuie 8UCYNAIOMb NOEOHAHHAM DIZHUX ceMiomuy-
HUX pecypcie — 8epOaibHux i 8i3yANbHUX, U0 CRITLHO (OpMYIOMb nepsunte Cnpulinamms noodii. Y cmammi
B8CMAHOBIIEHO MUNU 83AEMOOIT 3a20/108KA Ul homozpadghii 6 mexcmax HOBUH Ma ONUC IXHIX QYHKYIL Y KOHCMPY-
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106anni 3micmy. Mamepianom oocniodcenus cryeyioms 50 HOGUHHUX NOBIOOMAEHDb, ONYOIIKOBAHUX HA calimi
BBC. Teopemuune niorpynms po3gioKu CMAHOGIAMb NONONCEHHSI MYTbMUMOOANbHO20 OUCKYPC-AHANI3Y,
BIONOBIOHO 00 AKO20 3HAYEHHS 8 MediameKCcmi CIMEOPIOEMbCA He aulle MO80I0, d U GI3VATbHUMU 3Ac00aMU
ma cnocobom ix noconanus. Y poobomi okpecieno ¢yukyii 3aconosxa (onucosa, excnpecusha, OUpeKmuena)
i pomoepaii (inghopmamuena, emoyitina, 0eKOpamueHa), a MAaKoOIC NOKA3AHO, WO came IXHS 83AEMOOIA
BUBHAYAE Nepuie 8PAICCHHS aopecama, CNOHYKAE 1020 00 NPOHYUMAHHS OCHOBHO20 MEKCHY I CNpAMOo8ye
inmepnpemayiio HOSUHU. Y pe3yavmami ananizy UOKpeMIeHO OCHOGHT MUNU KOpeiayii 3a20106Kie ma ¢omo-
epagiii: 0onosu0GaNbHULL (homo ymoune abo i3yaibHO KOHKPEMU3Ye NOBIOOMIEHHS 3A20/I06KA), NiOCULIO-
8aNbHULL (300padicen s eMOYIHO NOCUTIOE aD0 OPAMAMU3ZVE CMUCT 3A20]106Ka) MA KOWMPACMUSHULL (8i3Va1b-
HULl KOMIOHEHM YacmKo80 abo NOGHICMIO He 30ieacmbCs 3 AKYEeHMOM 3a20106Kd, CIBOPIOIOYU CeMAHMUYUNY
Hanpyey i cmumymoiouu 36epHeHHs. 00 meKkcmy). 3pooneHo UCHOB0K, W0 3a201060K i pomoepais y mediii-
HOMY NOGIOOMIEHHT (YHKYIOHYIOMb K 63AEMON08 A3AHI eleMeHmu, 30amui none2uy8amu po3ymMiHHsg nooii
ma Kepysamu y6azoio uumada yepes egpexmu emoyitinoeo énaugy ma kowmpacmy. Ilepcnekmusu nooanbuux
odocnidocenb yoauaromucs 6 aHanisi 63aemMolii 3a20106Ki6 3 IHWUMU HEGePOATbHUMU KOMNOHeHmamu (epa-
Qixu, 6ideo), a maxoxc y 6uUeHHi NepexIadaybKux mpancoopmayiti y 6i0MEOPeHHi MYIbMUMOOATbHUX

HOBUH YKPAIHCLKOI MOBOI0.

Knwowuogi cnosa: Hogunnuil 3a201060K, pomozpadis, MyremumooanrbHicmy, KOpeiayis.

Introduction. Modern media shape our per-
ception of world events by presenting news as a
convergence of various modes [2, p. 23], a com-
bination of linguistic units, images, and audio-
visual components [9, p. 132]. Photography, in
its turn, is not only “a visual record of a selected
fragment of reality or an illustration that supple-
ments the text” [18, p. 99], but it also encodes a
new world and contributes to constructing a mes-
sage in correlation with words, sentences, and
the whole text. In combination with the headline
and the caption, the photography prepares the
audience for the perception of the text, grabs the
addressee’s attention by arousing their curiosity
[17, p. 1], familiarizes them with the key ideas,
and encourages them to continue reading the text
body [12]. Being perceived first, photographs
set the emotional tone and direct the understand-
ing of the event [3, p. 8]. The topicality of the
suggested paper lies in the multimodal nature of
media discourse, the omnipresence of images in
news stories and the necessity to explain the role
of photographs in conveying the message.

The aim of the article is to investigate the
correlation between the headline and the photo-
graph in news texts, while the tasks encompass
the following: to reveal the essence of multimo-
dality and its role in a news text; to determine
the functions of photography in news discourse;
to establish the types of relationships between
news headlines and photographs.

The material of the research are 50 news
items published on the news site www.bbc.com,
selected in December 2025—January 2026.

Literature overview. In recent decades,
news texts have continued to attract scholarls’

attention, with researchers examining them
from two major perspectives — functioning of
individual linguistic units, such as idioms [4]
or colour terms [1] and the global organisa-
tion of news stories and its transformations [8;
5; 6] resulting from the development of digital
technologies. These developments have sig-
nificantly expanded the possibilities for com-
bining different semiotic resources, leading to
the emergence of multimodal news products in
which text, image, colour, movement and sound
interact.

The theoretical foundation for the linguistic
conceptualization of the category of multimo-
dality originates from the concept of modality,
which took its roots in philosophy and logic
to characterize judgments such as possibil-
ity or necessity [10, p. 2]. The anthropocentric
approach, focused on the speaker as the creator
of meaning, facilitated a shift towards a broader
concept of multimodality, which encompasses
the interaction of different semiotic resources
within a single message — verbal, visual, audi-
tory, and kinetic [7, p. 75].

The subsequent development of the concept
took place in the works of G. Kress and T. van
Leeuwen, who conceptualized communication
as the interaction of different semiotic codes —
language, speech, images, and space [15]. They
approached social semiotics as a framework that
makes it possible to understand how people cre-
ate and interpret meaning not only through lan-
guage, but also through images, colour, compo-
sition, space, and other non-verbal means [15].
Similar ideas are further developed within the
framework of multimodal discourse analysis, the
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core premise of which is that in real-life com-
munication meaning is almost never constructed
through language alone; instead, language oper-
ates in conjunction with images, gestures, move-
ment, sound, space, and visual design [15].
Within critical discourse analysis, particular
attention is paid to the ways in which language
and images jointly create ideological mean-
ings in media, advertising, politics, and institu-
tional communication, as a substantial part of
power, persuasion, and manipulation is realized
through visual resources, which are perceived
quicker [16].

The analysis of theoretical approaches to
multimodality demonstrates that modern com-
munication functions as an integrated system of
various semiotic resources, within which ver-
bal, visual, typographic, and spatial elements
jointly construct meaning. [2]. This approach
is particularly productive for the analysis of
media discourse, where photographs and head-
lines emerge as key multimodal components
of news stories, as they constitute the primary
point of contact between the media text and
the audience. Their interaction plays a crucial
role in guiding interpretation and readers’ ini-
tial understanding of the news. Therefore, the
analysis that follows focuses on the multimodal
interplay between photographic images and
headlines as central meaning-making resources
in news stories.

Research results. When analyzing modern
news items, it becomes clear that the headline
and photograph function as interconnected ele-
ments of a single text, with the visual compo-
nent playing a significant role in forming the
first impression and overall understanding
of a described event. It is the combination of
the headline and the photograph that deter-
mines the addressee’s initial interpretation of
the news message. The headline and the photo
are the first two elements that grab the read-
er’s attention and, at the same time, embody
a whole through their graphic distinction
[18, p. 104].

The correlation between the headline and
the photo is grounded in the functions they both
perform. The headline may be descriptive, pro-
viding information about the event; expressive,
accentuating the emotions of the addresser; or
directive, stimulating the audience to take some
action [18, p. 104]. The photo can clarify, direct
or correct the perception of the headline content,
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thus, it can be informative, picturing some detail
about the event; emotional, stirring readers’ feel-
ing; or decorative, serving as a visual supple-
ment to the headline.

The interaction between the headline and the
photo can intensify the text message if the image
complements the headline content, or create a
disparity if the visual element differs from the
verbal one. Thus, we distinguish four main types
of headline-photo correlation: supplementary,
intensifying and contrastive.

Supplementary type encompasses the
descriptive headline and the informative photo
that explains and clarifies the person, fact, or
phenomenon mentioned above it. The image
visually specifies the event, showing portraits of
its participants, location, or consequences of the
happening.

(1) Colombia sentences ex-paramilitary
leader Mancuso to 40 years in jail (BBC,
20.01.2026)

Pic. 1. The photo to headline (1). surl.li/iyclje

In (1), the headline informs about the impris-
onment of the Colombian citizen, denoted by the
unit ex-paramilitary leader Mancuso. As this
person may be unfamiliar to the global audience
of the BBC, the news text contains his photo,

which supplements the headline.
(2) Village bus shelter gets artistic makeover

(BBC, 09.12.2025)

Pic. 2. The photo to headline (2).
surlli/zusegr
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As example (1) shows, the headline informs
the addressee about the transformations of the
bus stop with the help of the expression artis-
tic makeover which implies a set of changes
intended to make the object look better (Cam-
bridge). The photo shows a covered structure
with painted images depicting people and scen-
ery, making the shelter look more impressive.
Thus, the photo serves as a visual proof of the
described event.

Intensifying type rests on the descriptive or
expressive headline and emotional visual mate-
rial which reinforces the impact of the linguistic
units on the audience. Even a neutral headline,
when combined with an appropriate image, can
be perceived more emotionally or dramatically.
The photo shapes the evaluative background
of the news, influencing the respondent’s atti-
tude toward the event prior to reading the text.
With the expressive headline dwelling on disas-
ters, accidents, catastrophes, or some personal
tragedy, the photo evokes deep emotions and a
response from the addressees.

(3) Russia hits Ukraine with rarely used
Oreshnik missile in fresh strikes (BBC,
09.01.2026)

———= Reuters

Pic. 3. The photo to headline (3). surl.li/
reomty

In the example above, the headline dwells
on the attack of the aggressor, designated by
the units Russia hits, Oreshnik missile and fresh
strikes which all conjure up negative images
in the minds of the readers. The photo, add
below the headline, illustrates the result of the
attack, enhancing the emotional influence on the
addressee. In this way, the verbal component sets
the general framework for perception, while the
photo helps the recipient to interpret it correctly.

Contrastive type is characterized by a partial
or complete mismatch between the headline and
the photo. The image may not correspond to the
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emphasis set by the headline, or even contradict
it, as verbal and visual components enter a cer-
tain semantic tension. This technique prompts
the addressee to refer to the text body to clarify
the context.

(4) The hospitals where waiting times are
getting worse. Is yours one of them? (BBC,
20.01.2026)

Pic. 4. Photo to headline (4). surl.li/hkqcoj

In example (4), the headline reveals the infor-
mation about problems with medical help in
the UK, expressed by the units’ hospitals, nam-
ing the institutions, waiting times, indicating
a period of standing in a queue while waiting
for medical treatment [13], and getting worse,
implying its deterioration. In contrast, the photo
shows doctors performing an operation which
should identify active work and medical assis-
tance. Thus, the correlation between the headline
and the image is confusing, luring the addressee
to read the text body.

In the next example, the contrast is even
bigger:

(5) Wage growth slows as number of people
employed falls (BBC, 20.01.2026)

Pic. 5. Photo to headline (5). surl.lu/jgmaqgx

As you can see in (5), the headline reports
about the problems with pay rise, denoted by
the expression wage growth slows, and job
losses, designated by the phrase number of peo-
ple employed falls. However, the photo shows a
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bar, with alcohol and glasses in the foreground
and a female bartender in the background. So,
the image is hardly an illustration of the employ-
ment crisis. In this case, we have a contrastive
correlation between the headline and the photo.
Conclusions. The analysis has confirmed that
the headline and the photo function as intercon-
nected elements of a single multimodal complex
that shapes the initial perception of a news text.
A photo is a powerful tool of creating a deep and
lasting impression on the audience, it verifies the
text, serving as a proof of the event. The inter-

Modern Philology, 6, 2026

action of the verbal and visual components of
a news text may complement each other, facili-
tate the understanding of the described situation
or contradict each other, prompting the reader
to refer to the text body and thus gather the full
information.

Further research presupposes the analysis
of the correlation between linguistic units and
other multilingual material, including graphs
and video. Besides, it makes sense to investigate
which transformations are used when translating
original news texts into Ukrainian.
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OCOBJJIUBOCTI ®YHKIOIOHYBAHHA JJEKCUKH
YYTTEBOT'O CIIPUMHSATTSA B IIPO3I
JI’KOAH I'APPIC: CTUWJIICTUYHUM ACHHEKT

VYeik Onexcanapa OJiekcanapiBHa,

BUKJIaZa4 kKadeapu aHmIiHCHKOT (i10510T1T Ta epeKiaay
YopHOMOPCHKOTO HAIlIOHAJIBHOTO YHiBepcuTeTy imeHi [lerpa Morunu
ORCID ID: 0009-0000-9520-496X

Y cyuacnin ninesicmuunitl nayyi 3Hauna yeaza npuoiIIEMbCsl BUBHEHHIO TEKCUKU YYMMEBO20 CRPUUHAMML
ma it poni y cmeopenti Xy002icHix obpazis i ammocgepu meopy. Jlociiodcents ceHCOpHOT 1eKCUKU 00380J€
PO3KpUMU ABMOPChKE CEIMOOAUEHHS, MEXAHI3M nepeoayi HYMPIWHIX CMAHI8 NePCOHANCI8 | NCUXONO2TUHUIL
enaug Ha yumaua. Teopuicms dpumarncvroi nucomennuyi /[orcoan Iappic eupisnacmosca 6a2amcmeom 8UKo-
PUCMAHHSA TeKCUKU YYMMEBO20 CRPULIHAMML, NPOme ii poib Y CMEOPeHHi 00pa3zHOCmi MEOpPI8 3aNUUAEMbCS
manooocnioxcenor. Cmamms NPUCBAYEHA BUSHAYEHHIO MdA AHANIZY CIUTICIUYHUX 0COOIUBOCMEU NeKCUKU
HA NO3HAYEHHs CMAKY, 3anaxy, Kouvopy ma 36yKy 6 nposi [owcoan I'appic na mamepiani pomanie « Chocolaty,
«Blackberry Winey ma «Blueeyedboyy». Ananiz 30iticneno 3 ukopucmanuam Kiacugikayii cmuaicmuynux
3ac00i8 3a MOGHUMU PIBHAMU (onocpaghiutum, mopdorociunum, 1ekcuynum ma cunmaxcuunum) 3a B. Kyxa-
penko. [locniodcennsa 3ac8iouuno, wo 1eKcuKa 4ymmego20 CRAPULHAMMA CUCEMHO 8UKOPUCHOBYEMbCI Hd
8CIX MOBHUX PIBHAX, HAUOLIbUL BUPA3HO — HA Ponocpaghiunomy (oHomamones, arimepayis, epagon) ma iex-
cuunomy (memagpopa, cunecmemuuna memagopa, nopisusanus, nepcouigirayis, cinepoona). Ha mopgono-
2IUHOMY PIBHI NPOAHANI308AHI NPUKIAOU NOBMOPEHHSI MOopgheM, HA CUHMAKCUYHOMY — NONICUHOEmOH md
nepepaxyeanus. Busnaueno ocnogui ¢hynkyii cmuiicmuunux 3acobis, 30kpema: nepeoaia eMoyiuno2o Cmamy
ma cyo’eEKmMuUeH020 CAPUUHAMMA NEPCOHANCIB, (HOPMYBAHHI ACKPABUX XYOOUCHIX 00paA3i6, CMBOPEHH: VHi-
KAIbHOI ammocghepu ma 3aHypeHHs Yumava 6 Hei, a makoxc 3a6e3nedents My3udHOCmi, pummi4HOCMi mek-
cmy U nepedaui ocobnusocmeli 2010cy 2epois. Pezynomamu 00CaiodceHts 00800mb, W0 NeKCUKA 4YMMEBO20
cnputinamms y npo3i [ocoan Iappic eucmynae bazamoghynKkyioHanibHum CMuLiCmudHuUM iHCIMpPYMeHmMOoM, Uo
dopmye iHOugidyanrbHULl a8MOPCLKULL CMULb, 3a0e3nedye eMoyiline 3a1y4eHHs Yumaia ma cmeopioe Hacude-
HULL XYOO0JICHIL NPOCMIp.

Knrouosi cnosa: nexcuxa uymmesoeo cnpuunammas, cmuiicmudnutl 3acio, [locoan Iappic, Konip, cmax,
3anax, 36yK.

Usik Oleksandra. Peculiarities of the functioning of sensory vocabulary in Joanne Harris’s
prose: a stylistic aspect

In contemporary linguistics, sensory vocabulary and its role in creating literary imagery and the atmosphere
of a text are of considerable interest. Studying sensory vocabulary allows researchers to explore an authors
worldview, the mechanisms of conveying characters’inner states, and the psychological impact on the reader.
The prose of the British writer Joanne Harris is notable for its rich use of sensory vocabulary. However, little
research has been undertaken to study its role in the creation of imagery in her works. The purpose of this
paper is to identify and analyse the stylistic peculiarities of vocabulary denoting taste, smell, colour, and
sound in Joanne Harris's prose, based on her novels “Chocolat”, “Blackberry Wine”, and “Blueeyedboy”.
The analysis follows V. Kukharenko's classification of stylistic devices by linguistic level: phono-graphical,
morphological, lexical, and syntactical. The study reveals that sensory vocabulary is systematically used
across all linguistic levels, most prominently at the phono-graphical level (onomatopoeia, alliteration,
graphon) and the lexical level (metaphor, synesthetic metaphor, simile, personification, hyperbole). At the
morphological level, examples of morphemic repetition are observed, while at the syntactical level,
polysyndeton and enumeration are examined. The following functions of the stylistic devices are identified:
the conveying of characters’ emotional states and subjective perceptions, the creation of vivid literary images,
the establishment of a unique atmosphere and immersion of the reader in it, as well as contributing to the
musicality, rhythm of the text and expressiveness of the characters’voices. The results of the study demonstrate
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that sensory vocabulary in Joanne Harris's prose is a multifunctional stylistic tool that shapes the authors
individual style, engages the reader emotionally, and creates a rich immersive literary space.
Key words: sensory vocabulary, stylistic device, Joanne Harris, colour, taste, smell, sound.

Beryn. Jlekcuka 4yTTEBOrO  CIIPUNHATTA
€ BXJIUBHUM 3aCO00M XyHOXKXHBOI BHPA3HOCTI,
OCKIIBKM BOHA JI03BOJISIE MEPEaBaTH CEHCOPHI
o0pasu, popmye armocdepy Ta MiJCHIIOE eMO-
Li{HUI BIUIMB XYJOXHBOTO TEKCTY. Y CydacHii
JIHTBICTHUI MHUTaHHS (YHKLIOHYBaHHS CEHCOP-
HOI JIEKCUKH PO3TIISAAETHCS y KOHTEKCTI CeMaH-
TAUYHOTO, CTUJIICTUYHOTO Ta IMparMajiHrBICTHY-
Horo aHamizy. [Ipo3a OpuTaHCHKOI TUCEMEHHMITL
Jxoan Tappic mpuBepTae yBary JIOCIHIAHHKIB
3aBJSIKM 0ararcTBy JIEKCHMKH YYTTEBOTO CIIPUKA-
HATTS, SICKpaBUM CEHCOPHHM oOpasam, 1o
BIJIIFPalOTh BaromMy pojib y MOOYIOB1 XyI0XK-
HBOTO CBIiTY aBTOpKH. [lompu 11, mociHKeHHS,
IPUCBAYEHI CHUCTEMHOMY aHali3y CEHCOPHOI
JEKCUKHM y TBOPUYOCTI NMUCHMEHHHUII, € HEYHC-
JeHHUMHU Ta (parmentapHuMu. Lle i1 cTBOprOE
HAayKOBY IPOTAJIMHY, II0 TOTPeOy€e MOJANIBIIOTO
BUBYCHHS.

Ornsin myOmikaii 3acBiTYUB, 10 HAYKOBUM
IHTEepeC MOCTIAHUKIB yCE YacTillle 30CepeKy-
€TbCS HA JIEKCUIl YyTT€BOro cupuiHATTA. CeH-
COpHA JICKCHKA JOCIIKyBajiacs y pi3HUX THUIIAX
JUCKYpCy, 30kpeMa: pexsiaMmHomy (O. Kapnenko
Ta iH., J. Kip’sxoBa), HoBunHOMYy (I". bokiians),
ractpoHomiuHii kputuii (A. benosa), 06m1o-
rax (B. Tomoenwko, O. 3amyxna, S. Arshad,
M. Ismail, M. Abdul Aziz). 3Hauna yacTuHa
HAyKOBUX Ipallb NPUCBSYEHA aHANI3y (PyHKIIO-
HYBaHHS JICKCUKH 9yTTE€BOTO CIIPUHHATTS Y JIiTe-
parypuux tBOpax (l. Inmakoa, I. Mukuriok Ta
O. Jlecinceka, A. IlepminoBa, M. IlerpumuH,
K. Tromomok, C. @opmanoBa, M. Girsang et al.,
O. Khalid, P. Srinivasan, F. Nuessel). TBopuicTb
Jlxoan T"appic npuBeprae yBary 6ararbox JIiHT-
BicTiB. Hampuknan, Oymo mociimkeHo (yHKIil
CEHCOpPHHUX 00pa3iB CMaKy Ta 3alaxy B OKpe-
Mux pomanax nucbMeHHHIl (T. CumopeHnko);
CEHCOPHY JIEKCHKY SIK 3aci0 CTBOpEHHS IICH-
xojoriunoro noprpery repost (C. AJyiekceHko);
cuHecTesiiHi Metadopu y pomani «lllokomamy.
HatomicTh BiZICYyTHI KOMIUICKCHI JOCIIKEHHS,
[0 CHCTEMHO OMHUCYBAJIM O CTHJIICTHYHI OCO-
OMMBOCTI CEHCOPHOI JIGKCUKH Yy mpo3i J[xoan
['appic, 1m0 I 3yMOBIIOE aKTyaJbHICTh HAaIlOi
HayKOBOI PO3BIJIKH.

Meta crarTi — BU3HAYUTH Ta MpOAHANTI3Y-
BaTU CTWJIICTHYHI OCOOMMBOCTI (YHKIIOHY-
BaHHS JICKCHKH Ha MO3HAYECHHS CMaKy, 3amaxy,

KOJIbOPY Ta 3BYKY B P03l CydacHOi OpuTaH-
cpkoi muchbmeHHuIl Jxoan Iappic (Ha marepi-
ami pomaniB «Chocolaty, «Blackberry Wine» ta
«Blueeyedboy»).

PesyabraT. Y mpoueci AOCHiKEHHS Oyi10
BHOKPEMJICHO Ta MPOAHATI30BAHO CTHIIICTHYHI
3aco0u, JI0 CKIIQIy SIKUX BXOIUTH JICKCHKA UyT-
TEBOTO CIPUUHSATTS, HA PI3HUX MOBHHX DPIBHSIX
y pomanax «Chocolaty (1999), «Blackberry
Wine» (2000) Ta «Blueeyedboy» (2010).
Bubpani TBOopM HalexaTh A0 pI3HUX eTaliB
tBOpuocTi /xoan [appic i cyTTeBO BiApi3HSA-
IOTHCSI 32 TEMATHKOIO 1 3araJIbHOI0 aTMOC(EPOIO:
mepii JBa € 4yTTEBUMH POMaHaMU 3 eJieMeH-
TaMH MariyHoro peali3Mmy, TOJl SK OCTaHHIN
SBIISI€ TICUXOJIOTIYHUI TpUJep 13 MOXMYPOIO
€MOLIIITHOI0 TOHAJIBHICTIO. OIHAK YC1 TPU TBOPH
00’eIHy€ BHpa3Ha CEHCOpPHA HACUYCHICTh. JIek-
CUKa YYTTEBOTO CIIPUIHATTS MPOHU3YE BC1 PiBHI
TEKCTy Ta BUKOHYe BaxummBi ¢yHkii. Ile mamo
3MOTY TIPOCTEKUTH XapaKTEepHI PUCH IHIUBITY-
aNBbHOTO CTHJIIO Y TPO31 MUCHMEHHUII 3arajioM.
3a3HauUMO, 110 JICKCUKY YYTTEBOTO CIIPUHHATTS
BU3HAYaIOTh, SK HOMIHATUBHI OJUHHUII HA ITO3HA-
YEHHSI CEHCOPHHUX BIIYYTTIB, L0 YTBOPIOIOTHCS
3aBISIKKA  POOOTI IT'SITU MOIYCIB CHPHHHATTS
(Bi3yasibHOTO, —ayiaJlbHOTO, KIHECTETUYHOTO,
oJIoOpaTUBHOTO Ta rycratuBHoro) [1, c. 160].
[lin yac po3moxainy CTHIICTUYHHMX 3acOo0iB 3a
MOBHUMH PIBHSIMH MU BHUKOPHCTOBYBAJIM KJia-
cudikalilo,  3alpolOHOBaHY  YKPaiHCHKOIO
MoBo3HaBuIelo B. Kyxapenko. Biamosimno o
Hel CTUITICTHYHI 3ac00M BUIUISIOTHCS Ha (POHO-
rpadigyHOMY, MOP(OIOTiUHOMY, JIEKCUHUHOMY Ta
CHHTAKCUYHOMY MOBHHUX PiBHAX [2]. B pe3ynsb-
TaTi MPOBENEHOTO aHaii3zy Oyllo BHIIIIEHO CTH-
JICTUYHI 3acO0M Ha BCIX MOBHMX pIBHSX, Hai-
Outpiie Ha ¢GoHOrpadiuHOMY Ta JIEKCUIHOMY.
Po3rstnemo HaiisickpaBinni NPUKIaIH.

Ha ¢onorpadiunomy piBHI NHUCHBMEHHUIA
aKTUBHO BHUKOPHUCTOBY€ 3BYKOIHCHI 3acOO0H:
OHOMATOTer0, ariTepamniro Ta rpadon. OHOMa-
TOTIesl TIPE/ICTABJICHA B TEKCTAaX SIK CIOBHUKO-
BUMH, TaK 1 OKa3lOHAJILHUMH JIEKCEMAMH, IO
IMITYIOTh 3BYKH HAaBKOJHUIITHLOTO CBiTy. Hampu-
KJIaJl, 3yCTPIYaEMO 3BYKONMC MEPEA3BOHY ILIs-
mok BuHa: «Their voices rose in a whispering,
crackling, sighing, chuckling of hidden
consonants and secret vowels» [3, c. 33]; put-
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MIYHUH CTYKIT mif0opiB: «the sound her heels
had made on the path — click-click-click, like
my mother s» [4, c¢. 271]; 3By4aHHs TiCHI Ha
pamio: «aaaah-oop shoowaddy-waddy, doop-
showaddy-waddy» [4, c. 308]; mpoHH3TMBUI
ckpunt arorepy: «the weathervane shrilling
cri-criii» [5, c. 76]. OHOMaTOMEs! CTBOPIOE 3BY-
KOBY UTIO3110 TMPUCYTHOCTI Ta 3aHYpIOE€ YHUTa4da
y XYIOXHIH MpocCTip TEKCTy. AliTeparis € 1ie
OJIHUM cucTeMHHM mnpuiiomoMm [[xoan ['appic.
Hampuknan, y peuenni «The duffel bag clinked
and clattered, rattled and rolled» [3, c. 19] —
nosTopH 3BYKiB /kl/ Ta /r/ BiATBOpIOIOTH ramip,
I'YYHUH TYPKIT IUISAMIOK y cyMmui. Y ¢paszi «Ma
continued to rant and rail» [4, c. 19] anitepa-
mis /r/ TIKPECIoe PO3aPaTOBAHICTh TEPCO-
Haxa. Y npuknaal «Hawaii. Awayyy...he likes
the lullaby lilt of the word» [4, c. 32] moBTOp
3ByKY /l/ Hagae dpasi menoniitHOCTI Ta miaKpec-
JIIO€ TO3UTHUBHI acoriallii, moB’s3aHi 31 CIIOBOM
«Hawaii», 1m0 BUHHUKAIOTh y Tepos. Y pedeHHi
«She sipped the strong, sweetened mixture with
visible satisfaction» [5, c. 45] amiteparis /s/ ta/[/
(OHETUYHO MOJIENIOE 3BYK MOBLIBHOTO, IPOTSIK-
HOTO ChOpOaHHs, CMaKyBaHHS KaBu. MoBa poMa-
HIB BHUPI3HSAETHCS BEJIMKOIO YBarol JI0 TOJOCIB
Ta BHUMOBHU IE€PCOHAXIB, caMe€ TOMY B TBOpPax
3HAXOJMMO SICKpaBi mpukiaau rpadony: «‘And
its a goo-aal !’ shrieked Sideburns, beginning
to dance and caper amongst the wreckage»
[3, c. 12] — 3miHeHwmit 3anuc cioBa «goal» mepe-
Jla€ TYYHHUH BUTYK Ta eMOLIHHUM MiIiOM reposi.
VY ¢pasi «Ph-photographs?’ says blueeyedboy»
[4, c. 54] rpadiuHe MOABOEHHS MPHUTOJIOCHOTO
BIITBOPIOE 3aTWHAHHA Tepos. «Blesh me, mon
pere, I have shinned’» [5, c. 61] — npomoBIsie
JKIHKa Ha CIHOBIJI, XYIOUM HpPU I[bOMY HIOKO-
nan. 3amina 3ByKy /s/ Ha /[/ («bless» — «bleshy,
«sinned» — «shinned») imiTye nopyieny apTu-
KYJSILIIO M1 Yac JKyBaHHS, CTBOPIOIOYM KOMIY-
HUN e(eKT.

CrumictiyHi 3aco0M MOPQOJIOTIYHOTO PiBHS
NpPEACTaBICHl IMOBTOPEHHsIM MopdeM, 1110
JOJIA€ TEKCTy PUTMIYHOCTI Ta AuHaMiku. Taki
MOBTOPH MIAKPECTIOIOTh MeBHI nii abo 3BYyKH,
CTBOPIOIOYM €(EeKT PUTMIYHOTO HArojocy Ta
MOCUJIIOIOYM  €MOIIHHE CIPUUAHATTA  CIICHH.
Hamnpuknan: «morning bells, mourning bells,
ringing the changes across the years of our
exile» [5, c. 43] — noBTop Mopdemu -ing mi-
CWIIOE 3By4aHHsS J3BOHIB. «They are always
together, running, shouting, making their arms
into bomber planes and shooting each other,
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chanting, catcalling» [5, c. 33] — cepis nie-
NPUCITIBHUKIB 13 3aKiHYEHHAM -ing Tepenae
aKTUBHICTh JIT€H, 110 Oirarotb Mmictom; «We
could hear them whispering, singing, calling,
capering» [3, c. 5] — moBrop Mmopdemu -ing Bij-
TBOPIOE aKyCTHYHY KapTHUHY CILIEHHU, 3ByKH BUH,
110 CMiBalOTh a00 ITYMJISATS.

JlekcMYHUN piBEHb MPEICTaBICHUH TaKUMHU
CTHJIICTUYHHMH 3aco0amu, sk meradopa, cuHe-
cteTuyHa Metadopa, nepcoHigikaiis, MOpiB-
HSHHS Ta TinepOona, M0 HaW4acTIIe MICTITh
came 3BYKOBY Ta CMaKOBY JIEKCHKY. Po3risiHemo
npukiaau mMetadop. Y peudeHHi «Zeth's voice
sounded both very close and horrifyingly adult,
a_teenage troll in_disguise» [3, c. 43] romoc
XJIONISl TIOPIBHIOETHCS 13 TOJ0COM (paHTacTUY-
HOTO CTBOpiHHSA — Tpoisa. lle cTBoproe edext
CTpaxy Ta MiJKPECIIOE KOPCTOKICTh, 10 XOBa-
€ThCS 32 MIJUTITKOBOIO 30BHIIIHICTIO. Y HACTyI-
HoMy mpukinani «She was still laughing, each
word a bitter bullet» [5, c. 72] cnoBa mopiBHIO-
IOTBCSL 3 KYJISIMH, IO TEpefae TCUXOJIOTTIHUI
CTaH J>KIHKH, POOJSIYM CMIX TOCTpUM, OOIIFO-
YUM, TIOBHUM pO3Mauy Ta BOIHOYAC XOJOTHUM.
VY wmeradopi «What was an ordinary, rather
drab old house like all the others around it has
become a red-and-gold confection on a dazzling
white ground» [5, c. 9] mokonagHa KpaMHHUIIS
TOJIOBHOI TEpOiHI MOPIBHIOETHCS 3 OapBUCTOIO
nykepkoro. Ile migkpecmoe TpaHCchopMaIiiro
OyZeHHOro B 0CO0JMBE, MariyHe, MEpeTBOPIO-
104l OyJMHOK Ha CEHCOPHUH, Bi3yalbHO-EMO-
idHUH 00pa3, Je MOETHYIOThCS KOJIp 1 CMak.
VY pomanax [Ixoan I'appic TparuisieTbcs HH3Ka
MeTadop 13 IMEHHHUKOM «tastey», siKi MOETHYIOTh
CEHCOpHE 1 abcTpakTHe 3HaueHHs. Hampukmian:
«the sour taste of envy» [5, ¢. 67] — nmiakpecioe
HENPUEMHICTh 1 TOCTPOTY 3a3IpOCTi, J03BOJIS-
I0YM YWTady BIiTUyTH 1i (I3UYHO Ta €MOIIIHO;
«an early taste of some mysterious freedomy
[4, c. 83] — mepenae IHTPUTY, 11O BIAUYBAE TEPOH,
HEHaue «CMaKyIoun» BIAUYTTS CBOOOAM; «a faste
of victory» [3, c. 186] — poOuTh abcTpakTHE BiJ-
9yTTs IepeMOru Ppi3U4HO BIAUYTHUM; «the taste
of childhood» [4, c. 308] — mepeHOCUTh CMakK
Ha MaM’SiTh 1 HOCTAJIbIII0, CTBOPIOIOYU YYTTE-
BHI 1OCBiA 00pa3y nutuHcTBa. OCOOIUBY POIh
BiJIIrparoTh MeTadOpH, 110 OMUCYIOTh MIOKOJA]
y pomani «Chocolaty: «the food of the gods»
[5, c. 22] Ta «the bitter elixir of life» [5, c. 22].
BoHM CTBOPIOIOTH acomiallito i3 BHUIIYKAaHOIO,
PUTYaJIbHOIO HACOJIOI0I0, HATAIOUM IIOKOJIATLY
YyapiBHI, IUTIONII BJIACTHBOCTI. 3amaxoBa JIEK-
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CHKa TaKOX 3 ABISETHCS Yy CKiali MeTadop, 1o
HiICWIIOITh aTMoc(epy Ta eMOLiifHe CIpuid-
HATTS. Hanpukiaa, apoMat BUHA BHKJIMKAE CIIO-
raJiv Ipo MUHYJIE: «the scent of those imprisoned
summers» [3, c. 4]; MOBITpsI MOBHUTHCS 3aria-
XOM IaMIiancbkoro: «7The air was elderflower
champagne» [3, c. 131].

SIckpaBOO  PHCOIO  ABTOPCHKOTO  CTHIIIO
Jlxoan Tappic € BUKOpPHCTaHHS SIBHILA CHHE-
cresii. IloHATTS cuHecTesll € 1HTEPAMCLMILII-
HAapHUM 1 BUBYAETHCS B MEIUIIMHI, TICUXOJIOTII,
¢bimocodii, AHTBICTHUII, JITEPATypPO3HABCTBI Ta
MUCTEITBO3HABCTBI. Y Hal3araibHIIIOMY PO3y-
MiHHI CHHecTe3isi — IIe Oyab-sike 00’ €IHaHHS
BiquyTTiB. Bimnosimno nmo [. Maprino Ta
JLLE. Mapkca BUIUISIIOTH J1Ba BUAM CHHECTE3Ii:
cuIbHy Ta cinabky. CwibHa CHHECTE31sl MPOSB-
JSETHCS Yepe3 NMPSIMUIA 3B’ SI30K CEHCOPHUX PiB-
HiB, HANPUKJIAJA, Y 3BYKO-KOJIPHUX acoIlialisx;
BOHA € BPO/KCHOIO Ta HE3MIHHOIO 1 0a3zyeTbes
Ha (izionorivanx mnpouecax. CnaOka cuHe-
CTe3lsi BUHHUKAE Yepe3 B3aEMOJII0 00pa3HOTO
Ta CEHCOPHOTO CIPUUHATTS, (OPMYETHCS TPO-
TSATOM KUTTS, MOKE€ 3MIHIOBATUCS 3aJIEKHO BIJ
KOHTEKCTY 1 4acTO TPAIUIIE€ThCS B MOBI Y TaKuX
CIIOBOCIIONYUEHHSX, SIK «COJOAKHUHU 3amax»
4yl «Teruil komip» [6, ¢. 62—64]. YV miHrsic-
TULl HEMAa€ €IUHOTO TIIXOAY 10 PO3YMIHHS
SIBUIIA CUHECTE311, JOCIIIHUKHA BIAHOCATE 11 10
turry metadopu (JI. Anexceesa ta C. ['masosa,
X. Menswko, JL.LE. Mapkc, 1. Ponra, ®@. Ctpik
Jliepc, C. Ynpman), metonimii (P. JlipBeH) um
B3arajii BIAKHIAIOTH ii (iryparuBHy HOpupomy
(M. Pakosa). ¥V HamoMy JOCIIKEHHI MU JJOTPH-
MYy€EMOCS TOYKU 30py OUIBIIOCTI Ta BUKOPUCTO-
BYEMO TEpPMIH «CHHECTeTHYHa MeTadopay, sKa
€ MeTadOpUYHUM TIEPEXOIOM BiJ OJIHI€T UyTTeE-
BOT MOIANBHOCTI (JKeperna) M0 1HIIOI (MilleH1),
MEPIETITUBHUM JOCBIJIOM, OB’ SI3aHUM 3 OJIHHM
BITIYTTSAM, SIKHA OIHUCYETHCS 32 JIOTIOMOTOFO
JEKCUYHUX 3ac00iB, IO TPATUIIMHO acCOIiI0-
I0TBCsl 3 1HIUM BigayTTsaMm [8, ¢. 69-70]. Haii-
OlNbIIle CHHECTeTUYHUX MeTaop 3HAXOIUMO
y pomaHi «Blueeyedboy», ronoBHUIt Tepoi IKOTO
Mae BPOJUKEHY cHHecTe3iro. OnHak Takuid CTu-
JTICTUYHUH 3aC10 aKTUBHO 3aCTOCOBYETHCS TAKOXK
1 B iHmmx TBOpax. Ciij 3a3Ha4uuTH, 1110, 32 CJIO-
BaMH aBTOPKH, BOHA caMa € CUHECTETOM [7], 110
TAKOX BILUIMBA€E Ha 11 CTWIb NUCbMA. B pomaHax
3HAXOAMMO MPHUKIAIN B3aEMOJIT MiXK 30pOBOIO Ta
3BYKOBOIO MOAAIBHOCTSAMH. Y TPHUKIAI «a red
chuckle» [3, c. 89] aBropka mepenae cMix BUHA
yepes KoJIip, HaJlalouu oMy SICKpaBOro eMOIii-
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Horo 3abapBieHHs. Y ¢pasi «colourless voice»
[4, c. 63] ronoc mepcoHa)ka OMUCYEThCS K 0e3-
OapBHUM, MO MiIKPECTIOE HOr0O MOHOTOHHICTH
Ta BiACYTHICTh emouid. [loenHanHs 3amaxy Ta
3ByKY a00 CMaKy Ta 3ByKY IPEIICTaBICHE TAKUMH
npuknanamu: «His name smelt of bubblegumy
[4, c. 77], «Malbry — pronounced Maw-bry. Even
the word smells of shit» [4, c. 281], «sour croak
of laughter» [3, p. 49], «a voice like tobacco
and coffee cake» [4, c. 76]. SIx Gaunmo, 3amax
Ta CMakK MepealoTh EMOIIHY OIIHKY TepOiB 110
OTOYCHHS. 3HAXOIUMO TPUKIIAU B3a€MOJIIT BiJl-
YyTTS 3amaxy 3 KOJIbOpOoM a00 CMakoM: «a rich
golden scent» [3, c¢. 71] — 3amax omucyeTbcs
gyepe3 30JI0TWH BIATIHOK, IO IJICHIIOE Bif-
YYyTTS COJOAKOCTI IyKPY Ta CUpOMY; «the purple
scent» [3, c. 110] — apoMar BUHa mepenaeTbCs
yepe3 ITMOOKUH TEMHMM KOJIip, TMOB’sS3aHUN 31
3pUIICTIO, HACUYCHICTIO; «the grey-green scenty
[4, c. 304] BinTBOpIOE 3amax JAepeB, BUKOPUCTO-
BYIOUH TIPUPOHI KOJBOPH, IO TEpeNaroTh CBi-
KICTh, BOJIOTICTh 1 3€MJIMCTICTh CEPEIOBHIIA;
«the smell is like daylight trapped for yearsy»
[5, c. 3] — 3amax y noMmi IMOCTa€ 3acTapiyiuM,
«yB’SI3HEHUM» CBITJIOM, KOJIp cTae MeTadoporo
€MOILIITHOTO CTaHy — HOCTaJIbIii, 3aTXJIOCTI Ta
TPUBAIIOCTI 4acy; «the bitter smells» [4, p. 94] —
3arax 3emii Ta Oyp’siHIB ONMCYEThCS Yepe3 cMma-
KOBUH eriTeT. YacoM aBTOpKa OTHOYACHO TOEI-
Hy€ JEKUIbKa BITYYTTIB, SK-0T y (pasi «serene
is dark blue, with a slight flavour of aniseed
[4, c. 83], ne cnmoBo HabyBa€e KOJIbOPY Ta CMaKy,
a60 «The incident — he likes that word, its lemony
scent, its tantalizing colour» [4, c. 94], ne ppaza
«HENIACHUH BHUIAZ0K» OTPUMYE HANPOUY/] TO3H-
TUBHY CCHCOpPHY OIIIHKY: JMMOHHHMW 3amax Ta
CMOKyCIIUBEe 3a0apBlCHHS, 110 JIEMOHCTpYE
HE37I0POBY CHCTEMY LIIHHOCTEH IepcoHaxa.
OTxe, cuHecTeTnuHi Metadopu y nposi Jxoan
lMappic BUKOHYIOTH KOMIUIEKCHY CTHJIICTUYHY
¢dynkuiro. Born € 3acobom rncuxosorizariii omo-
Bijlaya, repeaarTh cy0’€KTHBHI JTOCBIAM repoiB
Ta 3aHYPIOIOTH YWTAua B YHIKQJIbHY CEHCOPHY
atMocdepy TEKCTY.

VY pomani «Blackberry Wine» Jlxoan ['appic
aKTUBHO BMKOPHUCTOBYE IepcoHi(ikallito, Haja-
104X HEXKUBUM 00’€KTaM, 30KpeMa BUHY, Xapak-
TEPUCTUKU KMBOTO TIEPCOHAXy. BUHO mocrtae
SK 1CTOTa, IO 3/1aTHA CILUIKYyBaTUCA Ta MPOSB-
naTH eMonii: «lt talks. It ventriloquizes. It has
a million voices... It shouts, rants, whispers...It
screams with laughter. It chuckles softly to itself»
[3, c. 1], mudmkaM ajgKOrojl MNPUITUCYETHCS
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monckka noBeninka: «They talk, too, nonsense
mostly, metallic chatter, like guests mingling at
a party» [3, c. 1]. Ilepconidikalis MmiIKpeCITIOe
MariuHy armocdepy Mpo3u, 1€ 3BYKH 1 Ipel-
METH CTaIOTh AKTUBHIUMH YYACHUKAMU CEOXKETY.
Pomanu MICTSITh BENMKY KUIBKICTh TIOpPIB-
HSHb, Cepel SKUX HalOlIbllle BUKOPUCTO-
BYIOTBCSl JJISi 3BYKOBUX ONMCIB. Y MpPHUKIAAL
«zinging by his ears like bullets» [3, c. 91]
JBVOKYAHHS OC 31CTaBIISIETHCS 31 CBUCTOM KYJIb,
[0 TIepeaae Pi3KiCTh 3ByKy Ta MOYYTTS HeOe3-
neku. Y TOpIBHSIHHI «my nerves shriek like the
unoiled hinges of the weathervane» |5, c. 97]
CTaH HAIPY)KEHHsS TepelacTbcs uepe3 3iCTaB-
JICHHSI HEPBIB 13 HE3MAIIEHUMH 3aBicaMu (QIIto-
repa. ['appic MaiicTepHO TIEpeHOCUTH (HI3UIHUI
3BYyK Ha TICHXOJIOTIYHHH CTaH TEepPCOHaXa: Mpo-
HU3JIMBUH CKPHIT CTBOPIOE BIiTUYTTS JIHCKOM-
dopTy Ta TpUBOIH, Yepe3 110 YUTay He MPOCTO
YSBIISIE €MOIiI0, a «aye» 1i. Peuenns «schoolgirl
laughter — hihihihihi! like scattered beads on the
tiles» [5, c. 104] noeaHye y co0i MOPIBHSAHHS Ta
oHoMaromner. CMiX OMHUCYEThCS, SIK PO3CHITaH1
HAMHCTHHH, 10 CTBOPIOE 00pa3 JETrKOCTi, PHUT-
MIYHOCTI Ta JI3BIHKOCTI. Benuka yBara y poma-
HaX MPUAUISIETHCSA OMKUCY HAUTOHIIMX BiJTIHKIB
TOJIOCIB, HANIPUKIIAA: «a voice like a razor blade
hidden inside a toffee apple» [4, c. 219] — romnoc
MTOPIBHIOETHCS 3 JIE30M, 3aXOBAHUM Y Kapameri-
30BaHOMY SIONYIIl, IO JIEMOHCTPYE HeOEe3MeKy,
IPUXOBaHY MiJl IPUEMHOIO 00OJIOHKOIO — Herle-
pendavyBaHiCTh 1 MiACTYNHICTH Tepoini. «Her
voice was lace-thin» [5, c. 88] — ronoc mopis-
HIOETBCS 3 TOHKHM MEPEKUBOM, ITO€THAHHS
3BYKOBOI1 1 TaKTHJIBHOI MOJAJIBHOCTI aKIICHTYE
Ha HIDKHOCTI Ta JIeJIKaTHOCTI 3By4aHHS. «Her
voice was as sharp and clear as her icicle
heels» [3, c. 5] — ronoc HaOyBa€e BIACTUBOCTEM
TOCTPOTH Ta XOJOMHOI YITKOCTI, SK MigOOpH.
3amaxoBa, CMakoBa Ta KOJIbOPOBA JIEKCHKA Tpa-
IUIETBCSL B TakuxX mpukinanax: «The scent of
her perfume — L’Heure Bleue — envelops him
like a blanket» 3, c. 33] — NOpPIBHSAHHS NOEAHYE
3aMaxoBy Ta TAKTUJIbHY MOJAIBHOCTI, 3alax He
MPOCTO BiAUYBA€ETHCS HOCOM, a (Pi3UYHO Orop-
Ta€ Teposi, HEMOB KOBJpPA, CTBOPIOIOYH TTOUYTTS
TerJia Ta 3axuIeHocti. Y dpasi «her lips drawn
back over her teeth as if she had bitten into a
sour fruit» [5, ¢. 71] HOpiBHSAHHA 3 KUCIUM (PPYK-
TOM JIO3BOJISIE YATAYEB1 BITUYTH E€MOIIIl mepco-
Ha)ka — HampyXeHHs, JUCKoMOopT. Y pedeHHi
«Her eyes were heavy, dark as the cloudline of
an oncoming stormy [5, c. 19] mopiBHsAHHS o4eit
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3 XMapaMu niepesi Oypero mepeae He JUIe Kodip,
a 1 cTae 1HJUKaTOpOM €MOIIHOro cTaHy — BiJ-
9yTTSl HAMPYTH, TSHKKOCTI, TPUXOBAHOT 3arpo3u.
Jlig  yBUpa3HEHHS BIOUYTTS TacTPOHOMIYHOI
HACOJIOJM Ta CHJIBHOTO AleTHTy MUCHMCHHUIIS
MOCIYTOBY€ThCA Tinmepooinoro. Tak, y pedenHi «I
think I just died and went to heaven» [5, c. 30]
NepeOiIbIIeHHS MMiIKPECTIOe 3aJ0BOJICHHS BiJ
CMaKyBaHHSI TapsYuM IIIOKOIAIOM. [HIma rimep-
ooma «I feel as if I haven't eaten for a monthy
[5, c. 64] miacuiIrOe BIAIYTTA MIAJIEHOTO TOIOY,
poOsTun oro Maixe (i3MYHO BITUYTHHUM IS
yHTaya.

HaocTtaHok po3TissHEMO CTHIIICTUYHI 3ac00H
CHHTAKCUYHOTO DIBHSA, SKUH TpenCcTaBICHHH
y pOMaHax TOJICHHAECTOHOM Ta IepepaxyBaH-
HsM. [IUCHbMEHHHMIISI aKTHBHO 3aCTOCOBYE TIOJIi-
CHHJICTOH, IO HAJa€ BUCIIOBIIIOBAHHSIM PHUTMY,
MiJCHITIOE €EeKT HATHITAHHA Ta aKIEHTYE yBary
Ha KO)KHOMY €JIEMEHT1 CeHCOpHOTO psary. Hampu-
knan, y pparmenti «7The funnel-shaped machine
bucked and roared between Joe's hands, spitting
out chunks of white and pink and blue and
yellow flesh» [3, c. 7] TOBTOpEHHS CIOJyYHHKA
«and» cTBOpIOE€ e(eKT MeXaHIYHOi OAHOTHUII-
HOCTI TIpOlleCcy Hapi3aHHs OBOYIB. Y pPEUYCHHI
«The wind smells of the sea, of ozone and frying,
of the seafront at Juan-les-Pins, of pancakes and
coconut oil and charcoal and sweat» [5, c. 124]
MOJIICHHJICTOH CTBOPIOE  €(EKT TOCTYIIOBOTO
HalllapyBaHHS BPaXKEHb, OIIUC 3aIaxy CTa€e OUIBII
TYCTHM, BITUyTHUM. Y BUCIOBI «lt ftasted like
earth and swamp water and fruit gone sour with
age» [3, c. 14] moBTOp CIHONyYHUKA TOCIIIIOBHO
HaIllapOBY€ CMAaKOBI Bpa)KCHHs, KOXKCH HOBHI
€JIEMEHT TIOMIMONIIOE BIAYYTTS HEMPHUEMHOCTI.
CMax OIMHCY€EThCS HE SIK CTAaTHYHHM, a K TaKuH,
IO PO3TOPTAETHCA MOCTYIOBO, CTAIOUM Jenalii
PI3KUM 1 Bipa3nuBUM. 3aBISIKH MOJICHHICTOHY
ommuc «Her voice is clear and adult and self-
assured» [5, c. 60] akiieHTy€e Ha KOXKHIM SKOCTI
TOJIOCY, 3aBISIKH YOMY BiH IOCTA€ TyXe BHpa3-
HUM, 3p1LJIUM 1 BIIEBHEHUM.

Jxoan T'appic 4YacTo BUKOPHCTOBYE pO3-
JOT1 TepepaxyBaHHs, 110 BUKOHYIOTh HE JIMIIE
ONMMCOBY, a ¥ armochepoTBOpUy (YHKIIIFO.
Hampuknan: «In glass bells and dishes lie the
chocolates, the pralines, Venus s nipples, truffles,
mendiants, candied fruits, hazelnut clusters,
chocolate seashells, candied rose-petals, sugared
violets» [5, ¢. 9] — mepenik IemiKareciB CTBOPIOE
BITUYTTSI HAJMIpy, 3aHYpIO€ YUTa4ya y HaCUUEHY
arMocdepy MIOKOJIAAHOI KpaMHUIl. Y pedYeHHI
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«She smells of chocolate and vanilla and peaceful
untroubled sleep» [5, c. 59—60] nmoeqHaHHS KOH-
KPETHUX 3alaxiB CTBOPIOIOTH MeTadopuuHy
XapaKTePHUCTHKY EMOIIIHOTO CTaHy IEPCOHAXY,
nepenarTh CHoKii, 0e3TypOOTHICTh TUTHHCTBA.
Hactynuuii npuxnaag MaicTepHO BUKOPHUCTO-
BY€ TepepaxyBaHHs Jis HApPOIyBaHHS €MOIIi-
Hoi Harpyru: «The colour of murder is blue, he
thinks. Ice-blue, smokescreen blue, frostbite,
post-mortem, body-bag blue» [4, c. 15]. Koxen
BIATIHOK CHHBOIO OJAa€ HOBUM HIOAHC €EMO-
IIAHOTO CHPUUHATTA Tepos, MEePEeTBOPIOIOYH
a0CTpaKkTHY acolliallilo «Koiip BOMBCTBa» Ha
KOHKPETHHIA, TICUXOJOTIYHO BIAYYTHUH 0O0pas.
«In the foreground Jay could hear cafe; sounds,
the chinking of glasses, the shuffle of draughts
pieces, laughter, raised voices» [3, c. 74] — uepes
JeTallbHe CIPUUHATTA 3BYKIB YUTa4 MOXE BiJ-
yyTH cebe mopyd i3 repoem. OTOXk, 3aBHSKH
PO3TOPHYTUM TIEpeliKaM IHChbMEHHUIS Hacu-
Yy€ TEKCT CEHCOPHHMH JIETAJISIMH, CTBOPIOIOUH
e(ekT 6araromapoBOCTi Ta HPUCYTHOCTI.
BucnoBku. VY pesynbTari  MpOBEACHOTO
JNOCTIDKeHHST ~ OyJlo  MpoaHali30BaHO  CTH-
JICTUYHI  OCOOIHMBOCTI JIGKCHKM  YyTTEBOTO
cupuitHaTTs 'y mposi Jxoan Ilappic. Anamni3
pomaniB «Chocolat», «Blackberry Wine» Ta
«Blueeyedboy» 3acBimumB, 110 CTHJIICTHYHI
3acO0M BHKOPHUCTOBYIOTHCSI CHCTEMHO Ha BCIX
MOBHHUX PiBHSX: hoHOTpadiuHOMY, MOpdoIoTiy-
HOMY, JIGKCHYHOMY Ta CHHTaKCUYHOMY, aJlie Hai-
Oinbiie Ha (QoHorpadiyHOMY Ta JIEKCHUYHOMY.
Ha d¢onorpadiunomy piBHI Oyn0 BHUSBICHO
AaKTHUBHE BHWKOPUCTAHHS OHOMATOIIEI, alliTepa-
uii Ta rpadoHy. MoBa pomaHIB BUPIZHIETHCS
3BYKOBHM 0araTcTBOM, JI€TajJbHOIO yBaror [0
rojiociB repoiB. 3a3Ha4deHi CTHJIICTHYHI 3aco0H
3a0e3MeuyloTh aKyCTUYHY BHPA3HICTb TEKCTY,
M1 ICHITIOIOTH eMOIlliliHe 3a0apBIIeHHS CIIiB, Bi/IO-
OpaXkaroTh TICUXOJIOTTYHMM CTaH W 0COOIMBOCTI
BUMOBH IE€PCOHAXKIB Ta CIPHUSIIOTH 3aHYPEHHIO
yuTadya y XyAaokHid mpoctip. Ha Mopdomoriu-
HOMY piBHI HpPOCTEXY€ETbCS 4YacTe BHUKOPHUC-
TaHHS TOBTOPEHHS MOp(eM, IO J0JAE TEKCTY
PUTMIYHOCTI Ta AUHaMi3My. JIekcuuHMii piBEeHb
HallsicKpaBille MpeJICTaBlIeHU MeTadopamu,
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nepcoHi(ikaiisiMi, MOPIBHIHHAMHU Ta rinepoo-
JI010, HaOIbIIIE 31 3BYKOBOIO Ta CMAKOBOIO JICK-
cukor. OcOoOMUBICTIO 1HAMBIIYAIBHOTO CTHIIIO
Jlxoan Tappic € BXXKMBaHHS BEJIMKOI KIJIBKOCTI
CUHECTeTMYHUX MeTadop 13 pI3HUMH THIAMH
KpOC-MOJalIbHOI B3aeMofii. Bia3zHaueHo BuKoO-
pUCTaHHS BHUpA3iB 13 B3a€MOJIEI0 JIEKCHMKH Ha
MO3HAYEHHS OJpa3y TPbOX BIAUYTTIB, L0 IIe
Oinpiie mormuoaroe onuc. CHHECTETUYHI MeTa-
(dbopHu TOYaCTH BUKOHYIOTH OLIHOYHY (PyHKIIifO,
nepesarTh 0COOIMBOCTI Cy0’ €KTUBHOTO CIIPUIi-
HATTA MEPCOHAXIB. 3arajaoM BUSBIEHO, 1110 CTH-
JICTUYHI 3aCO0U JIEKCHYHOTO PiBHSI BUKOHYIOTh
HU3KY BaXJIMBHUX (yHKIH: emoriiiHy — mnepe-
JAl0Th BHYTPIIIHIA CTaH MEPCOHAXIB, POOIATH
eMoIii (Gi3UYHO BIJIYTHUMHU JUIS YATAYA; TICH-
XOJIOTIYHY — TIOKa3ylTh CIPHUHATTS TEpPOiB,
iX OIlIHKY OTOYEeHHS Ta BHYTPINIHI PEaKIi;
oOpa3ny Ta armocdepoTBopuy — (GOPMYIOThH
SCKpaBy XyAO)KHIO KapTHUHY, MiJCUIIOIOTH Bpa-
KEeHHS, Mariunicte arMmocdepu. Ha cuntakcuu-
HOMY DiBHI BiJJ3HaY€HE aKTUBHE BUKOPUCTAHHS
MOJIICHH/ICTOHY Ta PO3JIOTHX IepepaxyBaHb, sKi
JI0/1al0Th TEKCTY PUTMY, AKIIEHTYIOTh Ha KOXKHI
XapaKTepUCTHULll, pOOISITh OMHCH OUIBII TUHA-
MIYHUMH Ta HACHYEHUMH, 3arajioM IiJACUIIOIOTh
EMOLIIHUI BIUIMB TEKCTYy Ta CTBOPIOIOTH Bif-
YyTTS IPUCYTHOCTI.

OTxe, pe3ynbTaTd aHami3y JJOBOASTH, IO
JIEKCUKAa YyTTEBOTO CIPUHMHATTS € OOHUM 13
KJIIOUOBMX KOMIIOHEHTIB aBTOPCHKOTO CTHUIIIO
Jlxoan [appic, Buctynae OaratoyHKIIOHAIb-
HUM CTWJIICTUYHUM IHCTPYMEHTOM, IO CIPUSE
€MOLIIMHOMY 3allydeHHI0O uuTada Ta (¢GopMmye
YHIKaJIbHUM XyqoXkHIM mpoctip Tekcty. llep-
CHEKTUBU NOAAIBIINX [JOCIIKEHb BOadaeMo
Yy MOXJIMBOCTI TNPOBEICHHS aHalli3y 3acTocy-
BaHHS MEPeKIaalbKUX TpaHnchopmalliii mi gac
BiJITBOPEHHS CTHJIICTUYHHX 3aC001B, IO MICTSIThH
JIEKCUKY YYyTTEBOTO CIPUHHATTS, Ha Marepi-
ajil MpoaHaIi30BaHUX POMAaHIB B YKPaiHCHKOMY
nepekiaai. Take NOCTIIKEHHS 103BOJIUTH BUS-
BUTH OCOOIMBOCTI Mepeiadi CEeHCOPHUX 00pa3iB,
OLIIHUTH €()eKTUBHICTh NEPEKIaallbKUX PIllICHb
1 3’AcyBaTH, SIK MEpeKJaj] BIUIMBAE HAa CHpPUd-
HATTS XY/I0’)KHBOTO CBITY TBOPIB YUTAYEM.
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BIIJIUB IIU®POBUX TEXHOJIOI'TA
HA JIHI'BICTUYHI ACIIEKTH

Yepuumyk IOais IBaniBHa,

cTapinii BUKianad xkadeapu

poMaHoO-TepMaHChKol (DiT10JIOTIT Ta epeKIIaLy
BisorepkiBChKOTO HAIIOHATIBHOTO arpapHOro YHIBEPCUTETY
ORCID ID: 0000-0001-8239-2316

Y cmammi 30iticneno Komniexchull ananiz nau8y yu@dposux mexHoio2itl Ha Cy4acHuil IiHeGICMUYHULL Npo-
cmip, 30Kpema Ha (OYHKYIOHY8AHHA MOBHUX CUCTEM, MPAHCHOPMAYilo MOBLEHHEGUX NPAKMUK, (OpMy8aHHs
HOBUX OUCKYPCIB | MOBHUX JHCAHPI8. Po3ensanymo meopemurko-memo0onoiyni 3acaou 00CaioxicenHs yughposoi
JUH2BICMUKU SIK MIHCOUCYUNTIHAPHO20 HANPAMY, W0 NOEOHYE 3000VMKU KIACUUHO20 MOBO3HABCMEA, NPUKIAO-
HOT iHegicmuKu, medianinegicmuxu ma yugpoeoi cymanimapucmuxu. Busnaueno kio4osi menoenyii po3eu-
MKy KOMYHIKayii 8 ymosax yu@posizayii, 30kpema npuckopents oominy ingopmayiero, ppacmenmapricms
BUCTIOBNI0BAND, SMIUJCHHS MEIC MIJHC YCHUM [ RUCEMHUM MOGTIEHHSM.

Onucano ssuwa Mo8HOI 2ibpuousayii, MyIbmMUMOOAIbHOCH, 8aAPIAMUBHOCMI MA OUHAMIYHO20 30a2a-
YeHHS NeKCUKOHY, W0 3YMOBIeH] AKMUBHUM BUKOPUCTAHHAM 8I3YANbHUX, AVOIANbHUX | 2PAQIUHUX KOMNOHEH-
mig y yugposomy cninxyeanui. Ocobaugy ysazy npuoiieno eniusy umy4Ho2o iHmeiekmy, CoyianbHUx mMepeoic,
MEKCMOBUX MeCeHONHCePi6 | a8moMamu308aHuUxX MOGHUX CUCHEM HA KOMYHIKAMUBH)Y NOBEOIHKY KOPUCMYBA-
uig, 3MIHY cmpameziil MOGNEHHEBOI 83AEMOOTL ma hopMyBanHs HOBUX HOPM MOBHO20 emukemy. [Ipoananizo-
8AHO POJIb AN2OPUMMIBAYIT MOBILEHHS, ABMOKOPEKYIT Ma MAWMUHHO20 NEPeKIady )y npoyecax cmanoapmusayii
U 8apiamueHOCmi MOBHOI HOPMU.

ITioxkpecneno HeobXiOHIiCMb NOOANLULOCO BUBHEHHS 3MIH )Y CIPYKIYDI MOBHOI HOpMU, CIULICMUYHIL
cucmemi ma JNiHSBOKYILIMYPHUX OCODIUBOCMAX, WO BUHUKAIOMb YHACAIOOK Yupposoi mpancghopmayii cyc-
ninbemea. Cmamms modice 6ymu KopucHoro oas Qaxieyie y eanysi ¢ghinonocii, yugposoi eymanimapucmuxu,
KOMYHIKAMUBICIMUKY MA MINCOUCYUNTIHAPHUX OOCTI0NCEHD.

Kniouogi cnosa: yughposa ninesicmuka, yupposi mexnonozii, MOGHA HOPMA, KOMYHIKAYIs, WimyyHull iHme-
JleKm, MYIbMUMOOANIbHICMb, IHMepHem-0UCKYpC.

Chernyshchuk Yuliia. Impact of digital technologies on linguistic aspects

The article provides a comprehensive analysis of the impact of digital technologies on the modern
linguistic space, in particular on the functioning of language systems, the transformation of speech practices,
the formation of new discourses and language genres. The theoretical and methodological principles of
research into digital linguistics as an interdisciplinary direction that combines the achievements of classical
linguistics, applied linguistics, media linguistics and digital humanities are considered. The key trends in the
development of communication in the conditions of digitalization are identified, in particular, the acceleration
of information exchange, the fragmentation of statements, the shift in the boundaries between oral and written
speech. The phenomena of language hybridization, multimodality, variability and dynamic enrichment of
the lexicon are described, which are due to the active use of visual, auditory and graphic components in
digital communication. Particular attention is paid to the impact of artificial intelligence, social networks,
text messengers and automated speech systems on the communicative behavior of users, changes in speech
interaction strategies and the formation of new norms of speech etiquette. The role of speech algorithmization,
autocorrection and machine translation in the processes of standardization and variability of the language
norm is analyzed.

The need for further study of changes in the structure of the language norm, stylistic system and
linguocultural features that arise as a result of the digital transformation of society is emphasized. The
article may be useful for specialists in the field of philology, digital humanities, communication studies and
interdisciplinary research.

Key words: digital linguistics, digital technologies, language norm, communication, artificial intelligence,
multimodality, internet discourse.
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Beryn. [udpoa peomnoiiss KapAUHAIBLHO
3MIHWJIa HE JIMIIe TEeXHIYHI W eKOHOMIiYHi
ACTIEKTH JKUTTA CYy4YacHOI JIFOJUHH, a 1 CTPYKTYpY
MOBHOI peajbHOCTI, KOMYHIKaTUBHI MpPAaKTHKH,
crocoOu BUPOOHUIITBA, 30€peKeHHs Ta CHpUil-
HATTS TekcTiB. MoBa, sika 3aBkau Oyna THydY-
KOIO ¥ 3[aTHOIO aJanTyBaTHCS J0 HOBUX YMOB,
y 1M(pOoBYy enoxy 3a3Hae IHTCHCUBHUX TpaHC-
dbopmariiii, Mo TPOSBISIOTHCS HA BCIX PIBHIX:
BIJl JIGKCMKM W TpaMaTUKH JO0 CTHIIIO, >KaHPIB,
HOpM 1 ceMiOoTHYHUX pecypciB. Ll mponecu cra-
HOBJIATH NPEAMET IU(POBOI JIHTBICTUKH MiXK-
JTUCITUILTIHAPHOI Taly3i, [0 BUHUKJIA Ha Tepe-
TUHI JIHTBICTUKY, 1HOPMALIHHUX TEXHOJIOTIH,
KOTHITHUBICTHKH, COLIOJIOrT, MemiagoCiliIKeHb
Ta U(POBOi T'yMaHITAPUCTHKU. Y MeEXKax Ili€l
HAayKd MOBHI SIBUIIA aHANI3yIOThCS HE JIUIIE
SK TPaJWIIHI MOBHI OWHUII, a SIK €JIEMEHTH
JUHAMIYHOTO IIM(POBOTO CEepeAOoBHUINA, IO
BKJIIOUa€ BepOaibHi, Bi3yalbHi, ayliajbHI Ta
IHTepaKTHBHI KOMIIOHEHTH.

TeopeTrnko-MeTo1070TI4YHa OCHOBA LIUPPOBOL
JIHTBICTHKY 0a3yeThbcs Ha IHTErpallii KITaCHYHUX
JIHTBICTUYHUX MAXOAIB (JIIHTBICTHKA TEKCTY,
COIIOMIHTBICTHKA, MparMaTuka, CTUIICTHUKA) 13
CY4aCHUMH METOJaMH OOpOOKM BEIHMKHUX MacH-
BiB JIaHUX, IO CTAIOTh MOXXJIMBHUMH 3aBISKH
muppoBuUM TexHomorisiM. KoprycHuil ananis,
KU € OAHUM 13 KJIFOYOBUX 1HCTPYMEHTIB IU-
POBOi JIIHTBICTUKH, JI03BOJISIE BUSBISTH 3aKO-
HOMIPHOCTI BUKOPUCTAaHHS MOBHUX OIMHHIIb
y pi3HUX THUNax HUPPOBUX TEKCTIB, BU3HAYATH
YaCTOTHICTh, CEMaHTUYHI 3MIHH, KOHTEKCTY-
aJbHI KOJIOKAIii Ta TpeHau. Taki meronu Aomo-
BHIOIOTHCSI MAIIMHHAM HaBYaHHSIM 1 IITYYHHM
IHTEJIEKTOM, SIKi JO3BOJISIOTH aBTOMAaTHU3yBaTH
Kiacudikaiilo TEeKCTIiB, BHUSIBICHHS CTUIICTHY-
HUX O3HAaK, €MOIMHOro 3abapBlIeHHs, aBTOP-
CBKUX XapaKTepUCTHK, a TAKOX aHali3 MYyJIbTHU-
MOJAJIbHUX PECYPCIB.

Y upoMmy ceHci 1u@poBa JIHTBICTHKA
€ He JIUIIe JOCIIKEHHSIM MOBHU y LU(pPOBOMY
CepelloBUIli, a i pPO3POOKOI0 HOBHUX METOIB,
110 37IaTHI OMUCATH CKIIAJHI KOMYHIKaTUBHI CHC-
TEMH, 5IKi BUHUKAIOTh Y MEPEXKi.

[Mudposi Texnomorii sk ¢akrop TpaHchop-
Marlii MOBHOI HOPMH BUSBIISFOTHCSI HACaMITepPe]]
y TOMY, 1110 HOpMa IepecTae 6yTI/I (blKCOBaHOIO
CTabUIbHOIO CHCTEMOIO TpaBHII 1 nexani OinmbIne
HaOyBae O3HAK BapiaTWBHOCTI, MOOIIBHOCTI Ta
3aJISKHOCTI BiJI KOHKPETHUX IJIaT(opM 1 KOoMy-
HIKaTUBHUX yMOB. TpaauiiiiiHa MOBHa HOpMa,
mo QopmyBanacs B yMOBaxX IMHCEMHOI KyiIb-
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TypH, aKaJeMIYHUX 1 JITepaTypHHUX TpPaIuIiH,
y 1u(ppoBOMY TPOCTOPi 3MIHIOETHCS TIiJ] BILTHU-
BOM IIBHJKOCTI KOMYHIKaIlii, €KOHOMii dacy
Ta CHMBOJIB, MparHeHHs 10 1HAMBIAyali3arlii,
a TaKOX TIiJ] BIUTMBOM aJTOPUTMIYHUX CHCTEM,
SIK1 BIUTMBAIOTh HA MOBHY ITOBE/IIHKY KOPUCTYBa-
yiB. [lepmr 3a Bce 11i 3MiHM TOMITHI Ha JIEKCHY-
HOMY PiBHI: IHTEHCHBHO 3pOCTa€ KIJIbKICTh HEO-
JIOTi3MIB, 3all03UY€Hb, TEPMIHIB, MMOB’SI3aHUX 13
TEXHOJIOTIYHUMHU 1HHOBAI[ISIMU, 1HTEPHET-KYJb-
TYpoOI0, BIpTyaJbHUMH MpakTukaMu. TepmiHono-
TiYHI OJIMHUII, SIKI e KUTbKa POKIB TOMY Oysu
oOMexeHl By3bKHMH cepaMu, HHHI BXOASTH
y TIOBCSKICHHE MOBJICHHS: CTpIMIHT, Omorep,
naiidxak, MeM, GeiK, arcKeTiHT, ICHCUTH, JaT-
00T TOmIO. IX momMpeHHs BigOyBAETHCA 3HAYHO
MIBUIIIE, HIK Tpoliec Koaudikamii B TpaguIii-
HUX MOBHMX IHCTUTYLISIX, III0 CTBOPIOE PO3PUB
MIXK JKUBOIO MOBHOIO MPAKTHKOIO 1 HOPMOIO SIK
cucreMoro. BogHouac MoBHa HOpMa B LU(POBY
ernoxy HaOyBae HOBHX MeXaHi3MiB Koauikarii:
BIUTMBOM Ha Hel CTalOTh aJITOPUTMH aBTO3aMiHH,
ABTOKOPEKIIii, MAIIIMHHOTO MEPEKIIay, sIKi 4acTo
CTaHJAPTU3YIOTh MOBHI (OpPMH Ta 3MIHIOIOTH
OYiKyBaHHsI KOPUCTYBadiB LIOAO0 MPaBUIBHOCTI.
TakuM umHOM, HOpMa mepectae OyTH JHMIIe
COILIIOKYJIBTYPHUM SIBUIIIEM 1 CTA€ TAKOX TEXHO-
JOTIYHUM HPOAYKTOM, SIKUH (OPMY€EThCS BHa-
CIIIJIOK B3a€MOII] JIFOAWHU 1 CHCTEM.

I paMaTI/I‘IHi 3MiHH Y TU(HPOBOMY Cepe,I[OBI/IH_[i
3yMOBJ'IeH1 TIPArHEeHHAM /10 HIBUAKOCTI, EKOHOMI{
CHUMBOJIIB 1 CIpOIIEHHS. Y KOPOTKHX MOB110-
MJICHHSIX, MECEH/Kepax, COLIaJbHUX Mepexax
4acTo B1JI0YBA€THCSI CKOPOUEHHSI PEYEHb, OITyC-
KaHHS CIIy>)KOOBMX YaCTHH MOBH, NPOITYCK pO3-
JIJIOBUX 3HAKIB, BUKOPUCTAHHS (PparMeHTapHUX
KOHCTPYKIIiil. Xo4a Taki (OpMU CIIOYATKYy BUHU-
KU SIK eleMeHT HedopMalbHOi KOMYHIKallii,
BOHHM MIOCTYIIOBO BIUIMBAIOTh Ha 3arajikHy MOBHY
MPaKTUKy, NPOHUKAIOYM B YCHI ¥ NHMCbMOBI
KOHTEKCTH, Yy TOMY YHCJIl B OCBITHIM Ta mpo-
(deciitnuii mpocTip. BaxkauBo migKkpecIuT, 110
Il 3MIHA HE MOKHA OJHO3HAYHO OLIIHIOBATU SIK
JIerpajallito MOBH: BOHH € aJaNTaIll€ro 10 HOBUX
KOMYHIKaTUBHHX yMOB, JI€ IIBUJKICTH 1 edek-
TUBHICTh BaXJIMBIII 32 JOTPUMAHHS TPaIUIlIA-
HUX TpaMaTHYHUX HOpM. BomHouac mmdposi
mIaThOPMU CTBOPIOIOTH HOBI MOYKJIIMBOCTI JIJISt
€KCIIEPUMEHTIB 31 CTUJIEM 1 (POPMOTO, IO CIIPHSIE
3pOCTaHHIO MOBHOI BapiaTUBHOCTI.

Oco0muBy poib y TpaHcgopmarlii HopM Biji-
rpae opdorpadivna Ta myHKTyariiHa chepa, ae
Ha MEepIIM{ IJIaH BUXOIATH IMapasiHrBICTUYHI
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3acobu: emMoA3i, CTikepH, ripku, MemMu, iHTOHa-
miitHi Mapkep. Lli 3acobu BUKOHYIOTH (YHKIII,
K1 paHillle MoK auCs Ha IHTOHAIIII0, MIMIKY,
JKECTH, 1 B IEBHUX KOHTEKCTaX MOXYTh 3aMiIIly-
BaTH CJIOBECHUI KOMIIOHEHT a00 JOTIOBHIOBATH
foro. EMoz31, Hanpukiaa, MOXYTh NepeaaBaTH
eMolliifHe 3a0apBieHHs, YTOYHIOBAaTH HaMip,
3MEHIIIYBaTH OPCTKICTh BUCIIOBIIIOBaHHS a00,
HaBIAKH, MiJCHIIOBATH capka3M. BoHU cTaroTh
YaCTMHOI0 CYYacHOI KOMYHIKaTUBHOI HOpMH,
sKa BXE HE OOMEXKYETHCS CIOBOM, a BKITIOYAE
MYJIBTUMOJIAIBHI pecypcu. Le 3MiHroe Mexi Mixk
CIIOBECHOI0 Ta HeBepOaJbHOI KOMYHIKAIIIE0
1 IOPO/IKY€ HOBY, MyIbTUMOJIANBHY HOPMY, SIKa
notpedye OKpeMUX JOCIiKeHb 1 Kogudikarii.
ComianpHi Mepexi BHUCTYNAIOTh CEPEIOBU-
mem, ae GopmyeTbes crnernudiuHa HOPMaTHB-
HICTb, 3aJICKHA BiJ TIpaBWI TUIaTHOPMH, ayau-
TOpil Ta YXAQHPOBMX MPAKTUK. Y MeXaX TaKUX
w1aTGOpM 3aKpPIIIIOIOTHCS OKPeMi CTUIICTUYHI
CTaHJAPTH, L0 BIJPI3HAIOTHCS BiA JiTeparyp-
HOT Tpajuilii, ajieé MalTh MOTY>KHUW BIUIUB HA
MOBHI NPaKTUKH MOJOAL. Y COLiaJlbHUX Mepe-
’axX IIBUJKO BUHHMKAIOTh 1 MOLIMPIOIOTHCS
HOBI1 KaHpU: CTOPI3, piicu, Tpeau, ¢uemmoodwu,
YeJieH ki, MikpoOnoru. BoHM MaroTh BiacHi
MOBHI MapKepH, CTWIICTUYHI TMPUHOMH, PUTM
i temn. Hampukian, y MikpoOiorax JoMiHYye
PO3MOBHUN CTHJIb, €MOIIMHICTh, 1POHIsI, 4acTO
BUKOPHCTOBYETBCSI TYMOp 1 CapkasM, a TaKOX
AKTHBHE 3aCTOCYBaHHS MEMIB 1 LIUTAT.
BaxmBuM 4YMHHHMKOM TpaHcQopmallii MOB-
HOI peasbHOCTI € AJITOPUTMIYHUHN BIUIUB HITYyY-
HOTO IHTEJEKTY, SIKHH HEe JIMIIe aBTOMAaTH3Y€E
00pOOKy TEKCTIB, a 1 CTa€ aKTUBHUM YYaCHUKOM
KoMyHikarii. CUCTEMHU aBTOKOPEKIIii, aBTO3a-
MOBHEHHS, MAIIMHHOIO Nepekiaxy, reHeparii
TEKCTIB Ha OCHOBI MOBHHMX MOJEJEH MpOIOHY-
IOTh KOPUCTyBadaM MEBHI MOBHI 1IaOJOHH, IO
4acTO CHPHUIMAIOThCS SIK  «IpPaBWIbHD» a0o0
«3BuuHl». lle copusie cranmapruszamnii ¢dpas,
CTHWJIIO, CTPYKTYPH BHUCJIOBJICHHS, @ TAKOX BILIU-
Ba€ Ha PUTM IUCbMOBOI KOMYHIKallii. 3 0JHOro
00Ky, IIe MOJIETIIY€e MPOLIeC CTBOPEHHS TEKCTIB,
3 1HIIIOTO — MOXKE 3MEHIITYBaTH MOBHY pi3HOMa-
HITHICTh 1 KPUTUYHICTb, OCKUIBKM KOPUCTYBaul
nenaii OUIBIIE ITOKJIAMAFOTHCA Ha TEXHOJIOTIYHI
nigkasku. Bogrnouac I cTBOproe HOBI MOXKIIH-
BOCTI JJIs aHATi3y MOBHU: 3 SBISIOTHCS 1HCTPY-
MEHTH, SIKi MO)KYTh aBTOMaTUYHO BUSBIISATH CTHU-
JTICTUYHI O3HAKH, EMOIIMHWIA CTaH, TEMATHKY,
(elikoBl HOBHMHHU, a TaKOX aHaJI3yBaTU BEJUKI
MacHuBH JJaHUX y peasibHOMY yaci. Lle BigkpuBae
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MePCIeKTUBH It HU(POBOI (BiT0M0Til SIK HAyKO-
BOT'O HAIpsMy, L0 MOEIHYE TEOPIO 1 MPAKTHKY,
CTBOPIOE HOB1 METOJIM JTOCJIIIPKCHHS Ta HOBI i/~
XOJ/IM JTO aHaJIi3y MOBHHX SIBUIII.

VY cywyacHoMy iHQOpMaliifHOMYy MpocTOpi
B110yBa€ThCS aKTUBHA TpaHCchopmarlisi cnocobiB
CTBOPEHHS, MOIIUPEHHS 1 CIPUUHATTS TEKCTIB.
Tpanuiiiiine po3yMiHHS TEKCTYy SK BHKIIIOYHO
BepOanbHOI, JiHeapHOi (OpMH CTPIMKO 3Mi-
HIOETBCS M1JI BIUIUBOM III/I(i)pOBI/IX TEXHOJIOT1H,
B13yaJ'II>H01 KyIBTYpH Ta IHTepaKTHBHHUX MeJTia.
VY ueHTpi HMX 3MiH nepe6yBae SBUIIE MYJIBTH-
MOJIAJIBHOCTI B MO€AHAHHS PI3HUX CEMIOTUYHUX
pecypciB  (MOBHHX, Bi3yaJIbHUX, aydiaJbHUX,
rpagiyHUX, TMPOCTOPOBHUX) Y MEXax OIHOTO
MOBIAOMJIEHHS. MynabTUMO/IabHI TEKCTH CTaJIH
HEB1JI’€MHOI0 YacTHHOIO KomyHikamii XXI cto-
JITTSA, GOPMYIOYH HOBI CTaHAAPTH CHPHHHATTS
iHpopMmariii Ta HOBI (hopMaTH MperCTaBICHHS
3MICTYy. MyNbTUMONAIbHICT O3HA4Ya€ BUKOPHUC-
TaHHS KUJIBKOX PI3HUX MOAAIBHOCTEH Ta CHOCO-
01B mepenaBaHHs ceHCy. J[o HUX HayiexaTb Bep-
OasibHa MOJAJIbHICTh (YCHA Ta MHUChMOBA MOBA),
Bi3yasnibHa (300paxeHHsi, Qororpadii, iKoHO-
rpadika, rpadiku), aymianbHa (3ByK, My3HKa),
KiHeCTeTMYHa (KECTH, pyX), MPOCTOPOBI KOM-
MOHEHTH (KOMITOHYBaHHS €JIEMEHTIB Y MPOCTOPI
CTOpIHKM a0o0 ekpaHa). Y 1udpoBuX Memia I
MOJIAJIbHOCTI B3a€MOJIIFOTh CHHXPOHHO, CTBOPIO-
04U OUTBIII HACHYCHY W TMEPEKOHJIMBY KOMYHi-
Kalito. MyasTUMOAAIBHUNA TEKCT YK€ He JIMIIe
nepeaae 1Hq)opMau1}0 an (I)OpMye EMOLIHUIH,
€CTETUYHUH 1 KOTHITUBHUM TOCBiN, Yy SIKOMY
YUTa4 CTAa€ AKTUBHUM YYaCHUKOM. Y IbOMY
CEHCI pOJb YWTaya PAJAMKAIBHO 3MIHIOETHCS:
BIH HE [IPOCTO IIPOYUTYE» TEKCT, & IHTEPIPETyE
KOMITJIEKCHUH Ha0ip 3HAKIB, 3 SKUX CKJIATAEThCS
MOBiOMJICHHS. BMiHHS aHali3yBaTH TakKi TEKCTH
CTa€ KIIOYOBUM CKJIAJJHUKOM MeJiarpaMOTHOCTI,
siKa cTa€e 000B’SI3KOBOIO KOMIIETEHTHICTIO B YMO-
Bax 1H(QOpMaIIIHOTro NepeHacCHUeHHS.

Po3BUTOK MyJIBTUMOJAIBHOCTI 3yMOBJIECHUMN
HU3KOIO (baKToplB ITepmr 3a Bce e Qposiza-
1ist KOMyHlKaLlll cydacHi rardopmu (couiaabHi
Mepexi, MECEHIKEepPH, BiJICOXOCTHUHIH) MPOIIO-
HYIOTh 1HCTPYMEHTHU JUIsl IIBHJIKOTO CTBOPEHHS
Ta MOLIMPEHHS MYJIBTUMEIINHUX MOB1IOMIICHb.
[To-npyre, 3MiHM y CHOXHBaHHI i1HGOpPMAIIII:
JIOU Jefaui Oiblie BUOUParOTh KOPOTIII, HA0-
YHIII i IHTepakTUBHI (POPMATH, SIKI TI03BOJISIOTh
IIBUJIKO 3pO3yMiTH 3MicT. Bisyamizamis nomo-
Marae copuiiMaTH CKJIaAHy 1H(popMalliio, 3HU-
KYIOUM KOTHITHBHE HaBaHTakeHHs. [lo-Tpere,
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io0amizallisi: Bi3yaldbHI Ta MYJIBTUMOJANbHI
MOB1JIOMJICHHS JIETIIE J0JIAl0Th MOBHI Oap’epw,
0 poOUTH IX YHIBEpCATbHHM 3aCO00M KOMY-
Hikauii. [lo-uerBepre, pO3BUTOK TEXHOJIOTIH
MTYYHOTO 1HTEJEKTY Ta IWU3aiiHy: HOBI 1HCTPY-
MEHTH JIO3BOJISIIOTh KOMOIHYBaTH TEKCT, BiJ€O,
rpadiky, aHimMaIlio 0e3 creniaabHUX 3HaHb IPo-
rpaMyBaHHs YM JU3aiiHy, [0 CIIPHsIE MacOBOMY
MOLIMPEHHIO MYJIBTUMOAAIBHUX (POPMATIB.
CyuacHi TekcTH HaOyBarOTh HOBUX (POpM, SIK1
BHUXOJISITh 32 MEXI1 Tpaauiliiaux xaHpiB. Cepen
HAMMOIMPEHINNX MYJIBTUMOJIAIBHUX (popMa-
TIB CIiA BUOKpeMHUTU iHGoOrpadiky, JOHTPIIU
3 MyJbTUMENIHHUMHM BCTaBKaMHM, MOAKACTH,
BiJleoece, BieOONOrH, comianbHi Mepexi (CTo-
pic, puICH, TIKTOKH), TINEPTEKCT, IHTEPAKTUBHI
KHUTH Ta OcBiTHI miuatrgopmu. IHdorpadika, sk
MOETHAHHS TEKCTY, (P Ta rpadiyHuX eIeMeH-
TiB, CTPYKTYpY€ 1HpoOpMaIlio i poOUTh CKIIaaH1
JIaHl JIETKUMH Ui CIIPUMHATTS. BOHa akTHBHO

BUKOPHCTOBYETHCS Y JKYpPHAJICTHIN, MapKe-
TUHTY, OCBITI.
Jlorpinzm 3  MyJIBTUMENIMHUMH  BCTaB-

KaMH — 1€ PO3IIMPEHI TEKCTH, JOTIOBHEHI BiJ€O,
KapTamH, I1HTEpaKTUBHOIO Tpadikor, aHiMa-
Ii€10, SIKI CTBOPIOIOTH €(EeKT «3aHypeHHs» Ta
HiATPUMYIOTH yBary unrtada. [logkactu ta aymio-
ece, Xxoua i He MICTITh BI3yaJIbHOTO CKJIaJHMKA,
TEX € YaCTUHOI MYJIBTUMOJAIBHOCTI, OCKUIBKU
JI0ZIal0Th HOBMH CIOCIO IepefaBaHHsA CEHCy
yepe3 IHTOHAII0, TeMOp, CTPYKTypy 3BYKY.
Bineoece Ta Bigeobnoru ta gopmaru, ae TEKCT
1CHy€ y (bole 3aKaJPOBOIO  rOIOCY, TUTPIB
1 koMO1HaIii B13yaJ'II>HI/IX enemeHTiB. ColianbHi
Mepexki (cTopic, pUICH, TIKTOKH) 0a3yloTbCs Ha
MBUIKIN Tofadi iHdopmarii, e MOETHYIOThCS
TEKCTOB1 MIAMUCH, My3UKa, TIEPEXOH, aHIMaIlisl
Ta Bi3yasbHi epexTh. ['ineprekcToBa CTpyKTypa,
JIe YdTa4 caM BU3HAYa€ TPAEKTOPIIO IMPOYH-
TaHHS, pyWHYy€ TpaaulliHy JiHIIHY NOOYyI0BY
TEKCTy. [HTepakTUBHI KHHUTH Ta OCBITHI IUIaT-
(GbopMH IIPONOHYIOTH KOPUCTYBAady MOXKIIUBICTb
BUKOHYBaTH [ii, BUOUpATH BapiaHT PO3BUTKY
CIOKETY, NeperIsiIaT! 10JaTKOB1 MaTepiaiy, 110
NEPETBOPIOE YUTAHHS Ha aKTUBHHM MIPOIIEC.
CropuiiMaHHS ~ MYJIBTHMONATBHOTO — TEKCTY
€ OLIBIII KOMIUIEKCHUM, HIXK TPaJAULIIHHOTO MUCH-
MOBOI'0, OCKIJIbKM BOHO BKJIIOYA€ IapajeibHe
OMpalllOBaHHS PI3HUX MOJAJIBHOCTEH, I1HTep-
MpeTaiio He JuIle CiiB, a # o0pa3iB, 3BYKIB,
CTPYKTYypU CTOpIHKH, @ TaKOXX aKTUBHY y4acCTb
yuTaya, SIKUM CaMOCTIMHO BHUOYIOBYE Tpa€K-
TOpif0 B3aeMofil 3 moBigoMieHHsSM. lle mpu-

Modern Philology, 6, 2026

3BOAWTH 1O 301TbIICHHS KOTHITUBHOTO HAaBaH-
TQXKEHHS, OCKUIbKM KOPHCTYBad IOBHUHEH
aHanizyBatd Outblie iH(opMmariii pi3HUX THIMIB,
ajie BOIHOYAC TaKi TEKCTH JTO3BOJISIFOTH IIIBU/IIIE
i muo1Ie pO3yMITH 3MICT, OCKUIBKU MOETHYIOTh
pi3HI KaHanu niepeaadi iHopmarii. MynsTuMO-
JANIbHICTh Ma€ CBOI IIepeBaru 1 pu3HKH: 3 OJJHOTO
00Ky, BOHa 3a6esneqye eq)eKTI/IBHe MIOJaHHS
CKJIaTHOTO MaTeplaJIy, BUPA3HICTh 1 eMOIiHMIA
BIUIMB, MOXJIMBICTH TBOpPYOI camopeartizaii,
3pYYHICTh JJISl PI3HUX THUIIIB Y4YHIB 1 YHUTayiB;
3 1HIIOTO — MOXKE CIIPUYMHSTHU N1€PEBAHTAKEHHSI
iH(popMarli€ero, pparMeHTallio yBaru, 3HWKCHHS
3[1aTHOCTI 10 ITIMOOKOTO YMTAHHS, & TAKOXK MaHi-
MYIATABHUI MOTEHINAN, KOJIH Bi3yaibHI e(eKTH
MIPUKPUBAIOTh BIACYTHICTH 3MicTy. Kpim Toro,
MYJIBTUMOJIAJIbHI opMaTu NOTpeOyroTh TEXHIY-
HUX PECYPCIB, IO CTBOPIOE HEPIBHICTH JAOCTYITY
1o indopmarii.

ComianpHi Mepexi, sIK CepeloBHILE pPO3BU-
TKy MOBHHMX IHHOBamiid, (OPMYIOTh 0cCOOIU-
BUH THIl KOMYHIKaTHBHUX NpPAKTUK, JI€ MOBa
BUKOPHCTOBYETHCS JMHAMIYHO, CUTYaTHBHO Ta
OpPIEHTOBAHO Ha IIBUJAKY peakuiro. Y Mexax
Takux TuaTdopMm BigOyBaeThcs (HOpMyBaHHS
i IOIIMpPEHHSI MEMiB, HOBUX 3HAa4eHb CIIiB, CIIe-
nuGiYHUX KaHpiB (CTOPi3, Tpeau, ooru, Qrem-
Mo0OH). Y comiaibHUX MEPEKaxX CIIOCTEPIraeThCst
IIBUJIKA €BOJIIOIISI MOBHUX TPEHJIB, JOMIHY-
BaHHS PO3MOBHOIO CTHJIIO, I0SIBA CHUTyaTUB-
HUX MOBHUX HOPM, aKTHBHA pOJIb KOPUCTYBaiB
y TBOpEHHI KOHTeHTY. Lle cepenoBuiie BUCTyIae
KaTaJli3aTOpOM MOBHMX IHHOBAIliH, SIKI MOXYTb
MepexXoauTH y Outblll GopMalibHl cepu, BILIU-
BalOYM Ha CTWJIb MeJlia, peKiamy, ocBiTy. Memu,
K ¢dopMa KOMYHIKaIlii, € 0COOIMUBO I[IKaBUMHU
Il TOCIIJPKEHHSI, OCKUIBKA BOHHM MO€IHYIOTbH
TEKCT, 300pa’keHHs, KYJIbTYPHI KO/IH, 1pOHII0, 1110
pobuTth ix edekTuBHUM 3aco00M Tepenadi 3Ha-
YeHHs. MeMH MOXYyThb IIBUAKO 3MIHIOBaTHCH,
aJIanTyBaTUCSl 10 HOBHX KOHTEKCTIB, CTBOPIO-
I04M BJIACHY «MOBY» 3 KOPOTKHMMH, aje Hacu-
YeHUMHU CEHCOM ejeMmeHTamu. lle sBuiue mia-
TBEPJPKY€E TiMoTe3y, 10 HHU(POBE cepeloBHIIe
CTUMYJIIOE T10pUIU3aIlil0 MOBH, TIOEAHAHHS Pi3-
HUX CEMIOTUYHHX PECYpCiB, CTBOPEHHS HOBUX
dhopm nmuckypcy.

BaxxnuBuMm acriekroM 1M¢POBOT JTIHTBICTUKH
€ BUBYEHHS LIU(PPOBOIO AUCKYPCY SIK CKIIAJHOIO
6araTomapoBOro YTBOPEHHs, IO MOETHYE Bep-
OanbpHUM, Bi3yaJIbHUH, ay/liaIbHHUI Ta IHTEPaKTUB-
HUIl KOMIIOHEHTH. [HTEpHET-AUCKypC € BIAKpH-
TUM, HEJHIMHUM, 3MIHHUM, 1110 OTpeOye HOBUX
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OPUHLMIIB aHamizy. Y 1uppoBOMy HpOCTOpi
TEKCT 4acTo € TiOpUAHUM, IO TOEJHYE pi3HI
MOZAJIBHOCTI Ta *kaHpH. Lle morpedye HOBUX Mij-
XOJIIB JIO aHali3y, sIKi BpaXOBYIOTh HE JIMIIIE JIHT-
BICTHYHI XapaKTEPUCTHKH, a 1 COLIOKYJIBTYpHI,
TEXHOJIOT1YHI, ICUXOJIOTYH1 YHHHHUKY. BuBYeHHs
(POBOTO AUCKYpCY J103BOJISIE BHM3HAUYaTH, SK
3MIHIOIOTBCS (pOpMH KOMYHiKallii, SIKi HOBI 3Ha-
YCHHS BHUHUKAIOTh Yy KOHTEKCTI IH(PPOBOTO
CepeNoBHUIIA, sIK (OPMYIOTHCSI HOBI TPYTIOBI i7IeH-
TUYHOCTI, SIK 3MIHIOETHCS CIIPUMHATTS TEKCTY 1 SIK
QJITOPUTMH BIIMBAIOTh HAa HOTO MOLIMPEHHS.
[udposa dimomnorist Sk HAOPsAM, L0 IHTETPYE
JIHTBICTUYHI 3HAHHS 3 IMU(PPOBUMH METONAMH,
nepeOyBa€ Ha eTami aKTHUBHOTO CTaHOBIICHHS.
VY MmailOyTHhOMY JOCIHIJKEHHS 30CepeKyBa-
TAMYThCSI Ha MOJEIOBAaHHI IHM(PPOBOI MOB-
HOT HOPMH, aHaJli31 MOBHHMX 3MiH ITiJi BILTHBOM
HITY4YHOTO IHTENEKTY, PO3BUTKY JIHIBICTHUHUX
KOPITyCiB IIU(PPOBOTO AUCKYPCY, BUBUCHHI MYIIb-
TUKOJIOBUX TEKCTIB, YIOCKOHAJICHHI HU(POBOT
TPaMOTHOCTI KOpUCTyBauiB. OJTHUM 13 KIFOUOBUX
3aBJaHb CTaHE pPO3POOJIECHHS I1HCTPYMEHTapIo
JUISL aHaji3y TEKCTIB, IO ICHYIOTh OJHOYAaCHO
y BepOalibHOMY, Bi3yallbHOMY Ta IHTEpPaKTUB-
HOMY BHMipaX, aJKe TPaIuIliiiHI JTIHTBICTUYHI
METOIM HE MOXXYTh IIOBHOIO MIpOI0 ONHCATH
JUHAMIKY TaKUX KOMYHIKaTUBHUX IpakTuk. Oco-
OMMBO BXJIMBUM € BUBYCHHS IITYYHOTO 1HTE-
JEKTy $IK TOBHOLIHHOIO YYaCHHUKa MOBJICHHS.
3pocTaHHs poJii MOBHUX MOjENel y CTBOpPEHHI
Ta MoAM(IKaIlil TEKCTIB BUCYBAE Mepe]] HayKOo
NUTaHHS aBTOPCTBA, IHTEHIIIOHAJIBHOCTI, CTUIIIC-
TUYHOI YHIKaJbHOCTI Ta €TUYHUX HOPM KOMYHI-
Karii. JlocmimKkeHHsT MOXKYTh OXOIUTIOBAaTH aHa-
Ji3 TIOPUIHMX TEKCTIB <JIIOAMHA-AJITOPUTM,
MozaearoBaHHs MoBHOI moseminku I, a Taxox
BUBUCHHSA TOrO, SK aBTOMAaTHU30BaHI CHCTEMH
BIUIMBAIOTH Ha (pOpMYBaHHS MOBHUX CTaHIAPTIB.
[Ile omHUM TEPCIEKTUBHUM  HAMPSIMOM
€ CTBOPEHHsS LU(POBUX KOPIYCIB MYJIBTHUMO-
JATBbHUX TEKCTIB, KI JaAyTh MOXJIHUBICTH BiJI-
CTeKYBaTH Ta KUIBKICHO ONMCYBaTH MpPOIECH
MOBHOT €BOJIOLII B peanbHOMYy daci. Takuii
Mmarepiai craHe 6a3010 A1l MKAMCUUILUTIHAPHUX
JOCTI/KeHb, IO TOEIHYBATUMYTH (ilIOJIOTiIO,
CEMIOTHKY, KOTHITUBICTUKY Ta COLiajbHI KOMY-
HiKarii. BaxmMBuMU 3aumaroThes W MPUKIaIH1
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aCmeKTH: po3poONieHHsS MOBHHX iHTep(eiicis,
IHTENIeKTyaJIbHUX CUCTEM HaBYaHHA, LU(PPOBUX
CJIOBHHKIB 1 0a3 maHux HOBOi reHeparii. L{ud-
poBa (imosoris 37aTHA 3a0€3MEUNUTH HAYKOBE
MIATPYHTS [UTS TAKAX TPOAYKTIB, IO CIIPUATHME
IIJIBUIIICHHIO SKOCTI U(POBOI KOMYHIKaIlli Ta
30epeKeHHI0 MOBHOI KyJBbTYpH B yMOBax IVIO-
6amizamii. OTxKe, MEPCIEeKTUBU PO3BUTKY LUD-
poBOi (isTONIOTIi OXOILTIOITH SIK MOTIMOICHHS
TEOPETHYHHX 3acaj, Tak i GOpMyBaHHS HOBHX
MPAKTUYHUX IHCTPYMEHTIB JJIsl aHai3y Ta ONTH-
Mi3allii MOBHOI B3aeMozii y nudpoBomy cepen-
oBHILi. BoHa mepeTBOPIOETHCS HA MK AUCIIUTLII-
HapHy rajy3b, 3/1aTHY BIANOBIIaTH HA BUKIMKH
Maii0yTHBOTO Ta MPOTHO3YBAaTH HANPSMH PO3BU-
TKYy Cy4aCHOI MOBHOI CUCTEMH.

BucnoBku. Iludposi TexHomorii BHUCTY-
MalTh MOTYXHUM (dakTopoM TpaHchopmarrii
JTIHTBICTHYHOI PEaTbHOCTI, IO MPOSBISETHCS
y 3MiHaX MOBHOi HOPMH, CTHJIIO, JKQHPIB, KOMY-
HIKaTUBHUX MPAKTUK Ta CIOCOOIB CTBOPEHHS
tekctiB. [{udposa miHrBicTHKA SK MIKIUCIIHU-
IUTIHAPHUN HamNpsAM I1HTErpye TPaiuIliiiHI JIiHT-
BICTHYHI MiJXOIX 3 HOBUMH ITU(YPOBUMHU METO-
JlaMH, IO J03BOJISIE€ aHANi3yBaTW MOBHI SIBHIA
B YMOBax MepexeBoi koMyHikailii. MoBHa HOpma
B IU(DPOBY €MOXy CTa€ BapiaTMUBHOIO, MOOib-
HOIO 1 3aJIeKHOIO BIJI TEXHIUYHUX IUIaThopM,
a aJITOPUTMIYHI CUCTEMH Ta IUTYYHUMN 1HTEJIEKT
BIUIMBAlOTh Ha CTAaHAAPTH MOBJIEHHS, CTHIIIC-
TUKY Ta pUTM KOMYHIKaIlii. MyJasTUMOIAIbHICTh
1 HOB1 (hOpMaTH TEKCTIB 3MIHIOIOTh PUPOAY TEK-
CTy, TIEPETBOPIOIOYM HOTO HAa KOMIUIEKCHY CHC-
TEMy 3HaKiB, 1110 BKJIIOUa€e BepOasibHi, Bi3yalbHi,
ay/liajibHI Ta IHTEPAKTUBHI KOMITOHEHTH.

ComianbHi MepeXi BHCTYINAIOTh CEPEIOBH-
IeM MOBHHMX I1HHOBAIlid, 1 MBUAKO (opmy-
IOTHCSI HOB1 JKaHpH, CTWJII Ta HOpMHU. Y MaiOyT-
HBOMY PO3BHUTOK IM(POBOI ¢inonorii morpedye
CTBOPEHHSI HOBHUX METOJOJOTIYHUX TIXOIB,
IM(POBUX KOPIYCIB, IHCTPYMEHTIB aHajizy
MYJBTUMOJIAJILHUX TEKCTIB 1 JTOCTIIKCHHS B3a-
€MOJIIT JTFOJMHU Ta aJITOPUTMY B IPOILECT KOMY-
Hikamii. Yce 1me MiATBEpIKye, mo nudposa
TpaHcopMarllisi € He JHIIe TEXHOJIOTIUYHUM,
a ¥ MMOMHHNUM KyJIBTYpHHM 1 MOBHUM (heHOMe-
HOM, SIKUI BH3HAYa€ HANPSIMH PO3BHUTKY Cydac-
HOI MOBHOI CUCTEMH.
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Y cmammi 30iticneno Komniexchull ananiz acoyiamueHo-mepmMIiHAIbLHOT MOMuUBayii KomMn tomepHux mepmi-
HI8 Y HIMEYbKIll MOGI 3 NO3UYIll KOCHIMUBHO-OHOMACIONO2IUHO20 MA OUCKYPCUBHO20 Ni0X00i8. AkmyanbHicmb
00CHI0NHCEHHS 3yMO8IeHa npoyecamu yugposoi mpancgopmayii cyuacHo2o CycniibCmea, sKi CRPUYUHAIOMb
iHmeHcusHe YopmMy8aHHs HOBUX MEPMIHOOOUHUYD | NOMPEDYIOMb IX CUCMEMHO20 ONUCY 3 YPAXYBAHHAM KO2-
HIMUBHUX, KOMYHIKAMUBHUX MA COYIOKYILIMYPHUX YUHHUKIB. Y Medcax cyyacno2o mepmiHo3HA8CMEd, po3-
surymoezo y npaysix M.T. Kabpe ma P. Temmepman, mepmin po3ensioacmscs K 0OUHUYS CNeyianizoeanoi
KOMYHIKAYii, 3HAYeH sl KOI hopMyemMbCsl Ha nepemuni KOHYenmyaibHoi CmpyKmypu, MoeHoi gpopmu ma ouc-
KypCcunux ymos ynxyionysanns [4, p. 56-58; 14, p. 62—65].

Teopemuury 0CHO8Y O0O0CHIONCEHHS CMAHOBUMb KOSHIMUBHO-OHOMACIONO2IYHA KOHYenyis Momueayii
0.0. Ceniganosoi, 8i0nogioHO 00 AKOI MOGHA HOMIHAYIA 3a0e3neyyc inmezpayilo KOHYenmis y MO8HY Kap-
MUKy ceimy uepe3 axkmyanizayiio peresanmuux Koenimuenux ozuax [1, c. 101-105]. Ananiz 30iticnioemocs
3 ypaxysanuam meopii konyenmyanvhoi memaghopu /ic. Jlakoghgha i M. Joconcona, saxi posensoaromes mema-
dopuzayiio ax gynoamenmanvrull Mexanizm ocmucienus abcmpaxmuux oomenis [10, p. 3—6], a maxooic
mooeni Konyenmyanbroeo onenouney K. @oxon’epa i M. Tepnepa, wo noscnioe inme2payilo KilbKox MeH-
ManrbHUX Npocmopie y npoyeci opmyeanus nosux Hominayii [6, p. 18-21]. ¥V pobomi maxooic epaxosano
nioxoou medianinesicmuxu ma yugposozo ouckypcy, npeocmasneni y npayax A. Xenna, U. Anopyyonynoca
ma I Imexns, saki niokpecaioions poiv eiuboxoi mediamuzayii ma yugdposux KOMYHIKAMUBHUX NPAKMUK
y mpaucgopmayii’ cyyacuux mepminocucmem [2; 7; 13].

Emnipuyny 6a3y 00Cniox#cenHs CMAaHO8IAmMs MAmepidaiy CyuacHux HiMeybKOMOBHUX J1eKCUKOZpaiuHux
pecypcie (DWDS, Duden Online) ma npuxnadu npogeciiinozo IT-ouckypcy. ¥V pezynomami ananizy suokpem-
JIEHO CMPYKMYpPHO-Memagopuunull, ougysHo-memapopuunuil i eeumatbmHull munu acoyiamusHo-mepmi-
HanbHOi Mmomusayii. Jloeedeno, wo cmpykmypHo-memagopuuni mooeni gopmyroms 20po mepminocucmemu
3A805KU CeMAHMUYHIL npo30pocmi Ui dehiniyiunitt cmabinonocmi, ougyzno-memaghopuuni oounuyi i00opa-
2ACATOMb COYIOKYILINYPHY 8aAPIAMUBHICMb YUDPOBO2O OUCKYPCY, A 2eumMalbMHi HOMIHAYIL 3a0e3neyyoms Koe-
HIMUBHY OOCMYNHICMb CKIAOHUX MEXHOLO2IUHUX KOHYEeNnmis.

Pezynemamu 0ocniodcenHs 3aceioyyroms, wo acoyiamueHo-mepmiHaiIbHd MOMUBAYIsl BUKOHYE CUCTe-
MOYMBOPIOBANIbHY (DYHKYII0, OCKIIbKU CHPUAE A0anmayii abCcmpakmuux yugpposux Aeuuy 00 KOSHIMUBHO20
00c6i0y Mo8Yyis i niosuwye egpekmusHicms npogecitinoi Komynikayii y yughposomy cepedoguuyi.
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Knrouosi cnosa: xomn’romepna mepminonozis, acoyiamueHO-mepmMinaibHa MOMUBAYIs, KOZHIMUEHA OHO-
Macionoeis, KOHYenmyaibha memagopa, yugposuii OUCKypc, Himeybka Mosd.

Chumakov Oleksandr, Didenko Nataliia, Melnichuk Olga. Associative-Terminal Motivation
of Computer Terms in the German Language: A Cognitive-Onomasiological and Discursive
Analysis

The article presents a comprehensive analysis of the associative-terminal motivation of computer terms
in the German language from cognitive-onomasiological and discursive perspectives. The relevance of
the study is determined by the processes of digital transformation in contemporary society, which lead to
the intensive formation of new terminological units and require their systematic description with regard to
cognitive, communicative, and sociocultural factors. Within modern terminology studies, developed in the
works of M.T. Cabré and R. Temmerman, a term is viewed as a unit of specialized communication whose
meaning emerges at the intersection of conceptual structure, linguistic form, and discursive conditions of use
[4, p. 56-58; 14, p. 62—65].

The theoretical framework of the study is based on O.O. Selivanova's cognitive-onomasiological concept
of motivation, according to which linguistic nomination ensures the integration of concepts into the linguistic
worldview through the activation of relevant cognitive features [1, p. 101-105]. The analysis takes into account
the theory of conceptual metaphor developed by G. Lakoff and M. Johnson, who interpret metaphorization
as a fundamental mechanism for understanding abstract domains [10, p. 3—6], as well as the conceptual
blending model proposed by G. Fauconnier and M. Turner, which explains the integration of multiple mental
spaces in the formation of new nominations [6, p. 18=21]. The study also incorporates approaches from
media linguistics and digital discourse research, represented by A. Hepp, J. Androutsopoulos, and H. Stockl,
emphasizing the role of deep mediatization and digital communicative practices in transforming contemporary
terminological systems [2; 7; 13].

The empirical basis includes contemporary German-language lexicographic resources (DWDS, Duden
Online) and examples from professional IT discourse. The analysis identifies three main types of associative-
terminal motivation: structural-metaphorical, diffuse-metaphorical, and gestalt-based. It is demonstrated
that structural-metaphorical models constitute the core of the terminological system due to semantic
transparency and definitional stability, while diffuse-metaphorical units reflect the sociocultural variability of
digital discourse, and gestalt-based nominations ensure the cognitive accessibility of complex technological
concepts.

The results show that associative-terminal motivation performs a system-forming function, facilitating the
adaptation of abstract digital phenomena to speakers’ cognitive experience and enhancing the effectiveness of
professional communication in digital environments.

Key words: computer terminology, associative-terminal motivation, cognitive onomasiology, conceptual
metaphor, digital discourse, German language.

BCTyH. Po3Burok I_II/I(prBI/IX TEXHOJIOTIN 6}7TI/I aZICKBATHO OIIMCaHa BHUKIIKYHO B MCXKaxX

y Cy4aCHOMY CYCHUIBCTBI 3yMOBIIOE€ IHTCHCUBHE
(dbopMyBaHHSI HOBUX KOHIIEMTIB, SIKi TIOTPEOYIOThH
aJICKBaTHOI MOBHOI peIpe3eHTallil y creriaiizo-
BaHOMY Ta ImyOmiyHoMy Auckypcl. Komm’totepHa
TEPMIHOJIOTISI B HIMEIIbKili MOBI ITOCTA€E SIK JTMHA-
MiYHa CHCTEMa, y MeXax sIKOI MOBHI OIWHUII
He Jjuuie (IKCYIOTh TEXHIYHI XapaKTePUCTHKH
00UYHCITIOBAJIBHUX MPOLECIB 1 I (PPOBUX 00’ €KTIB,
ase i BiZOOpaXKaroTh CIIOCOOM iX KOHIIETITyalTi-
3amii y cBioMOCTI MOBIIB. Taka 0COOIMBICTH
3yMOBJIIO€ HEOOXIAHICTh PO3MISAAY TEpPMiHA SIK
€JIEMEHTa KOTHITUBHO 1 COIajbHO 3yMOBIIEHOI
KOMYHIKaIlli, Y MeXaxX sKOi CeMaHTH4YHa CTPYK-
Typa (hOpMY€ETBCS MiJ] BIUIMBOM IMCKYPCUBHUX,
NparMaTUYHMX 1 KyJIbTYPHUX YAHHUKIB.

Y cy4acHOMY TEpMIHO3HABCTBI HaroJoOIIy-
€ThCA, IO CIeliagi3oBaHa JIEKCMKa HE MOXKE

HOPMAaTUBHO-/1E€(DIHILIHHIX MoOJeNel, OCKIIbKH
3HAUEHHS TEpPMiHA AaKTyalli3yeThCsl Yy MpoIeci
iioro (yHKIIOHYBaHHS B npodeciiHoMy cepen-
osumii. M.T. Kalpe miakpecnioe, mo TepMiH
CHI 1HTEPNIPETyBaTH SIK OAMHUIIO CIIeIiani3o-
BaHOI KOMYHIKaIlii, 3Ha4eHHsI SKOi (POPMY€ETHCS
Ha TMEpPeTHHI KOHIENTYaJlbHOTO 3MICTY, MOB-
HOi (pOopMHU Ta IUCKYPCHUBHHMX YMOB Y>KHBaHHS
[4, p. 56-58]. Y uudposiit chepi et npuHIUT
HaOyBae 0coONMBOI Baru, OCKUIbKM 3HaYyHa yac-
THHA KOMIT IOTEpHUX IOHATH HE Mae Oe3roce-
penHboi (izuunoi pedepeninii Ta moTpedye Kor-
HITUBHO JIOCTYITHUX MOJIEJIed OCMUCIICHHS.

Y 1pOMy KOHTEKCTI acOLiaTMBHO-TEPMi-
HaJbHA MOTHUBAIliSl TIOCTAE K KIIOYOBUN Mexa-
HI3M, IO 3a0e3ledyye TMEePEeHEeCEHHS O3HaK 13
JIOHOPCHKUX KOHIICTITYaIbHUX cdep, 30KpeMa
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¢b13ugHOrO MPOCTOpY, apTeakTHOI MiSTBHOCTI,
010JIOT1YHUX TPOIECIB 1 COIiabHOI B3a€EMOIi,
Ha chepy nmudposux texnonoriii. Came 3aBasku
TaKUM TepEHECEHHIM a0CTpakTHI U(POBi Tpo-
LECH OTPUMYIOTH MOBHY (hOpMy, 37aTHY I1HTe-
rpyBaTd TEXHIYHE 3HAHHS y MOBHY KapTUHY
CBITY KOPUCTYBa4iB.

Metorw mi€i crarTi € cucTeMHUU aHami3
TUMIB  aCOI[IaTHBHO-TEPMIHAJIBHOI ~ MOTHBAIIil
KOMIT IOTEPHUX TEPMIHIB Y HIMELIbKii MOBI 3 ypa-
XyBaHHSM KOTHITUBHUX 1 TUCKYPCUBHUX YNHHU-
KiB iX ¢opmyBaHHsA Ta (yHKIIOHyBaHHS. s
JOCSITHEHHSI TOCTaBJICHOT MeTH mepeadadyeHo
PO3B’sI3aHHS TaKMX 3aBJaHb: OKPECIUTH TEOope-
TUYHI 3acaJId MOTHUBAIIIT TEpMiHA B MEXKaX KOTHi-
TUBHO-OHOMACIOJIOTIYHOTO MiAXOYy; BU3HAYUTH
OCHOBHI JIOHOPCBHKI KOHIIETITyaJibHI c(epH, 110
O0epyTh ydacTb y GopMyBaHHI ITUPPOBUX HOMi-
HaIli}; 3M1HCHUTH THIIONOTI3aIlil0 acolliaTUBHO-
TepMiHaJIbHOI MOTHBAILII] HAa MaTepiajil Cy4yacHOl
HIMEI[bKOMOBHOI KOMII FOTEPHOT JICKCHKH; TIPO-
aHai3yBaTu (YHKIIOHAJIbHY POJb BHUOKpEMJIe-
HUX TUIIB y CTPYKTYpPl TEPMIHOCHCTEMHU.

KoruiTuBHO-OHOMACIONOTIYHAN  MMAXIA 10
aHai3y MOTHBAlii TepMiHa BUXOAMTH i3 IOJO-
JKEHHSI, BITIOBITHO JIO SIKOTO MPOIIEC HOMIHAIIIT
PO3IIISAIAETHCS SIK CITIBBITHECEHHS KOHIICTITYalTh-
HOTO 3MICTY 3 MOBHOIO ()OPMOIO IIJISIXOM aKTya-
mi3amii pelieBaHTHUX JUIsl MOBIIS TMi3HABaJIbHUX
o3Hak. O.0. CeniBaHoBa BHU3HAuYa€ MOTHUBA-
I[if0 SIK KOTHITUBHUN MeXaHi3M, 10 3a0e3meuye
BITI3HABAHICTh 1 KOHIENTYyaJbHY 1HTETpalliio
HOMIHOBAaHOTO 00’€KTa Yy MOBHI/ KapTHHI CBITY,
OCKUJIbKM CaMe 4epe3 MOTHBAIlIHI O3HAKU BIJI-
OyBa€THCS 3B’ 30K MK KOHIICTITOM 1 JIGKCHUHUM
3HaueHHsM [ 1, c. 101-105].

Y Mexax 1€l Moziesi po3MeKOBYIOTHCS TIPO-
MNO3ULIHHO-IUKTYMHa Ta acOLiaTHBHO-TEPMi-
HaJlbHA MOTHUBAIiA. [Ipomo3umiitHo-1uKTyMHUIA
THUTI TPYHTYETHCS HA JIOTIYHO BUBEICHUX Xapak-
TEPUCTUKAX MOHATTS Ta BigoOpakae Horo QyHK-
IIOHAJTBHO-CTPYKTYpHI MmapameTrpu. HaromicTh
acolllaTUBHO-TEPMIHAIbHA MOTHUBAIlisl  peali-
3YEThCSI 4Yepe3 aHalori3allil0 Pi3HUX KOHIIEI-
TyaJdbHUX c(ep, YHACTIIOK 4oro MoBHa (popma
TepMiHA ameiroe 0 TEPIENTHBHO abo Kyib-
TYpHO JAOCTYNHHMX 00pa3iB, IO MOJETIyIOTh
KOTHITMBHY IHTEPIIPETAIlII0 CIIEIiaTi30BaHOTO
3HaHHS.

Teopist koHIENTyanbHOT MeTadopu, po3po-
onena [x. Jlakodhdom i M. J[>KOHCOHOM, BUXO-
JUTH 13 TIOJIOKEHHS, MO MeTadopa CTaHOBUTH
byHIaMeHTaIbHUNH MEXaHI3M KOHLeNTyasi3amli

ISSN 3041-1564 (Online), ISSN 3041-1556 (Print)

JOCBiTY, OCKIJIBKU aOCTPaKTHI chepr 0CMUCITIO-
IOTHCS Yepe3 TUIECHO Ta NePUENTUBHO JOCTYIIHI
nomenu [6, p. 3—6]. YV uudposiit Tepminomorii
el MEXaHi3M MPOSBISIETHCS Y ITHPOKOMY BUKO-
pucTaHHi o0pa3iB MPOCTOPY, PyXy, 3aXUCTy Ta
coIiaibHOI B3a€MOJIT I MOJCIIOBAHHS BIpTY-
aNbHUX TPOIIECiB 1 IUPPOBUX 00’ EKTIB.

Mopnenb  KOHLENTYyaJbHOTO  OJICHAMHTY,
3anpornionosana XK. ®oxon’epom i M. Tepaepowm,
JIO3BOJISIE OMMCATH IHTErpalil0 KUJIBKOX MEH-
TaJIbHUX TPOCTOPIB Y MEXKax OHIET HOMIHAIIT,
YHACHIJI0OK 40ro (pOpMy€eThCS HOBA CEMAaHTHUYHA
CTPYKTYpa, sIKa HE 3BOJUTHCS A0 CyMH BUXIIHUX
KOMITOHEHTIB [7, p. 18-21]. Jlns xomm roTepHOT
TEPMIHOJOTII 1€ 03HAya€, 10 3HAYCHHS TepMiHa
MOJKE MO€IHYBaTU TEXHIYHI, COLIANbHI Ta KYJb-
TYpHI CMHCIIH, CTBOPIOIOYM T10pHIHI KOHIENTY-
ajpH1 MoJiesi IUGPOBOI peabHOCTI.

COIIOKOTHITUBHUNA TiAXIJ 0 TEPMiHO3HAB-
CTBa, NpeacTaBieHuil y npausax P. Temmepmasn,
MIJKPECITIOE  AWHAMIYHUN  XapakTep Crelia-
J30BaHUX TEPMIHOCHUCTEM, Yy SIKUX 3HAYEHHS
TepMiHa QOpPMYeThCS y Tpolieci Horo QyHKIIo-
HYBaHHS B JIUCKYPCl Ta 3aJIGKUThH BIJ COIlIaIb-
HUX 1 MparMaTUYHUX MapaMeTpiB KOMYHIKarlil
[10, p. 62-65]. Y uudpoBoMy cepeoBuii e
MIPUHIUI TPOSIBIISIETHCA Y IIBUAKIN 3MiHI CeMaH-
TUKU TEPMIHIB 1 TMOSBI KBa3UTEPMIHOOJUHUIIb,
[0 MOEIHYIOTh TEXHIYHY Ta COLIaJbHY I1HTEp-
MpeTaIito MUGPOBUX SBHIIL.

Emnipuuny 06a3y AOCTiIKEHHS CTaHOBISTH
JaHl Cy4YacHHUX HIMEIIbKOMOBHHUX JIEKCHKOIpa-
¢biunuX pecypcis, 30kpema Digitales Worterbuch
der deutschen Sprache (DWDS) Tta Duden
Online, a TakoX KOpIycHI Marepiaiu npodecii-
Horo IT-muckypcy, mpencraBieHi y TeXHIYHIN
JOKYMEHTAIlil, HAayKOBO-TIOMYJISIPHUX MyOIiKa-
iAX 1 CHermiaii3oBaHuX MHPPOBUX MIATPOp-
Max, MpU IbOMY 3arajlibHUi 0O0CAT BUOIPKH
nepesuiye 150 TepMiHOONMHUI, BIIIOpaHUX
3a KpPUTEpISIMU YaCTOTHOCTI Ta IJUCKYpPCHUBHOI

pEeIEBaHTHOCTI.
MeTtoponorists  IOCHIDKEHHsT — mependadae
MO€IHAHHS KOTHITUBHO-OHOMACIOJIOTTYHOTO

aHaJizy, CEMAaHTHUYHOTO MOJEIIOBAHHS Ta JHUC-
KypcuBHOI 1HTepnpetauii. Ha nepmomy erami
3IIACHIOETHCS 11eHTU(IKALIISI TEPMIHIB, Y CTPYK-
Typl SIKMX NPOCTEXKYETbCS acoLiaTHBHA MOTH-
Balis. Ha npyromy eramni BU3Ha4arOThCS JJOHOP-
CBbKi KOHIIETITyaJbHi chepu Ta 0a30B1 KOTHITHBHI
CXeMH, SIKi OepyTh y4acTs y (hopMyBaHHI ceMaH-
TUYHOI CTPYKTYpH TepMiHOOAMHHUIL. Ha Tpe-
ThOMY  €Tami TPOBOJUTHCS  TUIIOJIOTI3AIlISA
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MOTHBALIIMHUX MEXaHI3MIB 13 ypaxXyBaHHSM

iXHBOI (PYHKIIOHAJIBHOI pOJi Yy CTPYKTYpi
TEPMiIHOCHUCTEMHU.
Pesynbratu. Y wMexax HIMEIIbKOMOBHOI

KOMIT IOTEPHOI TEPMIHOCUCTEMH aCOI[IaTUBHO-
TepMiHaJbHA MOTHBAIS pPEali3y€eThCs SK IPO-
BIIHWII MEXaHI3M CEMAaHTHYHOI  ajarrraril
a0CTpakTHUX NHU(POBUX KOHUENTIB J0 KOTHi-
TUBHO JIOCTYIHHMX MoJeneil J0ocBixy. AHami3
EMITIIPUYHOTO MaTepiaiy 3acBiAUye, IO MPOIEC
HoMiHalii y cdepl iHPOPMALIHHUX TEXHOJIOT1H
IPYHTY€ETBCSI HA CUCTEMHOMY 3aJly4y€HHI JOHOp-
ChKUX KOHLIENTYaJIbHUX cq)ep, cepes SIKUX JA0Mi-
HYIOTh MPOCTOPOBO- PYXOBi cxeMu, apTedaxTHa
JUSUTBHICTB, COIliajibHa B3a€EMOJIA Ta 01010TiuH1
MOJIeJ, OCKUTBKHA caMme IIi JIOMEHHU 3a0e3redy-
I0Th (JOpMyBaHHsI 0araTOpiBHEBHX KOTHITHBHUX
pernpeseHTaniii MudpoBUX 00’€KTIB 1 MPOIECIB
y npodeciitHoMy Ta myOI19HOMY JUCKYPCi.

BuokpemiieHi TN acoIiaTUBHO-TEpMiHAaIIb-
HOI MOTHBalii JAEMOHCTPYIOTh PI3HHHA CTYIiHb
CEMaHTHYHOI CTaOLIBbHOCTI W JUCKYpPCUBHOL
BapiaTHBHOCTI, 1110 3yMOBJIIOE TXHIHM 1€papX14HHi
PO3IOLT MiX SIAPOM 1 nepudepiero TepMiHOCHC-
TeMH. Takuil po3moaia J03BOJSE MPOCTEKUTH,
SK y mpoueci (QyHKIIOHyBaHHS B LHU(poBOMY
KOMYHIKaTUBHOMY CEPEIOBHII TEPMIHH MOCTY-
OBO HaOyBalOTh O3HAK COLaJbHOI MapKoBa-
HOCT1 Ta BUXOJATh 32 MEX1 CyTO TEXHIYHO Opi-
€HTOBAaHUX HOMIHALIIHA.

CrpykTypHO-MeTaOpUUHUI THUIl ~ acolia-
TUBHO-TEPMIHAJIBHOI MOTHUBAILi peanizyeThes
4yepe3 MepeHECeHHs OJHIET JTOMIHAHTHOI, YiTKO
JIOKaJIi30BaHOI O3HAKU 3 JIOHOPCHKOI KOHIIETITY-
anpHOI cdepu Ha udpoBuit 06’ €kT ado Tporiec,
YHACJII0OK 4oro MoBHa (opma TepmiHa BiATBO-
PIOE CTPYKTYpHY CX€MY BiIIMOBIIHOTO KOHLIENTY
1 3a0esredye BUCOKMH pIBEHb CEMaHTHYHOI
mpo3opocti  Ta jgediHimiiiHOI  cTabimbHOCTI
[1,c. 112-114].

[Toka30BUM y 1LbOMY KOHTEKCTI € TEpMiH
Datenautobahn, sxuii KoHIENTYyasi3ye mpo-
nec mnepenaBaHHs iHQopmalii dYepe3 MpocTo-
POBO-TUHAMIYHY MOJEIb TPAHCIIOPTHOTO PYXY,
OCKUIBKH JJOHOpPChKa cdepa TOpOXKHBOI iH(pa-
CTPYKTYPH aKTHBYE y CB1JIOMOCTI MOBIISI O3HAKH
HIBUKOCTI, HaMpsIMIIEHOCTI Ta MPOITyCKHOI
3IaTHOCTI, M0 Y IU(poBOMY JOMEHI 1HTEpIIpe-
TYIOTBCSI SIK XapaKTEPUCTUKH 1H(OPMALIIHOTO
kaHaiy. JIIHIBICTMYHA CTPYKTypa CKJIQJHOTO
IMCHHHKA BIJTBOPIOE 1€papXil0 KOHIENTYyallb-
HUX KOMITOHEHTIB, Ae Daten penpe3eHTtye 00’ €Kt
pyxy, a Autobahn ¢yHKIIOHYE SK NIIAX, IO
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OpraHi3oBy€ IIe¥l pyX, YHACHIJOK YOro peanisy-
€THhCSI IKOHMYHUHN MPUHITUI HOMiHAIi Ta MOCs-
raeThCsl BIAHOCHA CEMAHTHUYHA OJHO3HAYHICThH
Tepmina [4, p. 56-58].

AHAJOTIYHUA  MEXaHI3M  CIOCTEPIraeThCs
y Tepmini Ordner, sKuii NEPEHOCUTh KOHTEH-
HepHY cxeMy 3 aptedakTHoi cdhepu Ha -
poBy iepapxito (ailsiB, OCKUIBKM KOTHITUBHA
merapopa «JIAHI € OB’€KTHU, 11O 3BEPI-
TAIOTBCSI B KOHTEMHEPAX» JI03BOJISIE
MOBIIEBI OCMHCITIOBATH a0CTPAKTHY CTPYKTYpPY
(aitoBoi cUCTEeMH uepe3 TUIECHO IOCTYIHHM
JOCBi MaHIMyJAIil 3 MarepialbHUMU TpeaMe-
TaMHU [6 p.3-5]. ¥ IIOMY BUIAJIKy CEMAaHTHYHA
HpOSOplCTB TeleHa HIATPUMYETHCS  3aBISKH
BiJITIOBITHOCTI Mi’K TIPOCTOPOBOIO OpTaHi3aIliero
(h13MYHOTO0 KOHTEHHEpa Ta 1€papXidHOI0 CTPYK-
TYpOIO LIU(PPOBOTO CXOBUIILIA.

[Toni6aMM unHOM TepMmin Benutzeroberflache
aKTyaJli3y€ IPOCTOPOBY CXEMY IIOBEPXHI K 30HU
KOHTAaKTY, YHACTIOK 40T0 iHTepdeiic iHTeppe-
TYETBCS SIK MICIIE B3a€EMOJIIi MK KOPHCTYBa4eM
1 TEXHIYHOIO CHCTEMOIO, III0 BIJMOBIIa€ KOMYHi-
KaTUBHIN MOJENI «JII0AMHA — MAaIllHA» Y umb
posomy ,Z[I/ICKprI [9, s. 41-44]. Taka HOMIHa-
isl J03BOJIA€ IHTETpyBaTu a6CTpaKTHe MIOHATTS
MIPOTPAMHOTO CEpPEOBHUINA Y TiJIECHO-OPi€HTO-
BaHY KOTHITHBHY MOJIENIb TOTUKY ¥ Bi3yaJbHOTO
CIPUIHATTS.

OTxe, CTPYKTYpHO-METa(OpUYHUK  THII
MotuBalii Qopmye SAPO TEPMIHOCHCTEMH,
OCKUIBKM Taki OIMHHII 30epiraioTh CTadiIbHY
CEMAaHTUYHY CTPYKTYpy, HIATPUMYIOTH MOX-
JUBICTh (POpMaNbHOrO AE€QIHIIIHHOIO OMUCy
Ta 3a0e3MeuyloTh BUCOKHUI pIBEHb IHTEpIpeTa-
IHHOT Mpo30opocTi g ¢axiBiiB 1 HepaxoBUX
KOPHUCTYBa4iB, 0 € KPUTUYHO BAKIUBUM Y HOP-
MaTHBHO-OPIEHTOBAaHUX CErMEHTaX MpodeciiHol
KOMYHIKallii.

Judy3Ho-metapopuyHmuii THIT acOIiaTUBHO-
TEepPMIHAJIbHOI MOTHBALII] peali3yeThCsl y BUIA-
Kax, KOJIU 3HaYeHHS TepMiHa (POPMYEThCS ILLIS-
XOM IHTerpariii KiJbKOX acolliaTUBHUX O3HAK, 1110
MOXOMSATh 13 PI3HUX KOHIIENTYaJIbHUX JOMEHIB,
YHACIIJJOK 4OTO CEMaHTHYHA CTPYKTypa HaOyBae
BIJIKDUTOTO Ta KOHTEKCTyaJIbHO BapiaTUBHOTO
xapaktepy [10, p. 62—-65].

Tepmin soziales Netzwerk moennye y cBoii
BHYTPILIHINA Qopmi coliaTbHUI OMEH MiX-
0COOMCTICHOT B3a€MOMil, TEXHIYHHH HdOMEH
MepexeBoi 1H(PpacTpyKTypu Ta THPOCTOPOBY
CXeMy 3B’S3KIB MIXK BY3JaMH, YHAcCIiJI0K 4OTO
dbopmyeTbcss  OaraToBUMIpHAa  KOHIIENITyaJlbHA
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MO/JIENb, 10 pernpe3eHTye MuppoBy Iuathopmy
HE JIUIIE K TeXHquy CHCTEMY, alle i gK coIli-
ANBHUHT npocnp KOMyHlKaHII 4 npoq)eCH/IHOMy
nncxypm el TepMiH MOXe aKTyali3yBaTH TeX-
HIYHI TapaMeTpHu apXiTeKTypH MmIaTGopMHu, TOai
AK y TyOTIYHOMY IHCKYpCi BIH 37e01IBIIOTO
penpe3eHTye ColliabHI MPAKTUKU B3a€MO/I11, 1110
CBITYUTH MPO MOT0 CEMAHTHUYHY MOMIPYHKIIIO-
HaJIBHICTH [§, p. 214-217].

AHaJIOTIYHAN MEXaHI3M Pealli3yeThCs Y Tep-
mini virtuelle Gemeinschaft, ne, BigmoBigHO 110
MOJIeNl KOHIIENTYaJbHOTO OJICHIUHTY, IHTErpy-
I0TbCS MEHTAJIbHI MPOCTOPH (PI3UYHOI CHIUIBHOTH
Ta MHUQPPOBOTO CEPEOBHINA, YHACTIIOK YOTro
(bopMy€eTbCs HOBA KOTHITUBHA CTPYKTYpa, SIKa HE
3BOJIUTHCS JI0 JKOAHOTO 3 BUXIJHUX KOMIIOHEHTIB
1 BiI0Opa)kae COLIOKYJIBTYpHI CLieHapii OHJIaiH-
B3aemoii [7, p. 18-21]. JlinrBictnuna popma 1iei
HOMiHaIlli 3a0e3meuye OJHOYACHY aKTyalli3alliio
i€l COiTPHOCTI Ta BIPTYaJbHOCTI, IO JO3BOJISIE
MOBLIEBI IHTepNpeTyBaTh U(POBI MIATHOPMH K
COIIaJIbHI THCTHUTYIIi1 HOBOTO THITY.

TepM1H d1g1ta1e Identitdit mnoennye mcu-
XOJIOTIYHUH, COWIaNbHUA 1 TEXHOJOTTYHHMA
JIOMEHH, OCKUIBKHM PEIpPEe3eHTye KOPUCTyBaua
SK cy0’€KTa, 1[0 OJJHOYACHO ICHYE Y (hiI3UIHOMY
Ta BIPTyaJIbHOMY MPOCTOPAX, a Taka 1HTErparlist
JO3BOJISIE PO3IVISAATH HOMIHAIIO SIK JIIHTBIC-
TUYHUN THCTPYMEHT MOJICIIOBAHHS KYyJIBTYPHHUX
MPAKTHK caMOmpe3eHTallil y uudpoBomy cepen-
ouii [11, p. 98-102]. ¥ mexax npodeciiiHoro
JTUCKYypCy LIeH TepMiH MOXKE IHTEpIpeTyBaTUCs
K TeXHIYHMH mapameTrp aBTeHTH(]ikamii Ta
0e3MeKku, ToAl K Y COIIaIbHOMY KOHTEKCTi BiH
aKTyaJzye mpoOieMaTHKy OCOOMCTICHOI perpe-
3€HTAIlil Ta IPUBATHOCTI.

Takum unHOM, 1H(y3HO-MeTahOPUUHUN THUIT
MOTHBAIlli popMye TIEPEXiIHY 30HY MK SIIPOM
1 mepudepiero TEPMIHOCUCTEMH, OCKUIBKHM TaKi
OJTMHMUIII MTOETHYIOTh O3HAKHM TEXHIYHOT TOYHOCTI
Ta COLIOKYJIBTYPHOI IHTEPIPETaTUBHOCTI, IO
3yMOBIIIO€ TXHIO BUCOKY 3aJICKHICTh B JUCKYP-
CHUBHOTO KOHTEKCTY Ta NMparMaTU4YHUX Iapame-
TPiB KOMYHiKaIii.

[emTanbTHUH TUN acOIIaTUBHO-TEPMiHATb-
HOI MOTHBAIlii TPYHTYEThCS HA MEPEHECEHHI
[IJTICHOTO MEPLENTUBHOTO a00 KYJIBTYPHO 3aKpi-
IUICHOTO 00pa3y, SKUH y CBIJOMOCTI MOBIS
CHpUIMAETHCS K 3aBepllieHa KOTHITHBHA KOH-
dirypariis, a He K CyKYIHICTh OKPEMUX CEMaH-
THYHUX 03HaK [1, c. 118—120].

[Toka3oBUM y IIbOMY KOHTEKCTI € TEepMiH
Trojaner, sIKUi aKkTyalizye 1CTOpUKO-Midoioriy-
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HUI CIOKET MPO MPUXOBAHY 3arpo3y 1 JA03BOJISE
iHTEepnpeTyBaT NU(PPOBUIA 00’ EKT SK IIKIIJTUBY
MporpamMy, 110 MacKyeTbCs Mij JIETITUMHE Tpo-
rpamMHe 3a0e3leyeHHs, OCKUIbKM HapaTUBHA
MOJIellb HOMiHaIll 3a0e3meuye MUTTEBE CIiB-
BIIHECEHHSI TEXHIYHOI (YHKII 3 KYyJIBTYpHO
BizlomMuM crieHapiem [12, p. 311-314]. 3aBnsku
Takiii MOTUBAIIl TepMiH HaOyBa€e BUCOKOi KOTHi-
TUBHOI €(EeKTUBHOCTI, OCKUJIbKA KOPUCTYBa4eBi
HE TOTPiIOHO 3BEpPTATHICS 10 CHEIiadi30BaHOTO
TEXHIYHOTO OIHUCY JJISi PO3YMIHHS MOTEHLIHHOT
HeOe3MeKH.

VY tepmini Sandbox KoHuENTyanbHa cxema
IrpOBOTO MalIJaHYMKa SIK O€3MEYHOTO Ta 130J1h0-
BAaHOTO TPOCTOPY MEPEHOCHTHCS Ha HMUPPOBHIA
JIOMEH, YHACIiJOK 4YOr0o TECTOBE CEpEIOBHIIE
IHTEpPIPETYEThCA SIK 30HA, 110 HE BIUIMBA€E HA
OCHOBHY CHCTEMY, a Taka MOJIeJIb CIIpUSE KOT-
HITUBHIN SCHOCTI y COPHHHSATTI mporenyp 6e3-
neKu Ta KoHTpomo [9, s. 47-50]. JlinrBicTHuHa
¢dopma wmiei HOMIHAIIl 3abe3rnedye MO3UTUBHY
IIparMaTH4YHy OLIHKY cepeloBMIIa fK Oe3meu-
HOTO 1 KOHTPOJILOBAHOTO.

Tepmin Botnetz ¢popmye obpa3 opranizosa-
HOI CMIUILHOTH areHTiB, L0 JiI0Th CHHXPOHHO,
OCKUIBKH 1HTETrpalliss 0610J0TIYHUX YSIBICHB PO
KOJIEKTUBHY TOBEAIHKY Ta TEXHIYHHX XapakTe-
PUCTHUK MEPEXEBHX MPOTpaM CTBOPIOE ILTICHY
KOTHITMUBHY MoJenb LU(pPOBOi 3arpos3u, ska
JIETKO PEKOHCTPYIOEThCA y MyOIIYHOMY Ta Mpo-
¢eciiinomy auckypei [11, p. 104-107]. Taka
HOMIHAIIISl JIO3BOJISIE IHTEPIIPETYBATH CKIIAIHI
MEpeXeBi MpOIecH Yepe3 3HalloMy CoLialbHy
MOJ€EJIb KOJIEKTUBHOI Mii.

lemrranpTHRl  THO MoTHBarii  3abe3nedye
BUCOKHIA piBeHb IKOHUYHOCTI Ta €KCIIPECUBHOCTI
TEpMiHIB, 110 CIIpUs€E IXHIN MBUIKINA 1HTEpHpe-
Tamii, eMOIIHHIA 3aly4eHOCTI KOPHCTYBadiB
1 MOIIMPEHHIO 1032 MEeXaMHu By3bKONpodeciii-
HOTO CepeIOBHIIA.

BucnoBku. IlpoBenenuii anamiz 103BOJIsIE
CTBEp/KYBaTH, 1110 TUIIOJIOTI3aIlisl aCOIIaTUBHO-
TEpPMiHAJILHOT MOTHBALIl KOMII IOTEPHUX TepMi-
HIB y HIMEIbKiii MOBI SIK KOTHITHBHO 1 JIHUCKYp-
CHUBHO 3YMOBJICHOTO MEXaHI3My € JOLJIbHUM
IHCTPYMEHTOM BHUSBICHHS CHOCOOIB iHTerparii
TEXHIYHOTO 3HAaHHS 3 TIJIECHO-, TPOCTOPOBO-
Ta COIIOKYJIBTYPHO-OPIEHTOBAHUMH MOACIISIMH
JOCBIly MOBLIB, SIKUH 3a0e3leuye 1HTErpario
TEXHIYHOTO 3HaHHS 3 TUIECHO-, IPOCTOPOBO- Ta
COIIIOKYJIBTYPHO- OPIEHTOBAaHUMHU  MOJICIISIMH
JOCBiTy MOBIIB. Y MeEXax IbOTO MEXaHI3My
MOBHa (opMa TepMiHa He Juie (ikcye creri-
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ani30oBaHE TMOHSATTS, alle W OpraHi3oBye CIOCIO
fioro iHTepnpeTarii, 1110 3yMOBJIIOE OararopiBHe-
BUH XapakTep CEMaHTUYHOI CTPYKTypu Luppo-
BHUX HOMIHAITIH.

3icTaBlieHHsI  CTPYKTYpHO-METa(pOPHUYHOTO,
JU(py3HO-METaQOPUYHOIO Ta  IEeIITAJIbTHOIO
TUTIIB MOTHUBAIlil 3acBiAuye, 10 KOXKEH 13 HUX
BUKOHY€ crierudiuny QyHKIil0 y ¢GopMyBaHHI
iepapxii Tepminocuctemu. CTpyKTypHO-MeTa-
dopuuHMii THN 3a0e3neuye (opMyBaHHS sIpa
CHCTEMH, OCKIJIbKH TaKi HOMIHAIIi1 BIATBOPIOIOTH
YITKO JOKaJIi30BaHi KOTHITHBHI CXEMH, SKI ITiJ-
TPUMYIOTh CEMAHTUYHY CTaOUIBHICTh, AediHi-
LiiHY TPO30PICTh 1 MOXKIIUBICTH CTaHJAPTH3ALIIT
Yy HOPMaTUBHO-OPIEHTOBAHUX CETMEHTAaX Mpode-
CiiiHOi KOMYyHIKalii. YHAcIiI0K bOT0 TEPMIHU
IIBOTO THUIY JIEMOHCTPYIOTH BHCOKHI CTYIIiHb
BIJIMOBITHOCTI MIDK MOBHOIO (hOPMOIO 1 KOHIIETI-
TyalbHOIO CTPYKTYpPOIO MOHSTTS, 110 MiHIMI3ye
IHTeprpeTaliiiHy BapiaTUBHICTh Yy TEXHIUHUX
1 HABYAJIbHUX KOHTEKCTaX.

Judyzno-merapopuyunuii THII HOpMyeE TIepe-
XIHY 30HY MK siipoM 1 mepudepiero Tepmi-
HOCHCTEMHM, OCKUIBKHM ITO€HAHHSA TEXHOJOI1Y-
HUX MapaMeTpiB 13 COI[abHO Ta KYJIBTYPHO
3yMOBJICHUMH CMHCJIOBUMH IIapaMU 3yMOBIIIOE
KOHTEKCTyallbHy UYyTJIHUBICTh TaKWX HOMiHa-
uid. Y pesynbraTi TEPMIHM LIOTO THUITYy BilO-
OpaxaroTb JAMHAMIKY LH(POBOTO JUCKYpCY,
OCKIIbKM BOHH pearyroTh Ha 3MiHHU Y IIPAKTHKAX
OHJIalH-B3aeMO/Ii1, UpPOBOi ineHTUdiIKalii Ta
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CoLiaNbHOI KOMYHIKaIlil, a TaKoX JEMOHCTpY-
I0Th 3/IaTHICTh 10 CEMAaHTHYHOTO PO3LIUPEHHS
1 MparMaTu4HoI NepeopieHTalii B pi3HUX KaHpoO-
BUX 1 KOMYHIKaTUBHUX YMOBAX.

lemrranpTHHl  THO MoOTHBaIii 3abe3nedye
(hbopMyBaHHS €KCIPECUBHO HACHYCHUX 1 KOTHI-
TUBHO €(EeKTHBHHMX HOMIHAIlH, SKi ameNoTh
70 LUTICHUX KyJBTYPHO 3aKpilUIEHHX 00pas3iB
1 HApaTUBHUX MoOjeliel. 3aBIsSKU [IbOMY CKIIaIHI
TEXHIYHI SBMILA OTPUMYIOTh HIBUJAKY Ta I1HTY-
iTUBHO 3pO3yMily IHTEpPIpETallilo, IO CHpUsE
nonyssipu3anii  KOMIT'IOTEPHOI  TepPMiHOJIOTT
y yOmiuHOMY ¥ MeAIHOMY AUCKYPCi Ta PO3IIU-
pro€e koio ii KOpUCTyBauiB 3a MEXI BY3bKOIPO-
(eciifHOTO cepeoBHUIIIA.

VY3aranbHEHHsST OTPUMAHUX PE3YJIbTaTIB A€
TiJICTaBH JIINTH BUCHOBKY, 1[0 KOTHITUBHO-OHO-
MaciOJIOTIYHUN TIAX1JA CTBOPIOE TEOPETHUYHI
MepeyMOBU [IJIsl CUCTEMHOTO OIHKCY MPOLECIB
CEeMaHTUYHOI TiOpuau3aiii y uugpoBiii Tepmi-
HOCHCTEMi, OCKUIbKM BiH BUSBIISIE€ BHYTPILIHI
MEXaHI3MHM TEPEeHECEHHs, IHTerpamii Ta y3a-
raJbHEHHS KOHIIETITYaJlhbHUX O3HaK, sKi 3a0e3-
MEYYIOTh QJAITaIll0 TEXHOJIOTIYHUX 1HHOBAIIN
0 MOBHOI KapTHHHM CBITYy Cy4acHOTO KOpHC-
TyBaua. IlepcnexkTuBM TOAANBIIUX JOCIHIJI-
KEHb IOB’sA3aHi 13 3iCTAaBHUM aHaJi30M acolia-
TUBHO-TEPMIHAJIILHOT MOTHBALIIl B PI3HUX MOBax
13 BUBYCHHSIM POJI1 MYJIBTUMOATbHUX YNHHUKIB
y (dhopmyBaHHI 1TU(POBUX HOMIHAINIKA y Mexax
100aTbHOTO TEXHOIUCKYPCY.
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KOMYHIKATUBHI CTPATETII I TAKTUKHU
HOBYAOBU CTATYCY INTOJITHYHOTI' O JIITAEPA
Y ITIPOMOBAX JOHAJBAA TPAMITIA

Ilenasikina AnesruHa BikTopiBHa,

KaHauaaT GpinococbKux HayK,

JIOLEHT KadeIpu aHITHChKOT (BLIONOTiT Ta MIKKYIBTYPHOT KOMYHIKaIlii
HaBuansHO-HayKOBOTO iHCTUTYTY (piyomnorii

KuiBcrkoro HamioHansHOTO yHiBepcuTeTy iMeHi Tapaca [lleBuenka
ORCID ID: 0000-0002-0067-8773

Topocsan Oxcana MuxoJsaiBHa,

KaHuaaT (iToIoriYHNX HayK,

JIOTIEHT KadeIpy aHTITIHCHKOT (PITONOorii Ta MIXKKYIBTYpHOI KOMYHIKaIIii
HaBuanbHO-HayKOBOTO iHCTHTYTY (istonorii

KuiBcbkoro HarioHanpHOTO YHiBepcuTeTy iMeHi Tapaca IlleBuenka
ORCID ID: 0000-0001-9160-9871

Cmammio npucesueno NiHeGICIMUYHOMY AHANIZY NOMMUYHO20 OUCKYPCY K PI3HOSUOY THCMUMyYitHoi
KOMYHIKayii, y medicax AKoi 30IUCHIOEMbC KOHCIPYIOGAHHS ma ae2imumayis oopasy norimuunoeo aioepa.
Axmyanvricms 00CHiONCEHHS 3yMOGNEHA 3POCMAHHAM POl MOGIEHHEGUX NPAKMUK Y CYYACHOMY NONTMULHOMY
NPOCMOPI, THMEHCUBHUM PO3GUMKOM NOTIMUYHUX MEXHONO02TU, POSUUPEHHAM MACMEOIUHUX KAHANIE KOMYHI-
Kayii ma aKmueHum 3aiy4eHHsIM 2poMaodan 00 IHmepnpemayii noMmuyHux GUCI08I08aHb. Bemanosneno,
WO NOMTMUYHUL OUCKYPC NOCMAE BANICTIUGUM YUHHUKOM (DOPMYBAHHSL 2POMAOCHLKOT OYMKU, GNIUBY HA e1eKMO-
PATbHY NOGEOTHKY MA BU3HAYEHHS] CIPAMESTUHUX HANPAMIE PO3GUMKY CYCRITbCMEUA.

Memoto cmammi € ananiz KOMyHIKAmMueHux cmpameziti i Makmux, wo UKOPUCMOBYIOMbCs 0ist hop-
MY6auHsa 0Opazy NOAMUYHO20 Jidepa ma peanizayii nepcyasueHoz0 6NIU6y HA A0pecamuy ayoumopiro.
06 ’exkmom docnioacennss € nonimuuni npomogu npezuoenma CILUIA Jonarvoa Tpamna, poszensnymi é npae-
Mamuunomy ma QyHKyionanvHomy acnekmax. Ilpeomemom ananizy GUCmMynaioms KOMYHIKAMUGHi cmpamezii
camonpesenmayii, Hanady, GoOpmMySanHs eMOYitiHo20 HACMPOIO adpecama, apeyMeHmamuena i azimayiina
cmpamezii, a maxKodic 8iONOGIOHT iM MOGIEHHET MaKMuUKU. Y cmammi ymouneHo ponv KOMYHIKAmueHoi cumy-
ayii ma KOMyHIKamueHo20 Hamipy Mosys y 6ubopi cmpamezitl MOBHO20 6NIUB).

YV pesynomami 0ocnidoicenna ecmanogneno, wo ehexmunicms noaimuyHoi KOMYHIKayii 3anexcums 6io
30amuocmi MO8YsL NOCOHYBAMU THHOPMAYIUHUY, APSYMEHMAMUSHUL | eMOYIIHULI KOMIOHEHMU MOBGLEHHS,
adexeamHo paxo8yeamu napamempu KOMYHIKAmuenoi cumyayii ma 6udy0osysamu 006ipui GIOHOCUHU
3 ayoumopiero. 3’sco6ano, wo 6udip i NOCOHAHHS KOMYHIKAMUGHUX Cmpameitl i MaKkmux 3yMOGII0I0MbCs
Memoio NOMMUYHO2O CHIIKYBAHHS, KOHKPEMHOI0 KOMYHIKAMUGHOIO CUMYayicio ma munom MoeHoi ocoduc-
MOCmi NONIMUYHO20 Ni0epa, WO GUIHAYAE CReyu@iKy 1020 pumopuuHoi nosediHku ma cnocoou ymeep-
OJICEHHSL 8IAOHO20 CMAMYCY 8 OUCKYPCI.

Ompumani pe3ynomamu no2AuoII00My POIYMIHHSI MEXAHIZMIE MOGHO20 6NAUEY 8 NOATMUUHOMY OUCKYPCI
L MOJACYMb OYMU BUKOPUCMAHT 8 NOOANLULUX OOCTIONCEHHAX NONTMUYHOT IH28ICIMUKY Ma Meopii KOMYHIKayil.

Knwuogi cnoea: nonimuunuil OUCKypc, nomimuyHuil 1i0ep, KOMYHIKamueHi cmpameeii (camonpeseHma-
yii, Hanaody, opmysanis eMoyitiHo20 HACMPOIO aopecama, apeymMeHmamueHa, azimayiina), KOMyHIKamueHi
MAKMUKY, NepcyasusHa QyHKYis, cumyayis CniiKy8aHHs, KOMYHIKAMUGHUL HAMID.

Sheliakina Alevtyna, Torosyan Oksana. Communication Strategies and tactics for Building
the Status of a Political Leader in Donald Trump’s Speeches

The article is devoted to the linguistic analysis of political discourse as a type of institutional
communication, within which the image of a political leader is constructed and legitimized. The relevance of
the study is determined by the growing role of speech practices in the modern political space, the intensive
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development of political technologies, the expansion of mass media communication channels, and the active
involvement of citizens in the interpretation of political statements. It has been established that political
discourse is an important factor in shaping public opinion, influencing electoral behavior, and determining
strategic directions for the development of society.

The purpose of the article is to analyze the communication strategies and tactics used to shape the image
of a political leader and exert persuasive influence on the target audience. The object of the study is the
political speeches of US President Donald Trump, considered in pragmatic and functional terms. The subject
of analysis is communicative strategies of self-presentation, attack, shaping the emotional mood of the
addressee, argumentative and agitation strategies, as well as the corresponding speech tactics. The article
clarifies the role of the communicative situation and the communicative intention of the speaker in the choice
of speech influence strategies.

The study found that the effectiveness of political communication depends on the speakers ability to
combine the informational, argumentative, and emotional components of speech, adequately take into account
the parameters of the communicative situation, and build trusting relationships with the audience. It has
been established that the choice and combination of communication strategies and tactics are determined
by the purpose of political communication, the specific communication situation, and the type of linguistic
personality of the political leader, which determines the specifics of his rhetorical behavior and ways of

asserting his authoritative status in discourse.

The results obtained deepen the understanding of the mechanisms of linguistic influence in political
discourse and can be used in further research in political linguistics and communication theory.

Key words: political discourse, leadership, political leader, communicative strategies (self-presentation,
attack, formation of addressee’s emotional state, argumentation, agitation), communicative tactics, persuasive
function, situation of communication, communicative intention.

Beryn. CyyacHa ykpaiHCcbka HayKoBa Ta Cyc-
MiJTbHA JyMKa JEMOHCTPYE CTIHKY TEHICHIIIIO JI0
MOCWJICHHSI 1HTEPECY IOJ0 BHUBYCHHS ITUCKYp-
CUBHUX TIPAaKTUK aKTUBHUX COIIaJbHUX TPYII,
30KpeMa TPEJICTABHHUKIB TOJMITUYHOI ENITH.
O4yeBUJHUM € Te, 10 MOBJIEHHEBA IOBEAIHKA
MOJIITHKA BiJirpae BU3HAYaJIbHY POJIb Y hOpMy-
BaHHI HOro myOJIi4HOrO IMIIKY, PIBHS MOJITHY-
HOI MiATPUMKH, e(heKTUBHOCTI a00 HeedeKTUB-
HOCTI JISUTBHOCTI Ha TONITHYHIN apeHi, a ToMy
y BIUIMBI Ha CTpaTeriyHi HampsiMH PO3BUTKY
JIepkaBu. Y 3B’S3Ky 3 IIMM aHaII3 CTpaTerii
1 TaKkTUK TMOJITUYHOTO JHCKYPCY, CHpPSIMOBa-
HUX Ha KOHCTPYIOBaHHs Ta JIETITUMAILiIO JIiJep-
CBKOTO CTarycy, HaOyBae 0COOIMBOI HAyKOBOi
3HAYYIIOCTI.

AKTyaJIbHICTb JTOCIHIJIKEHHSI TaKoXX 3yMOB-
JeHa 1HTEHCHBHUM PO3BUTKOM MOJITHYHUX
TEXHOJIOT1, 3pPOCTaHHSAM PO MacMEIIHHUX
KaHaJiB KoMyHiKkalii (mepenubopunx maeda-
TiB, TENEBI3IHHUX MpPOrpam, iIHTEpPB’I0 TOIO) Ta
MiJBUIICHHSIM BIJIKPUTOCTI CYCHUIBHOTO 0OTO-
BOPCHHSI MMHUTaHb BIIAJTHOTO XapakKTepy, SKe MH
criocTepiraeMo y comiaibHux memia. Ilomitrny-
HUW JTUCKYPC TIEPETBOPIOETHCS HA HEBiJ €EMHHI
€JIeMEHT TOBCSIKICHHOI KOMYHIKaTHBHOI IpaK-
Tuku. [lo fioro npoaykyBaHHs Ta IHTepIpeTamii
Jieali akTUBHIIIE JAOTYYaroThCsl HE JIUIIE TPO-
deciitHi TOMITUKH, a W KYPHAIICTH, TIOJITOJIOTH,
eKCIIepTHI CHUIBHOTH Ta TPOMAASHU PI3HOTO
corianpHO-IeMorpadiuaoro crarycy. BogHodac

aJieckBaTHE PO3YMIHHSI W KOpEKTHa IHTEeprpeTa-
Iisl TOMITUYHUX BUCIIOBIIOBaHb HEPIJKO CTAIOTh
KIIFOYOBUMHU YUHHUKAMU Yy MPOIIEC] PO3B’ I3aHHS
aKTyaJIbHUX COLIaJbHO-TIONITHYHUX POOIEM.

Koporkmii orisin my6uaikaniii. bararosu-
MIpHICTh KaTeropii JHUCKYypCy, 30KpeMa ToJi-
TUYHOTO, 3yMOBIIIOE IITUPOKI MOXKIUBOCTI HOTO
aHanizy. 3HaYyIIICTh JTOCTIIKEHHS MiATBEPIKY-
€ThCSI YUCIICHHUMHU TIPallIMUA SK BITYU3HSHUX,
TakK 1 3apyO’KHUX HAayKOBIIIB.

B yxpaiHcbkiit  Qinonorii  JOCHIKEHHIO
MOJIITUYHOTO AUCKYPCY MPHUCBITHIN CBOI Ipaili
3. barpunuyk (mocmimKeHHs] KOMYHIKaTUBHUX
cTpateriif 1 TakTuk y mpomoBax [[xozeda baii-
nena); I. Topoxosa, A. Jlonap (aHami3 KIOYOBUX
CTpaTeriii epeKoOHaHHS Ha Marepiajl MoNiTHY-
HUX TPOMOB CY4YaCHHUX aMEPUKAHCHKHUX JIJEPiB
J. Tpamma ta K. I'appic); O. KoBanboBa (mocmis-
JKEHHS Ta aHaJI3 OCHOBHHUX ITIIXO/IB J0 TPAKTYy-
BaHHS MOHATTS MOJMITUYHUN AUCKYPC Y Cy4YacHIH
THTBICTHYHIA Haymi); M. Mo3sep (po3misHyTo
KOMYHIKaTHBHI ~HEB/adi B TOJITUYHOMY JHUC-
Kypcl, 10 BUHHUKAIOTh y O€3MOCEepeaHiX KOMY-
HIKQTUBHHUX [isX, SIKI BUKJIMKaAHI JUcOalaHCOM
MOJIITUYHOI cuTyalii y cycmuibeTBi); B. Hurr-
10Jb (KPUTUYHUNA AUCKYpC-aHaJi3 NOTITUYHOTO
JIMCKypcy Ha marepiaii npomou Jx. baiinena)
Ta iH.

Cepen 1HO3eMHMX MyOJiKaliid 3 MOJITHY-
HO1 KOMYHIKaIlli BapTO BIJ3HAYUTH Haicydac-
HIIlll PO3BIJIKM TaKWX JOCIITHUKIB, SK: MaHyen
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Ancanrapa-Ilnéd (mocmimkeHHS CTpaTeridyHoro
BUKOPHCTAaHHS €MOLIN SK 1HCTPYMEHTY IOJIs-
puzanii); Pycyn AOmynkapeem Ato (KpuTHY-
Hull aHamiz auckypcy (CDA) iHaBrypaniiiHoi
npomoBH JloHanpna Tpamma «Amepuka MOHaL
yce»); Haama PiBnin-Anrepr, I'ym Mop-Jlan
(BenukoMaciTabHe KOMIT IOTEPHE OCIiKEHHS
TUCKypcy momitTuuHoi aeneritumizaiii (PDD);
[Terep Topubepr Ta xymiana Yyepi (mociif-
KEHHsI (PaKTOpIB, SIKI BU3HAYAIOTh HELMBLII30-
BaHICTh a00 IMB1T130BaHICTh MI>KHAPOTHOT TMOJTi-
THUKH) Ta 1H.

MeTo1o mi€i cTaTTi € aHATI3 KOMYHIKAaTUBHUX
CTpaTeriii 1 TaKTHK, IO 3aCTOCOBYIOTbCS JUIS
KOHCTPYIOBaHHS 00pa3y MOJITUYHOTO Jiijepa.
OO0’€KTOM MTOCIHIKEHHS! BUCTYHAIOTh TPOMOBH
npesunenta CIIA /Tonansaa Tpammna.

Pe3ynbraTtu Ta ix odrosopenHsi. EQextuBHa
MOJIITUYHA KOMYHIKAIlisl TPYHTYEThCS Ha 3acTO-
CyBaHHI KOMYHIKaTUBHUX CTpaTerii, crpsMoBa-
HUX Ha (pOpMyBaHHS peakiii pelUIieHTiB, Hal-
YacTilie — 3roJy, MO3UTUBHOTO CTaBJICHHS a0o
TOTOBHOCTI 110 mil.

KomyHikaTuBHA cTpaTerisi BTUIIOETHCS Y CHC-
TeMI TaKTUK, TOOTO MOCIHITOBHUX MOBJICHHEBUX
Jill, OpIEHTOBAHUX HA JIOCSTHEHHS IMparMaTHy-
HOTO pe3ynbTary. Bulip KOHKpETHUX CTparerii
3yMOBJICHHI METOI0, KOMyHIKaTUBHUM HaMipOM
MOBIIS Ta TapaMeTpaMu KOMYHIKaTUBHOI CHTYya-
1ii. Y mporieci KOHCTPYIOBaHHS 00pa3y MoJiTHY-
HOTO JIiiepa 3a3BHuail peani3yroThCs TakKi Iiii:

— 1H(opMyBaHHS ayTUTOPii PO 3MICT 1 CyT-
HICTH MTPOOIEMH;

— (opmyBaHHST eMOIIfHOTO (OHY, CIIPHIT-
JIMBOTO JUTS TPUAHSATTS MTO3MIIIT MOBIIS,

— HaJAro/KeHHs JOBIPYMX 1 MPUXHIBHUX
BIJTHOCHH 3 ayJIUTOPI€IO;

— TEpEeKOHAaHHS PELUIIEHTIB y HEOOX1THOCTI
HiATPUMKH, 30KpeMa eJIEKTOPAIbHOI.

OckiJbKH CTparerisi MocTae K Crocio ymo-
PSAAKYBaHHS MOBJIEHHEBOI MOBEIIHKH BIAMO-
BIJIHO 0 KOMYHIKaTHBHOI 1HTEHIIi, pe3yJbTa-
TUBHICTb MOBHOT'O BIJIUBY 3aJIEXKHTh B[l

— aJIeKBaTHOTO PO3YMIHHS MOBIIEM Iapame-
TPiB KOMYHIKaTUBHOI CUTYaIlii,

— YITKOTO BU3HAUEHHS HaNpsMy Ta IHTEH-
CHUBHOCTI KOMYHIKaTHBHOTI'O BILIUBY;

— IPOAYMAaHOI ¥ JIOrIYHO OpraHi30BaHOI
CTPYKTYpH KOMYHIKaIlii;

— JIOIIBHOTO J000pY JIHTBICTHYHUX 3aCO-
01B BiJIMOBITHO JI0 TIOCTABJICHUX IIICH.

[TpoBiHUMHU (QYHKLISIMH TOJITUYHOIO JHC-
KypCy BHCTYIAIOTh NEPCya3nBHA, PETYISITHBHA,
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iH(popMaIiiiina, KOHTPOJIIOIOYA, ApryMEHTaTUBHA
Ta IHTEpIpeTaliiHa.

VY mpoaHanizoBaHOMY HaMH Marepiaji, sSIKui
CKJIAJIA€THCS 3 TPOMOB HUHIIIHBOTO MPE3HUICHTA
CIJA Jlonanspa Tpammna, MOXHa BU3HAUUTH
Taki crparerii ¥ TaKTUKH TOOYIOBH CTaTyCy
MONIITUYHOTO JIiJepa:

I. Crpateris camompe3seHTauii, ska crps-
MOBaHA Ha CTBOPEHHS BJIACHOTO IO3UTHBHOTO
IMIJDKY 1 peajli3yeTbcs 3a JONOMOIOK TaKUX
TaKTHK:

1. TakTUKa OTOTOXXHEHHS IOJISITA€ B JIEMOH-
cTpauii MPUHANEKHOCTI A0 MEeBHOI COLIaNbHOI,
crarycHoi abo momiTuuHOi rpynu. SKmo mixep
CIpUIMAETHCST HAPOAOM SIK CBiif, TO BiH MOXe
pO3paxoByBaTH Ha MIATPUMKY. Y OUIBIIOCTI
BUIAJKIB Il TAKTUKA peaii3yeThCcs 3a JOMOMO-
TOI0 3aiIMEHHUKIB We, our:

‘We are one people, one family, and one
glorious nation under God’ [10].

— ‘... our country was forged and built by
the generations of patriots who gave everything
they had for our rights and for our freedom.
They were farmers and soldiers, cowboys and
factory workers, steelworkers and coal miners,
police officers and pioneers who pushed onward,
marched forward, and let no obstacle defeat their
spirit or their pride’ [10].

“Tonight, I am speaking to you because
there is a growing humanitarian and security
crisis at our southern border. Every day customs
and border patrol agents encounter thousands of
illegal immigrants trying to enter our country.
We are out of space to hold them and we have no
way to promptly return them back home to their
country’ [11].

2. TakTuKa IMCTAHIIIFOBAHHS TIOJIATAE Y «BiJI-
JTAJICHHI» BiJl OTIOHEHTIB («sI (MH) HE TaKHiD», «s
(mMwu) 1HIMI» ). Ha MOBIIGHHEBOMY piBHI y HaBe-
JICHUX TPHUKJIAZaxX I TaKTHKa peali3yeThes 3a
JIOTIOMOT 00 3aiMEHHUKIB my, our — their, your;
these — those; I, we — they:

— ‘My administration will reclaim power
from this unaccountable bureaucracy, and we
will restore true democracy to America again.
Any federal bureaucrat who resists this change
will be removed from office immediately because
we are draining the swamp. It’s very simple. And
the days of rule by unelected bureaucrats are
over’ [12].

— “And I'm sure that the people on my right — I
don’t mean the Republican right, but my right right
here — I’'m sure you’re going to vote for those tax
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cuts, because, otherwise, I don’t believe the people
will ever vote you into office. So, I’'m doing you a
big favor by telling you that. But I know this group
is going to be voting for the taxes’ [12].

— ‘For those who refuse to compromise in
the name of border security, I would ask, imagine
if it was your child, your husband or your wife
whose life was so cruelly shattered and totally
broken’ [11].

II. Crpareris Hamagy mpeJcTaBi€HA JBOMa
TaKTHUKAMH — TAaKTHKOK OOBWHYBAauYCHHS W TaK-
THUKOIO KPUTHKH.

TakTuka OOBHHYBaYCHHS BUKOPHCTOBYETHCS
MPAKTHYHO BCiMa MONITUYHUMHU HisT9aMU 1 Mae
Ha METi BUKPUTH HETIPaBWJIBHI [ii, 110 HE 3aJIU-
1€ CyMHIBY CYCIIJILCTBA B TOMY, 1110 cCaMe€ BOHHU
MPU3BEIIN IO HETAaTUBHUX HACIIJIKiB:

— ‘Democrats in Congress have refused to
acknowledge the crisis. And they have refused to
provide our brave border agents with the tools
they desperately need to protect our families
and our nation. The federal government remains
shut down for one reason and one reason only
because Democrats will not fund border security.
My administration is doing everything in our
power to help those impacted by the situation.
But the only solution is for Democrats to pass
a spending bill that defends our borders and
reopens the government’ [11].

— ‘It fails (Biden’s administration) to
protect our magnificent, law-abiding American
citizens but provides sanctuary and protection
for dangerous criminals, many from prisons and
mental institutions, that have illegally entered
our country from all over the world’ [10].

‘As you know, we inherited from the last
administration an economic catastrophe and
an inflation nightmare. Their policies drove up
energy prices, pushed up grocery costs, and
drove the necessities of life out of reach for
millions and millions of Americans’ [12].

2. TakTMKa KPUTUKH B 3alpPOIIOHOBAHHX
NPUKIIAJaX BUPAXKAETHCS 3a JOIMOMOTOK 3aco-
01B HETATMBHOI OI[IHKU B OCHOBHOMY 4€pe3 eMO-
iiiHI apryMeHTH:

— ‘We ended all of Biden’s environmental
restrictions that were making our country far less
safe and totally unaffordable. And importantly,
we ended the last administration’s insane electric
vehicle mandate, saving our autoworkers and
companies from economic destruction’ [12].

— ‘This is my fifth such speech to Congress,
and, once again, I look at the Democrats in front
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of me, and I realize there is absolutely nothing
I can say to make them happy or to make
them stand or smile or applaud. Nothing I can
do. I could find a cure to the most devastating
disease — a disease that would wipe out entire
nations, or announce the answers to the greatest
economy in history or the stoppage of crime
to the lowest levels ever recorded, and these
people sitting right here will not clap, will not
stand, and certainly will not cheer for these
astronomical achievements. They won’t do it no
matter what’ [12].

II. Crpateris  ¢opMyBaHHS  €MOLiIHOTO
HACTPOIO ajjpecara.
1. TakTuka €gHaHHA CTaBUTb Ha MeETI

o0’enHaTH Jofed fAK Hauliro abo 3rypTyBaTH
OKpeMi Harlii HaBKoJO crhiutbHOI imei. Ha moB-
JICHHEBOMY DiBHI BOHA pealli3y€ThCsA 3a JOIO0-
MOTOI0 TEBHUX KIIIOYOBHX CIIiB: fo join together
(06’ conamucs), shared (cninonuit), united (eou-
Hull), unity (eouicmo), cooperation (cniepobim-
Huymeo) Ta iH. Hanpukia:

— ‘As our victory showed, the entire nation
is rapidly unifying behind our agenda with
dramatic increases in support from virtually
every element of our society: young and old,
men and women, African Americans, Hispanic
Americans, Asian Americans, urban, suburban,
rural. And very importantly, we had a powerful
win in all seven swing states and the popular
vote, we won by millions of people’ [10].

— ‘National unity is now returning to
America, and confidence and pride is soaring
like never before’ [10].

— ‘So, Democrats sitting before me, for just
this one night, why not join us in celebrating so
many incredible wins for America? For the good
of our nation, let’s work together and let’s truly
make America great again’ [12].

2. TakTuka 3BEepHEHHS 10 €MOLiil anpecara
IyXe TICHO TOB’s3aHa 3 TAKTUKOIO €IHAHHS,
sKa Peayi3yeThCsl 3aBISIKM BUCOKOMY CTHIIIO
MPOMOBH, TMiJHECEHIH JEeKCHIli, M0 CHpPUsIE
eMOIIIIfTHOMY HACTpOIO  CIIyXadiB: proud,
prosperous, and free nation; great, strong, and
exceptional America, the greatest civilization;
new heights of victory and success, a
growing nation of compassion, courage, and
exceptionalism Ta iH.

— “And our top priority will be to create a
nation that is proud, prosperous, and free’ [10].

— ‘America will soon be greater, stronger,
and far more exceptional than ever before’ [10].
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‘That is why each day under our
administration of American patriots, we will be
working to meet every crisis with dignity and
power and strength. We will move with purpose
and speed to bring back hope, prosperity, safety,
and peace for citizens of every race, religion,
color, and creed’ [10].

‘Above all, my message to Americans
today is that it is time for us to once again act
with courage, vigor, and the vitality of history’s
greatest civilization’ [10].

3. TakTuka BpaxyBaHHS I[IHHICHUX OpI€HTa-
il agpecara peami3yeTbes IIISTXOM BUKOPHC-
TaHHS KIIOYOBUX JIEKCEM, IO Bi0OpakaroTh
JIOMIHAHTHI IIIHHOCTI Ta CBITOIVISIIHI IPIOPUTETH
LITLOBOT  ayAUTOPIi: KUTTS, CIM’S, 370pOB’S,
Oe3reka, piBHICTh TOIIIO.

— ‘America’s heart broke the day after
Christmas when a young police officer in
California was savagely murdered in cold
blood by an illegal alien who just came across
the border. The life of an American hero was
stolen by someone who had no right to be in our
country’ [11].

— ‘Over the last several years, I have met
with dozens of families whose loved ones were
stolen by illegal immigration. I’ve held the hands
of the weeping mothers and embraced the grief-
stricken fathers. So sad. So terrible. I will never
forget the pain in their eyes, the tremble in their
voices and the sadness gripping their souls’ [11].

— ‘“Today is Martin Luther King Day. And
his honor — this will be a great honor. But in his
honor, we will strive together to make his dream a
reality. We will make his dream come true’ [10].

IV. AprymeHnTatuBHa cTparteris CrpsMOBaHa
Ha MEPEKOHAHHS ajpecara 3a JOMOMOTO apry-
MEHTIB, KOJIU BaXJIMBHUM € HE TUIBKO JOBECTH
ICTUHHICTh CBOiX CJiB, a 1 CTBEpIAUTH CBOIO
JTYyMKY, 3aJly4MBIIM Ha CBIM O1K OAHOAYMIIB.
B ompaniboBaHoMy marepiani s cTparerisi pea-
J3Y€ETHCS 32 JJOTIOMOTOI0 TAKUX TAKTHK:

1. TakTuka KOHTPACTUBHOTO aHali3y pea-
JI3Y€ThCSI IUIAXOM  CIIIBCTABJIEHHS  (DaKTiB,
pe3yibTaTiB, MPOTHO3IB 3aBISIKK 3aCTOCYBAHHIO
KaTeropii TeMMOpaIbHOCTI: ) XapaKTEPUCTUKU
MUHYJIOTO 1 0) XapakTepUCTHUKU TENEPIIIHbOTIO.
B Hamomy npukiiaji aipecaHToOM BHKOPUCTOBY-
€ThCS Taka (opMysa: JI€CITIOBO MHHYJIOTO Yacy
(Past Simple) + AlecnoBO TEMEPIIIHHOTO YaCy
(Present Continuous):

‘The previous administration cut the
number of new oil and gas leases by 95 percent,
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slowed pipeline construction to a halt, and closed
more than 100 power plants. We are opening up
many of those power plants right now’ [12].

‘We are rapidly reversing the economic
calamity we inherited from the previous
administration, including ruinous price increases
and record-setting inflation, inflation like we’ve
never had before’ [13].

Kpim uwacoBux Qopm mieciiB, 4acTo BKHBaA-
FOThCSI TAKOX OTO3UINIHI TPUCITIBHUKU: 3Apas,
Cb0200HI, mOOi, paniuie Ta 1H.

2. TaxTuka yKa3aHHsS Ha NEPCIIEKTUBY 3aCTO-
COBYETBCSI JJI TOTO, 100 BUPA3UTH CTpATETivHi
i1 ¥ HaMipH aJipecaHTa, JaTu MPOrHO3 Ha Maii-
OyTHE, MPH LIbOMY HArOJIOIIYIOYM Ha MEBHOMY
pimeHHi Ta mependauyBaHOMy pesyibrari. Ha
MOBJICHHEBOMY PIBHI 11l TaKTHLl 4acTO MpHUTa-
MaHHI CKJIaJIHI YMOBHI CHHTaKCH4YHI KOHCTPYK-
1ii, hopmu MaitOyTHHOTO Yacy Ai€CTiB.

— ‘My administration is also working on a
gigantic natural gas pipeline in Alaska — among
the largest in the world — where Japan, South
Korea, and other nations want to be our partner
with investments of trillions of dollars each.
There’s never been anything like that one. It will
be truly spectacular’ [12].

— ‘And later this week, 1 will also take
historic action to dramatically expand production
of critical minerals and rare earths here in the
USA’[12].

— ‘To further combat inflation, we will not
only be reducing the cost of energy, but we’ll
be ending the flagrant waste of taxpayer dollars’
[12].

— ‘By slashing all of the fraud, waste, and
theft we can find, we will defeat inflation, bring
down mortgage rates, lower car payments and
grocery prices, protect our seniors, and put more
money in the pockets of American families’ [12].

3. TakTHKa UIIOCTPYBaHHS  peajizyeTbes
4yepe3 HaJlaHHs MPHUKIAIIB, K MO3UTUBHUX, TaK
1 HEraTMBHUX, a TAKO)X BUKOPHUCTAHHS CTaTHC-
TUYHHUX JAHUX, MUPPOBUX MOKA3HUKIB Ta (ax-
TOJIOT1YHOI iH(OopMallii.

— “Just listen to some of the appalling waste
we have already identified.

— $22 billion from HHS to provide free
housing and cars for illegal aliens.

— $45 million for diversity, equity, and
inclusion scholarships in Burma.

— $40 million to improve the social and
economic inclusion of sedentary migrants.
Nobody knows what that is’ [12].
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‘The Government Accountability Office, a
federal government office, has estimated annual
fraud of over $500 billion in our nation, and we
are working very hard to stop it. We’re going
to’ [12].

— Under my leadership, energy costs are
down, gasoline prices are down, grocery
prices are down, mortgage rates are down, and
inflation has been defeated. The only thing that’s
up is the stock market, which just hit a record
high. In fact, it hit a record high 48 times in the
last short period of time. Growth is surging.
Manufacturing is booming. The stock market,
as I said, is doing better than it’s ever done. And
all of you in this room benefit by that, almost
everybody. And importantly, worker’s wages
are rising at the fastest pace in more than 60
years, and that’s what it’s all about, isn’t it? In
four years of President Biden, we had less than
$1 trillion of new investment into the United
States [13].

V. Aritauiiina ctpaterig cpsMOBaHa Ha Te,
100 BIUIMBATH HAa BUMHKHU CIYXadiB, CIIOHYKaTH
iX 10 meBHOI 1ii, 1 peali3y€eThCs 3a JOMOMOTOIO
TaKTHKH OOIISIHKY i TAKTUKU 3aKJIUKY.

1. TakTrka OOILSHKY B HaBEICHHX IMPUKJIIA-
JaX Ha MOBJICHHEBOMY pIBHI peamizyeTbcs 3a
JIOTIOMOT 010 fieciiB MaiiOyTHbhoro vacy (Future
Simple), a Takoxk TakuxX CHIiB, SK «OOILSIO»,
KIISTHYCBY.

— ‘America will be respected again and
admired again, including by people of religion,
faith, and goodwill. We will be prosperous, we
will be proud, we will be strong, and we will win
like never before’ [10].

— ‘From this day forward, our country will
flourish and be respected again all over the world.
We will be the envy of every nation, and we will
not allow ourselves to be taken advantage of any
longer’ [10].

2. TakTuKa 3aKJIMKy 3a3BHYAil MpeIcTaBiIeHa
JIIECTIOBOM y Haka30BoMy crioco0li (Imperative
Mood).

— ‘To every member of Congress, pass a
bill that ends this crisis. To every citizen, call

Jlirepartypa:
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Congress and tell them to finally, after all of
these decades, secure our border’ [11].

BucHoBku. Y X0ai JOCTIIKEHHS BCTaHOB-
JeHo, mo y npomoBax Jlonanpna Tpammna komy-
HIKaTUBHI cTparerii W TaKTHUKU BHUCTYMNAIOTh
KJIIFOUOBUMHU 3aco0aMu TOOYJOBH Ta MiATPH-
MaHHs CTarycy HNOMTHYHOro jigepa. Popmy-
BaHHSI JIIEPCHKOT0 00pasy 3I1HCHIOETHCS Yepes
KOMITJIEKC CTpAaTeriii camMoIpe3eHTallii, Hamamy,
(dopMyBaHHS EMOIIIIfHOTO HACTPOIO ajapecara,
aprymeHTarii Ta aritaiii, siKi B3a€MOJIIOTh M1
co0or0 Ta 3a0e3MeuyrTh IUTICHUN IparMarud-
HU BIIUB Ha ayUTOPIIO.

Crpateriss  camomnpeseHTalii peasi3yeThes
yepe3 TaKTUKA OTOTOXKHEHHS 3 BHOOPLSAMH,
omo3uIil Ta AWCTAHIIIOBAHHS BiJ MOJITHYHUX
OTIOHEHTIB 1 BOJHOYAC CIPHUSE KOHCTPYIOBAHHIO
0o0pa3y CWIBHOIO, pIIIydyoro M He3aJIekKHOIO
migepa.

Crparerii Hamaxy Ta apryMeHTauii MOCHIIIO-
I0Th CTaTyC aJpecaHTa K aKTUBHOTO IMOJITHY-
HOTO aKTOpa, 371aTHOTO 0 OI[IHFOBAHHS, KPUTHKH
i MporHo3yBaHHSA MaiOyTHIX MEPCIEKTHUB, TOAI
SIK cTpareris GopMyBaHHS eMOIIHOTO HACTPOO
aapecara 3a0e3nedye eMOIiiHy COJiapu3alito
3 ayUTOPI€IO Ta JIETITUMALIIIO JiIEPChKHUX Tpe-
TEH31i MOBIIS.

3’scoBaHO, 110 BUOIp 1 MO€JHAHHS KOMYHI-
KaTUBHUX CTpPATerii 1 TaKTHK 3YMOBIIIOIOTHCS
METOI0 MOJITUYHOTO CHUIKYBaHHS, KOHKPETHOO
KOMYHIKaTUBHOIO CHUTYalll€l0 Ta TUIIOM MOBHOT
0COOMCTOCTI TOJITUYHOTO Jifepa, IO BU3HA-
yae crenudiky HOro pUTOPUYHOI MOBEHIHKH
Ta CHocoOM YTBEpKEHHS BIAJHOTO CTaTyCy
B JIUCKYpCI.

OTtpumani pe3ynbTaTd MIATBEPIKYIOTh, IO
KOMYHIKaTHBHI cTparerii 1 TakTUKu € edek-
TUBHUM 1HCTPYMEHTOM KOHCTPYIOBAaHHS CTa-
TYCy MOJITHYHOTO Jifiepa y Cy4acHOMY IIOJIi-
TUYHOMY AucKypci. IlepcnexTuBH MmomambIInx
JOCITIDKEHb TIOB’sI3aHI 3 aHali30M MPOCOANY-
HHUX 3ac00IB CTaTyCHOI penpe3eHTarlii, a TaKoX
13 KOMIapaTUBHUM KOHTEHT-aHaJII30M AUCKYPCY
MPEJCTaBHUKIB PI3HUX MOJITUYHMX MAPTIiH 1 CBi-
TOBOT MOJIITUYHOT eJTITH.
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CTPATETTi BUZKUBAHHS SIK HACJILIKH

TPABMATHYHOTO JOCBIJY YKPATHCBHKOT KTHKH

«10BM PO3KYPKYJIIOBAHH I» 20-30-X POKIB XX CTOJITTS

(HA MATEPIAJII IT’€CH JIIOAMMUJINA KOBAJTEHKO «TIOMAXA» (1947))

IHoBkonusic 'aauna €BreniBHa,

KaHuaaT (PUIOJIOTIYHUX HAYK, JOLEHT,

JIOLICHT KadeIpu CBITOBOI JIiTeparypu

KuiBcrkoro cronnunoro yHiBepcutety iMeHi bopuca [piHueHka
ORCID ID: 0000-0003-4302-8831

Cmamms npuceauena 00CIiOHCeHHIO MPASMAMUUHO20 00C8I0Y YKPAIHCOKOI HCIHKU, AKA NepexdCuid max
36aHe «PO3KYPKVIIOBAHHILY MPAouyitinozo ykpaincokozo cena 00ou 20-30-x pokie XX cmonimms. ¥ n’eci yxpa-
incoxoi diacnopmnoi nucomennuyi Jlroomunu Kosanenxo «/Jomaxay (1947) sioobpasiceno came maxuii mpaema-
MUYHULL JHCIHOYUL 00CBI0 5K (hopmy penpesenmayii scinouoi coyianvroi mpasemu. [Ipobrema Habymmisi HCIiHKOIO
NCUXONOCTYHOIL CIILIKOCIMIE BHACTIOOK NEPENCUTUX COYIANbHUX KAMAacmpog, sakumu oynu 6onicui mpanchopma-
yii' yKpaincvkozo cena, wo HA368aHi PAOSAHCLKOIO 1A00I0 «KONeKMUBI3ayicio», nompedye @intocopcokux ma
emuyHux pegnexcii, mamepian 0as axux micmums n’eca Jhoomunu Kosanenxko. Peaxmyanizayis nam 'smi npo
mpaeiumi noodii 8 yKpaincvkomy ceni 3a 000U «KoLeKmusizayiiy Hadysae 0coomUB020 3HAUEHHSA 8 YMOBAX CYYAC-
HUX BUKJIUKIB: BHACTIOOK 3HUWEHHS NPOWAPKY CAMOCMIUHUX CelAH — 20CH00Api8, MAK 36AHUX «KVDKVIIEY», OVI0
3MIHEHO COYiably CMpPYKMypy VKpaincokozo cend. Pasom 3i 3minamu coyianbHumu 8i00VIUCS NCUXONOCIYHI
ma KynomypHi 3MiHU YKPAIHCbKO20 CYCRIbemea 3a2aiom. Boonouac ykpaincokull Hapoo, 30Kpema YKpaiHcoke
HCIHOYMBO, HADYIIO BHACIIOOK NEPEHCUMUX COYIANLHUX MPABM YMIHHA A0aNMy8AMUC | BUHCUBAHHS Y HAOBAHC-
KUX YMOBAX ma 8U3Ha4uio Ojid cebe npiopumem emudHUx NPUHYUNIG, AKI CKOHYEHMPOBAHi He HA COYIANbHUX,
a Ha poounnux yinnocmsax. 11'eca Jlroomunu Kosanenko «/{omaxa» mae 3nauenHs ne milbKu K c8i00YME0 npo
007110 OKpeMoi YKpAiHCbKOI JICTHKU, KA NEPENCULA BAICK)Y COYIANbHY Mpasmy «korexmusizayiiy cena y 20-30-
mi poku XX cmonimms, HaOy1a HOBUX NCUXONORIUHUX AKOCMENU BUCOKO20 CMyNneHs adanmayii 00 ekcmpemaib-
HUX YMO8 HCUmms ma 6MiHHs 8UuOY008ysamu cmpamezii 6UxXCUBAHHA 0Jisl cebe ma c80€i poOuHu, ane i meip, ujo
BUKOHYE BAXCIIUBY Y3A2ANIbHIOIOYY (DYHKYIIO 3 nepemeopents iIHOUBIOYalbHOi Mpasmu Ha KOLEKMUBHUL 00CBIO.

Kniouosi cnosa: cyd’ekmuicmo JHCIHOUUX NEPCOHAIICIB, COYIATLHA MPABMA, HACTIOKU NEPEeNCUBAHHS COYi-
AnbHOI MPasMU, UCOKULL CTYNIHb AOANMUBHOCE, CIMPAMe2ii BUNCUBAHHSA Y HAOBANMCKUX YMOBAX, PE3UNbEH-
HICMb AK NCUXON02IYHA NPYHCHICb NPYHCHICMb TIOOUHU, PEMAPKU AK NPAMA MO8A A8MOpd, MOHOI02IYHO-
CHOBIOANbHULL MUN MEKCM).

Shovkoplias Halyna. Survival strategies as consequences of the traumatic experience
of the Ukrainian woman during the era of “deregulation” of the 1920s and 1930s (based on
Lyudmila Kovalenko’s play “Domakha” (1947)

The subject of the article is the literary narrative of the traumatic experience of a Ukrainian woman who
survived the so-called deregulation of a traditional Ukrainian village in the 1920s and 1930s. Specifically this
type of female experience is reflected in the play Domakha (1947) by Ukrainian diaspora writer Lyudmila
Kovalenko as a form of representation of female social trauma and the consequences of experiencing such trauma
in the form of survival strategies in later life. The theme of a woman psychological resilience as a result of living
through social catastrophes and state violence, such as the painful transformations of the Ukrainian village
(called “collectivization” by the Soviet state) requires philosophical and ethical reflection, which is contained
in Lyudmila Kovalenko's play. The relevance of the article is based on the need for a new understanding of such
traumatic experiences of Ukrainian women in the context of the genocide experienced by Ukrainians in the 1920s
and 1930s. This is the time when the collectivization of the traditional Ukrainian village becomes the first pre-
Holodomor stage of the systematic destruction of the Ukrainian people (their identity, agency, and ultimately —
their lives). Revival of the memory of the destruction of the Ukrainian village during the era of “collectivization”
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acquires special significance in the context of modern challenges and events: the destruction of an entire social
stratum of rural owners — kulaks, radically changed the structure of society, the psychology of Ukrainians,
and caused deep social, moral and cultural trauma. At the same time, the Ukrainian people (Ukrainian
women in particular) come out of this social trauma with special psychological tools, survival strategies, and
ethical beliefs that involve focusing not on social, but on family values. The purpose of the article is to analyze
how these special psychological qualities of Ukrainian women were formed during extreme social trauma.
Namely — qualities characterized by adoptive strategies of survival in extreme conditions of social catastrophes
and the concentration of ethical values in the family environment. The results of the article s research show that
Lyudmila Kovalenko's play Domakha is significant not only as a testimony to the life of an individual woman
who experienced the severe social trauma of the “collectivization” of the Ukrainian village, but also a work that
performs an important generalizing function of transforming individual trauma into a collective experience to be
processed andunderstood at a national level — through the lens of history, literature, and dramaturgy.

Key words: agency of female characters, social trauma, consequences of experiencing social trauma, high
degree of adaptability, survival strategies inextreme social conditions, female psychological resiliency,remarks

as the author s direct speech, monological - confessional type of text.

Beryn. IlpeameroM nociifkeHHs y CTarTi
€ TpaBMaTHMYHHI JOCBiJ YKpaiHCBKOI >KIHKH,
sgKa TEepeKWIa Tak 3BaHE «PO3KYPKYIIO-
BaHHS» TPATUIIMHOTO YKPaiHCHKOTO celia 100u
20-30-x pokiB XX cromiTTs. Came Takuii *KiHO-
YMii JOCBiA BIJOOpa)keHO Yy M’€Ci YKpaiHChKOI
niacrioproi nucbMenHut Jlroqmunu Kopanenko
«Jomaxa» (1947) sx ¢opmy penpeseHTamii
JKIHOYOI COIIaTbHOI TPaBMH Ta HACHTIIKH TOTi-
OHOI TpaBMM y BUIVISIII CTpareriii BHOKMBAHHS.
[Ipo6nema HAOYTTS IKIHKOIO IICHXOJOTTYHOL
CTIMKOCTI (PE3UIILEHTHOCTI) BHACIIOK IIepe-
KHUTHUX COIIAJIbHUX KaTracTpod, SKUMH OyiIu
OomicHi TpaHchopMmallii yKpaiHCBKOTO celna,
10 Ha3BaHI PAJSHCHKOIO BIIAJIOK0 «KOJCKTHBI-
3aIi€ero, HOTpe6ye bimocopChKUX Ta €TUYHUX
peduiekciii, marepian A SIKAX MICTUTH I1'€ca
Jlronmunu KoBaneHko.

AKTYaJIbHICTh CTATTi 3yMOBJIEHa NMOTPEOOIO
HOBOTO OCMHCIICHHS MOJIOHOTO TPaBMaTUYHOTO
JIOCBiJly YKpaiHCHKHUX JKIHOK Yy KOHTEKCTI mepe-
’KUTOr0 reHouMay ykpaiHuiB y 20-30-x pokax
XX CTOMTTS, KOJMM «PO3KYPKYIIOBAHHS» SK
OCHOBHMI 1HCTPYMEHT «KOJEKTHUBI3allii» yKpa-
THCBKOTO ceJla IMOCTa€ MEPUIMM Iepearoaoo-
MOPHHM €TaroM y MPOLEeCci HAMaranHs 3HUIUTH
yKpaiHCchkuii Hapon. Peakryamizamis mam’sTi
mpo karacTpody YyKpaiHCBKOTO ceia 3a 100
«KOJIEKTHBI3alii» Hal0yBae 0COOJMBOrO 3Ha-
YCHH B YMOBAX CYYaCHHX BUKIIMKIB: 3HUIICHHS
IIIJIOTO  COLIAJIbHOTO pOLIapKy CaMOCTIMHHX
CUIBCBKHUX TOCIOApiB — KyplcymB pazKanbHO
3MIHWJIO CTPYKTYpPY CYCIIBCTBA, ICHUXOJIOTIIO
YKpaiHIiB, CIOPUYMHIIO TJIHOOKI COIiasibHi,
MOpaJIbHI Ta KYyJIbTYpHI TpaBMHU. Pazom i3 TuM
YKpalHChKUI HApO[, 30KpeMa YKpaiHChKe >KiHO-
[ITBO, HAOyBa€ BHACIIOK MEPEKHUTHX COILialb-
HUX TPaBM OCOOJHMBHX NCHXOJIOTIYHHUX SIKOCTEH

31 CTparerisiMu BHKUBAaHHS y HAJBAKKUX YMO-
BaXx Ta €TUYHI MPUHIUIH, 10 NependayaroTh
KOHIIEHTPAI[II0 HE Ha COI[iaJIbHUX, a HA POJWH-
HUX IHHOCTSIX.

Mera crarTi nonsrae B aHajii3i MeXaHi3MiB
CTBOpPEHHSI OCOONMHMBHUX MCHUXOJOTTYHUX SKOCTEH
YKpPaiHCHKOI KIHKH, 1110 (POPMYIOTbCS BHACIHIIOK
OTPUMAHMX COIlIATbHUX TPABM 1 XapakTepu3y-
IOTBCS Y QalTUBHUX CTPATETiAX BUKHBAHHS
B YMOBax COIMIAJIbHUX KaracTpo@ Ta KOHIIEHTpa-
1ii eTUYHUX LIHHOCTEH HA POJUHHOMY CEpel-
oBuIlll. MeTonu IOCHITKEHHS TIPYHTYIOThCS
Ha MDKJIUCHUIUTIHAPHOMY TO€THAHHI METO/IB
MICUXOJIOTI eKCTpeMaJbHUX CHUTYyalid Ta IICH-
XIYHUX TPaBM 3 METOIAaMH TOOOpa3HOro Jirte-
paTypo3HaBYOTrO aHaji3y TBOPY, IO A€ 3MOTY
3MIUCHUTH TEKCTYaJIbHO-THTEPIPETAIIMHII aHa-
JTi3 TPAaBMAaTUYHOTO >KIHOYOTO HAPATUBY, HACIHIJI-
KiB MEPEXUBAHHS TaKOi COILIANbHOI TPaBMH IS
3MIHH TICHXOJIOTII HaIlii, 30KpemMa yKpaiHCHKOTO
kiHonTBa. HOBHM3HA JOCHIDKEHHS IOJIATAE
B OHOBJIEHOMY TNpOYHMTaHHI mecu JlromMumu
KoBanenko «Jlomaxa», a pa3oM 3 LIUM TBOPOM
1 ILJIOTO KOMILIEKCY YKPATHCHKOT JIITepaTypH, 110
MIPUCBSIYCHUN PO3MISAY MPOLECiB, MOB’SI3aHUX
3 «KOJIEKTUBI3AIlI€I0» YKPAiHCHKOTO cella sK
y3arajJbHIOIOUOTO HapaTuBy, MO (YHKIIOHYE
OJTHOYACHO SIK apXiB MaM’SITi, TUCKYpC TPaBMH
YKpaTHChKOI JKIHKM Ta 1HCTPYMEHT HEepexory
BiJl 1H/IMB1/1yaJIbHOTO CBITYEHHS OKPEMOI >KIHKH
Ha iM’s Jlomaxa 1O KOJIEKTUBHOI KYJIBTYPHOT
mam’ATi YKpaiHCHKOTO >KIHOIITBA Ta YKPaiHCHKOT
Harii.

Pe3yabTaTu g0CaigaeHHsl 3aCBIIUYIOTh, IO
i’ eca Jlronmunu KoBanenko «/lomaxa» mae 3Ha-
YEeHHsI HE TUTBKH SIK CBIJOILITBO MPO JOTIO OKpe-
MOi YKpaTHCBKOI KIHKH, sIKa MEepeXuia BaKKy
COLllalbHy TpPaBMy «KOJEKTHBI3alii» yKpaiH-
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cekoro cena y 20-30-1i poku XX cTOmTTS Ta
HaOylla BHACIIIOK TAaKOTO MEpeKUBAaHHS HOBUX
NICUXOJIOTIYHUX SKOCTEH BHCOKOTO CTYICHS
amanTamii 10 eKCTpeMaJbHHX YMOB JKHTTS,
PE3UIILEHTHOCTI Ta BMIHHS BHOY/IOBYBaTH CTpa-
Terii BMJKMBaHHS JUIsl cebe Ta CBO€I pOAMHY,
ajie 1 TBIp, [0 BHMKOHYE BAXKJIHMBY Yy3arajbHIO-
fody (yHKII0 TpaHcopmarii 1HIUBITYyalIbHOI
TpaBMU Ha KOJIGKTUBHHM a0cBif. Tekct m’ecu
Jlrommunu KoBanenko hopmye po3yMiHHS TpoO-
LeCy «KOJEeKTHBI3alii» Ta Il TOJIOBHOTO 1HCTPY-
MEHTY — «pPO3KYpPKYJIIOBaHHS» YKpPaiHCHKOIO
CeJIIHCTBA SIK NP0 TNepIIMi eTanm TeHOLHIY
YKpaiHIiB paJsiHCHKOIO BJIAJI010, 32 SIKUM CIIITY€
T'osmonomop.

ITocrares Jlromvumn  Kosasnenko-IBueHko
€ Maibke HEeBIIOMOIO SIK 4YMTady, TaKk 1 IJs-
nadqy B YkpaiHi. MaeMo Kijgbka myOmiKaIii mpo
MHUCTKHHIO Yy MA1acClIOpHUX BUIAHHAX Ta I €Cy
«/lomaxa» B aHTONOTii Jpamaryprii, mo Oyna
BuAaHa jpocmigauneto Jlapucorwo OHHIIKEBHY-
3anecpkoro. Ll «aeBigomicTe» Jlrommumm Kosa-
JICHKO MiJKpeciieHa TUM (akToM, 110 y PI3HUX
BHJIAaHHAX 11 «110 OaThbKOBI» € pi3HUM — IBaHIBHA
Ta MuxkomaiBaa. ToOTO momo i «mo OarbKOBi»
ICHYIOTh pO301’KHOCTI B JKepenax: JesiKi BKa-
3yIOTh Ha iM’s 10 OaThKkoBi IBaHiBHA, 1HINI —
MuxkomnaiBHa. OCKITBKH OUTBIIICTD JKEPEN CXU-
JSAI0TBCS 10 BapiaHTy [BaHIBHA, TO  MOXHa
IPUITYCTUTH, L0 L€ € MPaBWIBHUM «IO Oarb-
koBi» JIronmuin KosaneHko-IBueHKoO.

Jlronmuna IBaniBHa KoBaneHnko, y o001
KoBanenko-IBuenko, Hapoaunacs 25 BepecHs
(7 xoBTHs 3a HOBHUM cTwieMm) 1898 poky
B Mapiymomi, 1110 Ha TO¥M 4ac BXOIUB JIO CKIIATy
Karepunocnascekoi ry6epnii. Ii 6arpko, IBan
KoBaneHnko, miJi 4ac €BpEHCHKOTO MOrpOMY
B Mapiynom 20 >xoBTHS 1905 poky BpsTY-
BaB KiJIbKa €BPEHCHKUX POIWH BiJ PO3MPaBH.
Matu — rpekuns (mpizBuiie ToxTapoBa) moxo-
JIUTH 3 BIIOMOI rperpkoi poauau Incimanti. [1i3-
Hiwe Jlronmuna KoBaneHnko Hanuiie ABa Ipo30Bi
TBOpHU, 110 OyAyTh IpHCBsiueHi Mmamiii barbkis-
muHI — Mapiynosnto, 30kpemMa noBicti «Ctenosi
o0pii» Ta «IIpopicTte», gki Oynu omyOiiKoBaHi
B 1960-x pokax y Toponrto. Ha Binminy Bix apa-
MaTUYHUX TBOPIB, SKI OTPUMAJIN TMO3UTHUBHHM
BIITYK B YKpaiHCBKOMY JIITepaTypO3HABCTBI,
npo3a JI. KoBaneHko noHenaBHa 3ayuIiaiacs
HEBIIOMOIO JJIs1 YKPaTHCHKOTO YMTaya.

Jlrommuna KoBanenko 3akiHumina Mapiymnosnb-
cbKy MapiiHChKy *1HOYY TIMHa3il0, JIe BUBUYajia
II’SITh 1HO3EMHHUX MOB, @ 3TOJIOM CTaJla HaBda-

Modern Philology, 6, 2026

TUCS Ha 1CTOPUKO-(DITONOTIYHOMY BIAIIJICHHI
Bumux xinounx kypciB y Kuesi. ¥ Kuesi Bona
nozHaiomunacss 3 noeroM MakcumoM Puib-
CBKHM, SIKHI TIPE/ICTaBUB ii MailOyTHLOMY 40JIO-
BIKOBI, TUCbMEHHUKY Muxaiiny [BueHKy.

[Tomepna JIrommmiia  KoBanenko-IBueHko
13 uepBHst 1969 poky B Mmicti TpeHTOH, mmTar
Hero-/xepci, CIIHA. Bona Oyna moxoBaHa Ha
KJIQJIOBUILI YKPATHCHKOI MPAaBOCIABHOI LEPKBU
B baynn-bpyky, mrar Hsro-J[xepci, mopyu 13
MOTHIIOIO CBO€T TOHBKH OJieHH.

[T’eca «Jlomaxa» (1947) Oyma neGroToMm
nuckMeHHUIN y apamatyprii. [Totim KoBanenko
Haluile APYTry I1'€cy 3 IHTPUTYIOUOIO Ha3BOIO
«lepoiast BMHpae y mepmomy akTi» (1948).
[limcymxkoM [IisZIBHOCTI IHOTO «JIpamaryprid-
HOTO» Mepiofy craina 30ipka «B yaci i mpoctopi»
(ITapwx, ToponTto, Hero-HMopk, 1956).

Bimomwuii ykpaincbkuii MOBO3HaBellb 1 JIiTe-
parypuuii kputuk FOpiit HleBenvor (Illepex)
HalMCcaB PELEeH3iI0 Ha BUCTaBY 3a 11 ecoto Jlron-
muian Kosanenko «/lomaxay. Horo BIITYK i1
Ha3Boro «[l’eca mpo Jlomaxy» OyB omyOmiko-
BaHui y xypHam «CydacHicte» y 1966 porii.
VY cBoiil penensii llleBenboB aHamizye apama-
TYpridHi Ta TeMaTW4Hi acMeKTH TBOPY, BiJI3Ha-
a4yl WOro 3HAYE€HHS B KOHTEKCTI YKpaiHCBHKOT
miteparypu. TekCT Ta MOCHIAHHS Ha PEIEH3Ir0
[leBenpoBa BMileHO y kHU31 PocTrcnaBa Bacu-
neHka «KuTTs B rpumi 1 6€3», 0 BUHIILIA IPYy-
koM y ToponTo y 1998 porii.

«/lomaxa» € m’ecoro Mpo AONI0 YKpPaiHCHKOL
KIHKH YaciB TaK 3BaHOTO «PO3KYPKYITIOBAHHS
20-30-x pokiB XX cTomTTsS. A 3arajiom In’eca
pO3MOBi/Ia€ HE TUIBKM NP0 yKpaiHChKe KIHO-
LTBO TOTO 4acy, aje 1 Mpo JOII0 YKPaiHCHKOIO
cena. Y ¢iHaii m’ecu poaKHA TOJIOBHOI repoiHi
Jlomaxu nepeikaKae y MIiCTO. A Ha CeJo YeKae
«konektuBizamisn» 1 lomomomop. Cenmo 3aHe-
najie, TMepepoaUThCs, CTaHE «KOJTOCIOM». Bce
JKUBE 1 pO3yMHE BTIKaTHUME 3 TaKoro ceia — paod-
ctBa. Ane JlomMaxa 3 JIOHBKOIO Ta OHYKOM YK€
HE MaTHUME JI0 TOTO «KOJTOCITY» OIHOTO BiJHO-
uieHHs. BoHu noixanu i3 cena He ToMYy, 1110 OyJIu
TakKi po3yMHI Ta MepeI0awinBi, a TOMy 10 B HUX
He Oy1io BUOOpY.

MokHa 3YNHHHUTHCS Ha TOMY TBEPIDKCHHI,
110 I1’€ca HalucaHa YKPaiHCHKOIO JKIHKOKO IPO
YKpalHChKY JKIHKY, SIKOM HE AWBHE IM’Sl Tepo-
iHi, 0 BUHeceHe y Ha3By. JKinoue imM’a Jomi-
HiKa — Bapiallis JaTHHCHKOTO YOJIOBIYOTO iMEHI
Jowminik. BoHo o3nauae «nanexxna locromy».
Im’st JlomiHika, BKe HEpIAKICHE Yy HAC 1 JyXKe
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HOMYJISIpHE Yy JIAaTUHOMOBHIN €Bpomi, poOuThH
CBOIO TOCHOJMHIO TOPAOI0 1 HE3aJEKHOK XKiH-
koto. KoBanmeHko BuOHMpae cKOpoueHUil, CyTO
yKpaiHChbKu# BapiaHT iMeHi Jlominika — JlomHa —
Jomaxa. Ha mam’ a1k npuxoauTh moaioHa popma
ckopoueHHs Bim imeHi Comomis — Conoxa
y KoHTekcTi «BedopiB» lorons. Ane 3Haemo,
M0 «JI0MAaxol0» KO3aKW Ha3MBajJM IIAOII0, 110
BUTOTOBJICHA 3 JaMachKOi CTajli, XO4 Ha3MBaJH
mabJIIo 11e «OKIHOYKOI0», «IAPY>KHHOHBKOI0» 200
«CECTPUYKOIO». Y Ko3albKii Tpaauilii Ha3Ba
«JIoMaxa» BUKOPHCTOBYBaJacs Ui MO3HAYECHHS
CTapOBI/IHHo'l' 11a0711, BUTOTOBJIEHOI 3 JaMachbKol
crami. Ll 36p051 6yna TIOLINPEHa Cepesl yKpa-
THCBPKMX KO3aKiB 1 HaBITh 3TajyeTbcs y Moesil
Tapaca IlleBuenka, 30kpema y «HepBoHomy OeH-
KeTi», B po3ui moemu «l alimamakmy»:

«ITo Tlomicci Tonrta Oenkerye, A 3ami3HsIK
B CMUISHIIIMHI JoMaxy raptye» [4, c. 97].

[ToxazoBo, mo nentp Kampmiycbkoi manaHku
3aMopo3bKOTO Ko3alTBa Oyno Ha3BaHo Jloma-
xo10. Cama Jlrommuna Koanenko-Ipuenko Oymna
YPOIIXKEHKOI0 MicTa Mapiymnosis, 110 BXOAUB y Ty
Kanbemiycbky namanky. OTxe, repoiHs 1’ €CH Bif
€aMOoro MOYaTKy MIITHO OB’ s13aHa 3 YKPATHCHKOIO
KO3aIIbKOIO TPAJIUIIIEI0 BXKE CBOIM IMEHEM.

VY pemapkax 10 m’ecH, SIKi MOCTArOTh Mpsi-
MOI0O MOBOIO aBTOPKH Ta PO3KPHUBAIOTH KOH-
HEMNIio 00pa3y TOoNOBHOI TepoiHi, KoameHko
nuiie: «MoJop pI3HUTBCA BlJ] CTAPUX THUM, 110
BOHa HayskaHa abo HaxaOHa. Hema 30epexeHHs
cBo€i ocobucrocti. Tinbku Jlomaxa 30epirae
cebe, TMIIAETHCS COOOKO 10 KIHI — B IIbOMY i
BIIMIHHICTG Bij 1HIHMX. | TOoMy — BOHa repoins
mecn» [3, c. 156].

Kpim Tprox skiHOUMX 00pa3ziB  ([lomaxw,
Omnbru, CtenaHuxu), y ’eci € nepcoHaxi-4oi1o-
Biki. Makcum — yomnoBik J[omMaxu € THUMOBUM
CUIBCBKUM JKMUKPYTOM 0€3 OyIb-SIKHX MOJITHY-
HUX TIEPEKOHaHb, 3 HAIBHOIO BIIEBHEHICTIO, IO
KKOXKHIN BIagi MyXUK ToTpiOHUN» [3, c. 163].
CamMe mpo HBOTO SIK TAKOTo, IO CIOAIBAETHCA
Ha CIIBIpAIl0 3 PaIsSHCHKOIO Biamoro, FOpiii
[leBenboB-1llepex y cBoiif pereH3ii Ha BUCTaBY
3a I’ €COI0 3ayBaXKye€, IO TYT MPOIEC CIiBIIpalli
YKpaiHI[IB 13 paJAsHCHKOIO BIAJ0K IOKa3a-
HUW Ha ceJsiHaX, a MOXKHa Oysio O mokaszatu Ha
OyAb-IKOMY MpPOLIAPKY YKPAaiHCHKOTO CYCHiJIb-
ctBa: gponsi Punmbcekoro, Tuumnu, Kpumcbkoro
€ SIBUILEM TOTO X MOPSJAKY, 10 HHUX MOXYTb
OyTu TpueaHAaHI BCi, XTO MaB HAJiI0 CIIiBIIpa-
IIOBAaTH 13 «coBeTaMm». Higkux U031 11010
iXHBOI JT0JII HE BUHHMKAE: HABIThH T€HIT MPUCTOCY-
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BaHCTBA OTPUMAJIA CBOIO «BHHAropoxy». Turmo-
BUM «T€HIEM MPHCTOCYBAHCTBA» y I’ €CI TIOCTAE
Haiimut [lotarm, o 3mManeyky 3pocTae y poauHi
Jomaxu 1 Makcuma. Ille 3a roHarpkoro BiKy
[Toran BcTymae y koMHe3aM, a MOTIM y MapTito,
PO3KYPKYJIIOE€ CBOIX OJAaromiiHUKIB Ta OAPYKY-
€ThCS 3 IXHBOIO JTOHBbKOIO Onbroro. Ane oapy-
xuTHCS 3 ONbroro HOro 3Myllye HE KOXaHHS,
a YUCTHH pO3paxyHOK: KypKyJiBHA 3HA€, K 3Ba-
PUTH-TIOATH Ta PO3YMHE CJIOBO CKa3zaTH. Aje 3
naptii [lotana «Buuuctunm». OTxe, Kap’epa
roro 3akiHuwiacs 1 aus Jlomaxu Ta 1i poguHu
BiH HE HECe 3arpo3Hu.

[Hmuit yonmosiunit o6pa3 — CBupua, cycin
Jomaxu 1 Makcuma, TPUXIIBHUK —«EIUHOT
1 HenenmiMoi Pociiichkoi iMmepii» — «Havyenus
JyPUJIO 30JI0TI TOTOHU 1 TIIIOB 3a Ty Pociro
BotoBatm» [3, c. 159]. ¥V ¢inanpHild YacTHHI
m’ecu CBUpPHI — MITILIOHEp, SKUH CIIYKUTb
CBOIM KOJIMIIHIM BOporam — OinbloBukam. Bin
Takox Oe3neunuit 1t Jlomaxu ta 11 poauaH, 60
3HEMKO/DKeHnH. BiH HaBiTh qomomarae Jlomaci
o30yTHCS «BUYMILEHOro» napTiiig [lorana.

€ me cun Jlomaxu Mukona, Bosik YHP
(«raitnamakoro OyB y Iletmopu» [3, c. 159)),
ajle Ha MOMEHT JpYroi 4acTUHH IT’€CH BiH He
3’ABISIETBCS, 0O 3arvHyB IiJ Yac pPO3rpOMY
YHP. KoBaneHko y peMmapkax MOSICHIOE, IO
MIXK «IEpIIO0 1 IPYTrok0 i€l BIACTaHb y Yaci
pokiB 5 — mpubauzHo poku 1924-1929. Bin-
CTaHb y BiIHOCHMHaX 3MiHeHa Ha 180 rpaﬂyciB
CamocriiiHuil rocrmogap 1 HaMMHUT y mepurii
il TIEPETBOPIOIOTLCA Ha KypKYIIA 1 KoMHe3ama
y IpyTid, o0 y TPeTiil 3ITKHYTHCS OJBEPTO SIK
nB1 BOpoxi crumy [3, ¢. 156]. Jlomaxa gacTo 3ra-
nye 3aru6noro cuna Mukoiy Ta Bci Horo HacTa-
HoBM: «Otake! (XKypHo) A um HempaBay Ka3aB
Mukona, 1110 KOJIM Biajia He Halla, TO ¥ >KUTTS
He Hame?! Hema VYkpainu, T0 i MM npomanu.
A ne pas #ioro 3ragyro» [3, c. 181]. Ha gects
1 B momany «rtoro Muxkonn» Jlomaxa il oHyuka
xo4ye oxpectutu Mukosnoro: «Oxpectumo. Mu
ioro oxpectumo. Bike s 1ech cBsllleHUKa 3Ha-
iay. Tyt yce 3HallTM MOXHA, aOu IOIIyKaTH.
Muxonoro 1 Oyze, K naapK0. EX, HE JOXXUB TOM
Muxkona. Hy, Hiuoro, s 3aMiCThb HBOTO I[HOTO
BHUXOBalo. Bike BiH 3HaTHMe, 1110 TaKe COBETChKA
BJIACTh, a MmO — YKpaina. He Oyne nypHuii ta
TEMHHUH, K Horo 6ada» [3, c. 188].

OTxe, cepell YOJIOBIKIB IIyKaTH JIOMIHAHT-
HUX TEPCOHAXIB y Iii MM’€Ci € CIpaBoO Map-
Hoto. Sk micas 3pylHyBaHHS [eTbmaHIIMHW,
micias nagiHHs YHP Hacrae «emoxa ykpail-

240 —



CBKOTO CMYTKY», KOJIM JIUILIE XKIHKU AEMOHCTPY-
IOTh BMIHHS 1 4YapyBaTH, 1 MaHyBaTH. 3BUYAiiHO,
Jomaxa He nopiBHrioe SIBnoci 3y6uci i3 KsiTun-
Hol «Konororcekoi BimpMm», 60 BOHa abco-
JIIOTHO pealibHa jKIHKa CBOTO 4acy, ajie YyTHa B 11
MIPOMOBAX 1 BJIQ/IHICTh, 1 BIIbOMCTBO.

Cy0’exTHicTh 00pa3zy Jlomaxu mojsirae He
TITBKH B TOMY, 1110 32 KOHIICTIIIIEIO aBTOPKH BOHA,
SK BKa3aHO y peMmapkax, 30epirae cebe sk 0co-
OucCTICTh: He HaligkaHa, sk Oibra, He HaxaOHa,
sk Ctermanuxa, a Taka, sIK 3aBXIu Oyra. Homaxa
€ pylIieM Jii, HABKPYT'H Hel KPyTATbCS BC1 IOAii:
30Mpae MOCUIIKH 3 MPORYKTaMH 1 TUM MIATPUMYE
3acianoro y Cubip uosoBika, 3a0upae 10 cebe
JIOHBKY ¥ oHyKka. Jlomaxa po3poOiisie BIacHUi
TJIaH SKUTTS, Takui, mo00 30epertu cBiil pix —
poauny. Lleii muian € cTpareriero BUKUBaHHS, 1110
CKJIAQJIa€TbCs 3 KUIBKOX IIOJIOXKEHb, 3yXBaJIUX
1 He y’ke BIAMOBIIHUX XPUCTUSIHCHKIN Mopai,
a came: «Hivoro ne Oorocs» Tta «O0mypro —
1 sxutumy» [3, c. 188]. Jlomaxa po3ymie meBHY
aMOpaJIbHICTh CBOIX IUJIaHIB Ta BUIIPABAOBYE ii
BA)XKOIO CHUTYAII€I0: BOHH OMMHWIHCS y PyKax
Bopora («y MIIIKy»), TOMy Tpeba «mpoOyBaTh
BrkuTHY»: «lute, Makcume, MoBuu. Tenep
moBur! Ternep MU Bke B MILIKY — 1 HE CMHKaiics!
byno Toxi BoroBaru, sik MuKoia KaszaB, Ta MH,
IypHi, He ciyxanucs. Tenep 3ataics Ta i qUILIN.
Moxe, me i Bunepxumo» [3, c. 173].

Sk Oynp-sika CTpaTeris BW)KUBAHHS, IUIAH
Jlomaxu BU3HAu€HHH BHCOKUM CTYIEHEM ajarl-
TUBHOCTI, TOOTO TPHCTOCYBAaHHSIM JO HOBHX
COLIIaJIbHUX YMOB, KOJIM POOOYl KYpKYJIbCHKi
pyku BciM moTpiOHi: «Tenep Ham moOpe KuTH,
JIOYKO, TETep pOOUTH HEMa OXOYHX, TaK BOHH BC1
3a KypKyJIMX Ta MOHAIIOK XOBAalOThCA. A JI0 TOTO
K Temep Oarato KIHOK MYCSTh Ha 3apOoOiTKU
iTH, a micist poOOTH 3aCiIaloTh TeTh YCi 10 HOYI,
a sIK TPOXU BUIbHA — Oirae Ta HIyKae iCTH...»
[3,c. 183-184].

JloMaxa y CBOIX cTparerisix BHXUBaHHS
MOKJIAJIA€ThCS TUIbKU Ha cebe, Hiuus JoIoMora
iii He moTpiOHa, 60 BOHA HIKOMY HE JOBIpSE.
[lepmnii MyHKT IUIaHY BUKMBAHHSA, SIKUU pO3pO-
onsie Jlomaxa, cBiTYUTH MPO T€, IO BOHA abco-
JIOTHO He 0oiThbest cMmepTi: «Hivoro He Oorocs»
[3, c. 188]. Jlompka Ombra momidae Ti 3MiHH,
mo BifgOynucs 3 [Jlomaxoro: «Slkack BH, Mamo,
i cranu! Taki xopoOpi!» [3, c. 183]. Inau-
(bepeHTHICTh 10 cMepTi — O[HA 3 O3HAK CTpaTerii
BIDKUBAHHS Oy/Ib-5IKOi JKMBO1 ICTOTH: «A HEXaii
BOMBae. CTUIBKM JIOEH NOCTPUISHO — OAHIET
0abu He xanko» [3, c. 185]. Xapakrepusye cTpa-
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Terii BWKuBaHHS JlomMaxu 1 3HeBara 0 BOPO-
TiB, a came 10 «BUYHIeHoro» 3 mapTii [lotamna:
«A, 1ie oquH (3HEBaXUIMBO) 3 TApTii BUYHIIE-
Hui» [3, c. 187].

Crparerii BWKWBaHHS SK TUIAHU Ha KHUTTS
B EKCTpEeMaJIbHUX YMOBax rependayaroTh 1 peay-
KOBaHY eMIarii: y Hailbmmkyomy vaci JJomaxa
IJIaHy€ PATYBAaTH TUTBKH CBOIX — JOHBKY Ta
onyka. lle € 30epexeHHsIM OKpEMOro pojy 4H
comianbHOi rpynu. [lmanm [Jomaxu, mo cops-
MOBaHI Ha MallOyTHE — Ha BUXOBaHHS OHYYKa,
KUTTS Y T00pOi  JTHOMMHH-«(HEPITATKN, po60Ta
3apajil POIUHH, € CBIJTUCHHSM HAasBHOCTI TICH-
XOJIOT1YHOT NPY>KHOCTI (PE3UIIBEHTHOCTI), TOOTO
30aTHOCTI JI0JIaTH CTPECH Ta BaXKKi Nepionu,
BIIHOBJTIOBATUCS TICJISl HUX Ta aJanTyBaTUCS J10
3miH. [le BHyTpiHS cuma, sika T03BOJISIE JTIOISIM
HE JIUIIE IEPEKUBATH, a i POCTH Ta PO3BUBATHCS
B TpOIIECi BIKUBAHHA. Pe3UIBEHTHICTH MPOSIB-
JSEThCS B 3ATHOCTI 30epiratu CHoKiil Ta mo3u-
TUBHE MUCIICHHS y CTPECOBHX CUTYAIisIX, 3HAXO-
JTUTH TATPUMKY Ta BHKOPHCTOBYBATH TIO3UTHBHI
€MOIIiT JUTs TOAOJaHHs TPYAHOIIIB. Y (iHAIbHIN
yacTuHi m’ecu Jlomaxa aexiapye CBOI IJIaHU
1 Bech yac migdaapoproe AoHbKY: «Oil 1 HacTpa-
XaHa K Td, Aouko! OT 110 3HAYUTH — 13 MapTiii-
HUM JKWJIa Ta YChOTO Oosutacs. A st Tenep HIi40ro
He Oorocs! Bxe Temep s iX 3Har0, BXKE APYroro
pasy He 00ypATh — 111e 4 ix 00aypro. O6aypro —
1 xutumy! Ha 3micts im sxxutumy!» [3, c. 188].

KynbMmiHaiieo y KOMMO3WLIHHIA CTPYKTYpi
II’€CH € clieHa npomianHs Jlomaxu 3 xaroro, sika
€ CaKpaJIbHUM IPOCTOPOM, YACTUHOIO 11 KUTTS
1 HaBiTh Tina: «Hy, mpomail, mMos xaToHbko!
[Ipomaii, xo3saiiHyBaHHsuko! Ilpomaii, pone
Mmiit! (ctae HaBkomimku) Ilpoctith MeHe,
0aTpko 1 MaTu, 110 He 30eperyia Balloro Pomy»
[3, c. 179]. g OomicHa cIieHa € TMepelaMHOI0
y JKHTTI 1 MOBEJIIHIII TEPOiHi, a 11 CJI0Ba HAAIOTh
3pa30K CIIOBIIaJILHO - MOHOJIOTIYHOTO TEKCTY.

[Tcuxomnoru, ¢axiBIil 3 MCUXONOTIi KPU30BUX
CUTYyaIllil, CTBEPIKYIOTh, IO TICIS TOIIOHOTO
COLIIaIbHOTO TPABMATUYHOTO IOCBITy MOBEIIHKA
JIOIMHU MOXE CTaTH JIeBiaHTHO: «JleBiaHTHa
noBeniHka (Bix anmi. Deviation — BiAXUICHHS ) —
3M1MCHEHHS] BUMHKIB, fIKI CylepedaTb HOpMam
COLIIAJIbHOT MOBEAIHKY B TOMY YH 1HILIOMY CIIiB-
TOBapuCTBIl. Hanpukian, 3104YMHHICTD, MUSLTBO
1 HapKOTHU3M, a TaKOXX CaMOryOCTBa, MPOCTHUTY-
ist. [Tpu3BoauTH 110 1307111 [5].

bykBanbHUI 1Iepekiaz  ClIOBA  «TpaBMay
3 TperpKoi — paHa. | KO 3 METUYHUM O3Ha-
YEHHSIM yce 3pO3yMulIo, TO IO Take MNCUXIYHA
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TpaBMa, YUM BOHA BIPI3HAETHCA BiJl CTpECy Ta
yoMy i1 HACHiAKM MOXYTh HEpeciilyBaTH Hac
yCe JKUTTA, HE Jal04M MPOXKUBATH KOTO MOBHO-
LIHHO, OYEBUAHO HE IS BCIX.

[lcuxigyHy TpaBMy MOXKE BHKIUKATH SIK
00’eKT (Hanpukiaj, JIOIUHA, SIKa YUHUTH IICHU-
XOJNIOTiyHE 4M (hi3UYHE HACHIIBCTBO), TaK 1 MO
(BiifHa, KaTacTpoda, cMepTh OIU3BKOT JIIOAUHU).
e 1895 poky 3urmynn @poiix y mnpami
«Jocnimxenns ictepii» nucas: «TpaBmMaTnuHmii
BIUTMB MOX€ MaTH Oy/Ib-sIKa TIOJIisI, sIKa BUKITUKAE
OoJliCHE MOYYTTA CTpaxy, COpoMy, AYIIEBHOIO
6omo» [6]. Cuna yMHHMKa, 10 MOTPIOHA Ui
BUHUKHEHHS TICHUXIYHOI TpaBMH, CyO’€KTHBHA.
3a aHAJIOTi€0 3 XBOPOOOIO TpaBMa — paHa MOXKE
OyTH rocTporo a0 XPOHIYHOIO.

Pana yxpaincbkoi xiHku Jlomaxu € mgyxe
IMOOKOI0: BOHA BTpavyae COLIAJIBHHUM cCTaTyc,
BTpaya€e JOMIBKY, IEpeKUBae 3arudenb CUHA
1 3acimaHHs 4YojoBika. Aiye moBeainka Jlomaxu
HE CTa€ aHl CaMOpPYHHIBHOIO, aHi arpecHBHOIO
CTOCOBHO OTOUYHOYHMX. [paBMaru4Huii OiIb
3MymIye i 10 3MiH, SKi TToMivyae aoHbka Oibra
(«Sxack B, Mamo, iHmIi cramm! Taki xopoOpi!»
[3, c. 183]). Crparerii BuXHUBaHHS, 110 PO3PO-
omsie Jlomaxa anis ceGe 1 CBOET POAMHU, BOIHO-
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qac SBJSIIOTH 1 CHIIy — MPY>KHICTh — Pe3UIIbEHT-
HICTb IIi€] JKIHKH, IKa MICJs BCiX BUNPOOYBaHb
He pyiiHye cebe, a BIOCKOHAIIOE, 1 CIadKICTh 11
MO3ULi, 10 € KBIHTECEHII€I0 MPUCTOCYBAHHS
710 HOBUX, HECIIPUATINBAX YMOB, TOMY HIETHCS
HE PO HOPMAaJIbHE KUTTS, a JIMILE NP0 BHIKHU-
BaHHS B €KCTPEMAIbHUX 00CTaBUHAX.

3aranoMm m'eca Jlrommunun — KoBasieHko
«/lomaxa» Mae 3HaYEHHS HE TUIBKHU SK CBiJIO-
IITBO TPO KUTTSI OKPEMOI JKIHKH, KA epeKuiIa
BaXXKy COLIaJbHY TpPaBMy «KOJIEKTHBI3aIii»
ykpaincbkoro cema y 20-30-ti poku XX cTO-
TITTS Ta HaOyJa BHACIIOK TAKOTO NEPeKUBAHHS
HOBHX TCUXOJOTTYHUX SKOCTEH BHCOKOTO CTY-
NIEHsI BHOKUBAHHS y HAJIBAKKHX yMOBAaX KHUTTH,
PE3WIBEHTHOCTI Ta BMiHHS BUOYIOBYBaTH CTpa-
Terii BMKWBAaHHA s ceOe Ta CBOET POJWHHU,
ajie 1 TBIp, 110 BHKOHYE Ba)KJIMBY y3arajbHIO-
1049y (QYHKIIIO 3 TIEPEeTBOPEHHS 1HIWBITyalbHOT
TPaBMU Ha KOJNEKTHUBHMU nocBia. Tekct m’ecu
Jlrommunu KoBanenko ¢opmye po3yMiHHS TpO
MIPOLIEC «KOJIEKTUBI3ALII» Ta ii TOJIOBHUM 1HCTpY-
MEHT «PO3KYPKYITIOBAHHS» YKPATHCHKOTO CEIIsTH-
CTBa SIK IIPO MEPIIUH eTal IeHOLUUAY YKpaiHIliB
PaiSHCHKOIO BJAJI010, 3a SIKUM HEBIJCTYIHO Clli-
nye L'onogomop.
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The concept of discourse in contemporary linguistic research is still evolving, but it remains one of the
most actively studied phenomena in modern linguistics. In recent decades, there has been a surge in discourse-
oriented studies as researchers have shifted their focus to analyzing how language functions within social and
communicative contexts. Within this framework, political discourse is viewed as a complex communicative
phenomenon that encompasses linguistic, social, and cultural dimensions, serving a variety of communicative,
informational, ideological, and persuasive functions.

The research focuses on the strategic organization of political speech and the linguistic mechanisms used
to convey political meanings. It pays particular attention to strategies such as intensification and reduction,
positive self-presentation, negative representation of opponents, argumentation methods, and theatricality
in political discourse. The study identifies the communicative tactics through which these strategies are
realized and analyzes the linguistic tools that facilitate their implementation, including evaluative vocabulary,
metaphorical expressions, rhetorical repetition, simplified syntactic constructions, and labeling techniques.

The findings reveal that modern American political discourse is characterized by high emotional
expressiveness, polarization, and performative elements. In Trump s speeches and public statements, strategies
aimed at negatively portraying opponents are often combined with self-presentation and dramatization
strategies, contributing to the creation of a strong political persona and the mobilization of public support.
Such rhetorical practices reinforce opposing frames and amplify the persuasive potential of political
communication. The results of this research indicate that communicative strategies operate as an overarching
plan of speech behavior, reflecting the cognitive, pragmatic, and social intentions of the speaker. In contrast,
communicative tactics serve as flexible, local mechanisms employed to achieve strategic objectives in
specific communicative situations. This study contributes to the further development of political linguistics
and discourse analysis, offering valuable insights into the linguistic mechanisms that shape contemporary
political communication.

Key words: political discourse, communicative strategies, communicative tactics, American political
discourse, political rhetoric, discourse analysis.

HOxumeuv Ceimnana. Jlinzegicmuuni 3acobu manighpecmauii KoMyHIKamueHux cmpamecii
¢ npomosax /l. Tpamna

Tonamms ouckypcy 6 cy4acHux aiHe8iCmUudHUX 00CIIONCEHHIX NPOOOBIUCYE eGOMOYIOHYEAMU, OOHAK OHO
3aAUUAEMBC OOHUM 13 HAUOIIbUWL AKINUEHO O0CNIONCYBANHUX SAGULY CYHACHO20 MOB03HA8cmaea. lIpomszom
OCMAHHIX OecsAmunimes Cnocmepicacmovest aKkmugizayis OUCKYPCUBHO OPIEHMOBAHUX OOCTIONCEHb, OCKITbKU
HayKosyi 0edani Oinbuue 30cepeddcyioms y68acy Ha ananizi QyHKYIOHY8AHHS MOGU 6 COYIANbHUX I KOMYHIKA-
MUBHUX KOHMeKCmax. Y mesicax yvbo2o nioxody nomimuyHuii OUCKYPC po3210acmvCs AK CKAAOHe KOMYHi-
KamueHe asuuje, wo NoEOHye MOGHI, COYIANbHI Ma KYAbMYPHI UMIDU MA 6UKOHYE HU3KY KOMYHIKATMUGHUX,
iHghopmayitinux, i0eon02iYHUX | NePEeKOHYBATbHUX (YHKYIL..

Hocniosicennsn 30cepedacene na cmpameiunii opeanizayii NOIIMUYHO20 MOGNEHHA MA NiHSGICMUYHUX
mexanizmax nepedaui norimuunux cmucaie. Ocoonugy yeazy npudileHo maxkum cmpameiam, AK cmpamezis
NIOBUWEeHHS T CIMpamezis 3HUNCEHHS, NOZUMUGHA CAMONPE3eHMAYis, He2amUueHa penpesenmayis oOnoHenma,
apaymenmamueHi cmpamezii ma cmpamezis meampairbHOCMi 8 NOTIMUYHOMY OUCKYPCL. ¥ pobomi euznauero
KOMYHIKAMUBHI MaKmuKi, 3a 00NOMO2010 AKUX Peanizyiomvcs yi cmpamezii, @ maxolc npoanaiizo8ano MOGHi
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3ac00u IXHLO2O BUPAICEHHS, 30KpeMA OYIHHY JIeKCUKY, MEemAa@Oopuyni GUCIO8U, PUMOPUYHT NOSMOPU, CHPO-
WeHI CUHMAKCUYHI KOHCMPYKYIT ma mexHiKu HAGIULY8aHHs APIUKIE.

Pezynomamu docnioscennss ceiowamnv, wo cy4acHull AMEPUKAHCOKUL NOTTMUYHULL OUCKYPC XapaKmepu-
3YEMBCS GUCOKUM pi6HeM eMOYiliHOI ekcnpecusHocmi, noaapusayii ma nepgopmamuenocmi. Y npomosax
i nybniunux 3aseax /onanwoa Tpamna cmpameeii HecamusHol penpezeHmayii ONOHEHMA YACMO NOEOHY-
10MbCa 31 cmpameziamu camonpeseHmayii ma opamamuszayii, wo cnpuse Gopmysantio GUPA3HO20 NOATMUY-
HO20 00pazy mosys ma mooinizayii niompumxu ayoumopii. Taxi pumopuyni npaxmuxu niocunio0ms ono3u-
YIUHI paMKU ma noCcUIoms NepPekoHy8albHUull NOMeHYial NONIMUYHOT KOMYHIKAYii.

Ompumani pe3yromamu 3ac8iouyromy, W0 KOMYHIKAMUeHi cmpamezii yyHKYioHyoms K 3a2a1bHULL NIAH
MOBIEHHEBOI NOBEOIHKU, KU 8I000pANCAE KOSHIMUBHI, NPASMamMuyHi ma coyianvhi Hamipu mosys. Hamo-
MiCMb KOMYHIKAMUEHI MAKMUKY 6UCTHYNAIOMb 2HYYKUMU JIOKATbHUMU MEXAHIZMAMU, WO BUKOPUCTOEYIOMbCA
0J151 OOCSACHEHHS CMpame2iuHux yinet y KOHKpemHux KOMyHikamuenux cumyayisx. Ilposedene docuiodicenns
CNPUAE NOOATLULOMY PO3GUMKY NONIMUYHOT TTH2BICTMUKU A OUCKYPC-AHANIZY, NPONOHYIOYU GAICIUGT CHOCTHE-

pedtcerts oo NIHSGICTNUYHUX MEXAHIZMIE POPMYBANHSA CYUACHOT NOTIMUYHOT KOMYHIKAYT.
Knwuogi cnoea: nonimuynuii OUCKypc, KOMYHIKAMuUGHI cmpamezii, KOMYHIKAMUu6Hi makxmuKu, amepuxan-
CHKUL NOTTMUYHULL OUCKYPC, NOTTMUYHA PUMOPUKA, OUCKYPC-AHATE3.

Introduction. Political discourse, as a
persuasive and strategic form, is designed
to engage the audience by demonstrating its
manipulative specificity, which influences their
worldview and motivates their perceptions and
actions in favor of the addresser.

Political discourse is traditionally based on
strategies of cooperation and confrontation. In
turn, American political discourse today unfolds
in a unipolar world, where any attempt to impose
other values or revise established ones can spark
hidden or open conflict within society.

The choice of certain communication
strategies and tactics may be determined by
the political agenda relevant at the time of
communication, as well as by the ability and
willingness of communicators to cooperate or,
conversely, to create conflict situations [1; 2; 3;
4;5;6;7,8].

At the same time, the internal processes
of American political life are marked by
a continuous confrontation between the
Republican and Democratic parties. This
power struggle aims to draw the audience into
the significance of political conflicts and their
impact on worldview polarization.

This research aims to analyze the
communication strategies and tactics used in
contemporary American political discourse,
especially in Donald Trump’s speeches, to help
the audience recognize the linguistic means that
shape perceptions and influence opinions.

Discussion. Any political communication
is driven by the desire to achieve a certain
perlocutionary effect: to change the addressee’s
assessments, direct their attention, mobilise
support, or, conversely, delegitimise another

position. In this regard, the communicative
intentions of the speaker, the genre conditions
of political speech, and the media format
determine the choice of communicative strategy
and appropriate tactics, as well as influence the
specific linguistic implementation of influence.

In this work, communicative strategy is
considered a holistic plan of speech influence
aimed at achieving the speaker’s pragmatic goal:
to win support, legitimise their own actions,
discredit their opponent, mobilise the audience,
justify the policy pursued, etc.

Each strategy is implemented through a
set of tactics — local steps realised by specific
linguistic means (accusation, exposure, threat,
self-presentation, appeal to emotions, rational
argumentation, etc.) — and is ensured by specific
linguistic markers.

Accordingly, the strategic organisation of
English-language political discourse in the
analysed material is implementedthrough three
key strategies: devaluation (discrediting the
opponent), elevation (self-presentation), and
theatricalization (performativisation of political
interaction).

In Donald Trump’s speeches, the discursive
strategy of ‘lowering’ primarily carries a
negative connotation and is primarily aimed at
criticising the opposing side. At the same time, in
addition to the intended effect of causing certain
damage to the criticised position in the eyes
of the audience, the use of the ‘downplaying’
strategy also makes it possible to strengthen the
supported position, giving additional weight to
one’s own argumentation.

Donald Trump implements the ‘analysis
minus’ tactic through the negative representation
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of his opponent: ‘Under Biden... losing $5B
a day... now we are making money.” — analysis
minus’ (comparison of ‘their losses — our effect’)
and direct accusation.

In his address (‘Trump  Addresses
L.A. Protests’), Trump consistently builds a
crisis framework of ‘security vs. chaos’ and
legitimises a forceful response through a set of
strategies and tactics, saturating his presentation
with  specifics, hyperbole and ‘us/them’
markers: ‘security and threat” works through the
dramatisation of violence: ‘people with big heavy
hammers pounding the concrete... handing these
big chunks of concrete to people... dropping it
into the roof of a car’, ‘they were throwing it at
our police... at our soldiers’).

The tactic of self-presentation as a ‘leader-
protector’ is built through the appropriation of
results (‘we got it stopped... we ended it... we
have them in custody’, ‘I stopped the violence
in LA’) and the formula of effectiveness (“we
did a great job last night... it is very calm
this morning”), combined with an appeal to
“common sense” ( “Look, it is common sense”,
“All I want is safety”);

The tactic of discrediting political
opponents and ‘guilty’ officials works through
personal assessments and  generalisations
(‘Governor Newsom... a nice guy, but he is
grossly incompetent’, ‘radical left... Democrat
governors...they do not want to save lives,
“Biden or the autopen... the people ... are
criminals that allowed these criminals into our
country”), as well as by labelling past cases
(“Minneapolis... burning down seven days”,
“he would not call the National Guard”); the
patriotic/mobilisation strategy is reinforced by
historical reminiscences and symbols (“we are
going to have a fantastic June 14th parade, Flag
Day”, ‘we won the war... if it was not for us, you
would be speaking German... Japanese ‘), which
create a backdrop of” defending the nation ‘as
opposed to’ those who hate the country ‘(‘people
that hate our country”);

Together, this creates a consistent linguistic-
pragmatic  matrix:  through  emotionally
charged epithets (‘animals, bad, sick, grossly
incompetent, radical left’), anaphoric repetitions
(‘we sent in... we stopped... we ended’, “paid
insurrectionists... paid troublemakers... paid"),
references to the law and’ common sense,
‘Trump delegitimises the protest as’ foreign-
funded criminal activity, ‘increases his own
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weight as the’ sole decisive figure, ‘and justifies
the use of force as a necessary, legitimate, and
patriotic way to’ maintain order”.

The taxonomy of the use of figurative labels
looks like an insult and an impersonal accusation;
followed by analysis-minus (when ‘why this
is bad’ is added), exposure (assumptions
about ‘hidden financing/conspiracy’), and
threats (force, legal, economic). They are
often combined: label — security metaphor
(‘invasion’) — detail/figure — decision/threat
(‘heavy force,” ‘tariffs’).

The most common linguistic means of
manifesting the strategy of reduction within the
framework of specific tactics in Donald Trump’s
speeches are as follows: lexical-semantic level:
degrading and dysphemistic nominations of the
opponent (creation of a stable negative image;
simplification of complex political characteristics
to unambiguous negative markers) lexemes
of threat and danger, lexemes of accusation
and denunciation, lexemes of qualification of
competence/incompetence, generalised negative
collective nominations; at the grammatical level:
generalised and impersonal constructions, active
use of modal verbs with a negative evaluation,
simple syntactic organisation, contrasting
grammatical structures (they — we); tropes:
epithets with negative connotations, metaphors
of threat and invasion, metaphors of illness/
pathologisation, comparisons with a negative
evaluative component, lexical repetition of
negative characteristics; syntactic means:
anaphora, parallelism, antithesis, gradation of
negativity, question-answer constructions;

As part of his communicative strategy of
elevation, Donald Trump employs a range of
speech tactics to create a positive image of
himself. Cases of using the ‘analysis-plus’ tactic
in D. Trump’s speeches in 2025 are extremely
rare, only when praising American cities and
their people. This is due to the pragmatic
potential of creating an impression, as there were
no positive moments at all under the previous
government.

Trump resorts to positive connotation tactics
to elicit a positive public attitude towards certain
people and phenomena, which generally reflects
well on the popularity of his presidency and
administration. It also reinforces Americans’
patriotic feelings and national pride.

Trump also uses positive connotation tactics
to demonstrate the exceptional nature of his
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rule: ‘the most successful first 100 days of any
administration in the history of our country’.
absolute superlative + historical frame —
highlights the exceptional nature of the result.
(Michigan, =03:12—06:00).

The tactic of implicit self-presentation
(through contrast/third parties) is among the
most common in Donald Trump’s speeches.
The communicative tactic of self-presentation
is inherent to all forms of communication and
involves the speaker demonstrating their personal
characteristics. This tactic is extremely useful
for strengthening the president’s prestige and
reputation, as it allows him to advertise his own
achievements and, directly or indirectly, present
himself in a favourable light to the country.

The tactic of self-justification belongs to the
type of self-presentation and is implemented
through the denial of negative judgments. Thus,
a speaker who takes a defensive position of self-
presentation is focused on avoiding a negative
image by refuting negative assessments and
expressing their position.

This tactic is usually deployed when a person.
is accused of involvement in some undesirable
event and its consequences.

For the tactic of self-justification, Trump most
often uses the communicative move of removing
responsibility. Responsibility for failures and

In any circumstances, undesirable situations
are explained by external factors, the actions of
other people, or are completely denied.

The tactic of deflecting criticism involves
presenting arguments that justify or explain
certain actions to prove innocence.

The speaker tries to distance themselves
from the fact of their involvement in a particular
negative situation and seeks to justify themselves
in the eyes of the audience: From media criticism
about prices — list of reductions: “MSNBC...
he campaigned on bringing prices down. Every
price has gone down... gas $1.98...° quick
transition from accusation to’ parade of facts’
— reframing the topic in a favourable light.
(Michigan, =35:36—36:39).

Demonstrating family values 1is another
component of Donald Trump’s rhetorical
arsenal. The president needs to create an image
of himself not only as the most influential and
honest politician, but also as a person with high
moral values.

The most common linguistic means of
manifesting the strategy of elevation within

Modern Philology, 6, 2026

the framework of specific tactics in Trump’s
speeches are as follows: lexical-semantic level:
positive-evaluative vocabulary: adjectives and
adverbs with the most positive connotations:
great, tremendous, beautiful, successful, proud,
strong, historic, fantastic, incredible; very,
tremendously, absolutely, totally, etc.; lexemes of
success and achievement: achievement, success,
victory, progress, growth, renewal, strength;
Absolute superlatives and lexemes of uniqueness
(the most successful, the greatest, the biggest,
number one, in the history of our country, etc.);
lexemes of control, action and effectiveness
I terminated, I imposed, I banned, I signed,
1 stopped, we achieved, we built, we delivered;
patriotic, value-based and ‘family’ vocabulary
(lexemes of national greatness and patriotism:
America, American people, the flag, our history,
our nation, our dream); lexemes of family and
moral values: children, families, parents, unborn
children, seniors, religious liberty, Christianity,
safety of our children; quantitative markers and
‘impressive’ figures; grammatical level: Future
Simple and promise constructions we will pass,
we will protect, we will have, we will stop, etc.,
projection of a confident future, presentation of
the programme as a guaranteed success (we will
pass the largest tax cuts in American history);
Preference for the first person singular and
plural: I + action verb: I terminated, I imposed,
I banned — personalisation of achievements;
Inclusive we / our: we achieved, we will pass, our
movement, our great country. Present Perfect/ Past
Simple to record achievements; we have achieved,
we have rebuilt, we did a great job, we stopped
the violence; counterfactual constructions for
implicit  self-presentation; epithets: beautiful
coal, big beautiful wall, our great seniors, our
great American flag; metaphors with a hint of
restoration and protection:rebuilding our nation;
renewing the American dream; protecting our
children, defending religious liberty,; pe-branding
ideologically sensitive topics: clean, beautiful
coal;, ending transgender insanity; stopping
indoctrination of our children; syntactic figures
of intensification and contrast (parallelism,
anaphora, antithesis, gradation, counterfactual
scenarios).

All of this works towards one pragmatic goal:
to present Trump as an effective, unique, morally
‘right’ leader, who simultaneously protects the
country, family, children, faith, and ‘ordinary
Americans’.
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The most common linguistic means of
manifesting the strategy of theatricality at the
lexical-semantic level are: evaluative lexemes
with enhanced expressiveness: tremendous,
incredible, disastrous, total failure, great
victory, lexemes of hyperbole and exaggeration:
the greatest, the worst ever, unbelievable,
historic,; lexemes of conflict and opposition that
create a dramatic effect: fight, battle, chaos,
radical left, enemies, lexemes of collective
mobilisation: strength, unity, hope, renewal;
lexemes of theatricality and show effect: moment,
spotlight, show, spectacle. (creating heightened
emotionality, forming imagery, and connecting
the audience to the ‘dramatic plot’).

At the grammatical level: inclusive pronouns
we, our, which form a joint ‘acting troupe’ of
politicians and the audience; imperative mood
(Stand with me; Look around you; Remember
this), which creates the effect of director’s
instructions; Future Simple with the effect
of ‘prophecy’ or inevitability: We will rise
again, We will win big; frequent use of parallel
constructions with verb repetition (We will
rebuild, we will restore, we will return); complex
sentences of consequence or contrast that create
dramatic tension: If they fail, we will prevail; So
that America can shine again.

Tropes: epithets with high emotional charge
(a beautiful victory, a horrible disaster),;
metaphors of struggle and uplift: America will
rise, drain the swamp, a battle for the soul
of our nation; comparisons with enhanced
contrast (like never before, stronger than ever),
metonymy (personification of the country,
government, people): America is watching; The
nation speaks, lexical repetition as a rhythmic
element: Never again. Never ever again.

Syntactic devices (stylistic figures): inversion
as a way to highlight a theatrically significant
element: Stronger than ever we will return;
parallelism, imitating the rhythm of speech: We
fight for freedom, we fight for justice, we fight for
America; gradation (increase/decrease in tension):
We came to speak, to stand, to rise; antithesis,
which models stage conflict: They divide, we unite;
They destroy, we rebuild; anaphora as one of
Trump’s main theatrical techniques: We will win.
We will succeed. We will be great again; question-
answer constructions that imitate dialogue with
the audience: Who will fix this?

— We will! Do you want to change? — Yes, you
do.
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The strategy of theatricality is based on
the following characteristics:  heightened
expressiveness; dramatisation of situations
and characters; conflict and contrast; rhythmic
speech; appeal to collective emotions; creation of
the effect of a ‘performance’ or ‘political show’.

These means form communicative behaviour
that is aimed not only at informing or persuading,
but primarily on emotional influence and engaging
the audience in a symbolic spectacle, creating
heightened emotionality, forming imagery and
connecting the audience to the ‘dramatic plot,’
forming control over the rhythm of speech,
‘directing’ audience emotions, and creating a
sense of movement and development of events.

Conclusions. Quantitative generalisation has
shown that, within the strategy of reduction, the
most representative are: labelling and insults

(26%), the ‘analysis-minus’ tactic (22%),
and impersonal/group accusations (18%).
Less frequent are institutional discrediting

(12%), threats/negative predictions (10%), and
exposure (8%), while comparative antithesis
(4%) performs an auxiliary function of
structurally reinforcing the ‘us/them’ opposition.

The linguistic interpretation of the data
obtained is that the strategy of reduction in the
discourse under study is mainly implemented
through expressive-evaluative and nominative
pressure on the opponent: the most frequent
tactics (labelling, insult) work as a mechanism
for quickly categorising the addressee/group
in a negative field, reducing the need for
argumentation and replacing it with a ready-
made evaluative ‘label’. The ‘analysis-minus’
tactic serves as a rationalisation framework: a
negative assessment is presented as a ‘diagnosis’
of failure or incompetence and 1is often
accompanied by cause-and-effect modelling.
Impersonal and group accusations enhance the
manipulative potential by depersonalising guilt
and simultaneously constructing a generalised
‘outgroup’ opposed to the ‘we-group’.

At the linguistic level, the dominance of
these tactics is explained by the frequency of:
dysphemistic and dehumanising nominations,
intensive  negative evaluative  vocabulary;
generalisations and collective nominations
(modelling ‘they’ as the sole source of threat);
metaphors of threat/invasion/pathologisation
that enhance the emotional effect;

repetitions, gradations, and antitheses, which
give rthythm to the negative and make it ‘quotable’.
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Thus, the quantitative predominance of
labelling, ‘analysis-minus’ and group accusation
attests to the discourse’s orientation towards
rapid emotional labelling and polarisation
(ingroup/outgroup) as a basic condition for
persuasive influence.

Quantitative calculations showed that the
following dominate within the strategy of
elevation: implicit self-presentation (28%),
presentation of one’s own decisions and actions
(22%), and positive connotation (18%). Next
in frequency are ‘analysis-plus’ (10%), self-
justification (9%), and deflection of criticism
(8%), while the demonstration of family/moral
values (5%) is the least representative.

Linguistically, this structure indicates that the
speaker’s positive image is constructed primarily
through the ethos of competence and efficiency.
Implicit self-presentation (the highest frequency)
is realised through counterfactual constructions,
‘was/became’ comparisons, ‘others couldn’t — we
could,” as well as through third-party assessments
(testimonials), which enhance the speaker’s
status without direct self-praise. The presentation
of one’s own decisions and actions, being the
second most frequent, forms the image of an
“actor” rather than a ‘commentator’ and is
supported by the predominance of first-person
constructions and active verbs.

Positive connotations and ‘analysis-plus’
work as a lexical-rhetorical mechanism of
reinforcement: absolute superlatives, lexemes
of exceptionality, and patriotically marked
vocabulary create an effect of historical
significance and success. Self-justification
and deflection of criticism reveal an important
pragmatic component — face management: in
situations of potential negativity, the discourse
quickly shifts to reframing or rationalisation.

Thus, the quantitative dominance of implicit
self-presentation and policy presentation shows
that the strategy of elevation is implemented
mainly through the pragmatics of demonstrating
effectiveness and contrasting legitimisation
of one’s own competence, rather than through
‘direct self-praise.’

Within the analysed material, the strategy
of theatricalisation manifests itself as a
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performative way of organising political
communication, aimed at emotional involvement
and controlling the audience’s attention. Its core
consists of tactics of incitement, differentiation
(‘us/them’) and promises, as well as techniques
of dramatising conflict, reducing opponents to
‘characters’ on stage, dialogue and audience
choreography.

The linguistic specificity of theatricalisation
lies in the dominance of means that ensure
spectacularity and quotability: short lines,
imperative constructions, rhythmic repetitions,
parallelism, anaphora, question-answer
structures, as well as hyperbole and sharply
contrasting assessments. Such means function
as instruments for rhythmising the political
message and transforming the addressee into a
participant in the performance, which enhances
the suggestive component of political discourse.

A summary of quantitative indicators and
linguistic observations allows us to conclude
that complementary strategies characterise
the strategic organisation of discourse: the
strategy of reduction ensures the polarisation
and delegitimisation of ‘others’, the strategy
of elevation constructs a positive ethos for
the speaker, and the strategy of dramatisation
ensures the performative reinforcement and
emotional mobilisation of the audience.
Together, this forms a comprehensive model of
influence, where lexical-semantic, grammatical,
and syntactic means work in concert: from
evaluative nomination and metaphorisation
to repetition, antithesis, and dialogisation as
mechanisms for controlling the recipient’s
attention and reactions.

Further study is also needed to compare
communication strategies in the political
discourse of different countries, revealing the
universal and nationally specific features of the
implementation of speech influence strategies.
A promising area of research is the study of
the interaction among linguistic, cognitive,
and pragmatic factors in the formation of
political messages, as well as the analysis of
the role of digital media and social platforms in
transforming political rhetoric.
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CTUJIICTUYHI OCOBJINBOCTI
XYAOKHBOI'O CUHTAKCUCY
B PAHHIN ITPO3I POBEPTA BAJIB3EPA

Spemko Map’sina BosionmmupiBHa,

KaHuaaT (PUIOJIOTIYHUX HAYK, JOLEHT,

JIOLICHT Kadeapu HiMelbkol (istoorii

JIbBIBCHKOTO HAIlIOHAIBHOTO YHiBepcUTeTY iMeHi IBana dpanka
ORCID ID: 0000-0002-6545-9854

Cmammio npucesaueHo 00CHIOHCEHHIO XYOOHCHbO2O cunmaxcucy pauuvoi nposu Pobepma Banwvsepa. Ha
mamepiani pomanie «Poouna Tannepy, «lomiunuxy ma « ko6 on [ynmeny, wjo nanescamo 00 6eprincokozo
nepiody meopwocmi asmopa (1905-1913), pozensinymo cunmaxcuumi 3acobu, [Ki 3yMOGII0I0OMb HAOMIPHO
PO320pHYMULL XAPAKMep XYOOHCHbO20 MOBLEHHA Ma POPMYIOMb IHOUBIOYAbHY MaHepy nucoma Banvsepa.

Jlinegsocmunicmuunutl ananiz mexcmy pomMamie 3aceiouus, wjo po3nosiOHUll NPUHYUN «NOemuyHoi oana-
KAHUHUY» DeaizyemuvCsl y MOGIEHHEGI MIKPOCMPYKMYPI MEKCHy ULISAXOM HASPOMAOIICEHHS PI3HOPIBHEeGUX
MOBHUX OOUHUYDL | BUZHAYAE THOUBIOYAILHO-ABMOPCHLK)Y CHeYuUpiKy CUHMAKCUYHOL Opeanizayii Xy00odHcHb02o
mexcny.

IIpocmediceno na cuHmakcuyHoMy piHi 0coOIUBOCMI PYHKYIOHYBANHS MOBHUX 3AC00i8 Y (hopMYBAHHI KOM-
NO3UYIIHO-MOBIIeHHEBOT (hopmu «onucyy 6 pomari «Poouna Taunepy, nepconighixosanozo obpasy 6 pomani
«omiunuxy ma wodennuxosoi onosioi 6 pomani « ko6 pon Iynmeny.

Bcmanoeneno, wo yCkiaOHeHHA CUHMAKCUYHOI CIPYKMYPU MeKCMY POMAHI6 8UHUKAE BHACTIOOK HA2pO-
MAOAHCEHHS JIEKCUKO-2PAMAMUYHUX (icyp nO8mopy Ul nepeniueHHs, BUKOPUCIAHHA ampUuOymueHUX KOHCMpPYK-
yitl, 3acobie memagopuszayii mosnenus (nepcouighikayis, anreeopis, epomeck), 3anepeuents GUCL0BII08AHH
ma 1020 noOAIbLULO20 CRPOCHTYBAHHA, A MAKONC OP2AHI3aAYil MeKCmosux (pazmenmie Ha OCHOBI CUHIMAKCUY-
HUX ¢hicyp napanenizmy i nepiooy.

IIpoananizosano, wo 6a2amoKOMNOHeHMHI CKIAOHI peueHHA 3 PIZHUMU 8UOAMU CUHMAKCUYHO20 38 A3KY,
nonicuUHOemoH, nepio0 ma CUHMAKCUYHUL NAPANenizm GUHAYAIOMb PUMMIKO-IHIMOHAYIUHY O0peaHi3ayiio
XYOO0HCHBO2O MEeKCIY, 8NAUBAIOMb HA MeMN HApayii ma Haoaoms MOBIEHHIO eKCNPEeCUBHOCHII.

3’acosano, wjo 6a2amoKoOMnOHEeHMHICMb CKAAOHUX CUHMAKCUYHUX KOHCMPYKYIL 3YMOBII0E CUHMAKCUYHY
HAOMIpHICMb XYO0HCHbO20 MOBLeHHA Banvzepa, Aka y8UpasHoe npoyec meKcmomeopents, YNosilbHIOE PO3-
2OPMAHHSA CIOACEMHOI NIHII ma npuz800ums 00 ppacmeHmapHoOCmi HapamueHoi opeanizayii mexcmy.

Knrouosi cnosa: xy0ooicHili cunmakcuc, po3nogioHull NPUHYUn «NOemudHoi OANIAKAHUHIY, CUHMAKCUYHA
HAOMIpHiCMb, 6A2AMOKOMNOHEHMHI KOHCMPYKYIL, napaneiizm, nepiod, Pobepm Banvsep.

Yaremko Maryana. Stylistic features of literary syntax in Robert Walser’s early prose

The paper is devoted to the study of literary syntax in the early prose of Robert Walser. Drawing on the
novels The Tanners, The Assistant, and Jakob von Gunten, which belong to the Berlin period of the author’s
creative activity (1905—1913), the article examines syntactic devices that account for the excessively expanded
nature of literary discourse and shape Walser s individual manner of writing.

The linguostylistic analysis of the novels demonstrates that the narrative principle of “poetic chatter” is
realized at the microstructural level of the text through the accumulation of multilevel linguistic units and
determines the author-specific features of the syntactic organization of the literary text.

At the syntactic level, the study traces the functioning of linguistic means in the formation of the
compositional-discursive form of “description” in The Tanners, the personified image in The Assistant, and
the diary-like narrative in Jakob von Gunten.

The analysis establishes that the increasing complexity of syntactic structure in these novels results from
the frequent use of lexico-grammatical figures such as repetition and enumeration, the extensive deployment of
attributive constructions, means of metaphorization (personification, allegory, and the grotesque), strategies
of statement negation followed by subsequent correction or refutation, as well as the organization of textual
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segments through syntactic parallelism and periodic sentence structure.

It is shown that multiclause complex sentences with different types of syntactic relations, together with
polysyndeton, periodic constructions, and syntactic parallelism, play a crucial role in shaping the rhythmic
and intonational structure of the literary text, affecting narrative tempo and enhancing expressive potential.

The study concludes that the multiclause character of Walser’s complex syntactic constructions gives rise
to syntactic redundancy, which foregrounds the process of textual production, slows the progression of the
narrative line, and contributes to the fragmentary organization of the narrative discourse.

Key words: literary syntax, the narrative principle of “poetic chatter”, syntactic redundancy, multiclause
constructions, syntactic parallelism, periodic sentence, Robert Walser.

VY Mexax JIHTBOCTWIICTUYHUX JTOCIIKEHD
1H/IMB1TyaJbHO-aBTOPCHKOTO CTHUJIIO YH JIiTepa-
TYPHOTO HamlpsiMy XyIO)KHbOMY CHHTAaKCHCYy Ta
MIPUHITUIIAM HOTO OpTraHi3allii MPUCBSIYCHO Mparli
I. HertapeoBoi, C. €pmonenko, A. 3arHitka,
H. Konnparenko, H. Comnory6, I'.-B. Epomca,
V. ®ikc. Came Ha CUHTAaKCUYHOMY PiBHI Xy/I0XK-
HBOTO TEKCTY peai3ylOThCsl €KCIPECUBHI, PUT-
MIKO-IHTOHAIIIMHI Ta NparMaTu4yHi MNapaMeTpu
MOBJICHHS, sIKI (OPMYIOTh CEMaHTUYHY IIiJIiC-
HICTb Ta CTHJIBOBI OCOOJMBOCTI aBTOPCHKOL
MaHepH MUChMa.

HaykoBwii iHTEepec d0 [OCHIIKEHb CHH-
TAKCUYHOI ~ CTPYKTYPH  MOJAEPHICTCHKOI  Ta
MOCTMOZIEPHICTCHKOI  MPO3U B YKPAIHCBHKIH
(I. HerrsaproBa, H. Konnparenko, A. Temmmy,
O. Ykonosa) ta 3apy0ixkHii miteparypi (O. Cra-
Hicnas, I. MaTkoBCcbKa) 3yMOBJIEHO HacaMIepes
EKCTIIEPUMEHTAJIbHUM XapaKTEePOM XYII0XKHBOTO
OUCHbMa Ta CTWIICTHYHHMM IHHOBAIISMH, IO
MPU3BOJATH 10 (PYHKLIOHYBAHHS B TEKCT1 JBOX
B3a€EMONPOTHIIEKHUX CHHTAKCUYHUX MPUHIHU-
niB, siki H. Konnparenko BU3Hayae K «CHUHTaK-
CHUYHY HaJMIPHICTh)» Ta «CUHTAKCUYHY KOMIIpe-
citoy» [1, c. 210].

VY 1bOMy KOHTEKCTiI O0COOIHMBOI yBaru 3aciy-
TOBY€ paHHS TIpo3a IIBEHIIAPCHKOTO IHCH-
MeHHuka PobGepra Bamwzepa (1878-1956),
MOJIEpHa TOETHKa SKOI OCHIIKY€EThCA Yy Tep-
manictuui y npausx C. Aunapec, JI. bopxme-
epa, €. T'obyca, U. Ipesena, JI. I'penn, P. 3opra,
W. Hlrpenica ta in. Himeupki niteparypo3nasii
(C. Anppec, J1. I'penn, U. IllTpenic) 3Bepraroth
yBary Ha 0araTrocCiiBHICTh XYIOKHBOTO MOB-
neHHs1 Banmb3epa sK CTHIICTHYHY OCOOJMBICTH
HOro 1HIMBIAyalbHOI MaHepu NHCbMa, IMPOTE
HE pO3NIAAloTh i1 (PyHKIIOHYBAaHHS 3 MO3MII{
JIHTBOCTUJIICTUKH. B yKpaiHCBKii repmMaHicTHII
XynoxkHs npo3a P. Bane3epa Bce mie 3anmmia-
€THCSI HE JOCUTb JTOCIIIIKEHOIO.

Mera crarTi — BU3HAUUTH CHHTAKCUYHI
3aco0u, sKi (OPMYIOTh 1HIMBITyaJIbHO-aBTOP-
CbKy  creuu(piky  XyIO)KHBOTO  MOBJICHHS
B paHHiii npo3i Pobepra Banbzepa. Matepianom

JOCTIDKeHHSI CIIyI'ye TEKCT pomaHiB «PonuHa
Taunepy, «ITomiuruk» Ta «Ik06 Gon I'yHTEH»,
SIK1 CTAHOBJISITH PAHHIO TIPO3Y aBTOPA.

Jlisl OCSTHEHHs TOCTaBJIEHOI METH HeoO0-
XiTHO BUKOHATH Taki 3aBmaHHs: 1) 3’scyBaTu
MOHATTS Ta (YHKLIOHYBAaHHS PO3MOBIIHOIO
NPUHIUIY «HOETUYHOI OalakaHWHW» Yy paH-
Hill mpo3i P. Banp3epa; 2) mocmiguta ocoOnu-
BOCTI CHHTAaKCUYHOT OpraHi3allii TeKCTy y TPbOX
paHHIX poMaHax aBTOpa; 3) BUOKPEMHUTH JIOMi-
HAHTHI CHHTAaKCH4HI 3acoOu, IO MPU3BOASTH
JI0 HaJMIpHO PO3TOPHYTOrO MOBIIEHHS; 4) oxa-
paKTepu3yBaTH 1HAMBIyaJbHO-aBTOPCHKI CHH-
TaKCUYHI TNPUHLIUNN XyAOKHBOTO MOBJICHHS;
5) BU3HAUUTH CTHJIICTUYHI (YHKI[IT Garatokom-
MMOHEHTHUX KOHCTPYKIIiH, MOTICUHACTOHY 1 Iepi-
011y Y CHHTaKCUYHIN CTPYKTypi Ta pPUTMIKO-1HTO-
HalllifHI} opraHizalii TeKCTy POMaHiB.

OOG’€KT MOCHIHKEHHS — XYJO0KHE MOBIICHHS
pannboi mpo3u P. Banb3epa, a npenmer gociia-
JKEHHSI — CMHTaKCH4HI 3ac00M Horo opranizaiii
B TEKCTI.

VY nocniKeHHI 3aCTOCOBYHOTBCS METOIU
JIHTBOCTMJIICTUYHOTO  Ta  KOHTEKCTyaJlbHO-
IHTEepHpeTaIifHOTO aHAaTi3Y.

Bukiaaa ocHoBHoro marepiaay. Hammcani
y bepmini pomanu «Pomuna Tauuep» (1907),
«[Tomiunmk» (1908) Ta «dxko6 Qon I['yHTeH»
(1909) manexarb 10 paHHBOTO NEPIOAY TBOP-
4OoCTi HIBeWLapchKoro mnuchbMeHHuka PoGepra
Banbzepa (1878-1956) Ta cBimyath mpo eKc-
IIEPUMEHTAIIBHUNA XapakTep HOro IMCbMA, IO
BUSIBISIETBCSL HE JIMIIE y CTPYKTYpPHO-KOMIIO-
3UIIHHIA OOYIOBI TEKCTIB, ajie ¥ y crenudirri
iXHBOT MOBHOT OpraHi3aiii. XapakTepHi ajis 6ep-
JIHCBKMX pPOMAaHiB MOHOJIOTIYHICTh Ta Oararo-
CJIIBHICTh MOBJIEHHS OyJlM 4acTo 00’ €KTOM Kpu-
TUKHA TOTOYACHHMX PELEH3EHTIB Ta HE CIPHIIN
(OpMyBaHHIO MIMPOKOTO YHTAIBKOTO W HayKO-
BOI'O 1HTEpECy 3a JKUTTA aBTopa. Tak, cydyacHUK
P. Banb3epa — Himenpkuii ¢inocod ta mitepa-
TypHUH KpuTuUK Banbrep benbsiMiH  3Beprae
yBary Ha Te, 1110 ITPOLEC MUChMa € BAXKIIUBIIINM,
HIXK PO3TOPTaHHS CIOXKETHOI JIiHIT Ta PO3BUTOK
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XapakTepy TOJIOBHOTO Teposi B TEKCTI, 1 BIEpIIe
MOPIBHIOE BaJIb3€PIBCHKUI CTWIb 13  «Oasa-
kanuHoro» (die Geschwitzigkeit) [2, S. 327].
VY nomampmMx JOCHKEHHSX JITEpaTypHOI
cnaamuHu Banb3epa, 0 pO3BUHYIHCS TMICIHA
nosBu B 1960-X pokax 6araroToMHOro 310paHHs
fioro TBOpiB 3a penakiiecro WM. Ipesena, ympo-
BapkeHe B. benbsmiHOM mMOHSTTS «0anaka-
HUHA» 3a3HA€ TEOPETUYHOIO IMEPEOCMHUCICHHS
[3, S. 7]. AHani3yroun HapaTUBHY CTPYKTYpy Ta
noetuky pomaniB P. Banbzepa, . Tpenic ta
C. Anapec BUOKPEMITIOIOTh PO3IOBITHUN TIPHH-
nun «mnoetuyHoi OamakanuHu» (die poetische
Geschwitzigkeit) sk 1HAMBIyaJIbHO-aBTOPCHKY
MaHepy nucbma [4, S. 14; 5, S. 8].

3 omsiAy Ha JIHTBOCTHIIICTMYHUN aHami3
panHboi npo3u P. Banb3epa po3noBigHuii npuH-
U «MOETUYHOI OalakaHWHW» BIUIMBAE HE
JUIlIe HAa HApPATHBHY OpraHi3allil0 TEeKCTy, aje
i peani3yeTbcs y MOBJICHHEBIH MIKPOCTPYKTYpi
pPOMaHIB HUISXOM HarpoMa/KeHHS Pi3HOpiBHE-
BUX MOBHHX OAWHHUIb. Po3misiHeMO, siKi came
3aco0M mepeBa)xkar0Th HA CHHTAKCUYHOMY piBHI
TEKCTy OCpIIIHCHKUX POMaHIB Ta MPU3BOAATH JI0
HAJMIPHO PO3TOPHYTOTO MOBIIEHHSI.

VY TprOX pomaHax Bamb3epa cmocrepiraemo
BUKOPHCTAaHHS  JIGKCUKO-TpaMaTHYHUX  QIiryp
MOBTOPY Ta TMEpeivueHHs, sIKI YCKIATHIOITh
CUHTAKCUYHY CTPYKTYPY TEKCTY.

Hampuknan, Ha ¢irypi nepeniueHHs mo0y-
JIOBaHA HaBeJleHAa HUX4Ye KOMITO3UI[IHHO-MOB-
JIeHHEBa (OpMa «OMHC», KA 32 CBOIM 00’ €MOM
Ta 1H(QOPMATUBHICTIO CTAHOBUTH CBOEPITHUN
MIKPOTEKCT y TEKCTI pOMaHy:

“Ein Bett stand in der Ecke und in der
andern ein Piano, dazwischen ein a/tes Sofa mit
gebliimtem Tuchiiberzug, ein geniigend grofer
Tisch davor, Stiihle daneben (1); und dann
befand sich im Zimmer noch ein Waschtisch,
ein kleiner Schreibtisch mit Schreibunterlage
und Biichergestell, das vollbesetzt mit Biichern
war (2), eine kleine umgestiirzte Kiste am
Boden, mit weichem Tuch {iberzogen zum
Sitzen und Lesen (3), da manchmal beim Lesen
das Bediirfnis entstand (4), nahe am Boden zu
sein und sich orientalisch vorzukommen (5),
weiter ein Nihtischchen mit N&hkorbchen,
in denen sich all das wunderliche Zeug befand
(6), das einem Maidchen mit Aduslichen Sitten
unentbehrlich ist (7), ein runder merkwiirdiger
Stein mit Poststempel und Marke versehen
(8), ein Vogel, ecin Haufen Briefe und
Ansichtskarten und an der Wand ein Horn
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zum Blasen, ein Becher zum Trinken, ein Stock
mit einem grofjen Haken, ein Rucksack mit
Feldflasche und eine Schwanzfeder von einem
Falken (1)” [6, S. 144-145].

Y 1mpoMmy ¢parMeHTI TEKCTy 300paKeHHS
1HTEp €py CKJIANA€THCS 13 JIeB’ ATHAALSTH Iepe-
JiYyBaHUX OIHOPIAHMX 4YJICHIB pEYEHHs, Ha
OCHOBI SIKHX YTBOPIOETbCS CKJIaJHa CHHTaK-
CHYHA KOHCTPYKIIS 13 CYpSAHUM 1 MigpsSTHAM
3B’s13kaMu. KoMmnoneHnTu cypsaHoro peuenns (1),
3’€THaHI CTIOJYYHUKOM ‘‘und”, 3Ha4Hi 3a 00Cs-
TOM 1 BIJJIUISIOTBCS OJHE BiJl OJHOTO KPAaIKOIO
3 xoMoro. [lepeniyeHHs] IMEHHUKIB Ja€ MOXITHU-
BICTh YCKJIQJHUTH JAPYTMH KOMIIOHEHT CKJIaJ-
HOCYPSATHOTO PEUeHHs MiAPATHUMH O3Ha4Yallb-
HuUMHU pedeHHsIMH (2); (6); (7) Ta miapsgHUM
npuunHu (4). OkpiM NO3HAYEHUX KypCHBOM
KOHKPETU3YIOUHX EIITETIB, CHHTAKCUYHA CTPYK-
Typa pEUeHHS PO3rOPTAETHCS 32 JOTOMOTOIO
BIJJOKpPEMJICHUX IMOIIUPEHUX O3HAYCHb, BUpaXKe-
HUX JienpukMeTHUKOM (3); (8), 10 aKIeHTYIOTh
yBary Ta MONIMUOMIOIOTH 3MICT B O3HAYyBajb-
HOMYy cermeHTi. [y KOHKpeTHu3auli mepenidy-
BaHUX CJICMECHTIB BUKOPHCTOBYETHCS 1H(IHITHB-
Huit arpudyT (das Infinitiv-Attribut) (5), a Takox
Taki Mojesi CyOCTaHTUBHHMX aTpuOyTiB (das
substantivische Attribut), sik: Substantiv+Prip
osition+Substantiv (ein Sofa mit Tuchiiberzug;,
ein Schreibtisch mit Schreibunterlage, eine Kiste
am Boden,; eine Kiste zum Sitzen und Lesen;
ein Ndhtischchen mit Ndhkorbchen, ein Horn
zum Blasen, ein Becher zum Trinken, ein Stock
mit einem Haken, ein Rucksack mit Feldflasche;
eine  Schwanzfeder von einem  Falken),
SubstantivtAdverb (ein Tisch davor; Stiihle
daneben) Ta Substantiv+Substantiv (ein Haufen
Briefe und Ansichtskarten). Takuii cnoci0
noOy10BY KOMIIO3ULIIHHO-MOBJICHHEBOT (hopMH
«OmHCY» CIOYrye HEe KOHKpeTu3auii 300pa-
KYBAaHOI KapTHUHH, a «KaJICHIOCKOIIIYHOMY
HaBeJCHHIO NpeameTiB 1HTep’epy [4, S. 15].
BukopucranHs pi3HOMaHITHUX aTpPUOYyTHBHUX
MoJIeiei PU3BOAUTh A0 CEMaHTUYHOI Hacuye-
HOCTI TepesliyyBaHUX €JIEMEHTIB Ta ICTOTHOIO
PO3MIUPEHHS] CHHTAaKCUYHOI KOHCTPYKIii. ATpu-
OyTH 30aradyroThb MOBJIEHHS] pOMaHy i €eMOLI1IHO
YBHUPA3HIOIOTh HOTO, MPOTE 300pa)KEHHS B TEK-
CTl «OE3KIHEYHOTO ILIIOPAiICTUYHOIO MOBHOTO
mpolecy», BUKIUKaHE KUTBKICTIO TeperidyBa-
HUX IMEHHUKIB 1 BapiaTMBHICTIO aTpUOyTHBHUX
MoJieneil, BOAHOYaC HaJla€e PO3IMOBiii MOHOTOH-
HOTO XapakTepy Ta YIMOBUILHIOE Oe3mocepeaHiit
PO3BHUTOK CIOKETHOI JiHii [7, S. 38].
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[TizcuiaeHHs BUCIIOBIIOBAHHS  XyJIOKHIMHU
O3HAYCHHSIMU TIPUKMETHHKOBOTO YH JIETPHUK-
METHHUKOBOTO THITy 3HAXOJJUMO TAaKOX 1 B pOMaHi
«ITomigamk». 3 MeTOrO ipoHi3alii MapHOTparT-
HOTO crocoOy >KUTTS 1H)KEeHepa-BUHAXiTHHUKA
Tobnepa Ta 300pakeHHS MOTO TMOCTYIIOBOTO
(1HAHCOBOTO Kpaxy y TEKCTI BUKOPHUCTOBYIOThCS
Taki 3acobu MeTadOpUUHOCTI, K MepcoHi(ika-
15, aJerOPUYHICTh Ta IPOTECKHA Aedopmariis,
HarHITaHHS SIKUX HaJa€ MOBIICHHIO OpHAMEH-
TaJBHOTO XapaKTepy:

“Zu Hause hatte inzwischen die Sorge um die
taglichen Lebensbediirfnisse angefangen, leise
an die Fensterscheiben zu klopfen, eine Gardine
hochzuheben, um gemiitlich in das Interieur der
Toblerschen Familie blicken zu konnen, an der
Tiir zu stehen, um jemand, der voriiberging, an
das Gefiihl der Unsicherheit zu erinnern. Die
Sorge interessierte sich jetzt schon ein bifichen
mehr als im Sommer. Sie stund einstweilen da
und priifte das Terrain, im {brigen verhielt sie
sich still. Es geniigte ihr, daff man manchmal
ihre Anwesenheit empfand, sie war hoflich und
vorsichtig. Eine Tirschwelle, ein Fenstergesims,
ein Plitzchen auf dem Dach oder unter dem
EBtisch, diese Orte schienen ihr vollkommen zu
passen” [8, S. 164].

300paxeHHst  (iHAHCOBOTO  Kpaxy ciM’i
y 1mboMy (parMeHTi MepeTBOPIOEThCS HAa THi-
TIOUY KapTHUHY IUIIXOM IMepcoHidikamii BiaayTTs
«mpueocuy (‘“‘die Sorge”), saxa «muxo cmykae
V GIKOHHI WUOKUY, «3a271504€ 8 ihmep €py BULIA
AGenmuitepH abo «cmoims 6ina osepet, woob
Ha2aoamu KOJNCHOMY, XMO NpoXoOums, npo 6io-
yymms Hecnokoroy. Y nomi Tobnepa «mpugozay
MIOBOIMTBCSL  «BBIUAUBO MA  0DEPENCHO», XO0Ud
«ii muxa npucymuicms OeKoIU 8i0Y)8AEMbCAY.
BupasHicte 115010 TEpCcOHidiKOBaHOTO 00pazy
TBOPUTHCS HE JIMIIE TMEPeTiueHHsIM JI€CTIB, SKi
BJIACTUBI JIFOJIMHI, ajie i HarpoMaKeHHSIM OJTHO-
PIIHUX CHHTAKCMYHMX KOHCTPYKILIH, moOymo-
BaHMX HAa CHHTaKCHYHOMY mapaienizmi. Taka
CUHTAKCUYHO PO3TrOpHYyTa IMepcoHidikalis ymo-
BUIBHIOE TEMII Haparii Ta MiJCHIIOE 1IPOHIYHHIMA
HATSIK Ha HEBIABOPOTHICTH OaHKpyTCcTBa ToOnepa.

CTpyKTypHO-IHTOHAIIII{HI OCOOMUBOCTI CHH-
TakCUYHOI (Irypu Tepiofgy HaaaloTh 300pa-
KCHHIO B TEKCTI POMaHIB MEBHOTO CTHJIICTHY-
HOTO 3BYYaHHS:

“Und Tage gab es, echt herbstliche,
weder schoéne noch wiiste, weder besonders
freundliche, noch besonders triibe, weder
sonnige, noch dunkle Tage, sondern solche, die
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ganz gleichméBig licht und dunkel blieben von
Morgens bis Abends, wo vier Uhr nachmittags
dasselbe Weltbild bot wie elf Uhr vormittags,
wo alles ruhig und mattgolden und ein bifschen
betriibt da lag, wo die Farben still in sich selber
zurticktraten, gleichsam fiir sich sorgenvoll
traumend (1). Solche Tage, wie liebte sie Joseph
(2)”[8, S. 178].

Y HaBezeHOMYy (parMeHTi TEeKCTy 3acHO-
BOK (1) mepioay yCKIaJHIOETHCS TIEPETIUCHHIM
OJHOPIAHMX WIEHIB PEYEHHS 3 BUKOPUCTaH-
HSIM TIAPHOTO CIIONy4YHHKa ‘“‘weder ... noch” Ta
MOBTOPEHHS OJHOPIIHUX MIAPATHUX YaCTHH
13 CMOJYYHUM CIIOBOM “wo”’, 1OOyI0BaHUX Ha
JIEKCUKO-CUHTAKCUYHIA  Qirypl mapasnenimy.
PuTMmiuHUI MamOHOK 3aCHOBKY IiJICHITIOE Pesi-
TUBI3AIliI0 BUCJIOBIIOBAHHS IUISIXOM Ha3WBAHHS
JIyMKH Ta i1 OJIHOYACHOTro 3amnepedeHHs. Jlako-
HIYHICTh BUCHOBKY (2) mepiony KOHTpPAcTye Ha
T TMONEepeaHbOi 0araTOKOMIIOHEHTHOI KOH-
CTPYKILIi Ta BIATBOPIOE E€MOIIMHHUMA XiJl TyMOK
Hoseda.

Po3noBigHuii mpuHIMI «MOETUYHOI Oaaka-
HUHW» BIUTMBAE HAa CHUHTAKCHYHY OpTraHi3allifo
TEKCTY, XapaKTepPHOI0 O3HAKOI SKOi € Oararo-
KOMIIOHEHTHICTb. Ha ocHoOBI Garatokomrio-
HEHTHOCTI TMPOAHATI30BaHUX CHHTAKCUYHUX
CTPYKTYpP BHUOKPEMIIIOEMO «CHHTaKCU4YHY Ha]-
MIPHICTH» XyJIOKHBOTO MOBJICHHsS Banb3epa,
MOHATTA siKoi Bu3Hadaemo 3a H. Konpparenko
SIK «HASIBHICTH Y TEKCTI YCKJIaIHEHUX KOHCTPYK-
1iid, 6araTOKOMITIOHEHTHUX TPEIUKATUBHUX OJTU-
HUIb, HAarPOMADKCHHSI CYPSAIHUX 1 MIIPSIHUAX
CUHTAKCHUYHUX PAMiB, TOOTO TSDKIHHS O CTBO-
PEHHSI CTPYKTYpPHO HEWJIEHOBAHOIO, I1IICHOTO
TEKCTOBOTO YTBOPECHHSI 3 HEBUPAKECHUMH MEXK-
amm» [1, c. 210].

BuxopucranHs 0araTokKOMIOHEHTHUX CKJIaJ-
HUX pEeYeHb 13 PI3HUMHU BUIAMH 3B’SI3KY CIIPUSIE
BIJITBOPEHHIO TPOIIECY MUCIICHHS Ta OJIHO-
YaCHOTO 3aHOTOBYBAHHS AYMOK, IIO OCOOJIUBO
BUPA3HO TPOCTEKYETHCS Yy IIOJEHHUKOBOMY
pomani «5Iko6 don I'ynrem»:

“Emporkdommlinge sind Herren, und solch
einem Herrn, einem vielleicht etwas protzigen
Herrn, werde ich Abkommling, oder was
ich sonst bin, dienen, und ehrenhaft dienen,
treu, verldflich, fest, ganz gedankenlos, ganz
unerpicht auf personliche Vorteile, denn nur so,
ndmlich ganz anstdndig, werde ich liberhaupt
jemandem dienen konnen, und jetzt merke ich,
daB3 ich Verwandtes mit Kraus habe, und ich
schdme mich beinahe ein wenig” [9, S. 117].
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VYpuB4acTuii xapakTep MOBJICHHS, 110 € O3Ha-
KOO TI0/1aHOi CMHTAKCUYHOI KOHCTPYKIi, peati-
3y€ThCS 32 JOIIOMOTOI0 6araropa3oBOro BUKOPHC-
TaHHS TAKUX JEKCUYHHUX OAUHHULL, K “‘Herr”,
“dienen werden”, “‘ganz” Ta €IHaIBLHOTO CIIO-
Jy4YHUKAa “und”, SKUW TBOPUTH IOJIICUHIETO-
HIYHUN 3B 30K, HaJa€ MPOTSHKHOCTI BUCIIOBIIIO-
BaHHIO Ta yMOBUIBHIOE Horo. OKpiM TOTO, KOXKEH
MOBTOPIOBAJIBHUN ~ €JIEMEHT  JIOTIOBHIOETHCS
OTAaTKOBMMHU KOMITOHeHTamu: ‘“‘Herren — solch
einem Herrn — einem vielleicht etwas protzigen
Herrn”. TonoBHa yBara 30CEpEeIKYy€eTbCA Ha
niecioBi “dienen”. Crieplly BHUKOPUCTOBYETHCS
NPUCIIBHUK ‘“‘ehrenhaft”, Toal B NpHUeETHYBaIb-
Hill KOHCTPYKIII 32 JOMOMOIOI0 IepeiueHHs
HABONATHCS JICKCHYHI OIWHHIN, CEepeln SIKUX
Taki CHHOHIMIYHI CEMAHTHYHI BIJIHOIICHHS:
“treu — verldplich — fest”, “ganz gedankenlos —
ganz unerpicht auf personliche Vorteile ™.

AHami3 MOBHOI CTOpPOHU Ili€l CHHTaKCHY-
HOI KOHCTPYKIIii 3acBig4y€ HEMiATOTOBIICHUH,
CTIOHTAaHHUH XapakTep BHCIIOBIIOBAHOI TYMKH.
[ToBTOpM BHKOHYIOTH (YHKIIIIO 3alOBHEHHIO
nay3, CIPHUYMHEHUX CXBUJIHOBAHICTIO OIIOBI-
Jada, a TaKoX BiITBOPIOIOTH CKJIAJHUN MPOIIEC
nepeaadi BHyTPIIIHBOTO MOBJICHHS Ha THCHMI.
BonHowyac BUKOpHUCTaHHS TaBTOJOTIYHUX CHHO-
HIMIYHUX €JIEMEHTIB 1 HOBTOPIB BI1JIBOJIIKAIOTh
yBary BiJl 3MICTy BUCJIOBJIIOBaHHS, 30CEpPEIKYIO-

Jlitepartypa:

Modern Philology, 6, 2026

4YHCh Ha J0OHpaHHI MoTpiOHOTO cioBa. bararo-
pa3oBe Ha3MBaHHS OJHOTO K TOTO X MEpepHBaE
MOBJICHHSI Ta TBOPHUTb Y pe3yibTari (parmeH-
TapHICTh OIOBII, sIKA HEOOX1HA JJIs CTUII3AIl]
IIOICHHIKOBOTO MOBJICHHSI B POMaHi.

BucHoBku. Ha oOCHOBI JIHFBOCTHIIICTHY-
HOTO aHamizy TpPbOX OEpIIHCHKUX POMaHIB
P. Banp3epa 3’sicoBaHoO, 110 pO3MOBITHUM MpPUH-
LUI «MOETUYHOI OaakaHWHM» TPU3BOIUTH 10
YCKIJIQHEHHS! CUHTAKCUYHOI CTPYKTYpH TEKCTY
nuIsTXoM: 1) HarpoMmajpKeHHsT MOBHHMX OJWHUIID
32 JIONIOMOTOK JIEKCHKO-IpaMaTHYHUX (Iryp
MOBTOPY Ta MEpeivueHHs; 2) HaJAMIpHOTO BHKO-
pPUCTaHHS TPHUKMETHUKIB 1 JI€NPUKMETHHUKIB
nepes 03HaAYyBaHUM CJIOBOM; 3) MeTtadopwuzarii
MOBJIEHHST; 4) 3arepevyeHHs] BUCIIOBIIOBAHHS Ta
HOTro MoJajIbIIOro CIIPOCTYBAaHHS; 5) oprasizarii
TEKCTOBOI'O ()parMeHTa Ha OCHOBI CUHTAKCUYHUX
¢iryp mapanenizmy Ta nepiony. CuHTakcu4yHa
Ha/IMIPHICTh XY/IO0KHBOTO MOBJIEHHS Banb3epa
BUHUKAE€ BHACIIJOK 0araroOKOMIIOHEHTHOCTI
CHUHTaKcHCy. AHami3  0araToKOMIOHEHTHUX
CKJIQJIHUX pEUYEeHb 13 PI3HUMHU BUAAMHU 3B S3KY
3aCBITYMB, IO IXHS CTHIIICTUYHA (DYHKIIISI TIOJISI-
rae y BIATBOPEHHI MPOLECY MOBJIEHHEBOTO PO3-
TOPTaHHS B XY/IOXXHHOMY TEKCTi, a B OKPEeMHX
BUMAAKaX — y (pparmeHranii BHUCIOBIIOBAHHS,
110 CTBOPIOE €(eKT CIIOHTAHHOCTI Ta Oe3rmoce-
PEIHOCTI MOBJICHHS.
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ETUKETHI ®OPMU SIK BUSIB IIAHOBJIUBOT'O CTABJIEHHS
B YKPATHCBHKIN TA AHIVIIMCBKIN MOBAX

®opmanosa CaitTiiana BikTopiBHa,

JIOKTOP (PiJI0JIOTTUHUX HAYK, TIpodecop,

npogecop kapeapu «[HO3eMHI MOBH Ta TIEPEKIIaI»

OnechbKOro HalllOHAJILHOTO YHiBepcuTeTy iMeHi I. I. MeunukoBa
ORCID ID: 0000-0001-9434-1903

Y emammi docniooiceno emuxemui chopmu K axncausuil MoGHUI 3aciO penpeszenmayii WanooIu8020 cmas-
JIeHHSL 8 YKPAIHCHKIl Ma auaiticbKitl Mosax. Akmyansuicms pobomu 3ymMoseiena niosuuenum inmepecom 00
MIHCKYIbIMYPHOT KOMYHIKaYIi ma HeoOXiOHicmio adeK8amHo2o 6UKOPUCMAHHI MOBTIEHHEBO2O emUKem) 8 YMO-
sax enobanizayii. Memoio 00cniodcents € BUABNEHHS CRIIbHUX | GIOMIHHUX PUC (DYHKYIOHYBAHHS eMUKEMHUX
hopm y 060X MOBAX, @ MAKOIC BU3HAYUEHHS IXHBOT POl Y (POPMYBAHHI BBIUUBOCMI MA COYIANLHOT 2APMOHI].

Jlo moeHo20 emuKremy VHANEHCHIOEMO YCMALeHI MOBHI 360pOmu, Munosi opmyiu, AKi 8UKOPUCTOB)-
IOMbCsl 8 NeGHUX CUMYAyiax CNLIKY8aHHs U 8I0N0GIOAIOMb HAYIOHANbHO-KVIbMYPHUM MPAOUYIAM CYCNilb-
cmea abo oKkpemozo coyiymy. B uupoxomy po3ymMiHHi MOGHUL emuKem — ye Y38UUA€eHi npasuid, HOpmu MOSHOI
Nno6ediHKU nt00ell 8 00CMABUHAX De3N0CepPeOHbO2O KOHMAKMYBAHHL.

Aemopkoio npoaHanizoeano OCHOBHI MUNU emuKemuux Qopm: 36epmanHs, GIMAaHHA, NPUBIMAHHA, NPO-
WaHHA, NOOsAKA, BUOAYUEHHs, NPOXAHHA ma nodaxcanHs. Bcmarnosneno, wjo 8 yKpaincobKit Mo6i 3HauHy poib
8idieparomyv epamamuyi 3acoou BUPaXdcerHs nosazu (aie 8UKOPUCAaHHA hopmu MHOXMCUHU «Buy ocmaHnmin
4ACOM HIBENOEMBCA Ul 3AMIHIOEMbCA POPMATbHUM 36epMAHHAM « TU»), KIUYHO20 8IOMIHKA, 4 MAKOXNC IeKCUY-
HUX OOUHUYL 3 GUPANCEHUM eMOYIUHO-OYIHHUM 3a0apenenHIm. B aneniticoKiti Mogi emuxemui popmu peanizy-
FOMbCsL NEPeBadlCHO wepe3 YCmaieri MOSHI Kiiute, MOOalbHI 0i€Ci08a ma IHMOHAYIUHI 3acodu, wo 3abe3neuy-
10Mb M SKICMb [ HeNpAMICMb BUCI0BTIOBAHHSL.

Topignanvruii ananiz 3aceiouus, wjo 0oUO8i MOBU MAIOMb POZGUHEH) CUCTEMY MOBIEHHEBO20 emuKeny,
npome GiOpi3HAIOMbCS CMyneHem opmanizayii ma cnocooamu sUpaicerHs G8IUIUB0CMI. YKPAiHCbKa MOBHA
Mpaouyiss Xapakxmepuzyemuvcsl OLIbUWOIO eKCNPEeCusHicmio ma 8apiamusricmio, mooi K aHenilucbKa — meH-
O0eHyicio 00 CMaHoapmu3ayii ma HENPAMO20 SUPANHCEHHS KOMYHIKAMUBHUX HAMIPIS. J{oeedeHo, wo npaguibhe
BUKOPUCTNAHHSL eMUKEMHUX PopM cnpusie epexmushill KoMyHiKayii, 3anobicaec kongaixmam i 3abes3neyye 63a-
EMOPO3YMIHHIL MIJC NPEOCMABHUKAMU PIZHUX KYIbIYP.

Knrouosi cnosa: mosnennesuii emukem, emuxkemui hopmu, 68iUnU8icmo, KOMYHIKAYIA, VKPAiHCbKa MO8d,
AH2NIUCHKA MOBA, MINCK)IbIMYPHA KOMYHIKAYIA, MOBHI Kaiule.

Formanova Svitlana. Forms of address as an expression of respect in Ukrainian and English

This article examines forms of etiquette as an important linguistic means of expressing respect in Ukrainian
and English. The relevance of this work stems from the growing interest in intercultural communication and
the need for the appropriate use of linguistic etiquette in the context of globalisation. The aim of the study is to
identify the common and distinctive features of the functioning of polite forms in the two languages, as well as
to determine their role in fostering politeness and social harmony.

Language etiquette encompasses established idioms and standard phrases used in specific communicative
situations and reflecting the national and cultural traditions of society or a particular social group. In a broad
sense, language etiquette refers to the established rules and norms governing people s linguistic behaviour in
situations of direct interaction.

The author analyses the main types of polite forms: forms of address, greetings, salutations, farewells,
expressions of thanks, apologies, requests and wishes. It has been established that in the Ukrainian language,
grammatical means of expressing respect play a significant role (although the use of the plural form ‘Bu’has
recently been declining and is being replaced by the formal form of address ‘Tu’), as do the vocative case
and lexical units with a pronounced emotional and evaluative connotation. In English, forms of etiquette are
realised predominantly through established linguistic clichés, modal verbs and intonational means, which
ensure the softness and indirectness of the utterance.

© dopmanona C. B., 2026 @ ®
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A comparative analysis has shown that both languages have a developed system of speech etiquette, yet
differ in the degree of formality and the ways in which politeness is expressed. The Ukrainian linguistic tradition
is characterised by greater expressiveness and variability, whilst English tends towards standardisation and
the indirect expression of communicative intentions. It has been demonstrated that the correct use of polite
forms facilitates effective communication, prevents conflicts and ensures mutual understanding between

representatives of different cultures.

Key words: speech etiquette, forms of etiquette, politeness, communication, Ukrainian language,
English language, intercultural communication, linguistic clichés.

Beryn. [IpoGiiema eTukeTHUX (OPM SIK BUSIBY
1aHOOJIMBOTO CTABJICHHS JO CIIBPO3MOBHH-
KIB NPE3EHTy€ HE JIMIIe MOBHE, a W MOBIIEH-
HeBe BUpakeHHS. Tomy BoHa mepeOyBae B IEH-
Tpl yBard K yKpaiHCBKUX, TaK 1 3apyODKHHMX
JOCIITHUKIB, IO 3YMOBIEHO ii MIKIMCIIMILII-
HApPHUM XapaKTepPOM 1 3HAYYIIICTIO JUISI Teopii
KOMYHIKaIli, MparMajiHIBICTUKUA Ta MIKKYJIb-
TypPHHX CTYHIH.

B ykpaiHChbKOMYy MOBO3HABCTBI Baromuii
BHECOK Yy JIOCHIUKEHHS MOBJICHHEBOTO €THU-
kety 3poounu B. I. Menpauk, O. 1. Uepenuu-
yenko, C. O. CokosioBa, Kl pO3DISIIATN CHUC-
TEMY €TUKETHUX (OpPMYI y 31CTABHOMY aCHEKT1
Ta MAKPECITIOBAIN iXHIO pOJIb Y MIKMOBHIHM
koMyHikariii. [luTaHHsS HaIIOHAIBHO-KYIBTYP-
HOi crenu@iki €TUKETy BUCBITIEHO B MpaLsix
M. B. Jlyuu, ne MOBJICHHEBHUN ETUKET IHTEp-
MPETYEThCS K BIJIOOpaXEHHS MEHTaJIbHOCTI
Hapojy Ta Woro IiHHICHUX opieHTauid. CydacHi
nocrimkenns (M. I1. baran, O. B. Cknspenko)
aKIIEHTYIOTh Ha JWHaMIll EeTUKETHUX HOPM
y MOJIOADKHOMY CEpelOBHILI, JEMOHCTPYIOUU
TpaHchopmarliio TpagumiiHuX (GOopM BBIWIH-
BOCTI Tl BIUTUBOM COIIOKYJIBTYpHUX 3MiH.
[TparmatuyHuil acrekT (yHKIIFOHHS €TUKETHUX
dbopM PO3KPUTO B npansix B. M. Xamxypcbkoi
[10], sxa Ha3uBae ix 1HCprMeHTOM peryso-
BaHHSI COLIAJIbHUX B3a€MUH 1 IOCSATHEHHS KOMY-
HIKaTUBHUX IJICH.

3icTaBHI JIOCHIPKEHHS  YKPAiHCBKOTO — Ta
AHTIIIACHKOTO MOBJICHHEBOTO E€THKETY TPE/ICTaB-
neHi y poborax FO. M. [lepes’sinko [2], ae eTu-
KeT PO3MISATAETHCS SIK CKIAIHHUK KYJIBTYPHOTO
KOAy, 1110 3a0e3neuye 0e3KOHMIIKTHICTh CIUIKY-
BaHHS Ta peati3alil0o KOMYHIKaTUBHOI 1HTEHIII.
OxpeMy yBary NpuaiJIeCHO HABYAHHIO €TUKETHUX
dopm iHozemitiB (C. Jlepba, B. JlroGueBchka-
Cokyp), 110 MAKPECITIOE IXHIO posib Y GopMy-
BaHHI MIKKYJIBTYPHOI KOMIIETEHTHOCTI.

B 3apyOixkHiil JIHTBICTUII KJIIOYOBOIO € T€O-
pis BBiwmBocTi I1. Bpayna i C. JleBiHcoHa, sika
IPYHTY€EThCSI Ha KOHIENTI «oOnmuuus» (face) Ta
OMHUCY€E CcTpaTerii MiHIMI3aIlli KOMYHIKAaTHBHUX

3arpo3 y MDKOCOOWCTICHIM B3aeMoii. 3HAYHO
BIUTMHYJII HAa PO3BUTOK JIOCTIDKEHb TEOPis
MoBieHHeBUX akTiB Jx. Octina Ta JIx. Cepna,
npunnun koonepauii I. Ipaiica, a Takox mpani
JIx. Jliva Ta P. Jlakodda, ski po3risgand BBidU-
JUBICTh SIK CHUCTEMY KOMYHIKAaTUBHMX MAaKCHUM
1 HOpM.

B cyyacHHX CTyHisIX €TUKET TIIyMauuThCs K
COLIIaJIbHO HOPMAaTHBHA MOBEAIHKA, 1110 MTOEIHYE
BepOaibHI i HeBepOanbHI 3aco0M BUPaKCHHS
MIOBAarH.

OTxe, aHaNi3 HAYKOBOI JIITEPATYPH 3aCBIIUyE
0araToBEKTOPHICTh MiAXOJIB /10 BUBYECHHS €TH-
KeTHUX (OpM: BiJl CTPYKTYPHO-CEMaHTUYHOTO
i MparMaTu4HOTO A0 KOTHITUBHOTO Ta KYJBTY-
posoriunoro. Lle cTBOproe MiAIPyHTS IJIs1 KOMII-
JIEKCHOTO JOCHIDKEHHS ETUKEeTHUX (opM sK
YHIBEpPCAJILHOTO Ta BOAHOUYAC KYJIBTYPHO CIIELH-
¢iuHOrO 32c00Yy BUPAKEHHS IIaHOOIUBOTO CTaB-
JICHHA B YKPATHCHKil Ta aHIIIIHCHKIN MOBaX.

Merto10 cTaTTi € NOPIBHAJIBHUN aHaNI3 €TH-
KeTHUX (OpM BBIUWIMBOCTI B YKpaiHCBKIM Ta
aHIIIMChKI MoBax. [l MOCATHEHHS METH
nepeadayeHo po3B’sI3aHHS  TAaKUX  3aBJaHb:
BU3HAUUTH TOHATTS MOBHOTO €THKETY 1 HOro
pOJib Yy HAIiOHAJILHO-MOBHIM KapTHHI CBITY;
3’dCcyBaTl OCOOJUBOCTI CHHTAaKCUYHOI CTPYK-
Typu (GOpPM €THUKETYy B YKPaiHCBKOMOBHOMY Ta
aHIJIOMOBHOMY CEpEJIOBHIL; BCTAHOBUTU pPOJIb
MOBJICHHEBOTO €THKETy JJsl 3arajbHoOro pos-
BUTKY KYJBTYpHOTO DIBHS Hallii; MPOCTEKUTH
(GYHKLIHHO-CTHITICTUYHI  OCOOIHMBOCTI E€THKET-
HUX KJIIIIE B YKPaiHChKiM Ta aHIMIMCHKINA MOBax.

Pe3yabrartu. MoBHaA KynbTypa — 1€ HaJiliHA
OII0pa y BUPAKEHHI HE3aJIeKHOCTI JYMKH, pO3-
BUHEHOCTI JIOJCHKUX TOYYTTiB, y BHUXOBaHHI
JISUTBHOTO, CHPaBXHBOTO marpioTusmy. Kynb-
Typa MOBHU nepe):[6aqae BI/IpOGJIeHHH eTHYHHX
HOPM MDKHAIIOHAJIBHOTO  CITIJIKYBaHHS, SIKi
XapaKTEepU3yIOTh 3arajbHy KYJIbTypy HAIIOIOo
cydacHuka [4, c. 3-4].

[loHATTS KynbTypu W MOBH HEBIAJIUIBHI.
VY mupokoMy 3Hau€HHI KylIbTypa — L€ BCe Te,
10 CTBOPHJIO JIFOACTBO IS 3a0€e3MEeUeHHsI CBOiX
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MaTepiajbHHUX 1 TyXOBHHUX MOTpPed. A MOBa KOXK-
HOTO HApOIy 1 OOCIYroBy€ MpOIIEC CTBOPECHHS
KyJBTYPH LIbOTO Hapoay. Bonnowyac moBa cripusie
CTBOPEHHIO KYJIBTYPH 1 € CKIaHUKOM KYJIBTYPH
KO)KHOTO Hapoxy. MoBa € He BHITaJKOBUM 3acO-
OOM CIIJIKYyBaHHSI, a 0COOIHUBOIO, IPUTAMAHHOIO
came 11boMY Hapoay (opMoro MHCIEHHs, BTpaTa
K0l HIYMM He Moke OyTH KOMIIEHCOBaHa, 00
BTPATHBIIM MOBY, HapOJ 3aHEMAJa€ 1 MepecTae
ICHYBaTH.

Kynerypa MOBH — Iie HE JIWIIE BOJOMIHHS
HOpPMaMHU JIITEpaTypHOi MOBH, 11€ TaKOXK YMIiHHS
KOpPHUCTYBaTHCs BciMa ii 3aco0aMu 3alile’HO Bij
YMOB CITUJIKYBAaHHS, METH U 3MICTy MOBJICHHS.
['mubuHa MOBHOI KyJbTYpH BU3HAYAETHCS IITHOU-
HOIO BOJIOAIHHS BCiMa OararcTBaMu JIiTEparyp-
HOI MOBH.

Bucoka kyneTypa MOBHM HeMoOXxiMBa 0e3
BUCOKO{ 3arajbHO1 KyJIbTYpH: MOKHA HaBUUTHUCS
rOBOPHUTHU 0e3 rpyOrX MOMUIIOK y BUMOBI, y Haro-
JIOUICHHI CIIiB, HaBiTh, Y JOOODI CiB. AJe, SIKIIO
pIBEHb IHTENEKTY B JIIOAMHU HU3bKHUH, TO BOHA
MaTuMe OIAHMH CJIOBHMK, BHUKOPHCTOBYBaTHMeE
TAaMIIOBaHI CTEPEOTHIHI (pa3u, TPaHCIIONIFO-
TUMe yOOory ysiBy i IPUMITUBHE MUCIIEHHS.

Kynerypa moBemiHKH 00’€AHY€ BHYTPILIHIO
KyJAbTYpPY JIIOAMHUA ¥ 30BHILIHI TNPOSBU INE€l
KyJIBTYPH: 1€ MpaBWa CIIIKYBAaHHS 3 JIOIbMH
i moBeniHKU B oQiUilHIA cdepi CIUIKyBaHHS,
e KyJabTypa moOyTy ¥ MoOyTOBE CITUIKYBaHHS,
€CTeTHYHI CMaKu (B Ofs131, B iHTep €pi) Ta iH.

3 TOHATTAM «KYIbmMypa NOGEOIiHKU» TICHO
MIOB’s13aHE 1HIIE TOHATTSA — €TUKET. ETukeT — 11e
BHUPOOJIEHI B CYCIUIbCTBI IPaBUjia MOBHOI IOBeE-
JIHKH, 10 PETYIIOIOTHCS CYCIUIBCTBOM 1 PEeKO-
MEHJI0OBaHI JUIsl BCTAHOBJICHHSI KOMYHIKaTHBHOI
1HTepaKIlii CIiBPO3MOBHUKIB B TEBHIN TOHAJb-
HOCTI, a TOpPYIIECHHS MpaBWJI €THKETy CIpUH-
Ma€ThCSl WICHAMM CYCIJIbCTBAa SK JEBiaHTHA
MMOBE/IIHKA.

Jlo mosHnoz0 emuxeny BITHOCHMO CIIEKTpP
BUCJIOBJIEHb, $IKI OXOIUIIOIOTH (OPMYJIH Npu-
BEPTaHHS YBaru JUis BCTAHOBJEHHS KOHTAKTY,
BiTaHb, 3HAHOMCTBA, MPOIIAHHS, MPHUBITAHHS,
nobakaHHs, 3ampomeHHs tomo. i gopmymnu
000B’SI3KOB1 AJIs BCIX WIEHIB CyCNUIbCTBA. BoHM
CTIHKi, ajie ICTOPUYHO 3MiHHI, TOMY MO3HAa4Y€HI
pUCaMH HaIllOHAJIBHOI crienudiKy.

Vkpainceka etuketHa ¢pasza Cioaiime, w06
cmapocmu cidanu! 1HITOMOBHIN JFOMUHI HIYOTO
HE CKa)ke, B TOM Yac K MU 3 BaMH 3 IIi€i ¢op-
MYJT MOYKEMO 3pOOUTH K1JIbKa BUCHOBKIB: Y XaTi
€ JIBYMHA, JIIBYNHA MOKE OyTH «HaA BUIAHHI»,
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ane HeOoOOB’S3KOBO; JiBUYMHA MOXke OyTH IIe
MaJIeHbKa — 3HA4YUTh, BITaHHA OyJ0 *KapTiBIu-
BuM [3, c. 5-9]. HamioHanpHa CBOEPIIHICTH
AHTJIIACHKOT MOBH BKJIFOYAE TaKe SIBUILE SIK TTOJ-
¢yHkioHanpHICTh. Hampuxmnan, 3Bepranus Sir,
Lady u etuxetHi kiime How do you do? maioTth
HE JIMIIe CEeMaHTHKYy 3BepTaHHS, a il MUTaJIbHEe
HAaBAHTAKCHHs. YKPAlHCBKOIO MOBOIO II€ O3Ha-
yae Sk cpaBu? MpH CHUIKYyBaHHI, a TAKOX MPH
3BepraHHil. ®paza Excuse me — He nuie BUOa-
YeHHs, alie i TIepENpPONICHHS, TIPOXaHHS TTOBTO-
PUTH, TOSICHUTH.

CporoaHi MM € CBIIKAMH TOrO, SIK IOMITHO
3MIHIOETbCS  OOJMYYS HAINIOTO CYCIHLUIBCTBA.
Tenep Baxko cka3aTd, SKUM BOHO Oyae uepes
10 pokiB. €auHe, MPO MO0 MOXXHA TOBOPHUTH
3 MEPEKOHJIUBICTIO, — 1€ T€, 110 HAMOIMXU1 POKH
Oy1yTh pOKaMH 3MiH, TUIBKH IIOCH OyJie 3MiHIO-
BaTHCS MIBUIIE, IOCH MOBUIBHIIIE, a I[OCHh Hall-
OMMKYMM 4acoM 1 30BCIM He 3MiHHMThCA. Bcerta-
HOBIIIOBaTUMYTHCSL HOBI CTOCYHKH — HE JIMIIE
BUpPOOHUYI, @ i MI>KOCOOUCTICH1, MIXKKYJIBTYpPHI,
MDKIaJJakKTU4H1; BOHH TOTpeOyBaTUMYTh 1HIINX
Ccroco0iB  CIUJIKyBaHHs: OQimiiHOTO, JaLIO0-
BOTO, a BOJHOYAC, 1 MPUBATHOTO. YK€ CHOTOAHI
MOMITHO aKTHBi3yBaiach cdepa MyOIigYHOTO
JIOBOTO MOBJICHHS. Y IIEHTPl yBaru CycCIIijib-
cTBa crae monuHa [1, ¢. 15].

Y cdepi nimoBOTO MOBIEHHS TOCTYIIOBO
YTBEPIDKYETHCS  BHUPA3HO  1HIAWBITyasTi30BaHE
MOBJICHHSI, SIKE PO3KPUBAE CYTHICTb OCOOHC-
TOCTi, 11 IHTENEKT, KYyJIbTypYy, OCBIYCHICTb,
cBOepiaHicTh. Ha mepmmii T11aH BUXOIUTH
CTYIIHb OBOJIOJIHHSI yCiMa CTHJIbOBUMHU TOHKO-
I[aMH yKpaiHCBKOI JIITepaTypHOI MOBH, BMIHHS
KOPUCTYBAaTHCSI HUMHU B YCIX cepax MOBJICHHS
[3,c. 5]

J10 MOBHOT'O €THKETY YHAJICKHIOEMO yCTaJeH1
MOBHI 3BOPOTH, TUIOBI (hOPMYITH, SIKi BUKOPHUCTO-
BYIOTbCS B IEBHUX CUTYAIlisIX CIIUJIKYBaHHS i BiJI-
MOB1/1al0Th HALllIOHAJIbHO-KYJBTYPHUM TPaIUIIIsIM
CycnubcTBa ab0 OKpeMoro coiiymy. B mmpo-
KOMY PO3yMiHHI MOBHHUUH €THKET — II€ Yy3BHYa-
€HI TpaBWJia, HOPMU MOBHOI TOBEIIHKHU JIIOACH
B 00CTaBMHAX 0€3MOCEPEAHBOTO0 KOHTAKTYBAHHSI.
Cepen BupaxaabHUX 3aC00IB MOBU — @hopmyiu
36epmanHs, GIMAHHA, NPOWAHHS, NOOAINCAHHS,
NOOSIKU, NPUBIMAHHA, NPOXAHHSA, BUOAYUEHHS,
cniguymms To1o. MOBHUM €THKET BU3HAYAETHCS
3arajbHOI0 KYJIBTYPOIO CIUIKYBaHHS, a TaKOXK
COLIIQJILHUM CTaryCOM MOBIB, PIBHEM iXHBOI
OCBITH i BUXOBAHHSIM, BIKOM, CTaTTIO ¥ €MOIIi-
HiCTIO cuTyarii [8, ¢. 333].

— 259 —



HamionansHMil MOBJIEHHEBUI E€THUKET — TO
BeJIMKa TyXOBHA CHJIA, sIKa BIJICTOIOE HApOA SIK
Hariro [6, c. 20].

O. ®enuk 1 M. KisHOBChKa CTBEPIKYIOTh:
«HAILIOHATHHUM MOBIEHHEBUI €TUKET — I TICH-
XOJIOTIYHE CEpPEeJIOBHILE Hapoay, WOro ICHUXO-
JIOTIYHMM KIIIMAT, SIKUM (OopMye€ 1 piBeHb CB1IO-
MOCTI, 1 CTaBJICHHs 10 OMmkHIX» [9, . 11].

Hamionansuuii MOBJICHHEBUU €THKET
OB’ sI3aHMI 13 BHa4Yero Harlii, il eTHOICHXOJIO-
FYHUMU pucaMu. [, Xoya eTHKETHa MOBEIIHKA
HE € TPSIMUM CBITYCHHSM MOPAJIBHOCTI, & €TH-
KeT € 30BHIIIHBOIO ()OPMOIO BUSIBICHHS BBIWIHU-
BoCTi (00 MO)kHa OyTH BEJIBMH I'PEYHOIO ¥ BOJI-
HOYAC aMOPATHHOIO JIFOIUHOIO), OJJHAK BiH TICHO
MOB’sI3aHUI 3 MEHTaNbHICTIO Hapomy. Came
TOMY MPOCTEKYEThCS TIEBHA Mapalielb MiX BJa-
Yel HApOay Ta MOro MOBJICHHEBUM ETHKETOM
[7,c. 18].

[ere mnmcaB, moO IiCHY€ BBIWIMBICTH, IO
ine BiA cepus, sKa CHOpiAHEHA 3 J1000B’IO;
3 Hel GopMyeThCs M0OpPO3UUIMBA BBIWIHMBICTH
30BHIIHBOTO ToBOmMKeHHS [1, c¢. 14]. Och
YOMYy MOBHHUH €THKET IOCiJlae 3HAYHE MicCIe
y «100pOo3u4IuBiii BBIWIMBOCTI 30BHILIHBOIO
MOBOKEHHS.

C1iJ1 MTOTOAUTHCH, IO TIPH BUMOBI CJIOBA emil-
Kem, B Hallli ysBI MOCTaIOTh MEBHI MPUIABOPHI
[EPEMOHii, PO SIKi MU KOJIUCh YUTAIH. AJle BCe
JAJIeKO HE TaK IMPOCTO, SIK 3A€THCS 3 MEPIIOTOo
MOTIISy. 3BUYAWHO, BIEPIIE CTHKET BHUHHK K
yepemonis OemoHcmpayii iepapxiunoi 6naou.
HailigaBHimi BiIOMOCTI MPO €TUKET MICTATHCA
Bxke y «lloBuannsax Karemni hapaony CHodpi»,
SAKOMY BXK€ TOHAJ IT’ATh THCSY pokiB. Came x
CJIOBO €TUKET BUHUKIIO y DpaHiii i BKUBAETHCS
3 yaciB Jlromosuka XIV.

B KkoKHOMY CyCHUIBCTBI €TUKET PO3BHUBABCSA
MOCTYIIOBO, SIK cUCmeMa npasul N08eOIHKU, CUC-
mema 003607116 i 3a00POH, WO & YIIOMY CMEO-
PIOIOMb MOPATbHI HOpMU: Depedcu MON0OULUX,
RIKAYUCA NPO OPYIHCUHY, NOBANCAL CMAPULUX,
0y0b 000pUM 00 OMOUYIOYUX, HEe NPUHUNCYU NiO-
ne2nux, 6yob npayenoonum ma yemMHuMm 1 T.iH.
VY Takuii cnoci® eTUKET Ta e€TUKa 00’ €THYIOThCS.
[TpupomHo, 1m0 eTHKa Ta MOBICHHS MalOTh
Oarato cmiibHOrOo. MaHepa MOBIICHHS, CTHJIb,
3a00poHa 4u J03BL1 TOBOPUTU OJIHE I HE TOBO-
puTH iHIIE, BUOIp MOBJICHHEBUX 3ac00iB, — yce
1€ TIOMITHO MPOSIBISIETHCS B HAILIOMY >KUTTI.

BuxoBaHHs ik B aHIIINIB, TaK 1 B YKpaiH-
[[iB 3acTepirae JiTed 1 MOJIONb BiJ YKHBaHHS
rpyoux, nainmBux, oOpaznuBux cimiB. Ocy-
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JDKYIOTBCSL i 0aThKH, AKI CBApSATHCS MPH AITAX.
CBapku MOPOKYIOTh MOTBOPHICTh Y B3a€EMUHAX.
«lx bamvko Kpuuumv, Mo CuH eapuumo, d 5K
OamvKo 1a€EMbCs, MO CUH KYCAEMbCA», — Kaxke
HapoJHEe MPUCIIB’A. Y MOBHOMY CIUIKYBaHHI
KpacUBUM € JIUIIE T€, L0 CIPHUS€ MPUCTONHUM
JIONICBKUM CTOCYHKaM. A TOMY HErapHO MOB-
4aTd, KoM Tpeba TOBOPHUTH, i HErapHO TOBO-
putH, konmu Tpeba momuatu. IIpo MoBuyHIB
y HapoJll KaxyTb: Mosuums, sk newsb, Mosuums,
AK 600u 6 pom Habpas. B aHImiNiB nodytye
inte npucni’si: The best of the sport is to do the
deed and say nothing (Havikpawe 3ansmms —
poOUTH CIIpaBy MOBYKH).

Cxpamoroun Jofied, sKi  JA00pe  BOJIOMI-
0T MOBOIO (3a cosom 6 KuuieHio He noize),
HapoJHa IMexarorika BOJHOYAC  3aCYIKYE
MOPOXKHIO OanakaHuHy, (anpiimBi, 3alB1I MpH-
kpacu B MoBi (Kpacuo eoeopumv, a cuyxamu
Hiu020). B aHIIIHIIB K€ € CXUJIBHICTH JIO TOTO,
mo6 cmepury mnoaymard, OOMiIpKyBaTH CBOIO
JTyMKY, a TOTIM BHCIIOBUTH ii. BOHM KaxyTh:
Language is the dress for thought (Moea — 0052
0na Oymku). BIKOBIYHY aHITIHCBKY MYApPICTb
3aknaneHo 'y ¢pasi: It is always sorry when
any language is lost, because languages are
pedigrees of nations, MO YKPaiHCHKOIO 3BY-
YUThb TaK: 3aeocou wKood, Koau 3HUKAE MO6d,
00 Mmo6a — po0ogio napoois. Ta HalbiIbILIE JTiC-
TaeTbCsl OaszikaM: SI3MKOM CsgK 1 Tak, a JUIOM
Higk, basika — MoBHuii Kaiika, becign Oararo,
a po3yMy MaJio (B aHIIIHCHKiN MOBI: A ot of fine
words — a little inner world) — (bacamo kpacu-
BUX C]lI6 — MAIO0 BHYMPIUHBO2O0 CEIMY).

ComjaJibHi, €MOI[IfHI, €THYHI O0COOJIMBOCTI
MOBHOTO KOHTAKTYBaHHs BIUIMBAIOTh, HalpH-
KJ1a/1, Ha BUOip hopMH 3BepTaHHS.

B yxpainiiiB 317aBHa moOyTye nomanaa ¢gopma
3BEpTaHHsA Ha Bu 10 He3HallOMMX, CTapllIuX,
30KpemMa, 10 OaTbKiB: Bu, mamy..., Bu, mamo...
Ane, SIK HaCliJOK TICHOTO XHTTS YKPaiHCHKOTO
HapoJy 3 IHIIUMU HAIliSIMHU, BUHUKIINA JCSKI BiJl-
XWJICHHS BIJ I1€1 3BUYMKH BUCIIOBJIFOBATH TIOBArYy.
Ckaximo, y OaratbOX poavMHax MdiTH, 3BEpTaro-
YHCh JI0 CBOiX OaThKiB, MiAyciB i 0a0ych, BXKUBA-
I0Th 3aiMEHHUK 7, 3aMICTh HAIIOTO TPaaUIliii-
HOTO nommanHoro Bu. ®opma Bu mie 30epernacs
y CUIBCBKIM MICHIEBOCTI W 3axiJHUX paioHaXx,
npote 1 ii ocTaHHIM YacoM 3actynae gopma Tu.
Ha wnamry nymky, 3aMilieHHs MOLIAHHOI MHO-
KUHU THTUMHOIO (POPMOIO 3aCBIUyE BIABEPTY
KOMYHIKaIlifo, 1o aOCOJIOTHO HE 3acBiIuye
HETOBary J10 CIiBPO3MOBHHKA.
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B anrmiiicekiii MOBI BigOyBCsl 3BOPOTHI mpo-
nec. TyT Takox icHyBasu ABi (POPMHU 3BEpTaHHS.
AJle aHIIINII, HABIIAKY, BUTICHUIN 3HEBAXKIIMBE
JUTst HUX Tu 1 3aNUIIAIN €AUHY (GOpMY TSI CTILI-
KyBaHHS Bu (You), ke BUSABIIsi€ TEHICHITIIO HALIil
JI0 MiATPUMAaHHS MIAHOOIWBOCTI i MOBaru mnpu
CHUIKyBaHHI. 30KpeMa, B aHIIIIHCHKINA MOB1 JUIs
MiATBEP/HKEHHS BHSIBY MOBAaru 10 CIIBPO3MOB-
HUKa BUKOPUCTOBYETHCSA AIECIOBO-TIPUCYIOK
y opMi MHOXXHHU — are.

[TopiBHsIIMO:

B YKpaiHCBKii MOBI

AHx mu noscusaew?

Tu — miti mosapuw!  You are my friend!

Tu 3apa3 3aifatuii?  Are you busy now?

Uyke, HE BIIACTHUBE YKPAiHCHBKOMY ETHKETY,
i 3BepTaHHs MO OaTbKOBI, 00 MPUHUKYE KIHKY-
Mmarip. SIkio Bxe HazuBatu OaThKa, TO Tpeba He
3a0yBaTH 1 PO Marip, HaNpUKIaA, cun Bacuns
u I'anunu, oonvka Muxonu u Kamepunu, abo He
HA3WBaTH HIKOTO, a/pke HA3WBAIOYU OJIHOTO, MU
MPUMEHIIYEMO POJb TOTO, KOTO HE HA3UBAEMO,
a mycuiu 0 Ha3zBatu. ToMy 3a YKpaiHCHKUM MOB-
JICHHEBUM €THUKETOM 1M S OETHY€ETHCS 3 MPi3BU-
mem: Bonooumup Bunnuuenxo, Jlina Kocmenxo
1 T.iH.

Takuil HeMOMIK ICHYE 1 B aHIMIMCHKINA MOBI,
ajie aHTIIHI 30BCIM HE BBAXKAIOTH 1[I0 TPAJIUIIIO
HE/IONIKOM, HAaBMAaK{, BOHM MHINAIOTHCS THUM,
110 iXHI IM’s1 Ta Mpi3BuUlle BOMpae B cede poaoBi
eneMeHTH. [IpakTUYHO KOXKHMI aHIIIENb Mae
CKJIQJIHE 1M s, IO CKJIAJAEThCs 3 KUTBKOX 1MEH.
A, SKIIO 1Ie MPEACTaBHUK CTApOBUHHOTO apucC-
TOKPAaTUYHOTO POAy, Tpebda OyTH TOTOBUM JI0
TOro, 110 BiH 000B’I3KOBO BKa)X€ CBIH COIiaJIb-
HUI cTaryc: 10po, epagh TOIO.

VKpaiHCbKI  HalllOHaJbHI TeHii IIaHyBaJu
i1 MoOWIM CBOIX MarepiB 1 0aTbKiB, ajie HA3UBAJIH
cebe TpaamuiiiHo, abo 1OoOMpaM MPOCTi TICEB-
JOHIMHU. AHDITIACHKI K BUJIATHI MHTI HE IPO-
MyCKaJIM HAro/y MiIKPECIUTH CBOE JOBIE CTapo-
BUHHE 1M’ 51, IHKOJIX JI0 IXHIX IMEH BXOIMJIH HaBITh
Ha3BH MAETKIB 200 3eMeJIb, /1€ BOHU MEIIKAIOTh.

[TopiBHsiimoO:

B aHIINCHKINA MOBI
How are you?

AHDIINCHK] IMEHA
Sir Walter Scott
Lord George Gordon

YKpaiHChKI IMEHa
Tapac Lllesuenxo

lean @panko

Byron
Muxatino William Makepeace
I pyuescokuii Thackeray
Jlecsa Yxpainxa Robert Louis Stevenson
Onena [luinka Mary Ann Evans
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[Ipote € B aHMIiiLIB 1 MPOCTI iIMEHa, 110 MPH-
TaMaHHi JJI51 €BPONEHCHKOTO MOBIICHHEBOTO €TH-
KEeTY, HalpUKJIaI:

€BPOMEHCHKI IMEHA  aHMIIHCHKI IMEHA

Bixmop ['tozo Daniel Defoe
Depeny Jlucm Jonathan Swift
Aoam Miyxesuu Charlotte Bronte

OcTaHHIM Y4acoM JI0 aKTUBHOTO CIIOBOBXKHTKY
YKpaiHIliB MOBEPTAIOThCS CIOBAa W BUpPA3W Tpa-
JTUIIIAHOTO MOBJICHHEBOTO €THKeTy. Bce wyac-
TillIE BXXHUBAIOTHCA HAPOJHI 3BEPTAaHHS THUITY:
Llanosni nani ma nanoge (3BEpTaHHI Ha MIXK-
HapOJHUX 310paHHsIX), Jobpodii, Ilosadxcna epo-
Maoo (3BEpTaHHS O MacOBOi ayauTopii), nami
Mapie, nane Onexcanope, nani 64umenvko, name
ogiyepe (3BepranHs B odimiiiHux komax). He
BapTO 3BOJIUTHU CJIOBO TaH JI0 3HAUEHHS ‘GU3UC-
Kyeau’, ‘excniyamamop’, 00 HaCcHpaBlIi BOHO
Oararo3naune. [0lIOBHMII 3MICT #oro — BHUpa-
JKEHHS MOBard 0 JIIOOMHHU, HE3aleXHO Bim il
MAa€THOCTI ¥ CyCHiIbHOTO cTaHoBUIA. KoxxHa
JIOIMHA € TaHOM CBOTO 370POB’s, CBOET MO,
TJIHOCTI ¥ YecTi.

CnoBa nawu, nani — naBHi aTpuOyTH HAIIOTO
MOBJICHHEBOTO €THKETY, SIKI IIUPOKO MOOYTYIOTh
B yCHIW HapoOAHIN TBOPYOCTIi, 30KpeMa y KOJIsI-
Kax, II0 HajieXaTh 0 HaWaBHIMIUX 11 KaHPIB
([Jobpuui eeuip mobi, nane 2ocnodapw..., Ol
nioemo, name bpame, 6i0 xamu 00 Xamu, HAWUM
NAHaAM 20CNO0ApsaM 3aKoIsA0V8AMIL).

BriM BapTO 3BepHYTH yBary Ha HENPHAT-
HICTh YXKUBaHHSA 1HAEKCIB NaH/NaHi/namHo i3
MPUI3BUIIEM, SK-OT: /[0 crosa 3anpoutyemvcs
nan Koeanvcoxuii; Ilani O360pcoka, sika eéauia
oymka 3 yvoco numanun?; Illanno Trauenxo,
npowy €ionogioamu. SIKmo chij Ha3BaTH
JTIOMHY 3 1HIEKCOM-PETYISTUBOM, TO Oa)KaHO
repea TMpi3BUINEM Ha3uBaTu iM’s: /[o Oowku
nioe nin Mukuma Kosanvcokuu, Ilani Onecs
O360pcvka Haoacmv 6i0n06i0b HA ye 3anu-
manus; Ilanno Inna Trauenxo, eionosioatime Ha
HacmynHe 3anumaHHs.

B anrniiicbkiil MOBI CJI0Ba-peryisaTHBH MalOTh
Takuil Bursia: Dr, Professor, Judge, Mr, Mrs or
Ms, 1110 BUKOPUCTOBYIOThCS 37€011b110T0 Y (hop-
MaJibHIH cuTyallii npu 3BepTaHHi J0 JIOACH, SKi
MAIOTh 11l 3BaHHS Y TUTYIIH.

IcHye Oararo cutyarliii sSIK y aHIIIHIB, Tak
1 B yKpaiHIIB, 32 SKUX MOXJHMBa (opma 3Bep-
TaHHS JI0 CHIBPO3MOBHHMKA 3a MEPIIUM iMe-
HeM (first name). Take CHIIKyBaHHS TOIIUPEHE
y HedopManbHid pO3MOBI, Mi’K 3HAHOMHMH YU
Ipy3sMHU, MK OflHOJNITKaMu. Tpeba ckazaT, 1o
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KoAHa 3 (popM 3BepTaHb B aHIMIHMCHKINA MOBI 31
sraganux Buie (Mr, Mrs, Ms) He MOXe BKu-
BaTHcs 3 nepwuM im’saMm. Hanpuknaa, BoHM
MOXYTh ckazatu Miss Brown abo Miss Mary
Brown, ane ¢popma Miss Mary HenpuiHATHA.

B ykpaiHChKkili MOBI € MOXIMBOIO Taka
dbopma 3BepTaHHsA, K nane npogecope, TOMI,
SK B aHDIIMCBKIM Take 3BEpTaHHS BHUMAarae
OCTaHHBOTO KOMITOHEHTY NpIi3BHINA Ui BUpa-
JKEHHs TIOBaru J0 CHIBPO3MOBHHKA, Hampu-
knaa, Mr Brown (ane HEMOXIWBUN BapiaHT
Mpr. Teacher). Sir moxe OyTH BXuTe y OpUTaH-
CBbKIMl aHMIINWCHKIA YYHSMH IIKOJIU TIPH 3BEp-
TaHH1 10 BUMTeNs. Take 3BepTaHHSI MOXKE TaKOXK
OyTH BXUTHM B aMEPHUKAHCBHKIH aHIIIHCHKIH
XJIOITYUKOM a00 MOJIOAMM 4YOJIOBIKOM, SIKUU
IparHe BHUSBUTU CBOIO IOMIAHY O CTaplIOro
yosoBika. Hampukmar,
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B aHIIIIHACHKIA MOBI

Miss, can I leave?
(ITpm 3BepTanHi A0
JKIHKH-BUHUTEIIBKH )

Will he be all right,

doctor?

B YKpaiHChKii MOBI
Buumenvko, moxcna
Meni nimu?

Hoxmope, 3 Hum éce
byoe dobpe?

(ITpu 3BepTaHHi 10
JIOKTOpa-MEINKa)
Thank you, nurse.
(ITpu 3BepTanHi 10
MEJICECTPH B JIIKapHI1)

lakyro, cecmpo.

Excuse me, officer.
(ITpu 3BepTanHi A0
odinepa momirii).

IIpobaume, oghiyepe.

YacTto BHKOPUCTOBYIOTH ETHKETHI (hopmMu
mpyd  BiTaHHI Ta  npuBiTaHHi.  KopiHHI
AHTIIHI, SKI Majdl MOXJIUBICTH CITUIKYBaTHCS
3 YKpaiHISIMH, 3a3HA4YaroTh, 110 TaKi BHUCIIOBH,
sk Congratulations abo [ congratulate you
(Bimanus abo A eimaio), MO 3aCTOCOBYIOTh
Npy TPUBITAHHI 3 TIEBHOIO BAXKJIHMBOIO JATOIO,
YKpaiHISIMH, SIKI CITUIKYIOTHCSI aHTJIIHCBKOIO,
BUKOPHCTOBYIOTbCSl YacCTillle, HIK CIIPaBXHIMH
AHTTHISIMA. 3HAYEHHS X CIIiB € OJHAKOBHM
B 000X MOBax: BUCJIOBJICHHS MpuBiTaHHs. [IpoTe
ICHY€ PI3HUIIA Y 3aCTOCYBaHHI iX B aHIIIHCHKIM
Ta B YKpalHCHKiil MOBax.

€ Oarato cuTyalliif, 3a SKMX BHUCJIOBIIOIOTH
pUBITaHHS B 000X MOBax:

— 3 Haroau AHS HapomkeHHs (Ha 18, 21, 30,
40 pIYHUITIO TOIIIO)

B AHIMHMCHKiN MOBI

Happy birthday!

B YKpaiHCBKil MOBI
3 onem HapoOoscenns!

— 3 HAroau piYHHUII BecuIs (0coOIMBO Ha

25, 50-1y)
B aHIVIIMCHKINA MOBI1 B YKpaiHCHKii MOBI
Happy anniversary! 3 weineem!

— 3 HAroIM OTPUMAaHHS TapHOI OILIHKH Ha
1CIIUT1

Greetings with a great Lupocepono

rating on the Test! simaro!

— 3 Haroau 3aKiHYEHHS IIKOJIH a00 BHIIOTO
HABYAJILHOTO 3aKJIaJly YU BCTYITY JI0 HBOTO

Hsppy Graduation L]acnueozo ons

Day! sunycky!
You did it! Tu ye 3pobus!
Best of luck in your

next chapter! baowcaro ycnixis!

Good luck in college/  Ycnixis y konedarci/
university! yuigepcumemi!

— 3 HAroj¥ 3apy4rH, HAPOJKCHHS TUTHHH
, Ayorce paouii/pada

So happy for you both 3a ac 060x!
Best wishes on your Hatixpawyi
nooascanHs

engagement!
£a8; 3 Ha2oou 3apyyun!

Jlackaso npocumo
y ceim, mantoky!

Welcome to the world,
little one!

So happy for you and  Paoi 3a eac i éauty
your growing family!  cim’10, wo pocme!
So thrilled for you! Mu ¢ saxeami 6i0

sac!

— 3 HaroAu OTPUMAaHHS HOBOI IMOCAJH, BOEH-
HOTO paHry, MiJBUIIEHHS Ha IOCaMdi, YCHIXiB
y Oi3Heci

So proud of your  Tax nuwarocs meoim
achievement! oocsienenusim!
— 3 HaroJy MepeMory y 3MaraHHsx
Well done! Monooyi!  Jlobpe 3pooneno!
You did it! Bu ye spoounu!
So proud of you! Huwarocs samu!
. Bu na ye
You deserve it! 4 /
3acnyeosyeme!

VY JHesKuxX CHUTYyallisX, KOJM YyKpaiHIli TroBO-
paTh: Bimaio (Bac, mebe), aHIiili BUKO-
PUCTOBYIOTH BHCIIOBH, II0 HE MICTATh CJIOBA
Congratulations. Y 1bOMy BHUIIAQIKy 3BEpTa-
I0Th YBary Ha NMPUYHHY MPUBITAHHS, BUJI CBSATA,
Hanpuknan, Happy New Year! (3 noeum pokom!),
Merry Christmas! (Lllaciuseozo Pizosa!) abo
Happy Easter! (Bimaro 3 Beruxoonem!).

VY popmax criiikyBaHHs B aHIIIIHCHKIH Ta yKpa-
THCHKIl MOBaX BiIOMIJINCS pEITITiiHICT Ta TOOOXK-
HICTh HapofiB. bararo BHCIOBIB MOBJICHHEBOTO
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€THKETy IPYHTY€EThCS HaBKoJIO cioBa bor. [eski
3 HUX YKHMBAIOThCA SK TpaauIiiHi (Gopmyu,
CKJIaJI0B1 YACTUHU SIKUX BTPATUIIM CBOE NIEPBICHE
nexkcuyHe 3HadeHHs. Hanpuxnan, Cnacubi —
cnacu bie (3a 0obpe dino, suunok), Illomaearioi —
nmoMoxku, boke. Aje € i Taki, B SKuX ¢JI0BO bor
HE aCEMaHTHU3YBAJIOCS: B YKpaiHChKI MOB1 B

aHTITINACHKIN MOBI

Jlakyeamu bozy!

Cnasa bozy! Thanks God!

boowce, nomoorcu!  God, help me!

L1i BUCJIOBH 3 4acOoM CTaHIApTH3yBaJIUCs, alie,
OYEBHU/IHO, HA TIOYATKy CBOTO ICHYBaHHSA Oyiau
CBiTYCHHSM TOrO, IO bor y Hamriii yBasi — 11e
HacamIiepes1 OMiKyH, KUl o0epirae Ta rornomarae.

Crnig 3a3HayuTH, WO CaKpalbHA JIEKCHUKa
MOCIJIa€ YUJIbHE MICIIE B MOBI SIK YKpaiHIIIB, TaK
1 aarminmiB. Ile ogHa 3 TOJOBHUX YaCTHH MOB-
JICHHEBOTO €THKETy Oyab-sikoi Harii. Maemo
JIOCUTH OaraTuil CieKTp BUKOPUCTAHHS I€T JIEK-
CUKH, SIKy 3aCTOCOBYIOTh B MOBJICHHI HE JIUIIIE
Bipytoui abo HaOoxHI Jronu. BucmoBu 31 cio-
BamMu boe, OooxcecmeenHuti MOKEMO TIOMITHUTH
1 B pO3MOBI JIFOZIEH, €KX BiJl NMIMOOKOTO 3Ha-
HHS PETITIHHIX JOTM.

Taxe sBHIIIE TIOSCHIOETHCS THUM, IO MTPOTSITOM
BIKIB HapojaMm Oyria NMpuUTaMaHHa CUJIbHA Bipa
y 1e, mo bor monomoke B Oylb-IKUX CKIIQTHUX
cutyarisx. ChOrofHi MmomMigaeMo, 1o, BUKOPHC-
TOBYIOUH CAaKpaJIbHY JICKCHKY, MH HE HAJIa€MO
CKa3aHMM HaMH CJIOBaM TOTO 3MICTY, KM BOHH
HaCIpaB/i MaioTh, a00 MPOCTO HE 3aMUCIIOE-
MOCS HaJT CKa3aHUM.

[TpoTe 1€ 30BCiM HE O3HAUAE BTPATY 3B’SI3KY
3 peniriero 1 CTapOBUHHMMHU BipyBaHHSMHU.
Hanpuknan, xonu OaThbKu MPOBOMXKAIOTH HITEH
B JIAJIBHIO JIOPOTY, BOHU KaXYTh:

B YKpaiHCHKil MOBI B aHIVIIMCHKINA MOBI1

boe y nomiu! Let God help you!

Xaui Boe mebe Let God follow you!
cynposooums!

Thanks God!

[Tepen BeciisiM, 3a CTAPOBHHHHUM OOPSIOM,
MOJIOI TPOCSITh OJIarOCIIOBEHHSI B OaThKiB, HA
SIKE T1 1afOTh B1AIIOBIIb:

B YKpAiHCBKill MOBI B aHIJIIMCHKii MOBI

Xaii boe sac bnaco- Let God bless you,
cnosums, a mu edxce and we have already
onazocnoeunu! done it!

Baosicacmo éam
acumu, siK y boea 3a
cnunoro!

3 6oorcoro nomiuyio!

We wish you to live
behind God s back!

With the help of God!
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3apaou boza Be happy for God s

oyovme cyacausi!  sake!

Hlomo CTpyKTypH, OAMHUIII MOBHOTO €THUKETY
CTaHOBJISITH CJIOBA, CIIOBOCIIONYYEHHS, PEUCHHS
(eKBIBaJIGHTH PEYCHB).

Taxkum unHOM, cepel 3BepTaHb, BITaHb 1 IPU-
BiTaHb 1 B QHMIINCHKIN, 1 B yKpaiHChKill MOBax
3ycTpiuaemMo Garato mpuciiB’iB, IPUKa30K, (pa-
3€0JIOTIYHUX 3BOPOTIB. Y KOXXKHOTO HapOAy 1CTO-
PUYHO CKIAAA€ThC TPAAUIIIHUI MOBHUN €TH-
KET, IPUYOMY KOXKHUH PErioH, COLlyM MaroTb
1 cBO1 XapakTepHi (OPMYJIM MOBHOTO E€THKETY,
110 3yMOBJICHO BiIMIHHOCTSIMH y 3BHYAsIX, pUTY-
anax, crienudikoro camoi MOBH.

BuchoBku. 1. Bucoka KynsTypa MOBH HEMOX-
auBa 0e3 BHUCOKOI 3arajibHOI KyJnbTypu. MoB-
HUN €TUKET — cHcTeMa CTiiKuX (opMyIn Crif-
KyBaHHS, PEKOMEHJOBAaHUX CYCHUIBCTBOM JIJIst
BCTaHOBJICHHSI MOBJICHHEBOTO KOHTAKTY CIIBPO3-
MOBHUKIB, HiATpUMaHHA CHUIKyBaHHS B oOpa-
Hili TOHAJIBLHOCTI BIAMOBIAHO 10 iXHIX COIlaidb-
HUX POJICH 1 POTBLOBUX TO3MININ BiJIHOCHO OJUH
oAHOTO B O(iliitHKUX 1 HeOIIHUX 00CTaBHHAX.

HamionaneHo-MoOBHA — cnenudika  HapoOmy
HallMmoBHiIIEe 1 HalsCKpaBille pPO3KPUBAETHCS
B 0COOIMBOCTSAX KYJIbTYpH, MOBH, CBOEPITHOCTI
eTuKku. HarioHanpHUN MEHTaNITeT 3HAXOIAUTh
BIIOUTTS B 3aralbHOIIONCHKUX TMpoOIeMax,
B ICTOPMYHUX OOCTaBHHAX, JYXOBHHX MOTpedax
Ta €CTETUYHUX YNOJ00aHHIX HAPOLY.

2. ®opMH MOBJICHHEBOTO €THKETY SIK B YKpaiH-
CBKiH, TaK 1 B aHIIIHCHKIN MOBaX MOXKYTh BUpaKa-
THCS PI3HOMAHITHUMU KOHCTPYKLISIMU: TIPOCTUMHU
peueHHsMy — TBOCKIQJHUMU W OJHOCKIIATHUMH,
MOBHUMU W HETIOBHUMH, EJINTUYHUMH — 1 CKJIaJI-
HUMH PEUYCHHSIMHU Pi3HHUX THIIB, pEYCHHIMU- 36€p-
maHHAMU W CKBIBaJCHTaMH pedeHb. HanOimbin
YaCTOTHOIO M 3BUYHOIO (POPMOIO CHHTaKCUYHOTO
BUp@KEHHS (OPMYJI MOBJICHHEBOTO  ETHKETY
B YKpaiHCBbKIi MOBI € CHHTaKCHYHO HEYIEHO-
BaHI KOHCTPYKIIii, iHAKIIIe — €KBIBaJICHTH PEUYCHB,
cioBa-peueHHsT THNY /J[oOpuseuip! JIns aHTmii-
CBbKOI MOBH OLTBIII XapaKTEPHUMH € €THKETHI (op-
mynu tutty Good night!

3. YV KO)XHOTO HapoJy iCTOPHYHO CKJIAIA€ThCS
TPAAULIHAN MOBHHMH €TUKET, IPUUOMY KOKHUIA
pETioH, COLllyM MarOTh CBOI XapakTepHi (hopMyau
MOBHOTO €THKETY, III0 3yMOBJIEHO BiIMiIHHOCTSMH
y 3BHYAsX, pUTyasax, Clenu(iko caMoi MOBH.
IIpoGiiemu MOBHOT'O €TUKETY MOCIIAl0Th BaXKIJIUBE
MICIIE B ICTOPIi HAIIOHAJILHOI KYJIBTYPH.

4. YkpalHChKMI Ta aHTIIHCHKHN MOBJICHHE-
BUH €THKET BiJ3HAYA€THCSI HEOPIUHAPHICTIO, 00
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