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The rise of Internet-mediated communication has led to unprecedented language innovations, especially
in English cyber neologisms — new words, expressions, and modifications specific to digital discourse. This
study explores these linguistic phenomena’ emergence, evolution, and sociocultural implications across
various online platforms and communities. By analysing digital communication patterns, including leetspeak,
social media terminology, and meme-based language, we investigate how these language innovations
contribute to forming distinctive digital identities and online communities from a sociocultural perspective.
The research employs a mixed-methods approach that combines computational linguistics with qualitative
analysis of user interactions to understand the morphological patterns and social dynamics behind the
creation and adoption of cyber neologisms in contemporary English. Special attention is paid to platform-
specific features, community norms, and technological constraints that shape these linguistic innovations. The
article reveals that English cyber neologisms serve multiple functions beyond mere communication, including
group identification, sociocultural signalling, and the expression of digital literacy. Our findings indicate that
English cyber neologisms represent a significant evolution in human communication, reflecting the dynamic
interplay between technology, society, and language. The research illustrates how digital platforms facilitate
rapid linguistic innovations and how these new forms of expression contribute to developing distinct online
subcultures and communities.

Key words: English cyberneologisms, neologisms, semantic and sociocultural analysis, Internet discourse.

baoenox Okxcana. Amneniiicoki  KibepHeonozizmu 6 Cy4acHoMy IHMeEpHem-OUcKypci:
CeMANMUYHUIL MA COYIOKYTbMYPHUIL ACREeKmu

Howupenns komyHikayii, 0nocepeoko8anoi inmepHemom, npuseno 00 He3npeyedeHmMHUX MOGHUX IHHOBA-
Yitl, 30Kpema 8 Yapuui amenilicbKux KiOepHeonozizmie — HO8UX Ci8, eupasie i ix moougixayil, xapakmep-
HUX 01151 Yyughposoeo Ouckypcy. Y nponorosariii HaAyKkoeiti po36ioyi GU3HAYEHO NPUYUHU NOSABU, eBONIOYII0 ma
COYIOKYNIbMYPHI HACTIOKU YUX JIHSBICMUYHUX SQUWY HA PIZHUX OMIAUH-NIAMOPOPMAX i @ PI3HUX COYIANbHUX
cnitbHomax. Y pesynomami nposedero2o ananizy mooenel yupposoi komyrixayii, 3o0xkpema i leetspeak, mep-
MIHONORT COYIANbHUX Mepedic | MOGU MeMi8, MU BUAUIU, 5K Yi JIHeGICMUYHI IHHO8AYIl cnpusioms opmy-
BAHHIO BIONOGIOHUX YUPPOBUX I0eHMUUHOCHEN | OHAAUH-CRIIbHOM. Y pobomi 3acmoco8ano iHmeeposanuil
nioxio, Wo NOEOHYE KOMN TOMEPHY JIHSGICIMUKY 3 AKICHUM CEMAHMUYHUM AHATIIZ0M 83A€MOOIT KOPUCTY8AaUis,
wWob GUOKpeMUmU MOPHONOSTUHI MOOeNi Ma COYianbHO-KYILIMYPHY OUHAMIKY, WO 3VMOGII0I0Mb MEOPEHHS.
ma 3anyuents KibepHeono2iamie 00 cy4acHoi aHeniucbkoi Mosu. 3nauny yeazy npuoileno t 0coonusocmsim
niamgopmu, CyCnilbHUM HOPMAM i MEXHOAOSTUHUM OOMENCEHHAM ) (DOPMYBAHHI YUX NIHSBICMUYHUX [HHOBA-
yiu. Y cmammi 008e0eH0, o aHenilUCbKI KIOePHeon02i3MU BUKOHYIOMb KIIbKA OUCKYPCUBHUX (DYHKYIIL: OKDIM
nPOCMOo2o 3acody CNiIKy8ants, 60HU 3a0e3neyyioms epynosy i0eHmupikayilo, cayzyroms coyiarbHO-Kyaibmyp-
HUMU CUSHALAMU A BUPAdICAOMb pieeHb yupposoi epamomuocmi. Hawi eucnosxu ciovams npo me, o
AH2NICOLKT KIDePHeono2izmu npedCcmasisiions 3HAYHy eGONYII0 6 TH00CbKOMY CRIIKY8AHHI, 8i000pajicaoms
OUHAMIYHY 83AEMOOTI0 MIdNC MEXHON02IAMU, CYCHITLCMBOM I M0BOK. OKpiM mo2o, 00CHIONHCeHHS OEMOHCMPYE,
AK yugpposi niamgopmu 3yMOGI0I0Mb GUHUKHEHHS! PISHOMAHIMHUX MOBHUX [HHOSAYIU, AK Yi HOBI MOGHI
hopmu camosupasicents CnpusIOmy pO3GUMKY OKPEMUX OHAAUH-CYOKYIbIMYD I COYIANbHUX CRITbHOM.

Knrouosi cnosa: aneniiicoki Kibepreono2izmu, HeoN02izMU, CEMAHMUYHUL AHANI3, COYIOKYILbIMYPHUL aHA-
23, ITHMepHem-0ucKypc.



Introduction. Digital communication has
led to unprecedented changes in human lin-
guistic behaviour, fundamentally transforming
how language is created, modified, and shared
across global networks. This research focuses
on cyber neologisms — newly created or modi-
fied words and expressions that emerge specif-
ically within the context of English-speaking
digital communication — as a lens to understand
broader patterns of linguistic evolution in the
Internet realm.

The rise of Internet-mediated communica-
tion in the late 20™ century ushered in a new era
of linguistic innovation. From the early days
of Bulletin Board Systems (BBS) and Inter-
net Relay Chat (IRC) to modern social media
platforms, digital spaces have continually pro-
duced new forms of expression that challenge
traditional notions of how the English language
evolves. The phenomenon of English cyber
neologisms highlights a unique interplay of tech-
nological limitations, social-cultural dynamics,
and creative linguistic practices in contemporary
English.

The study of cyber neologisms is particularly
significant for several reasons. First, the unprec-
edented speed at which new linguistic forms
emerge and spread in digital environments offers
a unique opportunity to observe language evo-
lution in real time. Unlike traditional linguistic
changes, which often take centuries and multiple
generations to develop, innovations in the Eng-
lish digital language can occur and gain global
traction within days or even hours.

Second, English cyber neologisms often
reflect deeper social and cultural patterns within
online communities. The ways different social
groups modify and adapt contemporary English
provide valuable insights into community for-
mation, identity expression, and power dynam-
ics in digital spaces [1].

As digital communication increasingly inte-
grates into daily life, understanding these lin-
guistic innovations is essential for grasping the
broader landscape of contemporary human com-
munication. This research also draws upon sev-
eral theoretical approaches:

1. Sociolinguistics: examining how social
factors influence language use and evolution in
digital spaces.

2. Computer-mediated communication the-
ory: understanding how technological platforms
shape linguistic choices.
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3. Social identity theory: analysing how lan-
guage choices contribute to group formation and
identity expression.

4. Digital anthropology: investigating how
online cultures develop and maintain distinctive
linguistic practices.

The research utilises a comprehensive
approach that combines several methods: com-
putational linguistic analysis to examine digital
communication patterns, ethnographic observa-
tion of online communities, quantitative analysis
of how quickly new words are adopted, qualita-
tive analysis of user attitudes and perceptions,
and historical analysis of the evolution of the
English digital language.

This study takes a comprehensive approach
but acknowledges certain limitations. First, the
rapid evolution of digital platforms may render
some findings outdated quickly. Additionally,
the primary focus is on English-speaking digital
communities, which means that the study may
not fully capture all instances of linguistic inno-
vation across different platforms. Furthermore,
some communities might be underrepresented
due to issues related to access or visibility.

This research adds to the expanding litera-
ture on digital communication and offers prac-
tical insights into the evolution of language
today. The findings have important implications
for educators, platform developers, and anyone
interested in the future of human communication
in our increasingly digital world.

This research aims to investigate the forma-
tion, spread, and sociocultural significance of
English cyber neologisms in Internet-mediated
communication. It will particularly emphasise
their role in creating digital communities and
shaping online identities.

The object of the research is the system-
atic study of newly created words, phrases, and
modifications of existing language (called cyber
neologisms) within English online discourse.

The subject of the research is patterns of
English-speaking digital communication, explic-
itly examining leetspeak and its derivatives,
terminology specific to social media, linguistic
innovations unique to different platforms, and
the evolution of the contemporary English lan-
guage influenced by memes.

The objectives of this study are to document
and categorise common cyber neologisms found
across various online platforms. Additionally, it
aims to analyse the morphological and seman-
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tic patterns involved in digital word formation,
explore the sociocultural factors that influence
the adoption of new digital vocabulary, inves-
tigate the impact of English cyber neologisms
on traditional language use, and assess the role
of these new terms in community building and
identity formation.

Discussion. Internet abbreviations are con-
stantly evolving and changing. Online games
offer an excellent opportunity to observe various
ways language is used. However, in some cases,
the meanings of words can become diluted when
phrases transition from ‘“general” language to
“special” language or shift from one context to
another. A few examples of this phenomenon are
the names of different Internet viruses, such as
“bomb,” “phantom bug”, and “Trojan Horse”
[2].

Apart from instant messaging applications,
there is another area that is full of Internet Eng-
lish language innovations: the world of online
games. Once, one of the most popular forms
of video game jargon was known as H4X0OR or
13375P34K (in text mode) [3-5]. Leetspeak, or
“leet” for short, is a specific type of computer
slang where the user replaces regular letters with
other keyboard characters to form words phonet-
ically — creating a digital equivalent of Pig Latin
with a twist of hieroglyphics.

Many experienced computer hackers and
coders consider leetspeak a flimsy attempt to
impress others. They often view it as a mark
of a beginner or someone showing off. Gurus,
hackers, and coders typically use leetspeak sar-
castically. They tend to view excessive use of
leetspeak, abbreviations, misspellings, and poor
grammar as rude and generally regard these
traits as indicative of a novice or someone with
limited computer skills.

Starting in the early 1980s, hackers first used
leetspeak to prevent their websites/newsgroups
from being found by a simple keyword search.
This kind of language (way of communicating)
grew and became popular in online games such
as Doom in the early 1990s, serving as a way to
hint that you are a hacker (44x0r) and thus that
you must be careful. Leet, or 1337, is a short-
hand for “elite” that is commonly used by video
game players to convey that they are skilled
professionals.

Some Internet users have begun to reject
Internet slang, even calling it crude truncations
of the lower classes.
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Although Internet slang is closely related to
text-based speech, only online gaming has tra-
ditionally used leetspeak, while much larger
groups commonly use it. The <and> or ** sym-
bols often reveal the user’s facial expression,
action, or other difficult feelings to express
using other online methods. For example,
<smile>, *smile*, <jumping up and down>,
*jumping up and down*, <very, very sad right
now>, or *very, very sad right now* are all
acceptable to the user. Double columns can be
seen occasionally on both sides of such expres-
sions (: : excited: :).

The symbols and or / are often used with a
word inside or after / to indicate the author’s
feelings when writing an appended sentence or
paragraph. For example: [sarcasm] I love how
wonderfully the new Nerf to our characters has
gone. [sarcasm] the developers have gone mad!
anger. It can be assumed that the use of such
symbols resonates with the codes commonly
used in ad systems.

Some of the most common elements of this
slang include: LOL — laughing out loud, BBL —
be back later, BRB — be right back, ROFL — roll-
ing on the floor laughing, TTYL — talk to you
later, GG — good name, good going, OMG — oh
my god! BTW — by the way, AFK — away from
the keyboard.

Leetspeak can be represented in numerous
ways through various substitutions and com-
binations. However, translating leet becomes
straightforward once you understand the prin-
ciple behind forming these characters — specif-
ically, they are grouped as phonemes and sym-
bols. Additionally, since leet is not a formal or
regional dialect, any word can be interpreted in
multiple ways. Therefore, it is essential to pro-
vide guidance when evaluating these terms.
Below is a brief introduction to some examples
of leetspeak, though this is not exhaustive.

Numbers are often used as letters. The term
“leet” could be written as “1337”, with a “1”
replacing the letter L. “3”, which is the reverse
of the letter E, and “7” resembling the letter
T. Others include “8” replacing the letter B, “9”
used as G, “0” (zero) instead of O, etc.

Non-alphabetic characters can be used to
replace the letters they resemble. For example, a
“5” or even a “$” can replace the letter S. Using
this style, the word “leetspeak’ can be written as
“133t5p33k” or even “/337$p34k”, and the “4”
will replace the letter A.



Letters can be replaced with other letters
that may sound the same. Using “Z” for the final
letter S and “X” for words ending in C or K is
common. For example, loudspeakers can refer to
computer “Sx/llz” (skills).

Grammar rules are rarely followed. Some
eloquent speakers will use capital letters, omit
vowels (LiKe THiS), and sometimes disregard
English colloquial style and grammar or remove
vowels from words (e.g., turning significantly
into “very”).

Mistakes are often left uncorrected. Common
mistakes include “tie” instead of “the”, which
are left uncorrected or sometimes used to replace
the correct spelling.

Non-alphanumeric characters can be com-
bined to form characters that resemble letters.
For example, using a slash to create a “*” can
replace the letter M, and two sticks combined
with a hyphen to form “| —|”, so the word “ham”
could be written as “4 | — | ™.

The suffix “Orz” is often added to words for
emphasis or to pluralise them. For example,
“h4xx0rz”, “sklllzOrz”, and “pwnzOrz” are plu-
ral or accented versions (or both) of hacks, skills,
and owns [6].

It’s essential to recognise that a community
that utilises leetspeak fosters the development of
new expressions and encourages individual cre-
ativity. This leads to a dynamic written language
that resists conformity and consistency. How-
ever, a few standard terms have remained mostly
unchanged (despite some variations) since leet-
speak began. Below is a sample of keywords
that exemplify these terms.

“warez” or “w4r3z” — illegally copied
software available for download;

“h4x” — read as “hacks”, or what a mali-
cious computer hacker does;

“sploitz” (short for exploits) — vulnerabili-
ties in computer software hackers use;

— “pwn” — a version of a slang term often
used to express superiority over others, which
can be used maliciously, depending on the
situation. It can also be written “OWn3d” or
“pwn3d” among other variants. The term is
often used by video game bullies or grifters
(unscrupulous video game players who inten-
tionally annoy and harass other players by
using aspects of the game in an unintended
way);

— “md4d sklllz” or “mad skills” — refers to
one’s talent. “m4d” is often used for emphasis;
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“nOOb”, “noob”, “newbie”, or “newb” —
terms that are synonymously used to refer to a
new user. Some speakers perceive “nOOb” as
an insult while considering “newbie” a favoura-
ble term for newcomers users;

“wOO¢t” or the \o/ emoticon — an abbrevia-
tion usually meaning “We Own the Other Team”,
used to celebrate a victory in a video game;

— “roxxOrs” — used instead of “rocks”, usu-
ally to describe something impressive;

— “d0OO0d” — replaces greeting or addressing
someone as “dude”;

— “joo” and “u” — are used instead of “you”.
This is also commonly written as “§O0O” or “ |
007;

— “ph” — often replaces the “f’ in “phaar”
with “fear” (as in “ph34r my 133t skillz”) and
vice versa, such as spelling “phonetics” as “fO” |
| “371” [7].

Conclusions. The empirical investigation of
English cyber neologisms has yielded a com-
prehensive taxonomy of linguistic innovations
in contemporary digital spaces. The research
demonstrates the emergence of systematic pat-
terns in digital language formation, including
alphanumeric substitution patterns, morpholog-
ical adaptations, and semantic transformations.
It is particularly important to note that these lin-
guistic innovations follow clear patterns while
allowing enough flexibility for ongoing evolu-
tion and community-driven change.

The categorisation process reveals distinct
linguistic strata within English-speaking digi-
tal communication: systematic graphemic sub-
stitution patterns (e.g., numerical graphemes
replacing alphabetic characters), morphological
innovations incorporating non-standard charac-
ter combinations, semantic extension and mod-
ification of existing lexical items, novel syntac-
tic structures emerging from platform-specific
constraints.

The morphological analysis reveals sophisti-
cated patterns of word formation that challenge
traditional linguistic frameworks. These patterns
demonstrate intentional deviation from standard
orthographic conventions yet maintain sufficient
systematic structure to ensure communicative
efficacy. The semantic analysis indicates that
meaning construction in English-speaking digi-
tal spaces operates through multiple concurrent
mechanisms: deliberate orthographic manip-
ulation preserving phonological recognition,
strategic deployment of non-standard character



combinations, integration of platform-specific
technical constraints, and evolution of meaning
through community-driven usage patterns.

The research demonstrates significant corre-
lations between linguistic innovation and social
structure formation in digital spaces. The find-
ings indicate that English cyber neologisms
simultaneously serve multiple social functions
in digital discourse: they establish and maintain
hierarchical structures, demarcate community
boundaries, express technical expertise and cul-
tural capital, and facilitate in-group cohesion and
out-group differentiation.

The investigation reveals significant evi-
dence of a two-way influence between digital
and conventional language patterns. Key find-
ings include the integration of digital vocab-
ulary and semantic innovations into standard
English usage, alterations to traditional com-
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KOMYHIKATUBHA TAKTUKA IHNIIKPECJTEHO KOPOTKOI'O
PEATYBAHHS Y CBITCHKINA BECIJII (HA MATEPIAJII
AHITIOMOBHOT'O XYIOXHBOI'O KIHOJAUCKYPCY)
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OziechbKOro HaIIOHAILHOTO MOPCHKOTO YHIBEPCUTETY
ORCID ID: 0000-0002-2446-3005

Cmammio npuceiaueHo 00CAiOHCeHHIO KOMYHIKAMUBHOI MAaKmuku nioKpecieHo KOPOMKO20 pedzy-
BAHHA V CBIMCHLKOMY Mosaennl. Mamepianom 00caiodcenns UOPAHO XYOOICHIU AHSTOMOBHUL KIHOOUC-
Kypc, 3 AK020 MemoooM CYYLIbHOI 6UOIPKU UOKDeMIIeHO eni3o0u, V AKUX NepCcoHadici, 3aiyyeni 0o ceim-
coKkoi beciou, nocay2o8yiomsvcs 00CAi0ACYBAHOIO MAKMUKOIW. AKMYAnbHICMb NPoBedeH s 00CAI0NCEHH
3YMOBIEHO MUM, WO BUGYEHHs cmpameii OUCAHYII0BAHHS 30IUCHIOEMbCS 8 NIH2BICMUYHOMY ACNeKmi,
He y NCUXOA02TYHOMY, MAKOHC KOMYHIKAMUBHY MAKMUKY RIOKPECieHO KOPOMKO20 peazy8aHHs enepuie
00Cni0JCeHO 8 NIIH2GICMUYHOMY ACneKmi, Wo nompeobye 0invul 0emanbho2o susuents. Memoio cmammi
€ 8CMAHOBIEHHA MOBIEHHEBUX 3ACODI8 MAKMUKU NIOKPECIeHO KOPOMKO20 pedz2y8aHHs V CBIMCbKOMY
MOBIEHHI HaA NIOCMAGi aHanizy NPuKiadié i3 61ACHO20 (AKMUYHO2O MaAmepiany HA OCHOBI CYHUACHO20
XYOOIUCHBO2O AH2NOMOBHO20 KIHOOUCKYpCY. Y cmammi 062080pioiombcs HAAGHI 8 NiHegicmuyi GU3HA-
YeHHsT KOMYHIKAMUBHOI cmpamezii ma KOMYHIKAMUSHOI MAaKmuKu, sKka nionopsaoko8yemvcs KOMYHIKA-
muenilu cmpameeii. Jlocaiodxcysany makmuky 3anponoHo8ano ioHecmu 00 KOMYHIKAmMueHoi cmpamezii
OUCMANHYITOBAHHS, SIKA YMOJICIUBIIOE PecyNI08AHHA CMyNneHs ousbkocmi abo 8iocmani midc cnisbecionu-
kamu. Cmpamezis OucCmanyilo8anus Haiexcums 00 Konine-cmpameziit nooonanus cmpecy. Komynixayis
€ CKIAOHUM Npoyecom oOMIHY iHhopmayicro ma UCMYNAE HANPYIHCEHOIO CUMYAYI€0 OJisl CNiBPO3MOBHU-
Kis. Y cmpecosux obcmasunax mogeysb iHMyimueHo sudbUpae KOMyHIKAMueHi cmpameeii i maxmuxu OJist
PO3MOBU, 3ANEAHCHO 810 8020 emMoyilinoco cmany. Y ceimcokii Oecidi Kopomie, 1AKOHIUHE pedsy8anHs
Ha peniiku ChiBPO3MOBHUKA € 3AXUCHOI Dearyico Mosys Ha cmpecosy cumyayito. 3a Oanumu Hawioi
BUOIPKU, V CBIMCLKIU PO3MOBI MAKMUKA NIOKPECIEeHO KOPOMKO20 ped2yB8anis 30e0ilbl020 pedni3o8and
sanepeuysanbrumu crosamu ‘no’” abo “not”, meepoocennam “That’s right”, noemopenusm nonepeonvoi
pennixu, eueykom “Yeah!”, nenogHumu peueHHAMU, KOPOMKUMU, CIMPUMAHUMU (ppazamu, npome, 3a Npa-
suramu c8imcvKoi beciou, y8iduaueuUML.

Kniouosi cnosa: xomynikamusna makmuxa, KOMYHIKAMUGHA cmpamezis, c8imcvka decioda, Oucmanyiio-
8aHH3, KIHOOUCKYDC, Peazy8aHHs.

Bazarova Irina. Communicative tactics of emphasized short response in small talk (based on
the samples from the artistic English-language film discourse)

The article is devoted to the study of the communicative tactics of emphasized short response in small
talk. The material of the research is the artistic English-language film discourse, from which the episodes
have been singled out in which the participants of small talk use the tactics of emphasized short response.
The relevance of the research is due to the fact that the study of the distancing strategy is carried out in
the linguistic aspect, not in the psychological, also the communicative tactics of emphasized short response
was first studied in the linguistic aspect, which requires a more detailed study. The aim of the article is to
establish the speech means of the tactics of emphasized short response in small talk based on the analysis
of examples from selected data from modern English-language artistic film discourse. The article provides
linguistic definitions of communicative strategy and communicative tactics that are subordinate to
communicative strategy. The studied tactics is proposed to be attributed to the communicative strategy of
distancing, which makes it possible to regulate the degree of closeness or distance between interlocutors. The
strategy of distancing refers to coping strategies for overcoming stress. Communication is a complex process
of exchanging information and is a tense situation for interlocutors. In stressful circumstances, the speaker
intuitively chooses communicative strategies and tactics for conversation, depending on his/hers emotional
state. In a small talk, the speaker s defensive reaction to a stressful situation is a short, concise response to the
interlocutor s remarks. According to selected data, in small talk, the tactics of an emphasized short response

14 —



Modern Philology, 3, 2025

is mostly implemented with the negative words “no” or “not”, the statement “That's right”, repetition of the
previous remark, the exclamation “Yeah!”, incomplete sentences, short, restrained phrases, however polite,

according to the rules of small talk.

Key words: communicative tactics, communicative strategy, small talk, distancing, film discourse, reaction.

Beryn. IIpononoBana po3Bigka crpsiMOBaHa
HAa BHMBUCHHS KOMYHIKAaTUBHOI TAaKTHKHU IiJ-
KPECJIEHO KOPOTKOTO pearyBaHHs, KOO MOCITy-
TOBYIOTHCSI YYaCHUKM CBITCHKOTO MOBJICHHS.
KoMyHikaTuBHI cTpaTerii 1 TaKTUKHA JOCIIIKY-
I0Th YKMMajo BiT4u3HsAHUX JdiHrBictiB (H. Biry-
HOBa, 2015, 2019, 2022 pp.; JI. Boiitenko, 2019,
2023 pp.; FO. Hene, 2019, 2020, 2022 pp.;
H. Kongparenko, 2020, 2022 pp.; M. Kocoselp,
2021, 2022 pp.; I. ITpuxoasko, O. IIpuxonueHxo,
2022 p.; H. Tlepemon, 2018 p.; O. Ilerpenko,
2018 p.; JI. llIBemigze, 2021 p., Ta iHmIi).

AKTYaJbHICTh JOCITIKCHHS 3YMOBIIOETHCS
TUM, 110 KOMYHIKaTHBHA CTpaTeris IUCTaHIII-
IOBAaHHS DPO3MISIAETHCS HE Y TCHUXOJIOTTUHOMY,
a B JIIHIBICTUYHOMY AacCleKTi, KOMYHIKaTHBHa
TaKTHUKa MIJKPECICHO KOPOTKOTO pearyBaHHS
BIIEpIIE JOCIIPKEHA B JIHTBICTHYHOMY aCIEKTi
Ta MoTpelye GBI 1eTaIbHOTO BUBYCHHS.

Merta crarri. He nperenaytoun Ha BUYEpIiHE
pO3B’s3aHHS  MPOOJIEMHU  CTPATEriYHOTO  ITiJI-
IPYHTSI CBITCBKOT Oeciii, MM TTOCTaBWIM cO01 3a
METY BCTAHOBU MOBJICHHEB1 3aCO0M TAKTHUKH ITi]I-
KPECJIEHO KOPOTKOTO pearyBaHHS Y CBITCHKOMY
MOBJICHHI, SIKi OyJM HaMu TpOaHaTi30BaHI Ha
BJIacHOMY (hakTMUHOMY Marepiaii 3 aHIJIOMOB-
HOTO XyJOHBOTO KIHOJIUCKYPCY.

Pe3yabratu. Y cnigkyBaHHI Uil yCHINIHOT
KOMYHiKalii MOBII BHOMPAIOTh BJIACHI KOMY-
HIKaTUBHI cTparerii i TakTUKH. SIK chaymHo
3a3Hayae H. biryHoBa, MoOBIeHHeEBY cTpare-
0 PO3MISLAAIOTH SIK CYKYIHICTh MOBJIICHHEBUX
Ji{, CIpSIMOBAHMX Ha BUPIIIEHHS 3arajbHOTO
KOMYHIKaTHBHOTO 3aBIaHHsS MoBIf [1, c. 59].
JocmiaHuis 3ayBaxye, 110 «IOHSTTS cTpare-
rii 06a3yeTbCcsi Ha pe3yabTaTUBHOMY BIUIMBI Ha
ciyxada, TpaHcopmarii HOro Mopemni CBITy
B OaxkaHOMY i MOBI HampsiMi». [IpaBuia
KOMYHIKaTUBHOI MOBEIIHKU COILIlyMYy Ta KOMY-
HIKQTUBHI KOMIIETEHIIT MOBIISI XapaKTepHu3y-
10Th BUOpaHi B 0ecili KOMYHIKaTUBHI CTpATerii.
OTxe, BOHa HamoJjsrae, Mo MOBEIb BUKOPHC-
TOBY€ CTpaTerito uis peanizaiii BU3HAYEHOT
KoMyHikaTuBHOI MeTu [2, c. 225]. O. Cenisa-
HOBAa BBa)Xa€ KOMYHIKAaTHBHY TaKTHKY CIIOCO-
O0oM peanizamii 1HTEHUIHHOI MpPOrpaMu JAMC-
Kypcy, THIAMOPSIKOBAHNUM  KOMYHIKaTHBHIHN
cTparerii, IKMil Mae TUHAMIYHUN XapakTep AJIs

3a0e3MeUeHHs] OMEepaTHBHOTO pearyBaHHS Ha
cutyarniro [3, c. 270].

KomyHikartist — 11e CKJIaJHUI MTPOIIEC, Y PE3YITb-
Tari SIKOTO MK CHIBPO3MOBHUKAMH BiJIOyBa€THCS
oOMiH 1H(pOpPMAITIEID, EMOLISIMHA, TOYYTTIMHU.
CeiTchka Oecija BU3HAYAETHhCS SK JIETKA, YBI-
YJIMBa pO3MOBA Ha HEBUMYIIIEHI TEMU MK HE3Ha-
oMumu abo mano3HaioMumu mroapMu. CiMeitHi
0OCTaBMHHU, OTOYEHHS, MOTOfA, HOBHHH, OKpEMi
po0OYi MOMEHTH JOCHUTh YacTO BIUTUBAIOTH Ha
JTYMKH, TIOBEAIHKY Ta HAcTpiil JIIOAMHU, OTXKE,
KOMYHIKaTHBHI CTparerii Ta TaKTUKU OECin Jac-
TiIIIC MOBEIb BUOWpae 1HTYITHBHO. [HOmI criB-
PO3MOBHHK HE MIATPUMYE PO3MOBY, HE Hae Ha
KOHTAaKT, HE MIAXOIUTIOE TeMy, HE BeIe PpO3IMo-
Bifb. 3a TBep/pkeHHs M . KotoBoi, morpumManHs
KOMYHIKaTUBHOI BiZICTaHi 200 MPUITUHEHHS KOMY-
HIKaTUBHOI B3a€MOJIi MIX CITIBPO3MOBHHKAMH
€ KOMYHIKaTMBHOIO HACTaHOBOIO ISl CTpaTerii
nucTaHiiroBanHs [4, ¢. 17]. ¥ cydacHuX mcmxo-
JoriyHux pocnimpkeHHsx Haykosii (C. I'paGos-
ceka, 2010 p.; B. Ilpeaxo, 2022 p.; H. Xa3parona,
. Mamnimon, A. Omiiinuk, 2023 p.) BiIHOCATH
CTpaTeTilo JUCTAHIIIOBAaHHS /IO KOIIHT-CTPAaTerii
MOI0JIaHHS JIIOANHOKO cTpecy. Ha mymky H. I'ypu-
HOT, CTpaTerisi TUCTAHIIFOBAHHS € OJTHIEIO 3 OCHO-
BHHUX cTparerii OpuraHiis [5, c. 163]. 3a mgoro-
MOTOI0 CTpaTerii TUCTAHIIIOBAHHS PETYITIOETHCS
CTYMIHb BIIJAJICHOCTI YH OJIM3BKOCTI CIIIBPO3MOB-
HUKIB, HAJIA€THCSI MOXIIUBICTH CTABUTH TIEPETIOHH
JUTSL 3aXUCTY CBO€ET Teputopii [S5, c. 163]. Otxe,
JOCTIIHUKY HAIoJSAraloTh Ha TOMY, 1110 «cTpare-
Tisl TUCTAHIIIOBaHHS mependadae 3yCUUIs 1HIU-
BiZla, COpsSMOBaHI Ha BIJOKpEMIICHHsS cele Bij
TPYIAHOIIIIB, YHUKHEHHS TyMOK TPO HEerapasim»
[6, c. 192]. Tomy cBiTCBKa Oeciia MOXKeE SIK CKOPO-
TUTH JUCTAHINIO Ta 30IM3UTH KOMYHIKAHTIB, TaK
1 CTBOPUTH KOMYHIKaTUBHY JTUCTAHLIIO MK HUMU
[7,c.233].

VY upomy AOCTiIKEHH]1 30CepeMO yBary Ha
maxkmuyi nioKpecieHo KOPOMKO20 peacy8aHHs,
SKy TPOIOHYEMO BIJIHECTH O KOMYHIKaTHMBHOT
cTparerii QucTaHLiloBaHHS. bynb-sika Komy-
HIKAIlisI BBAXAETHCS CTPECOBOIO CHUTYAIIIETO.
M. Temte Harosoniye, mo Omip € MPUPOTHOIO
peaKIli€ro, a OCKUIBKH Jiajor 4acTO IPOBOKYE
CTPECOBI CUTYallii, TO OMip y /1aj031 € HOpMaJb-
HOto peakuiero [8, c. 93]. JlocmiaHuis BBakae,
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oo omip Moke HalOyBaTH pi3HHX (opm 1 mpo-
SBIISITUCH 13 PI3HOIO IHTEHCHBHICTIO [8, c. 72].
OTxe, y KOXKHOT JTFOIMHU CBOSI PEAKIIisi Ha CTPEC.
Tun peakii Moke OyTH 3aXUCHHIA a00 arpecuB-
Hui [9, c. 24].

VYBaxkaeMO maxkmuky RniOKpecieno Kopom-
K020 peazyéanna 3aXVCHUM THUIIOM peakiii
MOBIIS Ha HeOa)KaHy TeMy YU MUTaHHS a0o CIpo-
0010 YHUKHYTH MOAAIBIIOI KOMYHIKAIIil 31 CIiB-
pO3MOBHHUKOM. OTXe, 3a JTOTIOMOTOI0 TAaKTHKHU
MiJKPECIICHO KOPOTKOTO pearyBaHHS MOBEIIb
JEMOHCTPY€E CBO€ HeOakaHHS MiITPUMYBaTH
TeMy po3MOBHM abo0 B3araji CBITCBKY Oecimy,
POTE OJHHM 3 OCHOBHHMX KPHUTEPIiB CBITCHKOI
Oeciii € BBIWIMBICTh, TOMY BIANOBiAI MalOTh
OyTH TaKTOBHUMH Ta MIAHOOIMBUMU.

[TpoimocTpyeMO — BHIECKa3zaHEe  €Mi3070M
3 KiHOCTpiuku “‘Bridget Joness Diary”. Matn
bpimxkutr HamaraeTbcs  Harajatd  bpimkut

1 Mapky, 1110 BOHM B)KE€ 3HaWOMi 3 JUTHUHCTBA,
ane Mapk He Mae HaMip TIATPUMYBATH PO3MOBY
1 BIIMIOB1/1a€ 3 YBIWIMBICTIO, IK IPUHHSATO y CBIT-
CBKiif Oecii, ane Cyxo, HeeMOI[IITHO, KOPOTKHMH
dpazamMu 3 Y)KHBAHHSIM 3alepedyBabHUX CIIiB
No, not:

MOTHER: Mark! Here she is! You remember
Bridget? She used to run round your lawn with
no clothes on. Remember?

MARK: No. Not as such.

BRIDGET: Can I tempt you with a gherkin?

MARK: No, thanks [10, 03:40-04:29].

HaBenemo HacTymHuii mpuKiIajg i3 1BOTO K
¢ineMy. Ha Bewipmi Bpimxut 3ycrpivae cBoro
Js7IbKa, TOPYY 13 HUM BOHA IMOYYBa€ cede HEKOM-
¢dopTHO, 00 HOro MUTAHHS HEIOPEYHi, BOHA HE
X0u€ Ha HHUX BIAMOBIIATH, TOMY Ii BiIMOBiAl
BBIWINBI, aJpKE TOTO MOTPeOy€e eTHUKET CBITCHKOI
Oeciam, ajge cTpuMaHi, KOPOTKi, 0e3 moIpoOullb,
HEPO3TOPHYTI:

GEOFFREY ALCONBURY: Here she is. My
little Bridget!

BRIDGET: Hello, Uncle Geoffrey.

GEOFFREY ALCONBURY: Got a drink?
No? Come on then, I could do with a fill-up. So
<...> not married yet, eh, Bridget? How's your
love life?

BRIDGET: Super, thanks Uncle G [10,
02:15-02:25].

Posmisinemo mpuknaz i3 kiHocTpiuku “Not-
ting Hill”, y sixoMmy AHHA HaMmaraerbcs Mif-
TPUMYBATH CBITCBKY O€Cify, ajleé «CTaBUTh KOp-
JIOHW», CTPUMAHO Ta HEOXOuYe BIJIMOBIIAE Ha
3anuTaHHs bepHi. AHHA BXXMBAa€ KOPOTKi, JIaKO-
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HIYHI, HEPO3TOPHYTI BIAMOBIi/I, 1HOJAI HEMOBHI
pEUYCHHS:

BERNIE: So, tell me Anna — what do you do?

ANNA: ’m an actress.

BERNIE: Splendid. I'm actually in the stock-
market, so not really similar fields, though I have
done some amateur stuff — P.G. Wodehouse, you
know — farce, all that. “Ooh — careful there,
vicar”. Always imagined it’s a pretty tough job,
though, acting. I mean the wages are a scandal,
aren t they?

ANNA: Well, they can be.

BERNIE: I see friends from university —
clever chaps — been in the business longer than
you — they’re scraping by on seven, eight thou-
sand a year. Its no life. What sort of acting do
you do?

ANNA: Films mainly.

BERNIE: Oh, splendid. Well done. How's the
pay in movies? I mean, last film you did, what
did you get paid?

ANNA:  Fifteen
37:30-38:30].

B inmomy enizoni Makc 3Haiiomuts Teccy
31 cBoer ApyxkuHo bemnoro. Tecca BuMOBIISIE
HETAaKTOBHY peruliky. Y Biamosimi bemmu crmo-
CTEepiraeMo peaiizalilo TaKTUKU IiJKPECIECHO
KOPOTKOTO pearyBaHHs 3a JOINOMOIOI0 KOpOT-
KOTO, CTPUMAHOTO TBep/KeHHs Thats right, sk
3aXHMCHOI PeaKIii:

MAX: Tessa — this is Bella my wife.

TESSA: Oh, hello, you’re in a wheelchair.

BELLA: That’s right [11, 1:02:00-1:03:00].

VY HactynHoMy mnpukiani i3 cepiany ‘“The
Madness” rtonoBuuii repoit, Mynci [eHni-
€JIC, 3HAMEHHTICTE 13 TelleOaueHHs, BUDKIKAC
3 MiCTa B KOTEIDK, 11100 Ha CaMOT1 NOMpaItOBaTH
HaJl CBOIM POMAaHOM, aJjie 3yCTpivae Cycizia, SKui
po3mounHae o6eciay. Y JaHOMy pasi TaKTHKa ITiJI-
KPECJIEHO KOPOTKOTO pearyBaHHs 3I1HCHIOETHCS
TaKMMH 3ac00aMu, K Y)KMUBaHHS BUTYKa Yeah!,
MOBTOPEHHS, @ TaKOX 3allepeuyBalIbHOTO CJIOBa
No:

NEIGHBOR: Hey, there! You're my new
neighbor?

MUNCIE: Uh, yeah <...> for a couple of
weeks.

NEIGHBOR: Cool.

MUNCIE: Yeah.

NEIGHBOR: First, I saw the Rover I thought
that were some city boys looking come here to
arise hell.

MUNCIE: Uh, no, no, it’s just me.

million dollars [11,
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NEIGHBOR: You look familiar. You on TV?

MUNCIE: Sometimes.

NEIGHBOR: Wait, CNN?

MUNCIE: Yeah.

NEIGHBOR: O, man! You got opinions.

MUNCIE: That’s what they pay us for.

NEIGHBOR: Oh, damn! A celebrity in our
midst.

MUNCIE: I’m trying to get away of all that,
if you know what I mean.

NEIGHBOR: I get it. Believe me. Well, if
you need anything — just knock. I'm pretty well
stocked up, so <...>

MUNCIE: I apricate that.

NEIGHBOR: Okay, then.

MUNCIE: Okay, then [12,09:17-10:14].

[{ikaBuM BHSIBIISIETHCS 1 T€, IO TICISI KOPOT-
KX BIANOBiAEH, hpasoro ['m trying to get away
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of all that, if you know what I mean MyHci
HaBITh MOSICHIOE CYCiay, 10 HE X04€ MPOIOBKY-
BaTH PO3MOBY 1 IpUBEpTATH Oarato yBaru.

BucnoBku. OTXe, BITHOCHMO TaKTHKY Iif-
KPECJIEHO KOPOTKOTO pearyBaHHS IO CTparterii
JUCTAHIIIIOBAaHHS, SIKa HAJa€ MOXKJIUBICTH pETry-
JIIOBATH CTYIIHB JUCTaHIIi a00 30JMKESHHS MK
CIIBPO3MOBHHMKAaMU. 3a JaHUMH HaIIO1 BUOIPKH,
B AHIJIHCBKOMY XyJOXHBOMY KIHOAHUCKYpCI
TaKTHKa MIJKPECICHO KOPOTKOTO pearyBaHHs
PO3KPUBAETBCA 3a JIOMIOMOTOI0 BHUTYKY Yeah!,
MOBTOPEHHS IOTIEPEIHBOI PEIUTiKM, a TaKoXK
3arepevyBalIbHOTO ciioBa No, TBepkeHHs That s
right, TIOBTOPEHHSIM TIONEPEAHBOT PEIUIIKH Ta
HETIOBHUX peUYeHb. 3a3BUYAll BIAMOBIII BBIWINBI,
3 JOTPUMAHHSM ETHKETHHX MPaBUJI CBITCHKOT
Oeciau, ane CTpUMaHi, KOPOTKi, HEPO3TOPHYTI,
94acTO HEEMOIiiHi.
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POJIb IIEPEKJVIAZLY B MI’KKYJIBTYPHOMY
TA ITOJITHUYHOMY ATAJIO3I

Toaisin Haragin IBaniBHa,

KaHAUAaT QioNoriYHNX HayK,

JIOLEHT Kadenpu Teopii 1 MPaKTUKU TepeKIaay
KuiBCHKOTO HAI[IOHATIBLHOTO JIIHIBICTHYHOTO YHIBEPCUTETY
ORCID ID: 0000-0002-2553-2615

Cmamms npucesiuena 8U3HA4EeHHIO POJli NEPeKIaAdy 8 MINCKYIbIMYPHOMY | NOTTMUYHOMY 0iaN031 8 YMOBAX
CYUACHO20 MIHAUBO2O C8ImY. ABMOP BUSHAYUAE NOHAMMSL MIHCKYIbIYPHOI NONIMUYHOI KOMYHIKayii. ¥ cmammi
tl0embcs nPo me, Wo Nepexiao Cy2ye nocepeoOHUKoOM Mixc KVAbmMypamu i CAPUSE NOPO3YMIHHIO MidC npeo-
CMABHUKAMU PI3HUX Oepxcas. Y pobomi po3enanymo, K nepexiad 6NiIueac HA NONIMUYHI Npoyecu 8 KOH-
mexcmi OUNJIOMAmii ma MIdNCHAPOOHUX 8IOHOCUH, OKpeCleHO QyHKYil ouniomamii (6UKOHABYA, AHATIMUYHA,
besnexkosa, nampoHamna i iHmepeeHyiina), AKi NIUBAIOMb HA MEeMAMUKY Nepekiadis, ma euou OUnIoOMa-
mii, AK-om 0epIHcasHa OUNJLOMAMIs, MYTbIMUCMOPOHHS (MYTbMULAMEPATIbHA) 0eMOKpamis, nyoniyna Ounio-
mamis, 2yMaHimapHa OUnJioMamisi, KyibmypHa OUnioMamis, eKOHOMIYHA OUNIOMAmis, KOHCYIbCbKA OUNIO0-
mamig. Y cmammi 8u3HaueHo mpyoOHOWl, 3 AKUMU CMUKAEMbCA NEPeKaaoay nid 4ac 6UKOHAHHA NepeKiady
8 MIDICHapOOHTl noaimuynil chepi. /lo nHux nanexcams 8iOMIHHOCII )Y CIMPYKIMYPL MO8, V TeKCUYHOMY CKIAOI,
HAABHICMb KYIbMYPHUX Cmepeomunis i ynepedcens. /[o 3a60aHb, AKI NOGUHEH BUKOHAMU NepeKaaday nio
4ac UKOHAHHSA NepeK1ady, HAlexcams 6I0MBOPEHHs KVIbMYPHO20 KOHMEKCNY, HOOOJAHHS KYIbIMYPHUX Heno-
PO3YMIHb, GU3HAYEHHS BIONOBIOHUKIE MIJIC cCUCeMaMuy YIHHOCMeEl Y PI3HUX KYIbIypax, CMuMynio8aHHs ULis-
XoM K8anihikosano2o nepexiady po3eumKy emnamii ma nopo3yMiHHI MidC YUACHUKAMU KOMYHIKayil Ha 0YOb-
SAKOMY DI6HI, CNPUSAHHA eDEeKMUBHITE MINCKYTbMYPHIN KOMYHIKAYIT HA MIJCHAPOOHOMY pPiHi. [ UKOHAHHA
3A80AHb Y MINCKYIbIMYPHIU NOTIMUYHIN chepi BUKOPUCTNOBYEMbCS K NUCLMOSULL, MAK i YCHUll nepekaad. /s
VCNIWHOL MINCKYTbMYPHOL NOTIMUYHOT KOMYHIKAYIT HA MIJCHAPOOHUX 3AX00aX, KOHGepeHYisx, ceminapax,
3yCcmpivax, MUCMEYbKUX 3aX00aX MOui0 BUKOPUCIOBYEMbCA CUHXPOHHULL I NOCTIO08HUL NePeKIad, a MAKO#C
NUCLMOBULL NepeKkaad y pasi yYKiaoanus yeod i konmpaxkmis. 1obanizayis, mexunono2iuni iHHo8ayii, 3HAUHI
BMIHU 8 MIJICHAPOOHII NOAIMUYL MA NOSA6A PIZHOMAHIMHUX KOMYHIKAYIIHUX NIam@opm Cmeopuid HOBL Modic-
aUeOCMi ma ceplio3Hi GUKIUKU OJis1 npogecilinux nepexnaoayis. Texnonoeiuni pospooku, sK-om cucmemu
Mawunno2o nepexaady ma wmyynuti inmenexm (L), maromo eenuxuti 6niue na nepexiad y cghepax mioic-
KYIbMYpPHOI ma NONIMUYHOI KOMYHIKAYII.

Kniouogi cnosa: midckynomypuuii 0ianoe, noaimuynuil 0ianoe, e100anizayis, MidCKyIbmypHa KOMYHIKAYis,
VCHULL nepekao, NUCEMHUL NepeKiao, KYIbmMypHUll KOHMeKCH.

Holiiad Nataliia. The role of translation in intercultural and political intercourse

The article is dedicated to defining the role of translation in intercultural and political dialogue
in the conditions of the modern changing world. The author defines the concept of intercultural political
communication. The article states that translation serves as a mediator between cultures and promotes
understanding between representatives of different states. The paper examines how translation influences
political processes in the context of diplomacy and international relations, outlines the functions of diplomacy
(executive, analytical, security, patronage and interventional) which influence the subject areas of translation?
And types of diplomacy such as state diplomacy, multilateral diplomacy, public diplomacy, humanitarian
diplomacy, cultural diplomacy, economic diplomacy, consular diplomacy. The article identifies the difficulties
that a translator faces when performing translation in the international political sphere. These include
differences in the structure of languages, lexical systems, existence of national stereotypes and prejudices.
The task that a translator must fulfil when performing a translation include reproducing the national context,
overcoming cultural misunderstandings, identifying correspondences between the systems of values in
different cultures, promoting empathy and understanding between the participants of communication at any
level through qualified translation and fostering effective intercultural communication at the international
level. Written and oral kinds of translation are employed to perform the tasks in the intercultural political
sphere. Simultaneous and consecutive kinds of oral translation are used for successful intercultural political
communication at international events, conferences, seminars, meetings, artistic events and written translation
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is resorted to when sighing agreements and contracts. Globalization, technological innovations, significant
changes in international politics and the emergence of various communication platforms have created new
opportunities and have posed serious challenges for professional translators. Technological developments
such as machine translation systems and artificial intelligence are having a major impact on translation in the
areas of intercultural political communication nowadays.

Key words: intercultural dialogue, political dialogue, globalization, intercultural communication, oral

interpretation, written translation, cultural context.

Beryn. Ha cywsacHomy erami mmoGasizariiii-
HUX TPOILIECIB Y CYCHUIBCTBI MEpeKIIaj] BiIIrpae
BOXJIMBY POJb Yy MDKKYJIBTYPHIH KOMYyHIKaIlii
1 momTHYHOMY miano3i. Sk HeBin eMHuUi 3aciO
MDKKYJIBTYPHOI B3a€MOIl Tepekiaa AornoMa-
rae mepenatu iHpopmaiiro, iei, TyMKH, eMOIil
TOIIO 3 OJHI€T KYJIBTypH B iHIIY. Y IIbOMY CEHCI
nepekiaj nepeadadae He MPOCTE BiATBOPEHHS
CJIIB 1HO3EMHOIO0 MOBOIO, a TPAHCIIALIII0 CMUCIIB,
3HAY€Hb, KOHOTAIIIH, KYJIETYPHUX 0COOJMBOCTEH,
MoBoto. [lepeknasau BUCTymHae B poii mocepen-
HUKa MDK DPI3HUMH MOBHHUMH 1 KyJIBTYPHUMH
CHUTBHOTaMH, 3a0e3medye iX 3aco0amu 3B’ SI3KY.

ITin DOMITHUYHOI MIXKKYIBTYPHOIO KOMYHI-
Kalllel0 po3yMieMO OOMIH 1H(OpPMAIIEI0 MIX
MOJIITHYHUMHA 0CO0aMHM, ypsAJaMH KpaiH, MOJi-
THYHUMH  OpraHi3amisiMd,  T'POMaJCBHKICTIO.
VY cywyacHMX yMOBax L€l mpolec YCKJIaJIHIO-
€ThCSI TUMHU BHUKJIMKAMH, $IKI CTaBUTh TeEpe
HaMH Cy4YacHE CyCIiJIbCTBO, a/Ke Ha MIXKHAPOI-
HIll apeHl MaloTh BaroMuil BIJIUB MIKHapOJHI
oprasizariii, MyJIbTHHaIIOHAJIBHI KOpIoparii Ta
DI00aJIbHI Meia.

AKTyalbHICTh JTOCITIXKEHHS 3yMOBIIEHA TUM
daxTom, 1m0 I0Oamizalis Ha Cy4acHOMY eTari
PO3BHUTKY CYCHUIBCTBA CTBOPIOE HOBE Cepel-
OBHIIE JIJISI MDKKYJIBTYPHOI 1 TOJIITUYIHOI KOMY-
HiKalli, CTaBUTh HOBI BUKIUKHA 1 BHUMOTH 0
CYCIJIbCTBA, SKE IOBHHHE aJanTyBaTHCS [0
HIBUKO3MIHHUX YMOB 0€3 yTpaTu KyJIbTypHOL
1 HOMITUYHOI 1€HTUYHOCTI.

ITocTaHoBKa NMPO0GIeMH: TUTAHHSI MIKKYIIb-
TYPHOI 1 TOMITUYHOT KOMYHIKaIii Ta poui nepe-
KJIaay B Hil Oyn0 00’€KTOM YHCICHHUX JOCIIi-
JOKeHb HayKoBINB. Cepell HMX MOXHa Ha3BaTH
O. bonnapenka [1-3], O. Pe6pis [4; 5], P. [Too-
po3Htok [6], M. beiikep [7] ta iHmmx. OmHak
ChOTOJICHHSI CTaBUTh MEpe]l JIIOACTBOM HOBI ITPO-
O7eMH Ta BUKJIHMKH, 10 3yMOBIIOIOTHCS Cydac-
HUM CTaHOM IJI00aTi3aI[ifHIX TIPOIIECIB, 3a SIKUX
yCl BUJM KOMYHIKallli 3a3HAIOTh JOKOPIHHUX
3MiH.

Meta crarTi — pO3IISSHYTH yYMOBH 1 TpO-
Omemu, 10 BIUIMBAIOTH Ha MIXKKYJIBTYpHY Ta

MOJIITUYHY KOMYHIKAIIiF0 HUHI, 1 BA3HAYUTH YUH-
HUKH, SIKI CIPHUSAIOTH CTAaHOBJICHHIO €(EKTHB-
HOT MIKKYJIBTYPHOI KOMYHIKallii 1 €e()eKTUBHOTO
MOJIITUYHOTO J1aJIoTYy.

PesyabraT. Y mpoueci nepekiany TEKCTiB
y TONITHYHOMY CEPEIOBHUINI MepeKyIanad Mae
BpPaxoBYBaTH KyJIbTYpHY crienn(iky 1 BIATBOPIO-
BaTH KYJIBTYPHI CMHCIHW BIiJNOBIIHUM YHUHOM.
OCHOBHUMM 3aBJaHHSMH, SIKI CTOSATh MeEpen
MepeKiagaueM y MDKKYJIbTYpHIA KOMYHIKAIli,
€: BIITBOPEHHS KyJIBTYpPHOTO KOHTEKCTY, MOAO-
JaHHA KyJAbTYpHHX HEMOPO3yMiHb, YCTaHOB-
JIEHHS BIJHOBIAHOCTEN MIK CHCTEMaMM I(iH-
HOCTEH PpI3HHUX KYJBTYp, CIPHUSIHHS PO3BHTKY
eMIaTii 1 MOpo3yMiHHS MK YYaCHUKaMH KOMY-
HiKaIlii, CpusSHHA €(EKTHBHIA MIKKYIBTYPHIN
KOMYHIKallii Ha MI)XHAPOAHOMY PiBHI.

BinTBOpeHHsT ~ KyJIBTYpHOTO ~ KOHTEKCTY
€ 000B’SI3KOBOI0 YMOBOIO SIKICHOTO TEPEKIIaay,
OCKUTBKH TIepeKyazad He OOMEKYyeThCsl mepe-
KJIQJIOM JIAIIE JIGKCUKH YU TPaMaTUYHUX KOH-
CTPYKIIiK. Y mepexnaai BaXJIMBO BPaxOBYBaTH
KyJIBTYpHI pO301)KHOCTI Ta BiAMOBIIHUM YHHOM
BIATBOPUTH, HANPUKIIAA, KyJIbTYpHI peanii, sKi
MOYacCTH HE MAlOTh BiJAMOBIJHHKIB Yy IIJTHOBIH
KyJBTYpi Ta, BiAMOBiAHO, MOBi. KyiabTypHi po3-
OKHOCTI TependavaroTh HAsIBHICTh BIJAMIHHUX
3BUYAIB, TPAAMIIH, COIIAILHUX HOPM, PEeJirii-
HUX 0COOIMBOCTEH, SIKI BIUTUBAIOTH Ha €(EKTHUB-
HICTh KOMYHIKaIlii 1 BUMararoTh BiJl Iepekiagada
0013HAHOCTI 3 TXHBOIO CIIEU(IKOIO Ta 31aTHOCTI
aJlanTyBaTd ixX 70 HEOOXIJHOTrO KyJIBTYPHOTO
KOHTEKCTY.

BaxmBUM acmekToM € TaKoX 3/IaTHICTh
nepeksagada J0JaTh KyIbTypHI HETIOPO3yMiHHS
HEBEpOAJIbHOTO IJIaHy, SIKI MOXKYTh BUHUKHYTH
yepe3 pi3HI KyJAbTYpHI TpaaMiii, coliajbHi
HOPMH Ta 3aco0M HeBepOalbHOI KOMYHIKaril
B pi3HMX Kynbrypax. Lle crocyeTbcs Mimikwy,
KECTIB, 1HTOHAIIi, SKi MOXYTh OyTH MPHIAHSAT-
HUMU B OIHIM KyJIbTypi i 00pa3IMBUMHU B 1HIIIH.
Hampuknan, Benukuii manienp, miIHATANR JOTOPH,
4acTO BUKOPUCTOBYETHCS Il TOTO, 1100 BUCIIO-
BUTH cxBaJieHHA. OJHAK y JEsIKUX YacCTHHAX
€ponu 1 y kpaiHax bauspkoro Cxony Lei sxect

20 —



yBaKaeTbcs 00pa3nuBUM. Jlo TOro K 3HaYEHHS
JKECTIB MOXKEe 3MiHIOBaTHCs 13 yacoMm. Hampu-
KJIaj, BUINEBKA3aHWM BEIUKHUN IaJelb, IIi-
HSTHIA JOTOpH, BHUKOPUCTOBYBABCS IpPAaKISIMH
y BITaHHI aMEepUKaHChKHUX BiiicbkoBuX. Jlocii-
JOKEHHS JI0BeJH, 110 kuTeni Ipaky 3anmoznuuin
el KecT B aMEpPHMKAHCBKUX COJJIATIB y 4acH
nepuioi BiiHM B Ilepcwkiit 3aromi [8]. OTxe,
came epeKiIaj CIyrye MiCTKOM MiX KyJbTypamMH
it ycebiuHa 0013HaHICTh MEpeKIIagada B KyJIbTyp-
HUX OCOOJHMBOCTSX PI3HUX HApOIIB JOTIOMArae
30epertT Ta BIAMOBITHUM YHHOM BiJITBOPUTH
MOBOIO TIEpPEKJIAy KYIbTypHY Crienudiky.

[lepexknan € BaXIUBUM  IHCTPYMEHTOM
BUHUKHEHHS eMIaTii MK IpeACTaBHUKAMH Pi3-
HUX KYJIBTYp 1 CIIpHsI€ MMOPO3YMIHHIO MK HUMH,
OCKUTBKH Yy Tporeci oOMiHy iH(opMmaliero,
3HAHHSIMH Ta JIOCBIZIOM PO3BHBAIOTHCS IMOBAra
1 TOJICPAHTHICTb. 3aBSKH I[bOMY 3HUKAIOTh CTe-
PEOTHIHN 1 BCTAHOBIIIOETHCS CIPUATINBA 1 edek-
THUBHA MIKKYJIBTypHA KOMYHIKAIIisl.

[Tix yac mepekany nepekyiagay CTHUKAETHCS
3 HU3KOIO MPOOJIeM, IK-OT BIIMIHHOCTI Y CTPYK-
Typi MOB, y JIEKCHYHOMY CKJIaJi, HAasBHICTh
KYJBTYPHUX CTEPEOTHUIIIB 1 yIIEpEIKEHb.

Toxx y MUKKYIBTYpHIN KOMYHIKaIlii Iepexian
€ He IPOCTO TEXHIYHUM IPOLIECOM, & OCHOBHUM
€JIEMEHTOM Yy 3a0e3MeueHH] B3a€MOPO3YMiHHS
MIX KylbTypamu. BiH € He nuie 3acoboMm nepe-
nadi iHdopmanii, a # IHCTpPYMEHTOM BiJITBO-
PEHHS KyJIBTYpHOTO, COL[IaJIbHOTO I eMOLIIMHOTO
KOHTEKCTY.

Y cdepi MibKHApOAHMX BIAHOCHH Tiepe-
KJIaJ € BU3HAYaJbHUM Y MOJITHYHOMY J1iajosi,
OCKIJIbKUA TOYHICTH 1 a/ICKBaTHICTh CIIJIKYBaHHS
MaroTh BUpIIIANbHE 3HAYCHHS JJIS TOCSTHEHHS
MOPO3YMiHHS, YHMKHEHHS KOH(IIKTIB 1 yKia-
naHHs yron. Ilepexnanadi cnpusioTh nepenadi
3HAYEHHs, HaMIpiB 1 KOHTEKCTY B IOJITHYHIN
KOMYHIKaIlii. 3Ha4yIicTh MepeKIaay B MOJi-
TUYHI KOMyHiKallii € O0COONHMBO BaKIUBOIO
B MIDKHapOJHHMX IE€pPEeroBopax, IUIUIOMATHYHIN
KOPECTOH/ICHII1, MD)KHAPOJHUX Yrojax i B ype-
T'YJIIOBaHHI KOH(IIKTIB.

[TonmiTuyHMii fAiamor Ha HaMBUILIOMY piBHI
3MIACHIOETBCS TIUIBIXOM Yy4acTi B camiTax
1 MDKHapomHux ¢opymax, depe3 TenehoHHY
KOMYHIKaLlIl0 TPEJICTaBHUKIB JepXkaB TOIIO.
Hanpuknan, y pamkax gisuibHOCTi [lpencras-
HUNTBAa YKpainu mpu €Bponeiicbkomy Corosi
(mam — €C) BimOyBaroTbcs 3yCTpidi JizepiB
Vkpaian 1 kpain €C Ha camitax, 3aciJaHHIX
Panu acomiamnii, Komitery Ta migkoMmiTeTiB aco-
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miarii. OkpiM TOro, MONITUYHHUMA Jiajor peai-
3yeThCs uepes perynslle KOHcynLTaun JTUPEK-
TOpPIB 30BHINIHBOMOJITUYHUX BiJIOMCTB YKpaiHH
ta €C, cnulbHI 3acilaHHd B POOOYMX Tpyrax
Panu €C 3 nmutanp mobaisHOTO PO330pOEHHS Ta
koHTpOIt0 Haj 030poerHs M (CONOP/CODUN)
Ta 3 muTaHb 030poens (COARM) [9].

[MonmiTyHMA 1ianor 3yMOBIIOETHCS (YHKIII-
SIMH JIUTUIOMATI1, 1O SIKUX HaJeKaTh BUKOHABYA,
aHaMiTHYHA, OE3MeKOBa, MAaTpOHATHA W 1HTEp-
BeHIIitHa. BukonaBya (yHKIIist mependadae pea-
J3aIii0 30BHINTHBOT TOJNITUKU JIEpP)KaBH, aHa-
JiTndHa — 30ip 1 aHami3 iH(opmallii cToCOBHO
30BHIITHLOCKOHOMIYHUX BIIHOCHH JCpXKaBH.
VYV Mmexax Oe3nexoBoi (yHKIIi 371HCHIOIOTHCS
3aX0/M, METOI0 SKUX € TapaHTyBaHHS HaIlio-
HaJIbHO1 EKOHOMIYHOI O€3MeKHu. HanOHancHa
(byHKum MoJisirae 'y npocyBaHHl HaI[lOHAJIbHUX
€KOHOMIYHUX 1HTEPECiB, BKIIOYAIOYU BUXI1J
BITYM3HSHUX BI/IpO6HI/IK1B Ta IHBECTOPIB HA MiX-
HAPOJHUH PUHOK, 1 3a0e3neueHHs CHPUATIHBHX
YMOB y4acTi HaI[lOHAJIbHOI €KOHOMIKH y CBITO-
BOMY posmoauti mparmi. Jlo ¢yHKmii nurmioma-
Tii HAJEKUTh TaKOXK IHTEPBEHIIIIHA, 10 MOJs-
ra€ y 3IIMCHEHHI JIETAIbHOTO JUIUIOMATHYHOTO
BIUTMBY Ha MIKHAPOJIHI OpraHizailii, iHO3eMHi
ypAAM, MANPUEMHMIIBKI Ta CYCHiJIbHI CTPYK-
TYPH 3 METOIO 3a0€3MeUEeHHs HalllOHAJIbHUX €KO-
HOMIUHUX iHTepeciB [10, c. 20].

[ToniTH4HI BIIHOCUHU Peani3yloThCs B MEKaX
pI3HUX BUIB JUIJIOMATIi, O SKUX HAJIekKaTh
JiepKaBHA JUIIOMATIsl, MyJIBTUCTOPOHHS (MYJIb-
TUJIaTepalibHa) JAEMOKparis, MyOiaiuHa TUILIO-
Marig, TyMaHiTapHa JUIUIOMaTisd, KyJbTypHa
JUTUIOMATIsl, EKOHOMIYHA JUTIIIOMATisl, KOHCYIIb-
chka nuruioMartis. Jlo gepskaBHOI TUILTOMATii
HaJeXuTh OQiliiiHa AUTUIOMATIs, sKa 3/1H-
CHIOETHCSI HAI[IOHAJIbHUMHU YCTAaHOBaMH, SIK-OT
MiHiCcTEepCTBO 3aKOPJOHHUX CIpPaB. 3aBIaHHS
MiHicTepcTBa 3aKOPIOHHHUX CIIPaB — MPEICTaB-
JSTH ¥ 3aXUIIATH IHTEPEeCH JAepKaBU Ha MIXK-
HapOJHIN apeHi, BECTH IEPEroBOpH, YKIIAAaTH
MDKHApOJHI yroau, 3a0e3redyBaTH Ta IpocCy-
BaTH CIHIBPOOITHULITBO 3 IHIIMMHU JE€p’KaBaMU.
Y Mexax 0araroCTOpOHHBOI AMIUIOMATIi BiJl-
OyBaeThCs B3aeMoJIis Oararbox KpaiH. IIpukiia-
JaMH [bOTO BUAY AWIUIOMATIi € MiXKHapOAHi
opranizaiii, sk-oT Opranizamis 00’€IHAHUX
Haniii, €sponelicekuii Coro3z i HATO. Meroro
LUX OpraHi3amiil € po3B’s3aHHS CyNEepedoK
1 BUPILIEHHS CIUIBHUX MPOOJIEeM 13 3aJy4eHHAM
yCiX KpaiH — WiIeHIB ux opraHizarii. [Tyomiuna
JTUTIJIOMATIsL  Tepeadadae  B3a€EMOII0 13 T'po-



MaJIChKICTIO, 3aco0aMu MacoBoi iHdopmarlii Ta
HeypsioBUMU opraHizamismu [11; 12]. ¥V mexax
myOIiYHOT IUTUIOMATIT IPOBOAUTHCS poOOTa HAZ
MOMIMPEHHSIM 0013HAHOCTI 13 KpaiHO, IIiJBU-
IIEHHSIM PO3YMIHHS M HIATPUMKH 30BHILIHBOL
MOJIITUKU  JIEP’)KaBU  Cepell TPOMaJsH IHIIHUX
JIep>KaB 1 MPEICTaBHUKIB IHIIUX KyJIbTyp. ['yma-
HiTapHa JIuIUIoMaris nepeadauyae ¢opmy B3a-
€MOJ1ii, METOI0 SIKOi € MOKpAIIEeHHS T'yMaHiTap-
HOTO CTaHOBWINA IHIMIMX KpaiH. BoHa Bkiro4ae
poGoTy 3 BuaiIeHHS (iHAHCYBaHHS Ta 3a0e3-
MEUEHHsI TYMaHITapHOI JIOMOMOTH KpaiHam, fKi
IOTO TOTPEOYIOTh, p03p06neHH>1 Ta PO3BHUTOK
ryMaHITapHUX Tporpam i HpO€KT1B rapaHTy-
BaHHs JIOTPUMAHHS IPaB JIIOAWHU 1 QyHIaMEH-
TaTbHUX CBOOOA. METO KyIbTYypHOI TUILIO-
Marii € MITpUMKa Ta MPOCYBaHHS KYJIBTYPHHUX
[IHHOCTEW, 3BHMYAiB, TPaJMIliii, MOBH, JiTEpa-
TypH, MY3UKH ¥ MUCTEITBA B 3apyODKHUX Kpa-
inax. Yepe3 BUCTaBKM, KOHIEPTH, KYJIBTYpHI
0oOMiHH, JiTepaTypHi W 1HIII MHCTEUbKI 3aXOAu
BiZIOYBa€THCS 3MILHEHHS MDKHApOAHUX BiJHO-
cuH. EKOHOMIYHA IUIUIOMATisl CIpsSMOBaHa Ha
PO3BHTOK 1 YKPIIJICHHS EKOHOMIYHHX BiJHO-
CUH MK DI3HUMH JepKaBaMH, CIIPUSHHS TOp-
TiBJ, 3aJy4YeHHS IHBECTHIIIH, pO3pOOJICHHS Ta
BIPOBA/DKCHHS CIIJIBHUX TMPOEKTIB 1 CTpaTeriit
[13]. Cdeporo BiINOBIJAIBHOCTI KOHCYJIbCHKOT
JTUTUIOMATI] € JisUTbHICTh KOHCYJIbCHKUX YCTAaHOB
JiepKaBH B 1HO3EeMHUX KpaiHax. MeToro € 3aXuCT
IHTEpECiB TPOMAJISIH 3a KOPJIOHOM, HaJJaHHS KOH-
CYJIbCBKUX TIOCTYT, CIIPHSIHHS PO3BUTKY E€KOHO-
MIYHUX, KYJIBTYPHHUX Ta IHIIUX BIJHOCHUH MIX
nepxasamu [10, c. 20].

JlepkaBu BHMKOPUCTOBYIOTh YCi BHILE3a3HA-
YeHl BUIU JUIUIOMATIi JJIsi CIPUSHHS PO3BU-
TKy Ta MIATPUMAHHIO MDKHApPOJHUX BIJHOCHH
y pI3HMX Taiy3six. bepyuu 1o yBaru KuIbKICTh
BHJIIB JTUTIJIOMATii, MOKHa 3pOOHWTH BHCHOBOK,
IO TMepeKyaja, SIKUHA 3acCTOCOBYETHCS B yMO-
BaX MDKKYJIBTYPHOTO Iiajory, OXOIUIIOE pi3Hi
cepu TOACHKOT AisibHOCTI. OKpiM TOro, BapTo
3a3HAYUTH, L0 JJII BUKOHAHHS IOCTABICHHUX
3aBJaHb 3aCTOCOBYETHCSA SK THCEMHHUH, TaK
1 ycHuii mepeknaz. st 3abe3nedeHHs ycmimi-
HOT MDKKYJIBTYPHOI Ta MOJITUYHOT KOMYHIKaIlii
Ha MDKHApOJHMX 3axX0/1aX, KOH(EpeHIisax, cemi-
Hapax, 3acilaHHAX, MUCTELbKUX 3aX0/laX TOILO
JOUITBHUM € YCHUN CUHXPOHHUH 1 MOCIIJOBHUI
nepekyan, a i 3aKpilUIeHHS JJOMOBJICHOCTEH
Ha manepi ¥ yKJIaJeHHs KOHTPAKTIB TOLIO MpH-
HarigHUM € mucbMoBui mepeknan [14]. Otxe,
nepeq nepekiagadeM nocTae CKiajHe 3aBJaHHs,
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a came: 6yTH 00I3HaHUM y YMCJIEHHUX cepax
KUTTS K p1):[H01 KpaiHH, TaK 1 1HO3eMHOI Jiep-
’KaBH, YMITH BIJTIOBIIHUM YHHOM YCyBaTH TPY/I-
HOILlI y CIUIKYBaHHI, 3a0e3nedyBaTu KBasidiko-
BaHMM SIK YCHUH, TaK 1 TUCEMHHH TTEPEKIIa/I.

Y cy4acHOMY BHCOKOTEXHOJIOTTYHOMY CBITi
CIIOCTEPIraloThCsl 3HA4YHI 3MiHHU, SIKI CYTTEBO
BIUIMBAIOTh Ha mepekiaa. ImoOamizamis, Tex-
HOJIOTIYHI 1HHOBAIli, 3HAYHI 3MIHH B MIX-
HApOJHIN TONITHIN, TMOsiBa PI3HUX ILIATHOPM
JUTsT KOMYHIKAIlli BIJAKPUBAIOTb HOBI MOXKITH-
BOCTI Ta CTaBJSATh CEPHO3HI BHUKIMKU TEpPeS
nepekiagadaMu-mpodecioHaiamu.

Po3BUTOK TEXHONOTIH, TAaKUX, HAIPUKIIAT, K
aBTOMAaTH30BaH1 CUCTEMH MEpPEKIIaay 1 ITy4YHHUH
iaTenexT (mamni — LLI), cyrTeBo BrMBae Ha nepe-
KJ1a7 y cepl MDKKYIBTYPHOT 1 HOJTITHYHOT KOMY-
Hikanii. [acrpymentn Ha 6a3i LI, sax-or Google
Translate, DeepL To110, 3Ha4HO TPHUCKOPIOIOTH
mpolec nepekiiaay, aue i nepekiaan norpeody-
I0Th KOHTPOJIIO JIFOJMHU, OCOOIMBO IIOJO0 IMOJIi-
TUYHOTO YU YYTIMBOTO KOHTEKCTY.

[HImMM 9YUHHUKOM, KWl Ma€ 3HAYHWUM BILIUB
Ha TepeKyaZl y MDKKYJIbTYpPHOMY Ta IOJITHY-
HOMY [iaJio31, € PO3BUTOK COIIaJIbHUX Mejia.
[TpumiTHEM € TO# (pakT, MO0 MI>KHAPOHI TOJIi-
TUYHI JiIepU Ta JeprKaBHI Aisiui aKTUBHO BHKO-
PHUCTOBYIOTH LI TUIATGOPMHU /IS CIIJIKYBAaHHS 13
I'POMAJICHKICTIO 1O BCHOMY CBITY, KOJH IOIIU-
PIOIOTH CBOi 3asiBU M 1HIII TEKCTH. YCE IIe CTBO-
PIO€ HOB1 BUKJIMKH IS IEPEKIIa1aviB.

MynbsTUMOalIbHE  CEpPEelOBUIE Y BUIVISAL
MOMYNAPHUX HHUHI BiJle0, MeMiB, rpadiuHux
300paXeHb CTaBUTh CBOI BUMOTHU IEpen Iepe-
KIagadeM. 3HAYHOTO TMOIIMPEHHS HaOyBae
MYJABTUMONATBHUM MIIXIA 10 TepeKIamy, o
nepedavae BIATBOPEHHS HE JIMIE BEpOATLHOTO
KOMIIOHEHTY, a W HEBEepOAJIBHOTO — y BHUIVISAIL

Bi3yaJlbHUX  300pa)KeHb, MIMIKH, JKECTIB,
IHTOHAI].
3MiHH B Ml)KHapOILHII/I MOJITHIN, 30KpemMa

3POCTAHHSI KOH(l)JIlKTlB 1 TONITUYHOT TOMISIpU-
3amii y CBIiTi, CTaBIAThH IMEpel MepeKiiagadamu
BaXIUBI eTW4HI mutaHHA. [lepexnan momituy-
HUX JOKYMEHTIB MOTpPeOy€e BHCOKOTO CTYTCHS
MOJTITHYHOT HEUTPATBHOCTI, 0COOJIMBO B KOHTEK-
CT1 MDKHAPOJHUX KOH(QIIKTIB 1 TUTIIOMAaTUYHUX
neperoBopiB. OTxe, mepekiagavi, sSKi Hparo-
I0Th 13 TIONITHYHUMH TEKCTAaMH, TOBHHHI 30epi-
raTv HeUTPAJIBHICTH 1 ETHYHY 00CPEXKHICTD, 00
YHUKHYTH MaHIMYJISIIH 4epe3 MOBY.

BucHoBkmu. [TincymoBytoum, BAJKJIUBO
3a3HAYUTH, UI0 TEPeKNIa] y Taly3i MDKKYJb-



TypHOI TONITHYHOI KOMYHIKAIlli Mae Belnyes-
HUM MOTeHLian JJIsl PO3BUTKY H YIOCKOHa-
JICHHS, OCKUIBKH BiH BCE OUIBIIE 1HTETPYETHCS
B HOBITHI TEXHOJIOTii, MDXKHAPOAHI IIaTHOPMH
Ta mobanbHi crparerii. Cy4acHi BUKIMKH, SIK-OT
nmorpeba B TOYHOCTI, HEHUTPaIBHOCTI, PO3Y-
MiHHI KyJbTYPHUX 1 TOJITHUYHHX KOHTEKCTIB,
a TaKo)X €TUYHI NMUTAHHS CIPUSIOTh PO3BUTKY

Jlirepartypa:
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HOBHUX TIIJIXO/IB 1 TEXHOJIOTIH, SKIi MOXYTh BHE-
CTH 3MiHU B CYTHICTh MEPEKIAJAIBKOI Jisib-
HOCTI. 30KpeMa, HayKOBLII Ta MPAKTUKH B Taiy3i
MEPEKIIaly 30CEPEINKYIOTh yBary Ha PO3BUTKY
MallMHHOTO  TEPEKJIany, MYJIBTUMOAAIBHUX
CTpaTerii, MDKKYJIbTYPHOI ~ KOMIIETEHTHOCTI
MepeKIIaayiB, a TAKO)XK HOBUX 1HCTPYMEHTIB IS
po0OTH y KPU30BUX CHUTYAIIisIX.
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The article provides a comprehensive analysis of the lexical and semantic features of Business English,
which serves as a key tool in international business communication. The structural components of business
vocabulary are examined, including terminological units, polysemous words, noun phrases, compound
words, phrasal verbs, and abbreviations. The study explores the development trends of Business English
vocabulary under the influence of globalization, digitalization, and the integration of modern economic
concepts The study analyzes how general vocabulary specializes in business discourse, leading to the
formation of new terminological meanings. Polysemy is a key characteristic of Business English, with many
terms (e.g., “credit”, “balance”, “interest”, “capital”) carrying different meanings across professional
fields. Regularities in the use of noun phrases (return on investment, current account, balance sheet) are
highlighted, demonstrating their role in ensuring accuracy and formalization in business communication.
The study also examines the active use of abbreviations and acronyms (SWIFT, LBO, IMF), which are
characteristic of financial, economic, and legal communication. The study highlights lexical enrichment
processes in Business English, such as affixation, telescopy, conversion, multi-component combinations
and abbreviation. The role of metaphorical and metonymic meaning shifts in the formation of new business
terms is also analyzed. Business English primarily employs impersonal constructions, ensuring neutrality
and standardization. The findings of this research can be applied to further studies on the dynamics of
Business English vocabulary development and its adaptation to contemporary international business
conditions. Prospective research areas include the analysis of changes in the terminological framework
influenced by digital technologies and the study of the relationship between general and specialized
vocabulary.

Key words: Business English, business vocabulary, polysemy, terminology, noun phrases, phrasal verbs,
financial vocabulary, globalization, digitalization, word formation.

Tynvuyk bozoana. Cmpykmypa i cemanmuxa 0i1060i an2niiicbKoi Mo6u: 1eKCUYHI 0codnueocmi
ma menoeHyii po3eumKy

Y cmammi 30iticneno KoMRIeKCHUU aHANI3 1eKCUKO-CEMAHMUYHUX 0COOaUugocmell 0il060l aHeniicoKol
MO8U, AKA € KNOYOBUM THCINPYMEHMOM MIJDCHAPOOHOI OisHec-komyHikayii. Pozensinymo cmpyxmypui kom-
noHenmu Oi3Hec-1eKCUKlY, 30Kpema mepmiHoN02iuHi 00unHUYi, NONICeMiuHi C108d, IMEHHUKOGI CI0BOCNOTY-
yeHus, cKIadeHi cnosa, ppasosi dieciosa i abpesiamypu. Jocrniodceno menoenyii po3eumxy c108HUKOBO2O
CKady 0in060i aneniicvbkoi Mosu nid naueom enodanizayii, yugposizayii ma inmezpayii HOGIMHIX eKOHO-
MiuHux KoHyenyiu. llpoananizoeano mexanizmu cneyianizayii 3a2aibHOBACUBAHOL TeKCUKU 6 Oi3HeC-0uc-
KYpPCI, Wo cnpusie (hopmy8anHio HOGUX MePMIHON0CTYHUX 3HaYeHb. Tlonicemis € 0OHIE i3 KIHUOBUX XAPAK-
mepucmuk OL10801 aH2NilicbKol, OCKIIbKU baeamo mepminié QYHKYIOHYIOmMb V PI3HUX npogeciiinux cghepax
i3 eapiamusnumu 3Hauennimu (“‘credit”, “balance”, “interest”, “capital”). Busereno 3axonHomiprocmi
BUKOPUCTAHHA IMEHHUKOBUX CIOB0CNOIYYeHb (Yeturn on investment, current account, balance sheet), wo
3a6e3neuyioms mounicmuv i hopmanizoeanicmes 0in06020 mMosieHus. Pozenanymo axmushne suxopucmanus
abpesiamyp i axponimie (SWIFT, LBO, IMF), wo € xapaxmephoio pucoiw Qinancosol, exoHomiunoi ma
FOPUOUYHOT KOMYHIKAYIT.

Ocobnusy ysazy npudineno npoyecam 1eKCuiHo2o 3oazayens 0in06oi anenilcbKoi Mosu, 30kpema apix-
cayii, meneckonii, KoHeepcii, bazcamokoMnoHeHmHum Komoinayiam i abpesiayii. OKpemo npoaHaliz08aHo
PONIb MEMAPOPUYHUX | MEMOHIMIYHUX NEePEHOCI8 3HAUEHHS Y (POPMYSAHHI HOBUX Di3Hec-mepminie. Busna-
YeHo, o 0LN08a AHINIUCLKA 3HAYHOI MIPOI0 OPIEHMOBAHA HA Oe30C00061 KOHCMPYKYIL, Wo 3a0e3neyyms
i netimpanvnuil, cmandapmuzoanuil xapakmep. Ompumani pe3yromamu MoxiCyms Oymu GUKOPUCAHT 015
ROOAILULO2O OOCHIOINHCEHHS OUHAMIKU PO3BUMK) OLI060I AH2AilicbKOl 1eKcuky ma il adanmayii 00 cy4acHux
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VMO8 MIdICHAPOOHO20 Oi3necy. llepcnexmugHumu Hanpamamyu € aHaisz 3MiH y mepmMiHOI02IUHOMY anapami
nio 6NAUBOM YUDPOBUX MEXHONO02IN | BUGUEHHS 63AEMO36 A3KY MIJIC 3A2ANIbHOBICUBAHOI0 MA Cheyiani30sa-

HOM JI€eKCUKOI0.

Knrouosi cnosa: oinosa aneniticoka moea, 0i3Hec-i1eKCUKa, NOLicemMis, MepMiHON02is, IMEHHUKOBI C08O-
cnonyyenns, ¢ppazosi diecnosa, Qinancosa rexcuxa, 2nobanizayis, yupposizayis, cr080msip.

Introduction. Business English is a key tool
in international business communication and
plays a crucial role in financial, economic, and
managerial fields. Its lexical composition contin-
uously evolves under the influence of globaliza-
tion, digital technologies, and the integration of
new economic concepts. The distinctive features
of Business English are reflected in the specific
semantics of terms, the active use of polysemous
lexical units, as well as the extensive application
of noun phrases, compound words, abbrevia-
tions, and phrasal verbs. At the same time, there
is a noticeable trend toward the specialization of
general vocabulary, where words acquire spe-
cific meanings depending on the context of busi-
ness discourse.

The study of Business English, its lexi-
cal and semantic features, has been actively
explored in linguistic research, particu-
larly in the works of M. Nelson, D. Pickett,
O. Levchuk, O. Novosilets and I. Myshchyn-
ska. M. Nelson conducted a detailed analysis
of the lexical composition of Business English,
identifying the most frequently used lexical cat-
egories in business discourse and defining “key
words” that distinguish this linguistic variety
from general English. D. Pickett proposed the
concept of terminological gradation, accord-
ing to which specialized business vocabulary is
based on general linguistic resources and grad-
ually acquires new meanings. I. Myshchynska
examined the polysemy of Business English,
highlighting that many financial terms function
across different professional domains and may
have multiple meanings. Despite the significant
contribution of previous research to the study
of the lexical and semantic characteristics of
business English, several aspects remain insuf-
ficiently explored. In particular, further analysis
is required regarding the functional variability
of business vocabulary across different eco-
nomic sectors, its derivational processes, and
its interaction with general language structures.
Additionally, the study of changes in the lexi-
con of business English under the influence of
globalization and digitalization remains highly
relevant.

The aim of article is to provide a compre-
hensive analysis of the lexical and semantic
features of business English, its structural com-
ponents, and developmental trends. Special
attention is given to the examination of polyse-
mous terms, the specialization of general vocab-
ulary in business discourse, and the interrelation
between general and specialized vocabulary. The
research is based on the theoretical contributions
of contemporary linguists and a computational
analysis of business lexicon, allowing for the
identification of key trends in its functioning and
evolution.

Results. The lexical and semantic features
of official-business style texts determine their
structural organization, pragmatic functions, and
translation specifics. The official-business style
encompasses a wide range of genres, including
legislative acts, agreements, protocols, contracts,
and other documents that play a crucial role in
both international and domestic business com-
munication. Its distinctive features include strict
regulation, standardization of linguistic means,
formalization, and a neutral tone of presenta-
tion. A key component of the vocabulary in offi-
cial-business texts is specialized terminology
that reflects professional activities in the fields
of economics, law, customs, and other domains.
The terminology of such texts must be as precise
as possible, avoiding ambiguity and ensuring the
unambiguous interpretation of legal and busi-
ness norms.

As noted by O. Levchuk, one of the charac-
teristic features of official-business language is
the extensive use of clichés and fixed linguistic
constructions that contribute to the standardiza-
tion of business communication. Typical phrases
such as to indemnify against loss (rapanTyBaru
BIJIIIIKOAYBaHHS 30MTKiB), payment in the
amount of (mnarix y po3mipi), and to have the
right (matu nipaBo) help standardize information
presentation and prevent potential misinterpre-
tations. These formulaic expressions not only
enhance the legal significance of documents
but also simplify their drafting and translation.
Abbreviations and acronyms are an essential part
of official-business texts as they help economize

26—



linguistic resources and improve the efficiency
of business communication. The analyzed texts
reveal three main categories of abbreviations:
textual (e.g., No. — HOMep, pCs — OIMHHUIII TOBApY,
St. — Bynmis), terminological (e.g., CBP — Cus-
toms and Border Protection, IMF — International
Monetary Fund), and technical, which include
numerical codes and markings. The translation
of abbreviations depends on their type: some are
rendered through transliteration (e.g., NASA —
HACA), while others require expanded explana-
tions [1, p. 162].

The process of translating official-business
texts involves various lexical transformations
aimed at ensuring accuracy and adherence to
Ukrainian linguistic norms. The key translation
techniques include transcoding (e.g., Delta —
Hensra), calquing (to thumb their noses — BrepT
HOca), specification (serve as an early warning
system — monepeautn), and generalization (NHS —
Harrionansha cimy6a oxoponu 310poB’si). Addi-
tionally, methods such as explicitation of implicit
elements, terminological unification, and neu-
tralization of stylistically marked constructions
are widely used, contributing to the formation of
standardized Ukrainian business texts.

Researcher 1. Myshchynska notes that busi-
ness English constitutes a distinct linguistic
variety used for effective communication in
the business environment, which is represented
by various economic situations and their cog-
nitive representation in the form of specialized
knowledge. In his studies, M. Nelson attempted
to define the lexical boundaries of this linguistic
variety by creating a specialized corpus of busi-
ness English based on empirical data collected
from print and electronic media, business cor-
respondence, audio recordings of negotiations,
business meetings, and phone conversations.
Utilizing the resources of the British National
Corpus (BEC), which contains a wide range of
linguistic variations, Nelson conducted a com-
parative analysis of business English and general
English, relying on the methodology of identify-
ing “key words” [2, p. 114] Through this analy-
sis, he distinguished two main groups: positive
key words, whose frequency in the business
English corpus significantly exceeds their occur-
rence in the general BEC corpus, and negative
key words, which, on the contrary, appear much
less frequently in business English compared
to their frequency in general English [3, ch.
9.3.1.1].
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By applying computational lexical analysis
methods, Nelson identified several characteristic
semantic categories of business English, includ-
ing “business people”, “companies”, “finance”,
“business events”, and “modes of communi-
cation”. The semantic distinction between the
lexical composition of business English and
general English can be analyzed through dichot-
omous oppositions, allowing for the tracing of
key trends in business vocabulary usage. Nel-
son emphasizes that the central lexical units of
business English possess a positive, dynamic
connotation, are oriented toward processes and
actions, and are also impersonal, as most adjec-
tives relate not to individual characteristics but
to material objects such as products, companies,
and financial assets [3, ch. 9.3.1.1]. Highlight-
ing the predominantly positive connotation of
business English vocabulary, which reflects per-
ceptions of beneficial or desirable attributes of
business environment entities and objects, the
researcher also draws attention to the fact that
this lexical layer is distant from linguistic means
characteristic of personal, familial, or social rela-
tionships. Additionally, business English largely
avoids terms associated with negative emotional
states, which may reflect subjective experiences
or feelings.

In his study, M. Nelson identifies a thousand
lexical units that have significantly higher fre-
quency in the general BEC corpus compared to
his specialized business English corpus. How-
ever, to optimize the analysis, he narrows this list
to 50 key words, which he categorizes into five
semantic groups. Summarizing the results of his
research, Nelson states that his study confirms
the existence of a clearly defined set of lexemes
that statistically correlate with business English
[3, ch. 9.3.8]. At the same time, he emphasizes
that these key words remain an integral part of
general English, meaning that business English
does not function in isolation but rather inter-
acts with it in the process of lexical enrichment
[3, ch. 7]. This assertion aligns with D. Pickett’s
concept, according to which specialized termi-
nology must be based on a certain layer of gen-
eral vocabulary [4]. Pickett argues that general
English actively penetrates the realm of business
communication, integrating into its terminologi-
cal system through various word combinations.

He proposes six levels of terminological gra-
dation: general, comprehensible, predictable,
misleading, hidden, and obscure. Thus, business



English includes not only technical and special-
ized vocabulary but also general words that, in
a professional communication context, acquire
new meanings, particularly in combination with
other terms. The lexical composition of business
English exhibits a complex structure, defined by
frequency analysis, which, in turn, enables the
systematization of vocabulary and facilitates its
study.

Firstly, it is worth noting that the lexical char-
acteristics of specialized variants of the English
language (medical, technical, and business) are
reflected in their terminological composition.
Although specialized terminology constitutes
only 5-10% of the total text volume, it serves as
the primary barrier to language learning, com-
prehension, and translation.

Secondly, business English operates across
various industries, where professionals from dif-
ferent fields use it, resulting in semantic variabil-
ity of individual words depending on the context.
The same lexical unit may be used in different
domains accounting, finance, banking, and mar-
keting — with clearly defined meanings. For
instance, the term “balance sheet” in account-
ing refers to a document that reflects a compa-
ny’s financial and asset position at a specific
date, usually the last day of the financial year. In
the financial sector, “building society” denotes
an investment and construction association or
a mortgage bank — an institution that provides
housing loans and pays interest to depositors.
In banking, “deposit” refers to a sum of money
placed into an account or held there, often earn-
ing interest. In human resource management, the
term “golden hello” signifies a substantial finan-
cial bonus paid to an employee upon accept-
ing a new position. In marketing, “loss leader”
describes a product sold at a reduced price to
attract customers and stimulate further purchases
[5].

I. Myshchynska, in her research emphasizes
the polysemantic nature of terms in business
English, noting that they can refer to more than
one object and belong to multiple professional
fields. For example, the verb “amortize” is used
in both accounting and finance, while the phrase
“above-the-line” has meanings in both market-
ing and accounting, referring to current trans-
actions in the balance of payments. One of the
most striking examples of polysemy is the term
«turnovery, which functions across four profes-
sional fields: accounting, human resource man-
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agement, advertising, and finance. Furthermore,
specialized terms often retain semantic links
with general vocabulary, which can pose chal-
lenges in interpretation. For instance, the word
“bear” in financial contexts refers to an individ-
ual who speculates on declining stock prices,
selling shares in anticipation of a price drop. A
similar case is the expression “sleeping beauty”,
used to describe a company with attractive finan-
cial indicators that is a potential acquisition tar-
get but has not yet received investor offers. The
phrase “pay-as-you-earn” refers to a system of
tax deductions from current income, while the
prepositional construction “above par” in finance
indicates stocks traded above their nominal
value. Other examples include the phrasal verb
“bring something forward”, which in accounting
means carrying forward a balance from the end
of one page to the beginning of another [2].
Analyzing the morphological features of eco-
nomic English, the researcher notes that the most
frequently used words are simple ones, such as
asset, capital, debit, earnings, fraud, and bear.
When suffixes or prefixes are added, their mean-
ings remain transparent due to the retention of
their internal structure. For example, in the finan-
cial context, the adjective “friendly” denotes
a management-approved takeover and derives
from the noun “friend” with the suffix “-ly”,
conveying the meaning “having certain charac-
teristics”. A similar word-formation mechanism
applies to terms like “advancer, decliner, dishon-
our, unfriendly, allowance”, and others.
Compound words play a crucial role in the
formation of business vocabulary, as combin-
ing two or more core components creates new
terms essential for professional communication.
Business English actively employs compound
nouns and adjective + noun constructions, which
are particularly characteristic of social sciences
and business language. Compounding is one
of the primary mechanisms of lexical enrich-
ment, which, alongside affixation, determines
the dynamics of specialized terminology devel-
opment. Some compound words are formed
according to the verb + preposition model and
are widely used in financial and economic
domains. Such terms include buy-back, buy-in,
take-out, take-over, turn-over, write-back, write-
down, and write-off, among others. Additionally,
financial English incorporates a number of com-
pound legal terms structured as noun + adjec-
tive constructions. A distinctive feature of these
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terms is the formation of plural forms by adding
the appropriate suffix to the noun, for example:
accounts payable, bills receivable, and shares
outstanding [6].

Certain compound lexical units can compli-
cate the understanding of financial texts, as their
meaning is not always immediately obvious to
untrained users. For example, the term dormant
account refers to an inactive bank account that
is temporarily unused, while liquid asset denotes
assets that can be quickly converted into cash.
Similarly, idle balance refers to unused funds
in an account, and baby bond describes a bond
with a small face value. Other examples include
cooperative bank and red-chip company, which
refers to an international company listed on the
Hong Kong Stock Exchange that conducts busi-
ness in China.

Financial English is characterized by the
presence of specialized phrases that acquire
attributive meanings and function as adjectives,
such as above-par, below-par, above-the-line,
and below-the-line. These expressions are used
to describe financial performance, stock market
transactions, and economic reports.

Phrasal verbs are a typical feature of the Eng-
lish language in general, but their presence in
financial terminology is relatively limited. They
are formed by combining a verb with a prepo-
sition or adverb, changing the base meaning
depending on the context. Examples include:

— to buy out (to acquire);

— to bring/carry forward (to carry over);

— to carry down (to bring down);

— to take out (to withdraw money);

— to take over (to assume control);

— to write back (to reinstate in accounting).

One of the most widespread features of finan-
cial English is attributive noun phrases, where
the modifier can appear either before or after the
noun. The first group includes expressions such
as:

— public sector borrowing requirement
(the need for public sector borrowing);

— pay-in-kind debenture (a bond repaid in
kind);

— acid test ratio (quick liquidity ratio);

— accounts receivable turnover (accounts
receivable turnover ratio).

In the second group, the modifier follows the
noun, as in:

— lender of last resort (a lender of last
resort);
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— law of diminishing returns (the law of
diminishing returns);

— return on capital employed (return on
invested capital);

— amount falling due after one year
(amount due after one year).

The financial sector widely utilizes abbrevi-
ations, with the most common being acronyms,
formed by shortening the initial letters of com-
ponent words. Examples include:

— C.0.D. (cash on delivery);

— S.W.LET. (Society for Worldwide Inter-
bank Financial Telecommunications) [7].

Other acronyms are derived from word parts,
such as:

— GHQ (General Headquarters);

— LBO (leveraged buyout);

— deb (debenture).

These abbreviations are widely recognized
within financial circles but may be less familiar
to non-specialists.

Business English contains a significant
number of terms that belong to the category of
non-equivalent vocabulary, meaning they lack
exact counterparts in other languages due to
their cultural or institutional specificity. Exam-
ples include:

— bulldog market (the British bond market);

— bear (an investor who speculates on a
market decline);

— bull (an investor who speculates on rising
prices);

— bull market (a market experiencing
upward trends);

— shark (a dishonest financier);

— cats and dogs (low-liquidity stocks);

— white knight (a friendly investor rescuing
a company from a hostile takeover);

— black knight (a hostile acquirer);

— red herring (a preliminary prospectus for
a stock issue);

— wildcat (an unlicensed bank) [1].

It is also worth noting that some financial
terms have different names in British and Amer-
ican English. For example, in the UK, the term
debtors refers to funds owed to a company by its
customers, whereas in the US, the same concept
is referred to as accounts receivable. Other differ-
ences include British terms such as Annual Gen-
eral Meeting (AGM) for “shareholders’ annual
meeting”, Articles of Association for “company
charter”, base rate for “prime lending rate”,
bridging loan for “short-term loan”, and building
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society for “savings and loan institution”. Their
respective American equivalents are Stockhold-
ers Meeting, bylaws, prime rate, bridge loan, and
savings and loan association.

One of the defining features of financial ter-
minology is the presence of oppositional or
contrasting pairs of concepts, forming semantic
pairs such as assets/liabilities (akTuBu/macuBm),
credit/debit (kpemut/nmeder), income/expend-
iture (moxon/Butparu), output/input (BHITYCK/
pecypcm), supply/demand (mporo3uritisi/monwr),
bear market/bull market (punok, 1o mnamgae/
puHOK, MmO 3poctae), and premium/discount
(mpemisi/3umkka). Understanding these ant-
onymic pairs is crucial when working with
financial texts. Lexical productivity in financial
English is reflected in the high frequency of der-
ivation — the process of forming new words by
adding prefixes or suffixes. For example, from
the verb speculate (cnekymtoBaru), we get the
nouns speculation (cmekysmsmisi) and speculator
(cmexynsiar), as well as the adjective specula-
tive (cnexynartuBHuii). This mechanism is typi-
cal of lexical expansion in science, technology,
economics, and computing, where new terms
regularly emerge, such as mouse (komm’rorepHa
MuIIa), etiquette (€TUKET MOBEIIHKN B Mepexi),
and emoticon (rpadiuHe 300pa)keHHS €MOLlii)
[2].

In business, lexical productivity is par-
ticularly evident in thematic domains such as
finance, accounting, banking, marketing, law,
and insurance. For instance, in his study of
financial English I. MacKenzie structures finan-
cial terminology into categories and subcate-
gories. In the Banking section, subcategories
include Personal Banking, which covers topics
such as Current Accounts, Banking Products and
Services, and Electronic Banking [8, p. 44]. The
Banking Products subcategory includes terms
like loan (xpenut), overdraft (mepeBuIeHHS
KPEeIUTHOTIO JIIMITy), mortgage (imoreka), stand-
ing order (perymsipuHuii 1uiatixk), bank transfer
(bankiBchbkMi mepekas), banker’s order (Hakas
0aHKy mpo BUILIATy), foreign currency (iHo3eMHa
BaimtoTa), and traveller’s cheque (mopoxHiii 4yek),
among others.

The semantic specificity of Business English,
particularly its financial variant, lies in the fact
that commonly used words acquire specialized
meanings. Financial texts frequently utilize lexi-
cal units such as asset, balance, capital, dishonor,
earnings, facilities, gain, honour, and many oth-
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ers. A key characteristic of these words is their
tendency to form set phrases that may seem unu-
sual in everyday communication but are stand-
ard in professional discourse. For example, verbs
like to service, to forgive, to retire, to restructure,
or to reschedule, when combined with the noun
debt, take on specialized meanings, forming
terms such as to service a debt (to manage debt
payments), to forgive a debt (to cancel debt), to
retire a debt (to pay off debt), and to restructure/
reschedule a debt (to modify repayment terms).
Corresponding noun constructions (debt service,
debt forgiveness, debt retirement, debt restruc-
turing) solidify these meanings in financial
terminology.

Another key feature of financial English is
polysemy, where words acquire specialized
meanings in professional contexts. For example,
the word return has ten meanings in the Oxford
Advanced Learner’s Dictionary, one of which
refers to the profit gained from an investment.
Similarly, interest has eight meanings, two of
which are finance-related: (1) an additional sum
paid for borrowing money or earned from invest-
ments, and (2) a share in a company or business
that generates income.

Polysemy is also characteristic of accounting
and banking terminology. In the Oxford Busi-
ness English Dictionary, the word credit has
eight meanings, four of which are specialized:
(1) the ability to buy goods on deferred pay-
ment (I bought it on credit); (2) funds provided
by financial institutions as loans to govern-
ments, companies, or individuals (It is unlikely
that the bank will extend additional credit to the
firm); (3) an entry in accounting that records an
increase in liabilities or a decrease in assets (Pro-
duce a trial balance to ensure that credits equal
the debits); and (4) a sum refunded to a customer
due to overpayment or product return (We will
issue you with a credit for any damaged goods
that you return) [9].

A highly distinctive semantic feature of Busi-
ness English is noun phrases, which play a cen-
tral role in professional communication. These
differ from standard phrases made up of gram-
matically connected words (e.g., a large card,
beautiful pictures) and can often be ambiguous.
For example, the phrase sleeping partner may
be interpreted as “a partner who is sleeping” in
general contexts, but in financial terminology, it
means “an investor who does not actively par-
ticipate in business management”. Similar pol-



ysemy applies to phrases containing the word
account, which forms various financial terms:

1. Call / call deposit account — an account
available on demand.

2. Current account — a checking account.

3. Demand account — an account that allows
withdrawals without prior notice.

4. Deposit account — a savings account.

5. Dormant account — an inactive account.

6. Instant access account (demand account) —
an account with immediate access to funds.

Thus, financial English is characterized by
the use of common vocabulary in specialized
contexts, polysemy, and extensive use of noun
phrases. These features define its professional
specificity and highlight the necessity of contex-
tual analysis when interpreting financial texts.
Lexical Evolution in Business English The lex-
ical system of the English language is dynamic
and sensitive to internal processes and external
influences. The main directions of lexical devel-
opment include the disappearance of outdated
words, the emergence of new terms, shifts in
meaning, and changes in morphological struc-
ture. A key aspect is the distinction between
new words and new lexical-semantic variants,
making it difficult to define boundaries between
homonymy and polysemy [10].

Lexical enrichment occurs in two ways:

1. Quantitative — includes word formation
and borrowing.

2. Qualitative — involves changes in the
meanings of existing words.

Generalization expands word meanings, as
seen with journey, which initially meant “one-
day trip” but now means “a trip of any duration”.
Conversely, specialization narrows meanings;
for example, case in general English means “cir-
cumstances”, while in legal contexts, it specifi-
cally refers to “a lawsuit”.

Metaphor and metonymy also contribute to
semantic shifts. Metaphors are based on similar-
ities (e.g., the neck of a bottle, the eye of a nee-
dle), whereas metonymy arises from associative
links (e.g., The White House representing the
U.S. administration, Fleet Street signifying the
British press) [11].

Elevation and degradation alter a word’s
social status: knight evolved from meaning “a
boy” to “a title of nobility”, while blackguard
shifted from “a servant” to a derogatory term.

The primary mechanisms of lexical expan-
sion include:
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1. Affixation (e.g., the prefix eco- forming
eco-economy, eco-agriculture).

2. Blending (telescoping), where two words
merge (e.g., brunch from breakfast + lunch,
smog from smoke + fog).

3. Conversion, where words change part of
speech without altering form (e.g., to google
from Google, to text from text).

4. Multi-component combinations, which
create new terms (e.g., dark-sky preserve — a
park with minimal artificial lighting).

5. Analogy, where new words form based on
existing patterns (e.g., locavore, modeled after
carnivore, meaning “a person who consumes
only locally produced food”).

6. Abbreviation, highly productive in techni-
cal fields (e.g., BAT — Best Available Technology,
NATO — North Atlantic Treaty Organization).

The interplay of these processes drives the
dynamic evolution of the English language, the
continual renewal of its lexicon, and its adapta-
tion to new communication realities [1; 2].

Conclusions. Business English, as the pri-
mary means of communication in business dis-
course, is characterized by a distinctive vocab-
ulary with a strong positive connotation. It
integrates both technical terminology and com-
mon words that acquire specialized meanings
depending on the context.

Its lexical structure includes:

— simple words (asset, capital, credit);

— compound words (buyout, turnover,
write-off);

— abbreviations (LBO - leveraged buy-
out, SWIFT — Society for Worldwide Interbank
Financial Telecommunications);

— phrasal verbs (to take over, to bring for-
ward, to write back).

A semantic analysis of Business English
reveals its key features, including polysemy, the
specialization of common vocabulary, and the
extensive use of noun phrases:

— polysemy is evident in the frequent use of
multi-meaning words that have both general and
technical definitions (e.g., return can mean “‘a
return to a place” or “profit from an investment”;
interest can mean “curiosity” or “financial inter-
est on a loan”; credit can mean “trust” or “a loan
or accounting entry”);

— the specialization of general vocabulary
occurs when words that typically have one mean-
ing in everyday language acquire new meanings
in financial contexts (e.g., to service a debt — to
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manage debt payments, debt forgiveness — debt
cancellation);

— the widespread use of noun phrases
enhances the precision of financial terminology,
as seen in expressions such as current account,
balance sheet, return on investment.

Future Research Directions. Further stud-
ies could focus on the functional use of
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Business English vocabulary in finance,
marketing, accounting, international trade,
and other business sectors. A particularly
relevant area of research is the dynamic
changes in business discourse vocabulary
influenced by globalization, digitaliza-
tion, and the integration of new economic
concepts.
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The translation of film and television texts presents a unique set of challenges for translators. While the
goal of any translation is to convey the meaning of the source text as accurately as possible, the specific
demands of cinematic translation often require additional considerations. This study explores the complex
process of adapting and stylistically transforming text in the context of cinematic translation. By examining
the strategies and techniques employed to bridge cultural, linguistic, and stylistic gaps between the source and
target languages, this research aims to shed light on the intricacies of this specialized field. The study mainly
explores the processes of textual adaptation and stylization in cinematic translation, using The Pirates of the
Caribbean film series as a case study. The research examines how translators adapt dialogue and narrative
elements to align with the target audience s cultural, linguistic, and stylistic norms while preserving the unique
tone and character of the original text. Particular attention is paid to the challenges posed by the film's use of
archaic language, nautical terminology, humour, and idiomatic expressions, which require creative solutions
to maintain the narrative s coherence and emotional impact. The study employs a comparative analysis of the
source text and its translated versions, focusing on key strategies like localization, cultural substitution, and
stylistic reconfiguration. Findings reveal that successful cinematic translation necessitates a balance between
fidelity to the source material and adaptability to the target culture, with textual adaptation and stylization
playing a critical role in preserving the immersive quality of the cinematic experience. This research
contributes to the field of audiovisual translation by highlighting the complex interplay between linguistic
accuracy, cultural sensitivity, and artistic creativity in the adaptation of texts for international audiences.
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phraseological units, slang, humour translation.

Jauyk Hamania. /locacnenna exgieaienmuocmi ¢ Kinonepexknaoi

Ilepeknao ¢inomosux i menesizitinux mekcmie CmaHO8UMs OO0 YHIKANbHUL GUKIUK OJis NePekiadayis.
Xoua ocnosna mema 6y0b-AK020 NEPEKIAdy — AKOMO2A MOUHIWE nepedamu 3Micm uXiOHO20 meKcmy, cneyu-
hiuni sumoeu KiHonepexiady 4acmo nompedyoms 000amKO8UX MIpKY8aHs. Y ybomy 00CHIOHMCEHHI BUBUEHO
CKAAOHUI npoyec adanmayii ma cmunicmuynoi mpancghopmayii mexcmy 6 Kowmexcmi KiHonepekaaody. 3a
00NOMO2010 NPOBEOEHO20 aHANI3y cmpameiti | MexHIK, Wo SUKOPUCMOBYIOMbCS OISl NOOOLAHHS KYIbIYPHUX,
MOBHUX | CIMULICMUYHUX PO3PUBIE MIJC BUXIOHOI MA YITbOBOIO MOBAMU, ) OOCIONCEHHI NPASHEMO NPOIUMU
c8Iimi0 Ha MOHKOWI yYiei cneyianizosanoi eanysi. J{ocaiodceHHs: 30CepedtcyeEmbCs Ha npoyecax mekcmogoi
adanmayii ma cmunizayii 6 Kinonepexkaaodi, 3a donomozoio cepii ginomie «llipamu Kapubcvkozo mopsay ax
Ketic-cmadi. Bugueno, sk nepexnadaui adanmyroms 0iano2u ma HapamueHi eremenmu, woo yzeooumu ix iz
KYIbMYPHUMUY, MOSBHUMU A CIMUTICMUYHUMU HOPMAMU YLNb080I ayoumopii, 3a 30epexcents 600HOUAC YHi-
Ka1bHO20 MOHY ma Xxapaxmepy suxionoeo mexcmy. Ocoonusa yeaza npudinsicmscsi mpyoHowam, nos sa3aHum
i3 nepexiadom apxaidHoi Mosu, MOpCbKOL mepmMiHonoe2ii, cymopy il i0iom, AKi NOmMpedYIomb MEOPYUX pilleHb
0715 36epedicents KoeepeHmHoCmi i eMOYitiHo20 6NAUEY HAPAmugy. ¥ 00CHiodNceHHT BUKOPUCANO NOPIGHAIb-
HUU aHaniz GUXIOHO20 MEKCMy Ma 1020 NepeKknadis, 30Cepeddcylouuch Ha KIOUO08UX CMPAMERisx, SAK-Om
JIOKANI3ayis, KyibmypHa cyocmumyyis ma cmuiicmuyHa pekongicypayis. Pesynomamu docniosxcenns noka-
3YI0Mb, WO YCNIUHUL KIHONepeKiao nompeoye 0anancy Mixc 6ipHICIio 8UXIOHOMY Mamepiany i adanmayicro
00 Yib0BOI KYIbmMypu, MeKcmosa adanmayis ma Cmunizayis 8i0ieparoms KpUmuuHy poib ) 30epedceHHi 3ax0-
nAUB020 Xapaxkmepy KiHonepensoy. Lle docniodicenns pooums 6HeCoK y eany3b ay0iogizyaibH020 NepeKiady,
RIOKPECTIOE CKAAOHY 83AEMOOTIO MIdHC TIHSBICMUYHOIO MOYHICIIO, KVIbNYPHOI YYMAUGICTNIO MA XYOONCHbOH)
meopuicmio 8 adanmayii mexcmis 0Jis MidCHAPOOHOI ayoumopi.

Knwuogi cnosa: nepexnad xinooianozy, mekcmoea adanmayis, CmMulicmuuna mpanc@opmayis, exeiea-
JIeHMHICMb, (PPaA3e0n02iuHi 00UHUYT, ClleH2, NePEKadO 2YMOpY.
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Problem statement. Film translating is one
of the most challenging forms of interpreting
since a film is regarded as a conglomeration of
texts from various genres and styles. As a form
of audiovisual translation, a film appears to be
an exceptionally influential medium for informa-
tion transfer and intercultural communication, as
it can impact the viewer through dialogue, vis-
uals, and music [2; 9]. The task of a film transla-
tor is to preserve the overall artistic impression,
the author’s intent, the quality of dialogue, and
the linguistic characteristics of the characters.
The language of film characters is often satu-
rated with expressive exclamations and con-
structions that complicate the translation process
[1; 5]. Particular difficulties arise with dialectal
speech, slang, idioms, foreign language errors,
profanity, and the translation of film titles. It is
necessary to find equivalents for phrases, select
synonyms, and adapt realities to the cultural ste-
reotypes of the viewer’s perception [3; 7]. As a
holistic entity, a film serves as a certain expres-
sion of nationality, reflecting national character
[8]. Therefore, a film translator faces the com-
plex task of reproducing the content of the orig-
inal text and conveying the end product of their
work to the audience, delving into the linguis-
tic elements and the language codes of the film,
paying particular attention to the use of realia,
terms, dialects, neologisms, jargon, or slang
words, etc. Thus, film translation is not merely
substituting one language unit with another one.
It is a rather complex process that involves sev-
eral difficulties a translator must overcome. The
main goal of translation is to achieve adequacy.
That is why it is necessary to choose the right
translation strategies. This will help the transla-
tor to achieve their goal most successfully [10].

The study aims to investigate the characteris-
tics of Ukrainian translation of English-language
film productions using the film “Pirates of the
Caribbean” as a case study and identify the dif-
ficulties encountered in translation practice. To
achieve this goal, the following objectives were
set: to analyse and systematise previous linguis-
tic research on the main translation strategies,
investigate the difficulties of translating film
texts and identify the features of translating film
materials through adaptation and stylistic pro-
cessing of the text.

The primary research methods employed in
this study include descriptive and comparative
linguistic analysis, as well as contextual and com-
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ponential analysis. The descriptive analysis was
utilised to systematically observe and character-
ise the linguistic features of the source and target
texts, including grammatical structures, lexical
choices, and stylistic devices. The comparative
analysis enabled the identification of key differ-
ences and similarities between the source text
and its Ukrainian translation, focusing on how
linguistic choices impact meaning, tone, and
cultural nuances. The contextual analysis exam-
ined the impact of the broader socio-cultural and
historical context on both the source text and its
translation. The componential analysis was used
to break down complex linguistic units, such as
idioms, metaphors, and cultural references, into
their constituent parts to better understand their
meaning and facilitate effective translation. The
multi-faceted approach allowed for a compre-
hensive and nuanced understanding of the chal-
lenges and strategies involved in translating film
texts with a specific focus on the Pirates of the
Caribbean film series and the Ukrainian transla-
tions made by Oleksandr Chaika and synchro-
nised by Oleksa Nehrebetskyi.

This research is highly topical due to the
increasing volume of films dubbed into Ukrain-
ian, which necessitates the adaptation of foreign
films to Ukrainian realities and culture. It is cru-
cial not only to convey the linguistic nuances
and full range of meanings of the original text
but also to tailor the text for a Ukrainian audi-
ence, recreating the film text for a different cul-
tural and ethnic context.

Analysis of recent research and publica-
tions. The topic of textual adaptation and styli-
sation in cinematic translation has garnered
significant attention in recent years as schol-
ars delve into the complexities of translating
audiovisual media for global audiences. This
field intersects translation studies, linguistics,
cultural studies, and film theory, making it a
multidisciplinary area of inquiry. Scholars such
as Diaz Cintas, Gambier, and Pettit stress the
importance of balancing linguistic accuracy
with cultural relevance to maintain audience
engagement. The works of Chiaro, Zanotti,
and Ranzato highlight the role of creativity in
addressing linguistic challenges, such as trans-
lating humour, idioms, and archaic language.
Taylor and Gottlieb underscore the necessity
of integrating verbal and non-verbal elements
in translation to preserve the film’s overall
meaning and emotional impact. Research by



Pedersen and De Marco points to the transla-
tor’s role as a cultural mediator, tasked with
navigating the tension between domestication
and foreignisation to ensure accessibility while
respecting the source material’s integrity.

In translation studies, including audiovisual
translation, several Ukrainian scholars have con-
tributed valuable insights, particularly in textual
adaptation, stylistics, and cultural translation.
L. Chernovaty has extensively explored issues of
equivalence, adaptation, and the role of cultural
context in translation. Her works provide theo-
retical insights that can be applied to audiovisual
translation. Y. Kochubey has examined the com-
plexities of intercultural communication and lin-
guistic adaptation, which are central to the chal-
lenges of cinematic translation.

O. Synhaivska has written about the stylis-
tic and pragmatic aspects of translation, focus-
ing on how translators address genre-specific
challenges, including humour and idiomatic
expressions, which are critical for films like
“The Pirates of the Caribbean”. O. Zabu-
zhko has discussed the broader implications
of translating cultural and historical identities,
offering perspectives relevant to adapting cul-
turally specific elements in audiovisual media.
S. Shvachko’s research in translation method-
ology and stylistic analysis highlights strategies
for adapting texts with complex linguistic and
cultural features. Her work often addresses the
balance between foreignisation and domestica-
tion, a recurring theme in cinematic translation.
O. Kostyuk has contributed to understanding
subtitling and dubbing practices in Ukraine,
particularly adapting films and TV shows
for Ukrainian audiences. L. Shumylo’s stud-
ies focus on literary and cultural translation,
emphasising how historical and stylistic ele-
ments are conveyed in translated works. These
insights are particularly relevant to the stylisa-
tion required in cinematic translation. N. Per-
vukhina has examined linguistic creativity in
translation, exploring the role of adaptation
and stylisation in conveying culturally bound
expressions and humour — key challenges in
films like “The Pirates of the Caribbean”.

In the case of “The Pirates of the Caribbean”,
these studies collectively provide a framework
for analysing how translators address the film’s
unique linguistic and cultural challenges. The
intricate interplay between archaic language,
nautical terminology, humour, and stylised dia-
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logue requires a multifaceted approach that com-
bines linguistic expertise, cultural sensitivity,
and creative adaptation.

The outline of the main research mate-
rial. In contemporary translation theory, the
term adaptation is primarily used in two senses.
Firstly, it defines a specific translation technique
that involves replacing the unfamiliar with the
familiar and the unusual with the customary. Sec-
ondly, it denotes a method of achieving equiva-
lent communicative effect in the source and tar-
get texts. In this sense, adaptation is understood
as the adjustment of a text through certain proce-
dures to ensure a maximally adequate, fully cor-
responding, identical perception by a reader of a
different culture [6; 9].

Several types of adaptation can be found in
the translation of the film “Pirates of the Car-
ibbean” [4]. One is when the original meaning
of a word is generalised: There’s some high-
toned and fancy to-do at the fort — Kaogxcymeo,
y ¢opmi cvboeooHi axace ypouucmicme. In this
context, this strategy helps to avoid excessive
repetition and prevent the creation of a hyper-
bolic effect. Consequently, the generalization in
the translated passage is justified.

There is also an omission of words: /¢5 sup-
posed to be fast, nigh uncatchable. — Kaoicymey,
Matidce HegnoguMe.

You are without a doubt the worst pirate ['ve
ever heard of! — Tu naueipwuii nipam 3 ycix,
npo k02o 5 uys!

You need to find yourself a girl, mate. —
Kpawe 6 diguumny cobi 3uatiuios.

The Black Pearl is a real ship. — Yopna
Ilepnuna icnye.

Admittedly, the omission of words in most
cases does not alter the original meaning but
rather allows for a more concise expression and
avoids unnecessary repetition. In the examined
translation, there are also examples where the
original meaning of a word is slightly altered,
which contributes to a better understanding of
the plot: Easy on the goods, darling. — Jlecwe,
mam HiMNCHI op2anu.

A ship like that makes this one here a bit
superfluous. — Ilopso 3 maxum cyoHom omoi
MANIOK 304€EMbCSL 306CIM HENOMPIOHUIL.

Vile and dissolute creatures. — Po3snycHi
HUYi Mep30MHUKU.

Come here boy. — I0u 0o nac, necuky.

Come on, you filthy, slimy, mangy character!
— [lepebupaii nanamu, codauropo droxacmuil.



Such transformations turn out to be entirely
appropriate for revealing the semantic content
of the phrase. A shining example is a transla-
tion where a humorous effect is created via the
use of tautology: Because the finding of this,
finds you incapacitorially finding and/or locat-
ing in your discovering the detecting of a way to
save your dolly belle ol’ what’s her face. — bo
3HAUOEeHHs 1020 3Halde MOOi He3HAXOOHCeHUl

WIAX [ CNOCIO 3HAXOOMCEHHS NOPAMYHKY MBOET

He3Hau0eHol 110001 20myOKuU.

Finding equivalents is a strategy that involves
searching for Ukrainian counterparts to original
phraseological units or connotative lexemes. We
will provide examples of phraseological units
for which stable Ukrainian expressions have
been selected (by phraseological units, we refer
to both proverbs and sayings, as well as fixed
phrases):

A short drop and a sudden stop. — Muno
i Momys3Ka.

Mary, Mother of God. — Mamip boaxca.

1 must speak my mind. — A mywy ¢iokpumu
eam cepue.

We 're square. — Mu keumu.

Right about face. — Kpyeom.

Present arms. — Ha xapayn.

Really bleak. — IIpotimae 0o kicmok.

Mother's love. — Mamuyio piona.

In the examples provided, semantic equiva-
lents were selected for the phraseological units
appropriate for the characters’ dialogues. Conno-
tatively marked lexemes are also rendered using
Ukrainian equivalents:

Ghastly weather. — [Ipenocana nozooa.

I intend to commandeer a ship, pick up
a crew in Tortuga, rape, pillage and other-
wise pilfer my black weasely guts out. —
A xouy ekcmponpitoeamu xopabenv, Habpamu
Ha Topmysi komanoy, i 3 Herw epadysamu 6Cix
i 6Cce, NOKU He OCMOoZUOHe.

Out of my way, scum! — 3 oopoeu, naono!

We know you’re here, poppet. — Kpane, mu
3HAEMO WO MU mym.

To blazes with the Code. — Jlo bica xooexc.

Blast! — Ilpoknammas!

Any idea when Jones might release said ter-
rible beastie? — A mu ne 3nacw, xonu [[oconc
BUNYCMUMb CE8010 2AOUHKY?

Stylistic neutralisation was also employed
in the work on the film [3]. Due to differences
in the structures of English and Ukrainian, the
translator cannot always preserve the stylistic
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colouring of individual elements of the origi-
nal text [4; 10]. In this case, they are forced to
resort to stylistic neutralisation, that is, instead
of an expressive expression, use a neutral one,
for example:

Does a father need an occasion to dote upon
his daughter? (phraseological unit) — bamwsxogi
nompiona Hacoda, wob 3podumu NPUEMHE
oouyi? (neutral phrase, although in this case it
would be possible to use the stylistically colored
“to indulge his daughter™).

I believe thanks are in order (phraseological
unit) — Hanesno, s maro nooakysamu (neutral
phrase).

Sticks and stones, love (English children’s
rhyme, which is used as protection against
insults and verbal abuse). — Cama maxa (less
emotionally coloured).

And she’ll go, without a fuss. — I nioe muxo.

I’'m terribly sorry. — Bubauaiime.

Another technique the translator uses is stylis-
tic compensation. When a lofty stylistic nuance
is lost in the translated text, the translator com-
pensates by using a stylistically marked word or
phrase in the following text. In other words, cer-
tain elements of the original content are repro-
duced in the translated text in various ways to
mitigate semantic or stylistic loss and achieve a
similar emotional and expressive effect.

But you have heard of me (neutral phrase). —
Ane oc uye maxku (stylistically coloured phrase).

You seem familiar (literal translation — “you
seem familiar”). — 3unaitoma nuka (more natu-
ral and idiomatic).

Come on (“let’s go”). — I[lepebupaii nanamu
(more energetic and informal).

There are a lot of long words there. — [[yoce
goice ye Kyuepsieo.

Not without my effects. — Jlaii manamku
3abepy.

Hadn't been thought about, heard he was
dead. — Yys, 6in 300x.

Some elements of modern youth slang were
used in the characters’ speech. A high-quality
reproduction of oral dialogic speech in Ukrain-
ian translations contributes to the popularisation
of native forms of spoken language, which is
successfully carried out by translators of foreign
film production, gifted with a linguistic flair [4;
6]: And to what do I owe the pleasure of your
carbuncle? — A nawo mu oye ctoou npunoe3?

“Carbuncle” is a cluster of boils caused
by a bacterial infection, but as a slang term, it
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means “an unpleasant visit”. In the translation,
as we can see, not slang is used, but a connota-
tively marked lexeme “crept”. However, the lost
meaning is somewhat compensated by the trans-
lator’s use of several colloquial elements, such
as “our” and “this”.

Often, when translating, instead of normative
elements, slang units are used, which, however,
adequately convey the original meaning: You 're
not making any sense at all. — Tu max i ne 6’ixas.

I’ve noticed lately, the Captain seem to be
acting a bit stranger <...>. — Tu ne dymacu,
Wo Kanimau AKUUCL Mpoxu HaAMaxaHum <...>.

Thus, phraseological units, expressively
coloured vocabulary, and elements of youth slang
are actively used both in the original text and in
the translated text, which ensures the expressive-
ness of statements and accuracy and gives them
a greater emotional and expressive colouring. In
addition, such linguistic means are important for
creating the images of the characters.
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The stylistic language level is the most
difficult to translate. The translation of the
original stylistic means of the film “Pirates
of the Caribbean” is adequate since finding
an equivalent is the most frequent translation
strategy in this context. In some cases, when
the original stylistic colouring is lost, the
translator compensates for it, thereby creating
stylistic equivalence.

Conclusions and directions for further
research. The translation of film texts involves
a complex interplay of linguistic, cultural, and
stylistic factors. By analysing the challenges and
strategies employed in the translation of Pirates
of the Caribbean, this study highlights the
importance of a nuanced and creative approach
to cinematic translation. Further research may
explore additional case studies, delve deeper
into specific techniques, and examine the impact
of technological advancements on cinematic
translation.
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CKJAJHOIII NEPEKJIAZXY MOJIKOIOBOI'O TEKCTY
TA PU3UKU XUBHOI IHTEPIPETAIIII

Kuuain Muxaiijso Boronumuposuy,

JokTop (inocodii 3i cnerianbHocTi [Icuxororis,
JotieHT kKadenpu «IIpakTuyHa ICUXOIOTISH
OechbKOro HaIlOHAILHOTO MOPCHKOTO YHIBEPCUTETY
ORCID ID: 0000-0003-2898-4403

KiBenko Inna OuiekcanapiBua,

KaHAuaaT (piToNoriYHNX HayK,

nmoreHT Kadeapu «Dimomorisi»

OnechKoro HaIliOHATTFLHOTO MOPCHKOTO YHIBEPCUTETY
ORCID ID: 0000-0003-2044-5456

Aemopu nponouyroms 00 po32isidy RpodIeMAmuKy peanizayii adeKk8amuo2o nepekiady HULOMOBHO20
MeKCmy 8 KOHMeKCmi hopmy8anHs NONIKOO0B020 MEKCMOB020 NOGIOOMAeHHA. Y npoyeci ananizy eu3Ha4eHb
MepMini@ OKpPeciomvcs 0CoOIUBOCMI IHmMepnpemayii NOHAMs. «NONIKOOOBUL MEKCMy», «NPAeMAamudHUlL
MeKCm», «A0anmuHicmy Nepexaadyy, «a0eKeamuicms nepekiayy, «eKsigaileHmuicms nepexnadyy. Posens-
HYMO NPOBIOHI MApPKepU, Wo GUPI3HAIONMb NOAIKOO0BULL MEKCH NOMINC IHUWUX MeCmis I OKpecioioms Kpumepii
AKMYanbHO20 KOHCMPYKMA, WO MOdICe CHPUUMAMUCS PEeYUNICHMoM 6e3n0cepednbo uepe3 CMEOpPeHHs. mekK-
€mMo6020 K00y AK Hocis ingopmayii. Oxkpema y6aza npudiiaemsvcs po3ensioy NUMaHHs CKIAOHOWi6 nepexaiady
RONIKOO08020 MeKCMY 8ION0GIOHO 00 cneyughiku CHPUIHAMMA IHUWOMOBHOL, a HAOMO THUWOKYIbMYPHOL AyOou-
mopii. 30kpema, 00IPYHMOBAHO 8ANCIUGICMb YPAXYSAHHS KYIBIYPHUX 0COONUBOCMEl, WO BUSHAUATOMb HAAGE-
HICMb: CNenLY, GU3HAYEHOI MOBHOI CIMUNICIMUKU, WO € «BI3UMIBKOI0» HAYIOHANLHOI Kyabmypu. AKyenmoeano
yeazy Ha mOMY, WO GUSHAYEHT ACTIeKIMU 3YMOBIOI0Mb HAEHCHICMb 00 « HENUCAHUX NPAGUILY MOGU, WO OeaKUM
YUHOM 3YMOBIIOIOMb YCNIUHICHb MINCKYIbIMYPHOI KOMYHIKAYIT MA YHUKHEHHS CNOMEOPEHHs KOHMeKCmy nio
yac cnpuidnsamms nogioomaents. Oxapakxmepuso8ano 0coOnUB0Cmi 6UOKpeMIeHHs ma 30epexcenHst yHKyio-
HAIbHOI OOMIHAHMU OPUSTHATIBHO20 MEKCHTY 3 MemOt0 30ePedceHHs HO8020 (nepeKiadeH020) meKkcmy, Haoiie-
HO20 AHANIO2TYHOI0 AdeK8amHicmio, wo il uxioHuti mexcm. Po3zenanymo npuxiadu adexeamuozo ma XudHo2o
nepexkaady nouiKko008020 MeKCny, 8 YMo8ax anobanizayii ma yugposizayii ceimogoi cnitbHomu, 3 ypaxyeaH-
HAM 6UKOPUCMAHHSA CReYUDIUHUX MOBIICHHEBUX 360pomie ma idiom. Pe3ynomamu npoeeoeno2o 00CaioNCeHHs.
cneyughiku peanizayii AKICHO20 nepexiady 3 Memorw 3anodieants XuoHil inmepnpemayii po3umup0ms yie-
JIeHHS Wo00 0COOIUBOCMEN 3ACMOCYB8ANHA 3HANb | HABUYOK NEPeKaadayis, y 6eKmopi 30epedxcenns He Kpacu
€064 Ma XyoodCHb020 00pasy, a cymo iHgopmayii, wo 6 cmeoprosala €OHicmb y c8iMo2iidi asmopa ma
uumaua.

Knwuogi cnosa: adexsamuicmov nepexnady, ekeieaieHmuicms nepexaady, idioma, HayioHalbHa Kyiemypa,
nepexiao, Noiko0oee NOBIOOMIeHH.

Zhylin Mykhailo, Kivenko Inna. Difficulties in translating a polycode text message and risks
of misinterpretation

The authors suggest for consideration the problem of implementing an adequate translation of a foreign
language text in the context of the formation of a polycode text message. In the process of analyzing the
definitions of terms, the peculiarities of the interpretation of such concepts as “polycode text massage”,
“pragmatic text”, “tramslation adaptability”, “translation adequacy”, “translation equivalence” are
outlined. The main markers distinguishing the polycode text massage from other tests are studied, and the
criteria of a relevant construct that can be perceived by the recipient, directly through the creation of a
certain text code as an information carrier are outlined. Special attention is paid to the consideration of
the complexities of translating a polycode text massage in accordance with the specifics of the perception
of a foreign-speaking, and especially foreign-cultural, audience. In particular, the importance of taking
into account cultural features that determine the presence of: slang, a certain linguistic style, which is the
“business card” of national culture, is substantiated. Emphasis is placed on the fact that certain aspects
determine adherence to the “unwritten rules” of the language, which in a certain way determine the success

— 40 —



Modern Philology, 3, 2025

of intercultural communication and the avoidance of distortion of the context when perceiving a message.
The peculiarities of isolating and preserving the functional dominance of the original text are characterized,
with the aim of preserving the new (translated) text endowed with the same adequacy as the original text.
Examples of ecological and incorrect translation of polycode text massage, in the conditions of globalization
and digitalization of the world community, taking into account the use of specific speech phrases and idioms,
are considered. The results of the conducted study of the specifics of the implementation of a high-quality
translation in order to prevent misinterpretation, expands the idea of the specifics of the application of
knowledge and skills of translators, in the vector of preserving not the beauty of words and artistic image, but
purely information that would create unity in the worldview of the “author — reader”.

Key words: translation adequacy, translation equivalence, idiom, national culture, translation, polycode

message.

Beryn. J[uHamika po3BUTKY CyCHIJILCTBA BTi-
JIOETHCS B PI3HOMAHITHUX 1HHOBALISAX 1 TpaHC-
dopmarisx, Mo MNPUBOAATH JO OIMAHOBYBAHHS
HOBUX 3HaHb, YMIHb 1 HaBUYOK. Tak peamizy-
€ThCS TMPHUHIUI HACTYMTHOCTI: KOMITETEHIII1, 110
OTIaHOBaHI Ha TMepIioMy Iabii, Aar0Th 3MOTY
OMaHyBaTH MOJANbII — TaKUM YHHOM BiI0yBa-
€THCS PO3MIUPEHHS 3AIOHOCTEN 1 MOKIUBOCTEM
¢axiBuiB y pi3HuX ramy3sx. CydacHi TeMIu po3-
BUTKY IIU(POBHX TEXHOJIOTIH MPUBOIATH 110 pea-
Ji3arii MPUHIIMIIOBO HOBUX MOJIETIEH COIlaTbHUX
B3aEMUH: COIIAJIbHUX Me€[lia, OHJIAWH-PECYPCIB.
Takuif KOHTEKCT CHUIKYBAaHHs PO3LIMPIOE MEXi
B3a€MUH, CTBOPIOE HOBUH MOJIKYIBTYPHUN MTPO-
ctip. Taka crneuugika 3yMOBIIIOE HEOOX1THICTH
(dbopMyBaHHS HOBHX MiAXOMIB J0 PO3YMIHHS Ta
iHTepnpeTalii iHdopmarii (TEKCTIB), 30Kpema
MOJIIKOZIOBUX TEKCTOBUX TIOBIAOMJIEHB, KpI3h
IpU3My SIKICHOTO Mepeknany. 3a3HauuMo, IO
HUHI, 4epe3 pO3IIHPEHHS CrenupiYHOrO CICHTY,
3pocTae  BIpOTiHICT  (opMyBaHHS XUOHOI
iHTeprpeTaii pi3HUX MOHSTH, 1[0 MOXKE TPU3BO-
JUTH 10 BUKPUBJICHHS PO3yMiHHS iH(pOpMaIiii-
HOTO KOHTEKCTY TOBiJIOMJICHHS, CIIPOCTYBaHHS
METH Ta 3aBIaHb B3a€MO/II.

Huni Benmuki oOcaru  iHdopmartii  aromm
OTPUMYIOTh CaMe Kpi3b NPHU3MY IOJIIKOIOBUX
TEKCTOBUX TIOBIJOMJIEHb, JO SIKUX HaJIe)KaTh
TaKi: HAayKOB1 TEKCTH i3 rpadikamu Ta aiarpa-
MaMM; KOMIKCH; pEKJIaMHI IUIakath (30Kpema
Ha Ou1bopaax); cyoTurpu B KiHematorpadi;
My3€iHI Karamoru Tomo. lle Hagae MOXKIUBICTh
HaOyTTs KOHCTPYKTHMBHMX yMOB Uil (opMmy-
BaHHS SIKICHOTO EMOIIIHOTO BIJKIUKY pelu-
MIEHTIB HA JIaHi, AKi OIIHIOIOTHCA 3 ypaxyBaH-
HSM OOpOOJIEHHSI LIN0i CHCTEMH KOMIB (TEKCTY
Ta KapTUHKHU, 3BYKY), CHPUSAIOTH (OPMYBAHHIO
LIJTICHOT CHCTeMH: HOBa 1H(oOpmariis Ta 10Iy-
YEHHSI OCOOMCTICHOTO JOCBIAYy OCOOHMCTOCTI,
10 HaJla€ MOXKJIMBICTh CTBOPEHHS MOTEHIIMHO
HOBOTO «IIPOAYKTY» I1HTEJIEKTyaJlbHOI B3a€EMO-
nii. Le cripusie popMyBaHHIO TOBIpYHX B3aEMUH,

MOBard Ta MOMKJIMBOCTI YTBOPEHHS CIUIBHOT,
0 00’€HYIOTBCS 1I€SIMH, peali30BaHUMHU Ha
«ETHOCTI MOBJICHHEBOTO KOHTEKCTY». OcolnmBa
yBara MNPUIUISETbCS TEPEeKIaay MOMIKOAOBUX
TEKCTIB, IO 3yMOBIIOE aKMYalbHICMb TIPE-
CTaBJICHOTO JIOCIIiKCHHSI.

OcoOmuBocti  Ta crmenudika  IMOJIKOIO-
BHUX TECTIB Ta iX MPOBIJHI MapKepu OKpeCieHi
B nociimkeHHsx: A.B. I'pusko [1], .M. Kome-
raesoi [2], H.I. Jlroraacekoi [3], A.B. HikiTinoi
[4], H.B. Canpurinoi [5] Ta iHIIuX.

Oxpemuil iHTEpeC CTaHOBUTb PO3YMIHHSA
SIKICHOTO ¥ €KOJIOTIYHOTO TMepeKiIaay MOJIKOA0-
BUX TEKCTIB, 1110 BUCBITIIeHO Yy mparsx H.B. ber3
[6], M.IO. Bosnrok [7], B.A. Jlemennkoi [8],
A.l. Kaminiuenko [9], C.€. Makcimosa [10].

Merta crarTi. PoGoTa cnipsimoBaHa Ha OKpec-
JeHHsI O0COONMMBOCTEH peamizaiii mepexiamy
TMOJIIKOJJOBOTO TEKCTOBOTO TIOBIIOMIICHHS 3 ypa-
XyBaHHSIM MOXKIIUBUX TIOMHJIOK, IO MOXYTh
MPU3BECTH O XMOHOI iHTEpIpeTaiii Ta BUKPUB-
JICHHSI KOHTEKCTY 1H(popMariii.

Jost NOCATHEHHS OKpECIIEHOT
PO3B’S3aHO TaKi 3a80AHH.

— BHU3HAUEHO OCOOIMBOCTI MOHATTS «IOJIKO-
JIOBE TOBITOMJICHHS» y CY4acHOMY HayKOBOMY

METH

JICKYPCI;

— OKpECJICHO 3aBIaHHS Ta POJb SKICHOTO
TepeKIIay;

— PO3MEXKOBAHO TOHATTS  «aJCKBATHHID»
1 «CKBIBAJICHTHUI MEPEKIIAT;

— JOCH/KEHO  OCOOIMBOCTI  MepeKyamy
TEKCTY 3 YpaxyBaHHAM I1HTEPCEMiOTHYHOT
JIOITIOBHIOBAHOCTI;

— OXapakTepu30BaHO MPOBIJIHI MAPKEPH, 1110
BH3HAYAIOTh OCOOJMBOCTI MEPEKIAIY TMOJIIKOI0-
BOTO TEKCTY.

06 ’exmom HOCIIHKEHHS 00paHO MOJIKOI0-
BUI TeKCT. [Ipedmemom IOCIITHKEHHS CIIyTYE
cnerrdika Horo mepekamy.

Teopernuny  06azy  JOCIHIKCHHS
HOBJIATH  HaykoBi  mpami  H.B.

cTa-
ben3,
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M.IO. Bosnwok, B.JI. Jemenpkoi, A.l. Kanini-
yenko, C.€. MakcimoBa.

[Tin yac mpoBeneHHs AOCTIKEHHS! BUKOPHC-
TAHO TaKi HAYKOBI Memoou: METOI MYJIBTHMO-
JAJIEHOTO TUCKYPC aHalli3y, METOJl KOHTEKCTHOTO
aHaJjizy, METO/ IHTepIIpeTallii.

Pesynbraru. Ha cydacHomy etami iHTerpartii
Ta r1obasizanii 3pocTaroTh NOTEHIIIAM 1 HE0OX1/1-
HICTb BHBYEHHS 3MICTy PI3HOMaHITHUX IYMOK
[IO/I0 JIaHUX, BHKIAQJCHUX PI3HUMH MOBaMHU.
Ockinbkn eranu mudposizamii Ta TpaHchop-
Marii € YacTHHOK HAIIOTO JKUTTS, 3POCTaE
BOKJIMBICTh JOJYYEHHS 0 TOJIJIHIBAJILHOTO
1H(1)0pMau1HHoro MPOCTOPY, IO MOPOIKYE HEeo0-
X1IHICTh CTBOPEHHS SKICHOTO Ta KBali(ikoBa-
HOTO TIepeKIay.

Ha nam mornsizi, Ui ONTUMAIBHOTO CIIPHUKA-
HATTS 1H(OPMAIIIHOTO 3MICTY, SIKUH 3aK/1aIeHUH
y Marepialii, BaXKJIUBO MIIKPITIIOBATH TEKCTOBE
MOBIIOMJICHHSI HE JIMIIE MOBHUMH KOHCTPYK-
TaMu (CKIQAHUMU PEYCHHSMHU, CKCIPECUBHUMU
Burykamu Ha kmtant “Eh!”, “Oh!”, nomyuaru
MeTadopu, Qpaszeosoriamu), aje W Bizyarisy-
BaTU TIOIii HAOYHO, 3 METOIO JOMYYCHHS PI3HUX
KaHaIB CHPUUHATTA 1H(OpMaILii Ta 3BEpHEHHS
JI0 OCOOHMCTICHOTO JOCBITY KOXKHOI 0COOMCTOCTI
a60 crninbHOTH. ONTUMATBHOIO MOYKIJIUBICTIO JIS
peamizallii oOkpecieHoro ¢opmary JJI0HECEHHS
iH(pOpMAIT 10 PELUIIEHTIB € CTBOPEHHS MOJIIKO-
JIOBOTO TEKCTOBOTO MOBIJJOMJICHHSI, 1[0 TIOBUHHO
MaTH BU3HAUYEHI KOMITOHEHTH Y CBOIH CTPYKTYPI.

PosmistHeMo miaxoau 10 BU3HAYEHHS TOHSITTS
«TIOJIKOIOBUH TEKCT» y Cy4YaCHOMY HayKOBOMY
JUCKYpCI.

A.B. I'puBkO BBaxae, IO «IOJIKOAOBICTH»
nependayae BUKOPUCTAHHSA «KIJTBKOX MOB abo
KOJ[IB y CIUIKYBaHHI, IO MOX€ BUKJIMKATH Pi3HI
emoltiiHi peakuii» [1, c. 82]. SxicHomy cnpuii-
HATTIO 1H(OpMAaIii PEIUIiEHTaMH CIPUSAIOTH
HE JIUIIC PAIiOHAJIbHICTH 1 JOTIYHICTh MOJXAHHSI
TEKCTY, a i mo0y/10Ba MOIIKOJIOBOTO TEKCTOBOTO
MOBIJIOMJICHHS, «ILI0 Y CBOIH CTPYKTypi Hece
3HAKOBE Ta Bi3yallbHe HaBaHTaXeHHs» [ 1, c. 83].
OxpiM 1BOTO, TOJIIKOAOBUN TEKCT € JIKEPEIOM
TOPAOCTI W 1IEHTUYHOCTI OCOOMCTOCTI Ha Tepe-
THHI KyJbTYPHUX KOHIICTITIB, OCKUIBKHU JIFOAMHA
MOXKE€ BUIBHO TMEPEXOAUTH MK OKPEeMHMH
MOBaMH Ta KyJAbTYPHUMH CEPEIOBUIIIHUMHU
KoHTekcTaMu. lle € 3amopykoro ¢opmyBaHHS
BIJUYTTSl yCTAJCHOTO 3B’SI3Ky 3 PI3HUMH CIILJIb-
HOTaMH, IO B MEPCIEKTHBI HAJA€ MOXJIMBOCTI
PO3IIMPIOBAaTH BJIACHI KOMIETEHIIi y CIHUIKY-
BaHHi [ 1, c. 86].
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Ha nymky .M. Koneraeoi, mosiikogoBe moBi-
JOMJICHHSI «SIBIIsIE COOOIO TOCIHIIOBHICTh Bep-
O0anmpHUX 1 HeBepOaJIbHUX 3HAKIB (KapTHHOK),
00’eqHaHUX 3aralbHUM 3MICTOM YH CIOKETHOIO
niHieo» [2, ¢. 85].

H.I. JrotaHchbka y CBOEMY JTOCHIIKEHHI
3a3Hayae, M0 TMOJIKOJOBUI TEKCT YyOcoOmroe
CTPYKTYpY, «Yy SKii TOBIIOMIIEHHS 3aKOJO-
BAaHO CEMIOTHYHO PI3HMMHU 3aco0amu, BepOasb-
HAMH Ta HEBEepOAJIbHUMHU KOMIIOHEHTaMH, Kl
00’€THYIOTBCST B TIEBHY CTPYKTYpy 3 Xapak-
TEPHOIO B3AEMO3AJICKHICTIO CKJIQJHUKIB, SIK
y 3MICTOBOMY, TaK 1 y )OpMabHOMY acIEeKTax»»
[3, c. 89].

A.B. HikiTiHa 3a3Ha4ae, 010 «KOMYHIKaTHB-
HUM KOJIOM TEKCTY MOXYTh OyTH BepOasbHi
i HeBepOanpHI oauHMIN. Jl0 BepOaIbHOTO KOIY
HaJEKUTh MOBA, /10 HEBEpOAJIbHOIO — yce, 110
HE BUPaKEHE CIIOBOM, ajleé TaKoX Hece 1H]op-
Malfifo, yIUIMBae Ha ii CIOPUHHATTA perumi-
€HTOM, pealidye TMparMaTU4Hi HACTAaHOBH
MOBIS — aBTOpa TeKCTy» [4, c. 220]. BogHouac
AKIIEHTYEThCS yBara Ha TOMY, IO caMe TPaHC-
(dbopmariii Ta 1HHOBAIII{ Cy4aCHOTO KUTTS MPUBO-
JISITh 10 3pOCTaHHS HEOOX1THOCTI 3aCTOCYBaHHS
HeBepOaTbHUX 3aC001B BIATBOPEHHS 1HGOpMAIIii
B TekcTi. Sk mpuknan A.B. HikitiHa 3a3Hauae
JIOPEYHICTh CTBOPEHHS pekiiaMH Ha Oibopraax,
IO JTO3BOJISIE OXOMUTH OUTBII HIMPOKY ayIUTO-
pll0 peKJIaMHUM MPOAYKTOM (aKLEHTYy€e yBary
Ha SKICHIA CBITJMHI Ta KOHIIETIIi BIUIMBY Ha
MOTSHITIHHUX MOKYTIIIB) [4, c. 221].

BapTto 3BepHyTH yBary Ha Te, 1110 «IIOJIKO/IO0-
BICTb € MOTEHIIMHUM JDKEPEJIOM BHHUKHECHHS
JESIKUX TEeperoH y (opMyBaHHI eMOLIHOTO BiJ-
KIIMKYy Ha OIMHCYBaHI TOJil, SKIO, HANPHUKIA],
BUKOPUCTOBYIOTBCSI ~ HEBIANOBIHI ~ BaplaHTH
MOOY/TOBU 3B 3Ky B MOJIENI «aBTOP — UHUTAIN»
[10, c. 90]. Sk mpuknag JOPEYHUM € po3mIsL
CUTYaIlil, KOJIH MUCbMEHHUK Q)opMye TEKCT 1 npo-
MyCKA€ KaHBY ILIHHY MO KplBB BIIACHY CBiJIO-
MICTb 1 JIOCBiJI, BUOMpAE TaKi Xyd0XKHI 3aCO0U Ta
NPUAOMH, IO € 3pO3YMUIMMH HOMY, BOJHOYAC
UTIOCTpaTop, sIKUi Oepe ydacTb B 0(QOpPMIIEHHI
Marepiay, Bidyasizye Marepiall, CIuparvnch Ha
BJIACHUI TBOPYHMH CBITOTIISAJ 1 EMOIIHUI BIATYK
BiJl IPOUUTAHOTO TEKCTY (IO € CTHUMYIIOM IS
Bi3yaumizailii). A perumnieHT OMUHIETHCS HIOU Ha
MEPETHHI «MIXK JIBOMA CBITaAMIY, SIKi HE 3aBXKIH
€ 3PO3yMUIMMH IS HBOTO W YCKJIQIHIOIOTH
CHOPUUHATTSA OoTpuMaHoi iHpopMmanii. OTxe, He
BHKJIMKA€ CYMHIBY HEOOX1THICTh HAJIATOHKCHHS
LUJTICHOT B3a€MOJIIi HA KO)KHOMY 3 €TaIliB CTBO-
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PEHHS MOIKOI0BOTO TEKCTOBOTO MOBITOMIIEHHS.

Po3BuTOK KOMYHiKallii Ta B3aeMoii B cydac-
Hill CBITOBIi CHUIBHOTI, HIO IPYHTYEThCS Ha
MOXIIMBOCTI: IIBHIKOTO OOMIHYy JIyMKamu
(3aBASIKM IIBUJAKICHOMY I1HTEpHETY Ta Mepe-
’KaMm), HallOBHEHHS MOBIJOMJICHb €MOTUKOHAMHU
i eMOIIMHWMH BiIT'yKaMH, PO3BUTKY KiHOIH-
IycTpii Ta pOOOTOTEXHIKH, HAJTAE MOKIHMBICTH
JUIs 3pOCTaHHS MOTEHIiamy Ta (HopMyBaHHS
HEOOX1THOCTI BHBYCHHS 3MICTY PI3HOMaHITHHUX
MOTJISI/TIB, 110 MICTSTh J1aHl, BUKJIAJICH] PI3HUMHU
MOBaMH (BIJMOBIAHO /10 KYJIBTYPHOTO OCEPEIKY
abo corianbHOl CriabHOTH). OCKIIBKH €Taru
MOJIepHi3allii HaBKOJIMIIIHBOI JIHCHOCTI Ha KOX-
HOMY piBHI (€KOHOMIYHOMY, TEXHOJOTIYHOMY
TOLIO) € Oe3MOoCepeaHbOI0 YaCTUHOKO HAIIOro
JKUTTSI, 3pOCTAE BAXKIIUBICTD JOITYICHHS JIO TIOJTi-
JIHTBAJIBHOTO 1H(OPMAIIITHOTO TPOCTOPY, IO
MOPOKYE HEOOX1HICTh CTBOPEHHS SIKICHOTO Ta
KBaTi(hiKOBAHOTO TIEPEKIIAIY.

Huni omgniero 3 BUMOr opmyBaHHS MOBHOI
Ta MOBJICHHEBOI KOMITETEHIIli 0COOUCTOCTI € He
JMIIE 3HAHHA PiAHOI, ane W po3yMiHHS 1HO3EM-
HOI MOBH, IIIO HAJa€ MOXIHUBICTh OXOIUTIOBATH
OUTbLI IIMPOKUH CIIEeKTp 3HaHb [7, c. 143]. Boa-
HOYAC Ba)UIMBO POOUTH aJeKBAaTHHUI Mepekia,
1100 He AOMYCTUTH BUKPUBJICHHSI CEMAaHTUYHOTO
MOJISl CIPUMHSATTS BU3HAYCHb.

B.JI. JlemenpKa akLeHTy€e yBary Ha TOMY, 110
WIOHSTTSI JICKBAaTHOCTI TEKCTY 3a HAsBHOCTI
NepeKyIay BCTAHOBIIOETHCS 3 ONNISALY Ha HOTo
BIJIMOBI/IHICTH IIJTLOBIM HACTAHOBI BIMIPaBHUKA
MOBIJIOMJICHHS, a KPUTEPIEM TaKoi aJeKBaT-
HOCTI CIIyTYy€ PIBHOIIIHHUI (B 1/1€aji TOTOKHUIA)
KOMYHIKaTUBHMH edekT» [8, c. 35]. Omxe, mpo-
BITHUMH MapKepaMH SKOCTI MepeKJIaay 3TiJHO
3 JAaHUM TIOTJISAIOM €:

— HasSBHICTh CEMAHTUKO-CTHJIICTHUYHOI alleK-
BaTHOCTI (BIJMOBITHOCTI) TIEPEKIANY;

— HasABHICTh KPHUTEpIiB MepeKyamy, BiIo-
BiJTHO 70 crienn(iKu TeKCTy (HApHUKIal, XyI0%K-
Hill TeKCT Mae 30epiratu 0Opa3HICTh 1 J103BOJISE
OUTBII IIMPOKE KOJO IHTEepHpeTallii; HaTOMICTh
HAyKOBUI TEKCT Mae OUTBII BY3bKi MEXi iHTep-
nperartii) [8, c. 36].

Ha nymky M.IO. Bo3Hiok, npoiiec nepexiany
BU3HAYAETHCA SK «IPOLEC TOMIYKY CXOXKHUX
pUC MIXK MOBaMH Ta KyIbTypamu. BusHaueHHS
LUX PUC MOMKIIMBE JHIIE TOMY, IO MEPeKIajad
MOCTIHO CTUKAETHCS 3 BIIMIHHOCTSMHU MiX
Humm» [7, c. 144]. Ilpore 3a3HA4a€eTHCS, IO
BJIACHE TIPOIIEC TIepeKiIasy He Mae OyTH CIIpsiMO-
BaHWI Ha YCYHEHHsI pO301KHOCTEH y PO3yMiHHI
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OKpeMHX IOHSTh, HATOMICTh BIH Ma€ CHPUSATH
dbopMyBaHHIO 0a3ucCy Ui «IIPOSBICHHS IHIIOL
KyJBTYPH, JI€ YATA4 MOMIYa€ KyJIbTYPHO UYKe»
[7, c. 145]. OTxe, HA TyMKY HayKOBILIsl, Ma€ HEBI-
JIIOBATHCS BIJICTaHb MIXK KyJIbTaMH Ta (OopMyBa-
THUCS TOTEHLIHHO HOBUI BEKTOP pO3yMiHHS Tep-
MiHa (HampuKiaj, “picture” MOXKHA MEPEKIACTH
IPOCTO «KapTUHA», XO0ua HACIpPaBIl CJIOBO
Ma€ MUPOKUN CIEKTP CHHOHIMIB, 3aJIC)KHO Bif
CUTYyallll Ta KOHTEKCTY BUKOPUCTaHHS B MOBI)
[7, c. 147].

C.€. MakciMOB 3a3Hadae, 110 «BHCOKOSKIC-
HUM TEPEKJIAJOM TBOPY 3a3BUYAN YBaXKAEThCS
TOH, y SKOMY IM€peKajad IIUPOKO BHUKOpPHUC-
TOBY€ MEPEeKJIaJalbKi TpaHcopmallii Ta 3HAE
cnenu(iky iX 3aCTOCYBaHHS, IO SIBJSIE COOOIO
cBOepiAHMM TBOpumii mpouec» [10, c. 65].
CknamHICTh B 1HTEpIIpeTalii Ta AKiCHOMY Tepe-
KJIaJl Mae BpPaxOBYBAaTH: CBITOINIAL aBTOpa
(CTI/IKO CCTCTHYHY CKIIAZIOBY qaCTI/IHy) po3y-
MIHHS CITIBBITHOLICHHS IUIOIIMHHU 3MICTy Ta
oy MoBH [10, c. 72].

OTxe, palioHAIBHUM PIIICHHSAM Yy CHUTYyamii
NepeKyiagy € HeoOXIAHICTh MOBHOILIIHHOI mepe-
Jadi 1HIWBIAyaJdbHOI KYJIBTYPHOI CBOEPITHOCTI
(aBTEHTUYHOCTI) TEKCTY 3 YpaxyBaHHSM CIICIIH-
¢bik1 0co0IMBOCTEH 1 BUMOI, 110 BUCYBAIOThCS
710 TEKCTOBOT'O MTOB1IOMJICHHS.

TpanuiiitHo BBa)Ka€eThCs, 110 OCHOBHA (PyHK-
uisg nepekyiany — iH(OpMaTHBHA, OCKIJIBKU HE
BUXOJMIIM 32 PaMKH HaI[lOHAJIBHO-JITeparyp-
HOTO TIporiecy abo pPO3yMiJu HOTO HAATO OIHO-
6iuno. [Ipore HHHI mepekiaa BUKOHYE JIBi
OCHOBHI (QyHKUIi: 1H(OPMATUBHY Ta TBOPUY
[10, c. 34].

OTxe, mepexaj — 1e BiATBOPEHHS 3aco0amMu
P1AHOI MOBU OCOOIMBOCTEN Uy>KO3EMHOTIO JIiTE-
paTypHOTO TEKCTy B HEPO3PWBHIN JialeKTHY-
HIi exHOCTI Horo 3micty Ta dopmu [10, c. 37].
[lepexnan € ogHMM 13 BaXKJIUBUX EJIEMEHTIB
CIPUHHATTSA TEKCTy 1HO3EMHOIO MOBOIO. Buco-
KOSIKICHUM TIEPEKIIaJIoM TBOPY 3a3BUYAll yBaka-
€TBCS TOW, y SIKOMY MEpPEeKIIazad IIMPOKO BUKO-
PHUCTOBYE TepeKIananbki TpaHncopmariii, 3Hae
creni(iky iX 3aCTOCYBaHHs, IO SIBJIsIE COOOIO
CBOEPITHUIA TBOPYUH MTPOIIEC.

JluHaMika Cy4acHOTO CHUIKyBaHHS MOTpelye
HIBUJIKOTO OOMiHY iH(pOpMaLiHHUMH TOBiIO-
MJICHHSIMH, 3yMOBIIIO€ HEOOXITHICTD JOTy4eHHS
70 KOMYyHIKauii Ta peanizauii iH(popMauiiHux
MOTOKIB CBITOBOTO MPOCTOPY Kpi3h NPHU3MY
(hyHKIIIOHYBaHHS TOJIIKOJOBOTO TEKCTY. Takoxk
HeoOXiTHO BpaxoByBaTH crenudiky mepe-
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KAy TOJNIKOIOBOTO TEKCTY (IO 3yMOBIIOBAJIO
0 peanbHy, a HEe XUOHY 1HTEPIIPETALiI0 JaHUX ).

BaxmuBo po3ymitu audepeHIianio MoHATh
«aJICKBaTHUI» 1 «CKBIBAICHTHUN» TICPEKIIAL.
AJlekBaTHUI TIepeKiIa — TEepeKaj BiIMOBIIHO
1o ommcyBaHoi cutyarlii. [Ipore BakIMBO po3y-
MITH, 10 CHPHHHATTS KOXHOI OCOOHMCTOCTI
€ 1HIUBIIyalbHUM, TOMY PO3yMiHHS 1H(pOpMa-
HiffHOro mocuiy Oyae HEOIMIHHO BHPI3HATHUCS
[8, c. 35]. HatomicTh y>XMBaHHSI TepMiHa «EKBi-
BAJICHTHICTb», Ha JYMKY HAayKOBIIB, JOPEYHO
B JIOCIII/DKCHHSAX TPAarMaTUYHOTO PIBHS MOBHHUX
OJTMHUIIb, SKI «CTBOPIOIOTH KOMYHIKaTHBHHUI
e(heKT TeKCTy MepeKIiaay, BiIIOBITHHII KOMYHIKa-
TUBHOMY €()EKTOBI TEKCTY OpHUriHaiIy» [4, c. 223].

Otxe, mpoOneMa aJeKBaTHOCTI MepeKiamy
3yMOBJIEHAa HEOOXIJHICTIO BIATBOPEHHS Jesi-
KOl peakili, y KOHTEKCTI BU3HAYEHUX KYJIbTYp-
HUX 1 JIHTBICTUYHUX CTEPEOTHUINIB PEIUITi€H-
TiB. 3 1HIIOTO MOIISIAY Mpobiema 30epeKeHHs
€KBIBAJICHTHOCTI TMEpeKiaxy OKPEeCIIoe Heoo-
X1IHICTh 30€peXEeHHsI Ta BiATBOPEHHS B TEKCTi
3MICTY, CEMAaHTHKH Ta CTHJIICTUKH OpHTiHAIIb-
HOTO TEKCTY 0€3 CITIOTBOPEHHS KOHTEKCTY.

SIk 3asmagae A.l. KanmiHiueHKO, TOYHICTh
MepeKiaagy TMpsMO MPOMOPIIAHO OB’ sI3aHA
13 JKaHPOBUM pPI3HOMAHITTSIM CaMOTO TEKCTY
[9, c. 95]. H.B. beB3 y pe3ynbrati audepenii-
IOBaHHS 0COOIMBOCTEH crenudiku nepexiary
PI3HUX TEKCTIB AIHIIIa BUCHOBKY, III0 «Yy HAyKO-
BIM JliTepaTypl HEOOX1JHI TOYHICTH 1 KOHKpET-
HICTh, Y XyAOKHbOMY TE€KCTI BUKOPHUCTOBYETHCS
NPUOTU3HKM, JIITEpaTypHUN TIEpPEeKIad, Y IKOMY
MOXYTh BHKOPHUCTOBYBaTHCH CJOBa, OJIHM3BKI 3a
CEMaHTHKOIO, aje He TOTOXxHI» [6, c. 6]. 3Ha-
YHY YacTUHY JECKPHIILIA CTaHOBIATH PI3HOTO
poxy meradopu, Ui MepeKaay sIKUX Mae 3Ha-
YEHHs! JIIHIBOKOTHITUBHUN PIBEHb MOBHOI 0OCO-
ouctocTi nepekiagada. Meradopu, sk CKIIaTHUK
IHIAMBIAYaIbHOTO CTHJIIO aBTOpPa, CTBOPIOIOTH
[Ty TamMy acoIlialiii, 0cobauBe T0 i eMOoIiiHy
TOHAIBLHICTB TBOPY [6, C. §].

VY pesynbrari po3misay crenudiku nepexiady
noniko006020 meKcnyy Ha TPUKIAAl TepeKamry
PI3HUX TBOPIB MOYKHA BUOKPEMUTHU Taki CIELH-
(biuHI MapKepH:

1) y TBOpax XydOXXKHBOTO CHpPSIMYBaHHS, SK
MU 3rajyBajly paHilie, cloBo ‘“‘picture” Moxe
OyTH MEpeKNIaJeHO SIK KapmuHd, 1O BKa3zye Ha
MOHYMEHTAJIbHICTh MHCTELBKOTO TBOpPY, HOTO
3Hauymiicth. [Ipore crmoBo “picture” mae pizHi
CUHOHIMH: MAIIOHOK, 300pAdiCenHs, C8IMUHA,
asmopcovKull mantoHok 5, c. 188];

Modern Philology, 3, 2025

2) y HayKOBOMY TEKCTi, HallPUKJIAJ] y CTaTTi,
BU3HaueHHs “‘polycode text message” Tiyma-
YUTHCS JIWIIE B JOCIIBHOMY KOHTEKCTI «IIOJIi-
KOJIOBE TEKCTOBE IOBITOMJICHHS», IO (OopMy€e
VSBJICHHA PO €JMHE TMpaBUIIbHE BHU3HAYCHHS
Ta 3amobirac XuOHUM TiaymadeHHsM. [Ipote
1 B TakoMy pa3i Bi3yali3alis TepMiHa He
€ 000B’S3KOBOIO, OCKUIBKU (axiBusaM y cdepi
JHTBICTHKU KOHTEKCT € IIJIKOM 3PO3YMUIHM.

TI. Jlyk’ssHeub y CBOEMYy JOCIHIKEHHI
CTPYKTYypy€ aHaii3 IHTEPCEMIOTHIHOL
B3a€MOJIOIIOBHIOBAHOCTI:

— Oepy4H KOKHY O3HAaKy SIK BHUXIJIHY TOUKY,
JOLTFHO BUBUUTH KOXKHY JIEKCHUHY OJMHHUIIIO
B KOHTEKCTI;

— IHTepmpeTamiss CEeMaHTHYHOTO  BiJHO-
IICHHSI MK KOXKHOIO O3HAKOK Ta JIGKCHIHHM
€JIeMEHTOM Ma€ BimOyBaTHUCA 3 YpaxyBaHHSAM
TOTO, YHM CIOCTEPIraloThCs I BiTHOIICHHS
B [TIOBTOPAX, CHHOHIMI1, aHTOHIMIT;

— BaXJIMBO CBOEYACHO 310parH, KiTbKICHO
BU3HAUUTH 1 IHTEpIpPETYBaTH YAaCTOTHICTh Y>KH-
BaHHS BUSBJICHUX IHTEPCEMIOTUYHHX 3MICTOBUX
BigHomeHs [11, c. 32].

[Tpobnemu nepekaaay TEKCTIB pi3HUX JKaHPIB
(30KpemMa, eMOIIIHHOTO KOMIIOHEHTY) aKTHBHO
JOCTIKYIOTBCS JIIHTBICTaMHM, 110 cripusie ¢op-
MYyBaHHIO DPI3HOMAHITHUX MiJIXOIIB 1 TOIJISIIIB
cepen HaykoBliB. Cremudika aeTepMiHOBaHA
THUM, IO KOXKEH >KaHp Ma€ BJIACHI 0COOIUBOCTI,
10 BUPI3HAIOTH HOTO Cepel] 1HIINUX, TUM CaMHM
YPI3HOMaHITHIOIOTh 0ararcTBO MOBH Ta PO3IIHU-
PIOIOTH MIPOCTIpP A7l KOMYHIKAIIii.

[lepeknan MOMIKOAOBOTO TEKCTY TAKOXK MAE
crnienn(iky, OCKUIbKH y CTPYKTYpi BPaXOBY€E 0CO-
OMBOCTI BiIOOpa)KEHHS TEKCTY Yy JBOX IOJISX:
BepOabHOMY Ta HeBepOaibHOMY (IO CTAHOB-
JIATh KOTO KOMITO3HIIIIHY CTPYKTYPY).

Tak, komu MU pO3IILAAEMO KOMIKC SIK MPH-
KJIaJ] TOJIIKOJIOBOTO TEKCTY (KOMIKC = MOJIKO0-
BUI TEKCT), HEKOPEKTHUH MepeKia 3Befie HaHi-
Bellb CEHC 1 MOTAaEMHY 1ICH0 YCIX 300paKeHb, 110
TPAHCIIOIOTHCS B KOHKPETHIN 1CTOPIi: OCKIJIBKU
HENpPaBWJIbHE TIYMa4eHHS CIIB  CTBOPHTH
OCHOBY JUIsI XHOHHUX [1aJIOTiB/MOHOJIOTIB MIX
JTEBUMH 0CO0aMH, IO 3yYMOBHTH JucOaIaHC
y CHCTEMI «TE€KCT — MalfOHOK» [4, ¢. 34].

H.B. Canpurina akieHTye yBary Ha TOMY, 1110
«<...> IKOHIYHE TIOBIJIOMJICHHS JOITyCcKae 0Oe3-
JIY BaplaHTIB «IPOYUTAHHSI»», 110 3a JOMOMO-
TOI0 BepOAIBHOI CKJIAJA0BOI YaCTUHH «3YCHIUISA
azpecara HIOM OTPUMYIOTH HampsiM. BomHodac
aKLEHTY€EThCS OJHA YacTUHA iHQopMarii, 1o
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BIJIMOBIAA€ IIJIIM KOMYHIKAaTUBHOTO aKTy, 1 yCy-
BA€ThCA 1HINA, siKa Oaifmyxka 1o i€l metu abo
cynepeuuts ii» [5, c. 401]. V cumyayii nexopex-
MHO20 Nepekiady HeeepOaIbHA CKAA008d YAC-
muHa Hece 8 coOI 3HAYHY KIIbKICMb 8ApIAHMIE
iHmepnpemayii, wo NOPoONCYe cCumyayiro Hesu-
sHayenocmi [ 5, c. 403].

B.I. KapabGan Harosourye, 1mo B IisJIbHOCTI
nepekanayiB, sKi CHeliali3yloTbcs Ha pi3-
HUX BUJAX MEPEKIaTy, HasBHI IIMPOKO BiIOMi
«xubH1 apy3i». Lle rpymna ciiB, y nepexiaii sKux
HEoOX1JTHO BpaxOBYBATH CHEIU(IKY Ta KOHTEKCT
cuTyaIlii, HopmMu HanucanHs. Hanpukia, “abso-
lutely” — y 6yov-axomy eunaoky. B ykpaiHchKiii
MOBI II€ CJIOBO O3HAYA€ «y >KOJHOMY BHIIQJIKY»
[12, c. 63].

CknazHi Ui epeKiagy € TaKoK CIOBOCIO-
JTyYeHHsI, 110MH — “‘come on” — npunuuu, nepe-
cmanb. Y  3araJIbHONPUUHATOMY  (TpaauIliii-
HOMY) TIepeKyIai o3Havae «muuim» [12, ¢. 69].

KoHcTpykTUBHUIN Tepeksaa, 110 HE BILIH-
Ba€ HETaTUBHO HAa CEMaHTHUYHE IO0Je CIpHUil-
HATTA 00pa3y Ta HaJae MOXIHMBICTH (OpMy-
BaHHS EMOIIIMHOTO BIATYKY Ha SIKiCh MOAii,
o0 CHOPUIMAIOThCA Kpi3b HOPU3MY MOJIIKO-
JIOBOCTI, pe€aji3yeThCsi B TAKOMYy aJITOPUTMI
OCIIIKEHH S 300pakeHHSs €MOLIIITHOTO
CTaHy MepcoHaxa TBOpy (uepe3 pedrekcito
0COOHCTOCTI):

— HasBHICTh crenudiyHuX MapKepiB, IO
CHpUSIIOTH (OPMYBAHHIO NCHUXOEMOLIHHOIO Ta
IIHHICHOTO CBITOIVISAY aBTOpa, SIK MOXKIIMBICTh
(dhopMyBaHHSI KOHIIENITY, IKMH y CIUIBHOMY TT0JTi
MOETHYE BCI 171€iiHI 0COOIMBOCTI Ta HATOBHEHHS
TBODY,

— CIOpUHHATTSA, PO3YyMiHHS, BepOaizoBaHe
BiZJOOpaXeHHs 3arajibHOI CTUIIICTUKH TEKCTY;

— BIy4YHE BUKOPHCTAaHHS EMOTHBHUX MOB-
HUX OJWHUILG, 110 COPHUSIOTH (POPMYBAHHIO BIJI-
MOBITHOTO (Ta 0a)KaHOTO) EMOIIIMHOTO BITYKY;

— YTBOPEHHS CHUHTE30BaHOI KapTUHU PO3-
rOpTaHHs MOJiH, 110 KOPENIOI0Th 13 Bi3yalbHUM
1 BepOaizoBaHUM 00Pa30M i CTBOPIOIOTH IIiJIiC-
HUH POCTIp Uit CIpUiHATTA [5, ¢. 406].

Jlitepartypa:
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Otxe, SKICHUWH 1 KOMIIETCHTHUH MepeKal
MOJIIKOIOBOTO TEKCTYy BIUIMBA€ HA PO3BHTOK
1 BUCOKUN pIBEHb PO3YMIHHS KOMYHIKaTUBHOL
CHUTYyaIlii, BAXOBYE€ MOBHE UYyTTS Ta JIIHT'BICTUYHY
KOMIIETEHITI}0 PEIUITIEHTIB.

BucHoBku. Pe3romyrouu, 3a3HauuMMO, IO
MMOJIKOJOBUMHM TEKCTaMH € Taki, IO CTBO-
PIOIOTBCS, peadizyloThcsi Ta (YHKIIOHYIOTh
KOMIUIEKCHO Ta LUIICHO 3aBISKH MO€THAHHIO
TpiaAu KOMIIOHEHTIB: ayJlaJibHOTO (3BYKH,
MYy3HKa, TiCHI, iMiTamii), Bi3yajabHOTO (Bijge-
opsia, ¢oTo, UIOCTpalii, cyOTUTpHU) Ta Bep-
6anpHOrO (BmacHe Tekct). Ilpukmagom deno-
MEHY TOJIKOAOBOCTI clyrye 00’ €IHaHHS
nomupeHux (¢opmariB (Kapukarypu, BiIeo,
pekiaMa), skl HeCyThb He JIMIlIEe TEKCTOBY,
aje ¥ Bi3yaJbHY CKJIAJOBY YacTHHY, TaKUM
9yuHOM (OpPMYIOTH 3aBepUIeHHUI oO0pa3 A
CIIPUMHATTSL.

SIKicHMIA IepekyIa 3MICTy HOTIKOJOBOTO TEK-
CTOBOTO TOBIIOMJICHHS BIJII'PA€ KJIIOYOBY POJIb
B iHTeprperanii iHdopmamii Ta po3B’s3aHHI
KJIFOUOBUX MMHUTaHb, 3aMo0iraec XuOHIN 1HTEpIpe-
Tallii 3MIiCTy MMOB1IOMJICHHS.

besnepeuyno, skicHUIl mepekiax MOMIKOAO-
BOTO TOBIJIOMJIEHHSI cHpusie (OpPMyBaHHIO BiJ-
MOBIAHOTO BIATYKY peLUIieHTa (HaMpHUKIA/,
Horo MiMika Tija Yac MpOKUBaHHS SKOICh eMo-
uii). Ile nomomarae kpaiie 3pO3yMITH 1HIIMX,
pO3MIUPIOE MEX1 Ta KOMIIETEHIII BIJIACHOTO
CHPUMHATTS, 110 3YMOBIIIOE€ BaXKJIMBICTH aJeK-
BaTHOTO MepeKIady.

HexkopexkTHuil mnepeknajg 3BOAWTH HaHi-
Bellb CEHC Ta 1J€l0 TOJIKOAOBOTO IOBi-
JOMJICHHS, aJJKe HeBepOalbHa CKJIaJoBa
yacTHHA Hece B co0l 3HaYHy KUIBKICTh Bapi-
aHTIB 1IHTEpHpETAIlii, 0 MOPOIKY€E CUTYAIIIIO
HEBU3HAYEHOCTI.

[lepcriekTuBY MOAANBIINX HAYKOBUX PO3-
BiJIOK y0adyaeMO y TPOBEICHHI MiXIUCIIH-
IUTIHAPHUX JOCIHIDKEHb IS OlIbII TIIHOOKO
pPO3yMIHHS Ta BHUSIBICHHS MEXaHI3MIB TOTO, SIK
MOJIIKOZIOB1 TEKCTOBI IMOBIJIOMJICHHSI CIpHiimMa-
I0THCSI Ta IHTEPIPETYIOTHCS JIIOIbMHU.
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Y cmammi npedcmasneno pesyiomamu auanizy ioKyMUGHUX MOGLEHHEBUX AKMIG Y NOMIMUUYHOMY OUC-
KYpci amepurkancokozo npesudenma [oc. baiidena. Haliuucienniuow epynoiw MoeieHHESUX Manigecmayiil
€ penpe3eHmamusHi MOGJIeHHEGT akmu, AKi cmanoeams 58% 6i0 3a2anbHoi KilbKOCmi 6CTMAHOGIEHUX LIIOKY-
MUBHUX MOGIEHHESUX AKMIB. 3anedicno 6i0 mozo, yu bepe moseysb Ha cebe NOGHY GION0GIOANbHICMb 3a ICTNUN-
HICMb GUCNIO0GII06ANHHS, YU GUCTIOBNIOE YYIICY OVMKY, GUCI0GIIOE NPURYWEHHS aD0 YMOBUBIO U000 H020Ch,
Penpe3eHmamueHi MOGIeHHEGT akmu 6)10 NOOLNEHO HA YOMUpYU OCHOBHI po3psaou. Koncmamusu cmanognams
HauuucienHiuly xkameeopiio 6 nonimuunux mexcmax (62%,) i pasom 3 egioenmusamu (20%) ma 0edykmusamu
(13%) opmyroms Kopnyc 6uciognoeans, Axi 60100i0Msb HAUOIILULOIO ACEPMUBHOIO LITOKYIMUSHOIO CUNOIO
i gupaoicaroms Koncmamayilo Cmany Cnpas y MuHyiomy, menepiwnvomy ma manoymusvomy. Cynosumueu, Ha
YacmKy AKUX npunaoae 5%, € HauMeHul YICUBAHUMYU Yepe3 C8OI0 CeMAHMUUHY CKIA008Y YACMUHY NPUny-
WEHHS | He6NEBHEeHOCMI Y 61ACHUX CTLOBAX.

Hacmynnum 3a penpezenmamugHicmio iNNOKYMUSHUM MOBIEHHEGUM AKMOM V HONIMUYHUX GUCHYNAX
L. Batidena ¢ oupexmugu, yacmka akux cmanosumsv 18% 6i0 3acanvhoi Kinvkocmi 3aixcosanux 6uois
MOBIEHHEBUX aKmMig Yy Mamepiani 00CHiONCEeHHs, addHce OCHOBHA Memda MeKCmie — nepekoHamu ayoumopir
Y NPasuIbHOCMI NOLIMUKU, WO NPOBOOUMbCA, | chonyKamu 00 gusHayenux Oii. Ceped Oupexmueie Hauyicu-
saniwumu (77% 6i0 ycix 3ahikco8anux OUpeKmueHUxX npaemMamudux GUCI06II08aHb) € NPECKPUNMUBHT MO6-
JIEHHEGT akmu (HaKa3, pO3nopsodceHHs, 003611, 3a00POHA Ul 6UMO2a), IKi NOGHOIO MIPOKO CRPUSIOMb pednizayii
npaemamuunoeo egpexmy c. batioena na ayoumopito, mooi sk cyeecmugu (nopada, npono3uyis ma none-
pedoicenns) cmarnogiams auue 23% 6i0 GUCNIO0BNI0BAHL YbO2O NPASMAMU4H020 muny. B acimayiunux mex-
CMax noximuK Hepioko BUKOPUCIOBYE THMEPPOSAMUBHT BUCLOBTIOBAHMNS — KBECTNUGHU, WO CMAH08AMb 7% 6i0
3aeanbHoi KiTbKOCmi IIOKYMUGHUX akmie 6 ananizosanitl eubipyi. Excnpecusu cmanosisimo 12% 6i0 3azeans-
HOI KilbKOCMI LLIOKYMUBHUX AKMI6 8 AHANI308aH il 8UOIpYi.

Knwuogi cnoea: nonimuynuii OUCKYPC, MOGLEHHEBULL NOPMPeEN, TIH260NPACMAMUYHULL ACReKm, LLIO0KY-
MUBHI MOBNEHHEBL AKMIU.

Zhmayeva Natalya, Tkachenko Alona. Speech portrait of the modern political leader: linguistic
and pragmatic aspect (based on J. Biden’s discourse)

The article presents the findings of an analysis of illocutionary speech acts in the political discourse
of the American President J. Biden. The most prevalent category of speech manifestations is that of
representative speech acts, which account for 58% of the total number of identified illocutionary speech
acts. The categorisation of representative speech acts is dependent upon the assumption of responsibility
for the truth of the statement by the speaker, the expression of another’s opinion, or the making of an
assumption or inference about any matter. These acts were divided into four main categories. Statements
constitute the most numerous category in political texts (62%), and, together with evidences (20%) and
deductions (13%), form the corpus of statements that have the greatest assertive illocutionary power. These
statements express a statement of a certain state of affairs in the past, present and future. Suppositives,
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which account for 5%, are the least used due to their semantic component of assumption and uncertainty

in one'’s own words.

The following most prevalent illocutionary speech act in Biden's political speeches is directives,
constituting 18% of the total number of recorded speech acts in the study material. The primary objective
of the texts is to persuade the audience of the correctness of the policy being pursued and to encourage
specific actions. Of these directives, prescriptive speech acts (order, instruction, permission, prohibition and
requirement) are the most prevalent, accounting for 77% of all classified directive pragmatic statements. These
acts are instrumental in achieving Biden's pragmatic effect on the audience. In contrast, suggestions (advice,
suggestion and warning) account for a mere 23% of statements of this pragmatic type. In his campaign texts,
the politician frequently employs interrogative statements, which account for 7% of the total number of
illocutionary acts in the analysed sample. Expressives account for 12% of the total number of illocutionary

acts in the analysed sample.

Key words: political discourse, speech portrait, linguistic and pragmatic aspect, illocutionary speech acts.

Beryn. InTepec mo OararorpaHHOi Moi-
TUYHOI MISTBHOCTI CIIOCTEPITAEThCA B JOCIHI-
JOKEHHSIX 13 COL10Jorii, KyJabTypoJjorii, moJii-
tojorii. OCMHUCIIEHHS CYy4acHOTO MOJITUYHOIO
IucKypcy Oyae HemoBHUM 0e3 JIHTBICTUYHOTO
aHasi3y, 1o rnepeadavae BKIIOYEHHS B TOJI€
JOCIIITHUIIPKOI yBaru MOBJICHHEBHUX 3acO-
0iB, siKi (pOPMYIOTH MOPTPET CY4aCHOTO TOJi-
tuka. CTBOpPEHHS MOBIIEHHEBOTO TOPTpETa
MOJITUKA — aKTyaJlbHUH HampsM JHTBICTHKH,
O0arato B YoMy 3YMOBJIEHHH THM, IO TOJi-
TUKM MAalOTh PETYISIPHUNA JOCBiA MyOII4HHUX
BUCTYMIB 1 COPMOBAHMI MOBICHHEBUH 1MI1JIXK.
HesBaxaroun Ha 3HA4YHy PO3POOJICHICTH TEO-
PEeTHYHUX 1 NPAKTHYHUX AaCIEKTiB MOBIICH-
HEBOTO TMOpTpeTa MOJMITUYHUX MHisf4iB [1-3],

OKpeMi TMHTaHHA TOTPEOYIOTh MOAATBIIOTO
BUCBITJICHHS.  AKTyallbHICTh  TPOBEICHOTO
JMOCHTIKeHHSI  BU3HAYAETBCA  COIIOKYIBTYP-

HOIO HEOOXI/JHICTIO BHUBYECHHS €(EKTHBHOCTI
MOBJICHHEBOT [ISNTBHOCTI YHHHOTO TOJIITHKA.
Oco06nuBui 1HTEpPEC CTAHOBUTH MOBJICHHE-
BHI MTOPTPET CyYaCHOTO TOJIITHKA, 3aTy4EeHOTO
B MOTOYHI I7100abHI MOJITUYHI MPOIECH, M0
i 3ymMOBWIO BHOIp OCOOMCTOCTI MOMITHKA —
Jlxo3eda P. baiinena, sikuii HeU0JaBHO 3aJu-
B noct npesuaenta CIIA. [e nocmimkeHHs
€ crnpobor 3’sCcyBaTH, SK aMEPUKAHCHKHIA
MOJIITUK JIOCATa€e CBOIX LLIeH y MepEKOHAHHI1
Ta BIUIMBI Ha ayz[HTopHo K BIH CTPYKTYPYE,
YUM HAaIllOBHIOE 1 32 JIOMOMOTOI0 SKUX 3ac001B
peanizoBye CBOIO MONITHYHY Mo3uIit0. Moje-
JTIOBaHHS MOBIICHHEBOTO TOPTPETa CY4aCHOTO
MOJIITUYHOTO JIijiepa MPOBOJUTHCS HA OCHOBI
TPUACIIEKTHOI MOJIeNi, KOXKEH 3 aCHeKTiB SKOT
CTaHOBUTH HOTO 3MICTOBHY CyTbh: 0a30BI 17€0-
JIOT1YHI KOHIENTH (JIIHTBOKOTHITUBHUHN aCIIEKT)
[4], penepTyap 3amisHUX UIJIOKYTHBHUX MOB-
JICHHEBUX aKTiB (JIIHTBOIIpParMaTUYHUHN acTeKT),
MapKepH MOBIICHHEBOI MaHEpH, IO J1arHOCTY-

10Th (1HAWBIYaJbHO-MOBJICHHEBUN aCIICKT).
Pamku manoi cTarTi 0OMEXeHi JiHTBOIparmMa-
TUYHUM aCHEKTOM MOBIIEHHEBOTO MOPTPETY
Jx. balijeHa.

Meta cratTi nosisrae y BCTAaHOBJIEHI perep-
Tyapy 3aaisaux [x. baiinenom y oro muckypci
IJUTOKYTUBHHX MOBJICHHEBUX aKTiB.

MarepianoM JTOCHIDKEHHS CIIyTYBaJld TEK-
CTH BHCTYMNIB aMEpPUKAaHCHKOTO MPE3UACHTA
JUx. Baiinena 3a 2022-2024 pp., siki po3MillIeHi
Ha odirmiitHoMy caiiti binoro moma [5]. 3arans-
HUI 00CAT MpOaHaIi30BaHOTO KOPIYCY TEKCTIB
nopiBHIOE 100 yMOBHUM apKyIlaM.

Sk KIIOUOBMH METON JOCIHIIKEHHS Oyso
0o0paHO KpUTHYHUK JWCKypc-aHami3 (mam —
KJIA), mo nepenbavae iHTEpIIpETAIlil0 MOBJICH-
HEBOTO MaTepianxy Yy CBITII COLaJIbHUX TpPaHC-
¢dopmaniii, mo BigOyBatoThcs. OKpiM TOTO,
3aCTOCOBYBAJIMCS 3araJIbHOHAYKOBI METOJH CIIO-
CTEpEXKEHHsI, OIHCY, IHTEpIIpeTAallil, IOPIBHIHHS,
iHaykuii (popmysatoBaHHS BHUCHOBKIB Ha Tif-
CTaBl pO3MVISAYy OKpeMHX (DaKTiB).

Pesyabraru. [loniTuuHe MOBIIEHHS SBISE
co0o1o0 mporec KOMyHikarlii, nepeoir i pe3yib-
TaT K01 06arato B 4OMY 3ajeXaTh HE TUIBKHU
Bi/I BUKOPHCTOBYBAaHOTO MOBIICHHEBOTO MaTe-
piany, a i BiJl yMIHHS MOJITHKA OPraHi3oBYy-
BaTH Iei Marepias. 3HEBAKIUBE CTaBICHHS 10
CEeMaHTUYHUX 1 (PYHKIIOHAIBHUX XapaKTepHcC-
TUK CIIB, SIKI XapaKTepU3yloTh 1JUIOKYTUBHUI
HaMmip KOMYHIKaHTa, [0 Ma€ MOJITUYHI i,
MOXKE€ TPU3BECTH J0 KOMYHIKaTUBHOIO IIpO-
BaJly a00 MPOTUCTOSHHS (MOJITUK — AyJUTO-
pist). DyHKIIOHAJIBHO- HpaFMaTI/I'-IHI/Iﬁ MiAX11
Jla€ 3MOTY PO3IIAHYTH MOJIITUYHUN TEKCT 13
MO3UI{ 1JUIOKYyTUBHUX THUIIIB BHCJIOBIIOBAHbD,
o (YHKUIOHYIOTh Yy HbOMY. JIOMIHAaHTHOIO
(GYHKII€10 TTOMITUYHUX TEKCTIB € CIIOHYKaHHS.
VY moOynoBi TEKCTiB CHOHYKAJIbHOTO Xapak-
Tepy OepyTh y4acTh Taki JUIOKYTUBHI aKTH, SIK
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pernpe3eHTaTuB, TUPEKTUB, KBECTUB, KOMICUB
1 eKCTIPECHB.

VY TekcTax MOJITHYHUX BHUCTYIIB TpPAIUIi-
IOTBCSI BC1 TTepeslideHi BUAN JUIOKYTUBHUX aKTiB,
iXHE CHIBBIIHOIIEHHS BU3HAYAETHCS CBOEPIJI-
HICTIO ocoOucTocTi nojituka JIk. balinena.

3 METOI0 MEepeKOHaTH B YOMYCh PEIMITI€HTIB
MOJIITUK BUCIIOBJIIOE CBOIO AYMKY 200 Cy/I>KEHHS,
MpECTaBICHE 3a3BUYail  pernpe3eHTAaTUBHUMHU
MOBJICHHEBUMHU aKTaMH. Perpe3eHTaTuB Mmo3Ha-
yae TBEPKCHHs 4YOro-HeOynb, iH(OpMyBaHHS
mpo 110-HeOynb. PenpeseHTaTnBHI MOBIICHHEBI
aKTH SBJISIOTH COO0I0 HAMYCIIEHHIITY TPYITy MOB-
JICHHEBUX MaHi(ecTalliii: BOHU CTaHOBIATh 58%
BiJl 3arajbHOi KUIBKOCTI BUSBICHUX UIIOKYTHB-
HUX MOBJICHHEBUX aKTiB. MOXKHA CTBEPI)KYBaTH,
IO pemnpe3eHTaTuBU (OPMYIOTH iH(OpMaIiiHy
KaHBy mnomrtuyHux BuctymiB JIx. baiinena.
Bonu BKI/IIOYaIOTh Taki MOBJICHHEBI BUCIIOBIIIO-
BaHHJ, K onuc ¢Gakty ado aii, J0Ka3, CyIHKSHHS
1010 KOHKPETHOTO MpeaMeTa CIUTKyBaHHS.

Jlnst BUpakeHHSI pPENpe3eHTaTUBIB BUKOPHC-
TOBYETHCSI HU3KAa JIEKCUYHUX 3acO00iB, MOKIU-
KaHUX 3a0e3MeYuTH 3B’SI3HICTh MOBIICHHEBOL
nismeHOCTI. Cepen  JIGKCMYHHUX 3aco0iB, 1O
aKTUBHO (IrypyIOTh Y TEKCTaX, BUSBICHO TakKi,
K TiepdOpMaTUBHI JI€CTIOBA f0 say, to think, to
conclude, to believe, to mean Ta 1HIII:

As I’ve said before, Russia will not prevail
in this war. Ukraine will prevail in this war. And
we will stand with them every single step of the
way.

But the battle for democracy could not
conclude and did not conclude with the end of
the Cold War.

3a [0TMOMOroI0 TakuX MPHUCIIBHUKIB, SK
really, sincerely, in fact, MOBEIb BHCIIOBIIIOE
JEeSIKUHA CTYINIHb YNEBHEHOCTI y BHUCIJIOBJIIOBA-
HOMY CYy/PKCHHI:

In fact Russia has managed to cause some-
thing I'm sure he never intended: The democ-
racies of the world are revitalized with purpose
and unity found in months that we’d once taken
years to accomplish.

BaxxnuBy poiib y CTBOPEHHI IparMaTHyHOTO
eexTy CTBEepIKEHHsI ICTHHHM Bifirpae BHUOIp
MOBIIEM CJiB BH3HaueHOi cemaHTHkU. Cepen
HUX BapTO BIA3HAYUTH BUKOPUCTAHHS B TEKCTaX:

— TaKuX JIECHIB, K fo know, to see;

— IMCHHHKIB, 1[0 MAalTh CEMAaHTHKY Yy3a-
raJIbHIOBAIBHOTO XapakTepy: people, unity;

— KOHCTPYKIIH 13 TOPSIKOBUMH YHCIIIBHU-
KaMH, TPUCIIBHHUKIB, 110 BH3HAYAIOTh IOCII-
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JIOBHICTh BUKJIAAy, AN CTPYKTYypHOI Oprasisa-
i1 TEKCTYy Ta MPUBEPHEHHS yBark 0 OCHOBHUX
IMO3UI{IH MTOJIITHUKA.

VY3aranpHIOBaJIbHUN XapakTep pPENpe3eHTy-
IOTh TaKOX BHUCIIOBIIIOBaHHS 3 1HKIIO3UBHUM
3alIMEHHHUKOM We.

B opranizanii penpe3eHTaTUBHUX BHCIOB-
JIOBaHb y TEKCTAaX BHUKOPUCTOBYIOTHCS EKCTpa-
JTIHTBICTHYHI 3aCO0U. Y HUX MOXYTh MICTUTHUCS
BKa3iBKHM Ha CTaTyC MOJIITHKA, HOTO OCOOUCTHIA
JIOCBIJl, 3HaHHS Y BHM3HAUEHIN Traiy3i, a TakoxX
HABOAWTHUCS TOCHJIAHHS Ha BHUCIOBIIOBAHHS
ABTOPUTETHUX JUIS TOJITHKA OCOOMCTOCTEH: AS
my mother would say, “God love ya.”

<...> as my dad would say, that everybody
has — is treated with some dignity <...>.

[IpoBenene nOCHKEHHS BHUSBHIO CEMaH-
TUYHE PO3MAITTS PENPE3CHTATUBHUX MOBJICH-
HEBHUX aKTIB y paMKaxX MOJITUYHUX BHUCTYIIIB
Jx. baiinena. 3 BUKOpUCTaHHSAM pEHpe3eHTa-
TUBIB TOJITUK 3asBIIs€, MOBIIOMIISIE, TPOPOKYE
abo BHCYBa€ 3710TaJIKy. 3aJeXHO BiJl TOTO, YM
Oepe MoBelb Ha cebe MOBHY BiJMOBIJAIBHICTD
3a ICTUHHICTH BHUCIIOBIIIOBAaHHS, YU BHCIIOBIIOE
9y)Ky TyMKY, BUCJIOBIIIO€ TIPUTTYIIICHHST 200 yMO-
BHBIJ] CTOCOBHO YOTOCh, PEMPE3CHTATUBHI MOB-
JIEHHEBI1 aKTH OYJIO TOJIIJIEHO Ha YOTUPH OCHOBHI
po3psau:

1) xoHCTaTHBH, 10 KOHCTATyIOTh CTaH CIIPaB
y TENepilHboMy Ta (IKCYIOTh CTaH CIIPaB, IO
MaB MiCLI€ B MUHYJIOMY;

2) CyHO3UTHBH, IO MPUITYCKAIOTh SKHICH
CTaH CIpas;

3) AeIyKTHBH, IO MPOTHO3YIOTh MaiOyTHIN
CTaH CIpaB;

4) eBiICHTUBH, 110 (IKCYIOTh CTaH CIIpaB.

KoHcTarnBu CTaHOBNATH HANHYMCIIEHHINTY
KaTeropito B MOJITUYHUX TeKcTax (62%) 1 pazom
3 eBigeHTHBamMu (20%) ta nexykruBamu (13%)
(hOpMyIOTh KOPITYC BHCIIOBIIIOBaHb, $IKI BOJIO-
JIOTh HAWOUIBIIO AaCEPTUBHOIO LIOKYTHB-
HOIO CHJIOIO 1 BUPa)KalOTh KOHCTATALIIO SIKOTOCh
CTaHy CHpaB y MHUHYIOMY, TENEpilIHbOMY Ta
B MaliOyTHHOMY.

Cymno3uTHBH, HA YaCTKYy SIKUX npunamae 5%,
€ HallMeHII Y)XMBaHMMH 4Yepe3 CBOI0 CEMaH-
TUYHY CKJIQJIOBY YAacTUHY TPUNYIIEHHS Ta
HEBIIEBHEHOCTI y BIIACHUX CJIOBaX.

31 CBOEPIAHICTIO KOMYHIKATHMBHO-1HTEHIII-
OHAJILHOTO 3MICTYy TOB’si3aHi BigNOBiAHI (op-
MaJIbHI XapaKTEePUCTHKH PENPEe3eHTaTHBHOTO
BUCIIOBIICHHS. Hampukman, ans pemnpeseHTaru-
BiB HENPUUHATHOIO € (opMa CIIOHYKAJILHOTO




pEUeHHS 3 OISy Ha HECYMICHICTh HOTO KOMY-
HIKaTUBHOTO 3MICTy Ta TMparMaTUKd perpe-
3CHTAaTUBY, a BXKWBaHHS OIKMCOBUX 3BOPOTIB,
nepesiueHb, BEIIMKOI KUTBKOCTI MPOCTUX CTBEP-
JUKYBaJIbHUX peyeHb 13 nephopMaTUBHUMU Jli€c-
JIOBAMHM Ta MOJAILHHMHU CJIOBAMH € HaNO1IbII
SICKPaBOIO JIIHTBICTUYHOIO XapaKTEPUCTHUKOIO.

HacTtynHuM 3a monynsipHICTIO 17IOKYTHBHUM
MOBJICHHEBUM aKTOM Y TOJMITUYHUX BHUCTYIAX
Jx. baiiieHa € NUPEKTHUBH, 4YacTKa SIKHUX CTa-
HOBUTH 18% Bij 3arambHOi KUTBKOCTI 3a(ikco-
BaHMX BHJIIB MOBJICHHEBUX aKTIB Yy Marepiaii
nociimkeHHs. OCHOBHa MeTa TEKCTIB — Tepe-
KOHATH ayAUTOPII0 Yy MPAaBHIBHOCTI TOJITHKH,
10 TIPOBOJUTHCS, 1 CIIOHYKATH 0 BU3HAUYCHUX
I, Y Hal3arajapHINIOMY BUINISII TUPEKTUBHUN
MOBJICHHEBUH aKT BH3HAYAETHCS SIK BUPAKCHHS
BOJICBHSIBIICHHSI MOBIIS, CIIPSIMOBaHE Ha Kay3a-
IO TISUTBHOCTI ajipecara.

[IparmaTuyHy THUIIOJIOTiI0 AUPEKTUBIB MOXKHA
noOynyBaTu 3 PI3HUM CTyINEeHEM JeTanizamii
3alie)KHO BiJ O3HAK, SKi BUOUPAIOTH K OCHOBY
kiacudikarii.

[TpoananizoBaHmii Marepiai 1aB 3MOTY 3yIIH-
HUTHUCS Ha TPHOX THIIAX JIUPEKTUBIB, SK-OT:
1) mpeckpunTUBHI, TOOTO TaKi, MO MPUITHCYIOThH
N0 ajpecara; 2) peKBECTHUBHI, TOOTO Taki, IO
CHOHYKAIOTh 0 Aii, SiKa 311HCHIOETbCS B 1HTEp-
ecax MOBISI; 3) CYreCTUBHI, SIKI BHPa)KaroTh
nopany.

[IpeckpunTUBHI TUPEKTUBU (BUMOIa, HaKas,
PO3IOPSIKEHHS, J03BL1, 3a00pOHa, 1HCTPYK-
s, TPHIINC, 3aMOBJICHHS]) XapaKTepHU3yrOThCs
000B’SI3KOBICTIO BUKOHAHHA [ii A ajapecara,
MPIOPUTETHICTIO TIO3UIIIT MOBIIS. AJpecar mepe-
OyBae B HENPIOPUTETHIN MO3UIIIT 1 HE Mae MpaBa
BUPINIYBAaTH MUTaHHS MPO BHUKOHAHHS/HEBUKO-
HaHHS Jii. Bumorw, Hakasu, po3mOpspKEHHS,
3a00pOHM TOIIO XapaKTEePU3YIOThCS HASBHICTIO
B MOBIISI IPECYIO3UIIIT «3aKOHHOCT1» BUCYHYTOI
HUM MeTu. BukopucranHs MOBHUX 3ac00iB Mij
gac 1X BUpPaXCHHs 3yMOBIIEHE YHHHUKOM e(]eK-
TUBHOCTI BIUIUBY.

[TpeckpUnTHBY MPEICTABICHI MIEPEBAKHO:

— imMmeparuBamu (So, my message — my mes-
sage to all of you tonight is: Keep it up. Keep
it going. Keep reminding the world of hope that
Lithuania embodies);

— MNUTaHHAMU-CIOHYKaHHsAMU (Will we turn
back naked, unchecked aggression today to deter
other world — would-be aggressors tomorrow?
Will we staunch the climate crisis before it’s too

late?);
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— MOIAJILHUMU Jl€CIOBaMu must, have to,
need, can;

— nepdopmaruBHUM niecioBoM fo want (The
Kremlin wants to portray NATO enlargement
as an imperial project aimed at destabilizing
Russia).

[IpeckpunTuBu y Gopmi IMIEpaTHBIB 4acTo
JIOTIOBHIOIOTBCSL  OLIIHOYHOIO  JIEKCHKOIO, 1110
301IbIIIy€ IMIIEPAaTUBHICTH BUCIIOBY.

CyrecTuBHI JAMpeKTHBH (TOpaja, MPOIO3U-
i Ta MOMNEpPEeKEHHS) SBISIOTh COO0I0 TaKUil
TUN JUPEKTUBIB, Y SKUX MPIOPUTETHY MO3ULIIO
Ma€e MOBEIlb, SIKUH Ha OCHOBI CBOTO KHTTEBOTO
nocBiay abo 3HAHHS CTaHy CIpPaB y BU3HAYCHIH
CUTYyallil BBaXkae, 110 Ma€ MPaBO Kay3yBaTH il
anpecara. BukoHaHHs 1ii He € 00OB’SI3KOBUM,
1 ampecar caM yXBaJlIO€ PIIIEHHS MPO ii BUKO-
HaHHS 200 HEBUKOHAHHSI.

[Topany MoxxHa pO3IVIsAIATH K SAACPHUI BU]L
CyrecTHuBiB. AJpecaHT OIHIOE TUTaH NI ajpe-
caTra He TUIbKHU 3arajiom, a i Kpi3b MpU3My 0CO-
OMCTICHUX XapaKTepUCTHK ciayxada. Lle o3Hauae,
0 BiH KOPOTKOYAaCHO CTaBUThH cebe B MO3U-
mir0 aapecara. MoBHMMHU 3aco0amMu peastizaril
MOpajyl € MOBJICHHEBI CTPYKTYPH 3 J1€CIOBaAaMHU
to think, to believe, MoganbHe Ai€ciioBO should.

Tonepe/pkeH s € HEeNnpsMHUM CHOHYKAHHAM,
MPONO3ULIHHUMI 3MICT SIKOTO BKa3ye Ha HAsBHY
He6e3HeKy a00 Ha MOXJIHBI HCCHpI/ISIT.III/IBl
HacHiaKu Oynb-sKoi Ail mms anpecara. B anarmi-
30BaHHMX BHCIIOBJICHHAX TIONEPEKCHHS pealli-
30BaHO MepPOpPMaTHBHUMH JIIECITIOBAMU [0 Warn
1to avert.

VY pe3ynbTaTi MpoBEIEHOTO JTOCHTIHKEHHS MU
TN BUCHOBKY, IIO Cepell NUPEKTHBIB Haii-
yxkuBaHimumu (77% Bix ycix 3adikcoBaHHX
JTUPEKTUBHUX MParMaTHYHUX BUCJIOBIIOBAHb)
€ TIPEeCKPUIITUBHI MOBJICHHEBI aKTH (Hakas,
PO3MOPSKEHHS, 03B, 3a00poHa i BUMOTA),
SIKI TIOBHOIO MIpOIO CIIPHUSIOTH peai3alii mpar-
MatuuHoro edekty JIx. baiinena na ayauro-
pito, ToAl AK cyrecTHBM (TOpaja, MPOMO3UIILSL
Ta TIOMEPEIKCHHSI) CTAaHOBIATh Jmiie 23% Bif
BHUCJIOBITIOBAaHb IIHOTO MTPArMAaTHYHOTO THITY.

XapakTepHOIO PUCOI0 OyAb-SIKOTO ariTamiiHo-
TOJIITHYHOTO TEKCTYy € OOIITHKH — KOMICHBH.
JIx. Cepnp BU3HaUa€ KOMICUBHU SK LJIJIOKYTHBHI
aKTH, CIIPSIMOBAHI Ha Te, 1100 MOKIACTH BXKE HE
Ha TOTO, XTO CIIyXa€, a Ha TOTO, XTO TOBOPHUTH,
000B’SI30K 3MIHCHUTH JesIKy MalOyTHIO Jif0 200
CJIyBaTH BU3HAUEeHI niHii [6]. Jlo nporo kimacy
HaJeXaTh PI3HOTO POy OOILSIHKY 1 KJISTBH, SKi
pearizoBaHi B aHaji30BaHii BHOIpIl mepdop-
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MaTUBHUMM JI€CIIOBAMMU fo mean, to ensure 1 to
promise.

Bapro 3a3nHaunTH, MmO Hed TAN mparMaThy-
HUX BHUCIIOBIIOBAaHb € MaJIOPENPe3eHTaTUBHIM
B aHaJIi30BaHiil BUOIpILIl, CTAHOBUTH 5% BiJ yCIX
peaJizaiiii MOBJICHHEBHX aKTiB.

B aritamiifHMX TEKCTax TMOJITUK HEPiIKo
BUKOPDHCTOBYE  IHTEPPOTaTHBHI  BHUCIOBIIIO-
BaHHS — KBECTHUBHU, IO CTAHOBIATH 7% BiA
3araJibHOi  KUIBKOCTI  UNIOKYTHBHHX — aKTiB
B aHali30BaHii BuOipmi. MOBHI aKTH 3aru-
TaHHS MaloTh MpPSAMY UIIOKYTUBHY (YHKIIiIO,
SKIIIO BOHO BHMAara€ OJHO3HAYHOI BiANOBIii,
10 BUIUIMBAE€ 3 OyKBaJIbHOTO CEHCY pPEYEHHS.
[Tpsamuit croci® BHpakeHHS MUTAJIBHUX MOB-
JICHHEBUX aKTiB € HETOMYJISIPHUM 1 HEBUKOPHUC-
TOBYBAHUM Y MOHOJIOTIYHOMY TIOJITHYHOMY
MOBJIEHHI, OCKUILKM CTaBUTH TaKl 3alUTaHHs]
0e311y3/10, 3BaKAIOUd Ha HEMOXJIHMBICTH OTpPH-
MaHHS BIJIOBIII.

VY HenpsiMUX MUTATBHUX MOBJICHHEBUX aKTax
BTPAYa€ThCs IXHS 1HTEPpOTraTMBHA CHJIA, BOHH
HE CYMPOBOKYIOTHCS BIAMOBIUIIO 1 3ByYarh
y TIOTOIIl MOHOJIOTIYHOTO MOBJICHHS. 3 TIO3UIIii
Teopli MOBJIEHHEBUX aKTIB BapTO 3ayBa)kKUTH, 1110
HENpsAMUI JUIOKYTUBHUI MOTEHL1al MUTAIbHUX
peUYeHb BUSBIIAETHCS MIUPIIUM. 3 YCIX BUIAJIKIB
HECTaHJApTHUX Y)KUBaHb IMUTAJIbHUX BUCIIOB-
JIOBaHb HacamIiepe]l BapTO Ha3BaTU BUKOPHUC-
TaHHS 1X Y JUPEKTUBHIA QyHKIi1l. Pid y Tim, 1m0
CIIOHYKaHHS 70 [ii, Y IbOMY pa3l 10 MOBJIEH-
HEBOTO aKTy, 3aKJaJIeHO BXKE B camiil mpupozi
3allUTaHHs, TOOTO MOBEIb CIOHYKae€ cliyxXaya
BUMHUTHU BepOaIbHUN akT, MOBIAOMHUTU IIOCH,
3allOBHUTH MOTO 1H(POPMAIIIIHY JTaKyHY.

OxpiM IHTEppPOTaTUBHUX 1 JUPEKTUBHUX,
NUTaJbHI aKTH BUKOPUCTOBYIOTHCS B 1HIIUX MOB-
JICHHEBUX CHUTYallISX 1 BUpPaXaroTh Pi3HI 1JUIO-
KyTHBHI 3HAa4eHHS, AKI MOXYTh HaKJIaJIaTHCS
Ha OCHOBHE 3Ha4eHHH. Tak, CHHKPETHUYHUMH
€ 3a3BUYail BUCIIOBIIIOBAHHS, 1110 MAIOTh SICKPABO
BUPAXKEHY PENPE3CHTATUBHY 1JUIOKYTUBHY CHUITY.
Taki BHCIIOBIIOBaHHS (IrypyloTh Yy TpaauLiid-
HOMY CHHTAKCHCI SIK pUTOpHYHI nuTaHHA. He
MOXKHA 3allepedyBaTd, IO IIi BHCIOBIIOBAHHS
ekcripecuBHO 3abapsieni. [lutanpHe pernpe-
3€HTaTUBHE BHCJIOBIIOBAaHHS HEPIJKO BUKOPHUC-
TOBY€ETBCSI B CUTYyaIlil, KO opaTop 0OypeHui,
3IMBOBAHMM, PO3APATOBAaHUMN, HE3aJOBOJICHUM.
JUis HecTaHAAPTHUX MUTAIBHUX BUCIIOBIIOBAHb
XapakTepHEe TaKOXK 3IIHCHEHHS BEPIUKTHBHOI
GyHKIII, M0 BUpa)Xxa€e OCyJl, HECXBAJCHHA 1i
OTIOHEHTIB.
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[IpoBenenuii aHami3 3acBiA4YuB, IO B TOJi-
TUYyHUX BUcCTynax JIx. baizeH BHKOpPUCTOBYE
Taki BUIM 3alUTaHb, II0 MAIOTh Pi3HI LLIOKY-
TUBHI QYHKIIIT, 5K:

1. 3anuTaHHA-IPOTIO3UILis/TIOpaaa:

Will we turn back naked, unchecked aggres-
sion today to deter other world — would-be
aggressors tomorrow?

2. PuropuyHe 3anuTaHHA:

I had the great honor as a United States sena-
tor of championing Lithuania and other Baltic
states to join NATO in 2004. Wasnt I brilliant
doing that?

i nuTanbHI BUCIOBIIOBAHHS HE JAIOTh Mps-
MO1 BIAMOBiAI Ha 3anuTaHHs. ExcnpecuBHHI
MOTEHIIIa] 3alUTaHb TAKOTO THUIY 3aKIJIaJCHHM
y CYTHOCTI I1i€i cHHTaKCU4HOI (irypu: 3a ¢op-
MO0 — 1€ 3aITUTaHHs, a 32 3MICTOM — CTBEPJIKY-
BaJIbHE MOBIIOMJIEHHS 200 CIIOHYKaHHSI.

Cepen ycix BHAIB NHTaHb PUTOPUYHE
MUTAHHS JIEHI0 JITUpye B AOCTIIKEHUX TMOJIi-
TUYHHUX TekcTax (52,6%). 3a J0mMoMOorow puro-
PUYHUX 3alUTaHb OpPaTOp CTBOPIOE 1IIO31I0
JIBOCTOPOHHBOTO 3B’513Ky MIXK TIOJITUKOM 1 ay/u-
TOpi€r0. 3amnuTaHHS MPOMO3UIIsL/TIopaa Tex
4acTo TPAILISETHCS Y MPOMOBaX aMEPUKAHCHKOTO
npe3uJieHTa, cTaHoBUTh 47,3% Bim 3araiabHOT
KUIBKOCTI MUTaJbHUX pedeHb. OdopmiieHHs
CIOHYKaJIbHOI 1HTEeHLIi y (opMi 3aUTaHHS 3HU-
XKy€ 11 KaTeTOPUUHICTb.

OTxe, y 3anuTalbHOMY BHCJIOBJIEHHI IMOJI-
TUYHOTO TEKCTY € CYNEpe4yHICTh Mk (opMOIO
(3amuTanbHa CTPYKTypa) 1 3MICTOM (3HAUYCHHS
TTOBIJIOMJICHHS ).

KBecTBM B MOHOJOTIYHOMY MONITUYHOMY
TEKCTi HE nepeadadaroTh BiAMOBIAI PELUITIEHTA,
aJjie BiJl 3HAUEHHSI BIIACHE 3aIIUTAHHS JINIIAE€THCS
HacTaHOBa MOBIISI Ha BIAMOBIIHY Oa)kaHy peax-
1[I0 THX, JO KOTO 3BepHEHO mnpomoBy. [loctae
3aMUTaHHs, YOMY B ariTamiifHO-TIOITHIHOMY
TEKCTI TaK 4acTO BUKOPHCTOBYETHCS MUTAJIbHA
¢dopma, 1110 BUKOHYE 1JNTOKYTHBHI (YHKIIIT BUTY-
KOBOTO a00 CIOHyKaibHOTO pedeHHs. OcHo-
BHA MpPHUYMHA TIOJIATA€ B TOMY, IO 3HAYCHHS
TBEP/KEHHSI Ta CIIOHYKaHHsS 10 Jii, BUpa)KeH1
MUATAJIBHUMH PEYEHHSIMH, OLTBIT EKCIPECHUBHI,
3a0apBiieH] eMOIisIMU. A sIK BiZJOMO, €KCIpe-
cii — oauH 31 crmoco0iB JOCATHEHHS TOJOB-
HOI METH MOJIITUYHOTO TEKCTY — MPUBEPHECHHS
yBard. EMOIiiHICT, MOBIICHHS Y 3[IHCHIOBAHUX
MOBJICHHEBUX aKTaX BIAIrpa€ BayKJIMUBY, a 1HKOJIH
i BUpIlIAJIbHY POJIb y JIOCSATHEHHI IparMaruy-
HUX IIJIeH KOMYHIiKallii, 3apajay KX 1 CTBOPIO-
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I0THCSI MOBJICHHEBI aKTH, TOMY 1110 B EeMOTHUBHO-
EKCIIPECUBHHX BapiaHTaX BUCIOBIIOBAHHS 00CST
MOBJICHHEBOI 1H(opMarlii 3HaYHO OLIBIINI, HIXK
y HeHTpaibHuX Bapiantax. [Iparnyun cipaButu
e(eKT, MepeKoHaTH ayIuTOPil0 Yy MPaBUIbHOCTI
CBO€T TTO3UIIIT, MOMITHK MOOLTI3y€e CBOI eMolIii Ta
€MOIIi1 PeIMITIEHTIB, Y 3B SI3KY 13 YUM E€MOIIIIHO-
OI[IHHHI, €KCTIPECUBHUN KOMIIOHEHT BUCIIOBIIIO-
BaHHS NIPEBAJIIOE HA/l HOMIHATUBHUM.

ExcnipecBHUM aKTOM IMEHY€EMO BUpa3, METa
SIKOTO — CTBOPUTH YSIBJIICHHS TIPO MPEIMET CITiJI-
KyBaHHS, TaTH HOMY ITO3UTHBHY a00 HETaTUBHY
OIliHKY, c(OpMyBaTH y CBIJOMOCTI cllyXxada
a/IeKBaTHI YSIBJICHHS IIPO MPEIMET CIIIKYBaHHS.
3pa3KoBUMU Ji€CIOBaMHU AJIsl eKCIpecuBiB Jx.
Cepnb Ha3zuWBae Taki, K OAKygamu, eimami,
subauamucs, cniguyeamu, HcaiKyeamu, gimamu
[6]. [lo excrpecuBIB TakOXX HalieXkaTh AaKTH
OIIHIOBaHHS, MPOIO3UIIIIHY OCHOBY SIKHX CTa-
HOBUTH HacTaHoBa MoOBLA. ExcrnpecuBu cra-
HOBIIATH 12% Bix 3aranbHOI KUTBKOCTI 1JIJIOKY-
TUBHUX aKTIB B aHaJIi30BaHil BUOIPIIi.

Texctn monmitnunux BuctymiB JIx. Baiinena
JEMOHCTPYIOTh IIMPOKY BapiaTUBHICTH CIIOCO-
01B BUpaKE€HHS EKCIIPECUBIB: BUKOPHCTAHHS
HEraTUBHUX OI[IHHUX CJIB Y BHCJIOBIIOBAHHSX,
OB’ s13aHMX 13 BiliHOIO, Pociero Ta i MOTITHYHUM
JiAepoM, 1 OI[IHHUX CIIiB MO3UTHUBHOI KOHOTAIIil
y BUCIJIOBJIIOBAaHHAX, IOB’S3aHUX 3 YKpAaiHOIO,
HATO Ta CIIA; iHBepTOBaHUN MOPSIOK CIIiB,
3a SKOTO PEMATUYHHHA €JIEMEHT CTOITh Ha Iep-
[IOMY MICIIi; pUTOPUYHI TUTAHHS.

BucnoBku. Sk cBig4arh OTpHUMaHi JaHi,
aMEpPUKaHCHKUH Jijiep He Jnae 6arato OOIISHOK
(KOMICHBHU CTaHOBIATh Y WOTO TEKCTaX JIUIIIE
5%) 1 Maiie HE CTaBUTh 3alUTaHb (KBECTHUBH
CTaHOBJIATH JInIIE 7%): BiH yIIeBHEHHI y BUOpa-
HOMY KypCl, Y HIATPUMII ayAUTOPIi, Iepe] IKOkO

Jliteparypa:
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BiH BuUcTynae. BogHowac JIk. baiinen mocuth
AKTUBHO BHCJIOBIIIOE€ CBOi emollli (€KCIpecuBH
Tpamsitotbess y 12% BumaakiB), ajne BUKOpHUC-
TOBYE X SIK JIOJIaTKOBUI aCMEKT BIUIMBY, POOUTH
HAroJioc Ha MOJAaHHI O0’€KTHBHOI iH(opMmarii
PO HAsBHUM CTaH CIpaB 3aBISKU aKTHBHOMY
BXKMBAHHIO PENPE3CHTATHBIB, YaCcTKa SIKUX CTa-
HOBHTH 58% BiJl yCiX UIJIOKYTHBHHX aKTiB B aHa-
J130BaHOMY MaTepiali.

Oxkpim Toro, Yy TekcTax mpoMoB JIxo baiinena
JIOCUTh 4YITKO BHpa)X€Ha CIOHYKalbHa (yHK-
11is, BIH 3BEPTAETHCS 13 3aKIUKAMU JI0 ayTUTOPil
y 18% Bunazakis. Benuka KibKicTh 00’ €KTUBHOT
iHpopmarii, miAKpimIeHoi ¢akTamu, y TpoMo-
Bax aMEpHKaHCBKOIO Mpe3ujeHTa (MaHidecrto-
BaHOI pemnpe3eHTaTuBaMu) poOUTh HOro mMo3u-
IIF0 BIIEBHEHOK Ta HEMOXUTHOH. [lomiTuuHuit
muckype Jx. baiinena sBise co0oro ineanb-
HUIl OajlaHC apryMeHTOBAaHOIoO iH(OpMyBaHHS,
CIIOHYKaHHsS Ta emoluiiHocTi. J[>ko balinen nae
OOIIIHKH JI030BaHO — HATOMICTH BiH OOcHIIae
(akTaMu, 1110 BUKIIMKAE TOBIPY Ta BCEJIS€ BIEB-
HEHICTh y TPaBIUBOCTI HOTO CIIB 1 TOCHIIIB.
[IpomoBu /[I’xo baiinena mpenctaBisitoTh HOTO
SIK JTFOMUHY Jii, pilry4oro Ta 6€3KOMIPOMiCHOTO
MOJIITHKA, IKUH TPUMAE CBIT ITiJ]] KOHTPOJIEM.

[IpoBeneHuii aHami3 3acBiT4HB, IO KiJlb-
KICTh BHKOPUCTAHHUX 1JUIOKYTUBHHX MOBJICH-
HEBUX aKTIB BHU3HAYAETHCS 1HAUBITYyTBHUMHU
OCOOJIMBOCTSIMU TIOJIITUKA W  OCOOIMBOCTAMHU
MOBH Yy TUTaHI 1000py 3aco0iB iX JIHTBICTUYHOT
peamizarii.

[lepcrieKTHBY TOAATBIINX PO3BIIOK ybOaua-
€MO B JIOCIIJDKEHHI 1HJHMBIIyalbHO-MOBJICHHE-
BOro acnekrty puropuku JIx. balineHa, crps-
MOBaHOTO Ha OKPECJCHHS CHEIU(IKU 3aTITHUX
aMEPUKAHCHKUM JIIIEPOM JIIHTBOCTHJTICTUYHUX
3ac00iB.
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Cmamms npuceauena SUSHAYEHHIO O0COOIUBOCHEl YKPAIHCLKO2O NepeKiady Qpanyy3vokKux HeoleKkcem
i HeocnolyueHb, W0 NO3HAYAIOMb HAUMEHYBAHHA 0COOU, AKI He HA3UBAoMmb ii 34 KOHKpemHOow npogheciero,
ane nog’sa3ami 3 it npogeciino-coyioeKOHOMIUHOW AKMUBHICIIO, 3 (YOKYCOM HA MBOPEHHI MA GUKOPUCMAHHI
heminimueie 6 yKpaincokomy mMosHoMy npocmopi. ¥Ycvoz2o y npoyeci pobomu 6y10 6u0o0ymo 77 YKpaiHCbKux
HoMiHayitl 610n06ioHo 00 30 ¢ppanyysvkux neonoecizmis iz mamepianis Lexique des affaires Franco-Ukrainien,
pospobnenux Acoyiayicio «Axyii i3 npomoyii 0inosoi ¢hpanyysvkoi mosuy (APFA “Actions pour promouvoir
le frangais des affaires”, @panyis). Busnaweno cemanmuuny ma 0epusayiiiy cmpykmypy ma (yHKYioHaibHi
ocobnusocmi meopents eminimusie 8 ykpaincokitl mosi. Hagedeno onmumanvHuill nepexiad 00cCiiodicysa-
HUX 00UHUYb YKPAIHCbKOI0. Bussneno, ujo 0iibuicms 00Cai0ANCy8anux 0OuUHUYb (hpanyy3uKkoi ma yKpaincokoi
MO8 MA€E NAPHI YMBOPEHHS POOOBUX KOPEIAMmi8, MoOmMo peanizye NOMeHYIANbHY MOXCIUBICIb YMBOPIOSAMU
pooosi napu. Cygikcu «peminimusnocmiy y 00Cai0NCYBaAHill 2pyni MepMiHie NPAKMU4HO He Pednizyioms iHule
3HaYeHHA (34 OOHUM YKPAIHCbKOMOBHUM BUHAMKOM). SHAUeHHA (heMiHimueie 8 YKpaiHCubKil MO8I supaica-
FOMbCsL PI3HUMU, ale Haudacmiule eKCnIiYumHo 8UPANCeHUMU CLOBOMBIPHUMU 3acobamu. B ykpaincokitl mosi
HAUNOWUpeHiuumM 3acooom OJisl YIMEOPEeHHs JHCIHOUUX HAUMEHY8aHb 0coOu, Ki cmocyromscs ii npogeciiino-
COYIOEKOHOMIYHOI AKMUBHOCMI, BUABUBCS CYPIKC ~K(@) i3 3a2anbholo Kinbkicmio Hominayii 23 nozuyii. /lns
HOMIHayil 0cib 00CcaioxNCy8anol epynu 08Iyl BUKOPUCTIAHUL CYQIKC -eub/-unsa, mpuyi cyQpiKc -eub/-(w)uns,;
cyghixe ~-HuUK/-Huys maromo y ceoemy ckaaoi 10 nexcem. OOHOpaz080 mMpanisicmvcsa Gopma HciHouo20 pooy
810 OCHOBU -€Hb, WO CMBOPEHA 3d OONOMO20I0 CYy(hiKca ~HUUA. 3apikcosano Hyibose GYHKYIOHY8aAHHS POOO-
8UX Kopenamis 8i0 mpvox aexcem. Heoonopaszoso 0o nepexnady 3anyueno 08i TeHOePHO HeUmpAalbHi leKcemu
JACIHOU020 POOY Y (DYHKYII ONOPHO2O KOMNOHEHMA. 3a3Haueno 8i0CYMHICMb YKPAIHCbKUX BIONOBGIOHUKIE 05
NO3HAYeHHs O0esAKUX (PpaHyy3vKux Heopeaniti. Hagedeno 6iocomkose cnig8iOHOUIeHHs CLOBOMBIPHUX 3A4CO-
0i6 ymeopenHs (heminimugie. Pexomendosano y 060MOBHUX (DPAHKO-YKPAIHCOKUX | YKPAIHCLKO-(panyy3bKux
Nnepexnaoax Cio8HUK0B020 mMuny Qikcysamu 8iocyocmanmusti ¢heminizoeani depusamu.

Knrwuosi cnoea: nepexnao, Heonexcema, gheminimug, ymeopeHus heminimugis, ceManmuiHa ma 0epusa-
YillHa cmpyKkmypa, cio80meaIipHi 3acoou.

Ivanova Nataliia. New French business vocabulary: derivational features according of names
of persons to their professional or socioeconomic activity in Ukrainian translation

The article is devoted to determining the peculiarities of the Ukrainian translation of French neolexemes
and neocompositions denoting the name of a person, which do not name him/her by a specific profession
but are related to his/her professional and socio-economic activity, with a focus on the formation and use
of femininities in the Ukrainian language space. In total, 77 Ukrainian nominations were extracted in
accordance with 30 French neologisms from the Lexique des affaires Franco-Ukrainian, developed by the
Association “Actions for the Promotion of Business French” (APFA “Actions pour Promouvoir le Frangais
des Affaires”, France). The semantic and derivational structure and functional peculiarities of feminine
formation in the Ukrainian language are determined. The optimal translation of the studied units into
Ukrainian is presented. It has been found that the vast majority of the studied units in French and Ukrainian
have paired formations of genitive correlates, i.e., they realise the potential possibility of forming genitive
pairs. The suffixes of “‘femininity” in the studied group of terms practically do not realise any other meaning
(one Ukrainian-language exception was noted). In this case, the possibilities of functioning of generic
correlates are emphasized. Indeed, the meanings of femininities in the Ukrainian language are expressed in
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different ways, but most often by explicitly expressed word-formation means. In Ukrainian, the suffix -x(a) is
the most active suffix for the formation of female names of a person related to professional or socioeconomic
activity (with a total of 23 positions). For the nomination of persons of the study group, the suffix -eyv/-uys is
used twice, and the suffix -eyv/-(w)uns is used three times, the suffix -nux/-nuysi has 10 lexemes. The feminine
form is found once from the stem -ensw, formed with the suffix -nuya. Zero functioning of generic correlates
from three lexemes is fixed. Repeatedly, two gender neutral lexemes of the feminine gender were involved in
the translation as a supporting component. The absence of Ukrainian equivalents for some French realities
was noted. The percentage ratio of word-formation means of feminine formation is given.

Key words: translation, neolexeme, feminitive, feminitive formations, semantic and derivational structure,

word combinations, word-formation means.

Beryn. Jlns BitoOpaXkeHHsS HOBHUX Ipell-
METIiB, sBHI a00 TMpPOIECIiB y MOCTIHHOMY
CTBOpPEHHI 3’SBISIOTHCS HOBI CJIOBa Ta MOBHI
KOHCTPYKIIii, [0 CIIPUYMHEH] JIHTBOCOIIOKYIIb-
TYpPHUMHU BIJIMIHHOCTSIMH ()paHIy3bKOi MOBH.
OpHak nepekyiaj TakuX CIIB 3HAYHO YCKJIal-
HIOETBCS, OCKUIBKM BOHHU III€ HE € O(iriiiHo
3aKpIIUVIEHUMH B JIEKCHUKOTpa(iuHUX JKepenax
1 3a3BUYail HE MalOTh PEryJSPHUX BiJIIOBIJI-
HOCTEH B yKpaiHCBKiil MOBIi. Y cy4acHUil mepiox
Opakye AOCHIIKE€Hb, MPUCBSIUEHUX MEpeKIaay
HOBOi (ppaHIy3bKOi Ji0BOT JIEKCUKH YKpaiH-
CBKOIO MOBOIO, SIK 1 q)paHuy3bKo-pra1HCLKHX
1 YKPaiHCBKO- CbpaHI_IySBKI/IX CJIOBHHMKIB HOBOI
JIEKCUKH. 3a 1HILIaTHBOIO PE3UCHTKH Acori-
amii «AKkMmii 13 TIpoMoIlii AiIoBOi (paHIy3bKO1
moBm» Jlopanc Kysen Ilimo y 2019 p. crapry-
BaB (ppaHKO-yKpaiHCHKHI TPOEKT TepeKamy
HOBO1 JinoBOi Jekcuku Lexique des affaires
Franco-Ukrainien, mo 0a3yBaBcs Ha JBOMOB-
HOMY aHIVIO-(PpaHIly3bKOMY CJIOBHHUKY JI1JOBOi
nexcuku (1 699 Tepminis) [1]. YV Hamux monepe-
JIHIX myOmikarisx Oyno y3araJbHEHO OpraHiza-
[[IHHO-METOJIMYHI OCOOJIMBOCTI MEPEeKIaIaIbKol
pobotu (y cniBaBropcTBi 3 T.O. KayaHoBchko10)
[2]. AKTyanbHICTh PO3BIAKHA 3yMOBIIEHA TOTpE-
OamMu TiepeKyagy CydacHUX Heo(peMiHITUBIB
y ¢paHIy3bKiil 1 ykpaiHCcbKiii MoBax. Lle 3ymoB-
JIFO€ aKTyaJIbHICTh 0OPaHOTO HANPSMY HAYKOBHX
MOUTYKIB.

AHani3 ocTaHHIX AoC/iIKeHb i myOJika-
uiit. [Turanusa npo reHnepHi aCIIEKTU YTBOPEHHS
Ha3B 0cCi0, nepeﬂymM 3a mpodeci€ro, 3aBKau
MaJio OCO6J'II/IB6 MiCIle B YKpaTHCbKOMY Ta (bpaH—
I[y3bKOMY MOBO3HaBCTBI Ta HepeKHaI[O3HaBCTB1
[Tpo me iimeThcst B neknaparisx PpaHIry3bkoi
akagemii 2014 Ta 2019 pp. [3; 4]. IIpobnemu
YTBOPEHHS (EMIHI30BaHUX Ha3B Mpodecii,
1ocaj, 3BaHb PETEIbHO OIPALOBAIM B MOBI
opurinany AHHI bekep (A. Becquer), bepnapna
Cepkirmini (B. Cerquiglini), Hikons XoseBka
(N. Cholewka), Maprina Kytee (M. Coutier),
XKozerra @pemep (J. Frécher), Mapi-Kozed

Marbe (M.-J. Mathieu) [5], Mapi-Jlyiza Mopo
(M.-L. Moreau), Aun /icrep (A. Dister) [6],
®nopanc bpa (F. Bras) [7], bearpic ®@pakuiosia
(B. Fracchiolla) [8]; Kpictin @ynTek (C.Funtek)
[9], A.A. Tapcis (D.A. Garcia) [10] Ta iHmi.
Baromuii BHECOK B OCMHUCJICHHSI MHTaHb CTpa-
Terid ¢eminHizamii 3poOuiaM BITYM3HSAHI BYCHI
A.M. Apxanrenscbka [11-13], S.A. bapanuen
[14], MLIL. Bpyc [15], P.C. KoBans, O.1. Tupas-
ceka [16], T.A. Kocmema, H.A. Kapnenko,
T.®. Ocinosa, JI.M. Camionosuu, O.B. Xaii-
man [17], FO.C. JlirkoBens [18], A.M. Ilpu-
mak [19], A.I. Cmyxanuus [20], O.B. Uyem-
koBa [21] # iHmi. JIOIIBHO MIAKPECIUTH, IO
3a3BHYAil JOCHTITHUKK aHAII3YIOTh IMEHHUKH,
10 BKa3ylOTh Ha MO3HAY€HHS (HA3BM) 3aJIEKHO
B iXHBOT mocaau, npodecii, BUAy AiSTBHOCTI
tomo. [Ipore HaiiMmenyBaHHs (Ha3BHW) OCIO, IO
OIUCYIOTh 1XHIO MPO(eciifHO-COLI0EKOHOMIUHY
aKTHBHICTb, ajleé HE € MPSAMUMHU NpodeciHHuMU
TEpMiHaMHU, Maiixke He OyJI0 3aTydeHo 10 A0Ci-
JoKeHb. Ha TBOpEHHS Ta JepuBalliiftHy CTPYKTYpy
(eMIHITUBIB 1 HAUMPOIYKTUBHIIII MOJENI CIIO-
BOTBOPY BKa3aHOI JJIEKCUIHOI TPy Y hpaHIly3b-
Kiif MOB1 Oyll0 akKIIEHTOBaHO yBary B HalloMy
MOTIepeIHbOMY JIOCHIKEHH] (y CHiBaBTOPCTBI
3 B.B. OpnoBum) [22].

Merta crarTi — BU3HAUCHHS JCpUBAIlIMHUX
0co0MMBOCTEN YKpaiHCHKOTO mepekiany (pas-
I[y3bKUX HEOJIEKCEM 1 HEOCTIONTyYeHb, [0 TI03HAa-
YaroTh HallMEHYBaHHS 0COOHU, SIKi HE HAa3UBAIOTh
il 3a KOHKpETHOI TMpodeciero, aje IMoB’sA3aHi
3 11 mpodeciiHO-COIlIOEKOHOMIYHO aKTHB-
HICTIO (32 11 BMIHHSIMH, JIIHIEIO MOBEIIHKH, 3/1aT-
HICTIO, TIPOAYKTUBHICTIO, BiJlJaY€lO, KBABICTIO,
PYXJIMBICTIO, BIIPABHICTIO, XUTPICTIO, 3/110HICTIO,
e(hEeKTUBHICTIO, MpaIe3/1aTHICTIO, 00EPEKHICTIO,
TOTOBHICTIO TOIIO) 3 (POKycOM Ha TBOPEHHI Ta
BUKOPHCTAaHHI (EMIHITUBIB B YKpaiHCHKOMY
MOBHOMY MPOCTOpi. BiAmoBigHO 10 METH BU3HA-
YalOThCS Ta PO3B’SA3YIOTBCA Taki 3aBIaHHS:
HAQ/IaTH ONTHMAJIBHUN TepeKian Tpynu ¢paH-
I[y3bKUX HEOJIEKCEM 1 HEOCIONy4YeHb YKpaiH-



CHKOIO; BHSIBUTH W OINKCATH TUIH YTBOPEHHS
Ta CTPYKTYpy (eMiHITUBIB y MOBI INEpeKaiy;
MOPIBHATH BIJICOTKOBI 3HAYCHHSI IS PI3HUX
3ac00iB, 110 BHUKOPUCTOBYIOTHCS IS TBOPEHHS
(eMiHITHBIB BKa3aHOI JIEKCUKO-CEMaHTUIHOL
TpyIy.

Marepianom s JTOCHIDKEHHS CIYTYIOTh
HEOJIEKCEMHU Ta HEOCHOJIY4YeHHS, L0 MO3Haya-
I0Th HallMEHyBaHHS OCOOM, sIKI HE HA3WBAIOTh
il 3a KOHKpETHOIO mpodeciero, aje OB’ s3aHi
3 1 mpodeciiHO-COIIOCKOHOMIYHOK —aKTHB-
HICTIO, IO Oy/l10 BHJIYYEHO METOJOM CYIIiJIhb-
HOTO BiOMpaHHs 3 BHUINE3a3HAYCHOTO Lexique
des  affaires  Franco-Ukrainien:ACHETEUR
PIONNIER / ACHETEUSE PIONNIERE, ACHETEUR
POTENTIEL / ACHETEUSE POTENTIELLE, ACQUE-
REUR EN SERIE / ACQUEREUSE EN SERIE; ACTEUR
PLANETAIRE / ACTRICE PLANETAIRE; ANNON-
CEUR / ANNONCEUSE, APPRENANT / APPRENANTE,
ARROSEUR /ARROSEUSE; ATTAQUANT / ATTA-
QUANTE, CANDIDAT EN LIGNE / CANDIDATE EN
LIGNE; CLIENT PRIVILEGIE / CLIENTE PRIVILE-
GIEE; CONSEIL-PARTENAIRE; CONSOMMATEUR A
CONSOMMATEUR EN LIGNE (CCL); CONSOMMA-
TEUR CIBLE / CONSOMMATRICE CIBLE, ENFANT
DU NUMERIQUE, FAUX CLIENT / FAUSSE CLIENTE,
FOUINEUR / FOUINEUSE, FURETEUR / FURE-
TEUSE, HYPERJOUEUR / HYPERJOUEUSE; IMPA-
TRIE /IMPATRIEE; INTERNAUTE, INVESTISSEUR
PROVIDENTIEL / INVESTISSEUSE PROVIDENTIELLE,
BON GENIE, MECENE; ORATEUR PRINCIPAL / ORA-
TRICE PRINCIPALE; PARRAINEUR / PARRAINEUSE,
PICOREUR / PICOREUSE, PROFITEUR / PROFITEUSE;
PASSAGER CLANDESTIN / PASSAGERE CLANDESTINE,
SANS RESERVATION (SR); TRAVAILLEUR EN MARGE /
TRAVAILLEUSE EN MARGE, Ta 1XH1 BapiaHTH yKpa-
THCBKOTO TIepeKiiaay. YChoro y mporeci poooTu
BU00yTO 77 YKpaiHCbKMX HOMIHALIM BiAMO-
Bi1HO 10 30 paHIy3pbKHUX HEOJIOT13MiB.

Pesynbratu. bBinbmictes  goCHimKyBaHUX
OIVHHIL (paHIy3bKOi Ta YKpaiHCBKOI MOB —
HallMEHYBaHb OCOOM, SIKI XapaKTepU3yIOTh, aje
HE TO3HAYaIOTh ii mpodeciitHO-COmi0eKOHO-
MIYHYy AaKTHBHICTb, — Ma€ TapHi YTBOPEHHS
YOJIOBIYOTO Ta KIHOYOTO POAY BIAMOBITHO 10
010JI0TIYHUX O3HAK, TOOTO BTUIIOE MOTEHITIATBHY
MOXIIUBICTh YTBOPIOBATH POJIOBI MapH 3a BU3HA-
YEeHHUMH CEMaHTHYHUMHU Ta MOPQOIOTIYHUMHU
ymoBamu. Cydikcu, 1m0 BKasyloTh Ha «demi-
HITHUBHICTBY», y JOCII/UKYBaHIM Tpymi TepMiHiB
Maiike He peasti3yloTh 1HIIE 3HaYCHHS (32 OHUM
YKpPaTHCbKOMOBHUM BHHSTKOM), MiJKPECIIOIOTh
MOXKJIMBOCTI (DYHKITIOHYBaHHSI POJOBUX KOpe-
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7TiB. 3HAaUYeHHs (PEMIHITUBIB y MOBI OpHUTiHAITY
i y MOBI Ie€peKIIaay BUPAXKAIOTHCS PI3HUMHU, ajie
HalJacTinie eKCIUNIMTHO BUPAKEHUMHU CJIOBO-
TBIPHUMHU 3aco0aMu.

Sk BigOMO, Yy HOBIM pefakiii Cy4acHOTO
«Ykpaincekoro mnpasonucy» 2019 p. [23] onu-
CYETbCS MEXaHi3M YTBOPEHHs (eMiHITHBIB. SIK
nepeadavanocs, HAMMOIMPEHIIIMM 3ac000M
JUIE TBOPEHHS JXKIHOYMX HallMEHyBaHb 0cOOW,
SIKI CTOCYIOTBCS 11 TIpOoQeciitHO-COII0OEKOHOMIY-
HOI aKTHUBHOCTI, B YKpPaiHChKii MOBI BHSIBHBCS
cyikc -k(a) i3 3aragbHOI0 KiJIBKICTIO HOMiHa-
il y pocnimkyBaniil rpymi 23 mosunii. Hage-
JIeH1 HHk4ye (PEeMIHITHBU CTBOPIOIOTHCA 3a JIOTO-
MOTOI0 TpueaHaHHs cydikca -k(a) 10 dhopmu
(OCHOBHM) HONIOBIYOTO pomy: abopueen | abo-
pueenka (y CHOJIYYEHHSAX abopuceHr yugposux
Ooicynenie | abopueenka yugposux 0dxicyHeunis;
yughposuti abopucen | yugpposa abopucenka:
nep. i3 (paHil. ENFANT DU NUMERIQUE); AHOH-
cep | ¥**anoncepra: nep. i3 ppaHi. ANNONCEUR /
ANNONCEUSE; eetimep | eetimepka (y CIIOIy4YCHHI
xXapokopHutl eetimep | XapOKopHa 2elimepka, Tiep.
13 (ppaHL. HYPERJOUEUR | HYPERJOUEUSE); OONO-
gidau / donosidauka (y CHOIy4YEHHI donosidau
i3 KAHOUO0BUX NUMAHb | 00NO0BIOAUKA i3 KIHOUOBUX
numans, Nep. 13 (paHll. ORATEUR PRINCIPAL /|
ORATRICE PRINCIPALE); iHeecmop | ingecmopka (y
CTIOYYEHHSIX aepecusHull ingecmop | acpecusHa
ingecmopka, Tiep. 13 QpaHIl. ATTAQUANT /| ATTA-
QUANTE, Npusammuuil (8enyypHull) iH6ecmop Ha
PAaHHIX emanax po3eumky KOMNauii / npusamua
(6eHuypHa) iHEeCmMOpKA HA PAHHIX emanax
po36umKy KOMIIaHii, mep. 13 (paHil. INVESTIS-
SEUR PROVIDENTIEL | INVESTISSEUSE PROVIDEN-
TIELLE; BON GENIE); Kanouoam | KaHOuoamxa
(y crionmyueHH1 oHaatin-kanouoam |/ ***ounaiin-
Kanouoamxa, Tep. 13 (paHl. CANDIDAT EN
LIGNE | CANDIDATE EN LIGNE), Kai€eum | KiieHmKa
(y cnomyuenusix Vip-kaienm /| Vip-knienmxa;
Blll-xnienm | BIII-xniecnmxa, e6asxciuuil Kii-
e€Hm | eaxciuga KIIEHMKA, 20NOBHUU  Kili-
e€Hm | 20108Ha  KIIEHMKA, NpUBLIetio8anull
Kuienm | npusineiosana Kiiewmka, Tep. 13
bpaHil. CLIENT PRIVILEGIE | CLIENTE PRIVILE-
GIEE); kopucmysay | kopucmysauxa (y CIO-
JYYCHHSX 2ON06HULL KOpucmyeay | 20106Ha
Kopucmyeauxa, nep. 13 (paHll. CLIENT PRIVI-
LEGIE | CLIENTE PRIVILEGIEE);, NpUgL1ei08aHUll
Kopucmyeay | npuginetiosana Kopucmyeauxd,
niep. i3 GppaHil. CLIENT PRIVILEGIE | CLIENTE PRI-
VILEGIEE), kopucmyeau Mepeoici | kopucmysauka
Mepeoici, niep. 13 (paHil. INTERNAUTE); KOpuc-
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myeay inmepHemy | Kopucmyeauxa inmepHemy,
nep. i3 ¢paHl. INTERNAUTE), Meyenam | meye-
Hamka, nep. i3 GppaHil. MECENE), necneyianicm /
Hecneyianicmka, 1iep. 13 GpaHil. TRAVAILLEUR EN
MARGE | TRAVAILLEUSE EN MARGE);, opamop /
opamopka (y CHOIYYEHHSIX OCHOBHUIL opamop |
OCHOBHA OpPAMOPKA; Opamop, wo 6UCMYNAE i3
NPOSPAMHOIO NPOMOBOIO | OPAMOPKA, U0 GUCHLY-
nae i3 npospamuolo npomosoro, mep. i3 dpaui.
ORATEUR PRINCIPAL | ORATRICE PRINCIPALE);
nacaxcup | nacaxcupka (y CHONy4deHH1 (naca-
Jocup) Oe3 nonepeonboco OpPOHIO8AHHS MicYs/
keumka | (nacasicupxa) 6e3 nonepeonbo2o Opo-
HIOBAHHA Micys/Keumka, Tep. 13 (QpaHIl. SANS
RESERVATION (SR)); nepeensioau | nepecnsoau
(y crionyueHHi nacuenuti nepe2nioay | nacusHa
nepeensdauxa, niep. i3 GpaHil. FURETEUR | FURE-
TEUSE); nioensoay | nioensaoauxa (niep. 3 (ppaHir.
FURETEUR | FURETEUSE); petidep | petioepka
(mep. 13 ¢paHIl. ATTAQUANT | ATTAQUANTE);
cnamep | ***cnamepxa (nep. 13 ¢paHi. ARRO-
SEUR /ARROSEUSE); cmadicep | cmadicepka (Tiep.
13 (paHIl. APPRENANT / APPRENANTE); CnAapuHe-
napmuep | cnapune-napmuepka (mep. i3 ¢paHi.
CONSEIL-PARTENAIRE); CHOMCUBAY | CROJNCUBAUKA
(y cmomyueHH1 yinbosuti cnoxcueay | yinbosa
cnooicueauka, mep. i3 (ppaHi. CONSOMMATEUR
CIBLE /| CONSOMMATRICE CIBLE); CHOHCOD | CnoH-
copka (mep. i3 (paHIl. PARRAINEUR | PARRAI-
NEUSE); cnocmepieay | cnocmepieauka (Tep.
13 (paHl. FURETEUR | FURETEUSE); xakep |/
xaxepka (riep. 13 ¢ppaHil. FOUINEUR | FOUINEUSE);
yumay / uumauxka (y CHOIYYCHHI naACUBHULL
yumay / nacuena yumayka, nep. i3 GppaHil. FURE-
TEUR / FURETEUSE).

Big3Haunmo, 0 TpH CI0Ba 3 MO3HAYKOIO ***
OyJ10 3aITpOITIOHOBAHO HAMH, OCKUIBKH X HE OyI1o
3adikcoBaHo y cdepi GyHKIIOHYBaHHS (3 ypaxy-
BaHHSIM BHUKOPHCTAHHS OHJIAifH) HOBOI yKpaiH-
ChKOT TepMiHoOOTii: ***anoncepka, ***onnaiin-
Kanoudamia, ***cnamepka.

JBiui s HOMiHawii oci®6 mpodeciiHoro
Jisilua BHUKOPUCTOBYETHCA CY(IKC -elb/-HIs:
MuciuBenb / mucausuys (y CIOIyYeHHI Muc-
JUBeYb 3A ZHUNCKAMU | MUCTUBUYSA 30 3HUNC-
Kamu, nep. i3 dpaHi. PICOREUR |/ PICOREUSE);,
nokyneys / noxynuuys (y CONyYeHHSIX nepuiuil
nokyneyb | nepuia NOKynHuys, nepuiutl Nnoxy-
neysb mooeni | nepuia NOKYRHUYs MOOei;, NOKy-
neysb nepuwioi mooeni moeapy | noKynHuys nep-
woi moodeni mosapy, niep. 13 GhpaHil. ACHETEUR
PIONNIER | ACHETEUSE PIONNIERE, NOMeHYili-
HUll noKyneyv | NOmMeHyitiHa NOKYNHUYs, Tep.
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13 (paHl. ACHETEUR POTENTIEL | ACHETEUSE
POTENTIELLE, MAEMHUNl NOKyneyb | maemua
NOKYNHUYs1, TIep. 13 PpaHIl. FAUX CLIENT / FAUSSE
CLIENTE; NOKyneyb abo noKynHuys, uo 3aexcou
WYKAe NpOMOAKYIi ma 3HUNCKU HA MO8apu,
PICOREUR | PICOREUSE, NOCMIltiHUtl (Onmosuii)
nokyneyv | nocmiuna (onmoea) noKynHuysi, mep.
i3 ()paHIl. ACQUEREUR EN SERIE | ACQUEREUSE EN
SERIE, Yilb0o8Ull NOKyneys | yinbosa noKynHuys,
nep. i3 ppaH. CONSOMMATEUR CIBLE /| CONSOM-
MATRICE CIBLE).

Tpuui BUKOPUCTOBYETHCA CY(DIKC -elb/-(1)
UHSA: aumiseysb | ***aumieuuns (y crony4eHHi
npupoOdIceHull alimiseyv | npupoodceHa aimis-
yumus, mep. i3 (paHil. ENFANT DU NUMERIQUE);
epaseyv | epasuuns (y CIOIyYEHHSX 2100a1b-
HUll epaseyv | 2nobanvHa epasuums, 2epaseyb
c8imogsoeo macwimady | epasuums C8imoeo2o
macwmady, niep. i3 GppaHil. ACTEUR PLANETAIRE /
ACTRICE PLANETAIRE; eKCMpeManvHull (Kpymuii)
epaseyb | excmpemanvHa (Kpyma) epasuuns,
3ae3amuil epaseysb | 3a63ama epasyuns, nep. i3
dpaHil. HYPERJOUEUR /| HYPERJOUEUSE),; Heghaxi-
seyb | Heghaxieuums, niep. 13 GpaHIl. TRAVAILLEUR
EN MARGE | TRAVAILLEUSE EN MARGE.

Cyikc -HUK/-HMISA MaIOTh Y CBOEMY CKJIaJ1
10 nexceMm: atimiwnux / atimiwnuysa (y CHOMy-
YeHHI NPUpoO0NCeHUtl aumiHux |/ npupoodicena
atumiwnuys, nep. i3 (paHil. ENFANT DU NUME-
RIQUE); Oe30inemHnux | Oe30inemnuys, mep. 13
(bpaHI. PROFITEUR |/ PROFITEUSE; PASSAGER CLAN-
DESTIN | PASSAGERE CLANDESTINE, 6UpOOHUK |
6upobHuys (y CIIONyYeHHI1 npogioHull c8imoeutl
8UPOOHUK | npoGiOHa ceimosa eupoOHUYs, TIEP.
i3 (paHIl. ACTEUR PLANETAIRE | ACTRICE PLANE-
TAIRE); HATbOMHUK | HATbOMHUYSL, TIEP. 13 (PPAHIL.
ATTAQUANT | ATTAQUANTE, NiO2IS0HUK | nio2nso-
Huys, Tmep. i3 (QpaHll. FURETEUR |/ FURETEUSE;
npeocmasHux | npeocmasnuys (y CHOITYYCHHI
npeocmasHuK Yuppoeoco nokoninHa | npeo-
cmasHuys Yughposoeo NoKoNiHH:A, Tiep. 13 GhpaHil.
ENFANT DU NUMERIQUE); cniepobimuux | cnispo-
Oimuuys (y CIOJIYYEHHI iHO3eMHUll cnigpodim-
HUK 3aKOPOOHHOI 00UIpHbOI Komnanii' | inozemHa
CnigpoOImMHUYSL 3aKOPOOHHOI O0UIPHLOI KOMNAHI,
nep. i3 GpaHI. IMPATRIE /IMPATRIEE); Y4aCHUK /
yuacnuys (y COTYyUYEHHSX YYACHUK petidy | yuac-
Huys peuody, nep. 13 QpaHil. ATTAQUANT |/ ATTA-
QUANTE, YYACHUK C8IM08020 PUHKY | YYaACHUYsL
€8imMo6020 puHKy, niep. 13 ppaHil. ACTEUR PLANE-
TAIRE /| ACTRICE PLANETAIRE); XQISAGHUK | XaJIsIB-
HUIA, Tiep. 13 (paHl. PROFITEUR |/ PROFITEUSE,
PASSAGER CLANDESTIN | PASSAGERE CLANDESTINE;



XapOkopnuk |/ XapIKOpHMLS, Tep. 13 QpaHil.
HYPERJOUEUR | HYPERJOUEUSE.

OnHopa3oBo TparisieTbes (opMma KiHOYOTO
POy BiJI OCHOBH -€Hb, YTBOPEHA 32 JIOTIOMOTO0
cydikca -nuus (yuens / yuenuys, nep. i3 ¢ppasil.
APPRENANT |/ APPRENANTE).

B ykpaincbkiii MOBi 3a(ikcOBaHO HYJIbOBE
(YHKLIOHYBaHHS POJOBUX KOPEIATIB BiJ TPHOX
JEKCEM: nepuionpoxooeys, OisHec-aHeel Ta
«3aeyvby» (31 3HaUEHHSIM «0Oe30UTeTHUI Taca-
KUP»), MO0 € TmepekiaiamMu 13 (QpaHIy3bKoi
PROFITEUR | PROFITEUSE, BON GENIE Ta PASSA-
GER CLANDESTIN | PASSAGERE CLANDESTINE BiJI-
noBigHO. OcCTaHHI JBa MPUKIATU MiATBEPIKY-
10Th 3ayBakeHHs A. 3arHiTka [24, c. 165] momno
HEMOXKJIMBOCTI MPOAYKYBAaHHS ACSIKUX XKIHOYHUX
BIJIMOBIIHHUKIB BiJl IMEHHUKIB YOJIOBIYOTO POIY
Ha MO3HAYEHHS 0COOU, OCKUIBKH Cy(]ikc «demi-
HAaTUBHOCTI» HE pealidye TOTpiOHE 3HAYCHHS
came B JlaHUX BHmaakax. Tak, «3aeyv» (31 3Ha-
YEHHSIM «0e30L1emHUll nacax)cupy) — «3anduxa,
sauuuysy (31 3HAYCHHAM «Oe30iiemuna naca-
Jrcupkay). BIAMOBIAHUK >KIHOYOTO POAY ICHYE,
NO3Ha4a€ 0Co0y, NPOTE 3 IHIIMM JIEKCUYHHM
3HaueHHAIM: 3ACIIb — 1. HeBenmukuii momoxim-
BUH 3BIPOK POJAMHU I'PU3YHIB, 3 KyIIUM XBOCTOM,
JOBIMMH 3aJIHIMH HOTaMHU 1 JJOBTUMH ByXaMH,
2. posm. be3xkBuTKOBUI macaxup abo mismaq
y Tearpi, KiHo Towo. 3. posm., pioko. Te came,
o 3anuuk [25, c¢. 120]; SAUUMXA, 3aitumns —
Cawmxka 3aiing (y 1 31a4.) [25, c. 136].

HeonnopaszoBo 110 mepexiangy 3ailydeHo IBi
TCHJICPHO HEUTpaJbHI JIEKCEMHU JKIHOYOTO POy
ocoba Ta cuna 'y GyHKIIIT OTOPHOTO KOMITIOHEHTA:
ocoba (y CIIONYYEHHSX 2100a1bHa 0illosa ocoba,
nep. i3 ¢paHi. ACTEUR PLANETAIRE | ACTRICE
PLANETAIRE; 0coba, wo euumwcsi, niep. 13 ppaHir.
APPRENANT | APPRENANTE, 0c00a, sKa aKMueHo
CKYNOBYE aKyii 3 Memoio OMpUMAaHHs KOHMp-
0bHO20 nakemy, Tep. 13 (PpaHIl. ATTAQUANT /
ATTAQUANTE, 0co0a, SiKa Ha «muy i3 yugposumu
mexHono2isimu, ep. i3 GpaHil. ENFANT DU NUME-
RIQUE; 0coba, pemeibHo NioKosana 6 ingopma-
YIUHUX mexHoNo2iax, Tiep. 13 GpaHll. ENFANT DU
NUMERIQUE; 0coba uu opeanizayis, sika Oe3xo-
WMOBHO 00epIHCYE eKOHOMIUHe 0Oraco, Tep. 13
(dbpaHIl. PROFITEUR /| PROFITEUSE; PASSAGER CLAN-
DESTIN | PASSAGERE CLANDESTINE; ocoba, AKa
yumae OUCKycii 8 iHmepHemi, ajie yuacmi 6 Hux
He Oepe, Tiep. 13 (paHIl. FURETEUR /| FURETEUSE)
Ta cuna (y CIOIyYEHHSX: 61IUB0BA CUNLA CBIMO-
8020 macumaoy, enuKa Cuid Ha MIHCHAPOOHILL
apei; 8nau608a Cuid Ha MINCHAPOOHIU CYeH,
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nep. i3 QpaHil. ACTEUR PLANETAIRE |/ ACTRICE
PLANETAIRE).

Ha caiiti CJIOBOTBIP «Matiganuuk st
MOIIYKY, 0OTOBOPEHHSI Ta B1I0OPY BIYYHHUX BiJ-
MOBITHUKIB JI0 3aIIO3WYEHUX CIIiB» OyJo 3ampo-
MOHOBAHO TMEPEKIACTU CIOBO aumiwHuk. OTpu-
MaHO Oe3Ji4 BapiaHTIB: OimosHaseysb, aumiseyn,
iHghopmamuk, Komn 'romepHuK, yenvuux, ingo-
mexHonoe, 6aumopod, Kooonuceyv, IMEUHUK,
npozpamicm, CieHano8io, yaap, Kooonucap,
CKIaoHonucap, psaoonucap, opyoouuHeyb, Yugp-
po3Haseysw, iHgomexHap, imeseysv, NPOSPAMHUK
tomro. HaliopuriHanbHilie Ta Hai3MiCTOBHIIIIE,
Ha HaIll MOIIsII, TPOKOMEHTYBAB aBTOP BapiaHTy
«autiBenp»: «IIpocto mob Oyno. Sk Ha MeHe,
TO Y CIIOBI «aWTIIIHUK» — HYJIb YKPaTHCHKOCTH
[26]. IIpoTte Ha 11bOMY caiiTi rpadu 11 CIIB, 110
HOMIHYIOTh (DEMIHITHBH, HE TIEpe10auCHO.

BapTto migkpecnauTH, 1110 BUHUKIN TPYAHOII],
NOB’s13aH1 3 BIJICYTHICTIO JIEKCEMHM Ha IO3Ha-
4yeHHs (paHIly3bKOi peamil impatrié | impatriée
B YKpaiHChKOMY MOBHOMY Iipoctopi. [lepeknan
Oyn0 3po0JI€HO TMOSICHIOBAHHSM, TOYHIIIE, TEp-
MIHYBaHHSIM, 1IbOTO MOHSATTS: iHO3eMHULL CNiBPO-
OIMHUK 3aKOPOOHHOI 00UIpHLOI Komnanii /| iHo-
3eMHA CNiBPOOIMHUYSL 3AKOPOOHHOI OOUIPHLOL
KoMnawuii, 3 YIEBHEHICTIO, 110 13 YacoM Oyze
3HaWZCHO M aCUMUIBOBAHO /10 YKPaiHCHKOT MOBHU
BJIacHe a00 IHIIOMOBHE CIIOBO.

[IpoGneMHUM € BCTAaHOBJICHHS KOPENSATHB-
HOT opMH U1l YKPATHCHKOTO TEPMiHA 2paseyb,
ajie BCIIJ 32 AOCIIDKEHHSM, 10 OyJI0 3p00IeHO
Ha OCHOBI MPAKTHMYHOTO Marepialy 3 icTopuy-
HUMHU Ta JIHTBICTHYHUMH MiJTBEPIKCHHIMH
[27, c. 117-118], Ml BUKOPHUCTOBYEMO HE3Ha-
YHO TOMMPEHUN (EMIHITHB epaguuHs, BiIO-
BIJTHUH 32 (POHETUYHUM 1 JIEKCUKO-TPaMaTUYHUM
0hOPMIICHHSIM.

[Tocrana morpeda OibIn AETATBLHOTO JOCITI-
JOKEHHsSI ICHYBaHHSI BOX ()OpM B YKpaiHCBKii
MOB1 HANLOMYUK — HATLOMHUK. AKTHUBI3allis
TEHJEHII 10 MOJANbLIOr0 YCYHEHHs 31 cdepu
HOPMAaTUBHOI'O  CJIOBOBKUTKY IMEHHHKIB 13
cy(ikcoM -4YUK/-HIUK — 13 3aMIHOIO iX Mepe-
BXHO YTBOPCHHSIMH 3 -HMK (OKpIM Ha3B 0OCi0,
e TaKOX OKpPEeMi CJIOBa 3 IHIIMMH Kareropi-
ATBHUMH 3HAUCHHSMU: NOKANCUUK, MPATbUUK
tomio). Tak, y pa3i HasBHOI IIe MHUHYJOTO CTO-
JITTS BapiaHTHOCTI IMX CJOBOTBIPHHUX THIIB,
KOJIM HE TUTBKU B MOBHIH MpaKTHIli, a 1 y HOpma-
TUBHHUX CJIOBHHMKaX TEpeBary BiJgaBajid BapiaH-
TaM 13 -YMK/-IIUK, TETEP, HABMAKH, 1l BapiaHTH
MOKYTh 3a3HaBaTU OOMEXKEHb (CTOSTH Y CIIOBHU-



Kax Ha JIpyromy Micii Toiro) abo i 30BciM ycy-
BaTHCs. 3aMiCTh €IUHOI mepen UM GopMu Ha
-4UK/-IIMK TPOTIOHYIOTh a00 BapiaHTHI (popmu,
a0o0 TiIbKU €IuHY (OpMYy Ha -HHK, HAITPUKIIAI:
Hanvomuux — Harvomuuk [28, c. 20]. 3a Tuy-
MadeHHsIM 13 «CJOBHUKA YKpaiHCHKOI MOBHY
maemo: HAJIBOTYMHK, a, u., pozu. Toii, xT0O
Oepe ydacTh y HaJIbOTax 3 METOIO MOrpadyBaHHS
1 T. i1.; rpabixauk. HAJIBOTHHK, a, u. 1. I'pa-
OikuuK. 2. Peitnep. // Oipoic., socape. Ocoba, sxa
AKTHBHO 1 JIECTIPIMOBAHO CKYTIOBY€ aKIlii MeB-
HOTO TIIMPUEMCTBA 3 METOKO 3aBOJIO/IITA KOHTP-
OoJIbHUM T1akeToM [29]. OTxke, €eAMHO MOXIUBHIA
BapiaHT MEPEKIay — HAlbOMHUK.

Ockinbku  OKpemi  (ppaHIy3bKi  HEOJEK-
CEeMH IIe HE BHUKOPUCTOBYIOTHCS AaKTUBHO abo
HE MAaloTh BIAMOBIJHUKIB B YKpaiHCHKIi MOBI,
Oys10 BUKOPHUCTAHO SIK OyKBaJIbHUN Mepekaj 13
JIOJATKOBOIO MOT0 EKCIUTIKAII€I0, TaK 1 OIHKCO-
B croci0 mepexmany. Tak, HampuKiIam, JIeK-
CeMy FURETEUR | FURETEUSE 0yJ10 TIOSICHEHO TaK:
«ocoba, axa yumae OUCKYCii @ iHmepHemi, aje
yuacmi 8 Hux He Oepey. Byno BiI3HAYEHO, IO
1Iel HEOJIOTI3M MOXKHA TIEPEKIIACTH K NACUBHULL
yumay / nacuena YumMayka, NAcCusHUU nepees-
oau |/ nacueuma nepeensdauka, «cnocmepieay /|
cnocmepieaukay, «NiO2NAOHUK | NiO2AAOHUYAY,
«nioenaday | nioenadauky (OCTaHHI TPU TpH-
KJIQJW MalOTh CTUJIICTUYHY HAaBAaHTA)KECHICTB ).

Bapro Haronmocutu, mo y 3B’SI3Ky 3 THM,
0 YKpaiHChbKa TEpPMiHOCHCTEMa HalaKTUB-
HIIIIE OpIEHTYETbCS HA aHIJIOMOBHI 3aIlo3u-
YeHHs, JesKl (paHIy3bKi HEOJIeKCeMHu OyIiio
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MEPEeKIAIeH0 3 iX BHUKOPUCTAHHIM: ANNON-
CEUR |/ ANNONCEUSE — aHOHcep | aHOHcepKa,
ARROSEUR | ARROSEUSE — cnamep | cnamepka,
ATTAQUANT | ATTAQUANTE — petioep | petioepka,
FOUINEUR | FOUINEUSE — Xxakep | Xakepka,
HYPERJOUEUR | HYPERJOUEUSE — XapOKOpHUK |
XapOKOpHUYsL.

VY neskux BHUIaIKax Oy0 HEOOX1THO HAJATH
CrieliajibHI JIeTalli3yBalibHI TiaymadeHHs. [lpu-
KJIaaiB  (GpaHIly3bKHX HEOJEKCeM 13 JI0Ci-
JDKYBaHOI TPyNH CIiB, SKI I[JIKOM abo yacT-
KOBO IHTETPOBaHI B YKpaiHCbKY MOBY, HAMH HE
3aikcoBaHO.

3a pe3ynpTaroM aHajily JepUBATiB, IO
BUKOPUCTOBYIOTBCSl JIJII CTBOPEHHS JKIHOUHX
HalilMEHYBaHb 0COOH, SIK1 CTOCYIOThCS ii mpode-
CIHO-COIIIOEKOHOMIYHOI aKTUBHOCTI, Y MOBI-
nepexnanay, Oylo BCTAHOBIIEHO, IO 1HBEHTap
YKpaiHChKOI MOBH MICTUTh (OPMAHTH -/-K(a)
(53%), -nux/-auus (23%), -euw/-uus (7%),
-eub/-(4)uns (4%), -enb/-uuus (2%), HyJIbOBE
(GYHKIIIOHYBaHHS poAoBUX KopensTiB  (7%),
TeHJIEPHO HEUTpasbHI JIEKCEMHU >KIHOYOTO POy
(4%). VYkazaHi BHIIE BIJCOTKOBI CITiBBIJTHO-
IIeHHs To/1aHo B Jiarpami (puc. 1).

BuchoBku. OTXe, y JOOCHIKEHHI BIIEpILe
BH3HAYCHO CIOCOOM TepeKaay YKpaiHCHKOIO
MOBOIO CYKYITHOCTI HEOJIOTI3MiB IiIOBOi (paH-
Iy3bKOi MOBH (HaiiMeHYBaHHS OCi0 3a IXHBOIO
po¢eCiiHO-COIMIOEKOHOMIYHOK ~ aKTHUBHICTIO,

ajie He 3a TMO3Ha4YeHHSAM Ipodecii) 3 omucom
YTBOpEHHS (EMIHITUBIB y MOBI IEpeKIIamdy.
BusBieno #

OMUCAaHO HAMMPOAYKTUBHIIII

Puc. 1. BigcorkoBe cniBBigHOIIIEHHA Mixk 3ac00aMu B YKpPaiHCbKiil MOBI,
110 BUKOPUCTOBYIOTHCS /IVISl CTBOPEHHS KiHOYHMX HalilMeHyBaHb 0CO0H,
SIKi CTOCYI0ThCA 1l Po(eciiiHO-COni0eKOHOMIYHOI AKTHBHOCTI,
aJjie He HA3UBAIOTh 1I 32 haxom



MOJIeJIi CJIOBOTBOPY B MOBI HEepeKyany 3 BUKO-
PUCTAHHSIM KUTHKICHUX METOJIB JOCIIIKEHHS.
YBaka€eMo, 110 OCKUIBKU B YKPaiHChKii MOBI TaK
camo, sK 1y (ppaHIry3pKiid, rpaMaTHYHIMH TIpa-
BHJIAMH BCTAHOBJICHO MOXKIIUBICTH YTBOPCHHS
B1JICYOCTaHTHBHUX JIEPUBATIB )KIHOYOTO POy, HE
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BapTO YHHKATH iX JeKCHKorpadiuHoi dikcarrii.
HacTynHuM KpOKOM JIOCIHI/PKEHHSI € TOJablie
BHUBYEHHS OCOONMBOCTEH CEMAHTUYHOI CTPYK-
TYPH CJIOBOCIOIYYEHb BKa3aHOI TPylH HEOJIEK-
CeM y MOBI mepekyiaay. 3a3HaueHe € MepCIeK-
TUBHHUM HaIpsSIMOM HaITUX HAyKOBUX MOIIYKIB.
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Y cmammi euceimaeno pesyrvmamu 00cniodcenta 0CHOGHUX Kpumepiie oughepenyiayii konyenmie BOJIA
i CBOBO/A, 30iticnenoco memooom 3icmagnoeo ananizy ¢paseonoziunux odunuys (©O) yxpaincovroi ma
Himeywvkoi Mog. Konyenmu oughepenyitiosano He iuute 8 Kyibmyporo2iuHoM)y acnekmi ma )yHKYiOHa1bHOCmI
Kpi3b NPU3MY KOpersayii i3 6HympiwHiM ceimom i napaouemMor MOPAibHO-YIHHICHUX HACMAHO8 JHOOUHU, dle
iy ix Qinocogpcoxkomy mpaxmysanui. Koncmamosano emumono2iuny ma ceManmuyHy 20Mo2enHicms gpase-
01021YHUX 00UHUYL 000X M08 3 Komnonenmom CBOBO/[A / FREIHEIT, wo peanizyemscs y mpbox 3HAYEHHAX!
ICHYBaHHA 6€3 3ANeACHOCMI BI0 KO2OCh, NepeDYBAHHs He 8 HeBOII, MOJMCIUsIicmb diamu 6e3 3a00poH i nepe-
wKoO y eusHaueniu cgepi. binvw ougepenmuum nocmace konyenm BOJIA, ockinvku 6in 6azyemvca Hacamne-
peo Ha NiH2B0KYIbNYPOLOSIYHUX KOHOMAYIAX, 3AKOPIHEHUX V (DiNoCcOChKitl KapmuHi c8iny OKpemo2o emHocy.
Tloxazano, wo 3azanom yeu KoHyenm i0oopaxicac HaYionanrbHy cneyuqhixy OCMucients 63acMon08 A3aHux
NOHAMb «OAANCAHHAY, «61A0A», «C80000A», | NPOLNIOCMPOBAHO BUNAOKU ACUMEMPIT (PPaA3eoN02iuHUX 0OUHUYDL
¥y pakypci Hayionanonux nineeoxynemyp. Tax, BOJIA eéepbanizyemovcs 6 yKpaincvkux (hpaseonoiunux oou-
HUYAX i3 MAKOI0 CEMAHMUKOI0. CEIOOME PecyO8aHHs CE0IX VUUHKIB, XOMIHHA, 61A0HA NOGEOIHKA, He3A1edlC-
Hicmb y 0isix; a WILLE y HiMeybKux i3 maxo: 30amHicme HA8AICY8AMUCI HA AKICb il HA OCHOB8I OCMUCTEHOT
Momuseayii, meepouti 80IbOBULL HAMID, YCEIOOMAEHe NPACHEHHS 00 Memu, 6UKOHAHHS YUCICh 80ai. 3pobneno
8UCHOBOK, wo konyenm BOJIA ¢ penesanmuum nacamneped 0ns yKpaincbKoi emHoKyIbmypu, oe 6in nocmac
HeGi0 'EMHUM KOMNOHEHMOM HAYIOHAAbHOL c8i0omocmi, 3aKopinenum icmopuyno. Hamomicms y ppaseono-
2IYHUX 00UHUYsAX Himeyvkoi mosu WILLE nos’ssyemuvcsa matidice cymo 3 801606010 cheporo ocobucmocni,
a FREIHEIT ne ¢ numomum eiemeHmom HiMeybkoi aineeoxyavmypu. 3oiticnenutl 02nsio ginocogpcoroi dymku
3aceiouus, wo mpaduyiuHo @ilocou He HAOABAIU NOHAMMIO «BOJISLY CEMAHMUKU CB0O00U: 8 AHMUYHOCHE
80J151 NOEOHYBANACY i3 donero, y Hosull yac 6ona maymauunace sx ceiooMull peHomeH, po3yMHUL 3d CEOEI0
npUPoOoI0, a 8 MOOEPHI3MI eBONIOYIOHY8ANA 00 KOHYENYIU «BONI 00 JHCUMMSLY, K80 00 81A0U» Ma «80i 00
nisHauHa i meopyocmiy. Ananizosani Hamu ginocogemu Kopenioms auuie mooi, Koau toemvbcs npo «C60-
000y 6011i» K OesKi 0OMeNCeHHs 6ANCANb TTOOUHU.

Knwuogi cnosa: yxpaincvka i mimeybka eHmoKyIbmypa, MiH260KyIbmypema, @irocoghema, xoHyenmu
BOJIA i CBOBO/IA, ¢pazeonociuna oounuys, 3icmagHuil ananis, emumonozis, CeMaHmuyHa acumempisi.

Karakevych Roksolana, Radchenko Oleh. Differentiation of the concepts WILL and FREEDOM
in the context of Ukrainian and German linguocultures

The article deals with the investigation of the main criteria for differentiating the concepts WILL and
FREEDOM, carried out by means of a comparative analysis of phraseological units of the Ukrainian and
German languages. The concepts are differentiated not only in the cultural aspect and functionality through
the prism of correlation with the inner world and the paradigm of moral and value attitudes of a person,
but also in their philosophical interpretation. The authors state the etymological and semantic homogeneity
of the phraseological units of both languages with the component SVOBODA / FREIHEIT, which is realised
in three meanings: existence without dependence on someone, being not in imprisonment, the ability to act
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without prohibitions and obstacles in a certain sphere. The concept WILL is more differentiated, since it is
based primarily on linguocultural connotations rooted in the philosophical picture of the world of a particular
ethnic group. It is shown that this concept reflects the national specificity of understanding the interrelated
concepts of “desire”, “power”, “freedom”, and cases of asymmetry of the phraseological units in both
national linguocultures are illustrated. Thus, VOLIA is verbalised in Ukrainian phraseological units with
the following semantics: conscious regulation of ones actions, desire, powerful behaviour, independence in
actions, and WILLE in German with the following: ability to take certain actions on the basis of meaningful
motivation, strong willed intention, conscious striving for a goal, fulfilment of someone’s will. It is concluded
that the concept VOLIA is relevant primarily for Ukrainian ethnoculture, where it is an integral component
of the national consciousness, rooted in history. Instead, in the phraseological units of the German language,
WILLE is associated almost completely with the volitional sphere of the individual, and FREIHEIT is not a
specific element of German linguoculture. The review of philosophical thought has shown that traditionally,
philosophers did not attach the semantics of freedom to the concept of will: in antiquity, will was combined with
fate, in modern times it was interpreted as a conscious phenomenon, reasonable in nature, and in modernism it
evolved to the concepts of “will to life”, “will to power” and “will to cognition and creativity”. The analysed

philosophemes correlate only in the concept of “‘free will” as a certain restriction of human desires.
Key words: Ukrainian and German ethnoculture, linguocultureme, philosopheme, concepts WILL and
FREEDOM, phraseological unit, comparative analysis, etymology, semantic asymmetry.

Beryn. ®paszeosnorito Hemapma Ha3UBaKOTh
«a3epkasioM ayuri Hapomy» [1, c. 2], amxke
y ¢pazeonorivnux omuHUIKX (mami — DO)
aJIeKBaTHO pPE(IEKCOBAHO CTPHUIKHEBI PHUCH
MEHTAJIbHOCTI Ti€l YW Ti€i JIHTBOKYJIBTYpPH.
3 00’eMHOi (hpa3zeonoriyHoOl MmaniTpu A aHa-
713y HaMU BUOpaHO KOHLENT 60/, OCKIIBKHU BiH
Ma€ pi3He KOTHITMBHE i 0Opa3He HAallOBHEHHS.
3a3HauMMoO, M0 el KOHUENT BiAPI3HAETHCA
Bil 0araThbOX «OJMHUYHHUX» KOHIEMNTIB THM,
[0 Ma€ CMHUCIIOBY IMapy — c8obooda. Y «3Ha-
Kax yKpaiHCbKOi eTHOKyapTypu» B. JKaiiBopo-
HOK y3araji He 3rajy€ MoHATTI c80000d, OHAK
607110 BU3HAYa€ came uepe3 c60600y: «Boiud
(mectyivBe, HapOAHONOETUYHE — BOJIEHbKA) —
cB00OJ1a, HE3aJIEKHICTh HA MPOTUBAry HEBOII,
pabCTBY; TakoX B OCOOMCTOMY ILIaHI — 3J]1aT-
HICTh 3J1WCHIOBATH, MEPEXOJUTH BiJl TYMKH J0
nii» [2, c. 83]. Skmo BUueHHit He nediHILIIOE
€60000y, TO 1€ HE CBIAYUTH MPO BiJCYTHICTH
JIHTBOCEMIOTHYHOI 3HAYYIIOCTI OTO TTOHATTS
B YKpaiHCbKOMY €THOCI.

IcTopist cnOKOHBIYHOI HalliOHATBHO-BU3BOIb-
HOi OOpOTBOM YKpPaiHCBKOIO HapoiLy 3a 6010
TPaKTY€EThCS K OCOONMBA BOJENIOOHICTh YKpa-
HIIB, SIK IXHI MOTYTHIN BHYTPILIHIA MOPUB /10
BOJIi, PO 1[0 CBiTYUTHh HUHIIIHE BiJCTOIOBAHHS
Ha 1oJ1i 6010 He JnmIe BiIacHOi cBOOOIM 1 He3a-
JEKHOCTI YKpaiHH, a i yHIBEpCaJIbHUX LIHHOC-
Tel 1 cBiToBOTO MopsAKy. Haykosurs 1. T'omy6o-
BCbKa CXWJISIETHCA 10 JYMKH, 110 B YKpaiHCHKIH
KyJBTYpl «akcioMa €THOIICHXOJOTi(» CTOCOBHO
6oni HaOyBae sIK reorpagiuHoro, Tak i iCTOPUKO-
NCUXOJIOTIYHOTO Xapaktepy: «Crem Ta BOJS —
Ko3arbKa o 3, c. 122].

Ce0600a * € OHHAM 13 KIFOYOBHUX IIUTAHb
¢inocodii, ToMy 3aciyroBye Ha crierdidHe po3y-
MiHHs. €Bponeiicbka ¢iocodis yCBIIOMIIIOE Ta
TIYMa4uTb c80000) TO-CBOEMY, HAOLIbIIIE MTPaIlb
oo i€l giocodeMu BiTHAXOAUMO came y KJla-
cuuHiit Hivenbkiit pinocodii (I. Kant, M.I. dixre,
[.B.®. Terens ta inmi). s dinocoda ceob6oda —
1€ HacaMIiepes] c60000a 6oili.

AKTyalbHICTh CTaTTi 3yMOBJEHa AaHTPOIO-
LHEHTPUYHUM CIPSMYBAaHHSIM Cy4acHUX JIIHT-
BICTUYHHUX JOCIIPKeHbh Ha PO3KPUTTS OCHO-
BHUX PO301KHOCTEN MOHSATH 60715 Ta c60000a HE
JIUIIE B KYJIBTYPOJOTIYHOMY acIeKTi Yu B XHIN
(hyHKIIIOHATLHOCTI, alle ¥ y ix (dinocodcbkomy
PO3YMiHHI.

OxpiM TOTO, JIHTBOKYJIBTYPOJIOTIYHUNA KOH-
LEeNT 6015 0a3yeTbcs HE TaKk HAa €TUMOJIOriY-
HUX, SIK Ha JIHTBOKYJIBTYPOJOTIYHUX JIaHUX,
Kl MOTpeOyloTh MOAAJbLIOl  BepHUQiKarli.
3o0kpema, ykpaincbka mocuigaui JI. dareeBa
CTBEP/IKYE, 1O 6011 Ta 600004 — T& OKpe-
MUl BHIQJIOK OMNO3MIII «CBOE — uyxXke», e
«BOJISI — TEPBICHO KOHIIENT YKpaiHChKOI CBimO-
MOCTi, a cBoOoma — eBpormeiicekoi» [4, c. 93].
VYBakaeEMO IO TE€3y CIYIIHOK, OCKUIBKH CB0-
000a 1€ 13 YaciB PUMCBKOTO TpaBa € OJHIEI0
13 KJIIOYOBHMX IIIHHOCTEH 3axigHOI KyJIbTYpH.
Hocnigauis 1. TonyOoBchka Takok HAroJoIUIyE,
10 €60000a € MOHATTSM 3aX1IHO€BPOIEHCHKUM
[3, c. 111]. BogHouac y momepenHiii po3Bimi
aBTOPIB IIi€i CTATTI 3aII0YAaTKOBAaHO aHANi3 €THO-
KyJBTYPHO MapKOBAaHOTO 3B’SI3KYy YKpPaiHCBKOTO
KOHIIENTY 6075 3 EK3UCTEHI[IIHO 3HauyIIuM
KOHIIETITOM 00715, OCKIJIbKU BOJISL JUIsl YKpaiHIIS
€ YMOBOIO IIaciuBoi aoii [5, c. 91].



Merta cTarTi — JOCIHIKCHHS OCHOBHUX KPH-
TepiiB audepenuianii KOHIENTIB 6015 1 c60600a
B 3ICTaBHOMY aHalli3l Ha marepiaii ¢pa3eoso-
TIYHUX OJMHUIL HIMEIBKOI Ta YKpaiHCHKOT MOB,
MOB’SI3aHUX 3 OCOOIMBOCTSMHU HAI[lOHAJIBHOT
CBIZIOMOCTI, 3 OCHOBHUMH TMOHSATTSIMH, IO €KC-
IUTIKYIOTh HalllOHAJBHUM XapakTtep 1 (inocod-
CBKY JIYMKY.

O06’exToM nocmimkeHHs BUCTynaoTh PO Ha
MO3HAYCHHS 60 Ta €80000u, 1O AUGEPEeHIT-
IOIOTBCSL B KYJIBTYPOJIOTIYHOMY acIeKTi, (yHK-
[IOHAJTBLHOCTI, CEMAaHTHII, @ TaKOX Yy (imocod-
ChKOMY TpPaKTyBaHHI.

PesyabTaTtu. Hacammepen 3a3zHaunmo, mI0
MOHSITTA 6071 Ta €680000a MOBO3HABIl PO3-
MEXOBYIOTh, ITOCIIyTOBYIOYHCH  €TUMOJIOTiY-
HUMHU JTaHUMH aHTIHCHKOI MOBH: [iberty 1 free-
dom, sixi ONMM3bKi 32 CBOEI0 CEMAHTHKOIO [IOp.:
4, c. 92-93]. Liberty noxonuts Bif liber — «Biib-
HU», TOOTO TOH, 110 HAPOIUBCA 1 BUpIC cepe
CBOIX, PIBHHUX, TaKWX, L0 HaJEXaTh J0 OAHIET
€THIYHOI TpyIH, freedom — BiJl free — «BUTbHUI»,
TOOTO «CBiii», IO HAJIEKHUTHL IO COIIAIBLHOL
rpynu «cBoix». Takok eTUMOJIOTis HIMEUBKOTOo
iMeHHHMKa Freiheit («cB0OOOma») CIOpiTHEHA
3 aHIIIHCHKUM €KBIBaJIEHTOM: CJIOBO Oepe rouya-
TOK BiJl MPUKMETHUKA frei, TIOXiTHOTO BiJl 1HAO-
€BPONEHUCHKOTO KOpeHs *prai- — «3axuuiary,
Oepertu; THOOUTH, KOXaTw» [6, c. 314].

3aificHeHMT HaMu aHalli3 (ppazeosoriyHUX
OJIMHUIIb YKPATHCHKOI Ta HIMEI[LKOI MOB 13 KOM-
IIOHEHTOM c60000a | Freiheit 103BOIMB Kiacu-
¢bikyBaTH iX 32 CEMAHTHYHHM MTPUHITUTIOM TaK:

1) icHyBaHHs 0e3 3aJ€KHOCTI BiJ KOrocCh,
MOXJIMBICTh ~ JISITH HA  BIACHUH  PO3CYI:
bopomvba 3a c60600y — NOCATTH HE3AJICKHOCTI
B 00poTh01; in Freiheit leben — xutn 0e3 3anex-
HOCTI Bij BoJll iHIUX; sich (D) die Freiheit neh-
men — NO3BOJIUTH CO01 BUNHOK;

2) nepeOyBaHHS HE B HEBOJI, HE ITiJ] apEILITOM
TOIO: émpamumu 60600y — OyTH T030aBie-
HUM BOJIi, ONUHUTHUCS Yy B’S3HUIN; dapysamu
60000y | jmdn in Freiheit setzen — 3BUIBHSITH
KOTOCH 3-ITiJT BAPTH, 3 YB’ SI3HCHHS;

3) MOXJIUBICTB (30KpeMa, TOJITHIHO BMOTH-
BOBaHa) JisATU 06e3 3a00POH 1 MePeLIKo y SKIiCh
cdepi: ceobooa cnosa | die Freiheit des Wor-
fes — MPaBO BUIBHO BUCIIOBIIOBATH CBOI JTYMKU;
obmedcumu c60000y — 1M030aBUTH KOTOCH TpaBa
Ha BUTHHUH BUOIp [1uB.: 7, ¢. 220, 788; 8, c. 234].

Sk 6aunmo, @O 000X MOB BUSBHIHU B JOCIHI-
JOKYBAaHOMY KITFOUlI O0€3yMOBHY CHMETPHUYHICTB.
binbir audepeHTHUM MOCTae KOHIENT 60,
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OCKIJIbKM BiH 0a3yeThCsl HE CTUIBKH HA €TUMO-
JIOTIYHUX, CKUIBKM Ha JIHTBOKYJIBTYpOJIOTid-
HUX KOHOTAI[isIX, 3aKOpiHEHUX Yy (in0codChKiii
KapTHHI CBITY OKpemoro ertHocy. Tak, perpo-
CIIEKTUBHUN OIVISJ €BpOMENCchKoi  imocod-
ChKOT JYMKH 3acBiuye, IO TPaaUIiIHHO (isTo-
copu He HamaBalu TMOHATTIO 6051 CEMAHTUKH
€60000uU, OCKUIbKH 60710 BOHHM TIYMAUMUIH SK
ONHY 3 (PyHKIIN JFONCHKOI MCHUXIKH, IO TOJS-
rae HacaMIepe] y BiaJl Haja co0o0ro, KepyBaHHI
CBOIMH JisIMH Ta CB1JIOMOMY PETY/IIOBaHHI CBO€L
TOBEIIHKH, 1 SIK Oa’kaHHsI JTIIOMUHU. AJe (imoco-
(bist BUpoOuMiIa i Take €HIrMaTHYHE IMOHSATTS, K
€60600a 80Jli.

[TouacTn MOHATTS c80600a W 6onsi HE MUde-
peHIlifoBanucs i 4ac mepekiany ¢inocod-
chkuX Tparb. OcoOMMBO 1€ CTOCYETHCS Tepe-
KJIaJ[IB CHAAIIMHUA €BpONEHChKUX (imocodiB
CX1THOCJIOB’THCbKHUMU MOBaMH, /1€ LI MOHSATTS
noTpedyBanu po3MexyBaHHs. Bigomo, 1o icto-
pisi YCBIZJOMJIEHHS JIIOAMHOIO 60/1i y 3HAYEHHI
€60000u TIOYNHAIIACS 13 TIIyMaueHHS 801i SIK BiJI-
cytHocti nepenon. Hanpuknan, Cokpar i Ilna-
TOH TIOEJHYBAJIM JIBA TIOHSTTS: G0/I0 W 00710,
nob6a Penecancy yMOXxJIMBWIA PO3YMIHHS 60/
SIK O€3IMePEIIKOHOTO BCEOIYHOTO PO3BUTKY OCO-
oucrocTti; emoxa [IpoCBITHUIITBA TMiJ BILTUBOM
HAyKOBOT'O 3HAHHS MiAMOPSAKYBaJia BOIO BCEMO-
TYTHIM TPUPOIHiIN MPUYMHOBOCTI i 3aKOHOMIp-
HOCTI. Y mepion pomantusmy, y 4acu I. Kanra,
NU.B. Tere, ®. lllunnepa nUTaHHS IIPO 60O
MOCTAa€ K MUTAHHS MPO PO3YMIHHS MOpPAJIbHO-
TBOPYOTO CHIBBIAHECEHHS CYyTi JIOAUHU Ta il
PO3BUTKY: BOJIA TYT TIAYMAuUTBCS SIK CBIIOMUUN
(eHOMEeH, BOHa pO3yMHa 3a CBO€IO MPHUPOIOI0
[meTanpHime auB.: 9, ¢. 265-273].

[lonmioniero mno3HaueHe TIyMayeHHs aHa-
JI30BaHMX HAMHU KOHIIENTIB B €MOXy MOJEp-
Hi3my. Tak, A. lllonenrayep, y sIKOro BECh CBIT
CTaB CaMOITI3HAHHAM BOJi, MaTepiali3alli€ro
Ta 00 €KTHBALIIE€I0 BOJI [0 MKHUTTH, MEPLIUM
BHUCJIOBHB i OOTPYHTYBaB JYMKH PO 8O0 SIK
yHIBepCaJbHUN TPUHIMI iCHyBaHHsS cBity. Lli
npuHiunu nigxonus @. Himme, ane #oro ixei
MOJIATAlOTh Y TIEPEBEIEHHI BEKTOpa 3 601 00
arcummsl Ha oo 0o raou. Mucnuteni M. Iaii-
nerrep ta JK.-II. Captp yBaxanu, 1o JroguHa
B yXBAaJCHHI pIlIEHb HE Ma€ HA IIO CIEPTHUCH,
okpiM BiacHoi Bomi. CydacHi ykpaiHChKi (iso-
copm H. XamitoB i C. KpunmoBa Ha OCHOBI
npaub A. Ilonenrayepa, ®. Himme, M. Taii-
nerrepa, 3. ®poiga, E. ®pomma, O. Illlnen-
repa i A. Kamio BuOyayBanu KOHLEMLIIO 80/

67 —



SK BHYTPIIIHBOTO TparHeHHs ocoOu 10 OyTTs
YH CHOPSIMOBAHOCTI KOXKHOI OKPEeMOi JIIOAMHU
JI0 BJIACHOTO 0a)XaHOTO MaiOyTHBOTO, 32 SKOIO
60J151 MOYKE€ MATH TPH BUSBH — 80751 00 JHCUMMIS,
60715 00 671A0U TA 60/ 00 NI3ZHAHHS | MEOPHUOCI
[10, c. 278-279].

Posmisimaroun cemMaHTHKy O€3MEXKHOTrO Ipo-
CTODY, 110 peati3yeThCsl B KOHIICTITI 80714, CIIOCTe-
piraeMo (hopMyBaHHS B HbOMY JI€SIKUX CMUCIIOBHX
BIJTIHKIB, TIOB’S3aHUX 3 aHAPXIEI: 60751 CTHU-
XiifHa, mpuyeTHa 10 OyHTY, HeOe3leuHa, BOJHO-
4yac BOHA YKUBWJIbHA 1 SIBJIIE COOOI0 OE3CYMHIBHY
Ta 3HAYHYy IHHICTH IJIA JIFOMUHHU. BimmosigHo,
60J1s1 HE TIJUISITAa€ CXBAJICHHIO 1 BOTHOYAC IHTEp-
MPETYEThCS SIK JKUTTEBA HEOOXITHICTh. Takoxk
60151 BIacTuBa He OaratboM. Ce0000a x niependa-
Yae BiAMOBITAIBHICTB, IO 0a3yeThCs HA PO3yM,
HalOBHEHA BHYTPIIIHIM 3MICTOM 1 OLIHIOETHCS
SK HaA3BUYaliHO Ba)KJIMBA, SIK i7eajl 1 3arajbHe
Onaro [amB.: 11, c. 15]. SIk 6aunmo, c6ob00a, Ha
BIIMIHY BiJ 601, mependoadae oomexxeHHs. Ceo-
000a 03HaYa€ «MOE€ MPaBO POOUTH BCE, 110 MEHI
YABISIEThCS OaXKaHWM, ajie 1Ie MO€ MPaBO OOMEX-
YETHCS PABOM IHIIHX JIFOIICH; a 607151 B3araJii HisiKk
HE TIOB’s3aHa 3 MOHATTAM mpaBa» [12, c. 149].
I. TomyOoBchka 3a3Havae, MO «C80000A TICHO
IOB’s3aHa 13 IPABOIMOPS/IKOM Ta 3aKOHHICTIO,
<...> 6014 @X HISK 13 NOHATTAM IIpaBa HE CIIiB-
BimHOCUThCs» [3, c¢. 111]. Comimapna 3 Hero
I. Maiinantok, sika KOHCTarye: «Bos BimoOpakae
HAI[IOHAJIbHY CHEIU(IKy OCMHCIEHHS TOHSTh
oaocicanns, enaoa, ceoboda SIK B3aEMOIIOB SI3aHUX
1 B3aemo3yMoBieHux» [11, c. 13].

CeMaHTHKa Oa)kaHHS B KOHLIENTI 60151 O3BO-
mwna gochigHuml A. BexOWIbKil CTBEpIKY-
BaTH, IO CIIOBO 605 TIEPEKIAAETHCS HE JIUIIIC
SK freedom — c60000a, a 1 will — o5, «0axkaHHSD)
[13, c. 241]. Tomy noriuHuM € BUOIp HaMH ISt
31CTaBJICHHSI 3 YKPAiHCHKUM KOHIICTITOM 8OJisl
HiMenpkoro Wille, oCKIIbKHU CIIIJIBHUM € HaBITh
€TUMOJIOT1YHE KOPIHHS [IUX KOHIenTiB. Tak, jJex-
cema 6051 He Bifpazy HalOyna Takoro 3Ha4eHHS,
00 BOHA MOXOAUTH BIiJ CHIILHOCIOB’ SHCHKOTO
cioBa *volja 3 1HJOEBPONEHCHKHM KOpEHEM
*vel-, *vol- («xotiTH, 6axarn») [14, c. 78]. Bix
IIOTO X KOPEHS TOXOAWTHh 1 HIMEIbKUN 1MEH-
HUK Wille — «Bomsi», MO € IepUBATOM J1€CIOBA
wollen — «xotitu, BuOUparu» [6, c. 990; 15, Bd.
5,c. 818].

B ykpainceknx @O nexkcema 6015 peamizy-
€ThCS B TAKUX 3HAYCHHSX:

1) ogHa 3 (yHKIIA JTFOACHKOI MCUXIKH, SKa
MOJIATa€ HacaMIlepe]] y BJIaJli HaJl cO0010, Kepy-
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BaHHI CBOIMH [iIMU Ta CBIJJOMOMY pETYIIO-
BaHHI CBO€I TOBEMIHKHU: J1€2KO HA cepyi, Koiau
80Ji51 8 MLl — BIIYYTTSI CBOOO/IH 1 CITIOKOKO; damiu
80110 NOYYyMmsAM — BUPAKCHHS BIIACHUX €MOIIi{
0e3 CTpUMYyBaHb; TAKOX 13 HETATUBHUM 3a0apB-
JICHHSM: He Mamu 60/ (Cuiu 801i) — IETKO TiJI-
JaBaTUCA PI3HUM BIUIMBaM, OyTH HECTIMKHUM,
HepilydyuM, OE3BOJIBHHUM; O0dali pyKam 6010,
mo nidewt y Hegoa0 — 1e TMPUCIIB S TIOTePe/I-
Kae TPO HACHIOKA HEOOAyMaHWX YYHWHKIB,
oau cepyio o0 — 3aeede 8 HegoN0 — TIOTe-
pe/LKEHHS TIPo HeOEe3NeKy HaATO BiIJaBaTHUCS
CBOIM MOUYTTSIM;

2) GaxkaHHs, XOTIHHA. 3 000poi 6oni — 100po-
BUTbHO, 32 BJIACHUM OakKaHHSM; 3d GIACHOIN0
goNel0 — CaMOCTIHHICTh B yXBaJICHHI PIllICHb;
601151 00 Jicumms — CHHOHIM >KUTTEJIIOOCTBA,
MIParHeHHS JI0 ICHYBaHHS; N0 60/i-HEBONi — TaK
Y 1HAKIIE;

3) BHagHAa TOBEMIHKA: OUKMYBAMU CB0I0
80110 — HaB’ SI3yBaTH KOMYCh CBOI MOTIISAIHU 1 3MY-
IIyBaTl MOTO JiSITH BIAMOBIAHO 10 HUX; HA ce
MosL 80151 — S TaK TIOBEIIIBAIO 1 Tak Oyne; npomu
60/i — CYNEPEUYHICTh MK OaKaHHIM JIOIUHH
1 30BHINIHIM BIUTUBOM, TPUMYCOM; He MAaroyu
goni — OyTu 0e3BOJIBHUM, HE3JaTHUM MPOTHCTO-
ATU BIUIUBY 1HILUX; 0IUMU YUIOCL 80110 — 0O€3-
3arepeyHo BUKOHYBATH UMiCh Oa’KaHHS, CIIyXaTH
KOTOCB;

4) cBoOOIa, HE3ATCKHICTD Y [ISAX: 80AbHOM)
60/ — KOXEH Ma€ TpaBO Ha BIACHUI BHOID
1 pIICHHSI; 8051 80/11 — XTOCh Ma€ TIPaBO POOHUTH
TakK, sIK X0ue; AK NMauika Ha 6oni — OyTH Billb-
HHM, HE3aJIeKHUM BiJl 0OMEXKEHb; damu 6010 —
HE 00MEXYyBaTH KOTOCh y NisIX, YUUHKaX, BUSB-
JICHHI TIOYYTTIB; O0amu 6010 A3UKYy — Oararo
TOBOPUTH, HE CTpUMYIOuU cele; damu 600
¢anmaszii — MOXIHMBICTh BUIBHO MHUCIUTH, HE
oOMexyroun cebe pamMKaMu peanabHOCTI [IIUB.:
14, c. 22; 7, c. 143, 145, 204, 238, 478].

Jlnst opiBHSAHHS crpoOyeMo KiacugikyBaTu
32 CEeMaHTUKOI HIMEIbKi (ppazeosorizmu, Mo
BepOamizytoTs koHuent Wille:

1) 3paTHICTh HaBaXXyBaTHUCS Ha  SIKICh
nii  (YyYMHKH) YA yXBaJCHHS DpINIEHh Ha
OCHOBI OCMHCJICHOI MOTHBaIli: der freie
Wille — 31aTHICT TIONWHU CAMOCTIHHO YXBaJIO-
BaTU pileHHs; wider Willen — 3HexoTs, IPOTH
BIacHoOi Boni; den guten Willen fiir die Tat neh-
men — BHU3HAHHSA YHIXOCh JOOpUX HaMipiB,
HaBITh SIKIIO cama i HEe Mayla YCHiXy; jmdm
seinen Willen lassen — 103BONIUTH KOMYCh JISITH
Ha BIIACHUU PO3CY/;



2) TtBepauii BONBOBMH HaMmip: seinen Wil-
len durchsetzen — mpocyBaTé BJacCHI YsBJIECHHS
1 OaxaHHS HaBITH MPOTU BOJI 1HIIUX; der letzte
Wille — octanus Boas; wo ein Wille ist, ist auch ein
Weg — ne € GakaHHS, TaM 3HAWIYThCA 1 3aCO0M;
beim besten Willen — 3a Bcboro 0a)kaHHsI;

3) ycBigOMJIEHE MparHeHHs [0 METH: der
Wille zum Leben — cuibHe Oa)kaHHS BYOKHTH
1 HACOIIO/I)KYBATUCH KUTTSIM, Kara JI0 KUTTS; mit
Willen — nisiti cniemialibHO, IUJIECITPSIMOBAHO;

4) BHUKOHAHHSI KUMOCb YHEICh BOJI: jmdm
den/seinen/allen Willen tun — BUKOHYBaTH YHiCh
Hakasu; etw. gegen seinen Willen tun — poouTn
II0Ch MPOTH BJIACHOI BOJII, i MPUMYCOM; jmdm
zu Willen sein — ycnyroByBaTu KOMYCbh, BUKOHY-
BaTU 4Mich OakaHHs [quB.: 8, c. 844-845; 15,
Bd. 4, c. 1047].

CeMaHTHKa BJaJd, PO Ky 3raJIaHO B HaBe-
neHi Bumie nurtari . MaligaHiok, ONpUsSBHIOE
MeTa)OPUIHUIN TPHHIINI «801s — 1€ CULAY, IO
BJIACTUBHI Hacammepesa HiMElbKii JiHTBOKYIb-
Typi. Bora TYT TIyMauuTbcs SK yce, BiJ 4Oro
3pOCTa€e B JIIOAWHI BITYYTTS CHIIM, MOTYTHOCTI,
e — 6075 00 61adu, MO BUCTYIAE Y IBOX (PyH-
JaMEHTAIBHUX (hopMax: BOJIS JIO BJIaJIA HAJ CBi-
ToM (HimmeaHncbka Wille zur Macht) 1 Bonst 1o
BIaAM Haj coboro (cura eoni) [mop.: 10, c. 279].
OcTaHHE MOHSTTA HAJECKUTH yXkKe 10 cepu TcH-
XOJIOTI1, II[0 HHMHI BHXOOHUTHL 34 MEXKI HAIIOIrO
HAyKOBOTO 1HTEpecy.

Hapemwri, TiCHMI CEMaHTUYHMI TEpPETHH
KOHIIENTIB 6071 1 800004 NO3BOJIUB JEAKUM
JOCTITHUKAM y3araii CTBEPKYBaTH IMPO ICHY-
BaHHS y CBIJOMOCTI MOBIIIB €JJMHOTO KOHIIETITY
sonsi-ceobooa. Tak, K. TomoBeHko BBa)kae, IO
607151 € OJHUM 13 KOMIIOHEHTIB KOHIIENTY CBO-
000a, OCKUIbKW ICHY€ €IWHHHA KOHIICTIT C60-
booa — eons — eonvricmob [16, ¢. 191]. Busnae

Jlitreparypa:
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HAJICKHICTh 80/1I-C60000U IO KOHIICTITYaJIbHOTO
noiist ceobooa 1 moBosuasul JI. @Dareesa, sika
JTOCITIDKY€E HOMIHAIIO €80000u SIK SIBUIIIE, IO
00’€KTUBYETBCS, CEpea I1HIIOTO, 1 JIEKCEMOIO
eons [4, c. 92-94].

BucHoBku. VY pe3ynbrari po3misgy OCHO-
BHUX KpUTEpiiB audepeHuiamnii moHaTs 60141 Ta
€60000a MU JTIWTIUTA BUCHOBKY, IO Ii KOHIEITH
JEMOHCTPYIOTh JIESIKy acHUMETpil0 B paKypci
HaIllOHAJLHUX JIIHTBOKYJBTYp. Tak, KOHIICTIT
60151 € PENleBaHTHUM Hacammepes A yKpaiH-
ChKOI €THOKYJIBTYpHU: B YKpaiHChKIH mapemiono-
rii BiH npeacrapneHuii nonan 200 mpuciis’smu,
MpUKa3KaMu Ta TpunosBigkamu. s cBigo-
MOCTI YKpaiHCBKOTO €THOCY 60711 — HEMUHYYHUI
1 HeBII'€MHUM KOMIIOHEHT 11 HOCIA. 3a Hapoj-
HUMU YSBICHHSMU YKpaiHIIB, 60 JOpOXKYa
HaBITh 32 KUTTA («<OKUTTS HEe Mae Ii1HH, ajie BOJS
Jopoxua 3a XUTTs» [3, c. 121]), BoHa Haifuac-
TIllIE CEMAHTHYHO KOPEIIOETHCS 3 KOHICTITOM
c80000a, kWil HaOyBa€ CK3UCTEHI[IHHOTO 3Ha-
yeHHs. Hartomicte 6ors1, peamizoBana y DO
HIMEIIbKOI MOBH, TIOB’SI3yETHCS Mailke CyTO
3 BOJBLOBOIO C(Eporo 0COOMCTOCTI, a MOHSTTS
c60600a He € MATOMUM €JIEMEHTOM HIMEILKOI
JTIHTBOKYJIBTYPH.

o crocyeThcs eBporneichKoi ¢inocodebkoi
JYMKH, TO B Hilf KOHIICTITH 8051 TA c60000a HITKO
po3mexoBytoThes B Alaxponii. L1 ¢inocopemu
KOPEJIOIOTh JIUIIE TOJ1, KOJU MIIEThCS TPO c8o-
000y 6oni SIK AesiKi 0OMEKCHHS OaKaHb JIIOIMHHU.
VY nopanpux A0CTIIKEHHIX TUIAHYEMO JI€Tallb-
HillIe 3yMUHUTHCA HA CTPHIKHAX MOCTMOJIEPHIC-
TUYHOI KOHIIEMII1 6071i SIK BHYTPIIIHBOTO TIpar-
HEHHS1 0c00U /10 OyTTSI 1 CIIPSIMOBAHOCTI KOXKHOT
OKpPEMOi JIFOJMHHU 10 BJIACHOrO Oa)KaHOro Mai-
OyTHBOTO Ta 3micHUTH aHaniz @O, mo ix Bep-
0ali3yI0Th B OKPEMHUX JIIHIBOKYJIETYpaXx.

1. Mengins H. JIiHrBOKYNBETYpeMH B YKpaiHCHKiH COMiabHO-TICHXOIOTIYHIN TP0o3i Mepioi moxoBHHA XX CT. !
aBroped. auc. ... kaua. gimon. Hayk : 10.02.01. Kuis, 2009. 21 c.
2. XKaitBopoHok B. Ykpainceka eTHoiHTBicTHKA: Hapucu. Kuis : Jlosipa, 2007. 262 c.

3. Tomyb6oBcbka [. ETHiuHI 0COOMMBOCTI MOBHUX KapTWH CBITY

284 c.

moHorpadis. Kuis : Jloroc, 2004.

4. ®areesa JI. JIIHTBOKYIBTYPONIOTIYHINA KOHIIETIT «BOJs» (TlapeMionoriyanii acniekt). Haykosi npayi Muxko-

JaigcvKo20 Oeparcagnozo eymanimaprozo yuisepcumenty imeni Ilempa Moeunu. Muxonais :

im. IT. Morumu, 2007. T. 67. Bum. 54. C. 92-94.

Bug. MJT'Y

5. KapaxeBnu P., Pamuenko O. JIiHrBOKynbTypeMa SIK OfMHHIIA KOTHITUBHOTO BiJOOpa’KeHHS MEHTAJIbHOCTI i
KyJTETypH B MOBI (Ha MaTepiaii (pa3zeonori3MiB HIMEIbKOI Ta YKpaiHChKOI MOB). Haykosui gicHux Midic-
HapoOHoeo eymaHimapHoeo yHieepcumemy. Cepis «®imonoris». 2023. Ne 64. C. 89-92. https://doi.org/

10.32782/2409-1154.2023.64.20.

6. Kluge : Etymologisches Worterbuch der deutschen Sprache / bearb. von E. Seebold. 24., durchges. u. erw.
Aufl. Berlin ; New York : Walter de Gruyter, 2002. 1023 S.



10.

11.

12.

13.

14.
15.

16.

10.

11.

12.

Modern Philology, 3, 2025

®pazeonoriuHuil CIOBHUK yKpaiHChbKOi MOBH : KH. 1 Ta 2 / yknan. : B. binoHoxenko Ta in. Kuis : Haykosa
nyMmka, 1993. 984 c.

Duden. Bd. 11: Redewendungen. Worterbuch der deutschen Idiomatik. 4., neu bearb. u. aktual. Aufl. Berlin :
Dudenverlag, 2013. 928 S.

Manenko O. AKcioJorist BOJIi 1 KOHTEKCT pOMAaHTU3MY: €HEepreTHKa CJI0Ba i MPOCTOPY (JTIHTBOMOETHYHA Bi3is
BOJIi B POMAaHTHYHOMY THCKYpCi). Pummu cyyacuoi ginonoeii : 30ipHUK HayKOBUX cTated 10 50-piuus mpo-
¢ecopa T.A. Kocmenu / ynopsin. @. banesnu. JIssis : [TAIC, 2007. C. 264-276.

XawmitoB H., I'apmamu JI., Kpunosa C. Ictopist dinocodii: mpodnema mroguuu Ta ii Mex. Bemyn 0o ¢hinocogh-
cvkoi aumpononoaii ax memaanmpononoeii. Kuis : KHT, 2016. 396 c.

Maiinantok 1. IIpobaema Boni y dinocodebkiit KynsTypi Ykpainu IX—XVIII ct. : aBroped. auc. ... KaHm.
¢inocod. nayk : 09.00.05. JIssis, 2003. 19 c.

lapmanosa H. Konuent JJOJIS sik 3aci6 ninrBanizauii OyTrs. Bicnux /[ninponemposcvro2o yuieepcumenty.
Cepis «MoBo3HaBcTBO». 2009. Ne 11. Bum. 15. T. 3. C. 147-152.

Wierzbicka A. Semantics: Primes and Universals. Oxford; New York : Oxford University Press, 1996. xii,
498 p.

Vixuenko B., ¥xxuenko J[. @pazeornoriunuii c1oBHUK yKpaiHchkoi MoBH. KuiB : OcBita, 1998. 224 c.

Rohrich L. Lexikon der sprichwortlichen Redensarten. Freiburg; Basel; Wien: Herder, 2001. Bd. 4. 1502 S. ;
Bd. 5. 1910 S.

Tonosenko K. Konnenru J10J151, BOJISI, CEPLIE B ykpaiHchKiii MOBHIN KapTHHI CBITY Ta iX BiAa3epKaJeHHS
B aHIJIOMOBHOMY CBITOCHIPUHHATTI. Bicnux Kumomupcvkozo oepoicagrnozo ynisepcumeny imeni 1. @panka.

2007. Bumn. 33. C. 189-192.

References:

Medvid, N. (2009). Linhvokulturemy v ukrainskii sotsialno-psykholohichnii prozi pershoi polovyny XX st.
[Linguoculturemes in Ukrainian social-psychological prose in the first half of the 20" century]: avtoref. dys.
... kand. filol. nauk: 10.02.01. Kyiv. 21 s. [in Ukrainian]

Zhaivoronok, V. (2007). Ukrainska etnolinhvistyka: narysy [Ukrainian ethnolinguistics: essays]. Kyiv:
Dovira. 262 s. [in Ukrainian]

Holubovska, 1. (2004). Etnichni osoblyvosti movnykh kartyn svitu: monohrafiia [Ethnic peculiarities of
language pictures of the world: a monograph]. Kyiv: Lohos. 284 s. [in Ukrainian]

Fatieieva, L. (2007). Linhvokulturolohichnyi kontsept “volia” (paremiolohichnyi aspekt) [Linguocultural
concept “will” (paremiological aspect)]. Naukovi pratsi Mykolaivskoho derzhavnoho humanitarnoho
universytetu im. Petra Mohyly. Mykolaiv : Vyd. MDHU im. P. Mohyly. T. 67, vyp. 54. S. 92-94 [in Ukrainian]
Karakevych, R., & Radchenko, O. (2023). Linhvokulturema yak odynytsia kohnityvnoho vidobrazhennia
mentalnosti y kultury v movi (na materiali frazeolohizmiv nimetskoi ta ukrainskoi mov) [Linguocultureme
as a unit of cognitive reflection of mentality and culture in language (on the material of phraseological units
of German and Ukrainian languages)]. Naukovyi visnyk Mizhnarodnoho humanitarnoho universytetu. Seriia
“Filolohiia”. Ne 64. S. 89-92. https://doi.org/10.32782/2409-1154.2023.64.20 [in Ukrainian]

Kluge: Etymologisches Worterbuch der deutschen Sprache / bearb. von E. Seebold. 24., durchges. u. erw.
Aufl. Berlin; New York: Walter de Gruyter, 2002. 1023 S.

Frazeolohichnyi slovnyk ukrainskoi movy [Phraseological dictionary of the Ukrainian language]: kn. 1 ta 2 /
uklad. V. Bilonozhenko ta in. Kyiv: Naukova dumka, 1993. 984 s. [in Ukrainian]

Duden. Bd. 11: Redewendungen. Worterbuch der deutschen Idiomatik. 4., neu bearb. u. aktual. Aufl. Berlin:
Dudenverlag, 2013. 928 S.

Malenko, O. (2007). Aksiolohiia voli i kontekst romantyzmu: enerhetyka slova i prostoru (linhvopoetychna
viziia voli v romantychnomu dyskursi) [Axiology of will and the context of Romanticism: energy of word
and space (linguistic and poetic vision of will in romantic discourse)]. Rytmy suchasnoi filolohii: zb. nauk. st.
do 50-richchia profesora T.A. Kosmedy / uporiad. F. Batsevych. Lviv: PAIS. S. 264-276. [in Ukrainian]
Khamitov, N., Harmash, L., & Krylova, S. (2016). Istoriia filosofii: problema liudyny ta yii mezh. Vstup do
filosofskoi antropolohii yak metaantropolohii [History of philosophy: The problem of man and his limits.
Introduction to philosophical anthropology as metaanthropology]. Kyiv: KNT. 396 s. [in Ukrainian]
Maidaniuk, 1. (2003). Problema voli u filosofskii kulturi Ukrainy IX—XVIII st. [The problem of will in the
philosophical culture of Ukraine in the 11-18™ centuries]: avtoref. dys. ... kand. filosof. nauk: 09.00.05. Lviv.
19 s. [in Ukrainian]

Sharmanova, N. (2009). Kontsept DOLIA yak zasib linhvalizatsii buttia [The concept FATE as a means of
linguisticisation of being]. Visnyk Dnipropetrovskoho universytetu. Seriia “Movoznavstvo”. Ne 11. Vyp. 15,
t. 3. S. 147-152 [in Ukrainian]

— 70 —



13.

14.

15.

16.

Modern Philology, 3, 2025

Wierzbicka, A. (1996). Semantics: Primes and Universals. Oxford; New York: Oxford University Press. xii,
498 p.

Uzhchenko, V., & Uzhchenko, D. (1998). Frazeolohichnyi slovnyk ukrainskoi movy [Phraseological
dictionary of the Ukrainian language]. Kyiv: Osvita. 224 s. [in Ukrainian]

Rohrich, L. (2001). Lexikon der sprichwdrtlichen Redensarten. Freiburg; Basel; Wien: Herder. Bd. 4.
1502 S.; Bd. 5. 1910 S.

Holovenko, K. (2007). Kontsepty DOLIA, VOLIA, SERTSE v ukrainskii movnii kartyni svitu ta yikh
viddzerkalennia v anhlomovnomu svitospryiniatti [Concepts of FATE, WILL, HEART in the Ukrainian
language picture of the world and their reflection in the English-language worldview]. Visnyk Zhytomyrskoho
derzhavnoho universytetu im. 1. Franka. Vyp. 33. S. 189-192. [in Ukrainian]



Modern Philology, 3, 2025

YOK 811.111'33
DOI https://doi.org/10.32782/modernph-2025.3.10

CTUJIICTUYHI 3ACOBHX BUPAZHOCTI
B POMAHI EAIT HECBIT «AITHU 3AJII3HULD»

Koaicank BikTopis FOpiiBHa,

KaH/IMAAT MeIaroriYHuX HayK,

CTapIINi BUKIIA/1au KaQeapu 1HO3EMHHUX MOB

Yeprachbkoro HalliOHAILHOTO YHIBepcuTeTy iMeHi bornana XMeapHUIBKOTO
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JlutBuHenko Bikrop KOpiiioBuy,

CTapIINiA BUKIamaq Kaeapu Teopii Ta IPaKTHKH iHO3EMHUX MOB
‘YMaHCBHKOTO JIep’KaBHOTO TIeIaroTigHOr0 yHiBepcuTeTy iMeHi [lasma Truman
ORCID ID: 0000-0003-2519-5783

Cmamms npuceéauena ananizy cmulicmuynux 3acooie eupasnocmi ¢ pomani Eoim Hecoim «/imu 3aniz-
Huyiy. Crloou 8ioHeceno icueanHs upasHozo odiecnoga “‘do” y @yukyii niocunenms, UKOpUCMAHH NOGHUX
i HacmKo8UX NApaIenizmie, KOHMAKMHO20 Md PAMKOB020 NOSMOPI8, NOBMOPIE-NIOXEAMIE, HE36UUHUX CKOPO-
ueHsb i HABMUCHO20 8IHCUBAHHS NEPCOHANCAMU cPAMAMUYHUX NOMUNOK. Memoro makux nputiomie € iHmencu-
Qikayin pomarny, OUHAMIUHICMb [ HCEABICMb MOBIEHHS OKPEMUX NepcoHaxcis. Ilucomennuys npasnyna Hazo-
Jlocumu Ha 6e3nocepeOHOCmi 20JI06HUX 2€poi8, IXHIl WUpocmi, Ki 3MyuWyoms Oimet NOGMOPIEAMU BANCIUBE
cno6a, 06iui NPOMOGIAMU 3HAUYWI peueHHs ab0 Hazonrouyeamu Ha sKitcy 0ii. Ocobnueoco epajicenHs 00
MOBEHHS NePCOHACI8 D00AE 3MUMMSL 6CIX CI8 Y PEYeHHI 8 NOBIOOMIEHHI HAO3BUUALHO 8AMNCIUBOI HOBUHU,
KOJU 2060PUNIU BCi MPOE 00pPaA3y.

Yorcusanus ckopouens, wjo ne npumamanni aneniicbKitl Mogi, ma epamamuiHux NOMUIOK CAPAMOBAHE HA
enubuie poskpumms ocooucmocmeil Oio8UX 0Ci0, GUCIIYNAE HENPAMUM ONUCOM IXHbO2O 3A2dNbHO20 PIGHS
0C8imu ma HCUMmes020 00CBioy.

Tnwum acnexmom ananizy aeémopcvroco cmuno Eoim HecOim € 3acmocysanus epagivnux 3acodie 014
30ibWEHHs THMEeHCUBHOCME PoMany. o HUX 6X00AMb HANUCAHHA 8CiX OYKE C106a 3 6eIuUKOi aimepu, Hanu-
CaHMsl OKpeMUX 3A2AbHUX HA36 13 6EIUKOT OVKBU, HUICHE NIOKPECTIeHHS OKPEeMUX JIeKCUUHUX 00UHUYb, 3TUMMISL
6cix cnig y peuenni. Hezanepeunorw gynxyiero maxux epa@ivnux 3acodie € npasHeHHs NUCbMEeHHUYI HA2010-
CUMU HA BUSHAYEHOMY eleMEeHMI PeyeHHs, NPUSEPHYMU 0COONUBY Yeazy 4umavié 00 nompibHo2o ciosea u
CINO0BOCNONYYEHHA.

Buxopucmanns ecmasnux peuenv na kuwmanm ‘“‘You know”, “You see”, “I suppose”, “I think”, “I won-
der”, “I've no doubt”, “If you ask me”, inwux € maxosic XapakxmepHow 0CoOIUBICIIO ABMOPCHKO20 CHIUIIO
Eoim Hecbim, sixa makum yunom npacre 000amu MOGLEHHIO NEPCOHANCA NPUPOOHOCIT MA 3AKIUKAE 30Ce-
Pe0dHCyBAMUCS HA CAMOMY BUCTLOBTIOBAHHI.

Y emammi maxooic npoananizosano oceimuiil pisens 20N06HUX NEPCOHAICIE pOMAY: MPbox dimel, iXHboi
mamu, npayieHuxa 3anisHuynoi cmanyii Ilepxca, cmapozo odcenmavmena, 4ogusapa ma tio2o opyscunu. Came
yepes MOBIICHHS NePCOHAICIS JIe2KO GUIHAUUMU, YU 3000)11 80OHU SAKICHY OCGINY, YU Maau 00CUMb Yacy Ha
CamMooceimy ma camopo36UmoK.

Knwuogi cnosa: cmunicmuuni nputiomu 6upasHocmi, epagiuni 3acodou, asmopcoKuti cmuib, QYHKYisL nio-
CUNIeHHsl, IHMeHCUGDIKayis MOBIEHHs.

Kolisnyk Victoria, Lytvynenko Victor. Stylistic expressive means in the novel “The Railway
Children” by Edith Nesbit

The article is fixed on the analysis of stylistic means of expressiveness in the novel “The Railway Children”
by Edith Nesbit. We refer here usage of emphatic verb “do” in the function of intensification, usage of partial and
full parallelisms, ordinary, framing and catch repetitions, application of unusual shortenings and intentional
usage of grammar mistakes by some characters. The aim of such devices is intensification of the novel as well
as dynamism of particular characters. The writer intended to emphasize the main characters’ ingenuousness
and their sincerity, which make the children repeat important words, utter twice the significant sentences or
highlight some action. A particular impression is added to the characters’speech by merging of all the words in
the sentence while informing extraordinary important news, when all three were talking simultaneously.
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Availability of unusual shortenings, which are not characteristic for English as well as grammar mistakes
are aimed at deeper revealing of the characters’ personalities, thus being an indirect description of their
general educational level and life experience.

One more aspect for analyzing the author s style in the novel “The Railway Children” is usage of graphical
means for bigger intensification of the work. They involve capitalization of all letters in a word or phrase,
writing common names in capitals, underlining of separate lexical units or groups of them, merging of all the
words in a sentence. An undeniable function of such graphical means is the writers intention to emphasize
some element in the sentence and to draw a reader s attention to the particular word or word-combination.

Usage of parenthetic sentences like “You know”, “You see”, “I suppose”, “I think”, “I wonder”, “I’ve no
doubt”, “If you ask me”, and others is also a characteristic feature of Edith Nesbit s writing style, who strives
to add some natural features to a character and appeals to concentrate on the utterance itself.

The article has also analysis of an educational level of the main characters in the novel: three children,
their mother, a railway worker Perks, an old gentleman, a Bargee and his wife. Just by means of the characters’
speech it is easy to determine whether they received a good education and whether they had enough time for

self-education and self-development.

Key words: stylistic expressive means, graphical means, author’s style, strengthening function, speech

intensification.

Beryn. JlocnmikKeHHS CTUIIO THChbMEHHHKA
Ha OCHOBI HOTO XyHO)KHBOTO TBOPY YMOXIIUB-
JI0€ Kpalie pO3yMiHHS MOBHHX 3aco0iB, sKi
aBTOpP BUKOPHCTOBYE JJIsl Mepeaadi sICKpaBOCTI
0o0pa3iB 1 JMHAMIYHOCTI TOIid KOHKPETHOTO
TBOpY. BrymnuBuii untad Moxke He JUIIEe O3Ha-
HOMUTHCA 31 3MICTOM TBOpY, ajeé i MOMITUTH
0ararcTBO MOBHUX NPUHOMIB 1 pI3HOMAHIT-
HUX 3ac00iB BHUPA3HOCTI, 1[0 MPUTAMaHHI came
pomy aBropy. Poman mucemennuiii Exit Hecoit
«JlitTh 3ami3HUINY — 9yIOBUN 3pa30K JJIsl O3HA-
HOMIIEHHS 31 CTHJIICTUYHUMH OCOOTUBOCTSIMHU
BXKMBAHHSI aHITIIACHKOI MOBH B AUTSAYIN MPO3i.

Hocnimxennto  tBopyocti  Emit  HecOit
Oynmu mpucBsiyeHi HaykoBi pos3Bigku K. Ilepe-
My (0Opa3HO-BUpaXKaIbHI 3ac00M Ka3ok) [1],
A.l. Bapnani Ta M. Kanpapist (repoiuyHi BUMHKHU
nepcoHaxir) [2], A. AHmopi (TIymMauyeHHs po3-
mmpenHs npas aiteit) [3], P.E. Hyrpaeni (Bruus
COLIIaJbHO-€KOHOMIYHUX YHMHHUKIB Ha (opMmy-
BaHHsI ocoOuctocti miteit) [4], A.A.ILP. lesi,
.M. Pamker Ta .M. Hetpa (Bupa3Hi MoBIEH-
HeBl akTH) [S], C. Paaxi (mpsiMi Ta HEOpsMi MOB-
nenHeBi aktu) [6], X. Ceman, Jx. Cyxami Ta
M. ManyrepeH (3aCTOCYBaHHsI T€OPii TepoizMy)
[7], A. KycnHa (mapkcucTChbKa Teopis B OIHUCI
repoizmy) [8], [Ix. JKOHCOH (TpOTHUIIEKHI
ACTIEKTH AUTSAYOTO KUTTS) [9]. OmHaK MiTiCHOTO
CTHJIICTHYHOTO aHaiizy pomany Emit HecOit
«/JliTn 3ami3HUII» BUKOHAHO I HE OYII10.

Meta cTaTTi — poaHajizyBaTH CTHIIICTHYHI
3aco0u BupazHocTi B pomani Exit HecOit «JliTn
3aJi3HUL», onucatd rpadiyHi  0coOIMBOCTI
TBODY.

Pe3yabraru. Sk Binomo, Exit HecOit — Tana-
HOBUTA TIMCHMEHHHII 3 OaraTuM apceHaIoM

3ac001B yBUpPA3HEHHS aHIVIINCHKOT MOBH. Jloci-
nunsg K. Ilepeiima anamizyBasia oOpasHO-BHpa-
»KaJIbHI 3aco0u B Kaskax Enmit HecOiT, axi moma-
I0Th EKCIIPECUBHOCTI, EMOLIIHOCTI 1 00pa3HOCTI
ii TBOpaM, BHOKpEMIIIOBaJIa «HAa (DOHETHUHOMY
pIBHI acoHaHC, aJiTepalliro, 3ByKOHACHITyBaHH,
Ha JIGKCHYHOMY — CHMHOHIMH, HEOJIOT13MH, JIeMi-
HYTHBH, HA CHHTAaKCUYHOMY — IOBTOPH, HapIies-
11i0, THBEPCIiI0, MUTAIBHI peueHHs» [ 1, c. 162].

OxpiM Ka30K, MTUCHMEHHHIISI TAKOXK MUcaIa
pomanu. fIckpaBUM NpUKIaAOM I MailicTtep-
HOCTI € pomaH «JlitTu 3amizHuii». Lle TBip mpo
TITEH, sIKi 4epe3 JIesKi 0OCTaBUHU OIMHHSIOTHCS
B 1HIIIOMY CEpPEAOBHIL, 70 SIKOTO BOHU 3MYIIEHI
MIPUCTOCYBATHUCS.

[Iparnyun moka3aTH €MOIIHICTh MOBJICHHS
MEPCOHAXIB, MHCbMEHHHIS BHKOpUCTala pi3-
HOMAHITHI CTWJIICTUYHI 3aco0M BHPa3HOCTI,
30KpeMa TapajesbHi KOHCTPYKILii, IOBTOp,
BHpa3He /1€cia0BO “do”, BUKOpPUCTAaHHS HE3BUY-
HUX CKOPOYEHb, Y)KHBAHHS TPaMaTHIHUX TTOMH-
J0K. 3yNIMHUMOCH Ha HUX JIeTajbHillIe.

1. TlapanenpHi KOHCTPYKIIi IIUPOKO Mpea-
CTaBJIEHI B pOMaHi, TPAIUIAIOTHCS 1 YaCTKOBI,
1 IOBH1 Pi3HOBU/IH.

Hanpuxman: “I hate gruel — I hate barley
water — [ hate bread and milk. I want to get up
and have something REAL to eat” (wacTkoBwmit
napanemism) [10, c. 3].

“And don’t YOU worry. It’ll all come right in
the end”.

“Then don’t YOU worry either, Mother”,
said Phyllis, “and we’ll all be as good as gold”
(moBHuii mapanenism) [10, c. 9].

2. Pi3Hi BUAM MOBTOPY J0JAIOTh TBOPY HACH-
YEeHOCT] Ta JUMHAMIYHOCTI.
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Hanpuknan: “The train came rattling along
very, very fast” [10, c. 80] (ordinary repetition).

“So, Mother asked the Cook to make a large
pigeon-pie. The pie was made” [10, c. 3] (catch
repetition).

“Hope? Rather! Tons of it”, said Father,
cheerfully; “but it’ll want something besides
hope — a bit of brazing say, or some solder, and a
new valve” [10, c. 5] (framing repetition).

3. Bupasue mieciioBo “do” y dyHKIii miacu-
JICHHSI CIIPSIMOBAHE Ha JIOJIaTKOBUN €(eKT BiJ
BUCJIOBITIOBaHHSI.

Hampuknan: “<...> but we do beg your par-
don <...>”[10, c. 101].

“I say, this is larks”, he said, wriggling joy-
ously, as Mother tucked him up. “I do like mov-
ing! I wish we moved once a month” [10, c. 12].

4. 3nurta Beix cimiB 'y peuenHi. lle cmo-
cTepirajiocss JWIIEe pa3 3a BECh TBIP, OJIHAK
caMe TaKuM CIOCOOOM MHCBMEHHHUIISI TPOTIO-
HY€ YHWTauy YSBUTH CKCTPEHY CHTYallil0, KOJH
MocTasia HeoOXiIHICTh TOBOPUTH TPHOM OJpa3sy,
11100 MOBIIOMUTH HAJ3BUYAIHY HOBHUHY.

Hanpuxkman: “We wantedtotellyouonlyweth-
oughtitwouldbestalenews” [10, c. 73].

5. BukopucTaHHS HE3BUYHUX CKOPOYECHBb
y POMaHi € XapaKTePHOI PUCOI0 CTHIIIO IHCh-
MEHHHLII, SIKa Yepe3 MOBJICHHS [IEPCOHAXKIB Nepe-
Ja€ iXHi eMoLii Ta JEMOHCTPY€E OCOOUCTOCTI.

Hanpuxman: “P’r’aps not”, said Perks, cau-
tiously; “still you can’t be sure with foreigners”
[10, c. 74].

6. ITig yac yntanHsg poMany «JliTH 3aTI3HUTI»
HEOIHOPA30BO MMOMIYa€EMO TPaMaTHYHI TOMUJIKH
B po3MoBax MepcoHaxiB. Lle momoBHIOE omuc
iXHIX XapaKTEepHUX PHC.

Hanpuknan: “Maybe you ‘ave, and maybe
you ‘aven’t”, said Perks; “it ain’t nothing to me”
[10,c. 73].

Y TBOpI YiTKO TPOTISAAAETHCS METa BHpa3-
HocTi. Ha Hamry mymky, aBTopka XoTiia 300pa-
3UTH  0€3MOCepeHICTh TOJIOBHUX MepCOHa-
KIB — TPHOX JAITEH, iXHIO AUTAYY MIUpicTh. Lle
came BOHA 3MYIIY€ iX KiJIbKa pa3iB MOBTOPIOBATH
BaJIMBI €JI0Ba (MIOBTOP), ABIY1 IPOMOBIIATH 3HA-
qyIi pedeHHs (Imapajenni3M), HaroJouryBaTu Ha
SKIACh i (BUKOPUCTAHHS BHPA3HOTO JI€CIIOBA
“do”). OcobnuBOi AMHAMIYHOCTI TBOPY J0Ja€
1 31UTTA 1HpOpMAaLii, KOIU BCI TPOE MPOMOBIIS-
I0Th OJJTHOYACHO (3JIUTTS CIIIB).

3a3HaYMMO, M0 3a JIOTIOMOTOI HE3BUYHHX
CKOpOYEHb, SKI HE MpUTAMaHHI AaHIIIHCHKIN
MOBi, TUCBMEHHHUIISI MParHe 30CEPEIUTH yBary
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YUTa4iB Ha PIBHI OCBIYEHOCTI MEPCOHAXKIB.
AJKe BiZIOMO, IO PiBeHb OCBITH, OTXKE, 1 Tpa-
MOTHOCTI, HacaMIepe/l BUSBISETHCS Y 3MICTI Ta
MaHepi criiyikyBaHHs. [IpoanaizyeMo MOBICHHS
JESIKUX TIEPCOHAXKIB POMaHY.

HaiiBa)xnmuBIIIOW ~ JTIOAMHOIO  JUIT  TPhOX
niTer €, 6e3yMOBHO, iXHs Mama. OCKUIBKH BOHA
Ma€ TapHy OCBITY, JIIOOUTh MHMCAaTH TOE31I0 Ta
mpo3y, ii MoBa mpaBuIibHA, 0e3 TOMUJIOK. JiTsIm
TeX 3a0e3mnedyBaiu 3700yTTs XOPOIIOi OCBITH,
Koiu (hiHaHCOBWH cTaH iXHBOI ciM’i OyB cra-
O6utbHUM. Tomy BOHM 37€0LIBIIOIO TOBOPSTH
MpaBUILHO. MaTu MPOIOBXKYE n0aTH Mpo iXHi
3HAHHA 1 B TIpIINA cuUTyalii, BUKIaaae iM pi3Hi
npeaMeTu camoctiitHo. [logexynu BoHa BUIpas-
JIs€ TIOMHJIKU JIiTeH, POOUTH IIe JPYKEITIOOHO,
mo-100pomy.

Hanpuxnan: “Oh, then, we meant to ask you
to let us anti-antipate it, and go without when the
bun-day came”.

“Anticipate,” said Mother” [10, c. 110].

Y upoMy TpUKIaAl  MaMma  BHUIPABISLE
MOJIOAIIY JOHBKY, sIKa € HE BHBYMJIA CJIOBO
“anticipate”, M’sKO mifKa3ye il NpaBUILHUIMA
BapiaHT BUMOBH.

CrpapxHIM JApyroM CTaB JJIsl JITEH TparliB-
HUK 3ajii3HM4YHO1 cTaHIii AnsOept Ilepkc. Ha
MIPOTUBATy TOJIOBHUM T€pOsSIM BiH HE Ma€ XOpo-
1101 OCBITH, TOMY HOTr0 MOBJICHHSI CHOBHEHE I'pa-
MaTUYHUX TIOMHJIOK 1 HE3BUYHUX BapiaHTIB CKO-
pOYEHb AHIIINCHKUX CIIIB 1 BUPA3IB.

Hanpuxnan: “Nothing ain’t nothing. What
‘appens either ‘ere or elsewhere”, said Perks; “if
you likes to ‘ave your secrets, ‘ave ‘em and wel-
come. That’s what I say” [10, c. 72].

VY HaBeneHOMY TpUKJIAAi IMOMIYAEMO CKO-
poueHHS: ‘appens (3amicTb happens), ‘ere
(3amicTh here), ‘ave (3amicTh have), a TaKOX
rpaMaTuyHi TOMWIKU: you likes (3aMiCTh you
like), ain't (3aMiCTb isn t). XapaKTEpHOIO PUCOIO
[Tepkca € TakoX MO€AHAHHS KIIBKOX 3allepeYeHb
B OJIHOMY PEUYEHHI, 110 € MOMMJIKOIO 3a IpaBu-
JIaM¥ aHTIIHCHKOI MOBH.

[Ile omuH 3HAHOMHI iTEH, SKOrO BOHHU
HazuBaTh “our old gentleman” (Ham crapwuii
JUKCHTJIBMEH), € BHUCOKOOCBIYCHOKO JIFOIMHOIO,
sKa € JJOCUTh BILUTMBOBOIO B CycHiibCcTBi. Yomo-
BIK HE JIMIIIE YUTAB TBOPH IXHBOTO BUIAIKOBOTO
rOCTSI, BiJIOMOTO 3aKOPJOHHOTO IMUChMEHHUKA,
asie ¥ 3HaB YMMAJIO TIOCAOBIIB, SKi 3aTHI OyIH
BIUIMHYTH Ha CHUTyalllo 3 iXHIM OarbkoM. Bin
BHUCJIOBJIFOETHCS JIOT1YHO, YiTKO, IIOCIIIIOBHO, 1110
BUJIHO 3 MO0 JIUCTIB.
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Hanpuknan: “Dear Roberta and Phyllis and
Peter”, it said; “here are the things you want.
Your mother will want to know where they came
from. Tell her they were sent by a friend who
heard she was ill. When she is well again you
must tell her all about it, of course. And if she
says you ought not to have asked for the things,
tell her that I say you were quite right, and that
I hope she will forgive me for taking the lib-
erty of allowing myself a very great pleasure”
[10, c. 44].

1o >k Mo IHIMMX JIFOIEH 13 IXHBOTO OTOYCHHS,
SK-OT JPYXXMHa 4YOBHsApa Mapisi, caM YOBHsIp,
BapTO 3a3HAYMTH, [0 BOHH HE BHPI3HSIIOTHCS
NpPaBUIBHICTIO MOBJICHHS. TOMy BiJ HHUX JIETKO
MO)KHA ITOYYTH TaKi BUCIOBIIOBAHHS:

““l_dunno”, said the woman. “Nobody don’t
know <...>”[10, c. 50].

BiamivaemMo TyT HE3BHYHI CKOPOYCHHSI Ta
rpaMaTU4Hi TOMUIIKH: dunno 3amicTth don t know
ta nobody don 't know 3amicte nobody knows.

3ayBaKuMO, 1110 BKJIMBY POJIb JUIS Tepeaadi

IUIAaBHOTO NIepediry AianoriB BiAirpaoTh BCTaBHI
pedeHHs Ha KmTtait “you know”, “I say”, “
I tell you”, ciosa “well”, “then” Tomio. Bonu
MOKJIMKaHI TIPUBEPHYTH yBary CIiBpO3MOBHHUKA
a00 TPOCTO CIYTYIOTh CBOEPIIHUM 3B’S3KOM
MK YaCTMHaMM pPEuYeHb, 110 NPUTAMaHHI MOB-
JICHHIO OKPEMHUX JIFOIEH.

Hanpukman: “Oh, let’s kiss and be friends”,
she said; “we’ll say we’re sorry first, if you like,
but we didn’t really know that you didn’t know”

[10, c. 74].
HaBenenwit npukiag MICTUTh  BCTaBHE
peuennst “if you like”, 3a momomororo sKoro

®inic XOTiNIa BUSBUTH CBOIO IIUPICTH 1 TOTOB-
HICTh POOUTH MOCTYIKH CHIBPO3MOBHUKY. [liTH
3posyminm, 1o Ilepkcy Oyio 1ikaBO i3HATHCS
ICTOpiI0 1HO3EMIlsl, TOMY BiH OOpa3uBCs, IO
BOHU OJIpa3y MOMYy BC€ HE PO3MOBLIM. Y Mii
cutyanii @iric BUKOHY€E POJb MoOJepaTopa KOH-
(IiKTYy Ta MPOIMOHYE BCE BUPILIUTH MUPHO.
Oxpim crumictuanux 3aco0iB, Exit Hecoir
BUKOPHCTOBYE iHII mpuifomu. Tak, xapakTepHa
MaHepa BHCIOBIIOBATHCS, IO TpUTaMaHHA
JITSM, 3HAXOIUTH BiJOOpPaKCHHS B UYHUCICHHUX
0COOJMBOCTSAX MOBJIEHHS nepcoHaxiB. [lepiue,
IO CIIOCTEPIraEMo y TBOpI, — 1€ 1HIINIA Crociod
HaMUCaHHS JesKuX CiiB. [IMCbMEHHMIIS BUKO-
PUCTOBY€ pi3HI BapiaHTH, MO0 HAroJIOCUTH
H yBUPAa3HUTH NOTPIOHY JEKCHUYHY OJUHMUIIIO,
T0OTO TpadiyHO 30CEepeaKye yBary 4YMTadiB
Ha KOHKpeTHoMy cioBi. Ha Hamy aymky, ycio
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CyKyrIHICTB rpaqanHx 3ac00iB TBOpY MOXKHA
PO3ILTUTH Ha TakKi KaTeropn HAIMCaHHS BChOTO
CIOBAa BCJIIMKMMH  JITEpaMU, BUKOPUCTAHHS
BEJIMKHUX JIITEp IS 3arajlbHUX Ha3B IMEHHUKIB,
HIDKHE T KPECTIOBaHHS.

1. HanrcanHst BChbOTO ClIOBa BETMKUMHU JIiTe-
pamu. lle mocuTh momupeHui crnocid Haroio-
meHHs (789 BumankiB), ampKe TaKUM YHHOM
onpa3y TmpuBeprae yBary. Takux BHIIQJKiB
y TBOP1 I0CUTh O6arato, aBTOpKa BJaj0 BUKOPHUC-
TOBYE 1ieli crociO.

Hampuknazn: “Oh, deer”, said Bobbie, with a
sign, “I do believe you’re CROSS” [10, c. 72].

2. HanmcanHs 3arajbHUX Ha3B IMEHHUKIB 13
BeJIMKOI OYKBM TparuisieThesl B pomaHi 789 pasis.
Komu 3aranmpHy Ha3By MiJHOCSTH JI0 BIIACHOI,
MM CaMHUM TMparHyTh HAJaTH i 3HAYYIIOCTI.
Tax, y TBopi ayxe yacto 3a3HaueHo ‘“‘Mother”.
CxunsieMoCh 0 AyMKH, 1110 TakuM uynHOM Enin
HecOit xorina nepenaru no0oB, moBary i 6e3-
MEXHY BISYHICTH JIiTel A0 cBoei maryci. Came
MaMa craja iXHbOKW €IWHOI OTMOPOK0 IICHs
HE3po3yMiJioro yB’si3HeHHS Oartbka. Takox
y TBOPI 3a3Hau€HO 3arajbH1 Ha3BU “Station Mas-
ter”, “Porter”, “Doctor”, “Bargee” (Ha3Bu mpo-
(eciit), Mo TEX CBIAYUTH MPO MOBAry IiTEH 10
arofied mpati, ki 6araro po3moBiJaNd iM TPO
CBOIO pOOOTY.

Hanpuknan: “We thought Mother had told
you” [10, c. 72]

3. BugineHHs: OKpeMOTO CJIOBa Yepe3 HIKHE
T IKPECIIIOBAaHHS TPAIISEThCS Y TBOpi 13 pasis.
Ile mocuTh cBOEpigHUN 3aci0 HAroJOIICHHS
OKPEMOTO E/ICMCHTa, Ha SIKOMY Mae 30Cepen-
uthes untad. Ha Hamy aymKy, yci 3pasKu
BUOKPEMIJICHHSI OJIHI€1 JIGKCUYHOI OJWHHWII YH
TPyNH JIGKCHIHUX OJUHHUIL HECYTh TIMOOKHIMA
CEHC, SKUI NMHCbMEHHHULS MNparHyia nepenaTu
yuTayam.

Hanpuxmnan: “ 1 made the needle-book, but
it was Bobbie’s present” [10, c. 114]

3aranom moOBICTh «JliTW 3ami3HUI» BUAA-
€THCSI IIKABUM, HACHYCHUM TIIOMISIMH TBOPOM.
e He nuiie po3moBiib Mpo JiTeH Ta iXHI HOBI
3aXOTUICHHS] B YMOBaX MPOKUBAHHS B CLIBCHKIHN
MmicreBocTi. Ile Takox 1 Ti3HaHHS HOBUX pea-
Jiil: He3HalOMUX JIofiel, HE3BUYHOTO CIOCO0y
KUTTS O€3 CIyr, HEOOXITHOCTI €KOHOMHUTH Ta
3apobisiti Oofait sKick komtu. OKpiM IBOTO, T1e
11e 1 MiJTITKOBUM BIK TTEPCOHAXIB, KOJIU B1JIOyBa-
€TbCsl (POPMYBaHHS OCOOMCTOCTI, CTAaHOBJICHHSI
XapakTepy, TpPaIUISETbCS TMepIla 3aKOXaHICTh.
Enit Hecbit 3ymina nmoeaHatu BCi i €E€MEHTH
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y ’BaBy OIMOBIAKY MPO TiTeH, sKi 31 3BUYANHHUX,
JIOMAITHIX JITel B OIHY MUTh MIEPETBOPUIIHCS HA
mited 3amizHuii. BoHun HaBumiMcsa jgonomararu
IHIIIMM, KOJIH 3aro0iry aBapii Ha KOJisiX, JTOTO-
MOTJIH TIJTITKY 31 3JIaMaHOI0 HOTOI0, YPSATYBAIH
3 TIOYKeX1 HEMOBJIIA Ta coOaky. Bonu Takox 3Ha-
WU HaMIMHUX JIPY3iB, SK-OT JiKap, MpaIliB-
HUK 3ani3Huii [lepke, Harisnaq crauiii, crapuii
JOUKCHTJIIBMEH 13 TOTATY, XJIOMYHK 13 TyHEI Ta
0araro JKUTENIB IXHBOTO CEIUIIIA.

BucHoBku. VY pesynbrari mpoBEIEHOIO
aHaJII3y pOMaHy MOXKHA 3a3HAYUTH OYEBUIHY
MalCTepPHICTh MUCHMEHHHUIII, sIKA TMPOCTUMH
CJIOBaMHM 3MOIJIa OMHUCATH TCUXOJOTIYHUM
CTaH TPbOX [iTell y HENPOCTHUX KHUTTEBUX
oOcTaBMHAX, 3aBAIKH 30aradyeHHIO IXHLOTO
MOBJICHHSI PI3HOMAaHITHUMHU BUPA3HUMH 3aCO-
O6amu. Cepen HaWOLIbII YACTOTHUX € Iapa-

Jlitreparypa:

Modern Philology, 3, 2025

JIeNIi3M, TPOCTUH, KOHTAKTHHH 1 paMKOBHM
MOBTOP, MOBTOP-IIIXBAT, Y)KUBAHHS Ji€CIOBa
“do” y ¢yHKIIT MiACUIEHHS, CKOPOYEHHS,
10 HE € 3BUYHMMHM Ul aHTJIIHChKOT MOBH, Ta
HAaBMHCHE BHKOPUCTAHHS MEpCOHA)XaMu rpa-
MaTUYHUX TTOMHJIOK.

OxpiM 11bOr0, 0cobnuBicTIO pomaHy Emit
Hecoit «JliTn 3ami3HuIi» € Tpu Kareropii rpa-
¢biyHNX 3aco0iB, 3aCTOCOBAaHUX MHCbMEHHUIICIO
JUIs IPOBEPTaHHS yBaru 0 OKPEMOi JIEKCUYHOT
OVHMIII YU IIJIOT TPYyNU: HAMHUCAHHS BCHOTO
CJIOBa BEJIMKUMH JITEpaMH, HIKHE IIiJIKpec-
JICHHS Ta HAIMCAHHS 3araJlbHUX Ha3B 13 BEJHMKOT
JITEepH.

3ayBaKMMO TaKOX, IO TOJAJIBIIOTO JOCIHi-
JDKeHHS! TOTPeOyIOTh aBTOPChKA peMapka Jiano-
riB, KOHIENTHU 100pa Ta J1000B1 pOMaHy, a TAKOXK
XapaKTepUCTUKA XYI0XKHIX 00pa3iB TBOPY.
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Cmammst npucesuena 00CaiONCeHHIO CEMARMUYHUX 0COONUBOCIEN AHEIOMOBHUX Oi3Hec-I0IoM, WO € 8adiC-
JIUBUM elleMeHMOM CyYacHoi Jinoeoi komyHikayii. Cemanmura sax po30in JiHEGICMUKU 00CTIONCYE 3HAUEHHS
MOBHUX 0OUHUYb Ma IXHIO IHmepnpemayiro. J{na i0iom ceManmuxa € CKi1aOHuM saeuwem, OCKIIbKU 3HAYEHHS
MaKux eupaszie He 3a8icou 6i0N0BI0AE 3HAUEHHIO IXHIX OKpeMux KOMHOHeHmis. Y npodghecitinomy moeneHHi
AHSTIOMOBHUX KYIbMYp Oi3Hec-idiomu 8idieparoms Karouo8y poib. Bonu ne nuuie cnpusiromes eKOHOMIL MOBHUX
pecypcis, aie i poonsams 8UCI08NI08AHHA OLIbUL eKCNPeCcUsHUMU 1 00pazHumu. Yumana yacmuna maxkux ioiom
nobyoosana na memapopuunux mooensix. AkmyanrbHicms 00CAi0NCEH s 3yMOBAEHA 3POCMAHHAM POl AHTT-
CbKOI MOBU 8 MIJICHAPOOHOMY Oi3Hec-cepedosuiyi ma HeoOXiOHICMIO eIUOUL020 PO3YMIHHS I0IOMAMUYHUX KOH-
cmpykyiil ons echekmusnoi komynikayii. Ocobausa ysaza npuoiisAEmMsCsa anaiizy MemagpopudHux nepeHecems
i KYIbmypHUX KOHOMAYill, Wo 1excams 8 0CHO8I hopmysanHs 3Hauensb Oiznec-ioiom. Memoro docaiocenns
CMano GUABLEHH MEeMAMUYHUX 2pyn Oi3Hec-10ioM, AKI HAUOLIbUW YACMO BUKOPUCTNOBYIOMbCS 8 Oi3HeC-0uUcC-
Kypci. Byno siocmesiceno memooom cyyinohoi 6ubIpKu ma 00CaiONCeHO AHSIOMOBHI 10i0MU, AKI CIOCYIOMbC
Oi3Hec-meMamuKy, U3HAYEHO IXHi CeMaHmMuyHi 0coOaIU80cmi, copmynbo8aHO GUCHOBKU MA NPONO3UYIL
w000 NOOAILWUX OOCTIOMNCEHDb ) UDpAHOMY Hanpami. Y pe3yromami ananizy 0yn0 U3HA4eHO WICHb OCHO-
BHUX MeMAMUYHUX 2pYN: 10iomMu npo epowii ma Qinancu, i0iomu npo nepeco8opu ma OOMoGIeHOCH, i0iomu
npo pobomy 8 Komauoi, idiomu npo ycnix i Hegodaui, i0iomu NPo KOHKYPEHYilo ma ioiomu npo piuuenHs i nia-
Hyeanns. Kooicna i3 epyn oxonaroe HU3Ky 1eKCUUHUX 0OUHUYb, 5K 8i000padxcaroms K406l acnekmu OizHec-
cepedoguuya, AK-om QIHAHCOBA CMADITbHICMb, CIMPpame2iuti KOMYHIKAYil, KOMaHOHa pobomad, CynepHuymeo
ma npoyec yxeanienus piuenv. CeManmuynull aHaiiz NOKa3as, wo aneiomMoeHi 0iznec-idilomu He nuue nepe-
0arome KOHKpemHi 3Ha4enHs, die Ui Yacmo € 3aco00M 8i000padiCenHs KVIbMYPHUX 0coOnusocmell i YiHHOC-
metl, NPUMAMAHHUX AH2TOMOBHOMY 0inosomy cepedosuwyy. Tlodanvuti 0ocniodcenHs 6 Yitl 2any3i MONCYmb
BKIIOYAMU NOPIGHAIbHULL AHANI3 Oi3Hec-I0IoM YKPAIHCObKOL ma aneniticbkoi M08 OJisl NOKPAWeHHsL MIJNCK)Ib-
MypHoi 63aeMOOIL.

Kniouogi cnosa: disnec-ioiomu, cemanmura, memamuyni cpynu, Mema@opuyHicns, MIJICKYIbMYPHA KOMY-
HiKayis, 0ino6utl OUCKYpC.

Kornielaieva Yevheniia. Semantic features of English business idioms

The article is devoted to the study of the semantic features of English business idioms, an important
element of modern business communication. Semantics as a branch of linguistics studies linguistic units’
meaning and interpretation. For idioms, semantics is a complex phenomenon, since the meaning of such
expressions does not always correspond to the meaning of their components. Business idioms play a key role
in the professional speech of English-speaking cultures. They not only help to save linguistic resources but
also make statements more expressive and imaginative. Many of these idioms are based on metaphorical
models. The study's relevance is due to the growing role of English in the international business environment
and the need for a deeper understanding of idiomatic constructions for effective communication. Particular
attention is paid to analysing metaphorical transfers and cultural connotations that underlie the formation of
business idioms’ meanings. The study aimed to identify the thematic groups of business idioms that are most
often used in business discourse. The English-language idioms related to business topics were monitored and
studied using the method of continuous sampling, their semantic features were determined, and conclusions
and suggestions for further research in the chosen direction were formulated. The analysis has identified six
main thematic groups: idioms about money and finance, idioms about negotiations and agreements, idioms
about teamwork, idioms about success and failure, idioms about competition, and idioms about decisions and
planning. Each of the groups covers several lexical items that reflect key aspects of the business environment,
such as financial stability, strategic communications, teamwork, rivalry, and decision-making. Semantic
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analysis has shown that English business idioms not only convey specific meanings but also often serve as a
means of reflecting cultural characteristics and values inherent in the English-speaking business environment.
Further research in this area could include a comparative analysis of business idioms in Ukrainian and

English to improve intercultural interaction.

Key words: business idioms, semantics, thematic groups, metaphoricity, intercultural communication,

business discourse.

Beryn. YV cydacHy emoxy mioOamizaiii Ta
mudpoBoi iHTerpamii aHIiiicbka MoOBa cTaja
MDKHApPOIHOK MOBOIO Oi3HECY, HAyKU Ta TEXHO-
Jorii. MIKKYJIbTYpHa KOMYHIKallisi TOTpeOye He
JUIIIEe 3aCBOEHHS T'paMaTUKH Ta CIOBHUKOBOTO
3amacy, ajne i po3yMiHHS JIeIKMX MOBHHUX SIBHIII,
AK-0T imiomu. bi3Hec-imiomMmu — 1€ ycramneHi
BUpPA3H, SKI BUKOPUCTOBYIOTHCS Yy Mpodeciii-
HOMY CITIJIKYBaHHI JJIsI CTUCJIOTO Ta KPEaTUBHOTO
JIOHECEHHS CKJIAHMUX 1/ed, BOHHM BIAIrparoTh
BaXIUBY pOJib y (OpMYBaHHI €(peKTUBHOI KOMY-
HIKAIi1 MiX JIFOIbMH 3 PI3HUX KPaiH 1 KyJIBTYD.

Axmyanvruicmo  npoonemu.  JIOCHIKESHHS
CEMaHTHUYHUX  OcoOmMBOCTeH  Oi3HEC-iIioM
€ BAXIUBUM 3aBJaHHSIM, OCKUIBKH II€ JOTO-
Mara€ TONMHOUTH PO3YMIHHS MIKKYJIBTYPHOI
KOMYHIKalli, MOKpallUTH MOBHI HaBUYKU Ta
MIJBUIIATHA €(PEKTUBHICTH IIJI0BOI KOMYHIKaIlii
B HAIIiil CBITOBIN CIIILHOTI. AHIVIHCHKI 1110MHA
[IMPOKO BUKOPUCTOBYIOTHCS B A1IOBOMY CIILIIKY-
BaHHI Ui Tepenadi CKIAIHUX iei JIaKOHIYHO
i o0pa3HO. BUBUEHHS CEMaHTUKM JOIIOMarae
BUSIBUTH TIPUXOBaHI 3HAYCHHS 17iOM, JIO3BOJISE
YHUKHYTH HEMOPO3yMiHb 1 CIPHUSIE TOYHOCTI
CIIIJIKyBaHHSA. AHIJIIACbKAa MOBa € MOBOIO MiX-
HapoJHOTO Oi13HECY, TOMY 3HAaHHS OKpeMuX (pa3
€ BOXIJIMBUM JUJIs1 TOOY/IOBU MApTHEPCTBA B Pi3-
HUX KyJbTYPHUX KOHTEKCTax. 3 TEOPETUYHOTO
MOTJISITy BWBUEHHS CEMAHTHKHU 110M PO3IIH-
pIO€ Hamll 3HAHHS 3 KOTHITMBHOI JIIHTBICTHKH,
30KpeMa Mpo Crocodbm 0Opa3HOro MUCIEHHS Ta
MOBHOI KOHIIeNTyami3aii 6i3nec-mporecis. Lle
JI03BOJIsIE TIIMOIIIE 3pO3yMITH, SIK MOBa BioOpa-
xae Ta ¢opmye mpodeciiinuii nocsia. Jlizosa
MOBA 3MIHIOETHCSI T2 PO3BUBAETHCS Pa30M i3 pO3-
BUTKOM TE€XHOJIOT1. BUBYEHHS CydacHHUX CeMaH-
TUYHUX OCOOJMBOCTEH J1a€ 3MOTY BIJICTEKYBaTH
111 3MIHHM ¥ aJlaniTyBaTl MOBHI pecypcH. Y 1boMy
KOHTEKCTI BUBUCHHS Oi3HEC-1/110M HaOyBae HHUHI
BEJIMKOTO 3Ha4YeHHs. bi3Hec-ilioMH HE OTpH-
MaJ¥ HaJeKHOI yBaru B JIHTBICTUYHUX HOCHi-
IDKEHHAX, a IXHI CEMaHTHYHI OCOOJMBOCTI HE
Oynu ipoaHasi30BaHi Ha HAJIEKHOMY PiBHI.

Ananiz ocmauHix 00cnioxcenv i nyonikayiu.
BuBueHHs ceMaHTUYHUX OCOOIMBOCTEN aHIIIIN-
CbKMX OI3HEC-IIOM € BaXKJIWUBUM HaIPSIMOM

cy4acHoi JiHrBicTHKU. HaykoBIIi 30cepemKyIoTh
yBary Ha 0araTo3Ha4HOCTi, MeTa(pOPHUYHOCTI
Ta crenu@iyHOCTI 1A10M y J1IOBOMY JTUCKYPCI.
3rinHo 3 pobotoro I. CkypariBchkoi, HOB1 0i3-
Hec-11oMU (OPMYIOThCS TiJ] BILUTUBOM EKOHO-
MIYHOTO, KYJIBTYPHOTO Ta TEXHOJOTIYHOTO PO3-
Butky [1]. H. Imyx i O. KBacHuipka BHBYAIH
CTPYKTypHY Ta (YHKUIOHAJIBHY PpOJIb 1110M
y aiutoBomy KoHTekcti [2]. 1. MimuHchka po3-
mIsgana BiIOUTTS 1ioMaMu CHEIUMIYHUAX IS
Oi3HeCy KyJIbTYPHHX 1 CEMAaHTHYHHMX HIOAHCIB
[3]. M. HenbcoH aocmipKyBaB, SK i1I0MH Tiepe-
JAIOTh BIATIHKY 3HAYEHb 1 CEMAHTHUYHI 3B’ SI3KU
B Oi3Hec-koHTekcTax [4]. 3. I'pamiukoBa po3s-
DJISIIA€ 11IOMH SIK IHCTPYMEHTH 3B’SI3HOCTI Ta
YOpPaBIiHHSA JAMCKYPCOM Yy IUIOBOMY CIUIKY-
BaHHI AHTIIMCHKOI MOBOKO Ta JOCIHIIKYE, YU
MaloTh 1IOMaTHU4HI BHpa3M YHIKaJIbHI CEeMaH-
THUYHI penpe3eHTalii MOPIBHAHO 3 IXHIMH
cuHoHiMamu [5; 6]. Hayxosumi H. Ilucapceka,
A. TomoH, M. 3aBeprolieHKO aHaII3YIOTh CIie-
1M(pIKy BHUKOPHUCTAaHHS aHIVIOMOBHHMX €KOHO-
MIKO-TEXHIUYHUX (pa3eM y IIJTOBIH KOMYyHIKAIIii.
ABTOpH JOCIIKYIOTh OCHOBHI TCHJICHIIII, KJIa-
cuikari Ta CeMaHTHYHI 0COOIUBOCTI TUX (pa-
3eM, a TAaKOX YKMBaHHS HEOJIOTI3MIB y CydacHiil
JUTOBIN aHTMCHKiM MoBi [7]. [lepeknan aHrmiii-
CBKHUX OI3HEC-i[IOM € CKJIQJHUM 3aBIaHHIM
yepes IXHIO KylIbTypHY crerudiky i o0pa3HICTb.
H. TTimeryit 1 A. Jlonst mpoaHaiizyBajiy CIiocoou
MepeKIaay TaKuX 1J1i0M 1 pO3IISHYIIN TIepeKIa
BI/IHOCHUMH €KBIBaJIEHTAMU K HAUOIIbII MPU-
WHATHUN croci0 30epekeHHs ceMaHTuku [8].
CeMaHTHYHI 0COOMMBOCTI aHIIIHCHKUX Oi3HEC-
171il0M TOTPEOyIOTh KOMIICKCHOTO TAXOIY JI0 1X
anamizy. OCHOBHI po0OsieMH 1OB’s13aHi 3 6araro-
3HAYHICTIO, KYJIBTYPHOIO CIenn(]ikor Ta BBe-
JCHHSIM HOBHX TEPMIHIB y AUIOBUH JUCKYPC.
[Tomanpii IOCTIKEHHS] MAalOTh OyTH CHPSMO-
BaHI HA CHCTeMaTH3aIlit0 Oi3HeC-1i0M.

Merta cTaTTi — 3p0OUTH aHAJI3 CEMAaHTHYHUX
ocobnuBoCTEl 013HEC-1/110M B @aHINIIMCHKII MOBI.
CdopmynroBaHna MeTa nepeadadae po3B’si3aHHS
HU3KH KOHKPETHUX 3aBJaHb: BIICTEKUTH METO-
JIOM CYLIUIbHOT BUOIPKH Ta OCTIIWTH aHIIO-
MOBHI 17[IOMH, $IKI CTOCYIOThCSI Oi3Hec-TeMa-
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THKH; BU3HAYUTH IXHI CEMaHTHUYHI 0COOIMBOCTI;
c(hopMymIOBaTH BUCHOBKHU Ta MPOIO3HUIIIT 11010
NOAANBIINX JOCIIKEHb B 00paHOMY HAIPSIMI.

PesyabTaTn. Ha nyMKy Takux y4YeHHUX, SK
H. IIucapceka, A. T'omon, M. 3aBeproiieHKo,
«aHTMChKa MOBa HE JTAPEMHO TIO3UIIOHYETHCS
K «1JliOMaTHYHA MOBay», a/Ke BOHA (DaKTHYHO
MEpPEeBaHTAKEHA YCTaJCHUMH BHUCIIOBIIOBAH-
HSIMU, YUCIIEHHUMU MPUCIIB’ IMHU, MPUKAZKAMH
it adopuzmamu. KoxxHa i1ioMma Mae CBOIO iCTOPIIO
MOXO/PKEHHSI Ta IIJIKOM JIOTIYHE TOSICHEHHS)
[7, c. 24].

H. €Brymenko 3a3Hauae, 1m0 «i1i0MU € BaXK-
JIMBOKO YaCTHHOIO MOBH, a TaKO)X BOHH BILIMBA-
IOTb Ha MOBHHM MHOTEHIUand. IgioMaTuyHi Omu-
HUIl CHOPHSIIOTh 30aradeHHIO Ta PO3IIUPEHHIO
KyJBTYPHOT CIIQIIMHA. 3aBISKA METaQOPUIHIMA
171IOMaTHYHIA KOHCTPYKILIi MOBa CTa€ KOJIOPUT-
HOIO 1 TIepe/1ae BCl TOHKOIII HE TIIbKA MEHTaJIb-
HOCTI, ayie i 6araToBiKOBOi CIIAIIIMHU HAPO.NY,
o BigoOpakae NIOACHKUN JOCBIA TMi3HAHHA
HABKOJIMIIIHBOTO cepeaoBuia» [9, c. 39].

JI. KoBans, O. Yannuk, C. Macon Harosony-
FOTb, 1110 J1JI0Ba aHIVIIMCHKA Ta 3arajbHa aHIIiN-
ChbKa MOBa MalOTh Ha0Oararo Oilblle CIUIHHOTIO,
KOJIM WIEThCA MpOo ifiomMu, BUpa3u Ta (paswu.
[lucbmMoBa MOBa [IJIOBOTO  CITUJIKYBaHHS HE
€ HaroOBHEHOIO 1IOMAaTHYHUMHU BHUpPA3aMH, TOJI
SK YCHE JIUIOBE CIIJIKYBAaHHS JIOIyCKa€e MOXJIU-
BICTh Y)KUBAHHS 1/1I0M HE TUIBKHU JUIS TOTO, 100
JIOHECTH HeoOX1IHYy 1H(opmalito, ane i s
CTBOPEHHS aTMOC(epr peaslbHOTO CITIJIKYBaHHSI.
[IpaBunbHE BUKOPUCTAHHS 1/110M 3aHYPIOE CITIiB-
PO3MOBHUKA B arMoc(epy aHITIIHCHKOTO >KUTTS
3araioMm 1 Oi3Hecy 30Kpema, CIpHs€ BCTaHOB-
JeHHIO OLIbII He(OPMAIBHOTO KOHTAKTY MIXK
MapTHEPaMH.

BuBueHHst MoBH Oi3HECy CIpHs€ KOMIUIEK-
CHOMY PO3yMIHHIO aHTIIMCHKOI MOBH, OCKUIBKH
MDKMOBHA KOMYHIKallisl € CKJIaJHUM Oararoac-
MEKTHUM TIPOLIECOM, 1110 Tiepeadayae OaHOUaACHY
B33a€MOJIIIO €JIEMEHTIB PI3HOTO CTYMEHs KOMYHi-
KaTUBHOI CIPSIMOBAHOCTI, CTPYKTYpPHO-CEMaH-
TUYHOI CKJIAJHOCTI Ta 3MICTOBHOI €KCIUTIKaIii
KOMYHIKaTuBHUX oauHUIs [10, c. 123].

bBi3HEec-cTHIIF  BU3HAYA€THCS SK  CHCTEMA
B3a€MOIIOB’SI3aHMX MOBHHMX €JIIEMEHTIB, sKa
COpsIMOBaHA Ha BUKOHAHHS BHM3HAYEHOI KOMY-
HiKaTUBHOI (QyHKII1, Hacammepen iH(OpMaTUB-
HOi. Jlesiki OOMeKeHHS y TpaMaTHIli PU3BOISATh
JI0 KOMIIpecii MOBHHMX €JIEMEHTIB. Y Tpamarwuili
KOMITPECiSl BUPAXKAEThCSI y BUIYYEHHI CITyXkK-
OOBHIX CIIiB, Y CHPOIICHOMY B)KHBAaHHI 4aCOBHX
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(GopM 1 B TaKOHIYHUX KOHCTPYKISAX. Y JIEKCHII
TaKOXX € CBOI 0COOIMBOCTI: JIeSIKi CJI0BA PO3KPH-
BalOTh OUTBINY TMONICEMIiI0, HDX Ty, IO 3apee-
CTpOBaHa y CIOBHHKaX [8, c. 64].

AHIIIOMOBHUH  O13HEC-IMCKYpC  BHUCTYIIA€
MIDDKOCOOMCTICHOIO KOMYHIKali€w, crenudika,
CTPYKTypa Ta (PyHKIII sIKOT 3yMOBJICHI J1IJIOBUMU
CTOCYHKaMHU JIFOAMHU. XapaKTepHUMH O3HAKaMH
Takoi Oi3HEC-KOMYHIKalii € YiTKiCTh MoOynoBH
TEKCTIB, TOUYHICTh Y>KMBaHHS TEPMIHIB 1 TepMi-
HOJIOTTYHHX criony4deHb. OyHKITIOHYBaHHS (pa-
3€0JI0T13MIB BilIrpa€ poJib CMUCIOBUX MapKepiB
CY4YaCHHX HPOIECIB CYCIITbHO-EKOHOMIYHOTO Ta
MOJIITUYHO-ILIOBOTO KUTTS. JlOLITBbHO Ha3BaTH
YMHHWKY, [0 BIUIMBAIOTH Ha BUOIp (pazeosno-
ri3MiB SIK MOBHHUX 3aC00iB JUIsi TIOOYJIOBH M1JIO-
BOT KOMYHIKallli: Oa’kaHHS YHUKHYTH HaJMIpHOI
€KCIIPECUBHOCTI; MParHeHHs 3ano0irTy Hemopo-
3yMIHHSM Yy PO3MAaiTTI KOMYHIKaTHBHUX CHTYya-
miw [11, c. 119].

AHTIOMOBHI ~ Oi3HEC-1J1IOMH  BHCTYMAalOTh
HEBIJ’€MHOIO CKJIaJIOBOI0 YAaCTHHOIO IJIOBOTO
MOBJICHHS aHIJIIMCHKOI MOBH, IIMPOKO 3aCTOCO-
BYIOThCSI B KOMYHIKaIlil MiXx ii Hocisimu. BonHo-
yac ixHs MeTadopuyuHa MpUpoAa Ta KyJIbTypHa
creniika CTBOPIOIOTh 3HAYHI TPYTHOIII IS
PO3yMiHHSI HOCISIMH 1HIIKUX MOB. Lli MOBHI onu-
HUIIl SICKPAaBO LIIOCTPYIOTh B3a€EMO3B’SI30K MOBH
3 KOHIIETITYaIlbHUMHU MeTa(opaMu Ta CBITOITISAI-
HUMU YSBJICHHSIMH. AHITIOMOBHI Oi3HEC-1/110MU
€ IUHAMIYHUM (PEHOMEHOM, KUl O6e3mepepBHO
pPO3BHMBAETHCS,  BigoOpakae  TpaHchopmariii
B CGKOHOMIYHIM, TEXHONOTIYHIN 1 KyJIbTypHI
chepax. Ix mocmimkeHHs mae 3Mory He Juiie
¢bikcyBaTH 111 3MiHH, ajie i aHai3yBaTH, SIK JIeK-
CHUKa aHTIIHCHKOI MOBH IHTETPYE COIIAIEHO-EKO-
HOMIYHI IPOLIECH Y CBOT CTPYKTYPH.

Y  pesyaprari MNpPOBEACHOTO JOCIIKEHHS
CEMaHTHKH ITPOaHaJIi30BaHUX Oi3HEC-17110M OyJ10
BHU3HAYECHO IICTh OCHOBHUX TEMAaTUYHUX TPYII.

1. Iniomu mpo rpouri ta dinancu. Inioma cut
corners (EKOHOMHTH) TIOTIEPEPKAE TPO PUIUKH
eKOHOMIi Ha SIKOCTI 3apajy 3HWKEHHS BHTpAT.
«3pi3aTd KyTH» — O3HAYa€ CKOPOYCHHS 3yCHIIb
ab0 BUTpAT, 10 MOXKE MPU3BECTH 0 HEMOJIKIB.
Inioma money talks (rpori, siKi MarOTh BIUIUB
a0o0 BJ1ajy) BUKOPUCTOBYETHCS JUIS TMiIKPECIICHHS
BIUIMBY TpolIeit Ha pimenHs. MeradopuyuHe 3Ha-
YeHHS 1€l 1IOMH TIOJISITae B YSIBIICHHI TPOIICH
SK 3IaTHUX «TOBOPUTH», II0 CHMBOJI3Y€E IXHIO
CWIIy BIUIMBY. Inioma nest egg (3aomamkeHHs Ha
MalOyTHE) 3a3Ha4a€ BAKIMBICTH 30€pEKEHb IS
MaiiOyTHiX moTtped. ['Hi3mo 3 siilemM yocoOmroe



Oe3neky i ouikyBaHHS MaiOyTHHOI BuUrOAM. [mi-
oMa penny pincher (ckHapa) 3aCTOCOBYETHCS IS
OTUCY JIFOICH, SIKI HaMIPHO €KOHOMJISTh. Mera-
dbopuyuHe 3HAYCHHS IIi€T 1IOMH TIOJIATAE B IIiJ-
KpECJICHHI HaaMIpHOTO OakKaHHS 3a0IIaJIUTH Ha
JPpiOHUIIAX 1 HABITh HE3HAYHMX KOIITaX, 110 BiJ0-
Opaskae CXUIIbHICTD JIFOJUHU 30CEPeKyBaTHCS Ha
¢inancoBux aeransx. Inioma throw money down
the drain TONEPEIIKAE PO MapH1 BUTpaTH. MeTa-
(dopuyHe 3HAYCHHS 1€l 1I0MU TOJNATAE B TOMY,
II0 TPOII, KHHYTI B KaHAJIi3a1lit0, CAMBOJII3YIOTh
BUTpaty 0e3 kopucTi. Inioma cash cow Buxopuc-
TOBYETHCSI JUIS ONMUCY CTAOUTLHOTO (hiHAHCOBOTO
yemixy. «/lililHa KOopoBa» CHMBOII3Y€ JKEpeso
HOCTIMHOTO MPUOYTKY, SIK KOPOBA, 1110 PETYISIPHO
Ja€ MOJIOKO. ItioMa money doesn’t grow on trees
(Tporiri BaXKKO 3apOOUTH; iX HEMAa€E B HATHIIKY )
MOSICHIOE HEOOX1THICTh ekoHoMii. MeTtadopuune
3HAYCHHS ITi€] 17TIOMU TIOJISITA€ B TOMY, 1110 TPOIITi
HE € TPUPOIHUM PECYpCOM, SKUU JIETKO OTpU-
Mmartu. [nioma make a killing (3ipBatu Ky1ir) o3Ha-
Yae MOXJIUBICTh 3apOOUTH 3HAYHY CyMY T'pOILIEH
3a KOPOTKMH 4ac, s i1i0Ma MmiaKpeciroe (iHaH-
COBHH ycImiX. [7ioMa MOXOANUTH BiJi MECITHBCHKOT
MeTadopH «BIAJIE TOTFOBAHH.

2. InioMu Tipo meperoBOpU Ta TOMOBIICHOCTI.
Inioma go back to the drawing board (nouatn
CIOYATKY, MePEryIAHYBIIH CTpATerito) MOTHBY€
NePer/IAHy TH IUIaH 1 po3Moyary 3 Movyarky micis
HeBraui. Jlomka Ui KpecleHHS CHMBOIIZYE
eTarl IUIaHyBaHHS, a TOBEPHEHHS 70 Hel 03HaJae
Mepe3arnyck, MepersaHus cTparerii. Imioma
gtve and take (B3a€MHI TIOCTYTIKH) OITHCY€ KOMII-
pomic y meperosopax. banauc «naru 1 B3SITU»
CHUMBOJII3y€ PIBHOLIHHUN OOMIH MOCTYIIKaMHU.
Inioma move the goalposts (3MiHIOBaTH YMOBH
YW I M 9ac TMPOIeCy) TMOIMepekKae IMpo
HECIIpaBeIMBICTh Yy 3MIHI TpPaBUI IiJ 4Yac
nporecy. MeradopuuHe 3HaAYCHHS i€l 110MHU
MoJIATAa€ B TOMY, IO 3MIIICHHS BOPIT y CIOPTI
YCKJIQIHIOE JOCSTHEHHS METH, 110 aHAJOTI4HO
3MiHEHUM yMmoBaM yronu. [nioma play hardball
(miATH KOPCTKO TiJ Yac TEPEeroBOPIB) OIMHCYE
arpecMBHUN CTWJIb TIEPETOBOPIB ISl JOCAT-
HEeHHS 1Iel. ['pa 13 )KOPCTKUM M’ siueM CUMBOJII-
3y€ )KOPCTKICTh y Tiaxonax. [mioma seal the deal
BKa3ye Ha YCHIIIHE 3aBEpILIEHHS yrojau. «3are-
YaTyBaHHsD» YIrOAM SIK CUMBOJI il OCTaTOYHOTO
niaTBep/uKeHHs. [nioma get down to brass tacks
(TIepeiTH 10 KOHKPETUKH) T IITOBXYE 10 00TO-
BOpPEHHSI CyTi crpaBu. MeTtadopruHe 3HAYCHHS
1i€1 11IOMHU TIOJISITAE B TOMY, IO JIATYHHI IBSIXHU
CHMBOJTI3yIOTh OCHOBHI JIETaJIl YA CyTHICTb.
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3. Iniomu mipo po6oTy B KOoMaHi. Inioma on
the same page (Ha omHiit xBmi) 3a0e3neuye
€JTHICTD p03YM1HH$I MIX Y4aCHUKaMH KOMaHJIH.
Byt Ha OmHIM CTOpPIHIII KHUTH O3HAYa€ CHHX-
pOHI30BaHICTh y MHCHeHHI. [mioma pull your
weight (poOUTH CBiii BHECOK) MOTHBYE BHUKO-
HYBaTH CBOIO YaCTHHY pOOOTH. « TATHYTH CBOIO
Bary» acoLIIOETHCS 3 PIBHOMIPHUM PO3IOALIOM
3ycuib y KomaHmai. [nioma burning the mid-
night oil (npairoBaTu J0Mi3HA) MOKAa3ye Bax-
JUBICTh HAMOJETIUBOI POOOTH JJIs TOCSTHEHHS
pe3yibrary. MetadopuyHe 3HaYCHHS ITi€l 17i-
OMHM TIOJISITA€ B TOMY, IO MAaclisgHA JIamIa, siKa
TOPUTHh BHOYI, CHMBOJI3y€ TpPHUBAIYy Ipallio.
Inioma the ball is in your court Bka3ye Ha Te,
XTO BIJNOBIJAa€ 3a HACTYMHHU Kpok. MeTado-
pUYHE 3HAYEHHS L€l 11IOMU TOJATa€E B TOMY,
110 B TEHIC1 M’SIY Ha CTOPOHI CylepHUKA O3Ha-
yae, M0 Terep Xia 3a HUM. [nioma pick up the
slack (3amoBHUTH TpOTrajJuHU) BiToOpaxkae
BXJIUBICTh MiJACTPaxoBKH B KomaHai. MerTa-
(dhopruHe 3HAYCHHS 11i€1 11I0MU TIOJISATAE B TOMY,
IO «IIATATHYTH TPOBUCAHHSI» y poOOTI — 1€
00pa3 momarkoBoro 3ycuwiuist. Inioma be on the
same wavelength (Ha OHIM XBHJI1) TEMOHCTPYE
HEOOX1THICTh CHIJIBHOTO PO3yMiHHS BCEpEeIHHi
konekTuBy. IlepeHocHe 3HavyeHHS IIi€l iAiOMH
MOJISATAa€ B TOMY, IO XBWJIS MPEACTABIIAE OIHY
4acTOTY AYMKHU.

4. Iniomu mpo ycmix 1 Heaaul. [nioma hit the
ground running (B34THCS 10 CIIpaBU) IMOKa3ye
eeKTUBHUN 1 MBHUIKUI cTapT npoekTy. Ob6pa3s
OiryHa, sIKUii ofipa3y MOYMHAE PyX MICIs CTAPTY,
CHUMBOJII3y€ aKTUBHUU 1o4aTok. Iioma miss the
boat (ynycTuTH I11aHC) MONEPENKAE PO PUBHUK
BTpaTu MOXJIHMBOCTI. IlepeHOcHe 3HaueHHs 1€l
11I0MU TIOJISITa€ B TOMY, 110 YIYILIEHHS KOpaOiis
CHUMBOJII3y€ BTpATy IIAHCY Ha MOAOpOXK. [mioma
sink or swim (misiTH Ha CBI pu3HWK, 0e3 ImiI-
TPUMKH) 320X0UY€E JO CAMOCTIHOTO BUPIIICHHS
npobneM. Meradopuune 3HaUEHHS IIi€T 1110MHU
MOJIsiTa€ B TOMY, 1110 a0 TaBatu, ab0 TOHYTH —
CHUMBOJI O00pOTHOM 32 BI>KMBaHHSL. [ioma back to
Square one (NOBEPTATHCS HA KPYTH CBOSI) BKa3ye
Ha HEOOX1HICTh MOYATH 3 TOYATKY IICIs TpPOo-
Bany. [lepeHOCHE 3HaUEHHS ITi€T 11I0MU TOJISATAE
B TOMY, III0 IOBEPHEHHS JI0 MEPIIOro KBajpara
Ipu O3Hayae crapt i3 Hyas. Inioma climb the
corporate ladder (nigHiMaTHCs Kap’ €PHIUMHU CXO-
JlaMH) OIUCYy€e Kap €pHUN mporpec. «/lpaOunay
CUMBOJII3y€ MIIAOM Ha BHIl Tocamau. [mioma
throw in the towel (BU3HATH TIOPa3Ky, 3/1aTUCS)
MIKPECITIOE 3aBepileHHs MapHoi cripaBu. [1oxo-
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IUTH 13 OOKCY, J€ KUHYTUH PYHIHHK O3HAYa€e
KarmiTynsmito. [nioma a sinking ship (6i3Hec un
MPOEKT, MO MIBUAKO HAE 0 MPOBATY) OMHCYE
CHUTYyallii, KO BapTO BUITH 31 cripaBu. Metado-
pu3allis TPOXOIUTh Yepe3 00pa3 Kopals, KU
TOHE Ta KWW BKE HEMOKJIMBO BPSATYBATH.

5. Imiomu mpo KoHKypeHItito. [nioma cutthroat
competition (HeUaJHa KOHKYPEHIIis]) IMOKa3ye
YKOPCTKICTh KOHKYPEHTHOTO cepenopuiia. Mera-
(dbopudHE 3HAYCHHS Ii€] 17TIOMU TIOJISITA€ B TOMY,
0 «pi3aTH TOpJIO» Tepenae Oe3KaTiCHICTD
y 6opote0i. Inioma dog-eat-dog world (3akoH
JOKYHTIIIB) OTHCY€ >KOPCTOKUM 1 KOHKYPEHTHHI
cBiT. [lepeHoCHE 3HAYCHHS IIi€T 171IOMH TIOJISATAE
B TOMY, 1110 COOaKH, 1110 OOPIOTHCS OJTHE 3 OTHUM,
yocoOimotoTe KoH(mKT. Imioma level playing
field (ymoBH, 1ie BCi MalOTh PiBHI IIIAHCH) BKa3ye
Ha HEOOX1JHICTh CTBOPEHHS PIBHUX YMOB. VY T,
10 MTPOBOJUTHLCS Ha IrPOBOMY I10JI1, HAITPUKJIIA
y per0i, omHa KOMaH/Ia Majga O HECHpaBeIJIUBY
nepesary, sSKOM mone Mano Haxuid. OCKUIbKH
Ha JIESKUX pPEalbHUX ITPOBUX TMOJSIX CIpaBi
€ YXWIM, KOMaHJH 3a3BUYail 3MIHIOIOTH KiHIII
irpoBOTO OIS B MepepBi Mk TaiiMamu. ToOTO
piBHE I0JIe TPU O3HA4Ya€ YECHI YMOBU ISl BCIX
y4yacHUKIB. [nioma be ahead of the pack (6ytn
Ha KpOK IIOTNEpeay) IMAKPECTIOE BaKINBICTh
3aNUIIATUCS JIIIEPOM cepell KOHKYpEeHTIB. MeTa-
dbopudHE 3HAYCHHS IIi€] 17[IOMU TIOJSITae B TOMY,
IO «IOMepeay 3rpai» BKa3dye Ha KOHKYPEHTHY
nepesary. [ioma up the ante (miaHIMaTH CTaBKH)
320X0Uy€ JI0 TIIBUINECHHS CTaHIAPTIB. Y TOKEpi
IPaBIli MOXYTh 30UIBIIMTH CBOT CTABKH Ha CTOI,
MOKJIABIIN TIEpe]] COOOI0 BEJIUKY CyMY TpOIIEH.
L1e 301bIIIEHHS CTABOK MOKE MPUBECTH /10 OiJTb-
101 IHTPUTU Ta HANPYKEHOCTI y Tpi, a TAKOXK
MOTEHIIHHO BUIIUX BUIUIAT JJI TIEPEMOXKIIS.
VYV mifi imiomMi TIABUIICHHS CTABOK UIIOCTPYE
30UTBIIIEHHST PU3HKIB 1 BUHaropoa. Iaioma go for
broke (iTm Ba-0aHK) MOTHBYE PU3HKHYTH BCIM
JUIsT BENMKUX BuUrpamriB. MeradopuuHe 3Ha-
YEeHHS MOJIATaE B TOMY, IO IS 1/1il0Ma MOXOAHTh
BiJl a3apTHUX irop, Ji¢ JIIOAH CTABIATH YCi CBOL
rpoii B Hafil BUrpaTu OiibIe.

6. ImiomMu mpo pilieHHA Ta IJIAaHYBAHHS.
Inioma bite the bullet (NMpOKOBTHYTH TIipKYy
MIJTIONIO) 3a0X0Uy€ YXBaJIMTH BaXKKe, ajie HEOO-
XigHe pimeHHs. J[o po3BUTKy aHecTesii coina-
TaM 1HOMI JOBOAMIIOCS KyCaTH CBHHIIEBI KyJIi
3y0amu, mo0 BUTpUMATH O1JTb ITiJ1 Yac omepartii.
3rooM yKe Iei BUCIIB CTaB BHKOPHCTOBYBa-
TUCS B IMIEPEHOCHOMY 3HAYCHHI JIJISl OMUCY TOTO,
XTO CMUJIMBO U Pillly4e CTUKAETHCS 31 CKIaTHUMHU
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9l HEMpHEMHUMHU cHTyamisimu. Kycanus Kymi
ACOIIIOETHCS 3 TEPIIHHIM OOITIO T1J] Yac BAXKKUX
BUNIpOOyBaHb. lmioma touch base (3B’s3aTucs
3 KUMOCH JIJIsi OOTOBOPEHHS JeTalield) MiaKpec-
JII0€ BOXJIMBICTH MIATPUMKH 3B’ s3Ky. basza o3Ha-
Yyae KOXKHY 3 YOTHPHOX TOYOK Y KyTaX «pomOa»
y OelicOomi, 10 SKMX rpaBellb MOBUHEH JiCTa-
THCS, 1100 3a0UTH TOJ. Y TNEepPeHOCHOMY 3Ha-
4yeHHl 0a3a B 0eiic0oii CHMBOIII3yEe KOHTPOJIBHI
TOYKHM KOMYHIKallii. [xioma step up to the plate
MIIITOBXYE 70 TPUWHATTA  BIJMOBIIAIb-
HocTi. Bupa3 moxomuthk i3 MoBu OeiicOomy, ae
«TapiiKa» — 1€ TyMOBa IIUTa B OJHOMY 3 KYTiB
poM0Oa, Ha sKiil cTOiITH BigOWBa4, KoMu BiAOU-
Bae M’siu. MeTtadopudyHe 3HAYCHHS ITi€T 1110MH
TMOJISITA€ B TOMY, 110 B OeiicO0IIi BUXi/] HA TIO/1ady
CHUMBOJII3y€ TOTOBHICTh AisTU. [mioma call the
shots 10Ka3ye BaXJIWBICTh YXBaJIeHHS PIIICHb.
VY Takux irpax, sk OiUIbspII, TpaBellb, IKUN «IIPH-
3HaYa€ yaap», BUPILIYE 1 OTOJIONIYE, SKY KYIIO
BiH Mae HaMip 3a0uTH B Jy3y. I3 wacom ¢pasa
«KepyBaTu yaapammu» 3i cnenudiyHoro Oibspa-
HOTO BHJy CIIOPTY IIJIKOM IIepeTBOpMiIacs Ha
MeTadOopUyHUI BUpPA3, SIKUH BUKOPUCTOBYETHCS
JUTsl OTIKCY TOTO, XTO KOHTPOJIIOE CHUTYaIlito abo
YXBAJIIOE BKJIUBI PIllIEHHS B Oyab-sIKid CHUTYya-
uii. [nioma keep your eye on the ball 3a0xouye
30cepekeHicTh Ha nuisix. L ¢pasa BuHHKIA
y CIOPTi, 30KpeMa B irpax i3 M’sdem, Jie rpaBs-
L[IB MPOCWJIN «HE CITycKaTu oueit 3 M’ stuayn. Cre-
KEHHS 32 M’S[Y€M Y CTIOPTi CUMBOJIIZYE yBary 10
BaYKJIUBOTO.

®paszeonoriuauii GOHT T1JIOBOTO MOBJICHHS
3a3Hae nocTiHux 3MiH. Cdepi OizHecy Hale-
KHUTh BaXJIMBE Miclle Yy CBITOBOMY iH(OpMa-
ifHOMY MPOCTOPi, BOHa HAaOMpae Bce OUTBIINX
o0epriB. [106ani3alis Ta mparHeHHs 10 HOBU3HU
CHPUSIOTh YTBOPEHHIO PI3HOMAaHITHUX 1HHOBA-
1ii, 30kpema 1 ppazeonoriunux [11, c. 120].

BucHoBku. VY pe3ynbraTi IpOBEACHOIO
JTOCII/DKEHHS. ~CEMaHTHYHHUX  OCOOJMBOCTEH
AQHTJIOMOBHHX Oi3Hec-i/1ioM Oylno BU3HAYEHO
IIICTh OCHOBHUX TEMaTHYHUX TPYyI, SIKi Bijo-
OpaxaroTh KJIIOYOBl ACTEKTH JJIOBOTO CIiJ-
KyBaHHs. [mioMu mpo rpomni Ta GiHAHCH TMOKa-
3YIOTh HACKUIBKH BaXXJIMBO OyTH CTaOlIbHHM
y (inaHcax 1 10alIMBO MOBOAMTHCS 3 pecyp-
camu B Oi3Heci. Bonu BimoOpaxaroTh mparma-
TUYHUNA XapakTep MIJIOBHX BIJHOCHH 1 yBary
10 puOyTKOBOCTI ¥ BUTpAT. [miomMmu mpo mepe-
TOBOPHU Ta JIOMOBJIEHOCTI MiJKPECITIOIThH CTpa-
TETIYHY POJIb KOMYHIKaIlii, KOMIIPOMICIB 1 yKJIa-
JaHHS YTOA JJIsi JOCSATHEHHS B3a€MOBUT1THUX
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pesynbTaTiB. lgiomu mpo poOoTy B KOMaHAl
BIIOOpaKalOTh ~ HEOOXIMHICTh  €(PEeKTUBHOI
CIIBMpaIli, KOJEKTUBHOI BiJIMOBIJadbHOCTI Ta
KOOPAWHAIIT 3yCHJIb ISl TOCATHEHHS CIUTHHOT
MeTu. [aioMu mpo ycmix 1 HeBHadl akKLEHTY-
I0Th yBary Ha JOCSATHEHHSX 1 pu3ukax. [miomu
PO KOHKYPEHII0 JEMOHCTPYIOTh 3Maraib-
HUHI XapakTep Oi3Hecy Ta HEOOXiJHICTH cTpa-
TeriYHUX JId Yy KOHKYPEHTHOMY CEpEeIOBHILI.
HapemTi, i1ioM# 1po pillleHHs Ta IUIaHYBaHHS
MiKPECTIOIOTh BEJIHWKE 3HAYSHHS CTpaTerid-
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HOTO MUCIJIEHHS Ta YHPaBIIHCHKHUX PIlIEHb IS
NOCSITHEHHS pe3ynbrariB. OTxe, Oi3HeC-iaioMH
€ pernpe3eHTaIli€l0 KIIFOUOBUX KOHIICTITIB 1 IiH-
HOCTEH, SIKi JIe)aTb B OCHOBI J1JI0BOT KOMYHi-
Kaii, 1o poOuTh X BaKJIMBUM IHCTPYMEHTOM
JUIsl €(PEeKTUBHOIO CIUIKYBaHHS B MIXHapoJ-
HOMY Oi3Hec-KOHTEKCTi. [lepcrekTuBH mogans-
1IOr0 JOCITIPKEHHS MOXYThb OyTH 30cepen-
KEH1 Ha KOMIIapaTUBHOMY aHali3i Oi3Hec-1110M
YKpalHChKOi Ta aHIWIIHCHKOI MOB JUIs IOKpa-
IICHHS] MIKKYJIBTYPHOI B3a€MOII.
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JOKTOP (DiJIONOTIYHKX HayK, podecop,

npodecop kapenpu «Dinonorisn
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Y pobomi nadano pezynomamu Odocrioxcenns gponocmunicmuunux 3acooie (P3) (ceemenmmnux i cynpa-
ceeMeHmMHUX), IXHbOI poni 8 NiOBUWeHT eKCAPECUBHOCTE XYO0HCHbO20 NPO306020 mekcmy. Ilowyk 3aKkoHoMIp-
Hocmel 83a€MO0368 3KV (DOHOCMUNICIUYHO20 NPUTIOMY 8 XYOOHCHbOMY MEKCHI 3 U020 KOMNO3UYIHUMU Ma
ACAHPOBUMU OCODIUBOCAMU CIMAHOBUNMb NPEOMEN O0CTIONCEHHS.

Mamepianom 0ocniOdxceHHs Cly2yE AH2NOMOBHA 8epCis KHU2U AMEePUKAHCbKO20 nucbMenHuka Dpauka
bayma “The marvelous land of Oz” [1]. /losedeno, wo 0OHUM 3 OCHOBHUX CMIULEYMBOPIOBATLHUX 3ACO0I8
meKcmy € KOMNIEKCHUU Xapakmep 63a€MO0ii QOHemUUHUX OOUHUYL Ce2MEeHMHO20 DIHS, Wo (opmyoms
maxi ponocmunicmuyni ¢icypu, sIK aconamc, arimepayis, puma, onomamones, enigopa, esgonis, diagan,
ma cynpaceeMeHmuux 3acobieé — pumm, Melo0iUHUll NOBMop, MeMNOPAIbHUL | MeMOpalbHUll napamempu
inmonayii. @onocmunicmuyni 3acodu 8i006paANCAIOMb MOOANLHO-eMOYIURY ammocepy nposu, ujo peanisy-
€MbCL 8 PIBHOOIUHUX CIPYKMYPHUX KOMOIHAYIAX 30 OOHOUACHOI 83AEMOOIT 8CIX (hoHemuunux 3acoois.

Donocmunicmudni XapaKkmepucmuku npo306uUx MmMeopie Ooums4oi jimepamypu € OOHUM 3 ACNeKmis,
NO8 A3AHUM i3 KOMIJLEKCHUM AHANIZ0M XYOOHCHbO2O MEKCHY, KOMNO3UYIIHOW CIPYKMYDOIO ME0p).

Knruosi cnosa: ponocmunicmuuni ocodaugocmi, Oumsaua npo3d, eKCHpecusHicmo Xy00HCHbO20 MBEOpPY.

Korolova Tetiana. Phonostylistic characteristics of children’s prose

The paper presents the results of phonostylistic research (segmental and suprasegmental units) and the
role of phonetic characteristics in increasing the expressiveness of the prose text. The analysis of patterns
contributing to the relationship between the phonostylistic device in the text of children’s fiction and its
compositional and genre features is the subject of this study.

The material for the study is the English-language version of the book by the American writer Frank Baum
“The marvelous land of Oz”. It is proved that one of the main style-forming means of the text is the complex
nature of the interaction of phonetic units of the segmental level, which form such phonostylistic figures as
assonance, alliteration, rhyme, onomatopoeia, epiphora, euphony, diaphane, and suprasegmental means —
rhythm, melodic repetition, temporal and timbral parameters of intonation. Phonostylistic means reflect a
certain emotional atmosphere of the prose, various structural combinations of simultaneous interaction of all
phonetic means are observed.

Phonostylistic characteristics of prose works of children’s literature is one of the aspects related to the
complex analysis of the text, the compositional structure of the work.

Key words: phonostylistic features, children's prose, expressiveness of fiction.

Beryn. Hayka mpo ¢yHKIIOHYBaHHS 3BYKO-
BUX 3ac00iB y MOBi (()OHOCTUIIICTHKA) BUBYAE
JIBl CTOPOHU (DYHKIIIOHYBaHHS (POHETHYHUX OJIU-
HUIIb, SIKi MAIOTh (DOHOCTHITICTHYHHIA TIOTESHITIAI:
1) iHBeHTap (HOHETHMYHUX OAMHHULIL; 2) (YHKIII-
OHaJbHI OCOONMMBOCTI (OHETUYHHX OJUHHMIIb.
VY 3B’43Ky 3 BHIIECKa3aHUM Y ILbOMY JOCIIi-
JOKEHH1 BUCBITIIIOIOTHCS JIBa PO3JUIH (POHOCTHU-
JICTUKM: HOMEHKJarypa (OHOCTHIIICTHYHHX
3aco0iB Ta iX CEMaHTHUYHA BapiaTUBHICTH Y MOBI
XyIO’)KHBOI AUTSA40I mpo3u. Bapro 3a3naunty,
10 B MEPIIOMY Ta APYroMy BUIAJKax y poOOoTi

IIPECTaBIIEH] Pe3yIbTaTH BUBYEHHS 0COOIMBOC-
Tel peanizailii sIK CETMEHTHUX, TaK 1 cympacer-
MEHTHHX 3ac00iB, 110 J1a€ MOXKIIUBICTb yCEOIUHO
PO3MISHYTH THMTAaHHS NP0 CHCTEMATH3AIII0
doHOCTHITICTHYHMX 32c00iB (Hani — D3) Ta ixHIO
pOJb Yy MIJBUILEHHI EKCIPECHBHOCTI XYIOXK-
HBOTO IPO30BOI'0 TEKCTY.

Xyno)kHS ~Tpo3a  IpeAcTaBisie  OaraTtuit
Marepiajn 13 MOMISAAY PI3HOMAHITHOCTI (DOHO-
CTWJIICTUYHHMX  3aco0iB, onuciB  (oHOCTH-
JICTUYHUX  XapaKTEPUCTHK TBOPIB  JAUTAYOT
XyJOXKHBOI MPO3H Ta BUSBIEHHS CHEHUPIKU iX



GyHKIIOHYBaHHS B pPOOOTaXx MUCHhMEHHUKIB.
Ha i 3Ha4HOIO Mipot0 po3pobieHux mpobiem
JIEKCUKO-TPAMaTUYHOTO AaCMEKTy CTUIICTUYHOT
oprasi3ariii mpo30Boro TeKcTy [2; 3] MamoBuBUe-
HUM 3QJIMIIAE€THCS TParMaTHYHUH acrekT (oHo-
CTHJIICTUYHOI OpraHizaiii JUTSIUX MPO30BUX
TBOPIB: 37IaTHICTH IepeaBaTH 3MIiCT TBOPY, CTBO-
pIOBAaTH €KCIIPECHBHE 3BYYaHHS Ta BIUIMBATH HA
ajpecara. BaximBo mam’sTatu, 10 MOEIHAHHS
pi3HUX 3ac00iB BUPA3HOCTI B XYIOXKHHOMY TEK-
CTl BIUIMBA€ HA yuTaya y IUJIaHI PO3yMIHHS 1aei
TEKCTy Ta XapaKTepiB MOT0 MIEPCOHAXKIB.

Binomo, mo ¢oHEeTHYHA CTOPOHA TEKCTY B3a-
€MOJIi€ 3 HOTO0 CeMaHTUYHUMHU, TPAarMaTUYHUMH,
CHUHTAKCUYHUMHU, >KaHPOBUMH MapameTpamu [4;
5]. V 6ynp-sikoMy KOHKPETHOMY TEKCTi (HOHOCTH-
JICTUIHUN IPUHOM € crielinivHIM 1 3aKOHOMIp-
HUM sIBHILEM JUIsl TBOpIB mpo3u [6; 7]. Tlomryk
3aKOHOMIPHOCTEW B3a€EMO3B 53Ky (HDOHOCTHIIIC-
TUYHOTO NMPUHOMY B XyIOKHHOMY TEKCTI 3 HOTO
KOMITO3UIIHHUMU Ta KAaHPOBUMH OCOOIUBOC-
TSMH CTAaHOBUTH MPEIMET LIbOTO JOCIIIKEHHS.

3 BHIIEBHKJIQJCHOTO SICHO, IO 3 ONNISAAY Ha
3pOCTaHHS IHTEPECY MOBO3HABIIIB 1 COIliyMYy
0 TpoOJeMu BUBUYEHHS poJii (POHOCTUIICTUY-
HUX 3ac00iB y nemudpyBaHH] TEKCTY YUTAYEM,
mpainsi € CBOEYACHOI. AKTYallbHICTh MOCTaB-
JICHUX BHIIE MPoOIeM 3yMOBIIEHA W THM, IO X
PO3MJISL 1 BUPIMIEHHS CTOCYIOTHCSI TAaKUX PO3-
I (inonorii, SK BHYTPIIIHS Ta 30BHILIHS
JIHTBICTUKA, JIITEPATYpO3HABCTBO, TEKCTOJIOTIS,
y paMKax SKHX pO3TISAIAE€ThCS HE TIIBKHU IHCH-
MOBa, a i ycHa (opma XyI0KHBOTO MPO30BOTO
TBOPY (ay/1IOKHUTQ).

Meta cratTi — 3poOUTH OITUC pecypciB 1 3Ha-
YEeHb CETMEHTHHUX 1 CYIIPACErMEHTHUX (POHOOIHU-
HUIb Yy JWUTSAYIA XyZOKHIH Tpo3i. Matepianom
JOCTI/DKEHHS CITyTy€ aHIJIOMOBHA BEepCisi KHUTH
aMepHuKaHcbkoro nucbMeHHuka ®dpanka bayma
“The marvelous land of Oz” [1].

Jnst gocsTHEHHS TMOCTaBJICHOI MeTH Oynau
BUPIIICHI TaKi 3aBIaHHS:

— BU3HAUCHO TMOHATTS (DOHOCTHIIICTUIHUX
3ac00iB MIPO3H;

— YCTaHOBJIEHO KOMIUIEKC (DOHOCTHUIIICTHY-
HUX 3ac00iB 1 XapakrTep iX peamizallii B paMmKax
TBOPY, 10 PO3TIISIAETHCS.

HaykoBa HOBU3HA JOCHIJKEHHS [MOJISTAEe
B IOPYIICHHI Ta BHUPIIIEHHI HU3KH MpoOIeM
donocTHIICTUYHOTO  O(OPMIICHHS  JUTAYOI
XyAOKHBOI Tpo3u. BHBYAKOTBCSA CTpyKTypa Ta
B3a€MO3B 30K (POHETUUHUX OJMHHIIH MPO30BUX
TEKCTIB, MMPOBOJIUTHCS aHAJI3 BILUTUBY (DOHETUKH
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Ha MparMaTM4YHU{ TOTEHLIad TBOpPY Ta HOro
KOMIO3HILIHHO-CEMAHTUYHY CTPYKTYPY.

Pesynbrarn. ®onemu 3a3Bu4ail HE CrpUiiMa-
10ThCs K HOCIT Oy/1b-s1K01 1H(opmartii [8]. Y MoBo3-
HABCTBI HAIMEHIIIMMU CEMaHTUYHUMH €JIEMEHTAMU
BB)XAIOTHCSI OMMHUIN MOpdemHOro piBHs. Came
TOMY CEHCOPO3Pi3HIOBaJIbHA (DYHKLIIS (POHEM 1 TXHE
3HAYEHHS MOXYTh TPOSBUTUCS TUIBKU 3aBISKH
iXHIM 1Mo3uIii y cKiaai OUTBIINX OAMHUIL (CI0Ba
YM peueHHs). 3aBISKU PEKypEHTHOCTI BaplaHTIB
(oHeM y ckiazl OUTBIIUX €IEMEHTIB MOXKHA TOBO-
pUTH MPO TXHI OKa310HABbHI 3Ha4YeHHsI. Po3rsitHemMo
Takui npuknan; Its head was a male sack stuffed
with straw, with eyes, nose and mouth painted on it
to present a face [1, c. 36]. Y 11boMy peueHHi rovar-
KOBHI TIOBTOp 3TONHOI /S/ y psini CiiB, IO TpH-
MUKAIOTh OJIHE JI0 OfHOTO (Small sack stuffed with
straw), N03BOJISIE CKa3aTH, 110 3a ()OHEMOIO 3aKpi-
IUICHO JIEsIKe 3HAYEHHs], TTOB’SI3aHE 13 CEMAHTUKOO
CIIB, Y SIKUX BOHA BKMBAeThcs. [IoBTOpeHHs naHOi
(oHEeMH CTBOpIOE €(heKT XPYCKOTY Ta IIApyIIHHS
cormomu B T Ilyrama, mo cnpusie migBUIICHHIO
SICKPABOCTI CIIPUHHATTS 00pa3zy 4HMTa4eM, TaKUM
YMHOM TOCWIIOE MparMaTtuyHy (QyHKIio ¢par-
MEHTA TEKCTY 3arajloM.

Bapro ckazartu, mo amitepariiiHuii KiacTep,
10 BHUKOPHCTOBYETHCS B HABEJCHOMY BHIIE
NPUKIIAL, € OHUM 13 TOUMPEHUX (POHOCEMaH-
TUYHUX TMPUAOMIB Npo30BuX TBOpiB. Ilix wac
JOCII/DKEHHS. CEMIOTUYHOI TMPUPOAU JIaHOTO
(OHOCTUIIICTUYHOTO MPHUIOMY YacTo crHocTepi-
Ta€ThCSl BAPIaTHUBHICTH MPOTSHKHOCTI 3BYKOBOTO
KOMIUIEKCY, 110 A0CHIUKyeThes. Kopaonu 3Byko-
BUX KJIACTEPiB MOXYTh SIK 30iraTtucs 3 MeKaMu
Mopdem, Tak i Oyt MeHm abo OuIbII 3a Cilo-
Boopmy. B ocranHbOMY BUMAIKy (HOHOCTHIIIC-
TUYHI KOMIUJIEKCH PEali3yl0ThCs MPOTATOM KiJb-
KOX OJMHHUIb (CHMHTarMu, 4aCTUHM CHHTAarMu,
pedeHHs, ab3aIry TOIIo):

The sun had baked the plowed land into a
gray mass, with little cracks running through it.
Even the grass was not green, for the sun had
burned the tops of the long blades until they
were the same gray color to be seen everywhere
[1,c.25].

Sk 6aunMoO 3 HaBeIeHOro (parMeHTa TeK-
cTy, Mopdema “ed” 30iraeTbcs 3 BapiaHTaMH
¢donemu /d/ Ta ii mmyxoro BapiaHTa /t/ 1 peanisy-
€THCS B ICKUTBKOX PEUCHHSX.

Ko 3Byk0oBUI KOMITJIEKC MEHIIUH 32 OKpEME
CII0BO, Horo (oHOCTUIICTHYHA (YHKIUS M-
KPECIIIOETHCSI aBTOPOM HAaBMUCHHUM Y>KHBaHHSIM
MIOBTOPIB JIGKCUYHUX OJUHMLL. Hampukian:



There was no garden at all. and no cellar —
except a small hole, dug in the ground, called a
cyclone cellar, where the family could go in case
one of those great whirlwinds arose [1, c. 25].

HaBenemo mie kilbka MPUKIIAIIB BUKOPHC-
TaHHS aJiTepalii B Marepiaji JOCIiHKESHHS.

When Dorothy stood in the doorway and
looked around, she could see nothing but a great
gray prairie on every side [1, c. 25].

He was gray also, from his long beard to his
rough boots, and he looked stern and solemn,
and rarely spoke [1, c. 25].

With one blow of his paw, he sent the Scare-
crow spinning over and over to the edge of the
road, and then he struck at the Tin Woodman
with his sharp claws [1, c. 49].

“I have not the heart to harm even a Witch”,
remarked the Tin Woodman <...> [1, c. 81].

There was, in her cupboard, a Golden Cap,
with a circle of diamonds and rubies running
round it [1, c. 85].

Here after you will be a great man, for I have
given you a lot of bran-new brains [1, c. 108].

When the Tin Woodman walked about, he
felt his heart rattling around in his breast <...>
[1,c. 110].

<...> when Dorothy asked for something to
eat the woman gave them all a good dinner, with
three kinds of cake and four kinds of cookies,
and a bowl of milk for Toto [1, c. 129].

XapakTepHOIO PUCOIO TTOCUJICHHSI BUPA3HOCTI
JUTSYOTO TIPO30BOTO TBOPY € IIUPOKE 3aCTOCY-
BaHHsI aCOHAHCY B TeKcTi. Hampukian:

From the far north they heard a low wail of
the wind, and Uncle Henry and Dorothy could
see where the long grass bowed in the air from
the south, and as they turned their eyes that way,
they saw ripples in the grass coming from that
direction also [1, c. 26].

“No”, she answered. “One of them is of tin,
and one of straw, one is a girl and another lion”
[1,c. 83].

<...> she was a powerful Witch, as well as a
wicked one <...> [1, c. 85].

“<...> but I shall be very unhappy unless you
give me brains” [1, c. 105].

“Congratulate me. I am going to Oz to get my
brains at last. When I return, I shall be as other
men are” [1, c. 107].

[Tommpennmu  mpuitomamu  hoHOCTHITIC-
TUKHU JUTAY0T IPO3U € BUKOPUCTAHHS BUMOBHHX
BapiaHTIB eM(paTUYHOTO HArojocy, puTMi3alii
TEKCTY, 3BYKOHACJIyBaHHS, BIJITBOPEHHS OCO-
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OIMBOCTEH MOBHM 3a JIOMIOMOTOIO OITUCY OCOOIH-
BOCTEH TOJI0CY TOLIO.

PosrsitHemo  pearmizamito  IUMX  TPUHOMIB
y IUTSAYIN XyOXKHIN TpO3i.

I3 yncneHHux BUMAAKIB MOaU(DIKaIliid 3BYKiB
MOTPIOHO BUIUIUTH Ti, K1 € YCBIAOMITIOBAHUMHU
aBTOPOM TBOPY Ta BUKOPUCTOBYIOTHCS 31 «CTH-
JTICTUYHOIO» METOI, TOOTO 3yMOBJICHI IMOCH-
neHusaM aptukymsuii. “Tol-de-ri-de-oh” at every
step, he felt so gay.

@doHeTHYHA 03HaKa JOBIOTHU/KOPOTKOCTI 3BY-
KIB 4aCTO BHKOPHUCTOBYETHCS JJIsl TO3HAYCHHS
MIPOCTOPOBHUX BITHOCHUH — OJIM3BKOCTI/ManbHOCTI
OIMKCYBaHOTO 00’ €KTA.

“We have come to claim our promise, O Oz”
[1,c. 101].

L{s 03HaKa BUKOPUCTOBYETHCS B IAHOMY pasi
JUI TIO3HAYEHHSI 3BEPHEHHS 1O Teposi, SKHii
nepedyBae JOCUThH JAJIEKO Bil MOBIS, TOOTO
(G13MUHUX BIACTHBOCTEH 00’€KTa, Mae JESKHii
CHUMBOJIIYHHUH, YMOBHHI XapakTep.

“Neither. He's a-a-a-meat dog”, said the girl
[1,c.50].

Sk Oaunmo, y rpadiyHOMY BIATBOPEHH1 MOB-
HUX OCOOJIMBOCTEH IMEpPCOHAXIB TBOPY aBTOPHU
30UTBIIYIOTh JIOBITOTY TOJOCHOTO (ymapHi Ta
HEHaroyiomeHi) abo MPUTOJOCHOTO  3ByKa
3 METOI0 TMOCHIICHHS €MOIIHHOTO KOMIIOHEHTY
JEKCeMHU B PI3HMX TO3MILIAX Yy CIOBI: ycepen-
WHI, HANpUKIHI{, HA TOYaTKy. Y JIaHOMYy pa3i
XapaKTepU3YEThCS CKPYTHE CTAaHOBHIIE Tepo-
iHi, 11 xe3uTaris mia 4yac BUOOPY NMPaBUIBLHOTO
cioBa. Bapto 3a3HaunTH, 10 OCHOBHA (PYHKIIiS
3017IBIICHOT TPUBAIOCTI 3ByKa — €MOIliiiHE BU/Ii-
neHHs cioBa. [lomoBKeHHS 3ByKa B yHapHOMY
CKJIaJli BUPAKA€ Pi3HI TUMH MO3UTUBHUX 1 Hera-
TUBHUX €MOLIN: OOypeHHs, HETEepHiHHS, 1po-
Hif0, 3axoruieHHs Tomo [8]. IIparmaruka BHKO-
PUCTaHHS LHOTO MPUUOMY B XYJOXKHIX TEKCTax
MOCWIIIOE PEANICTUYHICTh XYIOKHBOTO TEKCTY,
JIO3BOJISIE YUTAYEBl BITUYTH MOAAIBLHO-EMOIliN-
HUH OGIK MOBM TEpPCOHAXIB, IXHE CTABJICHHA 10
CHIBPO3MOBHUKIB.

Sk 3a3HaueHo Buule, (OHETUYHUI pIBEHb
TEKCTOBOT OopraHizarlii moB’si3aHui 13 rpadiIHIM
piBHeM. DoOHETHYHI 3HAKU B THCbMOBOMY TEKCTi
CTalOTh CTHIJIICTUYHO 3Hauymumu. lLleil mposs
MoOXxe OyTH cUMETpUYHUH (07Ha oHeMa BiIO-
BiJla€ O/IHIM JiTepl) 1 acuMeTpuaHui (psi poHem
BIJIMTOBiIa€ ONHIN JiTepi a0o oxHa PoHEMa Mae
KUTbKa JIITEPHUX yTiieHs): Dorothy sat quite still
on the floor and waited to see what would hap-
pen [1,c.27]. Tyt donema /w/ npencrapieHa siK
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JIBOMa JIITepaMu ui y CJOBI quife, TaK 1 OJHIEIO
OyKBOIO W B IHIIIMX BUTAJKaX.

Po3rnsim GpoHeTHYHOTO piBHS TEKCTy Tpajau-
LIHHOTO MPOTUCTABIIEHHS 100pUX 1 37MX T'epoiB
y AUTAYIN MPO31 — OJIMH 3 OCHOBHUX NMPUHOMIB
aBTOPIB XyHOXHIX TBOpiB. Tak, y JOCIHiKyBa-
HOMY Marepiani GoHeMa /W/ BUKOPUCTOBYETHCS
K N7 XapakTepUCTUKU 37101 YaKIyHKH, TaK
1 ans omucy noOpux repoiB: The Wicket Witch
of the West [1, c. 82]. It was lucky the Scarecrow
and the Woodman were wide awake and heard
the wolves coming [1, c. 83]. HaBeneni Buiie
MIPUKJIAU LTFOCTPYIOTh, IO OMO3HIIIT Ha (OHEM-
HOMY PiBHI XapaKTepU3yIOTh B3a€MOIit0 00pa3iB
y CUCTEMI Xy 0)KHbOTO TEKCTY.

[Ile omaMM nOMmUPEHUM (OHOCTHIICTHIHUM
NPUIOMOM € 3BYKOHACIIITyBaHHS (OHOMATomes ) —
BIZITBOPEHHS HAsIBHUX Y MIPUPOJIl 3BYKIB MOBHUMHU
3ByKaMH, 110 IMiTYyIOTh, 800 BUKOPHUCTAHHS CJIOBA,
0 BHHUKJIO B PE3YJIBTaTi TAKOTO HACIIiTyBaHHSI.
VY TBOpi, 1110 BUBYAETHCS, IIUPOKO BUKOPUCTOBY-
I0ThCSI 3BYKOHACITIIYBaJIbHI CJIOBa, SIKi JTOTIOMara-
I0Th YMTA4YEBi 3aHYPUTHUCS Y CBIT TBOPY, BIAUYTH
cebe yuacHukoMm momiii. Hanpuknan: When she
had finished her meal, and was about to go back to
the road of yellow brick, she was startled to hear a
deep groan nearby. <...> Just then another groan
reached their ears, and the sound seemed to come
from behind them [1, c. 43—44].

Hagsenenwmii Buie gpparMeHT UTIOCTpye Te, K
BiJIOME YMTA4Y€EBI CJIOBO, IO [MO3HAYA€ TUIIOBHUI
3BYK, BJIACTUBHI TBapWHAM (KOMaxam), CIPHSE
pealbHOMY YSIBJIICHHIO Ta CIPHUUHSTTIO TEpOiB.
CrokeT KHUTH OyIyeThCsl Ha MOBTOPEHHI TaKUX
CUTYyallill, KOJIU CIOKET OINOBIJJaHHA MPOIO-
HY€ TeposiM BUIIPOOYBAaHHS Yy BUIVIAII HaBaJH
JVKUX TBAapUH 1 KOMax (J€B Tap4yuTh, OJHKOIU
JBVKYATh):

<...> now and then there came a deep growl
from some wild animal hidden among the trees
[1, c.48].

Just as he spoke there came from the forest a
terrible roar, and the next moment a great lion
bounded onto the road [1, c. 49].

<...> they were awakened by the crowing of
the green cock that lived in the back yard of the
palace, and the cackling of a hen that had laid a
green egg 1, c. 81].

Forthwith there were heard a great buzzing
in the air, and a swarm of black bees came flying
toward her [1, c. 84].

The bees came and found no one but the
Woodman to sting, so they flew at him and broke
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off all their stings against the tin, without hurt-
ing the Woodman at all [1, c. 84].

But the Lion explained that the animals were
holding a meeting, and he judged by their snarl-
ing and growling that they were in great trouble
[1,c. 125].

3ByKOHACTilyBaJIbHI Ta 3BYKOCHMBOJIIYHI
CJIOBA, SIK MU 0auuiIM B TIOMIEPEIHIX MPHUKIAIaX,
€ MIMPOKO BUKOPHUCTOBYBAHUM 3aCO00M KOMIIO-
3ULIMHOTO CTPYKTypyBaHHSI TekcTy. MeToHi-
MIYHHN 3B’SI30K 3BYKY Ta JKepelia I[bOTO 3BYyKY
JI03BOJISIE HA3BaTH B TEKCTI JDKEPETO 3BYKY.
OxpiM omucy mnepcoHaxa, (PyHKIisl OHOMaTo-
nei B 6ararbox MpUKIagax € e i KOMIO3UIlii-
HOIO. Y IbOMY CEHCI HaWOIIbIIMA 1HTEpeC I
JOCIIITHUKA CTAHOBJISITH 3BYKH, IO BUIAAFOTHCS
JFOTBEMU YH TTPEIMETaMU:

The Wicket Witch was so angry <...> that she
stamped her foot and tore her hare and gnashed
her teeth [1, c. 85].

Then the Lion gave a great roar and sprang
towards them <...> [1, c. 85].

When the Tin Woodman walked about he felt
his heart rattling around in his breast <...>
[1,c.110].

The field mouth now as it was freed from its
enemy, stopped short and coming slowly up to
Woodman it said, in a squeaky little voice <...>
[1,c. 63].

The Tin Woodman began to use his axe at
once, and, just as the two Kalidahs were nearly
across, the tree fell with a crash into the gull,
carrying the two ugly, snarling brutes with it
<..>[1,c.56].

She was within a few steps of it, and Oz was
holding out his hands to help her into the basket,
when, crack! When the ropes and the balloon
rose into the air without her [1, c. 112].

The Scarecrow was thinking again, and his
head bulged out so horribly that Dorothy feared
it would burst [1, c. 115].

They all ran forward and passed under the
tree without injury, except Toto, who was caught
by a small branch and shaken until he howled
[1,c.119].

Sk 6auyuMoO 3 HaBEIECHUX MPUKIAIIB, 3BYKH,
IO BHOAIOTHCI JIOAMHOIO BHACIIAOK 11 MiH,
XapaKTEePU3YIOThCS OCOOIMBUM PO3MAITTSIM,
IMITYIOTh (pOHETHUYHY MeTOHiIMi0. CIIOBOTBOP-
9iCTh, B OCHOBY SIKOi TOKJIAJEHO 3BYKOBHI
KOMITOHEHT, 3YMOBIICHUW [isSIMH JIFOAWHH, CHJ
NPUPOJH, CHpPHUSE BUHUKHEHHIO 3BYKOHACIHI-
JyBaHb 31 3HAUCHHSIM IHTEHCUBHOCTI i 00pas-



HOCTi. 3 HaBEIEHHUX MPUKIAIIB OYEBUIHUM
qiTKHil 3B’s130K (oHeTnuHoi (opmMu cioBa
3 peajbHICTIO, IO MPOSIBISETHCS B OJHO3HAY-
HOCTI CIIBBIZHECEHHS JIEKCEMU 3 00’ €KTOM,
10 mo3Hava€eThesi. [I0OBTOpEeHHST 3BYKOHACHTITY-
BAJILHUX CJIIB 200 1X y)KUBaHHSA B eM(paTuaHOMY
MOJIOKEHHI  3a0e3MeuyloTh  eKCIPECHUBHICTD
TEeKCTY, TMOCHUIIOITh MOJIaIbHO-EMOLIHHUI
KOMITOHEHT PO3IOBiIi.

OmHUM 13 XyHOKHIX THITOJIOTIYHO MOIIHPE-
HUX MPUHOMIB € BXXHBaHHS emidopu i aHapopu
B IuTsA4ii nipo3i. Hanmpuxman:

The sun and wind had changed her, too. They
have taken the sparkle from her eyes and left
them a sober gray, they have taken red from her
cheeks and lips, and they were gray also.

He was gray also, from his long beard to his
rough boots, and he looked stern and solemn,
and rarely spoke.

“And I am going to ask him to give me a
heart”, said the Woodman. “And I am going to
ask him to send me and Toto back to Kansas”,
added Dorothy [1, c. 51].

“And then I should get no brains”, said the
Scarecrow.

“And then I should get no courage”, said
the Lion.

“And then I should get no heart”, said the
Tin Woodman.

“And then I should never get back to Kan-
sas”’, said Dorothy [1, c. 48].

“<...>why, I am a Queen — the Queen of all
the field-mouse!” 1, c. 63].

“And you promised to give me brains”’, said
the Scarecrow.

“And you promised to give me a heart”, said
the Tin Woodman.

“And you promised to give me courage”,
said the Cowardly Lion [1, c. 101].

“But then I should not have had my wonder-
ful brains!”, cried the Scarecrow.

“And I should not have had my lovely
heart”, said the Tin Woodman [1, c. 132].

HaBeneni BWIlle TPUKIATH BUKOPHCTAHHS
aHaopu  JEMOHCTPYIOTh  CTPYKTYPYBaJbHY
Ta XyJdOXHIO (YHKIIi MOBTOPEHb HA IOYATKY
CUHTarM, IO CHpHUsie 00pa3HOMY CIPHUHSTTIO
1 a/lekBaTHIN iHTepnpeTanii TBopy IiTbMH. Hiok-
YyeHaBe/IeHa LIIoCTpallisi (PparMeHTiB i3 3aCTOCY-
BaHHJM emi(opH HE TUIBKU MOCHIIIOE EKCIpe-
CUBHICTb TBOpY, aji€ i poOUTh 3HAYHUI BHECOK
y MparMaTH4Hy CTOPOHY TEKCTY, TPO IO CBiJ-
YaTh HaBECHI HIKYE IPUKIIAJIN:
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It was reached by a trap-door in the middle
of the floor, from which a ladder lad down into a
small dark hole [1, c. 25].

Once the house had been painted, but the
sun blistered the paint and the rains washed it
away, and now the house was as dull and gray
as everything else [1, c. 25].

In the civilized countries I believe there are
no witches left; nor wizards, nor sorceresses,
nor magicians.

Remember that the Witch is wicked — tremen-
dously wicked — and ought to be killed [1, c. 78].

“No”, she answered. “One of them is of tin,
and one of straw; one is a girl and another lion”
[1,c. 83].

There were forty crows, and forty times
Scarecrow twisted the neck, until at last all were
lying dead beside him [1, c. 84].

BaxiuBy poiib y CTPYKTYpYBaHHI TEKCTy Ta
MOCHUJICHHI WOTO MOJAJIbHO-EMOIIIHHOT CKIIaI0-
BOI YacTMHHU, OOPa3HOCTI OMOBiAAHHS BiJirpae
putopuyHa emidopa:

But the Tin Woodman caught the dog in his
arms and held him tight, while he called to the
mice: “Come back! Come back! Toto shall not
hurt you” [1, c. 64].

“I am Oz, the Great and Terrible”, said the
little man, in a trembling voice, “but don’t strike
me, — please don’t!” [1, c. 102].

“I have been making believe.” — “Making
believe?”, cried Dorothy [1, c. 102].

“Good bye!”. “Good bye!”,
answered [1, c. 66].

“I am careful to help all those who may need
a friend, even if it happens to be only a mouse”.

“Only a mouse!”, cried the little animal,
indignantly <...>[1, c. 63].

“Oh, thank you — thank you!”, cried the
Scarecrow [1, c. 106].

“<...> and we should be lost.” —
exclaimed the girl [1, c. 111].

“Come back!”, she screamed. “I can't come
back, my dear,” called Oz from the basket.

“Good-bye!” — “Good-bye!” shouted every-
one <..>|[1,c.112].

“<...> the Scarecrow said: “Oh, my!”.

Dorothy put her head over and cried: “Oh,
my!”.

The lion climbed the ladder next, and the Tin
Woodman came last; but both of them cried,
“Oh, my!” 1, c. 120].

Hageneni ¢parmenTd putopuyHOi emidopu
NEPEKOHJIMBO JIOBOJISITh, IIO ITOBTOPEHHS BUTY-

they all

((We! »”



KiB Y XyIO)KHbOMY TE€KCTI TOCHIIIOE€ EMOIIIIHICTD
TBOpPY, CTBOPIOE BPaXEHHS B YHTaya, 10 BIiH
€ YYaCHHKOM ITOJTiH.

[Ile omauM (QoHETHIHHM 3aCO00M, OIH3BKO
MOB’SI3aHUM 13 NPArMaTHUKOI0 Ta KOMIIO3MIIIEI0
TEeKCTY, € (OHOCTUIIICTUYHUN TIpUOM [ia-
¢doHa, 1m0 mMepenae PEeTPOCIEKTUBHI TOBTOPH
3 IEPEOCMUCIICHHSM:

“You are welcome, most noble Sorceress, to
the land of the Munchkins. We are so grateful to
you for having killed the Wicked Witch of the
East, and for setting our people free from bond-
age”. Dorothy listened to her speech with won-
der. What could the little woman possibly mean
by calling her sorceress, and saying that she had
killed the Wicked Witch of the East?

“I hope so”, said Dorothy, earnestly, “since
you seem anxious to have them”. — “Oh, yes, 1
am anxious”, returned the Scarecrow [1, c. 42].

“We have come to claim our promise, O Oz

“What promise?”, asked Oz [1, c. 101].

“But the first thing to do is to cross the des-
ert, and then it should be easy to find your way
home”. — How can I cross the desert?”, she
enquired [1, c. 110].

SAx 6aunmo 3 miadoHa, IO HABEICHO BHIIIE,
OaratodyHkiioHaTbHIN D3 y)KUBAETHCSA B Jlia-
JIOT14HIM 1 MOHOJIOTTYHIN (BHYTPILIHIA Yy JAHOMY
BUMAJIKy) MOBI, y MEXax CYMDKHHMX CHUHTarM,
yCepenuHi 1i€i CHHTarMu Ta B JUCTaHI[IHHOMY
MOJIOXKEHHI 3 METOI0 O(hopMIICHHS ab3airy.

VY miii poOoTi ogHUM 13 3aBIaHb OyB aHai3
CyNpacerMeHTHUX 3ac00iB OGOPMIICHHS TPO3H
JIUTSY0i XyIAOKHBOI JIITEpaTypu; HacamIiepe
HEOOX1/IHO ONMUCATH HE TUIBKU PUTMIUH1 0co0IIu-
BOCTI TBOPIiB (aHadopa, enl(bopa puma, niadon),
110 6epyTL y4acTh B aKTyaJnsaun pUTMY TBODY,
aje il cynpacerMeHTHi mapaMeTpu (MeIomiHuH,
TUHAMIYHUAN, TEMIOPAJIbHUA 1 TeMOpaibHHUI
KOMIIOHEHTH 1HTOHaIii, ppa3oBuii Haroyioc) B3a-
€MOJIi1 BCIX CyIpacerMeHTHHUX 3aco0iB 3a aKTya-
Ji3anii puTMiky TekcTy. Hanpukmnan:

<...> It was reached by a trap-door in the
middle of the floor, from which a ladder lad
down into a small dark hole [1, c. 25].

The sun shone bright and the birds sang
sweetly and Dorothy did not feel nearly so bad
as you might think a little girl would who had
suddenly been whiskered away from her own
country and set down in the midst of a strange
land [1, c. 35].

They now turned and took the last look at the
Emerald City [1, c. 118].
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“Well, that’s respect, I expect”, declared the
clown[1, c. 123].

[TonibHicTh akLeHTYyalii CyCiIHIX CETMEHTIB,
9acTO MPHUCYTHICTH PUMHU € OCHOBOIO KOMILIEKCY
(hoHEeTHYHUX 3ac00iB, 110 3yMOBIIOIOTH peai-
3aIlil0 pUTMY TTPO3U TUTAYUX XyJOXKHIX TBOPIB.

SIK BUIHO 3 HAaBENEHUX MPHUKIAJIIB, BAXKIIUBY
poib B aKTyaJli3aui'1' PUTMIYHOTO MAJIOHKY TEK-
CTy Buurpae BHKOPHCTAHHS PUMH. IMin prMO0
MPO3W B JIIHTBICTHIII Ma€ThCS Ha yBa3i p13Hor0
pOMYy TOTOXHOCTI: 3aKiHYE€Hb (piBHA KUIBKICTh
CKJIAJIB 3 OIHOMAHITHOIO JIOKAJII3alll€0 Haro-
JI0CYy), YAApPHUX 1 3aylapHUX TOJIOCHUX, 3aydap-
HUX MPUTOIOCHUX.

Y mpoMy IUTaHI CTAHOBHUTH IHTEPEC MOsIBA
B JIOCIIPKyBaHOMY TIPO30BOMY TBOP1 KJIIACUYHOT
PUMH — IMCOHAHCY. SIK pUKIIal MOKHA HABECTH
IIPOMOBY KJIOYHa y (paphopoBOoMy MICTI:

My lady fair,

Why do you stare

At poor old Mr. Joker?

You re quite as stiff

And prim as if

You’d eaten up a poker! [1, c. 123].

TyT HOBXHMHA PHUTMIYHUX OJMHHIB TEKCTY,
iXHA TOMOTEHHICTh 1 KUIbKICHA OIHOPIAHICTH
CIpUs€ CTBOPEHHIO YITKOro putMmy. BomgHowac
KO)XKHAa PUTMIYHA OJMHUIIL Ma€ CBOIO Oy/IOBY.
OTxe, MOXHA 3pOOUTH BUCHOBOK, IO OJHHUM 13
HAHOUTBIT TIOMUPEHUX 3aco0iB pUTMI3aIlii IS
MPO30BUX TEKCTIB € pUMa, fKa, K 1 OUIBIIICTH
IHITUX 3aCO0IB CTBOPEHHSI pPUTMY, 3aCHOBaHA Ha
3ByKOBOMY MoBTOpi. [ToBTOp y pizHUX (opmax
HOro mposiBy € MepelyMOBOIO CTBOPEHHS PUT-
MIYHOTO 3ByYaHHS TEKCTY.

[ocuiieHHs1 CIPUAHATTA PUTMIYHOTO TTIOBTOPY
Ha9acTilIe CyMpOBOIKYETHCS MEJIOIUKOIO TIepe-
paxyBaHHS, KOMITOHCHTaMH SIKOI MOXYTh OyTH
OJTHOPIJIHI YJICHW PEUeHHS: MiAMETH, MPHUCYIKH,
JIOTIOBHEHHS, 00CcTaBUHU. YuM Onikde po3Tarnio-
BaHI €JIEMEHTH PUTMIYHOI CTPYKTYpPH, 1110 MOBTO-
PIOIOTBCSI, THMM BUINE CTYIiHb PHUTMi3alii Mpo-
30BOTO TEKCTy. YKHBaHHSA PO3IUIOBUX CILJIOK,
0€3CTIOyYHUKOBHX ~CKJIQIHOCYPSJHAX pEUYCHB,
CKJIQTHOMIIPSITHUX 3 OMHOPIIHUMHU TIPS THUME
POOUTH CBili BHECOK Y MPOIIEC PUTMI3ALlli TEKCTY.

BaxnuBUM YMHHUKOM PUTMY MPO3HU € YaCTOT-
HICTh YXKMBaHHS JIEKCUKO-CTHJIICTUYHUX 1 Tpa-
MaTUYHO-CTHJIICTUYHUX 3ac00iB Y TEKCTi: ab3arl
— po3ail — TBip. Bapro 3a3HaunTH, MO0 MOX-
JIBI BUITQJKU BKUBAHHS BHUIIE3TAaHUX CTPYK-
TypHUX OCOOJIMBOCTEH 1 MEHIIMX 3a 00CATOM
onuHMIB: (pazu, Haadpa3oBoi e€mHOCTI. OTXKE,



OYEBHJIHO, 1110 (POHOCTUITICTUYHI 3acO0M BiJ-
OKPEMITIOIOTh OJIHY YacTUHY TEKCTY BiJl IHIIOI,
HiIKPECTIOIOTh MEXY MK HMMH, 3a0€3MeUyIOTh
3B’SI3HICTBH TEKCTY, TOKA3yIOTh BiTHOIIEHHS OKpe-
MHUX YaCTHUH TEKCTY (3aroJIOBOK, OCHOBHUI TEKCT,
€muIor), MapKylTh OCHOBHI CTajii PO3BUTKY
ctoxery. [Ipukiamom, mo cnpusie KOMIO3UITHHIT
3B’SI3HOCTI TEKCTY, € HaBeJIeHI HIKUe MPOTO3HILii,
I10 [MO3HAYAI0Th IMOYATOK 1 KIHEIb PO3/ILIIB TBOPY:

“Why should I do this for you?”, asked Oz
[1,c. 74].

“Why should I do this for you?”, asked the
lady [1, c. 78].

“Why should I do this for you?”, demanded
the beast [1, c. 79].

“I am Oz the Great and the Terrible. Who
are you, and why do you seek me?” [1, c. 73,
77,79, 80].

[TinkpecneHHs CeMaHTHYHO 3HAYYLIUX JIEeK-
ceM (YUCIOBHX Yy TMPHUKIAIl) TOCITa€e TepIe
MiClle B PEUYEHHI, BUKOPUCTAHHS MiICHUIIOBAUIB
(all, the), iHBepcii TakoXX CIYXUTh YTUJICHHIO
CEHCYy TBOPY Ta MOCHJIEHHIO 1Or0 BUPa3HOCTI.

Jliteparypa:

N =

York : Routledge, 2002. 208 p.

Modern Philology, 3, 2025

BucHoBku. Pe3ynbraru npoBeneHoro nocii-
JDKEHHS! TO3BOJISIFOTH JIMTH TaKUX BUCHOBKIB.

OnHMM 3 OCHOBHHMX CTHJIEYTBOPIOBAJIBHUX
3aco0iB TEKCTy € (POHETHUYHI OAMHMII Cer-
MEHTHOTO piBHS, IO (GOpMYIOTh Taki (oHo-
CTUJIICTHYHI (PirypH, K acOHaHC, aliTeparis,
puma, oHomaTomes, enidopa, eBonis, niadan,
CympacerMeHTHI 3aco0u — pPHUTM, MEJIOJIIH-
HUW TOBTOp, TEMIIOpaJbHUI 1 TeMOpaibHUI
napamMeTpH, CHPUSIOTh MiJBUIIECHHIO pPiBHSI
€KCIIPECUBHOCTI TEKCTY, YITKOMY CTPYKTypy-
BAHHIO KOMIIO3UIIIHHUX KOMITOHCHTIB XYIOXK-
HBOTO TEKCTY, BUJIJICHHIO CIOKETHOT JIiH11 TeK-
CTY, 3pEIITOI0, ICKPABOMY CIIPUHHSATTIO TBOPY
YUTAUYEM.

@3  BimoOpaxkaloTh  MOJATIbHO-EMOIHHY
arMocdepy Mpo3H, M0 pPeasizyeThes B pi3HOO1Y-
HUX CTPYKTYpHHX KOMOIHAIifX 332 OJHOYAcHOT
B3a€MO/IIT BC1X (DOHETUYHUX 3aCO0IB.

DOHOCTHIIICTUYHI XapaKTEPUCTUKH TTPO30BUX
TBOPIB IUTSYOI JIITEPATyPH € OTHHUM 3 aCICKTiB,
MIOB’SA3aHUX 13 KOMIUIEKCHUM aHali30M XYIO0X-
HBOTO TEKCTY.
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This study investigates the phenomenon of political correctness in contemporary language through the
analysis of James Finn Garner's “Politically Correct Bedtime Stories”. The research examines how political
correctness functions as both a linguistic and sociocultural phenomenon, particularly in literary adaptation.
The research reveals that gender discrimination, social status discrimination, and themes of death and war
are the most prevalent topics requiring politically correct language. The analysis demonstrates that political
correctness operates primarily through various linguistic mechanisms, including paraphrasing, metaphor,
metonymy, and terminological substitution, each serving specific functions in creating more inclusive language
patterns. The findings indicate that political correctness has evolved from its origins in the USA to a complex
phenomenon affecting multiple spheres of life, including education, science, religion, politics, and culture.
The research highlights the role of the Sapir — Whorf hypothesis of linguistic relativity in understanding how
language shapes thought and behaviour, particularly in creating tolerant communicative spaces. The study
examines how different linguistic means, such as euphemisation and paraphrasing, contribute to forming
politically correct expressions and their impact on communication effectiveness. The research methodology
combines qualitative analysis of linguistic transformations with thematic categorisation, allowing for a
systematic examination of how political correctness manifests in literary adaptation. The study demonstrates
that while political correctness serves important social functions in addressing discrimination and promoting
inclusivity, it can sometimes reach extremes, extending to phenomena and situations where its application
might seem excessive. This observation raises important questions about the balance between linguistic
sensitivity and effective communication. The findings contribute to understanding how language evolution
reflects and shapes social attitudes toward discrimination, prejudice, and cultural sensitivity.

Key words: political correctness, linguistic euphemisms, dysphemisms, literary adaptation, gender
discrimination, social discrimination, linguistic mechanisms.

Jenem Ipuna. Mogni 3acodou eupasrceHHs NONIMKOPEKMHOCMI: 610 TeHdepa 00 COUiaibHO20
cmamycy

Jlocnioocenns npucesiuene USUEHHIO (DeHOMEH)Y RONIMUYHOI KOPEKMHOCMI 6 CYHACHIU MOGI uepe3 aHa-
i3 «llonimuuno xopexmuux xazox na wiuy [oceimca Dinna Iapnepa. ¥ oocniodcenni pozenidaemvcs, K
NONIMKOPEKMHICMb  (OYHKYIOHYE AK NiHeGICTMUYHe ™A COYIOKYIbMYpHe Asuuje, 30Kpema 6 JAimepamypHill
aoanmayii. Jlocniodxcents nokasye, wo reH0epHa OUCKPUMIHAYISA, OUCKPUMIHAYIS 3a COYIATbHUM CIMAMYCOM,
a maxodic memu cmepmi ma GilUHU € HAUNOWUPEHTWUMU MeMaMil, SKI nompeOyoms NOLMKOPEKMHOL MOGU.
Ananiz oemoncmpye, wo RONMKOPEeKMHICMb Ji€ Hacamnepeo uepes pizHi MOGHI MEXAHIZMU, 30KpeMd nepe-
(pazysanns, memaghopy, MEmMOHIMIIO Ma MEPMIHONIOLIUHY 3AMIHY, KOJCEH I3 SAKUX BUKOHYE GIACHY (DYHKYIIO
V CMBOPEeHHI THKIIOZUBHUX MOGHUX Mooeneu. Pezynomamu 00caiodicenss ceiouames npo me, wo NoaimuyHa
KopexmHicms, axa 3apoounacs y Cnonyuenux [lImamax Amepuku, nepemsopunacs Ha CKIAOHe Asuufe, Wo
BNIUBAE HA PI3HI chepu dcummsi, 30Kpemda Ul Ha 0CIMY, HAYKY, peiiciio, NoiimuKy ma Kyiemypy. ocuiodcenus
BUCBIMIIOE POTb 2inomesu Ninesicmuunoi ionochocmi Canipa — Yopgha 6 posyminni moeo, sik mosa ¢opmye
MUCTEeHHSL | NOBEOIHKY, 30KpeMda )y CIMEOPEHHI MOLEPAHMHO20 KOMYHIKAMUBHO20 Npocmopy. Y 00cnioiceHHi
po3ena0acmuvcs, AK pisHi MOBHI 3acobu, sAK-om esgemizayis ma nepeghpasyeants, CHpUsIOMy GOpmMy8aHHIO
NONIMUYHO KOPEKMHUX BUCTO6II08AHD, IXHILL 6NAUE HA ehexmusHicmy KomyHikayii. Memodonoeis docni-
O0JICEHHSI NOEOHYE SAKICHUL AHANI3 NIHeGICMUYHUX MPAHCHOpMayii i3 MemMamuyHol Kamezopu3ayicio, ujo
00360JIA€ CUCTNEMAMUYHO 8USUAMNU, K NONIMUYUHA KOPEKMHICG NPOAGISAEMbCS 8 JimepamypHii aoanmayii.
Jlocniooicenns 0eMoHcmpye, Wo Xo4a NOLIMKOPEKMHICIb GUKOHYE 8ANCIUBE COYIANbHI QYHKYIT 6 DOpombOi
3 OUCKPUMIHAYIEN mMa CNpUsie THKI3UBHOCTI, 8OHA IHOOI 6NAOAE Y KPAUHOWI, NOWUPIOEMbCS HA ASUWYA
ma cumyayii, de ii 3acmocy8anHs modice 30a8amucsi Haomipuum. Lle cnocmepedicentss nOpyulye 8aiciusi
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NUMAaHHA PO OALAHC MIJC MOGHOIO UYMIAUBICTNIO MA eeKmusHo10 KOMYHiKayicio. Pezynsmamu docniodcenns
CHpUAIOMYb PO3YMIHHIO MO0, K eBONI0Yis MOBU BI000padicac i popmye cycninvre cmagienis 00 OUCKPUMIHA-

yii, ynepeosicenv i Ky1bmypHoi 4ymiueoCcmi.

Knwuogi cnosa: nonimuyna xopexmuicmos, MOHI egghemizmu, oucghemizmu, aimepamypHa aoanmayis,
TeHOepHa OUCKPUMIHAYIA, COYIanbHa OUCKPUMIHAYIS, MOBHT MEXAHIZMU.

Introduction. Political correctness has
emerged as a significant phenomenon in
contemporary society, originating in the United
States and evolving into a comprehensive system
that regulates behaviour across various spheres
of human interaction. This linguistic and social
phenomenon reflects broader cultural changes
and societal attitudes toward discrimination,
human rights, and social justice. Studying
political correctness in language provides
valuable insights into how societies address and
attempt to rectify various forms of discrimination
through linguistic means.

Nowadays, political correctness is attract-
ing more and more attention. This phenomenon
originates in the USA, where, over the years, it
has become a well-coordinated mechanism regu-
lating people’s behaviour in various spheres and
situations. Considering the democratic culture
and exceptional attention to the observance of
human rights in the West, we can say that politi-
cal correctness is not just a linguistic phenom-
enon but also a way of life that prescribes cer-
tain rules of behaviour in society and language.
Political correctness affects many spheres — edu-
cation, science, religion, politics, and culture; its
influence is significant in the media, literature
and everyday life.

Modern linguists pay much attention to the
changes that occur under the influence of social,
cultural, political, economic and other factors.
Language today is a constantly changing organ-
ism that absorbs everything in the surrounding
reality. It reflects the culture, mentality, tradi-
tions of the country and people, time and epoch.
Language, responsive to the processes and phe-
nomena occurring in society, is very connected
with it and can tell a lot about it. As an example
of such a connection, changes in the picture of
the world, and consequently in the language of
English-speaking society, which occurred under
the influence of such a phenomenon as political
correctness, can serve as an example.

The aim of the study is to examine the func-
tioning and manifestation of political correctness
in language through the analysis of James Finn
Garner’s “Politically Correct Bedtime Stories”
collection, with a particular focus on the trans-

lation and implementation of politically correct
vocabulary.

The subject of the study is the phenomenon of
political correctness in contemporary language
and its manifestation in literary texts, specifi-
cally in the context of fairy tale adaptations.

The object of study is the linguistic means
and mechanisms of expressing political correct-
ness in J.F. Garner’s “Politically Correct Bed-
time Stories”, including euphemisms, dysphe-
misms, and disclaimers.

The tasks of the research are to analyse the
theoretical foundations of political correctness
as a linguistic and social phenomenon, to
identify and classify types of politically correct
vocabulary in the selected literary work, to
examine the mechanisms and techniques
of creating politically correct expressions,
to investigate the thematic classification
of politically correct units, to evaluate the
effectiveness of different linguistic means in
expressing political correctness.

Discussion. To define political correctness,
researchers emphasise its social and ideologi-
cal prerequisites. Hughes (2010) characterises
political correctness as “a complex, rapidly
changing and diverse phenomenon”, highlight-
ing its dynamic nature and resistance to simple
definition [1, p. 3]. For example, in their work
“Are You Politically Correct?” F. Beckwith and
M. Bauman give the following definition: “a net-
work of interconnected, though not always inter-
dependent, ideological views that question the
foundations of university education: traditional
and the foundations of university education: the
traditional curriculum, views on the objectivity
of knowledge, prioritising cultural, gender, class
and racial differences” [2, p. 9]. In the follow-
ing definition, the authors of the sociological
dictionary guide, G. Lawson and D. Garrod, talk
about political correctness as a concept that “in
the eyes of its opponents is more mythical than
a real phenomenon, which is expressed in the
desire to exclude any manifestation of discrimi-
nation in any way” [3, p. 9].

The Longman Dictionary of Contemporary
English defines political correctness as language,
behaviour, and attitudes that are carefully chosen
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so that they do not offend or insult anyone — used
especially when you think someone is too care-
ful in what they say or how they behave [4]. The
Oxford Advanced Learner’s Dictionary provides
the following definition: “Political correctness is
the principle of avoiding in language and behav-
iour what is likely to offend certain groups of
people (offend particular groups of people (the
principle of avoiding language and behaviour
that may offend particular groups of people)”
[5].

Methodology. In the research paper, we
decided to turn to James Finn Garner’s “Politi-
cally Correct Bedtime Stories” collection to
examine how political correctness functions and
manifests in language. This book consists of 13
well-known children’s tales from around the
world, which the author has rewritten with polit-
ical correctness in mind. The existence of such
a book already shows that political correctness
is reflected in almost all spheres of life, and the
popularity of this collection is about the growing
interest in the phenomenon in question. In his
tales, J.F. Garner sarcastically describes a politi-
cally correct society and sometimes goes so deep
into the subject that it should be noted that he
does it intentionally — that we no longer believe
in the sincerity of such a society. Political cor-
rectness loses its original essence and extends
to phenomena, events, objects and people for no
particular reason, thus reaching an extreme.

In addition, we have the task of examining
the translation of the politically correct vocabu-
lary identified in the collection and analysing
how this translation has been achieved. In total,
we selected 119 examples of politically correct
euphemisms, 13 examples of dysphemisms, and
3 examples of disclaimers, i.e., the author’s res-
ervations about the coincidental nature of coin-
cidences that are not intended to offend or insult
anyone.

Results. Having analysed all the selected
examples, we have identified the topics to which
the identified politically correct units can be
attributed. We relied on the thematic classifica-
tion of previously discussed euphemisms dur-
ing the analysis. In J.F. Garner’s tales, we found
thirteen themes, the most popular of which are
gender discrimination, discrimination by social
status, and the theme of death and war. The other
themes we have identified include racial discrim-
ination, age discrimination, raising the prestige
of certain professions, discrimination based on
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appearance, intellectual ability, health, covering
up inhumane state policies and antisocial behav-
iour, neutralising physical disadvantages that
cause unpleasant sensations or rejection, as well
as a theme that includes examples of protecting
the environment and the animal world.

The basis of linguistic political correctness is
the Sepir — Whorf hypothesis of linguistic rela-
tivity, which establishes a connection between
forms of language, culture and thinking. In the
researchers’ hypothesis, it is also essential to
highlight the concept of “linguistic determin-
ism”, according to which thinking is impos-
sible without language, and language is a nec-
essary condition by which, in turn, our thinking
is formed. Knowing that some words and verbal
constructions influence people’s behaviour in
a certain way, the supporters of the hypothesis
concluded that linguistic determinism through
special norms of speech etiquette can create
such a communicative space in which the toler-
ant linguistic behaviour of its participants will
be observed. Consequently, we can conclude
that all those language changes caused by politi-
cal correctness are oriented towards changing
human consciousness concerning groups falling
under different kinds of discrimination.

The most frequent manifestation of political
correctness is found at the lexical level. The main
means of realisation of the studied phenomenon
at this linguistic level are euphemisms, the study
of which we consider an important step in this
research. Equalising women’s and men’s rights
continues and is gaining momentum. Discrimi-
nation based on gender gave rise to the feminist
movement, which was at the origin of the phe-
nomenon under study — political correctness, and
today demands careful attention to the female
sex. Unfortunately, along with the development
of the equality movement, the number of cases
when political correctness goes to extremes,
appearing in the most unexpected and unthink-
able situations (fairy godperson instead of fairy
godmother, queendom instead of kingdom, pre-
wommon instead of girl) is growing.

Gender discrimination is followed by a sig-
nificant number of examples of discrimination
by social status, which the declining standard
of living may explain. This situation causes
unpleasant feelings. Therefore, this topic should
be avoided, and euphemisms should not be used
to indicate an unfavourable financial situation.
In addition, a low standard of living may indi-



cate the failure of the State’s domestic policy,
and words and expressions referring to social
status are euphemised or silenced (economi-
cally disadvantaged, economically marginalised
instead of poor, powerless station in life instead
of poverty).

Finally, the theme of war and death includes
examples of two interrelated phenomena in
J.F. Garner’s tales that are often parallel. In lexi-
cal units belonging to this theme, the connotation
of' a word or expression also changes from nega-
tive to neutral or more positive. If we talk about
the phenomenon of death, it continues to worry
people in Western society, causing unpleasant
associations and feelings (my absence instead of
death, to see them go instead of die). References
to war and aggression can also cause unpleasant
associations and feelings in people, which leads
to their euphemistic substitution or avoidance.
In addition, the popularity of words and expres-
sions related to this subject can be explained by
the current instability in the world and the grow-
ing tension between countries. Mass media tends
to be rather reserved when reporting on events
taking place around the world. Besides, there
is a tendency to deliver news from the position
of one’s own country. Hence, we can conclude
that not all events can be directly named. Euphe-
misms, in this case, reduce the negative conno-
tation and fulfil the role of mitigating the com-
municative effect, preventing the appearance
of feelings of anxiety and fear in the listener or
reader (had been eliminated, to ensure the non-
viability instead of fo kill, vicious display of tes-
tosterone instead of fight or war, fo liberate their
homeland instead of to fight, combatants instead
of warriors or soldiers). Different linguistic
means are used to soften a word or statement’s
effect on the audience [6; 7].

The most productive way of forming euphe-
misms 1is paraphrasing. This method often
describes a phenomenon with other words that
do not carry a negative connotation and thus do
not cause negative feelings. The essence remains
the same, but the effect on the reader/listener
changes. Thus, for example, in the topic of gen-
der discrimination, we can note the following
example formed by the periphrase — belief in
the absolute legitimacy of the monarch and the
inherent superiority of males. In essence, this is a
definition of such phenomena as chauvinism and
authoritarianism. Another example of paraphras-
ing, but in this case combined with a change in
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the form of the word, is prewommon, which is
a word with broader semantics and replaces the
non-politically correct word girl. Here, in the
topic of gender discrimination, we find the fol-
lowing example: instead of the word fairy in the
sense of “fairy, fairy woman”, which is associ-
ated only with the female gender, the paraphrase
individual deity proxy is used, which helps to
avoid non-political correctness to both genders.

Another frequent technique of euphemising
speech is replacing the gendered part man, which
occurs in many words in the sense of “person”,
which, in turn, is also a paraphrase. For example,
lumberman was replaced by woodsperson.

In the theme of age discrimination, para-
phrasing is also used as the main way of lan-
guage expression, and to avoid the word old in
the story, the periphrase chronologically gifted
woman was used, and instead of the word young
(immature), the periphrase — the least chronolog-
ically accomplished. Both periphrases are based
on the use of the adverb chronologically with
additions that define the vector of age defini-
tion — upward and downward, respectively. The
author also managed to avoid the un-politically
incorrect word old by using a euphemism, such
as mature adult, and the role of a wise and nur-
turing matriarch replaced grandmother in the
story [8].

The next theme of discrimination based
on health is fully represented by euphemisms
formed by paraphrasing, among them examples
relating to height: specially abled and differ-
ently statured instead of an undersized, verti-
cally challenged man, a man of non-standard
height instead of short man, as well as enjoyed
an advantage in size instead of tall. Here, we pay
special attention to the euphemism, which is as
optically challenged as a bat. In its original form,
this euphemism is a phraseological expression
as blind as a bat. Thus, in addition to paraphras-
ing the un-politically incorrect word blind, here
we also see such a technique as the destruction
of a phraseological unit.

Many words relating to the theme of discrimi-
nation by social status are also formed by para-
phrasing. Thus, the words poor and poverty and
some others that denote or indicate poor mate-
rial status in J.F. Garner’s tales find expression
in the following euphemisms: economically dis-
advantaged, lack of material accomplishment,
economically marginalised, powerless station in

life.



Within the theme of discrimination based on
appearance, one should not openly talk about
both beautiful appearance and unattractive
appearance. For this purpose, the author also
used paraphrasing to form euphemisms. To
avoid offending anyone, the following substitu-
tions were used instead of the word beautiful:
was not at all unpleasant to look at, greater-
than-average physical attractiveness. The author
paraphrased the word ugly using hyperbole to
preserve the original explicitness, thus forming
a euphemism differently visaged enough to stop
a clock. In the following context, “big nose you
have — only relatively, of course, and certainly
attractive in its own way”, the expression cer-
tainly attractive in its way is also a euphemism
replacing the word unbeautiful or ugly, with
which the big nose mentioned in the context is
associated [8].

Quite a lot of examples formed by paraphras-
ing can be observed among euphemisms, as
a rule, referring to physical defects that cause
unpleasant feelings and rejection, for example,
decorum-impaired, dirt-accomplished, odour-
enhanced, replacing ugly, dirty and smelly [8].

The most popular way of conveying euphe-
misation in the language on the topic of death
and war is again paraphrasing, so instead of the
word defeated, the author used such periphrases
as mobility nonpossessor, had been eliminated,
immobile, and the word fight was replaced by
socially dysfunctional. The euphemism began to
display very unsisterly hostility, used instead of
a bully.

We observe some more examples of softening
of words denoting death by paraphrasing, so, for
example, instead of die in fairy tales we meet
such expressions as rendered nonviable, ensure
the nonviability, sleep forever [8].

Another topic, a considerable part of examples
formed by paraphrasing, is discrimination on
the level of intellectual abilities. The following
euphemisms, formed to replace the word stupid,
which can hurt feelings and dignity, are attributed
to it: wisdom-challenged, her diminutive brain
working overtime, you look too simple to be able
to make these connections, the man seemed to be
lacking in coherence.

The next most popular way of linguistic
expression of political correctness is metaphor.
For example, the author replaced the word poor
with the metaphor of living outside the bounds
of normal society, which creates an image of a
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certain healthy, “normal” society where people
with above-average earnings live.

The author also uses the metaphor to denote
words relating to the theme of death, which is
subject to mitigation. Among the examples
from fairy tales, we should note the metaphors
to see them go and my absence instead of death,
which creates a sense of absence of something or
removal without return.

Another metaphor revealed in fairy tales,
the vicious display of testosterone, used instead
of fight, is created with partial application of
metonymy, as testosterone is a male hormone,
hence the image of a fight, during which, as a
rule, men show aggression and strength. As a
substitute for the word war, military operations
or arms, the author uses such a neutrally coloured
metaphor as gunboat tactics. The image of a
military sea vessel with artillery weapons leads
us to the idea of military operations, and the
tactics of such a vessel can be equated to military
tactics, 1.e., to war.

The author also uses metaphor when covering
the topic of discrimination based on intellectual
ability. Here we meet two examples opposite
to each other: instead of the word stupid, the
author uses the euphemism a large if cerebrally
constrained duke, creating the image of a person
with a constrained, compressed hemisphere
of the brain, and instead of the word clever to
strengthen the effect, he uses the euphemism
thinking too much with the left side of your
brain, emphasising the overactive work of the
left hemisphere of the human brain, which is
responsible for analytical thinking and linguistic
abilities [8].

As a linguistic expression of political
correctness, the word combination festosterone-
heavy idea, which denotes the ideas of men, is
an example of metonymy. Since festosterone is
the main male sex hormone, metonymic transfer
on the principle of part-whole takes place here.
The following example of metonymy we meet
in the word combination throwing a fancy dress
ball, where fancy dress replaces the adjective
lavish, which, when describing an event such
as a ball, is associated with lavish, expensive
clothes and costumes of its visitors. Another
example from fairy tales — linear, Western-style
thinking 1instead of constrained, metonymic
transfer occurs due to the ingrained opinion
about narrow-minded Western thinking, which
does not allow us to think broader and further.
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In the following example — colourist thinking,
we also observe metonymy, as the colour of a
person’s skin is taken as a basis, influencing a
special attitude toward people with different skin
colours. In the euphemism of sizeism, height is
such a factor leading to prejudice. In the last two
examples, a certain characteristic of a person is
taken as a basis for metonymic substitution.

It is worth noting the productivity of such a
way of euphemising speech as a replacement
for a term. Here, the examples selected in the
tales are also few, but with their help, it becomes
especially clear how political correctness
functions in the language, distracting from the
true essence of the statement. For example,
instead of the word soldiers, the author uses the
term combatants, which neutralises the negative
connotation of the original word due to its
occupation. In the following example, to liberate
their homeland, used instead of fo expel, the
connotation changes from negative to positive.
The semantic load of the expression also changes,
and the reader gets a different perception of
the situation — the fairy tale hero now does not
plan to invade someone else’s land. Instead, he
liberates it with good intentions. In the example,
the economic system that had marginalised him,
we also see the term to marginalise used instead
of the word impoverish or the phrase to reduce
poverty and cover up the true unfavourable
situation in the economic sphere [8].

We can find active application in using
synonyms as a linguistic expression of
political correctness. Among the examples
we found, we can single out synonyms with
weaker connotations than the original word
or expression — abusing alcohol instead of
alcoholism, the diminutive man instead of
little man, as well as synonyms with broader
semantics in comparison with the original
lexical units — with expansionist ideas instead of
invading.

The other ways of linguistic expression of
political correctness account for an insignificant
number of examples. Only three examples
among the highlighted ones are formed by this
method of transfer from species to species:
liberated some of the lettuce is used instead
of the negatively coloured word to thieve,
unpaid labourer instead of the word slave
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containing negative connotation. In the case
of the following example — dispossessed and
marginalised peasantry, the transfer is observed
between adjectives; instead of poor, the author
uses the less frequently used dispossessed. The
following examples from fairy tales are formed
by antonomasia: Freudian imaginary — a
euphemism based on a proper name associated
with something gloomy and very difficult to
understand; Don t try it, Napoleon — an example
from the theme of discrimination on the basis of
appearance, formed due to Napoleon’s famous
distinctive feature — short stature. Euphemisms
formed in this way fulfil their function of
reducing negative connotations and only
indirectly give an idea of the essence of the word
or expression.

The following ways of expressing political
correctness are represented by the single
examples we selected in J.F. Garner’s book.
The less negatively expressed euphemism
untruth was formed by meiosis to replace the
word lie. Another example is the word baby,
which has no gender specification, and with its
use, the euphemistic effect is achieved through
generalisation. The author manages to downplay
the impact on the reader by using litotes in the
example, leaving the duke temporarily inactive,
which was used instead of defeated or broken
[8].

Conclusions. The analysis of political
correctness through the lens of literary adaptation
reveals its pervasive influence on contemporary
language and communication. The research
demonstrates that political correctness operates
through various linguistic mechanisms, primarily
serving to mitigate discrimination and create
more inclusive forms of expression. However,
the study also highlights potential extremes
where political correctness might extend beyond
its original purpose. The findings suggest that
while political correctness serves important
social functions in addressing discrimination
and promoting inclusivity, its implementation
requires careful consideration to maintain
effective communication while achieving its
social goals. Future research might benefit from
examining how political correctness continues to
evolve in response to changing social dynamics
and cultural sensitivities.
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The article is devoted to identifying the strategies and tactics for translating construction terms of the
multicomponent structure of the English language into Ukrainian. Active intercultural communication
in various professional spheres requires high-quality adequate translation of professional texts from one
language to another. Recently, multicomponent terms (MCT) have become an integral part of such texts, the
main task of which is a more accurate naming of scientific concepts and phenomena. The construction sphere
is included in the process of intensive development of its terminology, associated with the technical progress
of science as a whole. In this regard, the study of both the MCTs themselves and their structure, as well as the
difficulties and methods of translating MCTs from English into Ukrainian, will also be relevant.

Understanding the structure of MCT allows to determine correctly the main and dependent words, take into
account the interaction of connections and interdependence between words and adequately convey them using
the means of another language. It is especially important to take into account the composition of the term
when translating from English into Ukrainian, since these languages have their own typological structure.

The semantic accuracy of the terminological equivalents selection plays an equally important role in
the translation of MCT. In the construction sphere, MCT have a fairly high percentage of productivity, are
characterized by semantic fullness and consist of numerous lexical units, each of which can correspond to
different meanings in the language system.

The results of the fulfilled research showed, that grammatical and lexical transformations are applied for
the translation of English multi-component construction terms into Ukrainian. Grammatical transformations
were applied for the translation of 48% of all multi-component construction terms, among them: replacement
of parts of speech (13%), replacement of a noun in the singular with a noun in the plural (14%), use of
the genitive case (12%), adding words (9%). Lexical transformations were used in the translation of 39%
English construction MCT, such as: concretization (25%), omission (14%). Explication is presented in 8% of
all cases, and mixture of techniques is applied in 2% of analyzed terms. As for the order of the components,
the translation is carried out using such methods as: tracing and inversion (3%).

Key words: translation, term, structure, multicomponent, translation transformations.

JIunuenko Temana. Ocobnusocmi nepexknady 6a2amoKoMnoHeHmuux 0yoigenbHux mepminie

Cmammio npucesaueno GuAGIeHHI0 cmpamezitl i MaKxmux nepexiady YKpaincokoio Mogoio 6azamoxkomMno-
HEHMHUX OYOI8elbHUX MEPMIHIE AH2NIUCbKOI MOBU. AKMUBHA MINCKYIbIMYPHA KOMYHIKAYIS 8 PI3HUX npoge-
citiHux chepax nepedbauae 30ilUCHEHHs SAKICHO20 A0eK8AMHO20 NepeKiady NpoQeciliHux mexkcmis 3 oOHiel
Mosu inworo. Ocmantim yacom Hegio EMHOI0 YACUHOI0 MAKUX MeKCcmie cmanu 0azamokoMnOHeHmMHI mep-
minu (BKT), ocHo8HUM 3a80aHHAM AKUX € OIIbW MOYHE HAUMEHYBAHHS HAYKOBUX NOHAMb I seuwy. bydiseivHa
eany3v 3apas nepebdyeac y npoyeci iHmeHCcUsHO20 pO3GUMKY, 30KpemMa ii mepmMiHonozisa, wo 3a2aiom 3yMOG-
JICHO MEXHIYHUM Npocpecom. Y 36 'A3KY i3 Yyum aKxmyaibHum 0y0e makoic GUGYEHHs K 0a2amoKOMNOHEHMHUX
MepMIiHi6, Max i iXHbOI CMpPYKMypu, a Mmaxoxic mpyoHowlie i Memodie nepexiady 6azamoKoMnOHEHMHUX mep-
MIHI8 3 aH2NIliCbKOT YKPAIHCLKOIO MOBOIO.

Poszyminna 6yoosu bacamokoMnoHenmHux mepminie 00360JIA€ NPAGUILHO BUSHAUAMU 20JIOBHE | 3ANENHCHE
C106A, YPaxo8yeamu 63aeMOO0I0 36 A3KI6 [ 63AEMO3ANEHCHOCIE MIdNC CLOBAMU, AOEKBAMHO nepedasamu ix
3acobamu inwoi mogu. Ocobauso 8aNCIUBO BPAXOBY6AMU CKIAO MepMIiHa N0 Yac nepekiacdy 3 aHeniticokoi
VKPAiHCbKOI0, OCKIIbKU 32A0AH] MOGU MAIOMb CE0I0 MUNONO2IUHY CIMPYKIYDY.

He menw easicnugy pons y nepexnadi 6a2amoKoMnOHEHMHUX MEPMIHI6 8I0iepae CeMaHMUYHA MOYHICIb
0000py mepminono2iuHux 8i0nosionuxis. Y 6ydisensiiil cghepi 6acamoxkomMnonenmui mepminy Maroms 00Cumb
BUCOKULL 8IOCOMOK NPOOYKMUBHOCMI, XAPAKMEPUIVIOMbCA CEMAHMUYHOIO HANOGHEHICIIO, CKAA0Aomvca i3
YUCTEHHUX IeKCUUHUX OOUHUYD, KOJCHA 3 AKUX MOdICe 6i0N06ioamu pisHoMYy 3HAUYEHHIO 8 CUCTheMT MOGU.
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Pezynomamu nposedenozo docaiodcennss noxasaau, wo 07 nepekiady YKpaincbKoio Moo bazamo-
KOMNOHEHMHUX MEPMiHi6 OYOi6HUYMBA 3 AHITNUCLKOI MOBU 3ACMOCO8YIOMbCSA SPAMAMUYHI MA JeKCUUHT
mpancgopmayii. I pamamuuni mpancgopmayii 3acmocoeano 0aa nepexnady 48% ycix mepminie bazamoxom-
NOHEHMHUX KOHCMPYKYIU, ceped AKux: 3amina yacmun mosu (13%), 3amina imennuxa 6 0OHUHI IMEHHUKOM
v muoocuni (14%), yocusanus podosoeo siominka (12%), dooasanns cnie (9%). Jlexcuuni mpancgopmayii
oyu suxopucmani 6 nepexnadi 39% KoHcmpykyiti 6a2amoKOMNOHEHMHUX MEPMIHIE aHeITICLKOT MOBU, AK-0M:
Konkpemusayisi (25%), onywenns (14%,). Excnnixayis npedcmasnena y 8% ycix eunaoxis, a NOEOHAHHA pi3-
HUX nputiomie sacmocosano y 2% ananizosanux mepminis. LLJo00 nopsoky posmautyeanis KOMHOHEHIE, Mo
nepexkaao 30IUCHIOEMbC MAKUMU MEMOOAMU, SIK KalbKy8anHs ma ineepcis (3%).

Kniouoei cnosa: nepexnao, mepmin, cmpykmypa, 6a2amokoMnoHeHmHul, nepekaadaybki mpancgopmayii.

Introduction. Active intercultural communi-
cation in various professional spheres requires
the implementation of high-quality adequate
translation of professional texts from one lan-
guage to another. Recently, multi-component
terms (MCT) have become an integral part of
such texts, the main task of which is a more
accurate naming of scientific concepts and phe-
nomena. As a result, there is a tendency towards
structural complication of special scientific
terms, and the position of MCT in dictionaries is
understood along with one- and two-component
terms. Dictionaries of construction terms are
also not an exception. The construction sphere is
included in the process of intensive development
of its terminology, associated with technological
progress in science as a whole. In this regard, the
study of both MCT itself and their structure, as
well as the difficulties and methods of translating
MCT from English into Ukrainian will also be
relevant.

Leading scientists consider problems related
to the analysis of the morphological structure
of terms [2], the specifics of the terminologi-
cal unit’s translation [1; 3; 6]. Multicomponent
terms have been studied in various aspects by
such scientists as O. Snigovska [8], N. Knysh-
enko [5], T. Lepekha [7].

Purpose of the article is to study the pecu-
liarities of the English multi-component con-
struction terms translation into Ukrainian. The
research material is the English construction
terms obtained as a result of sampling from pro-
fessional dictionary [4].

Results. In terms of translation, MCT repre-
sent a special complexity, as they act as a com-
plex structural-semantic complex with certain
connections between components. Hence, a nec-
essary condition for successful translation is an
understanding of both the structure and content
of MCT.

Understanding the structure of MCT allows
us to determine correctly the main and depen-

dent words, take into account the interaction of
connection and interdependence between words
and adequately convey them using the means of
another language. It is especially important to
take into account the composition of the term
when translating from English into Ukrainian,
since these languages have their own typologi-
cal structure. Thus, for English phraseology, the
postposition of the main word and the presence
of dependent nouns defining the main word in
the preposition are characteristic. Moreover,
this type of phraseology with the preposition
of dependent nouns prevails among construc-
tion MCT of the English language [2, p. 130].
The Ukrainian language is characterized by the
preposition of the main word. In the case of
the postposition of the main word, the depen-
dent components are mainly adjectives, and the
prepositional dependent components expressed
by nouns are characteristic of the Ukrainian lan-
guage. All this suggests that when translating
English MCTs into Ukrainian, it is necessary to
take into account the structural differences of the
languages and carry out the necessary structural
transformations, most often excluding the possi-
bility of word-for-word translation.

The semantic accuracy of the selection of
terminological equivalents plays an equally
important role in the translation of MCT. In the
construction sector, MCT have a fairly high per-
centage of productivity, are characterized by
semantic fullness and consist of numerous lexi-
cal units, each of which can correspond to differ-
ent meanings in the language system. For exam-
ple, the term fast settling patching compound,
which is translated as cymiw ons namanns, ska
weuoko meepoue [4, p. 241], is decomposed into
separate components, each of which has differ-
ent meanings and, therefore, different options for
translation into Ukrainian: fast — cunvnuii, meep-
outl, weuokull,; settling — ocioanHs; 0cadHcenHs,
etc. hence, the translator is faced with additional
tasks related to the selection of exact equiva-
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lents for each of the components or for MCT as
a whole, depending on the content of the MCT.

The need to comply with the above condi-
tions, related to the structural and substantive
features of the MCT, requires the use of appro-
priate transformations and methods of MCT
translation. Currently, in linguistics there are dif-
ferent approaches to defining the methods of ter-
minology translation. Thus, V. Karaban, depend-
ing on the nature of the units that are considered
as the initial ones in the transformation opera-
tion, distinguishes lexical, grammatical and
complex lexical-grammatical translation trans-
formations [3, p. 275]. A. Kovalenko offers such
methods of translation as permutations (chang-
ing the components order), addition (using addi-
tional words in translation), substitution (speci-
fication, generalization, compensation, etc., as
well as replacement of parts of speech, types of
syntactic connection, etc.) and omission (omis-
sion of words in translation) [6, p. 150].

L. Bilozerska considering the features of the
translation of scientific terms-phrases, points
to such techniques as tracing, translation using
the genitive case, translation using prepositions,
descriptive translation, inversion of the compo-
nents order in the MCT, transliteration, equiva-
lents, selection of contextual meaning [1, p. 45].

Based on the studied material, we came to the
conclusion that the used techniques for translat-
ing MCT in the construction sphere affect two
aspects: a) the order of the components of termi-
nological phrases; b) the translation of the com-
ponents themselves.

As for the order of the components, the trans-
lation is carried out using such methods as:

1) tracing, when translating an English MCT,
a Ukrainian terminological phrase is proposed
that repeats the order of English MCT compo-
nents and preserves the structure and composi-
tion of the original unit, for example: gas distri-
bution network — 2azoea posnodinvua mepedica
[4, p. 279], ultimate bearing capacity — epa-
HUYHa Hecyda 30amuicmo [4, p. 656], gas-con-
trol automatic equipment — 2azopezyiimopHulL
asmomamuynuu npucmpiu [4, p. 279], main
distribution box — macicmpanvHa po3nooinvHa
kopooka [3, p. 386] etc.;

2) permutation, or inversion, i.e. changing
the order of occurrence of the components in
a terminological combination, which entails a
change in the structure of the original phrase in
the target language, for example: accident pre-
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vention regulations — npaguia mexHiku oe3nexu
[4, p. 18], daily pondage basin — 6aceiin 0060-
6oco peecyniosanus (4, p. 170], gas heating sys-
tem — cucmema 2azo6020 onaneuns [4, p. 279],
parallel wire unit — nyuox napanenvHux opomis
[4, p. 452] etc.

At the same time, inversion often does not
imply the omission of any components of the
original MCT in the target language, which
indicates the possibility of combining inversion
and calque as translation techniques.

When translating components of the Eng-
lish MCT, existing equivalents and variant cor-
respondences can be used, as well as a number
of grammatical and lexical transformations are
applied: replacement of parts of speech, morpho-
logical transformation, addition of words, lexical
replacement (generalization, contextual replace-
ment), omission of words. In most cases, many
of the above translation techniques, including
calque and inversion, are used simultaneously
due to the fact that the terminological word com-
binations themselves represent complex seman-
tic and structural units, when translating which,
as already mentioned above, it is necessary to
take into account both the substantive and for-
mal sides. Hence, the further division of transla-
tion techniques is conditional and is carried out
with the aim of a more accurate and indicative
analysis of the various components of the MCT
translation process.

The grammatical transformations used when
translating construction MCT into English are
the following:

a) replacement of parts of speech, namely,
replacing a modifying noun with an adjective:
radial cone bottom — padianbHo-KoHiuHe OHUUe
[4, p. 5871, face opening of exhaust hood — po6o-
uyuti omsip eumsdicHoi napaconvku [4, p. 239],
one pipe heating system — 0Onompyona cucmema
onanenns [4, p. 441], omnia concrete plank —
30ipHa 3anizobemonna niacmuna [4, p. 438].

The need for such replacements is explained
by typological differences in the structure of
word combinations in the Ukrainian and English
languages. Thus, in English, a noun quite often
acts in the function of definition, while being in a
preposition to the main word, which contradicts
the typological structure of a word combination
in the Ukrainian language, where in the function
of definition in a preposition o the main word,
adjectives, participles, pronouns, etc. can be
used, but not nouns;
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b) replacement of a noun in the singular
with a noun in the plural: vacuum lifting equip-
ment — 6aKyyMHI 8AHMANCO3AXEAMHI NPUCMPOT
[4, p. 666], ladder jack scaffold — cxoooei nicu
[4, p. 361];

c) the use of the genitive case to attach a mod-
ifying noun in postposition to the main word in
Ukrainian, in contrast to the preposition and the
general case of the noun in English, i.e. the use
of permutation and morphological transforma-
tion: earliest event occurrence time — HatipaHi-
wuti mepmin HacmawnHs noodii [4, p. 211], pack-
aged building program — xomniexcna npoepama
oyoisnuymea [4, p. 458], offset yield strength —
ymosHa mexca nomounocmi (4, p. 438], gas safety
automation — 2azoea asmomamuxa 6e3nexu
[4, p. 280];

d) adding words, namely adding various prep-
ositions in combination with the rearrangement
of components in the target language and chang-
ing the case forms of nouns: ultimate compres-
sive strength — medica MiyHoCmi Npu CMUCHEHHI
[4, p. 658], occupant space requirements — Hopma
naowi Ha 00Hy noouny (4, p. 434], natural con-
crete aggregate — npupoOHUll 3an08HI06AY OISl
bemony [4, p. 416], main patching materials —
mamepianu 0as AmMko8o2o pemonmy [4, p. 388]
etc.

The lexical transformations used in the trans-
lation of English construction MCT include the
following:

a) concretization, i.e. replacing words of
broader semantics with words with a narrower
meaning: nailed roof truss — yeaxoea Kpok-
eana gepma [4, p. 412), land development proj-
ect — npoekm meniopayii [4, p. 357], labour
saving devices — 3acobu manoi mexauizayii
[4, p. 352], early morning boost — pexxcum panko-
6020 posiepigy [4, p. 209], balancing of building
Systems — Hana2o0HMCeHHsl THHCEHEPHUX CUCHEM
oyoieni [4, p. 59], activated sludge process —
ouuwenns akmuenum mynom [4, p. 19] etc.;

b) omission of words (sometimes lexical
contraction), including prepositions: calcula-
tion of heat losses — po3paxyHOK menniosux
empam [4, p. 97], date of the commencement of
the work — oama nouamxky 6yodieenvHux pobim
[4, p. 167], decentralized sewerage system —
Odeyenmpanizosana kaunanizayis [4, p. 179], deep
well pump — enubunnuii nacoc [4, p. 183], gal-
lery concreting train — 6emononomse [4, p. 277],
hardened cement paste — yemenmHull KAMiHb
[4, p. 303] etc.
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As a result of the omission technique, Eng-
lish MCT become two- and one-component
in the Ukrainian language, which is possible if
there is an equivalent in the Ukrainian language
of the concept expressed by the English MCT.
In this case, often such an equivalent is a com-
pound word: impact pile driver — gibpomonom
[4, p. 333], vacuum method wellpoint — 2onko-
Ginomp [4, p. 364].

The lexical and grammatical transforma-
tions used in the translation of English construc-
tion MCT include the following: explication or
descriptive translation, which is used in the case
when the target language does not have any pos-
sible equivalent of the term in the original lan-
guage and other transformations, more optimal
from the point of view of the translation com-
pactness, are impossible: partial safety factors —
KoeiyieHmu, wo 8paxo8yrnmvcs 8 pO3PAXYHKY
KOHCMPYKYiti 3a epanudynum cmanom [4, p. 451],
panel air system — cucmema KOHOUYIOHYBAHMS
nogimps 3 padiayiunumu naneramu [4, p. 443],
omnia concrete floor — 30ipHO-MoHONIMHE nepe-
kpumms muny «Omuiay [4, p. 438].

In general, the translation of English MCTs
in the construction sphere is characterized by a
mixture of techniques, which is explained by the
complexity of the MCT structure. For example,
there are cases of combining the use of genitive
case and inversion (lateral soil load — Oiunu
muck Hasaumadcenns [4, p. 365]), descriptive
translation and inversion (panel air system —
cucmema KOHOUYIOHYBAHHS NOBIMPsL 3 padiayiti-
Humu nanensmu [4, p. 443)), etc.

Such mixed techniques allow translators to
achieve a more accurate translation, without pil-
ing up the term with additional components and
without deviation from the norms of the target
language.

Inversion as the main technique is associated
with the difference in the position of the main
word in word combinations in Ukrainian and
English — in the preposition and postposition in
relation to dependent components, respectively.
Inversion in this regard becomes necessary to
balance the typological differences of languages.

The use of different translation techniques
leads to the fact that the number of components
of the corresponding MCT in Ukrainian and
English may not coincide. For example, if you
look at the equivalents of many English three-
component terms, the number of components
in Ukrainian terms is often higher: (1) balances
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cantilever method — monmasikc mocmy memo-
dom Hasgucaiouoi 30ipxku [4, p. 57], (2) canal
concrete paver — Mawuna 01 OemMOHY8AHHS
oowuexu xanany [4, p. 102] etc. The increase
in the number of components in the Ukrainian
language is usually associated with the need for
semantic expansion and clarification of some
monosyllabic concepts of the English language.
Thus, in the above example (1), the explanation
of the first component balances of the English
phrase and its contextual specification lead to
the appearance of the phrase mormaosic mocmy
in Ukrainian, which fully reflects the meaning
of the English version. Similarly, in example (2),
the component of the English phrase canal has a
Ukrainian counterpart o6wugxa kananuy.

On the other hand, there are the opposite
cases when English MCT in the Ukrainian lan-
guage was reproduced with the shorter equiva-
lent (often a complex word or a phrase con-
taining a complex word). For example, English
three-component term corresponded to a one-
component term in Ukrainian (gallery concret-
ing train — 6emononoizo [4, p. 227], vacuum
method wellpoint — ienoginemp [4, p. 364]), and
a four-component term in English has a two-
component term in Ukrainian: parallel flow heat
exchanger — npsimMomounuii mMeni00OMIHHUK
[4, p. 451], zeolite water softening plant — nynvo-
suti nikem [4, p. 702] etc.

All these differences, appeared as the result
of translation transformations application, are
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due both to the possibilities and differences of
the Ukrainian and English languages, and to
the translator’s desire to find semantic, rather
than literal, correspondences that allow achiev-
ing equivalence and adequacy when translating
terms into another language. Understanding the
internal structure of the MCT, the typological
features of the original and target languages is a
necessary condition for high-quality translation,
as it allows you to reveal correctly the meaning
of the term and determine the semantic connec-
tions between its components.

Conclusions. The results of the fulfilled
research showed, that grammatical and lexi-
cal transformations are applied for the trans-
lation of English multi-component construc-
tion terms into Ukrainian. Grammatical
transformations were applied for the transla-
tion of 48% of all multi-component construc-
tion terms, among them: replacement of parts
of speech (13%), replacement of a noun in
the singular with a noun in the plural (14%),
use of the genitive case (12%), adding words
(9%). Lexical transformations were used in
the translation of 39% construction MCT of
the English language, such as: concretization
(25%), omission (14%). Explication is repre-
sented in 8% of all cases, and mixture of tech-
niques is applied in 2% of analyzed terms. As
for the order of the components, the transla-
tion is carried out using such methods as: trac-
ing and inversion (3%).
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This study examines the phenomenon of linguistic camouflage through euphemisms in contemporary
political communication, focusing on their role as tools for shaping public opinion and managing political
discourse. The research analyses how euphemisms function as linguistic and sociocultural phenomena,
particularly in political media communication. Through a comprehensive analysis of theoretical frameworks
and practical applications, the study reveals that political euphemisms serve multiple functions: mitigating
negative associations, smoothing conflict situations, and sometimes distorting factual information for political
purposes. The investigation demonstrates that euphemisms in political discourse extend beyond traditional
linguistic synonymy, operating as complex mental processes based on conceptual schemes and models of
secondary knowledge interpretation. The research highlights the evolution of euphemisms from their original
function as substitutes for taboo words to their current role as sophisticated tools of political communication.
The findings indicate that political euphemisms are particularly prevalent in areas such as government,
diplomacy, economics, war, and social issues, employing various linguistic means, including periphrasis,
borrowings, and terms with deliberately ambiguous meanings. The study concludes that political euphemisms
are essential tools in modern political communication, maintaining governmental image, managing public
opinion, and navigating sensitive political topics domestically and internationally.
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Macnoea Céimnana. Jlinzeicmuune MacKy6anHA: KOMNIAEKCHUI AHAI3 e6hemizMie y CyUacHiil
nonimuunin KOMyHiKayii

Y 0ocnidoicenni posensinymo sguwe aiHe8ICMUYHO20 MACKYBAHHSL Yepe3 ehemizmu @ CyYacHitl NorimuyHitl
KOMYHIKayii, 30cepeddiceno yeazy na ixuitl poni K iHCMpymMenmie (opmyeanHs 2pomaocvkoi OymMKu U ynpas-
JUHHS NOTEMUYHUM OUCKYPCOM. Y Medcax OOCHIONCeHHs aHANI3YEMbCS (DYHKYIOHYBAHHS e8heMizmie K JiHe-
BICMUYHUX | COYIOKYIbMYPHUX (DeHOMEHI8, 0coONUE0 6 NONIMuUYHil MediakomyHikayii. Komniexcuuii ananiz
meopemudHux nioxo0ie i NPAKMUYHO20 3ACTNOCYBAHHS NOKAZVE, WO NOATMUYHT e8hemizmMu GUKOHYIOMb KIlbKA
DyHKYIIL: noM SAKWEHHSA HeeAMUBHUX ACOYIaYill, 32NA0NCYB8AHHA KOHMIIKMHUX cumyayitl, a iHKOIU Ut 6UKPUE-
JleHHs1 hakmuunoi ingpopmayii 3 norimuyHow memoio. J[ocuiodicenHs 0eMOHCMPYE, Wo esphemizmu 6 ROITmuY-
HOMY OUCKYPCI 8UX00SIMb 30 MeXCT MPAOUYILIHOT MOBHOI CUHOHIMIL, (DYHKYIOHYIOMb SIK CKAAOHI MEHMAIbHI
npoyecu, 3acHOBAHT HA KOHYENMYAIbHUX CXeMAX | MOOeNsaX MOPUHHOI iHmepnpemayii 3HaHb.

Y pobomi nioxpecnioemucs esonoyisn espemizmie 8i0 ixuboi nepsunHol hyHKyiil 3amierts maoytosanux
C1i8 00 IXHbOI CYHaACHOI POl AK CKIAOHUX IHCMPYMEHmMI8 NOIIMUYHOT KoMyHiKkayii. Pezynemamu docniocenns
c8i0uamv, Wo NOAIMUYHI e8phemizmu 0CODIUBO NOWUPEH] 8 MAKUX chepax, K 0epiCca8He YNPABLIHHS, OUNLO-
Mamis, eKOHOMIKA, 6iUHA ma cOYianbHi NUMAauHs. BOHU 6UKOpUCMOBYIOMb DISHOMAHIMHI MOGHI 3acoOu,
30Kpema nepugpasu, 3an03uteHHss ma mepminu 3 HABMUCHO HEOOHOZHAUHUMU 3HAYEHHAMU. Y 00CTiOdHCenH]
POOUMO BUCHOBOK, WO NOMIMUYHI e8heMi3MU € BANCTUBUMU THCINPYMEHMAMU CYUACHOL NONIMUYHOL KOMYHI-
Kayii, OCKIIbKU O0NOMA2aioms niOmpumyeamu iMioxc 61aou, Kepysamu 2poMaoCcbKo OYMKOK [ OpieHmysa-
MUCSL 8 YYMIUBUX NOTTMUYHUX NUMAHHAX K HA BHYMPIUWHbOMY, MAK [ HA MIZCHAPOOHOM)Y PIGHI.

Knrouosi cnosa: eshemizmu, nonimuuna KOMyHikayis, MOSHI 3aco0U, COYIOKYTbMYPONO2IS.

Introduction. The study of euphemisms in opinion formation. In contemporary political
political discourse represents a crucial area of communication, euphemisms have evolved
linguistic research, particularly as it intersects beyond their traditional role as simple linguistic
with mass media communication and public substitutions to become sophisticated tools

— 106 —



for shaping public perception and managing
political narratives.

Political discourse, primarily manifested
through mass media, employs euphemisms
as specialised means of creating expression
while simultaneously serving as instruments
of political power. The dual purpose of
political discourse — broadcasting information
and engaging audiences — relies heavily on
euphemistic language to instil specific ideas
and shape political thought patterns among

recipients.
This research examines how euphemisms
function within  political communication,

focusing on their implementation in media texts
and their role in influencing public opinion. The
study particularly emphasises the transformation
of euphemisms from simple synonymic
substitutions to complex political communication
and consciousness management tools.

The subject of the study is the phenomenon of
euphemism in contemporary political discourse,
mainly focusing on its role in mass media
communication and public opinion formation.

The object of the study is the linguistic and
pragmatic features of euphemisms used in
political communication, including their various
forms, functions, and mechanisms of influence
in political media texts.

The research tasks: to examine the theoretical
foundations of euphemisms in political discourse
by analysing existing scholarly approaches and
definitions; to identify and classify the main
types and functions of political euphemisms in
contemporary media communication; to analyse
the linguistic means and mechanisms used in the
formation of political euphemisms; to evaluate
the effectiveness of euphemisms as tools for
political communication and public opinion
management; to investigate the relationship
between euphemisms and social-cultural factors
in political discourse; to assess the role of
euphemisms in maintaining political stability and
managing international relations; to characterise
specific techniques and strategies used in the
implementation of euphemisms in political
media texts; to examine the transformation of
euphemisms from simple substitutes to complex
tools of political communication.

Discussion. In the framework of traditional
linguistics, euphemism has been considered,
as a rule, as a special kind of synonymy. This
approach is because, on the one hand, the euphe-
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mism and the original nomination are in a syn-
onymous relationship with each other, and on
the other hand, the euphemism can be an ideo-
graphic or stylistic synonym of the original
nomination. In other words, synonymy serves as
a linguistic means of euphemisation and results
in euphemistic renaming. However, that is why
these two phenomena cannot be equated.

Studying the phenomenon of euphemism
from the point of view of the cognitive approach
allows us to look at this issue somewhat more
broadly: euphemism, in this case, seems to be a
broader phenomenon than intra-systemic rela-
tions between language units, such as synonymy,
antonymy, hyper- hyponymy, etc. It can be seen
as a mental process based on certain conceptual
schemes and models of secondary interpretation
of knowledge [1, p. 54].

In political discourse, which is most vividly
and consistently represented by the mass media,
euphemisms are implemented as a special means
of creating expression. The purpose of political
discourse is both broadcasting and engagement,
instilling certain ideas in the addressee and shap-
ing the political vector of thought. One of the
main tasks of political communication and the
media as its conductor is to regulate public opin-
ion and manage consciousness, which implies
the function of political discourse as an instru-
ment of political power.

Euphemisms, a well-known and active tool
of political discourse, become an assistant to
politicians and journalists as they influence the
addressee.

The problem of euphemism in political dis-
course is not fully understood, so political euphe-
mism is an important and interesting subject of
study. Hence, the purpose of our study and its
objectives are to analyse how euphemisms are
used in TV reports and newspaper texts of the
political media, to assess the appropriateness of
their use, and to characterise specific techniques
that actualise the role of euphemism as a means
of effective influence on the addressee. Euphe-
misms serve the spheres of human life in which
social prohibitions and restrictions are imposed
on discussing certain topics and problems. The
main purpose of using euphemisms is to avoid
communicative conflicts and interpersonal dis-
sonances. Another purpose of euphemism is to
veil reality.

Thus, in political discourse, regardless of its
ideological orientation, which has the main goal
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of struggle for power, various ways of influence
are manifested. One is the creation of expres-
siveness through political euphemisms, using
such techniques as veiling a certain position,
deliberate concealment of the truth, and deliber-
ate misleading. Uncertainty, expressed by mul-
tilevel linguistic means and implemented as an
approximation, inaccuracy, and lack of clarity,
leads to uninformative messages [2, p. 5].

Despite a fairly large number of works
addressing the phenomenon of euphemism,
the scientific literature lacks a unified under-
standing of this phenomenon. The dynamic
and multidimensional nature of euphemisms
is the reason for a wide variety of their lexi-
cal and grammatical forms, emotional neu-
trality or stylistic colouring, and variability of
their euphemistic potential. These properties of
euphemisms lead to the fact that the problem of
defining a euphemism presents certain difficul-
ties for researchers.

Results. The word “euphemism”, according
to most researchers, is derived from the Greek
euphemismos (eu — well, phemi — say). Accord-
ing to another version, the term ‘“euphemism”
was derived from the word “euphemism”, which,
in turn, was invented by the English writer John
Lyly. “Euphemism” as a literary device and
style was first used by Lily in his two-part novel
Euphues: “The Anatomy of Wit and Euphues
and His England”. The exquisite style and syl-
lable were named after the novel’s protagonist,
euphues (euphues means “well-bred” in Greek).

Euphemisms are emotionally neutral words
or expressions instead of synonymous words and
expressions that seem indecent, rude or tactless
to the speaker [3, p. 97].

Ukrainian scientist A. Halaychuk defined
euphemisms as the “indirect nomination of
objects and phenomena for which there is a cer-
tain direct nomination, but for certain reasons,
its use is undesirable, indecent or prohibited in a
certain society” [4, p. 108].

The linguistic meaning of euphemisms is that
they can hide, disguise, and veil phenomena that
have a negative assessment in the public con-
sciousness. Euphemisms distract the recipient’s
attention from an object that can cause antipa-
thy. The ability of euphemisms to manipulate the
recipient is determined by the fact that euphe-
misms hide the true essence of the phenomenon
by creating a neutral or positive connotation, and
the recipient usually does not have time to sepa-
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rate euphemisms from the context and compre-
hend them.

The phenomenon of euphemism is closely
related to the phenomenon of taboo. Every lan-
guage has topics related to those spheres of
human life that have been considered special,
forbidden, sacred, and secret since ancient times,
and therefore, when addressing them, required
an allegorical expression from the interlocutor,
which was carried out with the help of substitute,
permitted words used instead of forbidden ones,
i.e. euphemisms. All theoretical works on the
history of euphemistic substitution emphasise
that the main function of euphemisms is closely
related to the culture of a nation, taboos — a ban
on the use of certain words in society due to
various factors — religious, historical, ethical, etc
[5, p. 123].

Many researchers consider euphemisms in
their inseparable connection with dysphemisms:
dysphemisms are invectives based on the hyper-
bole of a negative feature; euphemisms are anti-
invectives based on downplaying the degree of a
negative feature or on switching the evaluative
sign from negative to positive. The metaphori-
cal essence of their opposition is defined as a
“shield and sword”: to speak euphemistically
means to use language as a shield against an
object that causes fear, hostility, anger and con-
tempt. Euphemism helps to improve the deno-
tation, while dysphemism makes it worse. A
euphemism refers to something that, logically,
should be evaluated negatively, but the interests
of the speaker make it evaluated positively, and
at the same time, the requirement of the maxim
of quality does not allow us to pass off black as
white [6, p. 58].

Due to society’s growing interest in language
as an ideological tool for influencing mass con-
sciousness, political communication is now the
object of close study by linguists.

Political discourse is characterised by a whole
range of special linguistic means, linguistic strat-
egies and tactics, and manipulative technologies,
the main purpose of which is to indirectly shape
public opinion. One of these manipulative tools,
widely used and not always recognised by the
recipient, is euphemisms, which allow politi-
cians to disguise the negative aspects of objec-
tive reality and mitigate the audience’s negative
reaction to these problems. It should be noted
that scholars’ views on euphemism have been
repeatedly rethought. This is primarily because
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euphemisms are both linguistic and sociocultural
phenomena.

Initially, the emergence of the term “euphe-
mism” was associated with the concept of taboo
and the need for lexical substitution of taboo
concepts. In A.M. Katsev’s monograph, we see
the following definition of the phenomenon
under analysis: “euphemisms are indirect sub-
stitutes for the names of the terrible, shameful
or odious, which contribute to the effect of miti-
gation, called into being by moral or religious
motives” [7, p. 235].

Over time, the concept of euphemism has
become increasingly important and is associated
with many socio-cultural phenomena, includ-
ing social and political ones. The term “politi-
cal euphemism” refers to groups of euphemisms
“used in political communication texts addressed
to a mass audience to mitigate negative associa-
tions associated with certain facts, often by dis-
torting the meaning of the fact being described”.

Following the above definitions, we can iden-
tify a number of characteristic features of politi-
cal euphemism in the functional and pragmatic
aspects:

1) the use of euphemisms in political com-
munication texts is aimed at the mass audience
and is one of the factors of targeted influence on
public opinion;

2) the main pragmatic function of political
euphemisms is related to the need to smooth out
conflict situations and negative reactions on the
part of the recipient;

3) the euphemisation of political discourse
allows not only mitigation but also distortion of
factual information, which, in this sense, borders
on such a concept as disinformation.

Euphemism is an active way to create words
with a new meaning, which is the softening of
harsh or overly direct designations. Euphemism
words are used in political discourse to hide
the true meaning of harsh or expressive words,
replacing them with more neutral ones. Political
euphemisms are often created to be used in situ-
ations where culture requires decent vocabulary.

Political euphemisms belong to the category
of euphemisms used in political communication;
their functions and purposes are closely related
to politics. Political euphemisms in Ukraine are
widespread in government, diplomacy, econom-
ics, war, and national and social issues. Their
linguistic means of expression are also rich:
periphrasis, borrowings from other languages,
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means with uncertain meaning, and a rather gen-
eral meaning [8, p. 10].

Political euphemisms play a very important
role in political communication. The role of
political euphemisms is to conceal the truth, miti-
gate contradictions and gain support from public
opinion at home and abroad. Political euphe-
misms, on the one hand, serve to express politi-
cal views and, on the other hand, to speed up the
implementation of political decisions. Studying
foreign political euphemisms helps us not only to
avoid mistakes in communication but also to bet-
ter understand the country and the nation.

The papers in this group analyse the classi-
fication, mechanisms and principles of political
euphemisms in English. It is emphasised that
political euphemisms are distinguished depend-
ing on the sphere of use, i.e. they are found in
texts related to political activity. Political euphe-
misms are classified by function. From a prag-
matic point of view, these functions reflect the
different goals authors intend to achieve when
using political euphemisms [9, p. 223].

These functions include changing people’s
emotional attitude toward something, maintain-
ing a positive image of the government, conceal-
ing the truth, refusing a request, avoiding talking
about wrong and shameful behaviour, reducing
contradictions and conflicts, and avoiding sen-
sitive topics. The mechanisms of the formation
of political euphemisms are revealed using the
theory of cognitive psychology and cognitive
pragmatics: the generation of political euphe-
misms occurs as a result of achieving a balance
between communicative intentions and various
cognitive hypotheses. The author summarises
the principles that guide the speaker in forming
political euphemisms. These principles include
compliance with etiquette, usefulness, and rel-
evance [10, p. 158].

As a necessary political tool, political euphe-
misms occupy an important place in the political
life of all countries, allowing them to present in
a favourable light and embellish political activi-
ties, ensure stability in the country, seek the sup-
port of the people, and protect political interests.

In international affairs, political euphemisms
can improve the image of a state to a certain
extent, smooth out contradictions and conceal
facts. Without political euphemisms, it is impos-
sible to imagine a set of techniques used by the
authorities to express their views on domestic
and foreign affairs.
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Examples of modern political euphemisms
include the following: character issue — criti-
cism, attack on a candidate with a question of
depravity, destabilise — to overthrow some-
thing, devolution — split, insurgent — terrorist,
bat-handler (to replace batboy) — soldier, per-
sons in transit — refugees. Each of these euphe-
misms has a more pronounced synonym, so we
can speak of euphemisation as a transformation,
where a new form serves to express the content
of the language.

Euphemisms with components active in dia-
chrony are also of great interest. For example,
the word-forming element has been used to cre-
ate euphemisms related to political disputes. It is
important to note that all the newly created units
include a letter and a word component (U-word
(for unemployment), L-word (for liberal),
R-word (recession)) [9, p. 119].

Speaking about such phenomena as meta-
phorical, metonymic transfers and euphemisa-
tion, it is necessary to emphasise the transter-
minalisation of political neologisms, also called
semantic changes.

Many political neologisms have come from
other spheres, namely military, sports and jour-
nalism. For example, the military lexical item
moonbat, the name of the experimental night
fighter XP-67, has entered political discourse as
a word insult describing a liberal.

In the military, low profile describes a vehicle
that is harder to identify through binoculars and,
therefore, easier to avoid being shot at. In the
political sphere, it describes a person more likely
to go unnoticed by the public.

Jlitreparypa:
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The word slam dunk is associated with the
sports sphere — a basketball technique where a
player jumps up and throws the ball into the net.
In politics, this word has become a neologism
and means a win-win. The emergence of a new
meaning in the political sphere led to using the
same meaning in many other life situations.

The word sound bite—atext easily remembered
in the news — has moved from journalism to
politics. Thanks to transterminology, we have a
different meaning in politics, namely an instantly
recorded fragment.

The analysis reveals that political
euphemisms have become indispensable tools
in modern political communication, serving
multiple functions beyond their traditional
role as linguistic substitutes. They operate as
sophisticated mechanisms for managing public
perception, maintaining political stability,
and navigating sensitive topics in domestic
and international contexts. The research
demonstrates that political euphemisms
are particularly effective in areas such as
government communications, diplomacy,
economic discussions, and conflict situations.
Their ability to mitigate negative associations
while potentially distorting factual information
makes them powerful instruments of political
discourse, though this dual nature raises
important questions about transparency in
political communication. Future research might
benefit from examining the ethical implications
of euphemistic usage in political discourse and
its long-term effects on public understanding
of political issues.
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Y emammi oocniooceno ioeir @. de Cocropa, 00H020 3 OCHOBONONONCHUKIG CYHACHOT TIH2BICMUKU, Y KOH-
meKcmi ix 3aCmocy8anHs 8 KOMNEeMeHMHICHOMY Nnioxo0i 00 HasuaHHs iHozemHux mos. Ocobrugy yeazy npu-
Oineno KoHyenyii nodiny moeu na mosy (langue), mosnenns (parole) ma mosnenuegy Oisnvuicms (langage),
sAKa cmana 6az08010 y CMpyKmMypanicmcbKux 00CHONCeHHAX I 6NAUNYAA HA PO3GUMOK HUSKU OUCYUNIIH, SIK-OM
cemMiomuKa, NCUXONIHeBICMUKA, COYIONIHeBICMUKA ma neda2o2ika. Ananizosano, sx yi ioei’ cnie8ioHOCAmMbCs i3
CYUACHUMU RIOX00aMU 00 HABYAHHS MO8, WO Nepeddauaroms iHmezpayir 3HaHb NPo MO8y AK cucmemy ma ii
BUKOPUCMAHHSL 8 PEANbHUX KOMYHIKAMUBHUX CUTNYAYISX.

CmpyxmypHuil nioxio 0o mogu, 3anpononosanuii @. de Cocropom, npoxkiadac wisix 00 6UOKpeMIeHHs
KII0Y0BUX ACNEeKMI8 HAGUANHA: 2PAMAMUKY, NeKCUKY, (YOHEemuUKU, a MaKoIC PO3GUMKY HABUYOK 2080-
pinHs, nucoma, yumanua i ayoiosanns. 3 0enady Ha ye y cmammi po3easaHymo 068d OCHOGHI neda2ociuni
niOX00U: CMPYKMYPHUL, OPIEHMOBAHUU HA CUCIMEMHUL AHAI3 MOBU, MA KOMYHIKAMUSHUN, WO (OKYCYy-
emovcsi Ha Mogi sk OisnbHocmi. TloeoHanna yux nioxo0ie y mexncax KOMNemeHmHiCHO20 Ni0X00y CHpUse
Gopmyeannio 30amuocmi 3000y6auie 0c8imu 3acmoco8y8amu 3HAHHS, YMIHHA MaA HAGUYKU 6 PEalbHUX
acummesux cumyayisx. Okpim mozo, y cmammi posenanymo possumox ioeu @. oe Cocropa y npaysx
suoamuux npedcmaguuxie cmpykmypanismy (JIyi €nvmcnes, Poman Axodcon, Knoo Jlesi-Cmpoc), cemi-
omuxu (Yapnvsz Moppic), ncuxoninesicmuxu (Hoam Xomcvkuil) i gpinocogii mosu (Miwenv @yxo, Kax
leppioa). BucsimieHo maxodc yKpaiHcoKull KOHmeKkcm iHmepnpemayii yux ioeu, 30Kpema )y npaysx
Onexcanopa Ilomeoui ma FOpisa lllegenvosa, saki aoanmyeanu KOHYenyii cmpyKmypanismy 01s 00cli-
0JICEHHS C08 SIHCLKUX MOB.

Y cmammi nazonoweno, wo cmpykmypanicmcoka mMooens, KA AHANIZYE MOBY AK CUCTHEMY 3HAKIB, Mae
He MinbKu meopemuyme, a U NpakmuyHe 3HaA4eHHs 0N SUKIAOAHHS [HO3eMHuUx mos. Ocobnueo ye cmocy-
EMbCsL 6ARAUCY Midic hoPMYBAHHAM MOGHOI KoMNnemenyii (ONaHy8aHHs npagul, CMpPyKmyp, 1eKCuKu) ma pos-
BUMKOM KOMYHIKAMUSHUX YMIHb, HEOOXIOHUX 051 MIJICKYIbIMYPHOL 63aEMO0ii. 3podneno 6ucHogok, ujo ioei .
0e Cocropa 3aauuaromscs aKmyarbHUMU y C8IMIL CYYacHux oCc8Iimmuix nompeod i 0aromos 3mM02y Cmeoprosami
MIHCOUCYUNTITHAPHT MOO€IIE HABUAHHS, SIKI NOEOHYIOMb JIIHEGICMUKY, Ne0d202iKy Ma KOSHIMUBHI HAYKU.

Knwuogi cnosa: @epounan oe Cocrop, cmpyKmypaniam, KOMReMenm1icHUtl nioxio, HaguanHs THO3eMHUX
MO8, MOBA 5K cucmemda, KOMYHIKAmUueHuil nioxio.

Melnychuk Oksana, Artemenko Liudmyla. The ideas of Ferdinand de Saussure in the context
of a competency-based approach to foreign language teaching: an interdisciplinary perspective

The article explores the ideas of Ferdinand de Saussure, one of the founders of modern linguistics, in
the context of their application to the competence-based approach to foreign language teaching. Particular
attention is paid to the concept of dividing language into langue (language system), parole (speech),
and langage (language activity), which became fundamental in structuralist studies and influenced the
development of various disciplines such as semiotics, psycholinguistics, sociolinguistics, and pedagogy. The
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study analyzes how these ideas correlate with modern approaches to language teaching, which integrate
knowledge of language as a system with its use in real communicative situations.

The structural approach to language, proposed by Saussure, makes it possible to identify key aspects
of teaching: grammar, vocabulary, phonetics, as well as the development of speaking, writing, reading,
and listening skills. In this regard, the article examines two main pedagogical approaches: the structural
approach, focused on systematic language analysis, and the communicative approach, emphasizing language
as an activity. The integration of these approaches within the competence-based framework fosters the ability
of learners to apply knowledge, skills, and abilities in real-life situations.

Furthermore, the article examines the development of Saussure’s ideas in the works of prominent
structuralist scholars (Louis Hjelmslev, Roman Jakobson, Claude Lévi-Strauss), semiotics (Charles Morris),
psycholinguistics (Noam Chomsky), and philosophy of language (Michel Foucault, Jacques Derrida). The
Ukrainian context of interpreting these ideas is also highlighted, particularly the works of Olexandr Potebnja
and Yurii Shevelov, who adapted structuralist concepts for the study of Slavic languages.

The article emphasizes that the structuralist model, which analyzes language as a system of signs, has both
theoretical and practical significance for foreign language teaching. This is especially relevant for balancing
the development of linguistic competence (mastery of rules, structures, and vocabulary) with the enhancement
of communicative skills necessary for intercultural interaction. It concludes that Saussure’s ideas remain
relevant in addressing modern educational needs, allowing for the creation of interdisciplinary teaching

models that integrate linguistics, pedagogy, and cognitive sciences.
Key words: Ferdinand de Saussure, structuralism, competence-based approach, foreign language
teaching, language as system, communicative approach, linguistic competence, semiotics, psycholinguistics,

intercultural interaction.

Beryn. Inei @. ne Coctopa, 30Kkpema ioro
MOJTIJT MOBU HAa MOBY, MOBJICHHSI Ta MOBJICHHEBY
JISITBHICTD, CTaJIM OCHOBOIIOJIOXHUMH B Cydac-
HIA JTHTBICTUIN. 3amporoHOBaHI MOBO3HABY1
KOHIIENI[ii HE TUIbKM BIUIMHYJIM Ha PO3BHUTOK
(GITOIOTIYHUX JUCIUILIIH, @ ¥ BiHAWIUIN CBOE
3aCTOCYBaHHS B IHIINX Tajy3sX HayKH, 30KpemMa
B mejarorimi. Y METOIMII BUKIAJAHHS 1HO3EM-
HUX MOB KoHTIenIi0 @. e Cocropa po3misaarTh
SK TaKy, III0 YMOBHO ITOJIJISIE TIPOIICC HABYAHHS
Ha OTMaHyBaHHS MOBHU SIK CHCTEMH Ta MOBH 5K
nismbHOCTI. Take GaueHHs POOIeMH OB’ sI3aHE
3 KOMIIETEHTHICHHUM MiIXOI0M, IO CTaB OCHO-
BHUM Yy CyyacHii menarorimi. ¥ crarti mopy-
HIEHO MpoOsieMy 3B’SI3Ky MOBO3HaBUMX inen O.
ne Cocropa 3 IHIIMMH HAayKaMH, 30KpeMa Tiejia-
TOT1KOIO, BU3HAYCHO aCTICKTH IXHBOTO BILUIMBY Ta
MEePCIEKTUBH 3aCTOCYBAHHS.

Meta crarTi — 3poOMTH aHami3 TOMIIS-
niB @. ge Cocroopa mM0n0 MOAITY MOBH, MOB-
JICHHA Ta MOBJIEHHEBOI MISVIBHOCTI, a TaKOX
BU3HAYWTH IXHI BIUIMB HA IE€Jaroriyfi ITij-
XOIM 1O HaBYaHHS 1HO3EMHUX MOB. Y IIEHTp1
YBaru — 3aCTOCYBaHHS ITUX i7Iell y KOMIICTEHT-
HICHOMY PO3yMiHHI, a TaKOXX aCIEKTH BILIUBY
3rajJaHuXx KOHIENIid Ha iHm Qironoriyni
ramysi.

PesyabraTu. @. ne Cocrop, «6aTbKo» cydac-
HOI JIIHTBICTUKH, MaB BEJIWYE3HUN BILIMB Ha
HU3KY HAyKOBIIIB PI3HMX IHUCIMILIIH. Horo imel
Oynu PO3BHMHEHI Ta IMEpPEeOCMHUCIIeHI Oararbma

nociigaukamu. Cepell OCHOBHUX —HAyKOBHX
HanpsIMiB 1 KJIIOUOBUX MOCTATeH, K1 BUBYAIHU Ta
PO3BHBAJIM WOTO TOINISIIU, BUOKpeMiroeMo (1)
wxony cmpykmypanizmy: JIyi €1pMcneB, sk OUH
13 3acHOBHUKIB KoreHrareHchbkoi IIKOJIM JIiHT-
BICTUKH, PO3BHHYB KOHIICIIIIi CTPYKTypami3my
4yepe3 CTBOPEHHS TIIOCEMAaTHKH, sKa TIPOJIO-
B)KHWJIa aHaji3 MOBHU SIK CHCTEMH 3HaKiB; PomaH
SAxobcon — mocmimauk IIpa3pkoro niHrBiCTHY-
HOTO TypTKa, anantysas inei @. ne Cocropa 10
aHasizy (OHOJIOTIl Ta CTBOPHB TEOPiI0 KOMYHi-
Kallii, sska cTajga OCHOBOIO JjIsi cemioTuku; Kiox
JleBi-CTpoc — aHTPOMOJIOT, 3aCTOCYBaB CTPYKTY-
paiicTChKi MiAXOAU A0 BUBUEHHS Midoorii Ta
KYJBTYp, 32 JOIIOMOTOI TIYMAueHHS CHCTEMH
3HakiB @. ne Cocropom; (2) cemiomuxy: Yapib3
Moppic po3BUHYB TEOPilO 3HAKIB 1 TOB’s13aB i7el
@. ne Cocropa i3 ceMioTukoro; (3) ncuxoninesic-
muxy: Hoam Xomcbkuii 6a3zyBaB TpaHcdopma-
iHHO- -TCHEPATHBHY IPAMATHKY, JACAKOIO MIpOIO
OTIO3UIIIHOIO 10 CprKTypanley, Ha CUCTEeMa-
TUYHOMY MIJXO/i JI0 aHaJli3y MOBH, 3aIPOIIOHO-
BaHoMy D. e COCI-OpOM (3) gbmocoqbno Moeu:
Mimens Oyko — TOCTIIKYBaB MOBY SIK cucTemy
BIQJM Ta 3HAHHS, MEPErisigaB COCIOPIBCHKE
0aveHHs B KOHTEKCTi AUCKYPCHOTO aHami3y; JKak
Jleppiga — KPUTHYHO TIEPEOCMUCIIUB KOHIIEI-
1If0 3HaKa, CTBOPHUB TEOPiI0 JEKOHCTPYKIIi, sKa
MEPerIsIIa€  COCIOPIBCHKHUI MO TO3HAUCHHSI
(aHr1. signifier) 1 MO3Ha4Ye€HOro (aHMI. Signi-
fied); (4) @yuxyitiny ninesicmuxy.: Maiikn Xai-
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Jiiet — po3poOUB CHCTEMHO-(QYHKIIHHY JIiHT-
BICTHKY, 5IKa BPaxOBY€ POJIb MOBU SIK JiSUIBHOCTI
B COIIAJILHOMY KOHTEKCTI [1, ¢. 22-28; 2, ¢. 1-2;
3,c.27;4,c.139].

B ykpaincekiii minrsictumi imei d. ge
Cocropa Oynu BIATBOPEHI y Tpalsix BHJIATHUX
nociiaaukib, 30kpema O. [Tore6ni Ta HO. I1lee-
aboBa. O. IloreOHs po3misnae ciIoBo sIK opra-
HIYHY €/IHICTh 3HAKa 1 3HAUEHHsI, HATOJIOIIy€E Ha
HEPO3PUBHOMY 3B’SI3Ky MiX (OPMOIO Ta 3Mic-
TOM MOBHOTO 3HaKa. Moro miaxig mae 6araro
CIIIJIBHOTO 31 CTPYKTYPAJTICTCHKUM PO3YMIHHSIM
MOBU SIK CHCTEMH 3HaKiB, IO (PYHKI[IOHYIOTh
y enHocrti [5]. FO. llleBenboB, cBO€IO 4eproio,
aHaJli3ye CXITHOCIJIOB STHChKI MOBH Kpi3b HpH-
3My CTPYKTypalli3Mmy, MPHJILISE yBary CHCTEM-
HOCTI MOBHHMX SIBUII 1 IXHi quHamini. BiH BUKo-
PUCTOBY€E CTPYKTYPAJICTChbKI NPUHIMIM IS
MOSICHEHHS €BOJIIOIIT MOBHHMX CHCTEM, aKIIEH-
Ty€ Ha B3a€MO3B’SI3Ky MK ICTOPUYHUMH, COITi-
AJTbHUMH Ta BHYTPIITHOMOBHUMHU YUHHHUKAMHU.
1O. IlleBenboB HE TUIBKU aJanTyBaB KOHIICTIIil
CTPYKTypami3My 10 crenudiku CIIOB’STHCHBKUX
MOB, BiH 3pOOHMB BaroMuil BHECOK Yy iXHIH po3-
BUTOK, JICMOHCTpPYBaB, K CTPYKTYPaJliCTCHKHIA
MIIX11 1a€ 3MOTy Kpalie 3po3yMITH CKJIaJIHICTh
1 ObararorpaHHiCTh MOBHHUX CUCTEM [6].

Tak, inei ®@. ne Cocropa B yKpaiHCBKill JIiHT-
BICTUIl BIJHAXOAATH HE TIIBKU TEOPETUYHE
OCMHCJICHHSI, a W TpaKTHYHE 3aCTOCYBaHHS
y BUBYEHHI CJIOB’IHCbKUX MOB, CTBOPIOIOTH MILI-
HUW (QyHIAMEHT IS TOMAJBIINX JIOCIIHKCHB
y cdepi MoBo3HaBcTBa. ONHIEIO 3 OCHOBHUX
imeit y mpami «Kypc 3aranbHO1 JHTBICTHUKN»
®. nge Cocropa € MOALT MOBU SIK CHCTEMH Ha
TPU CKJIQJ0BI YacTuHH, cepen skux: (1) mosa
(langue) — cucrema 3HaKIB, IPABHII 1 CTPYKTYD,
o GopMye OCHOBY JJIs CIUIKYBaHHS; (2) Mmo6-
nenns (parole) — KOHKPETHI aKTH BUKOPUCTAHHS
MOBH, SIKI 3IHCHIOIOTHCS iHIUBiAOM; (3) Mo6-
nennesa Oisnvhicms (langage) — npouec BHKO-
PUCTaHHS MOBH B KOHKPETHHUX COIiaIbHUX yMO-
Bax [7, c. 9—10].

Take OavueHHsI CTBOPIOE OCHOBY VISl aHAIIZY
TOTO, SIK BHUBUCHHS MOBH MOXE OYTH CTPYKTY-
POBAaHO B HaBYAJIbHUX Nporpamax. MoBlieHHEBA
IisUIbHICTD JronuHu (dp. langage) € Garatoma-
HITHOIO Ta IIJIECTIPSIMOBAHOK (IHTEHIIIHHOIO),
Ha BIMIHY BiJ] MOBIIEHHEBOTO aKTy (p. parole)
Ta MOBH SIK ctatudHoi cucremu (p. langue).
@. ne Cociop yCTaHOBUB, IO €JIEMEHTH MOBH
BU3HAYAIOTHCSI 4Yepe3 IXHI B3AEMO3B’SI3KM Ta
MEPEOCMHUCITUB KOHIICTIIII0 YAaCTHHH Ta LILIOTO:
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e — e cyma popMajabHHUX BIIHOCHH MIX Yac-
TUHAMU. J[OCHITHUK TIOSICHIOE ICHYBaHHS JBOX
BHUMIpiB MOBIICHHEBOI ISUTBHOCTI — CEMIOTHY-
HOTO (TICUX1YHOTO) 1 HECEMIOTHYHOTO ((hOHETHY-
HOTO), 3arepevye NpsIMUi 3B 30K MK 3BYKaMHu
Ta MO3HAYEHUMH MOHATTSIMHU [7, c. 11].

BuBueHHS MOBJIEHHEBOT JISTILHOCTI BUITPAB-
JlaHe CYKYIHICTIO (DIJIONOTTYHUX AMCLUILIIH, 1110
€ YaCTWHAMH JIHTBICTHKHU uepe3 iXHii 3B 430K
13 MoBo10. COCIOpiBChKa MOJIENb, SIKa aKIEHTYE
yBary Ha BHYTPILIHIX CTPYKTYypax 3HAKOBOI CHC-
TE€MH, CIHIB3BYyYHA 3 MOIVISA0M, 1110 MOBa HE MPO-
CTO «B1I0Opakae» peanbHICTh, a «KOHCTPYIOE»
ii. OTxe, MpoleC CTBOPEHHS 3HAUYEHHS HE 3arie-
peuye BIUIMBY ICUXIYHOTO Ta COLaJIbHOI peab-
HOCTI, IPOTE 3AUIIAETHCS OOMEKEHUM MOBHOIO
CHUCTEMOIO, HE TPHUJIJIsE€ HAJICKHOI yBaru CBi-
JIOMOCTI Cy0’€KTa SIK aKTUBHOMY KOTHITUBHOMY
dbenomeny. OTXe, KOMIIETCHTHICHHHM TIIXi]
y Tearoriii CnpsMOBaHHWA Ha PO3BUTOK 3/aT-
HOCTI 3100yBayiB OCBITH 3aCTOCOBYBaTH 3Ha-
HHSI, HABUYKW W YMIHHSI B PEalbHUX KUTTEBUX
CUTYyaIlisiX. Y METOIUIlI BUKJIQJaHHS 1HO3EMHUX
MOB II¢ O3Hayae OallaHC MIX HaBYAHHSIM MOBH
SK CHUCTeMH (Tpamaruka, JeKCUKa, (OHETHKA)
Ta HaBYAHHSIM MOBH SIK JIsJILHOCTI (TOBOPIHHS,
CIIyXaHHsI, YUTaHHS, TTUCHMO).

Inei @. ne Cocropa moB’si3aHi TAKOXK 13 ICUXO-
JIIHTBICTHUKOIO, SIKA BHUBYA€ KOTHITHUBHI aCIIEKTU
MOBJICHHS, 13 COIIIOJIIHTBICTHKOIO, 10 (POKyCye
yBary Ha HayKOBHX CTYIIsIX BIUTHBY COIIaJIbHOTO
KOHTEKCTY Ha MOBJICHHEBY JisTbHICTH. Hampu-
KJIaJ, y TCHUXOJIHTBICTUIIl aHANI3yIOTh Te, SK
cucrema MoBH (langue) 36epiraeTbcst B mam’siTi,
a MoBleHHs1 (parole) peamizyeTbes y Tmpoiieci
CIIUJIKyBaHHS. 3 IHIIOTO OOKY, COIIONIHI'BICTHKA
JOCIIJKYE, SIK MOBJIEHHEBA A1sUIbHICTD (langage)
(dhopMyeTbCs TiA BIUIUBOM COIIaIbHUX YHHHH-
KiB. Y memarorimi BHUKJIAJaHHS 1HO3EMHHUX MOB
MPOCTEXKYEMO N1BI oCcHOBHI Moxeni: (1) cmpyx-
mypHuil nioxio, OPIEHTOBAaHUN HA MOBY SIK CHC-
temy. Takuii moran (GokycyroTh Ha BUBUCHHI
rpaMaTUYHUX CTPYKTYP, TIPABUII 1 CIOBHUKOBOTO
3amacy; (2) komyHikamusHutl nioxio, CKepoBaHUH
Ha MOBY SIK JIISUTBHICTB. Y IIEHTpP1 yBaru — po3-
BUTOK HaBUYOK CIIUJIKYBaHHS B pPEaIbHUX CHUTY-
amisix. OO’eHaHHS 3raJlaHUX HAyKOBUX 1€
y MEXaX KOMIIETEHTHICHOTO MiAXOAY Ja€ 3MOTy
CTBOpPUTH 30aJlaHCOBAaHy METOAMKY, siKa 3a/10-
BOJIBHSIE Cy4YacHi OCBITHI OTpeOu.

CrpykTypaiisM sK MeTOJ] Mi3HAaHHSA MOEN-
HY€ CTPYKTYpPHI TIJIXOIU 3 €JIEMEHTaMHU CHC-
TeMaTu3alii 3HaHb, iX MareMaTH3alli€l Ta
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MOJIEIOBaHHAM, (OpMy€e YHIBepcaJbHY METO-
JoJorito. BiH cTae OCHOBOIO A YMCICHHHUX
JOCT/DKEHb Yy COLIaJbHUX 1 TyMaHITapHHUX
HayKax, 10 HaOymu momyisipHocTi 3 1950-x 1o
1970-x pp., mHacamnepen y ®panmii. ['onoBHOIO
METOIO CTPYKTYpaii3My € OCMUCIEHHS JOICHKOT
KYJIbTypH Ta JOCBIAY SIK CKIIQJHOI CHUCTEMU 3Ha-
KiB, IO (pyHKLuoHye 33 IPOCTHMH IMPaBHIAMH
CTBOpPEHHS 3HA4YCHb 1 MIHHOCTEH y p13H1/1x KOH-
TEKCTaXx, SIK-OT JIIHT'BICTUKA, COIIIOJIOTIs, JiTepa-
TYpO3HaBCTBO [2, c. 1-2].

OcHoBM 1BOrO miAXoAy OyaM 3aKiajieHi
B MeXaxX CTPYKTypHOi JmiHrBicTUKH, (D. 1e
Cocrop, K. Jlei-Ctpoc, M. ®yko). ¥V rymani-
TapHUX HayKax CTPYKTypaii3M MepeTBOPHUBCS
Ha 3arajlbHy METOMOJIOTiI0, CIPSIMOBaHY Ha
aHaJTi3 CTPYKTYp MOBH ¥ mucieHHs. Bin mocni-
JKY€ CUCTEMHY OpraHi3ailito 0a30BUX OJMHHIIb
1 3B’5I3KiB, III0 BU3HAYAIOTh CTBOPEHHS 3HAYCHB
K Ppe3yJdbTaT 3aCTOCYBAaHHSA YITKUX TMPaBUI
1 omepauiil. CTpyKTypami3M $K CTPYKTYpHO-
CEMIOTHMYHUH MiJIX1J Ma€e OmepTs Ha KOHIIEIIii
MOBO3HABCTBA Ta CEMIOTHKH, 30KpeMa Ha TEOPIt0
3HaKa, 3arpononoBany @. ne Cocropom. BonHo-
4ac CTPYKTypasi3M € $i1ocoPChKUM OadueHHSIM,
SIKE TOBOJIMTH, IIT0 00’ €KTH JOCIIIKEHHS B COIIi-
albHUX 1 TYMaHITAPHUX HayKax, HE3aJIeXKHO BiJI
iXHIX 30BHINIHIX BiAMIHHOCTEH, MAMOPSIAKOBaH1
BHYTpIIIHIM, HECBIIOMUM 3akOHOMipHOCTsIM. Lli
3aKOHOMIPHOCTI (POPMYIOTh CTPYKTYpH — TJIHU-
OwHHI (DEHOMEHH, SKi JIIOTh 32 BU3HAYCHUMH
KOJIaMH, JIOTIKOIO Y TpaBUIAMH, BU3HAYAIOThH
MOBEpXHEB1 siBuIa Ta nojii. CTpyKTypu xXapak-
TEepPU3YIOTh SK IUIICHI YTBOPCHHS, 30aTHI 110
Tpchq)opMauu Ta caMopermeuu a colianbHul
CBIT TMOSICHIOIOTh 4epes B3a€MO3B "SI3KU i, a He
OKpeMi iIHIUBIyalbHi akTH [3, ¢. 27].

3araniom, CTPYKTypati3M MPOMOHYE MIKIHC-
IUTITIHAPHUHN TIAXIT A0 aHAJI3y SIBUII, 3aTy4ae
TaKi HayKH, K Teopis iH(popmallii, KoMyHiKawii,
CEMIOTHKA, COILIOJOTIsA Ta Imcuxojoria. loro
METOI0 € BUSBJICHHS MPUXOBAHUX CTPYKTYP
1 CHHXPOHIYHMX MPHUYHH, IO JEKaTb B OCHOBI
KyJIBTYPH Ta CYCIIUJIBCTBA, SIKI TPAKTYIOTBCS K
3HAKOBl CHCTEMH Ta CHMBOJIYHUN TMOPSIOK,
o GopMye YSBIICHHS JIFOMWHU MPO camy ceoe.
CTpyKkTypaii3aM CTBEpAXKYy€E, IO 3a CUMBOIIY-
HUM TOPSAAKOM HE ICHY€ 1HIIOI peasbHOCTI — Hi
Cy0’eKTHBHOI (SIK y TyMaHi3Mi), Hi 30BHIITHBOI
(SIK y TIO3UTHUBI3MI).

[eit miaxin BiAKUIA€E HATYpaIi3M, SIKUH pO3-
DISIJAa€ CBIT SK He3aJdeKHHUH BIiJ CBIJTOMOCTI,
1 TYMaHi3M, KM HaroJjIollye Ha poJi JIIOAUHHU
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SIK TBOPIIS CBOTO CBiTy. KpUTHKY 3ragaHuX KOH-
LEeNIii y CTPyKTypaii3mi BigoOpakeHO B rac-
Jax Ha KIITAIT «aTaka Ha peayizM» 1 «CMepTh
cy0’exta». BomHouac cTpykTypamizM cnupa-
€TBCSA Ha XOJi3M, (GITOCOPCHKUI 00’ €KTHBIZM
1 KyIbTYpHHH DPENATHBI3M, IO JTO3BOJISIE 17CH-
TU(IKYBaTH 3MIHU y CTPYKTypax, aHalli3yBaTH
00’extu Ta ixHi TpaHncpopmauii. [Torpu e, 1m0
CTPYKTypaii3M He BUMarae 00OB’SI3KOBOI HasB-
HOCTI MEpPBUHHOI 4M DIHMOUMHHOI CTPYKTYpH,
BIH He 3amepeuye ii icHyBaHHs. HaBiTh Oinblie,
BiH BHM3HA€, 110 HOCIEM CTPYKTYp MOXe OyTH
IHAWBIA, SKUM BHUCTyNa€ aKTUBHUM CYO’€KTOM
CHPUMHATTS Ta Jii y 3B 53Ky 3 HABKOIHUIITHBHOIO
niiicHicTio [4, c. 139].

Y  KOHTEKCTI KOMYHIKaTMBHOTO  MiAXOMy
B II€/1arorilll BayKJIMBO HArOJIOCUTH, 1110 CTPYKTY-
paji3M, Xo4 1 He BUMarae o00B’I3KOBOI TIIMOWH-
HOI CTPYKTYPH, IPUITYCKAE ICHYBaHHS CTPYKTYP,
HOCISIMH a00 BHUpa3HUKAMU SIKHX MOXYTh OyTH
iHAUBIAM. 3BaXKaloud Ha 1€, KOMYHIKaTHBHHM
TiJIX1]T CTABUTh HA MepIIe Micie cyd’exTa — yaHs
YH CTYJCHTA, SIKUM HE TIJIBKU cripuiiMae iHpop-
Mallifo, a i aKTUBHO B3a€EMOJII€ 3 HEI0, popMye
BJIACHY I1HTEpIpETAIli0 Ta KOHIICTITyaTi3alliro
3HaHb.

KoHuentist npolyKTUBHOTO 3aCBO€HHS 3HaHb
MOXOIUTh 13 MIPKyBaHHS IpO T€, L0 HAaBYAIb-
HUH TIpolleC € JBOCTOPOHHIM, 1 KOXEH 3100Y-
Bau OCBITH SIK CyO’ €KT CIPUUHATTS Mae MOX-
JHMBICTh BIUTMBATH HA HaBYaJbHUH KOHTEKCT.
B3aeMonist yuHiB 13 mMenaroroM i OAWH 3 OJHUM
CTa€ HE TUIBKM MEXaHI3MOM 3100yTTS 3HaHb,
a ¥ CTBOPEHHSM HOBHUX 3HA4Y€Hb 4epe3 KOMYy-
HiKaIlilo, Mo BigOyBaeThcs B miano3i. KomyHi-
KaTUBHUN aCMEKT aKIEHTYE yBary Ha aKTHUBHIH
y4acTl YYHIB/CTYJIEHTIB Yy TIpOIleCi HaBYaHHS,
PO3BHUTKOBI iXHIX KOMYHIKATHBHUX HaBHUYOK
1 3MATHOCTI 10 CAMOCTIHHOTO aHaII3y W OIlIHIO-
BaHHS in)opMaui'l' [8, c. 83]. Bepyun 1o ysaru
CTPYKTYpH, K1 MOXKYTh Oyt 3a1<p1rmeH1 B iHU-
BmyanLHm CBIJJOMOCTI, KOMYHIKaTUBHUU ITiJI-
XiJI CHpHUSi€ PO3BUTKOBI KPUTUYHOTO MHUCIICHHS
Ta THYYKOCTI Yy CHPUMHATTI iH(OpMamii, 110
€ BYKJIMBUM aCIIEKTOM JIJIsl YCHIIIHOTO HaBYaHHS
B ymoBax XXI ct.

BrnnuB mormsAiB  mBeHIIapchbKoro JIHTBIiCTa
@. ne Cocropa Ha MEAAroOriky, 30KpeMa MeTo-
JVKY BHUKJIAJaHHA 1HO3EMHHUX MOB, PE3YNbTY-
BaB y NOPYIICHHS MPOoOJeMH 3B’ 3Ky (OopMH Ta
¢GyHKI1, 110 0a3yeTbes Ha CTPYKTYPaTiCTChbKUX
MPUHIIAIIAX MOBH Ta KOMIIETEHTHICHOMY ITiJl-
xo/i B ocBiTi. CuHepris (is1oynorii Ta meaaroriku
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YMOXKIIMBUJIA IPOAYKTUBHUNA PO3BUTOK MIKIIHUC-
IUIUTIHAPHUX 17eH, ki posymieMo sk (1) pos-
BUMOK KOHYenyii Mosu ax cucmemu ma Oisilb-
nocmi: ®. ne Cocrop po3IiIuB MOBY Ha langue
(cuctemy), parole (MoBneHHs) Ta langage (MOB-
JIEHHEBY JISIBHICTD), SIKI 3TOJIOM CTajd TpPaHC-
¢bopMOBaHi B TEJarorivyHy IUIOMIKMHY, IO Jaj0
3MOTY BOJIHOYAaC YpaxoBYyBaTh 1 Ba)XJIHUBICTh
CTPYKTYpU MOBH, 1 11 QyHKIIII{HE BUKOPUCTAHHS
[9, c. 156]; (2) xomnemenmuicrno opicnmosate
Hasuanns: Buxkopuctanus ine ®. ge Cocropa
PO CHUCTEMHICTh 1 (YHKIIOHAJIBHICTH MOBH
CTaJ0 OCHOBOIO i1 (OpPMYBaHHS KIIFOUOBHUX
MOBJIEHHEBUX KOMIIETEHIIH, SK-OT JIIHIBIC-
TUYHA, KOMyHIKaTHBHA Ta COLIOKYJIbTypHA KOM-
neteHiil; (3) inmeepayis meopii ma npakmuxu
YV BUKNAOGHHI: AJANTAIlsl CTPYKTYpaliCTCHKOTO
Oa4eHHS MOBH JUISl TIPAKTUYHOTO HABYAHHS
3a0e3mneunsia TapMOHIMHMKM TIEpexiJ Bia Teope-
TUYHHUX 3HAHb JI0 MPAKTUYHUX HABUYOK y TOBO-
piHHI, MUCHMI, ynuTaHHi i aymitoBanHi [10]; (4)
IHHOBAYINIHI  MeMmOOUKU HABYAHHA: 3aBISKH
BIUTUBY CTPYKTYPATICTChKOI JIYMKH, Cydac-
HUMU TieJaroraMmu Oyjio BIPOBAKCHO IHTEPaK-
THUBHI METOJU, SIK1 JTAI0Th 3MOT'Y HaBYaTH Yepe3
TISITBHICTB: POJIBOB1 ITPH, AMCKYCii, TMPOEKTHY
JSITBHICTD 1 3aHYPEHHS Y MOBHE CEpPEIOBHIIIC;
(5) ocnosu CLIL ma inmeepo6ano20 HABYAHHAL:
CTPYKTYPATICTChKUI MiJIX1Jl CTaB (yHIaMEHTOM
st po3pobnenns metoauku CLIL (Content and
Language Integrated Learning), sika moeaHye
BHKJIQJJaHHS MOB 3 1HIMUMH AucCHUILTIHaAMU. [le

Jlireparypa:
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3a0e3nedye OibII MPUPOTHE 3aCBOEHHS MOBH
4yepe3 peanbHi KOHTEKCTH [8, ¢. 116]; (6) cyuachi
oudakxmuyni mamepianu: y Ppe3yyibTaTi TMOE-
HaHHS (IIOJOTIYHMX 1 TENaroriyHux ien Oyno
PO3pOOIEHO HABYANIbHI MPOTPaMHU, IO 1HTETPY-
IOTh CTPYKTYpY MOBHM Ta KOMYHIKAaTHBHI IIpak-
THUKH, 2 TAKOXK aBTCHTUYHI Marepiaid s po3-
BHUTKY MOBJICHHEBUX HAaBUYOK.

3rigHo 3 HaBEJEHUM BHIIE, JIIHIBICTUYHA
teopis @. ne Cocropa He TUIbKH CTaja OCHOBOO
Cy4yaCHMX KOMYHIKaTMBHHX METOAMK Y BHUKJIa-
JaHHI MOB, alieé 1 YMOXJIMBHJIA MPOTYKTHBHHMA
PO3BUTOK MDKIUCIMILTIHAPHOTO IMiIXOMY, A€ i1el
JHTBICTUKM TapMOHIWHO IHTETPOBAHO 3 Iefa-
TOTIKOI0, 110 3a0e3ledye PO3BUTOK 1 MOBHHUX
3HAaHb, 1 KITIOYOBHX KUTTEBUX KOMITETCHIIIH.

BucnoBku. Inei ®@. ne Cocropa 11010 noaiiay
MOBH, MOBJIEHHS Ta MOBJIEHHEBOI iSJIBHOCTI
CTaJlM OCHOBOIO JIJIsi 6ararbOX CydacHUX ITiJIXO-
JIiB y TIEIarOriIli Ta JIHTBICTHIII. Ix 3aCTOCYBaHHS
B METOUII BUKJIQJaHHS 1HO3€MHHUX MOB CIIPHSIE
TFapMOHIMHOMY PO3BHUTKY 3100yBayiB OCBITH
yepe3 3HAHHA Ta HaBHUYKH. [lepcriekTHBHUM
HaIPsIMOM TMOAAIBIINX JTOCIIHKCHB € IHTerparlis
imeit @. ge Coctopa 3 IHIIUMH (DITOTOTIYHUMH
IACIUILTIHAMHE, SIK-OT KOTHITHBHA JIIHIBICTHKA,
sKa aHaJli3ye€ KOHIENTH, ab0o IUCKypCHa JIiHT-
BICTHMKA, III0 BHBYAE€ MOBJICHHS B MIUPIIOMY
COIllaTbHOMY KOHTEKCTI. PO3BHTOK MiXAHCIIH-
IUTIHAPHUX JOCIIKEHb CIIPUATUME CTBOPECHHIO
HOBUX €(EKTUBHUX METOIUK HaBUaHHS, K1 Bif-
MOBIAATUMYTh Cy4aCHUM BUKIIUKAaM OCBITH.
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ABPEBIATYPH SIK OCOBJIUBUM MAPKEP MOBJIEHHSI
B CYHACHOMY AHIVTIOMOBHOMY HAYKOBOMY JUCKYPCI
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Cmamms npuceauena O00CHiOHCeHHIO (DYHKYIOHYBAHHA AH2IOMOBHOI MEPMIHON02IUHOI 1eKCUKU 8 HAVKO-
oMy ouckypci — abpesiamyp. Bioomo, wo cucmemamuuno 8i00y8aiomvbcsa npoyecu camopezyiayii Mosu, sKi
npusodsmo 00 ii doockonanenns — «esontoyiiy. CmyoitosanHs menoeHyii po3sUmKy Mo8u € 0OHUM 3 AKMYAlb-
HUX HANPAMIG CYUACHUX HAYKOBUX NIHSBICIMUYHUX NOULYKIB, WO I CHOHYKALO 00 UOOPY memu O0CHIONHCEHHS,
0e BUKIA0eHO Kaacu@ixayiro anenomosnux abpesiamyp 3a 8i0N0GIOHUMU O3HAKAMU 8 HAYKOBOMY OUCKYPCI.
Pe3ziomosano, wo yeii cnocio crosomeopy € oydice egheKmusHUM, OCKLIbKU 11020 cheyudika 8idodbpadicena
8 CYUACHUX MeHOeHYIAX en1obanizayii.

Komnonenmu axpornimie micno nog’sizami oOun 3 0OHUM I HAOYIU BEIUKOL NONYIAPHOCMI 3ABOAKU
3aeanvhiil mendenyii 0o yHisepcanvrnocmi. Abpesiayis € 0OHUM i3 NPOOYKMUBHUX CNOCODI8 CLI080MBOPEHHS
ma 3yMo8110€ Popmy6eants CKIAOHUX ClLi8, a came: CKAAOHOCKOPOYEHUX JIeKCUYHUX 00UHUYb. BusnaueHo,
wo abpegiamypu 3acmoco8yrOmuvcCs 8 HAYKOGIl cghepi 0N 3pYUHOCMI BAUCUBAHH NPOecilinol cneyiai-
308aHOI 1ekcuxu. Bucgimieno ocobaueocmi 3acmocysanua abpesiamyp 6 HAYKOBUX MeKCmax, Cmammsix
AK Y namienomy cnocobi nepeoaui inghopmayii y npoyeci BUHUKHEHHS HO8020 MEXHI308AHO20 C8IMY, HO80I
mexnoeennol yuginizayii. Ilpoananizoeano ocnosni epynu abpesiamyp. 3agikco8ano npukiaou 6iCuU8aHHs;
AH2TIOMOBHUX abpegiamyp y HAYKo8Y OUCKYPCI. 3a3HaueHo, wo 3acmocy8anHs abpegiamyp He oOmexcy-
EMbCA TUULE HAYKOBUM OUCKYPCOM, d NOWUPIOEMbCA U HA [HWI. 3poOaeHull UCHOBOK NONA2AE 8 MOMY, WO
0151 00CsI2HeH s NPOGheCTunUX pe3yibmamis i eghexmusHoi 6epoarbHOi KOMYHIKAYIT HeOOXIOHO BUKOPUCTNO-
sysamu 8i0nosioni abpesiamypu. Buznaweno nepcnekmugnutl Hanpsam 00CALOJCeHH 05l iX NoOAIbUI020
ananizy.

Knrwuosi cnosa: abpesiamypu, cneyianizoeana ieKcukd, HAyKo8ull OUCKYpc, (YHKYIOHY8anHs, enodanisa-
YIUHI 3MIHU.

Moskaliuk Olena. Abbreviations as a special marker in modern English scientific discourse

The article is devoted to the study aimed at the functioning of English terminological vocabulary in
scientific discourse — abbreviations. It is known that there are certain processes of self-regulation of the
language that lead to its improvement. The trend of language development is one of the current directions
of modern scientific linguistic research, which prompted the choice of the topic. It outlines the classification
of English abbreviations according to the relevant features in the scientific discourse. It is summarized that
this method of word formation is very effective, as its specificity is reflected in the modern direction of the
globalization process.

The constituent parts of the acronym are closely related and have become widely popular due to the
general trend towards universalization. Abbreviation is one of the productive methods of word formation and
determines the formation of complex words, namely: complex abbreviated lexical units formed from parts of
two or more words. It has been determined that abbreviations are used in scientific and technical fields for
the convenience of using specialized professional vocabulary. The peculiarities of the use of abbreviations in
scientific and technical texts, articles as a dominant method of information transmission in the process of the
emergence of a new mechanized world, a new man-made civilization have been highlighted. The main groups
of abbreviations have been analyzed. Examples of the English abbreviations in scientific discourse have been
recorded. It has been noted that the use of abbreviations is not limited to scientific discourse, but also extends
to other discourses. In conclusion, the necessity of using appropriate abbreviations is essential to achieve
professional results and effective communication in this discourse. A promising field of research has been
identified for further analysis of the use of abbreviations.

Key words: abbreviations, specialized vocabulary, scientific discourse, functioning, globalization changes.
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Beryn. IloTyxHuit pO3BUTOK TEXHOJOTIi
1 Haykd, OCOONMBO B OCTaHHI JECATHUIITTS,
CTaB PYIIIAHOK CHUJIOK 3HAYHOTO 30UTBIICHHS
BKHMBaHHS a0pesiaTyp. Y Cy4YacHOMY aHIJIO-
MOBHOMY HayKOBOMY JHUCKypcl aOpeBiaTypu
€ HEBIJ €MHOI0 YacTHUHOK MOBJIEHHA. BoHH
3a0e3MeUYyloTh E€KOHOMIK uacy, MpocTopy Ta
3yCUJIb y KOMYHIKaIii HayKOBUX JIOCIIKEHb,
3a0e3MeyyoTh TOYHICTh 1 CTaHIAPTHU3ALII0 Tep-
MiHOJIOTii. AGpeBiaTypH, 1110 BUKOPUCTOBYIOTHCS
B TEXHIYHHX TEKCTaX, MAOTh BEJUKE 3HAYCHHS
JUTSL TOYHOTO M €()eKTUBHOTO CIUIKYBaHHS Y BiJIl-
MOBITHUX Taly3sX 3HaHb. LI ckmamHi JTeKCUYHI
OJTMHMIII XapaKTepPU3YIOThCS  BHCOKOIO creni-
ayli3alielo 1 CKIAAHICTIO TepMiHOJOrii, abpe-
BiaTypu JIOTIOMAaraloTh 3a0e3MEUUTH MIBHIKY
I eKOHOMIUHY KOMYHIKaIlil0 MK (axiBLUsIMU.
OpHak HEMpaBWIbHE BKWUBAHHSA Ta HEBIAMOBI-
HICTh CTaHJapTaM MOXYTb IIPU3BECTHU JI0 HEIO-
pO3yMiHb, TOMIJIOK 1 CEpHO3HHMX HACIIJIKIB.
Crnenudika ixHbOro (yHKIIOHYBaHHS MOTpe-
Oye peTeNbHOro JOCTIKEHHS Ta PO3YMiHHS,
OCKUTBKM BOHHM MOXYTb CIPUYMHHUTH ILUTyTa-
HUHY, SKIIO HE BXUBAIOTHCS HAJIC)KHUM YHHOM.
Ile crumynroBaso MOCHITHUIBKUI 1HTEpPEC 0
1i€1 TEMaTUKU.

3a3HauyeHe JOCIHIIKEHHsI HpPUCBIYEHE aHa-
73y crnenudiku (QyHKIIOHYBaHHS a6peBlaTyp
B QHIJIOMOBHOMY HAyKOBOMY JIHMCKypcCi. AHaui3
cneumpncn ¢byHKIIOHYBaHHS a0peBiaTyp y Tex-
HIYHAX TEKCTaX J03BOJUTH IOTIUOUTH PO3Y-
MIHHSI B@)XJIMBOCTI TEPMIHOJOT1i, OCKUIBKH IX
pPO3yMiHHS € HEOOXIIHMM ISl TMPaBHIBHOTO
CIIPUAHSATTS Ta pOSyMiHHH HAyKOBHX MaTepiaiB.
I[ocmzmceHHﬁ i€l TeMu Moxe OyTH KOPHCHIM
JUIS HAayKOBIIIB, MIE€PEKJIa1adiB, CTYACHTIB 1 BCIX,
XTO TIPAIIO€ 3 HAYKOBUMHU TEKCTaMH. 30KpeMa,
JIOCIIIJKEHHS crieln(iKy B)KMBaHHS abpeBiaTyp
MOX€ BUSBUTHCS KOPHCHUM JUISI: IIPABUIIBHOIO
B)XKMBaHHS a0peBiaTyp y HAyKOBUX TEKCTaX; PO3-
poOJIeHHS Tporpam sl aBTOMaTHMYHOIO pO3-
mi3HaBaHHA Ta po3mmdpyBaHHs alpesiaTyp;
YAOCKOHAJICHHSI HaBUYOK TEPEKIaay HAayKOBHX
TEKCTIB 3 aHIIIMCHKOI MOBH; PO3POOJICHHS ITiJI-
PYUYHHKIB 200 pe/laryBaHHsI HAyKOBHX TEKCTIB.

Mera cTarTi — BUCBITIEHHS OCOOIMBOCTEN
BUKOPDHCTaHHS a0peBiaTyp y aHIIIOMOBHOMY
HAyKOBOMY JMCKYpCI, LII0 BKJIIOYA€E aHAJI3 IXHIX
CTPYKTYpPHUX OCOOIMBOCTEH, CIOCOOIB CTBO-
PEHHSI Ta BUKOPUCTAHHS B TEXHIYHMX TEKCTax
HAyKOBHMX Marepiais.

AOpeBiatypu sk 3acO0M MOBHOT Ta TUCEMHOI
€KOHOMIi, palioHai3alii MOBJICHHEBOI isUIb-
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HOCTI, ONTHMi3alii MOBOTBOPYUX HPOIECIB
3aBKAM Oyl O0’€KTOM 3alliKaBJICHHS BYCHHX.
AOpeBianis sk crienudivyHe SBUMIE B CyYaCHHUX
MOBax TMpHUBEpTaia 1 MPOAOBXKYE IPHUBEPTATH
yBary 0araThb0X BITUM3HSIHUX 1 3apyO1KHUX yue-
HUX-JIHTBICTIB, a came: B. bopucosa, JI. Bacu-
nenko, b. T'onuaposa, O. Mampko, O. Mensinp,
B. IlaBnosa, T. Ilaiizna, A. IlymnsiHCcbKOTO,
M. Cerans, M. Ceparoxk, JI. Crymina, E. Ckopo-
XO/IBKO Ta 0ararboXx I1HIIUX.

Pesyabraru. JIiHTBICTUYHI TEpMiHH, SK-OT
«abpesiarlisn 1 «abpeBiarypay, MOXOIATH 1€ Bif
JIATUHCBKOro cjaoBa “brevis”, 110 3 1TadiiChKOL
MOBH NIEPEKIIATAETHCA SIK «KOPOTKUi» [1, c. 23].
SBume aOpesiarii sSK crnoci® CIOBOTBOPEHHS
csirae CBOIM KOPIiHHAM y naneke munyse. [lommu-
peHHs abpeBiaTyp IMOB’A3YIOTh 13 MOSBOO BEIU-
KOI KIJBKOCT1 OLIBII CKJIIQOHUX CJIB 1 CIIOBO-
CIIOJTy4eHb. Y TIpolieci KoMyHikalii adpesiaris
Crpusie CKOHOMHOMY BHPQKCHHIO TyMKH i ycy-
HEHHIO CKJIaJHOI AJisi PO3yMiHHA iH(opmarii
[2, c. 9]. Buxopucranusi abpeBiaryp 103BOJIsIE
nepeaaTy sikomora Oinmbie iHdopmarii 3 MeH-
II0F0 KUIBKICTIO 3HAKIB 1 3BYKIiB, 11€ Oe3mocepe-
HBO ONTHUMI3Y€ MPOLEC MOBJICHHSI.

AOpeBiarypy MOXKHa Kiacu(ikyBaTH 3a
O3HaKaMHU:

1. 3a cmocobom yTBOpeHHs: abpeBiaTypu-
ckopoueHHss (USA, NASA, DVD) — yrtBopto-
IOTBCSL 32 JIOTIOMOTOIO TIEPIIUX JITEp KOMXKHOTO
cinoBa ¢pasu; adbpesiatypu-akpoHimMu (NATO,
UNESCO, AIDS) — yTBOpIOIOTECS 3a JIOTIOMO-
TOI0 TMEpIIUX JITep KOXKHOTO clioBa (pasu, sKi
BUMOBJISIIOTh SIK CJIOBO; a0peBiaTypu-CHMBOJIN
(kg, m, cm) YTBOPIOIOTHCA 32 JJOIIOMOI'OX0 CUM-
BOJIIB, SIKI TIO3HAYAIOTH OJMHHMII BUMIpPY, MiXKHA-
POMHI CTaHIIAPTH, XIMIUHI €IEMEHTH TOIIIO.

2. 3a CTymeHeM YHIBEpCaJIbHOCTI: I100abHI
aopesiarypu (UN, EU, IMF) — BuxopuctoBy-
I0TbCS B yCbOMY CBITI; JIOKallbHI aOpeBiaTypH
(HSE, ITMO, NUS) — BHKOPHCTOBYIOTbCA
y BHU3HAYCHHUX TEPUTOPIAJIBbHUX Mexax abo
B MEKaxX OKPEeMOi rary3i JisiIbHOCTI.

3. 3a ¢yHkIi€r: cremnianizoBadi alOpesia-
typu (MRI, HIV, OLED) — BUKOPUCTOBYIOTBCSI
B OKpeMiii raay3i abo Ha TO3HAUYCHHS TEXHIYHUX
TepMiHiB; 3aranbHi abpesiatypu (USA, CEO,
VIP) — BHUKOPHCTOBYIOTbCS B DPI3HMX KOHTEK-
CTaxX 1 MOXKYTh MaTH Pi3HI 3HAYCHHS 3aJIC)KHO BiJI
cutyarii [3].

4. AoOpesiarypu-akpoHimu (NASA, NATO,
FIFA) — nie abpeBiatypu, 110 BUMOBJISIFOTBCS SIK
ClIOBa, a He OKkpemi OykBU. BoHM uHacTo BHKO-
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PUCTOBYIOTbCS JJIsi TIO3HAYEHHS OpraHizalli,
mporpaM, 3axojliB a0o cremiaJbHUX TEPMiHIB
y BU3HAYEHIHN ramysi.

5. Aopesiarypu-ininiamu  (Rowling J.K.,
FDR, JFK) — nie abpeBiatypu, 110 CKIaJat0ThCs
3 TIEPIIUX JITEP CIIiB, M0 MO3HAYar0Th 1H(pOpMa-
1[I0, sIKA CTOCYEThCS 0coOU, ab0 HA3By YOTOCH
iHmoro. Ili aOpeBiarypu 4YacTo BHKOPUCTOBY-
IOTBCSL JUIsl TIO3HAYEHHS iIMEH a00 Ha3B y IMHUCh-
MOBOMY TEKCTi a00 Ha miamucax [3].

AOpeBiaTypu € BaXJIUBUM MapKEepOM MOBHU
B HAyKOBOMY JAMCKYpPCl, OCKUIBKM BOHH JOIIO-
MararoTh MHUCATH 1 YUTATH TEKCTU OLIbIN edek-
TUBHO Ta MIBUAKO. OCKUIBKM HAyKOBI TEKCTH
MICTATbh BEIMKY KIJIBKICTh CIIEIiali30BaHUX Tep-
MiHiB, abpeBiaTypu MOJETIIYIOTh X YATaHHA Ta
po3yminHs. OfHaK y BHKOpUCTaHHI aOpeBiaryp
€ JIesIKl HIOAHCH, K1 BapTO BPaXxOBYBaTH, SIK-OT
CTaHJapTH3allid Ta YUTAOCNIbHICTh. Y BXKH-
BaHHI (axiBellb Ma€ JOTPUMYBATHUCS aliICHTUKH
BUKIIATy, OyTH MaKCHUMaJbHO TOYHUM IIIOJIO
BU3HAUEHHsI TEPMiHiB, a0peBiaTyp 1 JOTPUMaHHS
CTHJIICTUKH TEKCTY.

[To-nepre, BUKOpUCTaHHS abpeBiaTyp MOXKe
CTBOpIOBATU Oap’e€pu JJIsl UUTAUIB y 3pPO3yMiHHI
TEKCTY, 0COONMBO ISl TUX, XTO HE Ma€ HaJexk-
HOTO JIOCBiy B JaHiii HayKoBIiW raimy3i abo He
PO3yMi€ AESIKHX TEPMiHIB 1 ckopodeHb. Lle Mmoxke
NPU3BECTU 10 3HMKEHHS €(DEKTUBHOCTI KOMY-
HiKalii Ta PO3YMIHHS Ba)UIMBHX KOHIICTIIIIHA
[4, c. 34].

[To-npyre, BukopucTaHHs Oaratbox abpeBia-
TYp MOXe 3pOOHUTH TEKCT BaXKKUM ISl YUTAHHS
Ta HyIHUM. KoM TEeKCT CKIlajaeThes MePeBaskHO
3 abpeBiaTyp, Lle MOXXE€ 3MEHLIMTH 3alliKaBiie-
HICTh YMTay4a Ta MPU3BECTH JI0 BTPATH yBary.

[To-Tpere, icHY€ pU3MK HEMPABUILHOTO BUKO-
pucTaHHsI abpeBiaTyp, LI0 MOXE MPU3BECTH JI0
HEIMOPO3YMiHb 1 TTOMHJIOK Y PO3yMiHHI TEKCTY.
SIK110 aBTOp BUKOPUCTOBYE CKOPOUEHHS, SIKI HE
€ 3arajJbHONPUNHATUMH a00 HE BiANOBIIAIOTH
CTaHJapTaM, L€ MOK€ CTBOPUTHU MPOOJIEMH IS
YHUTauiB, SIKI HE PO3YMIIOTh IXHBOTO 3HAUCHHS.

OTxe, BUKOPHCTAaHHS a0peBiaryp sIK Map-
Kepa MOBJICHHS B HAYKOBOMY JHCKYpPCi Ma€ CBOI
nepeBard Ta Heponiku. 1106 yHUKHYTH mpo-
07eM, OB’ A3aHMX 13 1X BUKOPUCTAHHIM, aBTOPH
MOBUHHI BUKOPHCTOBYBaTH a0peBiaTypu 3 po3y-
MIHHSM 1 32 HEOOXIZHOCTI, a TaKOX IIOSCHIO-
BaTH 1XHE 3HAUCHHS JJI YUTAYIB, IKi MOXKYTh HE
PO3YMITH iX.

AOpeBiaTypy € OJIHUM 13 KIJIIOYOBHX elle-
MEHTIB TEPMIHOJIOTIi B HAyKOBUX JUCITUTLII-
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HaX, SK-OT MEAWIIMHA Ta TeXHIKa. ¥ Cy4yacHOMY
AQHTIIOMOBHOMY HAyKOBOMY JHUCKYpCli BHUKOPHC-
TaHHs aOpeBiaTyp € JOCUTh MOIIUPCHHUM SIBU-
1ieM, iX QyHKIIOHYBaHHS BU3HAYAETHCSI HU3KOIO
YUHHUKIB [5].

[Tepenycim BUKOpHUCTaHHS aOpeBiaTyp J03BO-
7€ €KOHOMHTHU 4ac 1 MPOCTIp y HAYKOBUX TEK-
cTax. 3aMiCcTh MOBTOPEHHS JOBTUX 1 CKJIATHUX
TEpMiHIB, BUKOPUCTAaHHS aOpeBiaTyp 103BOJISE
MWBUIKO U e(EeKTHUBHO TMepeaaBaTH 1HQpopMa-
if0. JI[pyruM YMHHHKOM € KOHTEKCT, Y SKOMY
BHKOPUCTOBYIOTBCSI aOpeBiarypu. Y HayKOBUX
TEKCTaX BOHM 3a3BMYail BHUKOPHUCTOBYIOTHCS
B TUX Tally3fX, JIe¢ TEPMIHOJOTIs AyXKe Crelia-
Ji30BaHA Ta TEXHIYHA, TOMY MOTPeOYyIOTh 3HAHb
1 po3yMiHHS 3 60Ky untada. OKpiM TOTO, BUKO-
pUCTaHHs aOpeBiaTyp MOXKE CIPUUYMHHUTU €K1
TPYAHOII JIJIi 4YWTa4a, OCOOJMBO SIKIIO BOHHU
HE € CTaHJapTHU30BaHMMH ab0 BIJOMI TUIBKH
B OKpeMiii ramysi. Takox BaxKIJIMBO BpaxOBYBaTH,
10 Jiesiki abpeBiaTypy MOXYTh MaTH pi3HE 3Ha-
YCHHSI 3QJIC)KHO BiJl KOHTEKCTY.

AOpeBiaTypy MOXYTh MaTH SIK IO3UTHB-
HUM, TaKk 1 HETaTUBHHMI BIUIMB Ha 4YUTAO0CIIb-
HICTh TEKCTy. 3 OAHOTO OOKY, BOHHU JO3BOJIS-
I0Tb CKOPOTUTHU TEKCT, 3MEHIIUTH KOro oO0CHT,
10 poOUTH HOTO OUIBII 3pYYHUM JAJIsI YUTAHHS.
3 IHIIOrO — HaaMipHE BUKOPUCTAHHS alpeBi-
aTyp MOXE CTBOPUTH TPYIHOII /JIsS 4YWTa4Ya,
SIKMW MOKE€ HE 3HATH IXHbOTO 3HAYEHHS. Takox
1HONI a0OpeBiaTypu MOXYTb OyTH HEOIHO3HAY-
HUMH Ta NMPU3BECTHU 10 HEMPABUIHHOTO TIyMa-
YEHHS TEKCTY.

Buxopucranns abpeBiaTyp y CydacHOMY
AQHTIIOMOBHOMY HAayKOBOMY JHCKYPCi € JTOCHTH
MOIIUPEHUM, OCOOIMBO B TEXHIYHUX TEKCTaX.
VxuBaHHs aOpeBiaTyp [JO3BOJSIE CKOPOTUTH
JIOBT'1 TEPMIiHH, IO TOJICTIITY€E YUTAHHS Ta PO3Y-
MiHHS TekcTy. [IpoTe BuKOpucTaHHs abpeBiaTyp
Moke OyTH mpoOIeMaTUYHUM ISl TUX, XTO He
3HA€ TXHHOTO 3HAUCHHSI.

VYBakaeMo 3a JOLITbHE MPEICTABUTH MPU-
KJIaJI1 BUKOPUCTAHHS a0peBiaTyp y TEXHIYHOMY
tekcti crarti “A Review of Advanced Tech-
nologies for Autonomous Vehicles” (Sensors,
2019 p.), ne aBTOpM BUKOPHUCTOBYIOThH Taki abpe-
Biatypu: LiIDAR (Light Detection and Ranging),
ADAS (Advanced Driver Assistance Systems),
V2V (Vehicle-to-Vehicle), V2I (Vehicle-to-
Infrastructure) Tomo [6].

[Ipore BaxnIMBO mam’ATaTH, 1O BUKOPHC-
TaHHs abpeBiaTyp y HAyKOBUX TEKCTaX MOTPiOHO
o0MeKyBaTH, OOIPYHTOBYBATH IX BUKOPHUCTAHHS
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3TiHO 3 BIAMOBIIHUMU CTaHAAPTAMHU HAyKOBOTO
JTUCKYpCY Ta AUCIMILTIHY.

VY naniif cTarTi aBTOpU MOXYTh POOUTH MPH-
MYIICHHS PO 3HaHHA a0peBiaTyp iXHIMU 4HTa-
JaM#, [0 MOXe OYTH HECHPHUSATIUBUAM JUIS
po3ymiHHS iHpopMarlii. Y TakoMy pa3i BaKINBO
MOSICHIOBAaTH 3HAa4YeHHs alOpesiaTyp i THX,
XTO HE Ma€ HaJeKHUX 3HAHb MPO creuudiuyHy
rany3b. Lle MoxkHa 3pOOUTH 32 JOTIOMOTOIO BiI-
MOBIJIHUX TOCUJIaHb, TIOSCHEHb Y JIIy’KKax abo
HOTATOK.

3aBnanus crarti “A Comparative Study of
ANN and SVM Models for Predicting Solar
Power Generation” [7] mnonsirae B MOpiB-
HSHHI €(QEeKTUBHOCTI JIBOX MOjeNel MalluH-
HOro HaB4yaHHsi — Support Vector Machines
(mami — SVM), Artificial Neural Networks
(mami — ANN) — st mporHO3yBaHHS TeHEpallii
coHsyHOi eHeprii [7]. YV crarTi omucaHo mpo-
1ec 300py JaHMUX 1 MOOYIOBHU MOJCIEH. Y TEKCTi
BXKHUBAIOThCs Taki aOpesiarypu: ANN: Artificial
Neural Networks, MSE: Mean Squared Error,
MAE: Mean Absolute Error, RMSE: Root Mean
Squared Error, RBF: Radial Basis Function,
SVM: Support Vector Machines, SVR: Support
Vector Regression [7].

Amai3 nux abpesiatyp Joromarae 3po3yMiTH
KITFOYOBI MOHSTTS Ta TEXHOJIOT1, IKi BUKOPUCTO-
BytoThCsl y ctarti. Hanpuknan, ANN i SVM —
e JBl pi3HI MOJEi MAIIMHHOTO HaBUaHHS, SKi
BUKOPHUCTOBYIOTHCS UIsl TpOrHO3yBaHHA. MAE,
MSE ta RMSE — ne Merpuku, siki BUKOPUCTO-
BYIOTBCS JIJISl OI[IHIOBAaHHS TOYHOCTI MOJIEJCH.
RBF — wne ¢yHkmis, sSka BHUKOPUCTOBYETHCS
it moOymoBu mopaeneir SVM. SVR — e Bapi-
anT mozeni SVM, skl BUKOPUCTOBYETHCS IS
perpeciiHuX 3aB/IaHb.

[IpoGnema BUKOpUCTaHHSA aOpeBiaTyp MOJIS-
ra€ B TOMY, 1110 BOHH MOXKYTh CTBOPIOBaTH Iepe-
IIKOU AJIS PO3YMIHHS TEKCTY JUIs JTIONeH, K1 He
3HaloMmi 13 MMH TepMinaMmu. Hanpuknaz, arony,
SK1 He 3HaIOTh, 110 O3Hauyae abpesiatypa SVM,
MOXYTh 3ITKHYTHCS 13 TPYAHOIIAMHU 32 CIIPOOH
pozibparucst y crarti. Lle Moxxe TpuU3BECTH 10
BTpATU 1HTEpPECy 10 TEKCTy Ta 3HMKEHHS e]ek-
TUBHOCTI KOMYHikKallii. Tomy B pa3i BKUBaHHS
abpeBiaTyp BaXXJIMBO TIOSICHIOBATH iXHE 3Ha-
YEeHHSI Ta KOHTEKCT X BUKOPUCTaHHS.

[lle omHMM TNPUKIAAOM € CTaTTs aBTOpa
R. Sasidharan “Robust Vehicle Detection in
Low Illumination Conditions Using Machine
Learning Techniques” [8]. ¥V miii cTarti BHKO-
PUCTOBYIOTBCSI aOpeBiaTypHu, IO XapakTepHi
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JUIs TeXHI4HOI JliTeparypu. Hanpukmnan, aBropu
BUKOPHCTOBYIOTH  a0peBiaTypu Uit TepMi-
HIB, IIOB’SI3aHMX 13 MAIIMHHUM HaBYaHHIM,
ak-oT SVM (Meron onopHux BekTopi) 1 ANN
(mryyHa HeWpoHHa Mepexa). BoHM Takox
BUKOPHCTOBYIOTh aOpeBiaTypw Jyisi TEPMiHIB,
OB ’SA3aHUX 13 TEXHIYHMMHU XapaKTepUCTHKAMHU,
ak-oT FPS (kanpiB y cexynny) ta ROI (cdepa
iHTEpECy).

Onmna 3 romoBHHMX (yHKIiKH abpeiaTyp
y CTaTTi — CKOPOUYEHHS TEPMIHIB 1 HA3B METO/IB
MalIMHHOTO HAaBYAaHHS, 1110 JJO3BOJISIE 3MEHIIUTH
00CAT TEKCTy Ta 30CEPEIUTHCh Ha TOIOBHUX
pesynbTarax jnocnipkeHHs. Hanpukian, aBropu
BUKOPHUCTOBYIOTH abpesiatypu SVM (Support
Vector Machines), R-CNN (Region-based Con-
volutional Neural Networks) and CNN (Con-
volutional Neural Networks), mo6 mo3naunTu
Pi3HI METOM MAIIMHHOTO HaBYaHHS, K1 3aCTO-
COBYBAJIHCSI B TOCJIIIXKCHHI.

[nma ¢ynkiis abpeBiaTyp y cTarTi — MO3Ha-
YEeHHSI TEPMIHIB 1 TIOHATH, SKi BBAKAIOTHCS BXKE
BIJOMHMH B HAyKOBil criapbHOTI. Hampukian,
aBTOPH BUKOPUCTOBYIOTH abOpeBiatypy ROI
(Region of Interest), sika cTOCYe€ThCS TOHSITTS
0071acTi 300pa’keHHS, 10 MICTUTh 00’ €KT, KM
HE0OX1/THO BUSIBUTH.

[Ipote HeobOepexHe BUKOpUCTaHHS aOpeBia-
TYp MOXX€ CTBOPIOBATH MPOOJIEMH ISl YUTAUiB,
SIKI MOXKYTh HE PO3YMITH 3HAUEHHSI CKOPOYEHb.
e mMoxe mpu3BECTH 10 CKIAAHOUIIB Yy CIpU-
HATTI TEKCTY Ta 3HIKCHHS ynTadenbHOCTI. Tomy
aBTOpaM BapTo OyTH 00EpEeKHHMH, BUKOPHCTO-
ByBaTH a0peBiaTypu B pa3i HEOOXITHOCTI s
3MEHIIIEHHS 00CTy TEKCTY Ta MOJIMIIEHHS HOoro
YUTAa0EITHHOCTI.

BuszHaunmMo OCHOBHI JIEKCUKO-CEMaHTHYHI
TpyIy IPOaHaIi30BaHUX a0peBiaTyp:

— aOpeBiarypw, 110 BKUBAIOTHCS B Haylll Ta
TEXHIilll, KOMIT IOTEPHUX TEXHOJOTIsAX, Hampu-
knaa: API (Application Programming Interface),
CSS (Cascading Style Sheets), DNA (Deoxyri-
bonucleic Acid), LED (Liht-Emitting Diode),
NASA (National Aeronautics and Space Admin-
istration), URL (Uniform Resource Locator),
HTML (Hypertext Markup Language) [8];

— alpeBiarypu, 1110 B)KHUBaIOThCA B Oi3HECI Ta
¢inancax, ocBiTi ¥ HaB4yaHHi, Hanpukiaaa: [PO
(Initial Public Offering), GRE (Graduate Record
Examinations), GDP (Gross Domestic Product),
ROI (Return on Investment), SAT (Scholastic
Assessment Test), TOEFL (Test of English as a
Foreign Language) [8];
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— aOpeBiaTypu, M0 TO3HAYalOTh HAYKOBI1
CTyIEHI, 3BaHHS, @ TAKOXX BKa3ylOTh Ha mpodge-
cii Ta mocaau, Hanpukian: CFO (Chief Finan-
cial Officer), CEO (Chief Executive Officer),
MSc (Master of Science), PhD (Doctor of Phi-
losophy), MBA (Master of Business Administra-
tion), MD (Doctor of Medicine), IT (Information
Technology) [8].

Hanpukinan, y nepiry rpymy, sika CKJIaJaeTbCs
3 abpeBiaTyp Ha MO3HAYEHHS HAyKOBUX, TEXHIiU-
HUX 1 TEXHOJIOT1YHUX TEPMIHIB, SIKI TIOB’s3aHi 31
crienuQikor OKpeMoi rairy3i, BXOAITh 10 53,6%
nmpoaHaizoBaHux adpesiatyp. lle moB’s3aHO
3 THUM, II0 CyYacHiI HayKa Ta TEXHOJOTii cTaiu
OLIBII CKJIQJHUMHU, PO3TayKEHUMHU, TOMY BOHH
HOTpC6yIOTb WIBUKOTO Ta 3PYYHOTO crnocoOy
nepeiadi CKIaJHUX TEPMiHiB 1 TOHATS.

VY apyriii rpymi, sika BUCBITIIOE abpeBiaTypu
y cdepi eKOHOMIKH, OCBITH, KIJTIBKICTh aOpeBia-
Typ cTaHoBUTh 31,3%, 60 HayKOBI 3BaHHS € BaXK-
JUBUM €JIEMEHTOM Y HAyKOBUX IOCIHIIKEHHSIX
1 myOmikamisix, TOMy BHUKOPUCTaHHS aOpeBia-
TYp Ul 1X TO3HAUYEHHS MOXE JIOMOMOTTH CKO-
POTUTH PO3MIp TEKCTy, 3pOOUTH HOro OUIBII
YUTAOCITHBHUM.

VY Tperiii rpyri, sika MiCTUTBH abpeBiaTypH, 10
MO3HAYaIOTh HAyKOBi CTYTEHI, 3BaHHS, a TaKOX

Jlirepatypa:
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BKa3yloTh Ha mpodecii Ta mocaau, KITbKICTh
y>)KMBaHUX aOpeBiaryp cTaHOBUTH 15,1%. €nu-
HUIl peecTp 3a3HaYCHHsS HAYKOBMX CTYIIEHIB,
nocaJi 103BOJIsI€ IBUIKO CIIPUMMATH BiANIOBIAHY
iH(pOpMaLifo, 110 MOKPALIY€e PO3YMIHHS 3MICTY
TeKCTy 4H cTarTi. OKpiM TOro, 0COOIUBO Yy Belu-
KHX KOpHOpamlisx, abpeBiaTypu MOXYTh OyTH
KOPUCHHMH [IJIs TOYHOTO OOMIHY 1H(OpMAIIi€r0
MIDXK TTpaIliBHUKaMH.

BucnoBku. bepyuu 10 yBaru BuIe3a3Ha-
YyeHe, BapTO BpaxyBaTH, IO TOsBa Ta IIUPOKE
BUKOPHCTaHHS aHIJIOMOBHHX abpeBiaTyp 3yMOB-
JIeHI 3aKOHOMIPHOIO PEaKIi€l0 Ha 30UTbIICHHS
KUIBKOCTI ~ 0araTOKOMIIOHEHTHHUX  TEPMIHOJIO-
TYHUX CJIOBOCHOJYYEHb y BHU3HaueHid cdepi,
YXKUBAHHS SIKHX HPU3BOIUTE 110 YCKIIATHCHHS
y mpoueci np0(1)ecu/1Horo CHIJIKYBaHH}I Came
TOMY BEJMKA KUIbKICTh TAKHX TEPMiHIB Ma€ CKO-
poueHi popMH, 110 3aCTOCOBYIOThCS (haxXiBLIMU
y mnpodeciiiHiii cdepi. OnTumizamis mporecy
CHUIKYBaHHS Ta CIPUHHATTA iHdopMalii y cdepi
HayKH, €KOHOMIis MOBJICHHEBHX 3aCO0IB CITpHSI-
I0Th Y’)KUBaHHIO LIUX CKJIAJHUX JIEKCUYHHUX OJU-
Hullb. llepcnekTuBH MOJANbIIMX JOCIIIKEHb
MU BOAua€MO B aHalli3l CEMaHTHUYHMX 1 CTPYK-
TYPHHUX OCOOJIMBOCTEH aHIMIHChKUX aOpeBiaTyp
y cdepi MOPCHKOT Tamy3i.
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I'apBaciok Onexcanapa BacuiiBHa,

JIOLIEHT KadeIpy MMaToIOTIYHOT aHATOMIl
ByKOBHHCBHKOTO JIep>KaBHOTO MEMYHOTO YHIBEPCUTETY
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Anexciss Kpumy y 2014 poyi, 3axonienus wacmunu Jonbacy ma nosnomacumabna siiha ¢ Yxpaiui ne
Juue 3MIHUIU Mepumopianohi medxci Ykpainu, ane i CnpuduHuiu Kpusy HAYiOHATbHOL i0eHMuUyHOCmi ma
KYIbMYPHOL CyO ' ekmHOCmi, CRpoCcnyeasuiy Migh npo cmabiibHicms KOpOOHie. 30polina azpecisi cynpogooiCcy-
eMbCst IHOOPMAYitiHOI0 GILIHOW, e POCIUCbKA NPONA2anod, 3d NIOMPUMKU KVALIMYPHUX I MEOIlIHUX pecyp-
cis, 00620 hopmysana obpasz Yrpainu sx crabkoi depoicasu, a Maminyasayii iHQoOpmMayiuHuMu mexHoi02ismu
POMUBATU MENCT MIDIC NPABA0I0 T U2AOKOI. YHACTIOOK Yb020 HAUOIIbUE ROCMPANCOANU 36UHAUHI THOOU,
a egpexmusHull cnocio npomudii makomy enaugy 00ci He 3HatideHo. B ymosax eiopuonoi sitinu KyibmypHuil
BNIUG CTNAE KAIOYOBUM THCIMPYMEHOM «BIPMYATbHO20 MONOSPADYSAHHA» — POPMYEANHS YAELEeHb NPO Mepu-
mopii ma Hapoou wepes KHueu, Qitbmu ma 3acobu macoeoi ingopmayii. B Yrpaini, oe nayionanvua Kyremypa
0082Ull HaC ieHOPYBANACS, 8I0CYIMHICMb 61ACHO20 KYTbMYPHO20 NPOCOPY NpU36end 00 6mpam, siKi nompeoy-
10Mmb Mepmin06020 062080penns. I pomadsnu Yipainu, xou i ¢hizuuno npucymui na ce0itl 3eMmi, 4uacmo 6iouy-
saromy cede GIOUYICEHUMU A 0e30PIEHMOBAHUMU. Y pe3yivmami, in030pHUL «PYCCKULl MUp» Cmae 01 HUX
OnudICUUM, HIJIC VKDATHCHKA KYIbmypa 3 il mpaouyisimu, Mogow ma menmanvkicmio. L{s cumyayis nioxpeciioe
BANCIUBICIb KYILMYPHOT MOOINI3aYil 5IK 6I0N0GI0T HA GUKAUKU 2i0pUOHOT siliHu. Jlimepamypa, sik 00UH 3 8adic-
JUBUX ACNEKMI8 HAYIOHATLHOL KyIbmypu, Mae nomenyian 0 hopmy8anHs HOBUX VAGIEHb NPO camux cede
ma ceoe micye y ceimi. Bona gioobpasicac ne nuuie peanii scummsi, a il 100CbKi YA6/1eHHs NPO HUX, pedzye Ha
cyuacHi suxauxu, ak-om €spomaiioan, gitina nHa Cxodi ma nognomacuimadua 6itina 8 Yxpaiui. Lle nioxpecaioe
HEeOOXIOHICMb NOBEPHEHHSL 00 «BENUKOL ONOBIOLY 8 YKPAIHCHKIN iimepamypi — He Juuie K Cnocody KOMNEHCa-
yii' coyianbHoi akmusHoOCmi, a Ul K 8aNCIUB020 THCMPYMEHma OJist KyIbmypHoi mooinizayii. Omoice, y KOHmMeK-
cmi 2ibpudnoi sitinu sipmyanvue monoepagpysanus Cxo0y Yipainu cmae ne npocmo numanusim mepumopi-
anvbHOl YinicHocmi, a 1l NUMAHHAM KYIbMYPHOT ¢y €KmHOCmI Ul I0eHMUYHOCII, Wo nompeoye akmusHux Oitl
3 OOKY CYCRIIbCmEa, 61a0u ma KYJabmypHUX IHCIMUmyyitl.

Knrwowuoei cnosa: wnayionanvna ioemmuyHicmos, 2ibpudHa 6iliHa, pOCiliCbKa Nponazawod, KyibmypHa
cy6 €KmMHICMb, YKpaincbKa aimepamypa, mpaicKyibmypHull nepexkiad, HayioHaibHa Kyivmypa.

Namestiuk Svitlana, Stefurak Olena, Garvasyuk Oleksandra. Hybrid warfare in literature:
virtual topography of the East

The annexation of Crimea in 2014, the occupation of parts of Donbas, and the full-scale war in Ukraine
not only altered Ukraine's territorial borders but also triggered a crisis of national identity and cultural
subjectivity, debunking the myth of stable borders. Armed aggression has been accompanied by an information
war, where Russian propaganda, supported by cultural and media resources, has shaped the image of Ukraine
as a weak state, while manipulations with information technologies blurred the lines between truth and
fiction. As a result, ordinary people have suffered the most, and an effective means of counteracting such
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influence has yet to be found. In the context of hybrid warfare, cultural influence has become a key tool
for “virtual mapping” — shaping perceptions of territories and peoples through books, films, and media. In
Ukraine, where national culture was long ignored, the absence of its own cultural space has led to losses that
require urgent discussion. Ukrainian citizens, while physically present in their homeland, often feel alienated
and disoriented. Consequently, the illusory “Russian world” often seems closer to them than Ukrainian
culture, with its traditions, language, and mentality. This situation underscores the importance of cultural
mobilization as a response to the challenges of hybrid warfare. Literature, as one of the critical aspects of
national culture, holds the potential to shape new perceptions of self and one’s place in the world. It reflects
not only the realities of life but also human interpretations of them, responding to contemporary challenges
such as the Euromaidan, the war in the East, and the full-scale war in Ukraine. This highlights the necessity
of returning to the “‘grand narrative” in Ukrainian literature — not just as a means of compensating for
social activity but also as a vital tool for cultural mobilization. Thus, in the context of hybrid warfare, the
virtual mapping of Eastern Ukraine becomes not merely a matter of territorial integrity but also a question of
cultural subjectivity and identity, requiring active efforts from society, authorities, and cultural institutions.
Key words: national identity, hybrid warfare, Russian propaganda, cultural subjectivity, Ukrainian

literature, transcultural translation, national culture.

Beryn. I'iGpuHa BiifHa, sika 3 KOXKHUM JHEM
PO3TOPTAETHCS HA TJII TTOBHOMACIITA0HOI BIHU
B YKpaiHi, € CKIaJHUM (peHOMEHOM, IO BHXO-
JIATHh 3a MEX1 3BUYHUX BOEHHHX Jii. Lle BiitHa,
B sIKil 0’IOThCS HE JIMIIE apMii, ajne i i1el, Kyib-
TypHI HapaTUBH i icTopuuHa nam’sitb. CydacHa
BiiiHa B YKpaiHi — 1e He MmpocTo O00poThda 3a
¢biznuHi TepurTopii, a 3MaraHHg 3a Iyl Ta CBi-
JIOMICTB JTFOJICH, 32 1CHTUYHICTb, sika (popmyBa-
JIacsl IPOTATOM CTOJIITh.

Cucrema ocBiTH, siIKa iCHyBaja B YKpaiHi
MPOTATOM OaraThboX POKiB, HE crpusiiia Gopmy-
BaHHIO HAIllOHAJAbHOI CBIZTOMOCTI, a HaBIIaKH,
MiMOPSIKOBYBANIAcs POCIMCHKHM HapaTHUBaM.
BuBueHHs1 yKpaiHCBKOI JiTeparypu 4acTo Bif-
OyBajiocst Kpi3b NMPHU3MY POCIHCHKOI KyIbTYp-
HOT TpaJMIlii, 110 TPU3BOAUIO JO BUKPUBIEHHS
VSBIICHb TPO HAI[IOHAJIBHY 1JCHTUYHICTD.
OpnHak HUHI, B YMOBaX BiffHU, CTIOCTEPITa€ThCSA
MpoIec BIAPOMKEHHS YKpPaiHCHKOT KYIBTYpH,
KA CTa€ BAXJIMBUM EIIEMEHTOM OOpOThOU 3a
He3alexkHIicTh [1, ¢. 13]. [IucbMEHHHMKH, MUTIII
Ta KyJBTYpHI Jisi9i, SKi CTalId Ha 3aXUCT CBOET
KpaiHH, MiJKPECTIOTh 3HAUEHHS JIITepaTypu
Ta MHUCTEITBA SK IHCTPYMEHTIB IJI YyTBEp-
JOKEHHS HaIllOHAJIBHOI cBimomocTi. IIpote ms
O6opoTb0a 3a KyJIbTYpHY 1I€HTUYHICTH CYINpO-
BO/KYETHCSI YHCICHHUMHU BHUKIUKamu. Jlis
BHUPIMICHHS IIUX CKJIAIHUX MUTaHb HEOOXiTHUA
KOMIUIEKCHUW TiAXix, 10 00’€IHyE OCBITY,
KyJIbTypy Ta CYyCHUIbHY CBiJoMicTb. Jluiie
CIUIBHUMU 3yCHJUIAMH MU 3MOXKEMO CTBOPUTH
CydacHy, IEMOKpPAaTUYHY Ta MaTPiOTUYHY YKpa-
iHy, B SIKIi KOXeH ii rpOMaJsiHUH, HE3aJIeKHO
BiJl T€HJEpY, MaTUMe pPiBHI MpaBa Ta MOXIHU-
Bocti. lle mama cmiabHa MeTa, 1 0e3 JocCsr-
HEHHsI 1li€] METU MU HE 3MOXeMo 30yayBaTu

YCHIIIHY HaI[il0, 3/1aTHY IPOTUCTOSTU BUKIH-
KaM T10puIHOT BIHH.

Merta crarrti. IlpoanamizyBatu HacIiaKu
anekcii Kpumy, 3axoruenns [lonbacy Ta BiliHU
B YKpaiHi sl HAI[IOHAJIbHOT 1IEHTUYHOCTI YKpa-
fHuiB. Jlocmigutu, sik 30poitHa arpecist Ta pociii-
ChbKa TpOIAaraHja BIUIMHYJIM Ha CIPHHHATTS
YKPaTHCHKOI KyJIBTYpH Ta MOYYTTS HALllOHAJIBHOT
npuHaiaexHocTi. OcoOnMBy yBary NpHIUICHO
pouti Jiteparypu y ¢GopMyBaHHI HOBHX YSBJICHB
PO YKPATHCBKY 1IEHTUYHICTh B yMOBax ri0pu-
HOT BiifHH.

PesyabraTtu. Huni niteparypa crae moryx-
HUM IHCTPYMEHTOM ISl TOCHIIKEHHSI Ta BiJIO-
OpaxxeHHsI T10pUAHOI BiifHU, 1110 OXOILIIOE YKpa-
THCBKI TepUTOpii. Y 1IbOMY KOHTEKCTI TBOPYICTh
Takux aBTopiB, sk Codis AHapyxoBud, FOpiii
Annpyxouu, Cepriit  Kamgan, Bomogumup
JIuc, Haniss Mopuksac, Bonogumup Padeenxo,
Bacunpe Hlxmstp, Oxcana 3alyxko i AHzapiit
Koxotroxa, ixH1 nepekyiagu B €Bporii HaOyBaroTh
0COOIMBOTO 3HAUEHHS. IXHi po6OTH BiT0oOpaKa-
I0Th TMEPEeKUBAHHA 1IEHTUYHOCTI Ta CHPUSIOTH
IUOIOMY PO3YMIHHIO KYJNBTYPHUX MPAKTHK,
MOB’S3aHUX 13 MEHTaJbHUM KaprorpadyBaH-
HsM Cxoxy YKpalHu sk JJisl yKpaiHIIiB, TaK 1 st
BCHOTO CBITY.

JlitepatypHae TonorpadyBaHHs B Iiif poOoOTi
PO3MIISIIAETHCS Yepe3 TPU OCHOBHI aCleKTHU: Tep-
M — Cy4acHa JiTepaTypa Ta TPaHCKYJIbTYPHHIM
nepekaa fK BiAI3EepKaJIeHHs IMPOLECIB Kylb-
TYPHOT'O OCBOEHHS MPOCTOPY Ta 4acy; IPyrui —
JiTeparypa siK CUMBOJI KOJIGKTUBHOI MaM’ATi, 1110
dbopMye 1IEHTHUYHICTh HAIii B yMOBax BifHH
[2, c. 89]. BogHouac 111 mam’siTHI JIOKYCH CTa-
I0Th TI0JIeM OOpOTHOM 3a TpaBAy W 1CTOpUUYHY
nam’siTh, OCKUIBKM B YMOBax TiOpUAHOI BiitHH
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3HAYEeHHS TPOCTOPY MOXe OyTH IMepeKpydeHe;
TPEeTii — JOCHIKYE aJOTPOIHI TPOCTOPH,
no30asieHi 3HayeHHsA. CXiJ K CUMBOJ BTpPaTH
IICHTHYHOCTI, IO TIOCHIIOETECS B yMOBaX
BiliHU. TyT niTeparypa BIAKpHBAa€ HOBI TOpH-
30HTH JJI1 PO3YMIHHS TOTO, SIK JIFOAMHA MOXKE
BTpayaTd 3B’SI30K 13 BIACHUMH KOPIHHSMH,
MOPHHAIOUM B OE3MENOKs, sIKe HE Ma€ 1cTopil uu
3HadeHHs [3]. Jlinis, 1m0 po3auisie i ABa po3-
I, CUMBOJTI3Y€E TIOpUIHUI XapakTep Cy4yacHOl
BiliHU, Jie peanbHl W ysABHI JIOKamii meperurira-
I0TBCsI, CTBOPIOIOTH CKJIAIHYy reorpadiro 000
Ta HaJil.

JlitepaTypHi TBOpU B ILbOMY KOHTEKCTI HE
IPOCTO OMHUCYIOTh reorpadiuHi KOOpAUHATH, aje
1 3arTUONIOIOTHCS y CIPUHHSATTS JIFOAUHOIO MPO-
cTopy. Bonu mokasyrots, ik BiTpH, Oypi i ypa-
TaHH, 10 CYNPOBODKYIOTH JIFOJCHKE iICHYBaHHS,
CcTaTh MeTadopaMu BHYTPIIIHIX TEPEKUBAHBb
[4, c. 18]. XymokHs JiTeparypa 3[1aTHa Iepe-
JaTh YUTa4YeBl BIAUYTTA EMIIEHTPY CTUXIi, Hala-
I04YM MOKJIMBICTH YCBIJOMUTH i OCMHCIIHUTH IO
Oypto, 110 OyIIye B cepIi Ta TyTii.

OTxe, JiTeparypa cTae He JIMIIE CBiIKOM, ajie
i aKTHBHMM YyYaCHHKOM Yy TIPOIIECI TBOPEHHS
CMUCIIIB, IIIO CTOCYIOTHCS 1IEHTUIHOCTI, ITaM’STi
Ta TPOCTOPY B YMOBax riOpuaHOi BiliHU. BoHa
dopmye BipTyanpHy Tomorpadiro, ska JAonoma-
ra€ HaM 3pO3yMiTH, SIK Cy4acHi KOH(IIKTH BIUIU-
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BalOTh Ha Hallle COPUMHATTS CBITY, BiAOOpaXkae
IMOOKI KYJIBTYPHI Ta colliaibHi TpaHchopmariii,
10 BigOyBaroThes Ha Cxomi Ykpainm (Tadim. 1).
VY cydacHOMYy CBITI, /i€ 3MiHU KOPOHIB CTalll
PIAKICHUM SIBUIIEM, T1OpUIHA BilfHA BUSBUIIACS
HOBUM BUKJIMKOM, SIKHH CTaBUTh i CYMHIB
Hallll ySBJICHHS PO TEPUTOPIaJbHY IUTICHICTH
1 HaIlOHAJIBHY 1IEHTUYHICTh. 3IA€THCS, IO
€roxa, KOJU Jep>KaBH MOIIN Oe3NeperiKoHO
3MIHIOBaTH CBOI MEX1, 3QJIUIINIIACS B MHHYIIOMY,
ajie MoJil OCTaHHIX JECATHIIITh, 30KpeMa BiiiHa
B YKpaiHi, HaraayrTh HaM Mpo Te, IO I 3MIHH
MOXYTh BiJIOyBaTHCS HE JHIIe Ha (iI3UIHOMY,
a ¥ Ha MeHTampHOMY piBHI. JliTeparypa crae
BKJTUBUM IHCTPYMEHTOM JUIS IO CITIJUKSHHS X
SIBUIII, /DK€ BOHA BiIOOpakae HE JIUIIE peabHi
moxmii, a W mIMOOKI eMoIlii, cTpaxw Ta Hamil
monel, ki nepexunu 3minu [5, c. 322]. Kpisp
NpU3MY XyHZOKHBOTO CJIOBAa MOYKHA 3pO3YMITH,
SK Ti0pH/IHA BiliHA BIUTMBAE HA 1HIWBITyaJIbHI Ta
KOJIEKTUBHI 1IEGHTUYHOCTI, (pOpMye HOBI Hapa-
THUBH, SIKI 9acTO CIHIBICHYIOTH 13 3acTapiiuMu
VSIBICHHSMH PO «CBOE» TA «UYKUHHE.
Bipryansne tomorpadysanus Cxomy, sKe
BTUTIOETBCS B Cy4YacHii JiTeparypi, CTae CBO-
EPITHUM J3€pKaJIOM, IO BimoOpaskae CKIaIHI
CTOCYHKH MK PEITbHICTIO Ta ysiBIeHHSIMH. JliTe-
parypa, 0 30CepeIKYEThCS Ha X TeMaX, CTae
BaXJIMBUM MalJaHYMKOM JUId J1ajiory Ta mepe-

Tabmunys 1

InenTHYHiICTH, MAM’ATH | MPOCTIP B cyvyacHiil yKpaiHCbKil JiTepaTypi

ABtop. Ha3Ba TBopy

TemaTnka

IIpodaemaTnka

Coois AunpyxoBud. «Dermike
ABcTpis», 2014 p.

[meHTHYHICTD B KOHTEKCTI iCTOPIi.

[Tomryx cebe, BrtuB icTopii Ha
0COOHUCTICTB.

IOpiit Anapyxosuu. «IlepBep3isny,
1996 p.

Biiina sk metadopa i
1IEHTUYHICTb.

Konumikty, KyasTypHi
Tpanchopmarii.

Cepriii XKanan. «Bopommios-
rpam», 2010 p.

BiiiHa, 11eHTUYHICTD,
MTOCTKOJIOHIAJTI3M.

CorianbHi 3MiHHU, BTpaTa KOPiHHS.

Bonomgumup Jluc. «Cromitts
SxoBay, 2012 p.

InenTuyHIiCTH, BifiHA, 1AM’ ATh.

[omryk iIeHTUYHOCTI B yMOBax
3MiH.

Hanis Mopuksac. «[onocu»,
2013 p.

IneHTHYHICTD, BiHA.

KonduikTh, ronocu xxeprs,
Imam’ SITh.

Bomonumup Padeenko. «Micsip
Ha Tpasi», 2014 p.

BiitHa, i1€HTHYHICTB, KYIBTYpa.

Bsaemomisgt ocobnucToro Ta corti-
aJBHOTO, IIaM’ATh.

Bacwis Hlxmsp. «3aizHa COTHD,
2014 p.

Biitna, narpiotusM, HallioHaJIbHA
1I€HTUYHICTb.

['epoi3M, MOpanbHi IUIEMH.

Oxcana 3a0yxxo. «IlicHi mst
MepTBOi MiBIUHUY, 1992 p.

IneHTHYHICTD, BiliHA, KIHOYHH
TTOTIISI L.

Ponb xinku y BifiHi, TaM’ SITh,
KYJIBTYpHA 1ICHTHIHICTb.

Amnnpiii Kokotroxa. «TaHii 3 qpa-
KOHaMm», 2013 p.

InenTH4HICTS, BiliHA, CY4acHICTb.

Konmnikty, nomryk
CIPABEIJIMBOCTI.

Hoicepeno: énacna pospobka agmopie.
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OCMHCIIEHHS 1CTOpIi, Jar0YH TOJI0C TUM, XTO JOCi
J)KUBE B TiHI MUHYNIOro. BomHouac HeHasexHa
YCBIIOMJICHICTh 3MiH MPOCTOPY Ta BiJICYTHICTh
YITKOT aJbTEPHATHBH PAJSHCHKINA 1IEHTHYHOCTI
NPU3BOIATH JIO TOTO, IO YAacCTHHA HACEIICHHS
3aJIMIIAETHCS B TTApaJIeTbHIN peaibHOCTI, JIe CII0-
ragu nipo Pagsucekuii Coro3 3aMiHIOIOTH CydacHi
iHHOCTI [6, c. 273]. Lle miaKpecoe BaKIUBICTh
JTepaTypu SK IHCTPYMEHTY JUIs (OpPMYyBaHHS
HOBHX HApaTHBIB 1 MONIYKY UUISIXiB IO IMOJO-
JIaHHS ICTOPUYHUX TPaBM.

OTtxe, riOpuaHa BiifHA, IO TPOSBISETHCSA HE
JuIIe Ha 1oJii 0010, a ¥ y CBIJIOMOCTI JIFONIEH,
CTa€ BAXKIUBOI TEMOIO [UIsl JITEpaTypH, IO
IparHe 3po3yMiTH 1 BiIOOpa3uTH CKJIaJIHI Mpo-
IeCH, SIKi BiIOyBalOTbCS B CYy4aCHOMY CYCIIiJIb-
cTBi. Bipryansae tomorpadysanus Cxomy, sike
IIPONIOHY€E HOBI MEpPCHEKTUBM Ha CTapi Mpo-
07eMH, MOXKE€ CTaTH OCHOBOIO JJISl MOJAJIbIINX
JNOCTIDKeHh 1 PO3AYMIB TMPO 1IEHTUYHICTb,
nam’siTh 1 MaliOyTHE.

[TocTMonepHi3M y 1IbOMY KOHTEKCTI Bif-
KpUBAa€ HOBI TOPU3OHTU JJISI MEPEOCMHUCICHHS
CBITY, aje B MOCTPAASHCHKOMY KOHTEKCTI IIe
94acTO TMEPETBOPIOETHCA HA HOB1 (OpMH peria-
MEHTaIli1, K He BiJoOpa)xaroTh peajbHy MHO-
KUHHICTh JocBixy. HeBmaui y craHOBIeHHI
MOCTKOJIOHIAMBbHUX  JIEp’KaB  TMOPOKYBAIH
CTilike po34apyBaHHsI, [0 BHPAKAIOCS B YHHK-
HEHHI KYJIBTYpPHOTO OCBO€HHS pEaJbHOCTI Ta
HaTOMICTb — y BT€Yl JO BIPTyaJIbHUX CBITIB,
y (aHTacTUUHI 00pa3u, sIKi MOKHa Oyllo mpo-
TUCTABUTH JICTIPECUBHIN COIIaIbHIA JIHCHOCTI.
HaiisickpaBime 1s1 MepcrekTHBa BHUSBUIIACS
B pociiichkiii niteparypi 90-x pp. Benuka kpa-
iHa, sSIKa MOBHOIO MIpOIO BiIuyja BUYEPIAHICTh
[UBLTI3ANIHOT MepcreKTHBH homo sovieticus
1 IIyXHi KyT CyCHUIBHOIO PO3BHUTKY, HE 3MOIVIa
CTBOPUTHU aJbTEPHATUBHOI MOJIENI, Bararo4uch
MDK PI3HUMHU iJICOJIOTISIMU Ta TIOTOTAIOYH B PO3-
yapyBaHHsX. CoIliabHO-TICUXOJIOTIYHI i eTHYHI
JUJIEMH LbOTO Tepiofy 3HAHWILIM CBOE BifO-
OpakenHs y TBopax Jlrommunu IlerpymieBcbkoi,
Bomomuvupa Makanina, Bikropa IleneBina,
Tersau Toncroi.

Ha nutsaxy g0 3m00yTTsi HOBO1 1I€HTHYHOCTI
B YKpaiHi ICTOTHY pPOJb BiJirpaB iHEPIIHHUI
yuHHUK. lle mpusBeno 1m0 ¢opmyBaHHS YsB-
JICHHS PO HAIllOHAJbHY JIiTeparypy Ta Kyllb-
TYypy SK O0ONOXeHy (QOpTero, Mo MOCTIHHO
BiJT4yBa€e 30BHINIHIO 3arpo3y. lle He Oyno Oe3-
MIJICTABHUM, OCKIIBKH MOJIOMI KpaiHU 3a3Ha-
BaJIM MOJIITUYHOTO Ta KYJIBTYPHOTO TUCKY 3 OOKY
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Pocii, sika mparHynsa 30epertd cBOi NaHiBHI
mo3uilii. ¥ 1pOMy KOHTEKCTI MEHTalbHa T€O-
rpagis Oinplme 30pi€eHTyBajacs Ha MUHYIIE,
HIXK Ha Cy4YacHICTh 1 MallOyTHe. AJke B MUHY-
JoMy BOadaiy ocepis HallloOHaJbHOI TpaamMIlii,
Ky moTpiOHO Oyno mekatd. HatomicTh mep-
CIEKTUBA KYJIBTYPHOI MOJEpHi3allii BUSBUIACS
Manoe(eKTUBHOIO.

VkpaiHcbka — JiTeparypa  mepiogy — 3MiH
BUSIBJISIE JIBAa KOHTPACTHI HAMpsSMH, IO BiJO-
OpaxaroThb BHYTpIIIHI Ta 30BHIIIHI BUKIUKU
cydacHocti. llepmmii HampsiM akIEHTYe Ha
BaKJIMBOCTI MPOBIHIIIT SIK OCEPEIKy HalllOHAJIb-
HOI 1JIGHTUYHOCTI Ta 30epe’KeHHS TpPaaUIliid.
TBopuicTh Takux aBTOpiB, Ak Banepiii lleBuyk,
Bomomumup Jlpo3n, Mapis Marioc, Bacuib
[Hxnsp, Bonogumup Jluc, Mupocnas /lounHens
1 Jleonin KoHOHOBHMHY, MiJIKpECIIOE pPyHHIBHI
HACJIIKA PAISHCHKOT €MOXHM, KOJHM TPOBIHIIIA
BTPATUJIa CBOIO YHIKAIbHICTh, IEPETBOPUBIIKCH
Ha Oe3nuky Macy. L{i TBOpH CyTyrOTh CBiJU€H-
HSIM TIIMOOKHX TpaBM, OB’ SI3aHUX 3 ICTOPI€IO Ta
MIParHeHHSM BiJTHOBUTH BTPadeHY 1ICHTUYHICTb.

Jpyruii HampsiM JiTeparypu JAEMOHCTPYE
o0pa3 repos-iHIUBIiAyasicTa, SKUH TIparHe
HOBUX BpaXXeHb 1 JIOCTIIHKCHb, BigoOpaxkae
IyX MaHIpiBHUKA 4d HOMaaa. Y TBopax IOpis
Annpyxosuua, Okcanu 3a0yxko, FOpis [3apuka,
Tapaca [lpoxachka ¥ IHIIMX MaHJpPiBKa BHSIB-
JS€TbCsl HE JMle (PI3UYHOI0, a ¥ CHUMBOIIZYE
BHYTpIIIHIA pPO3BUTOK mepcoHaxa. Lleit mpo-
1IeC TOIIYKy HOBHUX IUISAXIB 1eHTH]IKAI] cTae
Croco0OM BMKMBAHHS B Cy4aCHOMY CBITi, He3a-
JISKHO BiJl TOTO, UM € 1I€ CBIJJOMOIO CTPATETIEI0,
9H IHTYITUBHUM MPATHCHHSM.

OTxe, niTepaTypHi TBOPH CTAalOTh BaXIIHU-
BUMH MaWJaHYUKaMU JJii OOTOBOPEHHS 171€H-
TUYHOCTI, KyJABTYPHOI Mam’sITl Ta BUKIIUKIB, sKi
CTOSITh TIepe/] Cy4aCHUM CYCI1IbCTBOM B YMOBaxX
ribpuaHoi BifiHU. BoHU He nuie BinoOpaxaroTh
COLIIANILHO-TIONITUYHI pearii, a i 3aKJIUKAIOTh JI0
DIMOIIOr0 OCMHUCIIEHHS BIIACHOI 1JE€HTHUYHOCTI
B YMOBAX IOCTIHHHX 3MiH.

BucHoBKHU. Y KOHTEKCTI riOpuUaHOT BIHU HA
Cxoni VYkpainu miteparypa HaOyBae KIIHOYOBOL
poiti y ¢hopMyBaHHI HaIllOHAJIBHOT 1IEHTUYHOCTI
Ta KynbTypHoi nam’sti. [logaii, siki BigOyBaroThCs
B YKpaiHi, pU3BeNH 10 NIMOOKUX TpaHcopma-
il y cBioMoCTi ykpaiHmiB. 30poiiHa arpecis
Pocii cynpoBomkyBanach aKTHBHHM BHUKOPHC-
TaHHSAM 1H(GOpPMAIITHUX TEXHOJIOT1H, 1110 PO3MU-
BaJIM MEK1 MK MIPaBIOI0 Ta BUTAJIKOIO, CTBOPIO-
BaJIM HOBI KyJIbTYpHI HapaTUBHU.
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Jliteparypa, sSIK BaKJIMBHUI €I€MEHT KYJIbTYp-
HOTO MPOCTOPY, CTAa€ IHCTPYMEHTOM Ui Bip-
TyanbHOro Tomorpadysanns Cxony VYkpainwm,
JIOTIOMArae 3pO3yMiTH, SIK Cy4YacHI KOHQIIIKTH
BIUIMBAIOTh Ha CIPUIHATTS TEPUTOPIi Ta 1JI€H-
TAUYHOCTI. TBOpM YyKpaiHCBKMX aBTOpPIB, SK-OT
Codis Anapyxosuu, FOpiii Auapyxosuu, Cep-
rii JKagan Ta iHmI, BimoOpakalOTh MEPEKH-
BaHHs OCOOHMCTOCTI B yMOBax BifiHM Ta KOJEK-
TUBHY TMaM’siTh, 10 (OopMye HaIliOHAJIbHY
1IEHTUYHICTb.

Jliteparypa ctae moseM 60poTHOM 3a MpaBIy
W icCTOpUYHY MaMm’siTh, aJKE€ B yMOBax TiOpu-
HOI BiffHU 3Hau€HHs MPOCTOPY MOXKe OyTu mepe-
KpyueHe. Bona pomomarae ¢opmyBaTd HOBI
HapaTHBH, SIKI 4YacTO CIHIBICHYIOTH 13 3acTapi-
JVMH YSBJICHHSMHU TIPO «CBOE» 1 «UyKUHHEY,
110 MIJKPECIIOE BAXKIUBICTh KYJIBTYpHOI MOOI-

Jlireparypa:
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m3anii I IOAO0JIaHHS BHKJIMKIB, ITOB’SI3aHHX
3 1IIEHTUYHICTIO.

B ymoBax nesindopmariii Ta KyJIbTypHOTO
TUCKY YKpaiHChKa JIiTeparypa BUKOHY€E (DYHKIIIO
3aXUCTy HaI[lOHAJIBHOI 1ACHTUYHOCTi, BOJHO-
Jac 3BepTa€ yBary Ha HEOOXiJHICTh KOHCOJiJa-
1ii CyCHiJIbCTBa HABKOJO CHUTHPHUX IIHHOCTEH.
JliTeparypHHil MpoIEC CTa€ BAKIWBHM acCICK-
TOM y OOpOTHOi 3a HE3aJIEHKHICTh, IO JOTMOMa-
rae He juiue 30€perTH KylbTYpHY CHAIIUHY,
a i copMyBaTy HOBE IOKOIHHS, 3/1aTHE POTH-
CTOSITU BUKJIMKaM TiOpHIHOT BiiHU.

OTxe, niTeparypa CcTae He JIUIIE CBiIKOM, ajie
i aKTHBHMM YYaCHHKOM Yy TIPOIIECi TBOPEHHS
CMUCIIIB, 5Kl CTOCYIOTBCS 1ICHTUYHOCTI, T1aM’ATi
Ta MPOCTOPY B yMOBax TiOpuaHOI BilHH, IO
norpedye akTUBHUX Al 13 OOKy CyCIiJbCTBa,
BJIaJU Ta KyJIbTYPHHUX 1HCTUTYIIH.
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Cmamms npucesauenHa OCMUCIEHHIO NOemOoN02IYHO-QYHKYIOHATbHUX ocobaugocmell asmobdiocpagizmy
y cmpykmypi pomany Aeamaneena Kpumcokoeo « Anopiti Jlacoscokutiy. Cnuparouucs Ha ycmanenuil y 6imuus-
HAHOMY JiMepamypo3Ha6CmMei no2ia0 Ha asmoobiocpadizm AK AimepamypHull H#Canp, 20108HUM 2ePOEM AKO20
€ cam agmop, 0CHO8U agmobiocpaghicmuku, wo 8KIOUAE, OKPIM agmobioepaghii, memyapu (cnoeaou), wjooen-
HUKU, noYacmu i TUCMY8AHH, d MAKOIC a8modiocpa@iuni Xy00ducHi meopu, ¥ 00CAIONCEHHT OCMUCTIOIOMbC
enemenmu agmooiocpaghizmy 6 pomani A. Kpumcorozo.

Haesedeno maxooic siocyku 1. @panxa, Jleci Ykpainku ma cywachux aimepamypo3nasyie npo meopuicme
A. Kpumcoroeo. Ilepesasicto kpumuxu it 0ocaionuxu aimepamypu ioenmuixyroms nposoeuti meip A. Kpum-
CbK020 SIK 0OUH [3 HAUACKPABIUWUX MEKCMI8 PAHHbO2O YVKPAiHCbKoeo mooepuizmy. Lle asmobioepagdiunuil
POMAH, Wo nopyuus mady Ha nyoniuHe 002080peHH MAKUX MeM, SIK CeKCYyalbHa opieHmayis i npaso oymu
coboio. B ykpaincoKiti Oenempucmuyi Ha Mo Yac Karovoei no3uyii 3atimas peanizm.

Ocmucnenns nimepamypro-kpumuunoi peyenyii pomany A. Kpumcoroeo « Anopiii Jlacoscokuily 8 icmopio-
epaghiunomy acnekmi Hadae NIOCMAasU CRPOCMY8AMU me3y NPo «BaAKYYM O0CTIOHUYLKO20 THmMepecyy V 6imuu3-
HAHOMY JimepamyposHascmei 0o nocmami asmopa meopy. Cmeepoocysamu, wo A. Kpumcovkuii ax oene-
MpUcm y3azani He 8NUCAHUL Y KAHOH NimepamypHoi mpaouyii, 03Hauyae 0eMOHCMpPY8amu He3HAHHS 2eHe3U
11020 ecmemuKo-Xy002ICHIX 3000ymKig. Aemobioepaghizm cmas OOMIHAHMHONW PUCOIO IOIOCIUTIO MUMYS, KU
¥ NPO3080MY MBOPI AKYEHMYBA8 HA CAMONI3HAHHI TT00uHU. QOpaz 20106HO20 2epost POMAHY, WO HOCUMb U020
im’s, — AnOpis Jlaco8cvko20 — He 8apmo MpaKmyeamu CHPOULeHo AK 8i003epKaieHy Konito abo Hamypamic-
MuuHy peKOHCmpPYKYilo peanvho-bioepaghiunoi ocooucmocmi asmopa. Hapamus pomany € ACKpagum 3paskom
ABMONCUXON02I3MY, KOIU NUCLMEHHUK-A0PECAHM CMPYKMYPYE CIOHCEMHO-00pA3HY NANImpy meKcmy, Haoins-
H0UU TiMepamypHux 2epois 61aCHUMU PO3OYMAMU, NOYYMMAMU MOUO.

Kniouogi cnosa: Acamancen Kpumcokuii, poman, asmobioepaghizm enicmonspiii, benempucm, peyenyis,
peyensisi.

Nikonova Vira. Agathangel Krymskyi’s novel “Andriy Lahovskyi” in the optics
of autobiographism

The article is dedicated to the comprehension of the poetological and functional features of
autobiographism in the structure of Agatangel Krymskyis novel “Andriy Lahovskyi”. Relying on the
established view in Ukrainian literary studies that autobiographism is a literary genre in which the author
himself is the main character, and considering the foundations of autobiographical writing, which includes
not only autobiography but also memoirs, diaries, correspondence, and autobiographical fiction, the study
examines elements of autobiographism in Krymskyi's novel.

The article also presents reviews by Ivan Franko, Lesya Ukrainka, and contemporary literary scholars
on Krymskyi’s work. Critics and literary researchers predominantly identify Krymskyi's prose work as one of
the most striking texts of early Ukrainian modernism. This autobiographical novel broke the taboo on public
discussion of such topics as sexual orientation and the right to be oneself. At that time, realism held key
positions in Ukrainian fiction.

The literary-critical reception of Andriy Lahovskyi in a historiographical context provides grounds to
refute the claim of a “‘vacuum of research interest” in Ukrainian literary studies regarding the authors figure.
To argue that Krymskyi, as a fiction writer, is entirely excluded from the canon of literary tradition would
demonstrate a lack of understanding of the genesis of his aesthetic and artistic achievements. Autobiographism
became a dominant feature of the writer's idiolect, as he emphasized human self-discovery in his prose. The
image of the main character, bearing his name — Andriy Lahovskyi — should not be simplistically interpreted
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as a mirrored copy or a naturalistic reconstruction of the author'’s real-life persona. The novels narrative is
a vivid example of autopsychologism, where the writer-narrator structures the plot and imagery of the text,
endowing the literary characters with their own reflections, emotions, and experiences.

Key words: Agatangel Krymskyi, novel, autobiographism, epistolary, fiction writer, reception, review.

Beryn. HaykoBa 1 XymokHS —choajamidHa
Araranrena Kpumcekoro —  yKpaiHCBKOTO
BUCHOTO-OPI€HTANICTA, MHUCbMEHHUKA, JIiHT-
BicTa, erTHorpada, KyJIbTYpHO-TPOMAJICHKOTO
Iis9a — JECSITHIITTSIMH IepedyBajia Ha Map-
riHecaXx HayKOBOTO IHUCKYpCy. 3arajioM ITOHa
TUCSYY TIpaib: MoHOTpadii, MaApydYHUKH, CTATTI,
OpWTIHAJIbHI Ta TEPEeKIaJHl XyIOXHI TBOPH,
1o 30araTui yKpaiHCBKY JiTeparypy. BoaHo-
yac iM’st A. Kpumcekoro noOpe BioMe 4u He
B YCIX apaOCBhKHUX 1 LIEHTpaIbHOA31aTChbKUX Kpa-
iHax, qpyx)0010 3 HUM numanuck [Ban dpanHko
ta Jlecs Ykpainka. [loereca Ha 3HaK moBaru 110
BUYCHOTO-TIONMIIIOTa (3HaB moHan 60 MoB!) mpu-
cBATUIIA oMy noemy «B kaTakomb6ax», ainunacs
3 MUTIEM CBOIMH TBOPYHMMH TUTAHAMH, PATUTACS
3 HUM y CXOJIO3HABYHMX TUTAHHSIX.

Anie 10 BIJHOBJIICHHS JEp>KaBHOI HeE3aJIexkK-
HOCT1 YkpaiHu ysiBieHHs npo A. Kpumcbkoro,
CIPaBKHBOTO BEJETHS BITYM3HSAHOI HAyKH
1 KyaeTypH, Oys10 MizepHUM. [111e MeHIIe 10ci-
HUIBKOI yBaru BUIIAJIO HA JIOJIO XYIOXKHIX TBO-
piB Oemerpucra, 30KpemMa i pomaHy «AHIpii
JlaroBchkuii». 3a paasHChKOI JOOM YU HE €U-
HOo mmyOuikamiero mpo A. KpuMcbkoro, 30kpema
1 mpo Horo pomaH «AHnApii JlaroBcbkuii», OyB
JTITEpaTypHUH TOPTPET MHTIS, HAMUCAHUI
O. babumkinum [1], Ta me cropaauyHi 3rajKu
B MIEPEIMOBAX 1 MICIIMOBaX O KHUT BUOpaHUX
TBOpIB 1 30ipOK JIMCTIB Yy4EHOrO-Opi€HTaNicTa.
YIpomoBxK OCTaHHIX TPHOX AECATHIITH MOBOJI
novajia 3pOCTaTH KUTbKICTh HAyKOBHX CTYIIH,
MPUCBSIUEHUX OCMUCIIEHHIO pPOMaHy «AHIpIH
JlaroBcbkuit» [2—7]. OCHOBHI aKIEHTH JOCIIJI-
HUKM pOOMJIM Ha BHCBITIICHHI 1JIeHHO-TEMa-
TUYHHUX 1 CTUJILOBHX OCOOIUBOCTEH MPO30BOTO
TOpOOKY MUTIIS.

[Ipore 00’ekTOM (haXOBOTO OCMUCIICHHS
aBToOiorpadiuni enemeHTH B poMaHi A. Kpum-
ChKOTO «AHpiK JlaroBChbKui» iIe HE CTaj.
OT1xe, Ha3piia moTpeda B MOSBI TOCIIHKCHHS HA
II0 TEMY.

Merta crarTi. MeToro cTaTTi € BCTAHOBJICHHS
MOETOJIOTIYHO-(DYHKITIOHAIEHUX  OCOOTUBOCTEM
aBToOiorpadizmMy y CTpyKTypi pomaHy AraraH-
rena Kpumcbkoro «AHpiit JlaroBcekuii».

Pesyabraru. XK. I'ocnopd, ®. Jlexen, JIx.
OnHi ¥ iHmI 3apyOiKHI HAyKOBII PO3MOYATH

BHUBYEHHS Ipo0eMu aBTobiorpadizmy sk crenu-
(1YHOTO MUCTEIILKOTO YTBOPEHHS 1II€ B CEPEIUHI
XX c1. Hampukinmi XX — Ha nmovarky XXI cT.
y BITUM3HSHIN HayIli PO XyIOKHE TTMCEMEHCTBO
MUTaHHS JIOKYMEHTAJIICTHKHU, 30KpemMa W aBTo-
Oiorpadizmy, aktuBHO nociimpkyBanu O. [amuy,
A. Tkauenko, B. Kyspmenko, O. CBupuieHko,
C. Muxuna, 1O. T'oponsucekuit, O. @inkeBuy Ta
1HTII.

Huni BiTYM3HIHI TEOPETUKHU JIITEpaTypH [
aBToOlorpadiero  po3yMilOTh  «JIITepaTypHH
YKaHP, TOIOBHUM I'€POEM SIKOTO (Y JITEpaTypHOMY
CEHCI) € caM aBTOp; OCHOBA aBTOOI0TpadiCTHUKH,
0 BKIIIOYae, OKpiM aBroOiorpadii, memyapu
(croraam), IOJACHHUKH, NTOYACTH M JIUCTYBaHHS,
a TakoX aBToOioTpadiuHi XyHZOXKHI TBOpH. Yce
1€ Pa30M MOYKHa O3HAYMTH TEPMIHOM «aBTOO1O-
rpadizm», TOOTO Ti€ OCOOIMBICTIO, L0 MOJIS-
ra€ B HAIlOBHEHHI TBOPY (pakTaMu i3 BJIACHOTO
KUTTSA MUCbMEHHUKa» |8, c. 10].

Mucrenpka 3HaUyIICTh JITEPaTypHOi aBTO-
6iorpadii 3yMOBIIOETHCS TPOMOPIIAHUM CITiB-
BITHOIICHHSM Y Hil XyIOXXHBOTO W JOKyMEH-
TaJbHOTO TapameTpiB. Jlyke BaKIIMBUMH TaKOXK
€ TOYHICTH (haKTaxy, JKepeabHoi 06a3u, J0CTo-
BIpHICTHh 300pa)kyBaHUX OOCTaBWH 1 TOJIH, sKi
4acTO MNOEAHYIOTbCA 3 JIOMMUCIAMHU, HaKJIa/laH-
HSM Ha (aKT aBTOPCHKUX KUTTEBUX IMEPUIICTIH
TOIIO.

Hlogo HaykoBHX IyOmiKamiid, MpHUCBsUeE-
HUX BHUBYEHHIO Oenerpuctuku A. Kpumcbkoro,
30KkpeMa W mpobnemi aBtobiorpadizmy B HOro
pOMaHi, 3ayBaXMMO: IOYAaCTH 3 SIBIAIOTHCS
BUCIJIOBJIIOBAHHS PO T€, 10, MOBJIAB, YUECHUN-
OpIEHTANICT AK NMHUCBMEHHMK MaiKe BHIIaB 13
MOJIst 30pY AOCHIIHUKIB — 1 Cy4acHHKIB aBTOpa,
1 HACTYITHUX TIOKOJIiHb, @)K JI0 HAIIOro 4acy. Taxk,
Hanpukiag, b. [Tactyx y crarti «Poman «AHapiit
JlaroBcekuit»  Araranrena Kpumcbkoro sk
«icTopist XBopoOm»» [7] Bi3HAYAE «CIIOPATUUHY
MIPUCYTHICTH HOTO MOCTATI Y BITYU3HSHOMY JIiTe-
paTrypHOMY KOHTEKCTi», aKLIEHTY€ Ha «BaKyyMi
JOCITITHUITBKOTO 1HTEPECy», 30KpeMa i y cydac-
HOMY JIITEpaTypO3HABCTBI, TOBOPUTH IO TE,
mo «mocrath A. Kpumcekoro BigdyTHO 00/i-
JIeHA yBarowy, 00 «IOMpH CIOPaJANdHI CIPOOH
OCMHUCIJIEHHSI HOro MepCcoHH, y SIKUX IPEBAIIOE
nepeBaxHo KpuMcekuii-yueHuii, — cpaBa jnaii
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HE ToCyBaeThesa. Bin daxtnuno He Qirypye
B iCTOpIl JiTEpaTypH, TUM CaMHM HE KaHOHI30-
BaHWM, YCyHEHUH Bil JITEpaTYypHOI TpaaMIlii»
[7, c. 64-65].

Taxi mipkyBanHs 0. ['opOnsHChKUI TpakTye
AK «BHSB IIOBEPXOBOI'O 3HAHHSA KPUTUKO-JIITEpa-
TYpPO3HABYOI0 KOHTEKCTY. TUM maue, 1110 Il Te3U
noctanu 'y 2012 — na nmouarky 2013 p., xonu
JIOBKOJIa IMEHI aBTOpa poMaHy «AHnpiii Jlaros-
CBKHUI» YK€ CTBOPHBCS JOBOJI-TaKH 1HTCHCHUB-
HUI AUCKYpC, HE KaKy4YH PO MOTEpeH] eTanu
OCMHMCJICHHSI HOTO XyJIOKHBOTO JIOPOOKY, Y TOMY
gucm sk Oenerpuctay [4, c. 13]. Tlomginsemo
LIUTOBaHy AYMKY JITepaTypO3HaBLs, OCKUIbKH
HACIpaB/li HIKOJIM TAaKOi TOTAIbHOT «MOBYAHKM
JIOBKOJIa MTUCbMEHHUIIbKOT TBopuocTi A. Kpum-
chKOro He Oyno, HaBiTh 3a TpariyHuxX obOcTa-
BUH pOCIHCBKOIO LApU3My M paasiHCHKOIO
TOTATITAPU3MY.

CrocoBHO aBroOiorpadizMy y TBOPUYOCTI
A. Kpumcbkoro, BapTo KOHCTaTyBaTH, IO
I. ®panko OHUM 13 MEPIINX CHOCTEPIr aBTOOI-
orpadiuHy Mpu3My, Kpi3b Ky IOJAE Marepia
y 30ipmi Jipuku «llasbMoBe TULIS) OPIEHTAIIICT,
NPUCBITUBILK aHamizy moe3li A. Kpumcbkoro
OKpeMy pereH3iiiHy crartio «Hama moesis
B 1901 p.»: «KpuUMChKHI1 HE TOBUHEH BMOBIISITH
HAC, 1110 WOro JIpUYHI IIMKJIA HE MalTh Yy co0i
Hiyoro aBrobiorpadiyHoro. Apke K MU BiJpazy
MI3HAEMO HOTO B KOKHIM BipIIHKY.

Bxe 3abpanucs y kyt!

[Tan npodecop! B Bac 1 TyT

Hymu npo Hayky!» [9, c. 192].

CBoi MipkyBaHHs 1ipo poMaH A. Kpumcekoro
«Anapiit JlaroBcbkuit», 30kpema i mpo aBrodio-
rpadizM y TBOpi, BHCIOBMUIa Takox Jlecs Ykpa-
iHKa y cBOeMy posznoromy JucTi 10 A. Kpum-
cpkoro Bij 16 nucronana 1905 p. Teip ciouatky
JIpyKyBaBcsi yacTuHamu, a B 1905 p. y JIbBoBi
MoOaYMIIo CBIT BUAAHHS, Y SAKOMY OyiH ommyo0JIi-
KOBaHI JIMINE TEpIi ABl YaCTHUHH 13 YOTHPHOX.
Ha nymky aapecarku nucra, caM aBTOp POMaHy
O6araro B 4OMy CTaB MHPOTOTUIIOM TOJIOBHOTO
reposi TBopy AHApis JlaroBcekoro. Jlecs Ykpa-
iHKa 3ayBaxwia: «<...> Bu TUIbKH MycHIU 3pO-
OWTH OHY HEKOHCEKBETHICTh, MATIOIOYH PITypy
Bamoro mpodecopa: 3pobunu #oro mpodeco-
pom matematuku Gopmansao» [10, c. 151].

[Toereca KpUTHKYy€e aBTOpa poMaHy 3a Iepe-
OumpleHy yBary o0 (i3ioNOTiYHUX THTaHb
JIIOZICBKOTO TMMOOYTyBaHHS, 3a KpaiiHiil Harypa-
misM onuciB. Jlecs VYkpaiHka He OTOTOXHIO-
Baja mo3uiito A. KpuMChKOro i3 >KUTTEBUM

Modern Philology, 3, 2025

Kpeno ioro reposs Aunpis JlaroBcbkoro, yBa-
xKasa OeNeTPUCTHKY MHTIS 1 BYEHOTO-Opi€HTa-
JicTa HacIpapai cy0’eKTUBHOKO, ajie aX HisK HE
aBTOO10rpadivHOIO.

Y mii ke kopecnosuaeHmii-penensii Jlecs
VYKkpaiHka BHCIOBHWJIA i BIAaCHE PO3YMIHHS CIie-
uudikn aBrobiorpadizMy B pomaHi «AHApIH
JlaroBcbkuii», siKke ajpecar CIO4arKy CIPUKHSAB
K unegrosse indiscretion (OpyTanbHy HECKPOM-
HICTh — B. H.). HaromicTh GeneTpuct BUCIOBUB
moeTeci MiJo3py B TOMY, 11O BOHA, SIK 1 Oijib-
1IiCTh HOTO KPUTHKIB, XBOpi€ Ha «aBTOO10Tpado-
MaHito». Y BIAMNOBiIb Ha 3aKUJ aBTOpa pOMaHy
B jmcTi Big 9 motoro 1906 p. Jlecs Ykpainka
3ayBakKuJjia, 110 BOHA BBa)Ka€ BCIO Horo «oOerne-
TPUCTHUKY (1 MOE3i10), KpPiM ABOX-TPHOX APiOHU-
YOK, HACKpi3b Cy0’€KTUBHOIO, ajle HITPOUIKU HE
aBToOiorpadiuno». «Bu, — miakpecitoe ampe-
CaHTKa, — OepeTe uyxke KUTTA 1 uyki Bam daktu
1 TANH, a MIOKIAJA€Te MiJ IX CBOIO IICHXOJIO-
Tifo 1 JesiKi He3HaYH1 OKOJMIIHI JIeTai, Xapak-
TepucTHyHimi s Bac, a OuIbII HI I KOTO.
3 cux netaniB Bammx «KpUTHKH BUBOIATS LTy
«aBtobOiorpadiro» <...> S 3 meramiB HE BUBO-
JOKY HIYOTO 1 CyO’€KTHBHICTH Bamry Oauy He
B iX, a B mux points de vue (Bi3isix — B. H.), sixi
Bu nepenocure Bin cebe Ha BCski HepiaHi Bam
THUIIH.

Bu craBute CcBOiX TepoiB y Taki CHUTya-
uii, B axux Bu cami He TO mo He Oynu (ce mie
0 He 0i7a), a HIKOMM W HE MOTIH OyTH (Ce MO€E
npe TEepeKOHaHHS), 1 BCe X TaKd HaMma-
raerecb, 100 BoHM (repoi Bamr) gymanu
1 mouyBanu no-Bamomy, a He 1MoO-cBOEMY<...>»
[10, c. 153—-154].

Jlecs Ykpainka po3mexxyBania «Oiorpadizm»
1 «cyO’exTUBI3M» Yy pomaHi «AHapik Jlaros-
CHKUI», OCKUIbKU MUCbMEHHUK MOJIEIIOE CBOIX
JITepaTypHUX TEepOiB 31 CBOTO BIACHOTO «s1»,
Hi0UM mepecensie ocoducte cyd’eKTUBHE CBITOOA-
YEeHHsI Y TICUXOJIOTII0 JIHOBHX OCI0 TBOPY, «I100
BOHM <...> NIyMalu ¥ IodyBajau Io-Bamowmy,
a He mo-cBoemy» [10, ¢. 152—-153].

Cepen cyuacHUX po3poOOK MpoOIEMU aBTO-
Oiorpadizmy B pomani A. Kpumcbkoro « AHapiit
JlaroBchKuil» BapTO Ha3BaTH ILiKaBy AHCepTa-
uiiny crynito HO. TopOnsHCbKOro «XymoxKHs
npo3a Araranrena Kpumcekoro» [4], y sxiit
3MIACHEHO JTOCIIHKCHHS OeIeTPUCTHYHOI Cria-
muHA A. KpUMCBKOTO SIK 3HAKOBOTO €KCIEepH-
MEHTAJBHOIO SIBUIA MOJIEpHi3alli yKpaiHChKOT
JITEpaTypHOi TpaauIli. VYmepiie CHCTEMHO,
KOMITJIEKCHO ¥ TIOJIaCleKTHO OCMHCIEHO €BO-
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JIOIII0  JIITePaTypHO-KPUTUYHOI JAYMKHA TIPO
Xy/I0’KHIO TBOPYICTh MUCHbMEHHHUKA B icTOpiorpa-
(i4HO-peeNTUBHOMY Ta KOHTAKTOJIOTIYHOMY
pakypcax, IpOaHATi30BaHO poMaH «AHJIpii
JlaroBchbKuii» y KOHTEKCTI YKPAiHCBKOI XyOXK-
HbOI Mpo3u Apyroi nmoinoBuHU XIX — moyarky
XX CT. 13 )KUTTS IHTENIreHIi. Y poOOTi BUCBIT-
JIeHO TakoX crerudiky aBrodiorpadizmy i oco-
OMBOCTI MOJEINIIOBAHHS JIIOACHKUX XapaKTepiB,
okpeciieHo crenudiky aBrobiorpadizmy TBOp-
YOCTI MACEMEHHMKA, JTO TOTO K He K CIPOILICHOT
HATypaJliICTUYHOT PEKOHCTPYKLii OiorpadiuHux
€JIEMEHTIB, a SK HAaJCKJIaJHOI CHCTEMH MacoK
1 BiIJI3epKaJICHb.

VY pomani «AHzapiit JIaroBcbkuii» Ta B HOBE-
JictnyHUX Tekctax A. Kpumcbkoro, Ha TyMKy
1O. T'opOnstHCHKOTO, MAaEMO TITUOOKO CBOEPITHUIMA
THUI aBTOIICHXOJIOTIYHOTO XYIOKHBOTO THCHMA,
Jie TpaHi MK CKOHCTPYHOBAaHUM IEPCOHAKEM
ab0 mepcoHakaMu SIK 00’ €KTaMU MOZENIIOBAHHS
XyHdOKHBOI JIMCHOCTI Ta TCUXO0(]i310J0TIYHOO
OCOOMCTICTIO aBTOpa IOYacTU TeThb PO3MHUTI.
Tomy aBTOOGiorpadiuni €JIeMEHTH y TBOPUYOCTI
A. Kpumcbkoro motpiOHO iHTEpHpEeTyBaTH SIK
ABTOIICUXOJIOTIYHUI 1HTENEKTyalli3M, y SKOMY
OpraHIYHO CHIBICHYIOTh 1 XyJOXKHIA BHUMHUCET,
1 mcuxoi310J0TIYHO BMOTHBOBAHUM, JTOKJIATHO
IHTepTeKcTyani30BaHuil aBrobiorpadiunuii cyo-
CTpaT, 3 IHTCHCUBHUM BKIIOUEHHSIM Y TEKCT
HAyKOBHX KOMEHTApiB, MOJEMIYHHMX acOIliaIlii,
(aHTOMHUX «T0JIOCIBY, PETPOCIEKTUBHUX 1 MPO-
CIIEKTHBHUX Bi31# TOIIIO.

Conowmist [laBauuko y cBoiii MoHOTrpadii mpo
«ckaagHuil cBiT» Araranrena KpuMcbkoro mpo-
MOHYE€ JICUIO 1HII paKypcH AOCTIKEHHs aBTOOI1-
orpadizMy TBOPUOCTI MUTIISL. 30KpeMa, 3 OTIISATY
Ha CXOXICTh MpodeciitHuX, HAyKOBUX MpiopHTe-
TIB YYEHOT0O-OpI€HTANIICTA 1 MUTIIS TA TOJIOBHOTO
reposi WOro pomaHy, IOCIIJHULS apTUKYIIOE
IIKaBl MiJKa3KK I peuuIienTiB. OmIsaHyBIIH
HayKoBYy 1 TBopuy cmammuny A. Kpumcbkoro,
JTOCIITHUI 3po0uiia BUCHOBOK TPO Te, IO
aBTOp poMaHy «AHpiii JIaroBchKuit» «He 37at-
HUW BUUTH 32 paMKH CBOTO COYHCTOTO JOCBIY,
BIacHOi 6iorpadii» [6, c. 141].

Ha nymky x Bipu AreeBoi, « Auapiit Jlaros-
CbKHi» — T aBToOiorpadiuHMii pomas, IO
CTaB OJIHUM 13 KJIFOUOBUX TEKCTIB YKPaiHCHKOIO
MOZIEpHI3MY Ta MopymuB Taly Ha myOmiyHe
O0OrOBOPEHHSI TAaKUX TEM, SIK CEKCyaslbHa Opi€H-
Taiis 1 mpaBo OyTH coboro [5, c. 4]. B eminenTpi
omnoBigl — Auapiii JIaroBChKHil —IHTENEKTYya,
KHIKHUK, TPOQEecop MaTEeMaTUKH, SIKUH, MTOMPH
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PO3JBOEHICTh 1 CAMOTHICTh, IparHe BUPBATUCh
13 CXUMHHITBA i acCKeTU3My y BUP CIMEHHOTO
acTs Ta BUCOKWX imeaniB. OgHaK BiH MIyKae
B3a€EMHOCTI HE Cepe]] KIHOK, a YOJIOBIKIB. 3pe-
mToro AHapii JIaroBChKuil 3aUIIa€ThCS HAATO
3aJIKHUM B TAraps Tpaauliil 4u NpocTo
HE3JaTHUM JI0 pIIIy4oro OyHTY 1 Bce % BUOOPIOE
€001 MOXKJIMBICTb OyTH «TaKUM, SIK BiH €.

Y mnepennbomy cioBi — «Kirodi 10 posy-
MiHHS TekcTy» A. Kpumcbkoro —Bipa Areesa
Ha3Baja TBIp «AHApIA JlaroBchkuit» mMeprImm
YKpaiHCBbKUM 1HTEJIEKTyaJIbHUM POMAaHOM, SIKHii
«YUIEHT 3pyHHYBaB ycCTalleHl iepapxii marpi-
apXaJbHUX I[IHHOCTEH TPAAMIIINHOTO CYCIib-
CTBa», TBOPOM «IIPO BiAUaiayIIHy i 6e30mIs1HY
PEBi3il0 XPUCTUSHCTBA Ta TOIIYK PETIridiHUX
aJbTEPHATUBY», «MaJl0 HE MaHi()eCTOM pPaHHBOTO
YKpaiHChKOTO MOJIepHI3MY» [5, ¢. 7, 22].

OTxe, cydacHI yKpaiHCBKI JIITEpaTypO3HaBII
11eHTU(]IKYIOTh HAWOIIBIIMI TPO30BUH  TBIp
A. KpuMcbkoro sk «aBrodiorpadiyauil poman»,
X04ya ¥ JI0/1al0Th BOJHOYAC PUCH 1HIIUX >KaHPO-
BUX MonuQikamiii: mepmuil yKpaiHCbKHI i1HTe-
JIEKTyaJbHUI pOMaH, Majo He MaHI(pecT «paH-
HBOTO YKPATHCHKOTO MOJEPHI3MY» TOIIO.

Uwu € mijcraBu Juisi 03Ha4eHOro Biporo Are-
€BOI0  KAHPOBOTO  JAe(iHilOBaHHA  «AHIPIS
JlaroBcbKkoro» sk aBTOOIOrpadiyHOrO TBOPY?
[leBHO, M0 Tak, amke (HaxoBOMY PEIHUITIEHTOBI
HECKJIAJIHO B KUTTEBHUX TEPEXPECTSIX, AKi MOIO0-
naB jiteparypHuil repoii A. Kpumcbkoro, Bin-
ITyKaTh KPaCHOMOBHI MEPEryKH 13 KHUTTEMUCOM
camoro Oeinerpucra. 3peIlTO0, OCBITYEHUI
yuTay 3MOXKE Ha3BaTW yuMajo 30iriB y Oiorpa-
¢biuHOMYy (hakTaki aBTOpa Ta KOTO JIITepaTypHOro
reposi: MIMOOKE 3HAHHS TBOPIB KJIACHYHOTO IHCH-
MEHCTBAa — €BPONEHCHKUX 1 OPIEHTAIBHUX MUT-
11iB, BUTbHE IUTYBAaHHS BJIACHUX ITOE31H, IHTEJICK-
TyaJIbHa, JIIHIBICTUYHA Ta CXOI03HABYA EPYIHUILIS,
Oe3mocepeniHi  CMICTONSIPHI  313HAHHS  PI3HUM
azpecartaM 13 HaJAlITyBaHHSAM Ha «XBHIIIO»
eMiCTOISIPHOTO KOMYHIKaHTa, BPSIIU-TONU 1 MPO-
MOBHCTI aBTOKOMEHTapi /0 BIACHUX XYIOXKHIX
TBOPIB IIPO MEPIOAM IHTEIEKTYaTbHOT TapsSIKOBO1
XaIJTMBOCTI, YacTi TMapoOKCU3MH (Hamaiu) 3Je-
HEpPBYBaHHS (HaBITh aHAJOTIYHI TEparieBTUYHI
ceaHcH, 0eciiu 13 «KISATUMHU HEPBUILAMMY ), YHC-
JIeHH1 OOJTiCHI BTe4i B JOOPOBLIHHE CXUMHHIITBO
TOIIO, NPHUTaMaHHI TaKOK CaMOMY TBOPIIO i
ioro repoto AHApito JIaroBcbkoMy.

[Ipote Taki 3icTaBiEHHS MajoO IO JIOJAIyTh
70 PO3YMIHHS TEKCTyaJlbHOI OCHOBH pOMaHy
A. Kpumcekoro. Ha BiMiHy Bijl CBOiX Cy4YacHHU-
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KiB, 1 30kpema IBana ®panka, y po3poOiii iHTei-
reHTchKoi npobnemaruku A. KpuMcbkuii maibke
HE arfeiroe JI0 1ICONOTiYHUX TpoOsieM Torovac-
HOI J100M, HE POOUTH CBOIX MEPCOHAXKIB, a TAKOXK
rOJIOBHOTO reposi AHApist JIaroBcbkoro, yocoomneH-
HSIM BU3HAYEHOI COIIATBHO-TIONIITUYHOT TIOKTPUHU
(aBTOp HarojoIIye Ha TOMY, IO JiKapi 3ab0po-
HUWIM 1podecopoBl MaTeMaTHKU  IIKABUTHUCS
MOJTITUKOIO, II00 MEHIIE AparyBaTh cOOl HEPBH).
A. KpuMchkuii KOHLIEHTpY€E yBary Ha Bifi3ep-
KaJeHHI [JYXOBHOIO CBITYy TIeposi-IHTeNeKTyaaa
B OpPraHiyHMX U1 HbOTO0 0OOCTaBUHAX 1 CUTYallisIX.

OTxe, NHCHbMEHHUK CBOEPIAHO IiIIAIIIOB
0 TpoOlieMu BIATBOPEHHS 00pa3y OCBIYEHOT
JIFOIUHM, 13 YITKHM 1HTEJIEKTyaJbHUM OaueHHSIM
CBITY B XyZOXHii po3i. Poman «Anppiii Jlaros-
CBKUI» — TEKCT 3HAYHOIO MipOI0 HOBATOPCHKHIMA
13 OISy TEXHIKM MHCbMa, 00all y KOHTEKCTI
enoxu ykpaincekoro fin de siecle. He mimmnsirae
CYMHIBY, 110 POMaH € TOCTPUM IPOTHCTABIIEH-
HSM peaiCTHUYHIA JiTeparypi MOIMEepeIHbOTo
nepiogy. YYECHHIi-OpI€HTANICT 1 MHCHMEHHUK
A. KpumMmcbkuii 30araTuB pOMaHHUHN KaHp YHC-
JICHHUMHU HOBUMH TPHIOMaMH, IO HAJA€ IIiJI-
CTaBU BU3HAUUTH JKaHPOBY crienu(iky « AHApIs
JlaroBcbKoTO» SIK aBTOO10TpaiqHOTO THTEIEKTY-
aJIbHOTO POMaHY.

Bonnouac He nmoTpibHO 3a0yBary, 1110 AHAPIH
JlaroBcbkuil — yce-Taku €CTETHYHO 3MOZEINIbO-

Jlitepartypa:

W=
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BaHA TOCTaTh POMAaHHOI TIWCHOCTI, a HE TPO-
CTO 3aKamMy(IbOBaHUMU, 3aJIOMJICHUHA y UYUCIICH-
HUX J3€pKajlaX-MacKax aBTOp, KU Ma€ CBOIO
KUTTENUCHY NIWCHICT, CIpaBkHIO Oiorpadiro.
A. JlaroBchkuii HE € HATypaJiCTUYHOIO PEKOH-
CTPYKIIi€I0 MUCbMEHHHKa, Horo alter ego, mpote
MUCIIUTH 1 TOYYBAE, K BiH.

BucnoBku. IlpoBenenuil anamiz 103BOJIMB
3pOOUTH BUCHOBOK TIPO Te, 1m0 poMaH A. Kpum-
CBKOTO «AHApiK JIaroBChKHi» € 3HAKOBUM IS
BITYM3HSAHOI JIITEPAaTypH, OCKUIBKHM B HBbOMY
aBTOP OJIMH 13 MEPIINX 3alI04aTKyBaB iHTEIEKTY-
aJbHY, €KCIIEPUMEHTAJIBHY MPO3y HOBOTO THILY,
MapKOBaHy €JIEMEHTAMH MOJIEPHI3MY, TOII SK
B YKpaiHCBKiil OeneTpucTuui Ti€ei 100U MaHiBHI
«BUCOTHY 3aliMaB peari3Mm.

ABTOOiorpadizM CTaB JOMIHAHTHOK PHUCOIO
IIIOCTIIII0O MUTISL, SKMH Yy TPO30BOMY TBOPI
aKIIEHTYBaB Ha camomi3HaHHI Joguan. O0pa3
TOJIOBHOTO Tepos pPOMaHy, M0 HOCUTh HOTO
iM’s, — AHzpis JlaroBcbkoro He BapTo Tpak-
TyBaTH CIPOIICHO, SK BiJA3EpPKaJIECHY KOIIIIO
ab0 HATypaJiCTHUHY PEKOHCTPYKIIIO peajbHO-
6iorpadiunoi ocoOuctocti aBropa. Haparus
pOMaHy € SCKpaBUM 3pa3KOM aBTOICHUXOJIO-
ri3My, KOJM MUCbMEHHUK-aJIPECAHT CTPYKTYPYE
CIOKETHO-00pa3Hy TaNliTPy TEKCTY, HaIlISIO4YH
JTTEpaTypHUX TepOiB BIACHHUMHU PO3IyMaMH,
MOYYTTSIMU TOLIO.
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Mastering a professional foreign language is increasingly crucial in today's globalized society. The socio-
economic transformations in Ukraine have broadened the communication landscape, fostering enhanced
international collaboration.

The preparation of highly skilled specialists across various fields must align with European standards,
especially as Ukraine integrates more closely with Europe. Professionally oriented foreign language
proficiency has become essential for specialists in all sectors due to evolving social and labor relations and
changes in the domestic labor market amid globalization. Expanding international partnerships and fostering
deeper cooperation necessitate effective communication in a foreign language at a global level.

Future professionals must acquire the ability to differentiate professional terminology, communicate
effectively during official negotiations and business meetings, adapt to typical professional scenarios, respond
appropriately to complex messages, understand the perspectives of interlocutors, and adjust to changes
within dialogues. They must also perform multiple roles depending on the dialogue's context while seamlessly
incorporating professional foreign language expressions and clichés.

Moreover, the contemporary labor market presents complex demands for more efficient international
communication, experience exchange, increased mobility, easy access to information, and deeper mutual
understanding during professional dialogues. Modern professions require not only the application of
traditional methods but also the capacity to adapt and innovate in response to societal changes.

Cross-industry partnerships, negotiations, and the preparation of business documentation necessitate
professional competence in a foreign language. Effective business communication is indispensable in this
context.

Key words: methodology, professionally oriented, competences, dialogic speech, future professionals,
communication, professional situation.

Oxpimenko Onena. Ocnosu opmyeanna au2i10MO6HOT npoeciiinoi KomnemenmHuocmi
6 0ia102iuHOMY MOBIeHHI y MailOymuix ghaxieyie

Onanysanns npogheciiinoi iHo3eMHOI MOGU cmae 0edani akmyarbHiUM Y CYHaACHOMY 2100a1i308aHOMY
ceimi. CoyianbHo-eKOHOMIUHI 3MIHU 8 YKpaini cnpusaioms po3uupenio KOMyHIKayitino2o npocmopy i akmu-
8i3aYil MIJCHAPOOHO20 CNIBPOOIMHUYMEA.

ITliocomoexa xeanigikosanux axieyie y piznux cgepax OisnbHOCMI Mae i0N0Gi0amu €6pOneucbKuUM
cmanoapmam, ocoonuso 6 ymosax no2iubnenwus inmezpayii Ypainu 3 €sponorw. Ilpogecitina inuomosna
Komnemenyis cmana 0008’ s3k06010 0 (haxisyie ycix eanyzeil y 38 3Ky 3 POIGUMKOM COYIANbHO-MPYOOBUX
BIOHOCUH | 3MIHAMU HA PUHKY Npayi, 3yMosieHumu 2iobanizayiero. Tlocunenns midcnapooHo2o napmuep-
CMBa ma HALa200AHCeHHs MICHOL CRiBnpayi suMa2aromy 8i0 CReyianicmis e(peKmusHo20 80100IHHS THO3EMHOK)
MO8010 OJ1s1 KOMYHIKAYil HA 2100AIbHOMY PIGHI.

Maibymmui ¢haxieyi nogunni émimu po3pizHsamu npoghecitiiy mepminono2ito, epeKmueHo CRIIKY8Amucs nio
yac opiyitHux nepe2osopis i OLN08UX 3ycmpidell, OPIEHNYEAMUCI 8 MUNOBUX NPOPECTUHUX CUMYAYISX, KOPEK-
MHO peazysamu Ha CKAAOHT NOBIOOMAEHHS, YPAX08y8amu nO3UYiio CnispoIMOSHUKA U A0anmysamucs 00 3MiH
y npoyeci dianozy. Baxciueo maxoic 0100imu 30amHiCm0O 6UKOHYEAMU PI3HI KOMYHIKAMUGHI POJLL 3G71€HCHO
8I0 KOHMEKCMY, BUKOPUCTIOBY8AMU NPOGheCiiH 6UPA3U Ma MOSHI Kiiule.

Oxpim moeo, cyuacHuill puHoK npayi nompeoye noKpaweH s MiJCHaApPOOHOI KOMyHIKayii, 0OMiHy 00c8i0om,
nIOBUWEHHST MODLIbHOCMI, NOAE2UWEH020 00CmYNy 00 IHpopmayii ma eiuduo20 3aEMOPO3YMIHHS Y npoge-
cittnux oianozax. Cyyacui npoecii nompedyroms He auuie mpaouyiiHux nioxoois, aie ti 30amuocmi 00 adan-
mayii ma iHHO8ayill y 6I0N0BIOb HA GUKIUKU HAC).
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Mioxceanysesa cnienpays, nposederts nepe2osopie ma CKiadanHs 0in0eoi doxymenmayii nepedbauaromo
BUCOKULL PIBEHb BOJIOOIHHS THO3EMHOI0 M0O8oI0. Ehexmuena 0inosa komyHikayis € 8axciugor cKiad080 Yac-
MUHOI0 Yux npoyecie. Y niozomoeyi manudoymmuix ghaxisyie neobXiono npudiisimu yeazy Onamy8aHHIo iHUoMos-
HUX @pas, nodoaanno mpyoHowie y nooyooei 0ianocie, (popmyeantio I1aKOHIYHUX NPOPECIHUX BUCTOBTIO-

8aHb, 36 SA3HOCHI BUKIIAOEHHS OYMOK.

Knrouosi crnosa: memoouka, npoghecitino opieHmosana, KOMNemenmHocmi, Oiaiociune MOB/LeHHS, MAal-

oymHui gpaxisyi, cninkysaunus, npoghecitina cumyayis.

In training future specialists, emphasis must
be placed on mastering foreign language phrases,
overcoming challenges in dialogue construction,
developing concise professional expressions, and
maintaining coherence in opinion expression.
These skills are integral to meeting the demands
of international professional interactions.

For the successful development of profes-
sional dialogic speech competence in future spe-
cialists, it is essential to address the selection and
organization of educational materials tailored to
foster professionally oriented language skills.
This involves structuring the content systemati-
cally to enhance the formation of such compe-
tence [1].

The development of foreign language pro-
fessional-oriented dialogic competence occurs
throughout the educational process. The meth-
odology for learning a foreign language encom-
passes the essential elements students must
acquire [2]. These components are aligned with
communicative goals, topics, and activities that
emphasize listening, speaking, reading, writing,
and the ability to navigate professional commu-
nication scenarios. It also includes exercises to
enhance these skills and the acquisition of rel-
evant linguistic knowledge, such as vocabulary
and grammar.

Situational modeling is a key approach,
focusing on creating professionally oriented
communicative scenarios. This method empha-
sizes conscious simulation of relevant phenom-
ena [3, p. 198]. However, situational modeling
presents challenges, as it requires a directed and
goal-oriented application in teaching. Teachers
must ensure that situational models align with
specific learning objectives.

The primary aim of situational modeling is to
facilitate the assimilation of program material,
enabling students to construct and comprehend
statements appropriate to their proficiency level
within the curriculum. Modeling such communi-
cative situations allows students to express their
creativity, enhance their communicative and
organizational skills [4, p. 55], develop critical

thinking, and make informed decisions essential
for their future professional roles. Moreover, this
method actively engages all participants in the
learning process.

The principle of professional-oriented for-
eign language teaching immerses students in
the specifics of their future profession, fostering
an understanding of its nuances. This approach
aims to develop the skills and abilities necessary
to engage in speech activities effectively in pro-
fessional communication contexts.

When selecting educational materials, it is
vital to establish criteria that align with educa-
tional goals, meet the requirements of standard
foreign language programs for professional
communication, and support the organization
of a professionally oriented curriculum. Con-
sideration must also be given to the classroom
environment, which influences how educational
materials are structured and allocated [5, p. 151].

Consequently, foreign language educational
materials should satisfy both qualitative and
quantitative standards to ensure their relevance
and efficacy in fostering professional dialogic
competence.

This problem was dealt with by domes-
tic and foreign scientists I[.L. Beam,
L.V. Bondar, J. Brown, N. Briger, V.A. Buch-
binder, M.L. Weisburd, N.I. Guez, R. Gairns,
G.A. Hryniuk, Yu.M. Kazhan, S.E. Kirzhner,
S.P. Kozhushko, S.S. Kolomiets, B.A. Lapidus,
R. Hughes and others.

The aim of the article is to explore the role
of situational learning in fostering the develop-
ment of essential professional qualities in stu-
dents. This approach emphasizes creating an
atmosphere of cooperation, interaction, and
mutual engagement, which is integral to enhanc-
ing students’ communication skills and prepar-
ing them for effective professional interactions
in their future careers.

Einleitung. The process of developing for-
eign professional-oriented competence in dia-
logic speech for future specialists is guided
by a combination of theoretical and empirical

— 136 —



methods. This involves analyzing scientific and
methodological literature on foreign language
teaching, formulating theoretical foundations
and conceptual approaches for program devel-
opment, evaluating educational programs and
foreign language textbooks for alignment with
current educational objectives, and designing the
learning process through targeted exercises [6].

The materials should closely mirror the natu-
ral language used by native speakers. There is
an increasing focus on authentic texts created by
native speakers, which offer significant benefits
in teaching professional dialogic speech. These
texts accurately reflect real-world language use
in professional contexts, cover diverse topics,
engage students’ professional interests, stimulate
communicative interactions, prepare learners to
interpret professional dialogic speech in authen-
tic environments, and serve as an ideal introduc-
tion to the professional sphere [2].

The content should align with the objectives
of professional education, enabling students to
engage in meaningful and relevant professional
communication. Materials should encourage stu-
dents to take initiative, fostering independence
and active involvement in their learning pro-
cess. The selected materials and activities should
immerse learners in professional communica-
tion scenarios, offering practical experience and
skill development. The material should provide
intellectually stimulating content that introduces
new concepts and expands students’ professional
knowledge and vocabulary. A variety of instruc-
tional approaches, including individual, pair, and
group activities, should be used to accommodate
different learning preferences and encourage col-
laboration. The materials should be engaging and
inspiring, promoting active participation and sus-
tained interest in the learning process [5, p. 202].

By adhering to these criteria, educational
materials not only meet the demands of profes-
sional communication training but also enhance
the overall learning experience, effectively
preparing students for real-world professional
environments.

In methodological literature, there is no uni-
fied agreement on what qualifies as an authen-
tic text in foreign language teaching for profes-
sional purposes. Some researchers argue that
only texts not originally intended for educational
purposes can be considered authentic [7]. Others
suggest that methodological adaptation of texts
is acceptable, as genuinely authentic materials

Modern Philology, 3, 2025

are often too complex for teaching profession-
ally oriented foreign language courses [2]. Addi-
tionally, many authors acknowledge the possibil-
ity of creating texts specifically for textbooks,
provided they retain the authentic characteristics
of the language material [6].

The availability of authentic texts has been
greatly facilitated by advancements in informa-
tion technologies and the strengthening of con-
nections between European Union countries,
positively influencing their application in for-
eign language learning. The effectiveness of
using authentic texts in developing English-lan-
guage professionally oriented competence in the
dialogic speech of future managers in adminis-
trative roles is enhanced through the application
of situational modeling technology. Authenticity
in educational materials is ensured by selecting
texts that provide linguistic support for con-
structing original statements based on given
examples [3, p. 85].

The authenticity criterion also involves
choosing educational materials that simulate the
professional activities of specialists and align
with the styles and characteristics of their pro-
fessional communication.

Authentic materials are instrumental in
developing all forms of speech activity, particu-
larly in professionally oriented dialogic speech
[1, p. 102]. Their use facilitates achieving com-
municative, educational, and developmental
goals in learning a foreign language for profes-
sional purposes and serves as a powerful motiva-
tional factor for speech development.

When selecting texts for educational use,
authentic materials should be prioritized
[8, p. 65].

When developing foreign professional com-
petence in the dialogic speech of future special-
ists, authentic texts play a pivotal role. These
texts, created by native speakers in the context
of professional communication, are stylistically
refined and adhere to the norms of professional
dialogic speech when used orally. Unadapted
texts, combined with situational modeling, pro-
vide the most accurate representation of the rules
and conditions governing the professional activi-
ties of foreign colleagues. By engaging with
authentic materials, future professionals broaden
their horizons and deepen their professional
expertise [9, p. 45].

The criterion of fostering creativity and inno-
vation in education enables students to exercise
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creativity while acquiring new knowledge, cul-
tivating cognitive interests, and developing cre-
ative thinking [2]. This is achieved by creating
problem situations and guiding students in prob-
lem-solving processes. The exploration and res-
olution of issues within professionally-oriented
contexts encourage optimal student indepen-
dence, supported by the teacher’s overarching
guidance in a collaborative environment.

Thematic criteria focus on restricting material
selection to specific topics covered in foreign
language classes, ensuring alignment with pro-
fessional objectives [4, p. 50].

All selected texts must align with the
topics and scenarios outlined in the program
documents and curricula for student training.
The situationality criterion [3, p. 72] emphasizes
mastering models of professionally-oriented
communicative behavior in educational settings,
grounded in real professional-communicative
activity scenarios. Situational learning involves
engaging students in specific, professionally-
oriented situations where they can apply their
knowledge, skills, and abilities practically. The
foundation of this method is the technology of
situational modeling [7], which involves creating
specific professional scenarios in which material
assimilation occurs through interaction and
making personal decisions to solve problems.

In this context, speech is a communication
process in which participants use additional
non-verbal means — such as gestures, facial
expressions, movements, and more — to enhance
mutual understanding. These verbal and non-
verbal signs work together in communication,
either complementing or replacing one another,
depending on the situation.

A professionally-oriented communicative
and speech situation is a dynamic system that
involves the interaction of specific objective
and subjective factors. These factors engage a
specialist in professional communication and
guide their behavior during a particular act of
professional communication [10].

A professionally-oriented communicative
situation encompasses five factors: the
actual  circumstances, the  relationships
between communicators, speech stimuli,
speech intentions, and the execution of the
communication act [6].

For instance, imagine a scenario where you are
an employer planning to organize an international
educational workshop. You meet a well-known
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foreign expert who is capable of providing the
seminar. As the employer, you inquire about the
working conditions and necessary supplies for
the event. The expert responds to your questions,
offering detailed information, and successfully
piques your interest in their candidacy. This
interaction demonstrates a professionally-
oriented communicative situation where both
parties exchange relevant information and
establish a potential working relationship [2].

Specifically:

1. Circumstances of reality in which
communication takes place: The setting is a
workplace within an international organization,
involving an employer and a foreign expert.

2. Relations between communicators: The
interaction is characterized by official business
relations, with both parties maintaining a
respectful and polite-friendly attitude towards
one another.

3. Speech incentives: The employer is
seeking a foreign expert to conduct a seminar,
while the candidate’s objective is to secure the
position of seminar lecturer.

4. Speech intentions: The employer aims to
assess whether the current candidate is suitable
for organizing the specified event, while the
candidate must convince the employer of their
qualifications and suitability for the role.

5. Implementation  of the act of
communication: This phase involves shifting
the logic of the conversation, utilizing various
strategies in accordance with the dialogue’s goal.
The success of the dialogic exchange depends
on the understanding of the communication
tasks and objectives of both participants. During
the interaction, different types of questions
are typically asked, and both parties respond
logically and coherently, incorporating common
structures, clichés, and colloquial phrases into
the communication process [11].

According to V.V. Chernysh, the nature of
the communicative situation and the unity of
dialogue depend on situational factors such
as: internal contact between the interlocutors,
the communication goals, the presence of
subordination, and the maintenance of distance
between the participants in communication based
on their level of awareness, position, status, and
other relevant factors [3, p. 65].

In the exercises designed for the development
of foreign professional-oriented competence in
dialogic speech, various solutions to the tasks are
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offered, promoting communicative flexibility.
This approach prepares future professionals for
real-world professional communication through
situational modeling techniques.

The psychological criteria for selecting
educational material include alignment with age
characteristics and relevance to the interests and
perceptual features of future specialists [5, p. 65].

The student period is a crucial phase in the
formation of an individual, during which the
process of consolidating acquired knowledge
and its application to professional activity
takes place most intensively. During this time,
many students engage in academic programs
or begin working in their chosen profession.
A future specialist must be able to think both
systematically and creatively, possess strong
speaking skills, critically assess problems,
and solve complex tasks. In other words, they
must be capable of thinking outside the box
and demonstrating high-level professional
competence [9, p. 25].

Among the didactic criteria for selecting
educational material, the material that contributes
to the formation and development of personality
is particularly significant [5, p. 168]. Training
is closely tied to the educational program and
focuses on humanizing the educational process
within higher education institutions, as well as
fostering the development of future professionals
who not only acquire general knowledge but
also learn the principles of independent work
and self-education.

Increasing motivation in the organization of
the educational process is crucial, as one of the
key theoretical and methodological challenges
of educational motivation is the development
of students’ cognitive needs [2, p. 75].
Motivations in communicative speech education
arise, evolve, and form based on these needs.
Consequently, understanding the needs of future
professionals and exploring motivational areas is
essential, as needs, motives, and learning goals
are interconnected. Social motives instill a sense
of duty in future specialists, encouraging them
to pursue higher education in order to become
qualified professionals, fully capable individuals
for their country and families.

P.M. Jakobson views educational motives as
positive because they guide future specialists
towards studying, achieving success, and
instilling patience, perseverance, and the strength
to overcome challenges, ultimately allowing
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them to achieve significant results [10, p. 146].
Specifically, these motives drive individuals
to seek knowledge, to desire new professional
information, and to derive satisfaction from
expanding their professional knowledge,
abilities, and skills.

Among the didactic selection criteria, we
also highlight the sufficiency of the educational
material. The alignment of the content, form, and
methods of educational material with students’
age characteristics and cognitive abilities is a key
factor for the successful and effective teaching
of dialogic speech [3, p. 69].

Another important criterion for selecting
educational material is the principle of necessity
and accessibility, which is determined by
choosing material of a specific content based
on its quantitative expression. The volume of
educational material at any stage of foreign
language learning is established by the relevant
regulatory documents (working curriculum,
discipline program, curriculum) that are in force
at the educational institution [6].

A consistent plan for selecting educational
material can be outlined as follows:

1. Highlighting Relevant Topics: ldentify
the key topics related to professional dialogic
speech for future specialists.

2. Determining Typical Professional Roles:
Define the set of typical professional roles that
correspond to the chosen topic.

3. Selecting Professionally-Oriented
Communicative and Speech Situations: Choose
appropriate communicative situations that reflect
real professional contexts.

4. Defining  the  Characteristics  of
Utterances: Determine the key parameters of
utterances such as their sequence, structure, and
distinctive features.

5. Selecting Speech Actions: ldentify a
list of speech actions that facilitate effective
professionally-oriented =~ communication  in
typical situations.

6. Choosing Language and Communication
Tools:  Select suitable language and
communication tools for the identified situations,
based on an analysis of professional literature
and actual professional communication acts.

7. Arranging and Systematizing
Professionally-Oriented Situations:
Organize and systematize the selected set of
professionally-oriented situations for structured
learning and application [2].
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This plan provides a structured approach
to ensuring that educational material is both
relevant and effective for the development of
professional communication skills.

Conclusions:

1. Importance of Dialogue Skills: The
ability to conduct a dialogue is essential for
future professionals, as it is crucial for their
daily professional activities. It enables effective
organization  of  negotiations, facilitates
information exchange, and supports the making
of agreed decisions.

2. Necessity of Dialogical Speech Skills:
To ensure full and effective communication,
future specialists must possess a sufficient level
of knowledge, abilities, and skills in dialogical
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speech. This competence is fundamental for
professional success and collaboration in various
contexts.

3. Communication as a Key Professional
Skill:  Communication is a fundamental
requirement for future specialists. It includes
the ability to work effectively with partners,
interact optimally with colleagues, subordinates,
and senior managers, ensuring smooth and
productive cooperation within the professional
environment.

In summary, fostering dialogical speech
competence in future professionals is critical
for their ability to communicate effectively,
collaborate with others, and succeed in their
careers.
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Y emammi 30iticnioemocs demanvuuii i 6cebiunull ananiz gpetimosoi cmpykmypu minimapnoi memagopu
8 HAYKOBO-NONYIAPHOMY OUCKYDCI, KOHKPEMU308AHO ii 8NIUE HA CNPUUHAMMA Ma DOPMYBAHHA COYIANbHO-
NOATMUYHUX BIOHOCUH Y CYHUACHOMY CYCNinbCcmsi. AkmyanvHicms memu nioKpecaioeEmvbcs CIMPIMKUM NPOHUK-
HEeHHAM KOHYenyil 8itinu ma KOH@LIKmy 8 yci chepu KomyHikayii, wjo, y c6oio yepey, 6ede 00 MAHINYIayii
eMoyismMu ma cei0OMICMIO 2POMAOSH.

Asmop 8ucgimuoe 8iHCUBAHHI MILIMAPHUX Mema@op V DIZHUX KOHMEKCMAX, aKYeHmye Ha IXHil poii
v opmysanni acpecusHux obpasie eopoea, 3azposu, nebesnexu. Lli obpasu He nuue BUKOHYIOMb 0eCKPUN-
mueHy QYHKYIo, a U aKmueHo opmyoms YAeieHHs NPO COYIANbHI BUKIUKU Ma npobiemu, sSKi Cmanms abo
pe3yremamom Koughnikmis, abo e ix eiooopasicenuam. Ilposedenuti ananiz 6azyemocs Ha mamepiani 3a2010-
6KI6 CYCRIIbHO-NOIIMUYHUX HOBUH I3 NPOBIOHUX AHTOMOBHUX BUOAHD.

Y npoyeci 0ocnioocenns eudineno Karou08i KOHYenmyaivhi @peimu, noe a3aui 3 MirimapHow memago-
POI0, AK-0M «BOEHHI Oily, «30posiy, «emanu GiHWUY U «yuacHuxu eilinuy. Koocen i3 yux ¢peiimie poskpu-
8a€ NAanigHi 0OPA3U MA CMUCTU, WO 3A38UYAL CYNPOBOONHCYIOMb 0D2080PEHHS COYIANbHO-NONIMUYHUX TeM.
Aemop makodc 6KA3yE HA He2aMUBHI HACTIOKU, SKI CYNPOBOONCYIOMb BUKOPUCTNAHHA MITIMAPHUX Memagop,
30Kpema (opmMy8aHHs CAPOULEHUX VABLEeHb NPO COYIANbHI Npobiemu, 0e YimKO pPO3MeNCO8VIOMbC «nepe-
MOXHCYL» | «KNePEMOINCEHI).

YV eucnoskax cmammi nioxpecaroiomscsa CKAAOHICMb | OazamosumipHicms Milimaprux memagop,
IXHIU nomyosiCHUUL 6NIUE HA PealiCMUYHICMb CAPUUHAMMS COYIALIbHUX NPoOIeM, Wo 3 HeoOXIOHICMIO
BUMALAE YBANCHO20 CMABIIEHHA 00 iX yocueanHs. [lepcnekmusu nooanbuux 00CIi0HCeHb CNPAMOBAHI HA
inmezpayito MidcOUCYUNTIHAPHUX NIOX00I8 011 00CACHEHHA 2AUOUL020 PO3YMIHHA MITIMapHUX memaghop
y KOHMEeKCMI CYYACHUX COYIAbHO-NOATMUYHUX GIOHOCUH, WO Nompedye HAYKoB8oi yeazu ma 2nuboKo2o
ananisy.

Knrouosi cnosa: minimapna memacghopa, ppetimosa cmpykmypa, coyianbHo-noaimuuti i0HOCUHU, HAY-
KOBO-NONYAAPHUL OUCKYDC, KOMYHIKAYIAL.

Pasternak Tetiana. Frame structure of military metaphor in a popular scientific discourse

The article provides a detailed and comprehensive analysis of frame structure of the military metaphor in a
popular scientific discourse, specifying its impact on the perception and formation of socio-political relations
in contemporary society. The relevance of the topic is underscored by the rapid penetration of concepts of war
and conflict into all spheres of communication, which, in turn, leads to manipulation of citizens’ emotions and
consciousness.

The author highlights the use of military metaphors in various contexts, emphasizing their role in shaping
aggressive images of the “enemy”, “threat”, and “danger”. These images not only perform a descriptive
function but also actively form perceptions of social challenges and issues that arise either as a result of
conflicts or as their reflections. The analysis is based on the headlines of socio-political news from leading
English-language publications.

The study identifies key conceptual frames related to military metaphor, such as “military operations”,
“weapons”, “stages of war”, and “participants of war”. Each of these frames reveals the dominant images
and meanings typically associated with discussions of socio-political issues. The author also points to the
negative consequences accompanying the use of military metaphors, particularly the formation of simplified
views of social problems, where “winners” and “losers” are distinctly defined.

In the conclusions of the article, the complexity and multidimensional nature of military metaphors
are emphasized, alongside their powerful influence on the realism of perceptions of social issues,
which necessitates careful consideration in their usage. The prospects for further research are aimed
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at integrating interdisciplinary approaches to achieve a deeper understanding of military metaphors in
the context of contemporary socio-political relations, which require scientific attention and thorough

analysis.

Key words: military metaphor, frame structure, socio-political relations, popular scientific discourse,

communication.

Beryn. BuuenHs metadop sIK BaKJIMBOTO
€JIEMEHTY MOBHOI MPAKTHKH Ta JIIOJCHKOTO MHUC-
JICHHS CTaJIO TPEIMETOM CEepHO3HMX HAayKOBHX
JOCITIKCHb TIPOTSTOM OCTAHHIX KIJTBKOX Jecs-
TUIITh. AKTyaJIbHICTh L€ TE€MH JUIsl JIIHTBIC-
TUKH, HEUPOJIHIBICTUKH, TICHXOJIHTBICTUKH
Ta KOTHITMBHOI HAayKM 3yMOBJEHa YHIKallb-
HOI0 3JaTHIcTIO MeTadop (opmyBaTH crocodu
CHPUHHATTSA CBITY, @ TAKOX BIUIMBATHU Ha (GopMy
Ta 3MICT KOMYyHiKaIlii. Metadopu He JHile 101o-
MararTh y BiJOOpaKeHHI CKJIQJHUX KOHIICTITIB,
ase i ciaykaTb IHCTPYMEHTaMU JUIsl MaHIITyJ IS
CB1JIOMICTIO, CTBOPIOIOTH 00pa3u, Mo GOpMyIOTh
CYCIUJIbHY JYMKY Ta BCTaHOBIIOIOTH €MOIIiiHI
aKIEHTH.

VYOpoaoBx KUTBKOX ACCATUIITH MeTadopu
JOCTIKYBaJMCS B PI3HUX pakypcax. 30Kpema,
KOTHITMBHA Teopis MeTadopu akleHTye yBary
Ha (ppeliMax 1 ClIeHapisX, Kl JOIOMararTh 3po-
3yMiTH MeTadopu3allitio Ta CIPUHHATTS JIFOIHU-
HOIO HAaBKOJUIIHBLOI aificHocTi [1-4]. Konmen-
TyajabHa MeTadopa MiIKPECITIOE B3aEMO3B 30K
MK MeTaOpUYHUMHU YSBICHHSMHU Ta TOBCSK-
JIEHHUM JocBigoM [5; 6]. [Hmi mocmimkeHHS
BKa3ylOTh Ha 3HAY€HHS eMOoIliil y ¢opMyBaHHI
MeTadop, K1 CIPUSIOTH PO3YMIHHIO Ta 00poOIIi
iHdopmartii [7].

HesBaxaroun Ha 3HauHUI mporpec, A0csATHe-
HUM y JOCHIKEHHSIX MeTadop, YacTHHA Ipo-
O1eM 3aJMIIaeThCs HEBUPIMICHOK. 30Kpema,
TEOPETUYHI HANpAIIOBAaHHS 4YacTO HE BPAXOBY-
I0Th BIUIMBY CHEIU(IYHUX KOHTEKCTIB, y SIKUX
MeTa(pOopyu BUKOPHCTOBYIOThCS, Ta IXHBOTO KYJIb-
TypHOro marpyHts. OcoOlIMBO 1€ CTOCY€EThCS
MimiTapHUX MeTadop, sKi HaOynu IIUPOKOTO
BXKUTKY B pi3HUX cepax, BiJl MOJITHKH IO 0XO-
poHHU 370pOB’s. Xo4a BYCHI Bi3HAYAIOTH IXHIO
poib y (opmyBaHHI o0Opa3y BoOpora, 3arpo3u
Ta MAaHIMYJIIOBAaHHI CYCHUIBHOIO CBIJOMICTIO,
JOCTIDKEHHST 1XHBOT CTPYKTYpH Ta (YHKIIIH,
0COOJMBO B KOHTEKCTI HAayKOBO-TIOMYJISPHOTO
JCKYpCY, MOTPeOyIOTh MOAAIBIIOT0 BCEOIYHOTO
aHai3zy.

Meta crarTi — BUBYCHHS (PpeiMOBOI CTPYyK-
Typu MUIITapHUX MeTaQop y HayKOBO-IOIy-
JSIPHOMY JHMCKYpCi, a TaKOX aHali3 iXHBOT
CEMaHTUYHOI 3HAuYyLIOCTI Ta BIUIMBY Ha pO3Y-

MiHHS COILIaJbHO-IIOMITUYHUX BigHOocuH. lle
JOCTIDKeHHSI CTpOOy€e 3alOBHUTH TPOTATUHH
B ICHYIOUMX HAyKOBUX HIpalsiX 1 BIAKPUTH HOBI
TOPU30HTHU JUIsl TIOJAJIBIINX TOCTIIKEHb Y I
HapuHi.

PesyabraTtu. Inmes koHQIIKTY BlacTuBa
JIOJICBKOMY CYCIUJIBCTBY TPOTSTOM YcCi€l #Horo
icTopii, 1m0, 6€3yMOBHO, 3HAaXOJUTh CBO€ BiIO-
OpaxxeHHs: B MOBi. Boenna meradopa € apxe-
TUIIHOIO, 11 00pa3u 3po3yMill NpeAcTaBHUKAM
pI3HUX KyJIBTyp 1 mokoiiHb. CamMe TOMy BOHa
HIMPOKO BUKOPUCTOBYETHCS B PI3HUX JIUCKYpPCaX,
30KpeMa i y MOJITHYHOMY, MEIUYHOMY, €KOHO-
MIYHOMY TOILIO.

Mertadopu BiffHH aKTUBHO BHKOPUCTOBY-
IOThCSl B IIOJICHHOMY CIUIKYBaHHI Ta CTaju
MPEMETOM YHCICHHUX HAaYKOBHX JIOCIIKEHB.
VYueHi BUBYAIOTH, SK 11l MeTadopu (PyHKIIIOHY-
10Th, III0 BOHM HACIPaB/i 03HA4al0Th. 30KpeMa,
JOCTIKEHHS TT0Ka3yloTh, 110 MeTadopH BiHU
9acTO BUKJIMKAIOTH €MOIIII0 CTPaxy i (OpMYIOTh
KOH(ITIKTHI CTOCYHKH MiX cTopoHamu. bararo
JOCIHIDKEHb TIITBEPKYIOTh, IO ISl €MOIIist
€ BOKJIMBUM €JIEMEHTOM Y HOJITUYHUX BHUCIIOB-
naroBaHHAX. Hampukiaa, mMoBa mpo Tepopusm
MOKE 300pa)kKaTH TEPOPUCTIB SK «BOPOTay, IO
3arpoXKy€ CyCHUIBCTBY CEpHO3HOI0 HEOE3NEKO0
[8]. Lle Mmoyke mpuBepHYTH OLIBIIY YBary J0 mMpo-
Onmemu, 30KpemMa 10 (GiHAHCYBaHHS JIOCIIKCHb
1 po3po0OK, sIK 11e OyJa0 3 BIMHOIO MPOTH PaKxy,
sKa CIPUYMHWIA 3HAYHE 3017IBIICHHS 1HBECTH-
i y Hayky [9]. BomHouac HaamipHHMI cTpax
MOJKE TIPU3BECTH JI0 TIepeOLIbIIeHHs HeOe3MeKH.
Jlesiki BU€H1 KPUTUKYIOTh BiiiHY 3 HAPKOTHKAMHU,
aJKe BOHA IMIJICHIIIOE TaHIKy Ta HEraTHBHI cTe-
peoTHIH, SKi 3aBaKalOTh TONIYKY pPEabHUX
pimens [10].

Metadopu BiliHH (QOPMYIOTH YSIBICHHS TIPO
AQHTAroHICTMYHI BiIHOCHHH, € € «IIEPEMOXKIII»
1 «iepeMoxkeH1». Ko Mu roBopumo npo «BidHy
3 O1IHICTIO» UM «BilHY 3 pakom», 11€ MOXe CTBO-
PUTH BpaXXEHHs, 10 i TpoOIeMu MOXKHA 370-
natu, K y 3BuU4aiiHiil BidHI [11]. Ilpote Taxe
cripoieHe OaueHHs Moke OyTu HaiBHUM. «Eko-
HOMIYHa BiliHa» y 0i3Heci popMye 0Opa3 KOHKY-
PEHIIi1, [0 HEMUHYYE BeJIe /10 3MaraHb 1 pU3UKO-
BaHUX cTparerii [12].
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Metadopu BIiHM BHUKIMKAIOTh BIAUYTTS
cTpaxy. Kinbka IiHrBICTHYHHMX aHali3iB BKa-
3yI0Th Ha T€, IO 1I¢ OIHA 3 OCHOBHHX (YHKIIiH
meTadop BiiHU B OMITHYHIN putopwi [13; 14];
1 KIJThKa HayKOBI[IB 3ayBa)KyBaju, 1110 MeTadopu
BIMHM 4acCTO € TinmepOOoJIYHUMU, TIOETHAHUMH 13
cynepiaTuBaMH, o0 MiIKPECIUTH 3arpo3H, sSKi
npo0iemMu, sIK-0T O17HICTh, HAPKOTHKH Ta TEPOp,
CTaHOBIISATH JJIS CyCHiabCcTBa [15].

VY crarti [16] igeThest mpo Te, IO BOEHHI
MeTadopy MArOTh TEHJICHIIIIO CTBOPIOBATH UiTKI
OTIO3MII1HHI BITHOCHHH, K1 POKYCYIOTh yBary Ha
BOoporax 1 3arpo3ax. Bonn moxyTh ¢opmyBaTu
CYCIIJIbHY JYMKY Ta MPHUBEPTATH yBary J0 Bax-
JTUBUX MpoOseM, ajie IX BUKOPUCTAHHS TIOBUHHO
OyTH OOTPYHTOBAaHMM 1 KOHTEKCTYaJbHO aJeK-
BaTHUM, 1100 YHUKHYTH O€3INIy3/MX CIPOIICHb
1 CXMJIBHOCTI /10 KOH(IIKTHUX TyMOK. Y CTarTTi
TaKOXX TIKPECTIOETHCS BaXIMBICTh KOHTEKCTY
BUKOpUCTaHHS BoeHHMX MeTadop. Hampukian,
«BifiHa 3 OiAHICTIOM Oyna chpuifHATa K iHiIia-
THBA, IO MPHUBEJNA 10 TO3UTHUBHUX 3MiH, TOJI K
«BifHA 3 HapKOTHKaMW» OTpuMalia 6arato Kpu-
TUKH 32 HEBJIa4l Ta HETaTUBHI HACIIIKH. ABTOPH
3aKJIMKAIOTh OyTH OUIbII OOEPEKHUMH Y BHKO-
pUCTaHHI BOEHHUX MeTadop 1 BiA3HAYAIOTH, 1110
MPOCTI MaHIMYJAMIl 3 TePMiHAMU MOXYTh INPH-
3BECTU J0 MNpoOieM y pPO3yMiHHI COLialbHUX
BUKIIMKIB.

Jlo aHaMOTiYHOTO BHCHOBKY CXMJISIETHCS
takox [. Bonkep [17], sika mociimKyBaia BUKO-
pHCTaHHS BOEHHHX MeTaop y TEKCTax TMpo
CydYacHi MpoOJieMU OXOPOHU 37I0POB’s, 30KpeMa
AHTUMIKPOOHY pe3UCTEHTHICTH (nani — AMP) ta
nanzgemito COVID-19. ABropka pestoMmyBaa,
1o Metadopu OMUCYIOTh IIi 3arpo3M SIK «HEBU-
JIMMOTO BOPOTa» UM «TUXOTO BOMBIIIOY (invisible
killer), mo BTUIIOIOTH 1]1€10 BIMHHU 13 XBOpPOOOIO.
Boenni wmeradopu HamararmThCs  PO3TUTUTH
3arpo3u Ha «QpPOHTH», 100 MPOCTO IX «3HU-
HIUTU», TPOTE 1€ MOXE HIBEIIOBATU BIUIMB
PI3HUX COLIaTbHUX, €KOHOMIYHHMX 1 €KOJIOTiY-
HUX YUHHUKIB HA TIIHOWHHI B3a€MO3B’I3KH MiXK
JTIONBMU Ta MikpoOamu. Sk HAcHiOK, BOEHHI
MeTaopu MOXKYTh 3HELIHUTH JIFOJICHKI KEPTBU
W yOycTHTH 3 yBard Bpa3iuBi rpynu. Tomy
MOCIIIHUL 3aKJIMKAE 10 OUIBII €KOJIOTIYHOI'O
BUKOPUCTAHHS BOEHHOI MeTaopu B TEKCTaxX
PO OXOPOHY 3/10POB’sl.

3aranoM, metadopu BiiHM MalOTh CKIAJHY
npupoay. BoHH MOXYTh SK JOmOMarard, Tak
1 TIKOAWTH, 3aJIKHO BiJ] BUKOPUCTAHHS Ta KOH-
tekcry. Lle miakpecitoe moTpedy B 00epekHOMY
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MiJXO/ 10 BUKOPHCTAHHS Takux metadop s
JOCATHEHHSI MO3UTHBHUX pE3YJbTaTiB y COI-
QTBHUX KOMYHIKAIISX, TTOMITHII Ta MEIUIIHHI.

Mu npoananizyBanu nonan 100 3aronoBkiB
CYCIUIBHO-TIOJIITUYHUX HOBHH KUIHKOX aHIJIO-
MOBHHX BHJaHb, 30Kkpema Poiiteps, IloiTiko,
razeTt «3¢ Taiim3», «Bammuarron IToct», 1 Bus-
BWwIM 87 BUIAJAKIB yXHUBaHHS MeTadop, 36 i3
SIKUX MU BU3HAYHIIU SIK MUTITapHI MeTadopH.

Jo wmimitapaux Metadgop MU BiJIHOCHUMO
HOMIHAIlll, y SKHX € O3HAaKh BOECHHHMX i
y GOopMi MPOTHCTOSHHSA «CBIM — YYXHW», IO
MICTSITh €JIEMEHTH HACHILIS, MKOPCTOKOCTI Ta
60poTh0u. Y npoaHai30BaHOMY Marepiaji BOHH
MPEJICTABICHI TaKUMU IMECHHHKAMH Ta JI€CIIO-
BaMU, SIK: ceasefire — nepemup’s; fight — 0il,
bumucs, invade — emopenymucs,; grab — 3axo-
numu; war — 8ilHa, troops — eiticbka, battle —
soroeamu, bumucs, attack — nanao, amaxyeamu,
frontline — ¢ppoum; captivity — nonou, drone —
OpoH; weapons — 30pos;, hostage — 3apyuHuK,
enemy — opoe;, combat — bopomucs, 6iu ma
iHwi; sxi Mu o0’emHanu B Taki ¢peiimu, sK
«BOEHHI [ii», «30pos», «eranu BiliHM» Ta
«YYACHUKHU BillHWY.

®peiim  «BOeHH] [I1i» BKIIOYae wmeTadopy
«Hamazxy» W «oOOpOHW», aKTyasi30BaHy Jiec-
noBaMH ¥ iMeHHUKaMH: struggle, invade, battle,
grab, attack, fight, hit.

(1) Drone-hunters defend Kyiv from
Kremlins kamikaze attacks TYT TPUCYTHS
MeTadopa 3axuCTy, sIKa MIJAKPECTIOE Tepoi3m
3axucHuKiB Kuesa.

(2) The fight to replace Justin Trudeau is
on — y 1IbOMY 3arojioBky noustTs “fight” naly-
Ba€ TIOJITHYHOTO IMIiJITEKCTY, TpaHchopmye
BUOOpuMii mpouec y popmy 3MaraHHs 4u BiiHH.

HeH (bpeHM AKTUBHO BUKOPHUCTOBYE JII€CIIOBA,
MOB’sI3aH1 3 HaAmaJoM 1 3axucTtoM. Binmoiani
MeTadopu MiAKPECTIOITh HAsBHICTh 3arpo3u
abo koHQIIKTY, (hopMyIOTH aTMocgepy Harpy-
KEHHsI Ta OOPOTHOU.

Jo ¢peiimy «30posi» HanexuTh Meragdopa
«3acobu O6opoTHOW», 110 BUpaKEHA B HOMiHa-
isSIX pI3HUX BUIIB 030pO€HHS: weapon, bombs,
arms, munition, drons.

(3) Pay for weapons to keep your freedom,
warn Europe’s Big 5 defense spenders — TyT
JeKceMa “weapons’” CTae€ CHUMBOJIOM TOJTITHYHOT
HE3aJIeKHOCTI Ta OE3MEKH.

Ileit ¢peiiMm KOHIEHTPYETHCS Ha 3acobax
BEJICHHS BIMHU, 110 TTO3HAYA€E HE JIMIIE Marepi-
aJbHI eJIEMEHTH, aje M ICUXOJOriuHI acIeKTH,
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noB’si3aHi 3 OOpoThOOI0 3a BWKHBAHHS Ta
Oe3meKy.

@peiim «etanu BiltHI» TpEICTABICHUI MeTa-
(GOpor0 «3aKIHYCHHS TPOTHCTOSIHHS», IO 37e-
OUTBIIIOTO BUpaKE€HA IMEHHUKOM ceasefire y pi3-
HOMAHITHUX CIIOJIyYEHHSX, a TaKOX captivity,
victory, win, defeat.

(4) Even progressives think Trump deserves
some credit for the ceasefire — Bupa3 “ceasefire”
BKa3ye Ha THUMYacOBE 3aBEPIICHHS aKTUB-
HOTO KOH(QJIIKTY 1 po3IMoYary CTaJif0 MHPHUX
MEPETOBOPIB.

Le#i dpeitm 1eMOHCTPYE PO3BUTOK KOH(ITIKTY
Ta Woro cramii. MeradopuuHe BXKUBAHHS JICK-
CUKHU CITY>KUTh JUUISl CTPYKTYpYBaHHSI 4acy BIHHH
Ta MOiH, 110 i CyMPOBOIKYIOTb.

B ocHOBI ¢peiimy «y4acHUKHU BIITHW» JISKUTh
MIPOTUCTOSIHHSL «CBIA — 4yXWil», 110 BHUSBIS-
€ThCcsl B MeTadopax 3 iIMCHHUKaMU: ally, enemy,
foe, hostage. et dperiMm okpecitoe BITHOCHHHU
MK cTopoHamMHu KoHQUIKTY. Bukopucranus
IMEHHUKIB, SIKi MO3HAYAIOTh «CBOIX» 1 «HIYKHX),
BUCBITJIIOE MOJITUYHI Ta COIiaIbHI PO3LICHHS.

(5) Zelenskiy calls on allies to honour promises
on arms supplies to Ukraine — TyT aKIEHT
POOUTHCST HA COJIIIAPHOCTI Cepell «CBOIX», TOMII
AK “enemy” B IHIIUX KOHTEKCTaX BHCTYIIAE
00pa3HUM CUMBOJIOM 3arpo3Hu.

Mu TakoX BU3HAYHIN KOHIENTYyalbHY METa-
dopy “GRABBING AS WAR / 3axoreHHs K
BiifHaY, sIKa € 0COOJIMBO MPOMOBHUCTOIO, OCKUTEKHI
JIEMOHCTPYE, SIK COIaTbHO-TIOITUYHI TPOIIECH
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IHTEpPIIPETYIOThCSA Kpi3b NpU3MY BIHHU. YKu-
BaHHS TepMiHa “grab” y KOHTEKCT1 “invasion”
MIJIKPECITIOE arpeCUBHE YSABJICHHS PO TEPUTOPI-
aJbHI 3aXOIICHHS.

(6) Grabbing Greenland would be a bad deal
for Trump — yxxuBaHHs “grabbing” migkpeciioe
arpeCUBHICTD 1 IPAarHEHHSI MOJITUYHOT BUTOIH.

MinitapHi MeTaQopu 0Tk SIK 3aC00M BUpa-
J)KEHHST CKJIQAHUX KOHIIENTIB, OB’ SI3aHUX 13
BIiTHOIO, HACHJILCTBOM, OOPOTHOOIO Ta TMOJIITHY-
HUM TPOTUCTOSHHSAM. BOHU BiIMOBiAaIOTH Ha
3alUTH CYCHIJIBCTBA B YacU KpPHU3 1 KOHQIIIKTIB,
JI03BOJISIFOTH JIIOASIM OCMHCIUTH Ta TIEPEOCMUC-
JIATH Il MOAii, HABITh SIKIIO BOHHM HE Oe3moce-
PEAHBO IM 3aIPOXKYIOTh.

BucHoBku. AHami3 MimiTapHUX MeTadop
JEMOHCTpPYE, sIK MOBa BijmoOpaxkae i1 ¢opmye
Hallle CIOPUNHATTS pealbHOCTI, a TaKoXK Te,
SK BOHA MOXE CIYTyBaTH IHCTPYMEHTOM [IJIs
PO3yMiHHS COIIaJIbHO-TIOIITUYHUX BITHOCHH.
Minitapai mertadhopu BUSBISIOTH HE JIUIIE
OuYeBH/HI KOHQUIIKTH, aje W rIulli Kyib-
TypHI Ta TCUXOCOIliaJIbHI ACTEKTH, 110 BILIU-
BaIOTh HA Hallle TOBCAKIACHHE KUTTSI B YMOBaX
HecTaO1TbHOCTI.

[lepcniekTuBH nocmipkeHHST Metadopu He
JUIIE BiTOOpaXaroTh Cy4acHI HAyKOBI ITiJIXOJIH,
aje ¥ MAKPECTIOTh HEOOXITHICTh 1HTErparlii
MDKJIUCIUTITIHAPHUX METOIIB 1 KYJIBTYPHHUX KOH-
TEKCTIB JIJIsl OTPUMaHHS OUIBIII TOYHOTO W yCceo-
CSKHOTO PO3YMiHHS 1€l HEWMOBIPHO CKJIaTHOL
chepu TOACHKOTO BUPAKESHHS Ta MUCIICHHS.
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KIBEPHEOJIOT'I3MHX B AHITTOMOBHOMY
TYPUCTUYHOMY IHTEPHET JUCKYPCI

IIpuma BikTopist BasenTuniBHa,

KaHAUAAT PiIoNoTiYHUX HAyK (TepMaHChKi MOBH), JIOLICHT,
JIOLICHT Kadenpu iHo3eMHOT (hi10JI0TiT Ta epeKiaay
JlepKaBHOTO TOPrOBEIHLHO-EKOHOMIYHOTO YHIBEPCUTETY
ORCID ID: 0000-0001-7331-9950

Cmamms npucesuena GUSHeHHIO HeoN02I3Mi8, a came KiDepHeono2izmie, wo NPUCymHi 8 aHeI0MOBHOMY
mypucmuuromy ouckypci. Ocnosna yacmuna cmammi 6a3yemubcs Ha BU3HAYEHHI NOHAMMSL «HEO0N02I3MY, CNO-
cobax ix ymeopenHs ma (QYHKUIOHY8AHHA 8 AHIOMOBHOMY OUCKYpCL. TIpuuunu nossu Heono2iamie cmaHos-
My ocobnusuil inmepec 071 ainesicmis. Hailbinbus oueeuoHow0 npuduHo € mexHiuHuil npoepec, po3eUmox
eNeKMPOHIKU Mma KoMn tomepHux mexnonocitl. Koau 206opumo npo ninegicmuuni npuyuni, MOXICHA 8i03HA-
YUMU, WO HeON02I3MU MAKOIC BUKOPUCTIOBYIOMbCS /151 HAOAHHS MEEPOIICEHHIO aDO C108Y 000AMKOBOI BUPA3-
HOCMI, eMOYIlHO20 3a0apeaiieHts, Wobd Kpaue nepedamiu nouymmsi i emoyii' y npoyeci CRiiKy8anHs.

OcKinbKu aneniticbka Mo8a OOMIHYE V CBIMI, AHEIOMOBHI HeO102I3MU NOWUPIOIOMbCA I NPOHUKAIOMb Y MOBU
Oyaice weuoko. Haykosyi nagims uOiigioms HU3K)Y YUHHUKIG, SKI 8NIUBAIOMb HA NOUUPEHHS KIDepHeolo2i3-
mis. Iobanizayis ma éniue aneniliCbKoi MO8U CNpUse momy, wo HOGL MepmiHuU, SKI 3 A6AAI0MbCsl 8 AHill-
COKIUL MOBI, WBUOKO NOWUPIOIOMbCSL 8 THUUX MOBAX.

Towupenns xibepreonocizmie y cy4acHomy aneioOMOSHOMY MYPUCMUYHOMY OUCKYPCI 8I000padicac 3miHu
8 NOBEOIHYI CNOJICUBAYIB, GNIUE MEXHON02I HA THOYCMpPIlo Mypusmy ma HO8i menoenyii 8 nooopodxcax. L[i
mepminu He auwe 306a2avylome CIOBHUKOGULL 3anac, aie U 8i0oopajicaromev CyUdacHi peanii ma GUKIUKU,
3 AKUMU CIUKAIOMbC MAHOPIGHUKU 8 enoxy yugposizayii. Bintvwicms yux mepminié nos’s3ana 3 OHLAlH-
bpoHIosanuam i oniamoro nociye. Ilpome cmeopenHs OHAAUH-MAPUWPYMY CBOEL MAHOPIBKU MAKONC He TUUUAE
Manopisruxie oauoyscumu. Ha nowupenns Kibepneono2izmis y mypucmudnomy OUCKypci HAUBAIOMb KilbKd
acnekmie.

Anenilicoka mMo8a, K M0O8a MINCHAPOOHO20 CRIIKYBAHHS 8 YUDPOBOMY CBIMIi, € OCHOBHUM 0NCEPENLOM
yux Heonocizmie. Ha ocho6i nauioco 0O0CHIONCEHHS MU MONCeMO OilmuU BUCHOBKY, WO KIDepHeon02i3mu
€ He8i0 '€MHOI0 YACMUHOW CYHACHOI MosuU. Bonu 30azauytoms Hauly 1eKCUKY i 0036801810Mb HAM eheKmues-
Hiwe cninkysamucs 6 yugposomy ceimi. OOHax HaomipHe UKOPUCIMAHHS THO3EMHUX 3AN03UYEHb MOJICE He2d-
MUBHO BNIUHYMU HA PO3BUMOK HAYIOHANbHUX MO8. Tomy eaxciueo 3uanumu Oananc mixc 30a2aueHHAM MOBU
HOBUMU MePMIHAMU Ma 30epediceHHAM I camobymHoCmi.

Kniouosi cnosa: anenomosni kibepueonozizmu, enobanizayis, aoanmayis, inmepHem-ouckypc.

Pryma Viktoriia. Cyberneologisms in English tourist internet discourse

The article is devoted to the study of neologisms, namely cyberneologisms, which are present in the
English-language tourist discourse. The main part of the article is based on the definition of the concept of
“neologism”, the ways of their formation and functioning in the English-language discourse. The reasons for
the appearance of neologisms are of particular interest to linguists. First of all, the most obvious reason is
technical progress, the development of electronics and computer technologies. Speaking of linguistic reasons,
it can be noted that neologisms are also used to give a certain statement or word additional expressiveness,
emotional coloring, in order to better convey feelings and emotions in the process of communication.

Since English is the dominant language in the world, English-language neologisms spread and
penetrate languages very quickly. Scientists even identify a number of factors that influence the spread of
cyberneologisms. Globalization and the influence of the English language means that new terms that appear
in English quickly spread to other languages.

The proliferation of cyberneologisms in contemporary English-language tourism discourse reflects
changes in consumer behavior, the impact of technology on the tourism industry, and new trends in
travel. These terms not only enrich the vocabulary, but also reflect the modern realities and challenges
faced by travelers in the age of digitalization. However, creating an online route of your journey also
does not leave travelers indifferent. Several aspects influence the spread of cyberneologisms in tourism
discourse.
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English, as the language of international communication in the digital world, is the main source of these
neologisms. and based on our research, we can come to the conclusion that cyberneologisms are an integral
part of modern language. They enrich our vocabulary and allow us to communicate more effectively in the
digital world. However, excessive use of foreign borrowings can negatively affect the development of national
languages. It is important to find a balance between enriching the language with new terms and preserving its

originality.

Key words: English-language cyberneologisms, globalization, adaptation, Internet discourse.

Beryn. IlBuaka mmobamizalisi CHpUYHHSE
BUHUKHCHHSI HOBUX SIBUII 1 TIOHATH, IO MOTpe-
OyIOTh CTBOPEHHS BIATOBIAHMX TEPMIHOJIOTIY-
HUX OAMHUIIb JJIS iX OMUCy. 3aBASKU PO3BUTKY
Cy4yacHOi HayKH 1 TEXHOJIOTI!, a TAaKOX COLlialb-
HUM 3MiHaM, sIKi TIPUBOMATH 0 3HAYHOI TpaHC-
dbopmariii KOHIENTYyaJIbHOTO amapary 0ararbox
HAayKOBUX c(ep, 3’ IBISIOTHCS HOBI Taly3i 3HAHb.
Ile Bene 10 ¢popMyBaHHS HOBUX MOHSTH 1 3poOcC-
TaHHs TOTPeOH B iX HOMIHAINi. YCi Il TIpolecu
BEIYTh JI0 SBHILIA, SIKE HA3UBAIOTh TEPMIHOJIOT1Y-
HUM BUOYXOM — DPI3KOT0 30UIbLIEHHS KIIBKOCTI
HOBHX TEPMIiHIB 1 CTBOPEHHS HOBUX TEPMiHOJO-
riif, 1m0 CYMpPOBOIKYIOTHCS PO3BHUTKOM HOBHX
HayKoOBUX HanpsamiB [ 1, c. 9]. Oxuiero 3 TepMiHO-
CHUCTEM, SIK1 HaTerep HalOuIblIe PO3BUBAIOTHCS,
€ QHIJIOMOBHAa KOMIT'IOT€pHA TEPMIHOJIOTIs.
HeoOximHicTh y IOCHiKeHH] 11 03HaK 1 mpole-
CiB 3yMOBITIOE aKTyaJIbHICTh JaHOT poOOTH.

Sk BiIOMO, TpOIEC TOMOBHEHHS CHC-
TEMH MOBH HOBOIO JIEKCHKOIO 3aBXIH CTa-
HOBUB OCOONMBMI 1HTEpeC JJIsi HAyKOBIIIB.
[Ipomtecu Heomorizamii  AOCHIIHKYBaIu Taki
miareictu, sk [.M. KabGanosa, L.II. Cymkos,
JLM. Owensuenko, [.I. Mypko, A.A. Xap-
KOBChbKa i iHII. HeonorisaMu B aHIIIHCHKIH
moBi BuBuanu M.O. Ilytoa, [.B. ApHnomnbn,
I0.A. 3amuuii, C.M. €nikeeBa, I[.I. Emipcy-
iHoBa, O.O. Xnykrenko, O.0. CeniBaHoBa,
T.A. llIkypko, A.B. SAukoB, O.M. boHnapenko,
O.I. Ilikym, C.I. BomkoBa, O.B. JImutpyk,
K.B. Jlucenko. OcobauBOCTI aHIIIHCHKOTO
CJIOBOTBOPY BUCBITIIOIOTBCS Y CTATTSIX 1 MOHO-
rpadisx B.I. 3abotkinoi, C.I. Anaropieoi,
I'b. Autpymunoi. PobGotu Buie3a3HaueHUX
aBTOPIB yTBOPWJIM TEOPETUYHY O0azy JJaHOTO
JIoCHiDKeHHs.  ExcTpanmiHrBaibHI — MPUYUHHU
BUHHMKHEHHS HEOJOTI3MIB y MOBI JOCIHIIXKY-
BaJIM 6araTo JHIBICTIB, 30kpeMa: A.A. bparina,
B.I. 3a6otkina, }0.C. Copokin, FO.A. 3amuwuii
Ta iHmi. Maibke KOKHY TOJUHY B aHTIIIHCHKii
MOB1 3’SIBIIIETHCS HOBE CJIOBO, IO CTaBUTh
nepes A0CHITHUKaMH 3aB/IaHHs He TIIbKHU (iK-
cauii HOBOYTBOpEHb, ajie i BUBUECHHS PI3HUX
acrekTiB iX QyHKIIOHyBaHHS [2, ¢. 85-89].

Mera crarTi — BUBYEHHS KiOEpHEOJIOTI3MIB
y Cy4acHOMY AaHIJIOMOBHOMY TYPUCTHUYHOMY
JUCKYPCI.

Pesynbraru. Jlo HOBUX ONMHUIB (HEOJOTI3-
MiB, IHHOBAIlili, HOBOTBOpPIB) 3a3BUYaii BIIHO-
CSTH CJIOBA, X OKpeMi 3HauYeHHs a00 BUpPa3H, sIKi
3’BUJIMCSL B MOBI Ha OKpEMOMY eTarli ii po3BU-
TKY 1 CIIPUHAMAIOTHCSI MOBIISIMU SIK HOBI (3arajib-
HOMOBHI Heosorizmu). Ile Takox cioBa Ta cio-
BOCIIONyUEHHS, SIKI HOCIi JiTepaTypHOi MOBH
BHU3HAUEHOT0 HAIlIOHAJIILHOTO BapiaHTy CHpUii-
MaroTh SIK HOBI fK 32 (popMOI0, TaK 1 3a 3MICTOM
[3,c. 76].

Hampukinui XX cT. KOMIT'IOTEpHI TEXHO-
JIoT1i MIBUAKO TOCUTH Ba)XJIMBE MICIle B CyC-
nutbHOMY KUTTi. HOB1 peanii, mo mocTiiiHO
3 ABIAIOTHCS, MOTPEOYIOTh TEPMIHOBOTO BiJI0-
OpakeHHST B CyYacHI aHIIIWCBKIA MOBI.
[TomupeHHss  MEpPCOHANBHUX  KOMII FOTEPIB
1 PO3BHTOK IHTEPHETY 3aJTy4YWJIM HIMPOKI Bep-
CTBM HACEJEHHS, SKi He JHIIe CIPUHHSIIH,
a 1 JTOMOBHMWJIM KOMIT IOTEPHY JIEKCUKY. Mojo-
nui BiK (axiBliB, 10 MPaILIOTh y Liil cdepi,
Ta TMOMYJSPHICTH KOMIT'IOTEPIB cepel MOJIO],
KA 4acTO B)XXHMBA€E XApIOH, CIPUAIOTH MOIY-
JSPHOCTI TAaKUX BHUCIOBIB cepell KOPUCTyBa-
yiB. lle siBUIIIE 0XOMUIIO TPAKTUYHO BCl chepu
HAIIOTO KUTTS, 30KpeMa i TypUCTHYHY 1HIY-
CTpiI0, 3HAYHA YaCTHHA PO3BUTKY 1 MPUOYTKY
Kol Oe3mocepeaHbO 3aJeKUTh BiJ Mporpecy
B raxy3i KiOepHETHKH.

KiGepHeonorisMu puHYIH 10 aHIIIHCHKOT
MoBH Jume B 90-Ti pp. MHHYJIOTO CTOJNITTS
y 3B’S3Ky 3 MIJBHUIIEHHSIM pOJIi 1HTEpPHETY,
a CBOe€pigHAa MoAa Ha iX YXKHBaHHA JicTana
Ha3By cyberplague. Tlopsm 3 aOCONIOTHUM
JiepoM cyber- B aHIMINACBKIA MOBI Ha JJAHOMY
etarni (yHKLUIOHYIOTh II€ JEKUJIbKa MPOAYKTUB-
HUX KOMII'IOTEPHUX CJIOBOTBOPYMX EJIEMEHTIB,
Harnpukiazi: techno-, tele- [4, c. 183]. Llina Huzka
JIEKCUYHUX OIWHUIIH HE TUIBKU 3aKpinujacs 3a
iH(OpMaITIiHOIO TEXHIKOIO, a 1 MepeTBOPHIIACS
Ha CIPaBXHI IIEHTPHU CI0BOTBOpeHHs. Lle cTocy-
€TbCS HacamIiepe]l cioBa electronic, 1110, OKpiM
3arajlbHUX 3Hau€Hb, YCE€ YACTIIIE YKHBAETHCS
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y 3HAUEHHI «3/I1ICHIOBaHUH uepe3 KOMIT I0TEPHY
Mmepexy» — electronic cash, electronic com-
merce [5, c. 41]. CeMaHTUYHHIA HEOJIOTI3M Web
(ciouatky World Wide Web) ctaB omHUM i3 Haii-
OUTbII Y)KMBAaHUX CHHOHIMIB MNOHSTTA [nternet
1 IIEHTPOM YHUCJICHHUX 1HHOBarii. Hampuknan:
webber, webbrowser, web-head, web-page, web-
site, webliography, web-surfer.

Ockinbky aHIfIiiicbka MOBa JIOMIHY€E Y CBITI,
AQHTJIIOMOBHI HEOJIOTI3MH IIBUAKO TOIIUPIO-
I0TbCS Ta NPOHUKAIOTh B 1HIIT MoBHU. [locmia-
HUKHM HaBiTh BU3HAYAIOTh KiJIbKa YMHHUKIB, SKI
BIUIMBAIOTh HA TMOIIMPEHHS KiOEPHEOJIOT13MiB.
I'mo6Gamnizarist Ta BIUTMB aHIIIHCHKOI MOBH CITPH-
SIOTh MIBUAKOMY NIEPEHECEHHIO HOBUX TEPMiHIB
3 aHIJIIMCHKOI B 1HII MOBH [6].

Bukopucranns aHmmiichkuX — KiGepHeoso-
ri3MIB CHPOILYyE MIKHAPOJHY KOMYHIKAI[l0 HE
mumie B IT-cdepi, a # y Bcix iHmHMX chepax ix
noumMpeHHs [7].

BizncyTHiCTh TOYHUX BIAMOBITHUKIB Y MOBaX
CHpusi€ IIBUAKOMY TOIIMPEHHIO KiOepHeoso-
ri3miB. OCKUIBKM B IHITUX MOBAaX YacTO HEMAE
TEPMiHIB JIJII HOBUX TEXHOJIOTIH 1 IMOHATH, BJIa-
IOTBCSI 10 BUKOPUCTAHHS aHTJIIIM3MIB, 5K CIIO-
YaTKy CTalOTh MOMYJISIPHUMH B YCHOMY MOB-
JICHHI, a 3TOIOM BXOJSTh Y CIOBHUKOBHI CKIIaJ
X MOB. OCKUTBKM MU TOPKHYIHUCS TE€MHU ajiar-
Talii HEOJIOTI3MIB Y MOBI, BapTO 3a3HAYUTH, IO
IeH MpoIec Mae J1esiki 3aKOHOMIPHOCTI.

Hamry yBary mnpuBepHYIO TOIIMPEHHS Ta
BXKHMBaHHsS KiOEpHEOJIOri3MiB camMe B TypUCTHY-
HOMY AUCKypci. TypUCTHUHHMIA JTUCKYypC pPO3-
BHUBA€THCS JOCUTh MIBHJAKO, HE3BXKAIOUU Ha
cutyanito y cBiti. OTxe, MosiBa HOBUX CIIIB HE
oMuHYyIa i 1o chepy.

Ha mommpenHst KiGEpHEOJIOTI3MIB y TypHC-
TUYHOMY JUCKYpCl BIUIMBAIOTh K1JIbKa aCIEKTIB:

1. Texnosoriuni miaargopmu. 3pocTaHHS
MOMYJIIPHOCTI  OHJIAWH-OPOHIOBAHHSI MPHUBEIIO
1o nosiBu Takux TepMiHiB: OTA (Online Travel
Agency) —TypuCTHYHI OHJIalH-areHIi, 1o Mpo-
MOHYIOTh TOCIIyTM OpOHIOBAHHS TOAOPOXKEH
4yepe3 iHTepHET.

2. CouiaabHi Meia Ta koHTeHT. CollianbHi
MepesKi 3aloJIOHWIM Hallle )XKUTTA. 3 iX PO3BU-
TKOM 3’SIBHUIMCSI HOB1 TE€PMiHH, SK-OT influencer
marketing — MapKeTUHI 4epe3 BIUIMBOBHUX 0CiO,
SK1 JUIATBCS CBOIMHU MOIOPOKaMU T4 PEKOMEH-
JnamisiMi. 3HIMAHHA BiZIeO Ta PO3MIIIEHHS iX
y COLIaJbHUX Mepekax 3HAYHOI0 MipOI0 BILIU-
Ba€ Ha TYPUCTHUYHY 3HAYYIIICTh TOTO YM 1HIIIOTO
Micis. BUKopucTaHHSI XEIITeriB, SK-0T #travel-
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blog, #wanderlust, #traveling, ctano 3BUYHUM
y TYPUCTUYHOMY KOHTEHTI.

3. TexHoJiorii Ta 3acTocyHKH. Po3BHUTOK
MOOUTBHUX 3aCTOCYHKIB JJI MOJOPOXKEH mpu-
BIB /IO MOSIBH TEPMiHA travel app, MO OXOTUIIOE
HIMPOKUH CIIEKTP IHCTPYMEHTIB JJIsl TNIaHYBaHHS
NoZI0pOXKel. 3a JOMOMOTOI0 TaKUX 3aCTOCYHKIB
TYPHCTH MOXYTh OpraHi3yBaTH CBOIO MaiiOyTHIO
MOJIOPOXK sSIKHAWKpAIle, 3AIHCHUTH HEOOXimHi
OHJIAaH-TJIaTeX1. 3POCTaHHS  MOMYJISIPHOCTI
smart travel — KOHUEIIIT PO3YMHUX TIOJOPOXKEH,
1o nependayae BUKOPUCTAHHS TEXHOJOTIN s
MOKpAIIEHHS T0CBiy MaH/PiBHUKIB.

4. ExoJioriuni i eruyHi acmektu. 3poc-
TaHHS YCBIJJOMJICHHS €KOJIOTIYHUX TpoOIeM
CIPUYMHWIO BUHUKHEHHS TepMiHa sustainable
fourism — «CTIMKUH Typu3M», KM aKIIEHTY€
yBary Ha 30epeXeHHI HaBKOJIHMIIIHBOTO CEpPe.l-
opumia. Ille oawH KiOepHEONOTi3M 3’ SIBUBCS
B TYpUCTUYHOMY JHUCKYpCl 30BCIM HEIABHO.
Voluntourism nependadae mMOeIHAHHS BOJIOH-
TEPCTBA Ta TypU3MY, KOJH MaHIPIBHUKU OCPyTh
y4acTh y COLIAJIbHUX a00 €KOJOTIYHMX MPOEK-
Tax Tij] 9ac CBOiX MOJOPOXKEH.

[TommpeHHsT KiOEpHEOJIOTI3MIB Y CYy4aCHOMY
AQHIIIOMOBHOMY TYPUCTUYHOMY JUCKypCl Bijo-
Opakac 3MiHU B TOBEMIHII CIIOXKUBAUiB, BIUIMB
TEXHOJIOT1M Ha TYPHCTUYHY IHAYCTPIIO Ta HOBI
TeH/ICHIIIT B mogopokax. i TepMiHU HE TUIBKH
MOMOBHIOIOTH JIGKCUUHUMN 3arac, aje u BigoOpa-
JKAIOTh aKTyallbHI pealii Ta BUKJIHMKH, 3 SKUMH
CTUKAIOThCS MaHAPIBHUKHA B €Moxy Iudposiza-
it [8].

BucHoBku. OTxe, CBIT HUPPOBUX TEXHOJIO-
Il pO3BUBAETHCA HAJ3BHYAIHO IIBUIKO, CTBO-
pIOE HOBIi CJIOBa Ta BHpa3M, SKi MU HAa3WBAEMO
kibepueosorizMamu. KibepHeonorizmu — 11e HOB1
TepMiHU a00 BUpa3H, 10 BUHUKAIOTH YEPE3 PO3-
BUTOK TEXHOJIOTIH, 30KpeMa B Tairy3i iH(opma-
LIHUX TeXHOJOTiM Ta iHTepHeTy. AHIIilicbka
MOBA, SIK OCHOBHA MOBa MIXXHAPOIAHOTO CIILJIKY-
BaHHS B IU(PPOBOMY CEPEIOBHIII, € TOJIOBHUM
JOKEpeNoM 1uxX HeosorisMiB. Ha ocHOBI Hamoro
JOCITI/DKEHHS MOXXKHa 3pOOUTH BHCHOBOK, IIIO
KIOEpHEOJIOTI3MH € HEBIJI'€EMHOI YaCTHHOO
cyyacHoi MOBU. Bonu 30arauyroTh Hall ClIOBHU-
KOBHI 3amac 1 qornomararoTh €(peKTUBHO KOMY-
HIKyBaTH B IU(poBoMy cBiTi. OfHAK HaaAMipHE
BXKHBAHHS 1HO3EMHHUX 3all03MYeHh MOXE MaTH
HETaTUBHUI BIUIMB HA PO3BHUTOK HAIllOHAJLHUX
MOB, TOMY B)XJIMBO 3HaWTH OajaHC MIX yBe-
JIEHHSIM HOBUX TEPMIHIB 1 30€peKEHHSIM MOBHOT
caMOOyTHOCTI.
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MIKKYJIBTYPHA KOMIIETEHTHICTbH
Y PEAJIIAX TVTIOBAJII3OBAHOT'O CBITY

IIpuxonsko Haranis I'puropisua,
cTaplia BUKJIaaadka Kapeapu HiMeIbKoT MOBH

KuiBChKOTO HAI[IOHAILHOTO CKOHOMIYHOTO YHIBEpcUTETY iMeHI Baguma ['eThmana
ORCID ID: 0009-0009-0682-686X

Y cmammi docnioscyemucs ghenomen MidHcKyIbmypHoi KOMNemeHMHOCMI AK 8aHCIUB020 YUHHUKA NPOOYVK-
MUBHOT MINICKYTbMYPHOL 83A€MOOTL 8 YMOBAX 27100ANI3068a1H020 C8IMY. 3POCMANHS MINCHAPOOHUX KOHMAKMIE
cnpuse inmezpayii 8 ycix cgepax Hcumms, 30Kpema aKmu8HOMY KVJIbIMyPHOMY OOMIHY, aie 600HOUAC MOXdce
npu3600uUmu 00 HenoOpoO3yMiHb yepe3 8iIOMIHHOCMI 8 YIHHOCIAX, Mpaouyisax i cnocobax komyHikayii. Lle axmy-
anizye Ha CyuacHomy emani po3gUmKY a00Cmea npooiemy Qopmy8aHHs MidCKYIbIYPHOI KOMREeMeHMHOCMI
SK KIIOY0BOI CKAAO080T YACMUHU YCRIUHOT MIJICKYIbMYPHOT KOMYHIKAYL.

Pozenanymo ma npoananizosano pismi nioxoou 00 mpaxmyeanHs HOHAMM «MIHCKYIbMYPHOI KoMNemenm-
HOCMI», 3aNPONOHOBAHO20 NPOGIOHUMU BIMYUUSHAHUMU MA 3aPYOIHCHUMU HAYKOBYAMU.

Takootc 8UOIIEHO OCHOBHI CMPYKMYPHI KOMIOHEHMU Yb020 ABUWA: KOSHIMUBHICb (3HAHHA NPO KVIbMYPY,
coyianbHi HoOpmMU, MOBHI 0CODIUBOCHI, CRPUUHAMNIS NCUXOLOLTUHUX, COYIAILHUX [ KYTbIMYPHUX GIOMIHHOCME,
0008 ’s13K06€ OOMPUMAHHS eMUKEMHUX HOPM CBOEL ma IHWoi Kyibmypu), agekmusHicms (emnamis, moie-
PAHmMHICMb, BIOKPUMICINb 00 PIZHOMAHIMMSL, MOLEPAHMHICIb, NCUXON02TYHE HAAAUIMYBAHHS HA KOONepayiio
i3 npe0CcmagHUKAMU THWUX KYIbMYP), NOBEOIHKOBICMb (YMIHHA A0ANmMysamu CMutb CRIIKY8AHHSI, PO3PI3HAMU
KONeKMUGHI Ul IHOUBIOYANbHI AKOCMI 8 KOMYHIKAMUBHIU NOBeJiHYI NPeOCMABHUKIE THWUX KYIbIMyp, 00NaAmu
KYIbmypHi 0ap ’epu ma cmepeomunu,).

Ocobnusy ysaey npudileHo poii MOSHOI 0c8imu y (DOpMYSAHHI MINCKYIbMYPHOI KOMNEmeHmHOChHI,
OCKINbKU 3HAHHS THO3EMHUX MO8 1 O3HAUOMIEHHS 3 KYIbIMYPOIO HOCII8 MOBU, AKA BUBUACTNBCA, SHAYHO PO3UIU-
PIOIOMb MOJNCIUBOCHIT KYIbMYPHOL 83aeM00ii. AK dicsutl YuHHUK PO36UMKY 0COOUCTNOCH 8 NOMIKYIbIYPHOMY
npocmopi ma asuuye OYX08HO20 HCUMMSA TH0OCMBA IHO3EMHA MOBA BUKOHYE 20N08H) POlb — CHPUSAHHS NPOYECY
KOMYHIKayii, coyianizayii, npoghecionanizayii ma coyianvnoi adanmayii.

Posenamnymo cyuacui nedazoziuni memoouxu, siKi CHpUsSIONsb PO3GUMKY MINCKYIbMYPHUX HABUUOK | € 3ano-
DPYKOIO (hOpMYBAHHI MIXCKYIbMYPHOI Komnemenmuocmi. Lle, 30kpema, 6UKOpUCMANHA 8 HABUATILHOMY NPOYECi
PIBHOMAHIMHUX ABMEHMUYHUX MAMePIanie, akmusHe 3anpo8adlicertss IHHOPMAaYItiHO-KOMYHIKAYIUHUX mexX-
HONO2IU Ma iHMepaKMUBHUX Memooux, CUmyayitine HA8YaHHs Ma KPeamueHi 3a80aHHS.

Y emammi nazonoweno na momy, wo ucokull pieerb MidHCKYIbMYPHOI KOMREMEHMHOCMI CNPUSIE APMOHI-
3aYil MIJICKYIbMYPHOL KOMYHIKAYIL, 3HUIICYE PiBeHb KOHIIKMHOCE Ma 00NOMA2a€e YCNIWHO A0anmyeamucs
00 HOBUX COYIOKYIIbIMYDHUX YMOS.

Kniouosi cnoea: midckynomypna KomMnemenmHuicms, MIdiCKYIbIMYPHA KOMYHIKAYis, 2100ani3ayitini npo-
yecu, MyIbmuKyIbmypaiizm, MOBHA 0C8IMd, MOBHA 0COOUCMICMb, MOBHA KAPMUHA C8INTY, MINCKYIbIMYPHULL
dianoe.

Prykhodko Nataliia. Intercultural competence in the realities of the globalized world

The article explores the phenomenon of intercultural competence as an essential factor in productive
intercultural interaction in a globalized world. The increase in international contacts promotes integration in all
spheres of life, particularly through active cultural exchange, but at the same time, it can lead to misunderstandings
due to differences in values, traditions, and communication styles. This highlights the contemporary need to
develop intercultural competence as a key component of successful intercultural communication.

Various approaches to defining intercultural competence, proposed by leading domestic and foreign
researchers, are examined and analyzed.

The main structural components of this phenomenon are also identified: cognitive (knowledge of culture,
social norms, linguistic features, perception of psychological, social, and cultural differences, and adherence
to etiquette norms of one’s own and other cultures); affective (empathy, tolerance, openness to diversity,
psychological readiness for cooperation with representatives of other cultures); behavioral (ability to adapt
communication styles, distinguish between collective and individual qualities in the communicative behavior
of representatives of other cultures, and overcome cultural barriers and stereotypes).
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Particular attention is given to the role of language education in developing intercultural competence, as
knowledge of foreign languages and familiarity with the culture of the language being studied significantly
expand opportunities for cultural interaction. As an effective factor in personal development in a multicultural
environment and a phenomenon of humanity s spiritual life, a foreign language plays a crucial role in
facilitating communication, socialization, professionalization, and social adaptation.

Modern pedagogical methods that contribute to the development of intercultural skills and ensure the
formation of intercultural competence are considered. These include the use of various authentic materials
in the educational process, the active implementation of information and communication technologies and

interactive methods, situational learning, and creative tasks.
The article emphasizes that a high level of intercultural competence contributes to the harmonization of
intercultural communication, reduces conflict levels, and helps individuals successfully adapt to new socio-

cultural conditions.

Key words: intercultural competence,

intercultural

communication, globalization processes,

multsculturalism, language education, language personality, language worldview, intercultural dialogue.

Beryn. B ymoBax mmobamizarii, sika (hopmye
HOBY €py B3a€MOJii MK HaIllIMH ¥ EKOHOMiY-
HUMH CHUCTEMaMH Ta PO3IHUpPIOE chepy KOHTaK-
TIiB JIFOZIEH, CBIT BCTYyIIAa€ B pEaibHICTh B3a€EMO3a-
JIEXKHOCTI, JIe KOPIOHH MDK Jep’KaBaMH CTalOTh
YMOBHUMH B €KOHOMIYHOMY, TTOJIITUYHOMY, COIIi-
QIPHOMY Ta KyJIBTYpPHOMY BHMIipax. YHACIIIOK
mIo0aTi3amiiHuX MPOIECIB BiAOYIMCS MIKHAPO/I-
HUHM TONT Tpari, mirpamis B MacmTadax yciei
IUIAHETH KaIiTally, JIOACBKUX 1 BHUPOOHHYMX
pecypciB, a TakoXK 30JIMKEHHSI Ta B3AEMOTIPOHUK-
HEHHS Pi3HUX KyJbTyp. Bunukae Bce Oibie Mix-
KyJIBTYpHUX cHUTyauiil. Jltonu 3 pi3HUX KyJIbTyp-
HUX KOHTEKCTIB KOMYHIKYIOTh y pi3HHX cepax
*UTTs. Takuil nianor He Moke OyTH 3acTpaxoBa-
HUM Bl MOXIIMBOTO BUHHUKHEHHSI MPOOIEMHHUX
curyaiiid abo Hermopo3yMiHb. Lle o3Hadae 3poc-
TaHHS POJII KOMYHIKalii M yYaCHUKaMH KyJlb-
TypHOTO Jiasnory. J{ist 3MiiiCHeHHS YCITIITHOT MiXK-
KYJBTYpHOI KOMYHIKaIlii HEOOX1THOIO € HasBHICTh
MDKKYJTBTYPHOI KOMITETEHTHOCTI, SIKa JI03BOJISIE
e(hEeKTUBHO CITIIKYBAaTHUCS B MKKYJIBTYPHUX CUTY-
aIlisix 1 BiAMOBITHO MOBOIUTHCS B PI3HUX KYIIBTYp-
HHUX KOHTEKCTax. ToMy OCTaHHIM 4acoM 3HA4YHO
AKTHBI3yBaJIOCh MUTAHHS (POPMYBAHHS MIKKYIIb-
TYPHOi KOMIIETEHTHOCTI SIK CKJIQJIOBOi YaCTHHHU
e(eKTUBHOI MIKKYJIBTYPHOT KOMYHIKAIIi1.

[IpobGnemaruii MIKKYJIBTYPHOT KOMIIETCHT-
HOCTI MPUISAIOTh YBary y CBOIX JOCIIIKESHHIX
K 3apyODKHI, TaK 1 BiTuu3HsAH1 HaykoBui: /1. Tup-
nopd, E. Xomn, A. baprens-Pamixk, M. baii-
pam, M. benner, K. Knann, A. Moocwmtomiep,
IT. ITep, K. Kpamm, I. Todcerene, O. CyxomuH-
ceka, I. Carau, O. Hecrepenko, O. I'mymeHnko,
C. Hikonaesa, JI. Kapamymika i iHii.

AHami3 mxepen IMOAO JOCTIIKYBaHOI HpoO-
O1eMu IMokasye, 110 MDKKYJIbTypHa KOMIIETEHT-
HICTh MOCIJIa€ 3HAYHE MICII€ Y CTPYKTYPi KITFOYO-
BUX KOMIICTEHTHOCTEH 1100aTi30BaHOTO CBITY.

Sx nmume B nocmikeHHi A. MoocMromiep,
TEPMIH  «MDKKYJIBTYpHAa  KOMIIETEHTHICTBH)
3’sBUBCS B 1990-X pp. y CyCHIIBHUX TUCKYCISX
IO/I0 «IT00ami3amii» Ta «MYJIBTUKYIBTYPHOTO
CYCHUIBCTBA», aje BKE TyXKe IIBHIKO BiH CTaB
Y)KUBAaTHUCS TIOBCSKIACHHO. YMIHHS YCIHIIIHO Ta
HAJEKHUM YHMHOM B3a€EMOJIATU 3 JIIOIBMH, SIKi
MaloTh pi3HI KyJbTYpHI Opi€eHTallil, € 3aTpeOyBa-
HOIO HaBUYKOIO B YCiX c(hepax MpUBaTHOTO, IPoO-
MaJICBKOTO Ta MPOQECiitHOTO KUTTH.

. Jupnopd BU3HAYAE MIKKYJIBTYPHY KOMIIE-
TEHTHICTb 5K 3/1aTHICTh 70 €(DEKTUBHOI Ta BIAIO-
BITAJIbHOT MIXKKYJBTYPHOT B3a€MOIIi, SIKa BKIJTIO-
Jae HACTAaHOBHU (BIAKPUTICTH, MOBAry, EMIATII0);
3HaHHA (KyJIBTypHI OCOONMBOCTI, COIIIOJIOTIYHI
aCTIeKTH); BHYTPIIIHI pe3yabraTd (THYYKICTb,
€THOPEISITUBI3M); 30BHIIIHI pe3yibTaTu (CUTya-
1iifHa e()EeKTUBHA MOBE/IIHKA).

3a BusHaueHHsM M. BeHHeT, MDKKYJIBTypHa
KOMITETEHTHICTh € 3[aTHICTIO JIIOAWHU aJanTy-
BaTU BIJIACHY IIOBEJIHKY Ta MHCIEHHS BIAMO-
BIJTHO /10 1HIIIOT KyJABTYPHOI IEPCHIEKTHUBH.

Hns K. Knanm MKKyIbTypHa KOMITETEHT-
HICTh CKJIAQJA€ThCS 3 KOMIUIEKCY aHaJITUYHO-
CTpaTeriyHUX HABUYOK, SKI  PO3LIMPIOIOTH
CHEKTp IHTepIpeTallii Ta Jii 0COOMCTOCTI B MiXK-
0COOHMCTICHIM B3aeMomii 13 TpeIcTaBHUKAMH
HIIUX KYJIBTYP.

Ha nymky I. Carau, MiKKyJIbTYpHAa KOMIIE-
TEHTHICTh € CYKYIHICTIO 3HaHb, YMiHb 1 HaBH-
YOK, IO J03BOJIsIE €(EKTHUBHO B3AEMOJIISATH 13
MPEACTAaBHUKAMH PI3HUX KYJIBTYp, Oepydu 110
yBaru iXHI HalllOHaJbHI, COIllaJbHI Ta MOBHI
0COOIUBOCTI.

C. HixonaeBa po3misae MiXKKyJIbTypHY KOM-
NETEHTHICTh K 3JaTHICTh JI0 MDKKYJIBTYPHOT
B3a€MO/IIT, 1110 0a3y€ThCsl HA 3HAHHIX PO KYJIb-
Typy Ta TpaJaullii HOCIiB MOBH, eMMarii, Toye-
PAHTHOCTI i KOMYHIKAaTUBHUX HaBHYKaX.
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I1. IT’ep Haronorrye Ha MDKKYJIBTYPHINA KOM-
NETEHTHOCTI, sIka nepeadayae onanyBaHHs 1HIU-
BIJIOM CYKYITHOCTI 3HaHb MPO KYJIBTYpy KpaiHH
MOBH, III0 BUBYAETHCS, IS 3a0€3MeUeHHS KyIlb-
TYpHOI B3a€EMOII.

3a BuzHaueHHsIM A. baprens-Panik, Mi>KKyIb-
TypHa KOMIIETCHTHICTh € 3JaTHICTIO PO3yMITH
0COOJMBOCTI CcHUTYyaLii Ml)KKyJ'IBTypHOI B33a€MO-
Iii Ta MPUCTOCYBATUCS 1O IIi€i cneumpucﬂ 106
BUOYyIyBaTl TaKy CTpATeril0 MOBENIHKH, SKa O
JI03BOJIsIIIa KOPEKTHO 1HTEPIIPETYyBAaTH TepeIaHe
MTOBITOMJICHHS.

M. Baiipam po3poOUB MOIETh MIKKYJIBTYP-
HOI KOMIIETEHTHOCTI, SIKa CTaja OCHOBOIO JUIS
HaBYaHHS MDKKYJIBTYPHOI B3a€MOJIii B OCBITHIX
cucreMax OaraTbox KpaiH. BoHa oxorutoe m’siTh
KOMITOHECHTIB: aTHTIOAM (BIAKPUTICTH 1O 1HIIOL
KyJBTYpH, JONUTIMBICTH); 3HAHHSA (KYJIBTYpHI
0COOIMBOCTI Ta CYCIUIbHI KOHTEKCTH); HABHUKH
B3aeMOJIIi (KOMYHIKAQTHMBHI HaBHUYKH); HAaBHYKH
iHTepIpeTamii (aHami3 KyIbTYpHUX BiIMiHHOC-
Teil); KPUTUYHY KYJIBTYPHY CB1IOMICTH (peduex-
Cisl BIACHHX 1 YyXHUX KYJIbTYPHUX LIHHOCTEN).

Xoua y mparsx JOCTiTHUKIB CIIOCTEPIraloThCs
pI3HI MIAXOIM 10 BHU3HAYEHHS MIDKKYJIBTYPHOI
KOMITETEHTHOCTI, OUTBIINICTD 13 HUX PO3IVISAAI0Th
1€ MOHATTS SIK 3[aTHICTh YCTaHOBIIIOBAaTH M MiJl-
TPUMYBaTH HEOOXI1JHI KOHTAKTH B PI3HUX KYIIb-
TYPHUX KOHTEKCTaX, pO3yMITH U OyTH 3p0O3yMi-
JMM y KOMYHIKaTHBHOMY TPOIIECI.

Merta cTarTi — IpoBecTH MOJAIbIINN aHATI3
CYTHOCTI TIOHSTTS «MDKKYJIBTYpHA KOMITCTCHT-
HICTBY», 11 CKJIQJHUKIB 1 XapaKTepUCTHUK, BU3HA-
YUTHU MiIX0AU A0 (HOpMYyBaHHS MIKKYIBTYpHOI
KOMIIETEHTHOCTI $IK HAJBAXKJIMBOTO 3aBJaHHS
MOBHOI OCBITH B yYMOBaxX Cy4acHHUX Ino0Oaiza-
[IAHUX BUKJIAKIB.

PesyabTatn. MoBHa OcCBiTa pPO3MISIAETHCS
K GpyHIaMeHT OpMyBaHHS 3[aTHOCTI Cy0’ €KTIB
CYCHUIBHOIO MPOCTOPY 10 MIKKYJIBTYpHOI B3a-
€MOJIi1 Ha MPUHIUIIAX JEMOKpATii, piBHUX MpPaB
1 MoxiauBocTe. CKIaJAHUKHA MDKKYJIBTYpHOT
KOMITETEHTHOCTI TaKi: 3aTHICTh CITiBIIPAIFOBATH
1 B3aemonisTH, OyayBaTH NHapTHEPCHKI BiJAHO-
CUHU; CTWJIb JIIJIEPCTBA; 3HAHHA IIJISAXIB BpeEry-
JIOBaHHS KOH(IIIKTHUX CUTYaIlili; OCBiTa Ta 3Ha-
HHsI HOpM TOBEIIHKH.

HeoOxiHO HaroJocuTH Ha  CKJIAJHHUKAX
MDKKYJIBTYpPHOI ~ KOMIIETEHTHOCTI ~ YYaCHHKIB
MDKKYJIBTYPHOTO J1ajiory, A0 SIKAX HaJeKaTb:
3HaHHA (IHO3€MHOI MOBH, KYJIBTYpU KpaiHW,
MOXJIMBUX Oap’€piB MIKKYJIBTYpHOI B3a€MO-
nii, crocoO0iB 3amobiraHHs M, iX IMOJONIaHHS);
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yMlHH}I (6y11yBaTH BJIACHY TOBEIIHKY BiJIIO-
BIJIHO /IO HOPM IHIIOi KYJIBTYpH B cmyaumx
MDKKYJIBTYPHOTO  CIIUIKyBaHHS); TOTOBHICTH
1 OakaHHS OCOOMCTOCTI BCTyHard B KOHTAaKT
13 TIpeJCTaBHUKAMHM KpaiH CBITY; OCOOHWCTICHI
SIKOCT1 (TepIIUMICTh, €MIaTis, KOMYHiKaOelb-
HICTh, TOJIEPAHTHICTh, TaKTOBHICTh). OTKe,
e(eKTUBHE MIKKYJIBTYpHE CIIJIKYBaHHS € MaJjo-
HMOBIpHUM Yy pa3i BiACYTHOCTI B 1i yYacCHHKIB
MIKKYJIBTYPHOT KOMIIETEHTHOCTI.

MiXKyIbTypHa KOMIIETEHTHICTh
KUIBKA KITFOUOBUX KOMIIETEHIIN:

1) comianpbHi HaBUYKH € HAWBaKIUBIIIUMU,
710 HUX HalleXkKaTb, 30KpeMa, BIIKPUTICTH 1 eMIa-
Tisl, HEOOX1JIHI 1711 PO3YMiHHS €MOIIIITHOTO CTaHy
1HIIIOT JIFOTMHM Ta CIIIBIIEPEKUBAHHSA iH;

2) MeToaMYHa KOMIIETEHI[Isl Jl0IoMarae Bpe-
TyJTbOBYBaTH KOH(IIKTH 1 3HAXOJUThH CHIbHE
pillIeHHS B pa3i BAHUKHEHHS pO301KHOCTEHH;

3) ocoOucticHa KommeTeHIist (camopedrek-
Cisl, TOTOBHICTb /IO 3MiH MEPCIEKTUBH Ta TOJe-
PaAHTHICTh 10 HEBU3HAYEHOCTEH IMOKPALIYIOTh
piBEHb KOMIIETEHTHOCT1);

4) npodeciitHa komneTeHL1s (MOBHI HABUUKH
Ta JIOCBIJ COPHSIOTH CITIJIKYBaHHIO Ta CITIBITpAIli
13 MpeICTAaBHUKAMH 1HIIMX KYJIBTYD).

be3 nux xommeTeHuid Oyab-sika KOMYHIKaIis
€ YCKIIQJIHEHOI0 200 HeeheKTUBHOIO.

Y  pesymbrari mIoOami3amifHUX —TPOIECIB
1 3 BUHUKHEHHSIM MYJIBTHKYJIETYPaIi3My MPOIIEC
HaBYaHHS 1HO3EMHUX MOB HaOyBa€e 0COOIMBOTO
ctarycy. [Ho3eMHa MOBa SIK KOMYHIKaTHBHA JTUC-
LUIUTIHA € He JIMIIE JKEePesIOM KOMYHIKaTUBHOT
JISUTBHOCTI, aje i 3aco0oM mi3HaHHS, Gopmy-
BaHH, Mepeayi AyMOK, BUPAKEHHS IOYYTTIB,
EMOIIIMHUX CTaHIB JIFOIUHH, peaizamii Jo/-
ChbKUX 1OTpeO. MoBa € 1ieBUM YMHHUKOM PO3BU-
TKY OCOOHMCTOCTI B MOJIKYJBTYPHOMY MPOCTOPI.
Bona BUKOHYE€ TOJIOBHY POJIb — CIIPUSIE MIPOLIECY
KOMYHiKallii, couiamnizanii, mpodecioHamizarii Ta
comianeHOi amanTarii. Coliamizalito K mpoiec
COI[IaJIHOTO CTaHOBJICHHS OCOOMCTOCTI, 3aCBO-
€HHSI IHIWBIZIOM IIIHHOCTEH, HOpPM, HACTAHOB,
3pa3KiB MOBENIHKH, BJIACTUBUX OKPEMOMY CyC-
MUJTBCTBY, COLIAJIbHIN TPy, HEMOXKIUBO YSIBUTH
1o3a KOHTEKCTOM MOBHU. KokHe 3aHATTS 3 iHO-
36eMHOI MOBU — II€ TOCIIJIOBHE MPaKTUKyBaHHS
MDKKYJIBTYPHOI KOMYHiKalii, OCKUIbKH KOXKHE
1HO3EMHE CJIOBO Bi10Opakae iHO3eMHY KYJIbTypY
i1 3yMOBJIEHE HAlllOHAJIBHOIO CBIJOMICTIO YSIB-
JIEHHS TPO CBIT.

[HO3eMHa MOBa € OTHUM 3 OCHOBHHX 1HCTPY-
MEHTIB BHMXOBaHHS MOBHOI OCOOHMCTOCTI 13

OXOIIITIOE
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3arajbHOIUTAHETAPDHUM  MUCJICHHSM, 3AaTHOL
a/IalITYBaTUCh JI0 CY4aCHOTO PIBHS 1 CTHIIIO ITPO-
deciitHoro i ocobucricHOTO criKyBaHHs. Toii,
XTO YCBIIOMJIIOE KyJBTYPHI BIIMIHHOCTI ITiJ
yac KOMYHIKAIlIHOTro MpoIiecy, MaTumMe Oisiblie
MOTHBAIli O BHUBYEHHS 1HO3EMHOI MOBH, HIXK
TOM, XTO LIUX 3HaHb HE Mae. TakoX BiH MaTUMeE
OlIbIly YYTJIMBICTH 1 TOJEPAHTHICTH A0 Mpea-
CTaBHMKIB IHIIMX KyJIbTYp. MIUIKKYJIbTypHA
KOMYHIKaIlisl SIBJIsiE COOOIO 3B’SI30K MIXK PI3HUMH
KyJIBTYpaMH Ta COI[IAIbHUMH TPYIaMH, OMHCYE
YHUCJIEHHI KOMYHIKaIliliH1 IPOLECH Ta MOB’A3aHi
3 HUMH MOXJIMBI TpOOJEMH MDK IUMH Tpy-
namu. Came TyT NMOBHHHI JiITU HABUYKH MIXK-
KYJIETYPHOTO Cl'[iJ'II(yBaHHH 10  YMOKJIMBIIIO-
IOTh YCIIIIITHE CHIJIKYBaHHH 13 TpeAcTaBHUKAMU
IHIIUX KyJAbTYp 1 comiadbHMX rpym. Jo nwmx
HaBUYOK HAJIC)KUTh TOTOBHICTH aanTyBaTHCS
1 BU3HABATH, 110 B PI3HUX KYJIBTypaX MOXYTh
ICHyBaTH 1HII (GOpMHU KOMYHIKAITii.
@dopMmyBaHHS Ta PO3BUTOK MIKKYIBTYPHOI
KOMIIETEHTHOCT] 3a0€31euyroThcs BIPOBAKEH-
HSM y HaBUAIbHIA MiSUIBHOCTI KpEaTWBHUX Ta
IHHOBAIITHUX TEXHOJIOTIH, IO CIIPHUSIE PO3BUTKY
BMIHHS YITKO BU3HAYaTH CUTYyalli Ta METY CIILI-
KyBaHHS 13 TUIAHOMIPHOIO iX peai3alli€ro, pos-
HIMPEHHSM TBOPYOrO Ta HAYKOBOTO IMOTEHIIANy
CTYJCHTIB y KOHTEKCTI MDKKYJIBTYpHOi KOMYHi-
karii. Jlo iHTepakTUBHOI MisIILHOCTI HaJIekKaTh
oprasi3aifisi i pO3BUTOK J11aJIOTIYHOTO MOBJICHHS,
CHPSIMOBAHUX Ha B3a€MOPO3YMiHHS, B3a€EMOJIIIO,
BUPIIICHHS TpoO0JeM, BaXJHMBHUX JJS KOKHOTO
3 YYaCHHKIB HaBYaJIbHOTO Tiporiecy. HeoOximHo
3a3HAYUTH Taki 3 HHUX: 1H(OPMAIIHO-KOMY-
HIKalliiHI TEXHOJIOTii, TMPOEKTHI TEXHOJOrII,
HaBYaHHA y CHiBpOOITHULTBI (poOoTa B Maynx
rpymnax), CHUTyalliiiHe HaBYaHHS, TEXHOJOTil
MOBHOTO MOPT(OIi0, IrPOBY AlSUIbHICTb, MiJIIO-
TOBKY mpe3eHTanii, mind mapping (CTBOpEHHs
IHTeNeKT-KapT) Tomo. KokHa i3 IUX TEXHOJIO-
ril MiABUINYe€ BMOTHBOBAHICTH CTYIACHTIB [0
HaOyTTS HEOOXITHUX KOMIIETEHI[I/ 3aBIsSKH CYT-
T€BIN aKTUBI3AIIi1 OCBITHHOTO MPOIIECY.
Ham3BuuaiiHO JOUIIBHUM € BUKOPHCTAHHS
ABTEHTUYHUX MaTepialliB SK JpKepena eKcTpa-
JIHTBICTUYHOI Ta JIIHTBICTHYHOI iH(popMartii. [le
BBAXKAETHCSI HANBAXKIUBIIIUM CIOCOOOM 3aiy-
YEeHHSI CTY/ACHTIB O BUBYCHHSI KYJIBTYPH 1HIIUX
KpaiH: TeMaTu4Hi, Kpa€3HaByi, Xyl0XKHi i my06uti-
[MUCTUYHI TEKCTH, TaKOX Jiayiord (TOJIOTH),
BIpIIi, MICHI, JIUCTH, IHTEPB’I0, ayai03aruCH,
BiJleoponukH, 6moru Touo. EdexkruBHuMY € pi3-
HOMAHITHI TBOpPYl 3aBIaHHS IS ONpPAIOBAHHSI
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aKTyaJbHUX aBTEHTUYHHUX CTaTed i3 mepioand-
HUX 1 €JICKTPOHHUX BUJAHb (aHOTYBaHHS, pede-
pyBaHHsI, HAITMCAHHS KOMEHTApIB, €ce).

Taxuii B HaBYATBHOI AISUTBHOCTI € JIJISL CTY-
JICHTIB CTUMYJIOM, MOTHUBYBAJIbHUM YHUHHHUKOM,
OCKUTBKH BIH TIPOIOHYE IIIKaBY, pEJICBaHTHY,
TEMaTUYHYy Ta Pi3HOMaHITHY iH(popmauio. J{is
0araTboOX 13 HHUX II€ TAKOXK € «KJIFYEM» IS Mi3-
HaHHA CYCIIbCTBA, MOTO Tpamuiliii, crnocobiB
MHUCIICHHS, MEHTaIITeTy. BimOyBaeThcs 30cepe-
JKEHHsI yBaru Ha PI3HUX aCMEKTaxX CyCHUIbHOTO
KUTTA 1 KyJbTYpU KpaiHU; CTUMYJIIOIOTHCS JTUC-
Kycil 3 akTyallbHUX IUTaHb, SIKI BUCBITIIIOIOTHCS
y CTaTTsIX.

Yce 1€ BUKIMKAE aBTEHTHYHY PEAKIIiO
1 € OJHUM 3 OCHOBHHX 3aC00iB O3HAHOMJICHHS 13
CYYaCHOK KYJBTYPOIO KpaiHW, MOBA SIKOI BHBYA-
erbesi. CaMe TakuM YMHOM CTYACHTH PO3LIMPIO-
I0Th CBOIO 1HJMBIyaJIbHy KapTUHY CBITY 3aBISIKH
3aJTy4eHHIO 0 MOBHOI KapTHHHU CBITY HOCIIB L€l
MOBH, /O IXHBOI JYXOBHOI CHAJIIMHH, HAIliO-
HAJIbHO-CIIEIU(IUYHIX CIIOCOOIB TOCITHEHHS MiXK-
KyJIBTYpHOTO B3a€MOpPO3yMiHHs. BogHodac y cBi-
JOMOCTI CTy/JEHTa 3IHCHIOETHCS CHHTE3 3HaHb
moA0 crerudiku piTHOI KyJIBTYpU Ta KyJIBTYpH
1HO3EeMHOT MOBH, CIUIBHICTh 3HaHb IIOAO KYJIb-
Typu ¥ KomyHikarii. Came 3aBISKA KPUTUIHOMY
OCMHUCJICHHIO 1HIIOTO CLIOCO0Y JKUTTS BOHU IOTIIU-
OJTFOFOTH JTIHMBOKPAiHO3HABYI 3HAHHSI. TakuM cro-
coOOM 3IMCHIOETBCS TIpoIieC 30aradeHHs Kap-
TUHHU CBITY Ta PO3YMIHHS 1HIIOT KYJIBTYPH.

CydacHuii HaBYaJIBHHH TIpOIEC HEOOX1THO
CIpsSMOBYBaTH HE JIMIIE Ha 3aJy4eHHS OCO-
ouctocti 10 KOHuenTyaano'i CUCTEMHU 1HIIIOTO
J11HrBocou1yMy, a if 10 KPOCKYJIbTYPHOIO OCMHC-
JICHHSI BUMIpIB JIEIIO p13HI/IX COIIlOKYJIBTypHI/IX
CHUTHHOT. BUBUEHHSIM 1HO36MHOT MOBH ¥ 1HIIIO-
MOBHOI KYJIBTYpU CTYIEHTH MaroTh 3MOTY pO3-
ITUPUTHU CBIH COIOKYJIBTYPHHM TIPOCTIP, & TAKOXK
KyJABTYpHO CaMOBU3HAUUTHCS, TOOTO YCBiIO-
MHUTH ce0e KYJIbTypHO-ICTOPUYHUMHU Cy0’ €KTaMU
y CHEKTpi KyIbTyp KpaiHM $K piaHOi, Tak
1 iHo3emHoi MoBH. [lepeBaxae Tak 3BaHe IHMHA-
MIYHE PO3YMIHHS KYJIBTYPH SIK CHOCOOY >KUTTS
W cHUCTEeMHU TOBEMIHKH, HOPM, I[IHHOCTEH, BOHO
OB’ sI3aHE 31 CTPOTOI0 CTAOUIBHICTIO KYJIBTYpPHOT
CHCTEMH, 110 JIESKOI0 MIPOK MOKE 3MiHIOBATUCS
i MonuGiKyBaTHUCS 3aJICKHO BiJl CUTYAIIi.

Bucokwuii piBeHb MIKKYJIBTYPHOI KOMYHIKaIi1
nepeadadae omaHyBaHHS CBOIX €MOIIi, a TAKOXK
BUSBIIEHHS yBaru N0 1HIMX jrofeil. CToCyHKH
y Tporeci MDKKYJIBTYPHOT KOMYHIKAIlli mepes-
0a4aroTh BUCOKHI PO3BUTOK ETHOMOJITHYHOTO
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MUCJICHHS, TOJEpPAaHTHE CTaBIEHHS [0 1HIIOL
KyJIBTYpH, 0 HAI[IOHATbHUX 3BUYAiB, TPAJULIIN.

BucHoBku. 3ymoBieHa r100aTbHUMH CBI-
TOBUMH TpOIECAaMH HEOOXiJAHICTH  (opMy-
BaHHS i PO3BUTKY MDKKYJIBTYPHOI KOMIIETCH-
mii K CKIaAHWKA MIDKKYJIBTYPHOI KOMYHIKaIlii
€ HaraJbHUM 3aBJaHHSAM ChOTOJCHHSI.

Ha namy maymKy, MDKKYJIBTYpHa KOMITETEHT-
HICTh B Yy3araJbHEHOMY BHUIIIAAlI — 1€ MOJi-
(YHKITIOHATBHE SIBUINE, [0 OXOIUTIOE 3HAHHS
HOpM, HACTaHOB, MPHUHIMIIB KOMYHIKaTUBHOI
MOBEIHKH B THIIIOMY COIIIOKYJIBTYPHOMY Cepe/I-
OBUII, YMIHHA TIEPEBOJUTH iX Yy TUIONIUHY
MDKKYJIBTYPHUX BiTHOCHH, (OpMyBaHHS CIie-
u(pIYHUX SKOCTEH, 3AaTHOCTI 10 eMmatii Ta
CaMOOIIHKH i1 3a0e3MedyeHHs yCIHiIIHOI B3a-
€MOJIIi MK TpEeNCTaBHUKAMU PI3HUX KYJIBTYp
1 3armo0OiraHHds MOMUJIKaM 1 KOH(IIiKTaMm y mpo-
1eci MKKYJIBTYPHOI B3a€MOJTIT.

Jlirepartypa:
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I came MOBHa OCBITa OKJIMKaHA BUKOHYBATH
BXJIMBY MICiF0 ()OpMYBaHHS W PO3BUTKY MiXK-
KyJIbTypHOI KommeTeHmii. HaBuampHa [isiib-
HICTh Ma€ OyTH CHpsSMOBaHa Ha IIHOIIE ITiICHE
BHUBYEHHS KYJIBTYPH HOCIiB MOBH, iIXHBOTO CIIO-
co0y JKUTTS, HAaLIOHAJIBHOTO XapakTepy Ta
MEHTAJIITETY.

3aBISKM 3ayYCHHIO I 4ac HaBYaJbHOIO
MPOIIeCy PI3HOMAHITHMX aBTEHTUYHUX Marepi-
aniB, 1H(pOpMaLiHHO-KOMYHIKALIHHUX TEXHOJO-
riii, IHNTepaKTUBHUX METOJUK HABYAHHS BiI0yBa-
€THCS TIOCHIIOBHE PAKTUKYBAHHS Ta TIOCTYIIOBE
(opMyBaHHS MIKKYJIBTYPHOI KOMIIETEHTHOCTI.
o BumwMii 11 piBeHb MalOTh NAPTHEPU KYJIBTYP-
HOTO Jiajiory, TO CIPOMOJKHIIIE BOHU YHUKATH-
MYTh HEMOPO3yMiHb, CTEPEOTHUIIIB 1 KyJIbTYPHUX
Oap’epiB, TO MNPOAYKTHUBHINIOW Oyme ix B3a-
€MOJIiSl Y TIO0JIAHHI TIO0ai3aIiitHIX BUKIUKIB
CY4acHOTO CBITY.
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ICTOPIOTEHE3 BPUTAHCBKOI IIPECHU

IMmonsk Banentuna OJiekcanapiBHa,

cTapmi Bukiaaad kageapu «Dinonoris»

Oy1echbKOTo HAIIOHAILHOTO MOPCHKOTO YHIBEPCUTETY,

acmipaHT Kadeapu cBiTOBOI JliTeparypu

JIbBIBCHKOTO HAIlIOHATIBHOTO YHiBepcUTETY iMeHi IBana dpanka
ORCID ID: 0000-0003-0535-9947

Icmopis bpumancokoi scypranicmuku nowunaemocsa 6 XVII cmonimmi 3 nos6oio eudans, wo GUCGIm-
JII08ANU HOBUHU, MA KOJIOHOK pizHo20 pooy. IIpomazom cmonimms OpyKo8awi 3acobu macosoi ingpopmayii,
AKI Yikasuaucs OLIbW 8ANCIUBUMU MEMAMU, WO CMAHOBIAMb 3d2dlbHull IHmepec, CRigicHysalu 3 OilbL
JIe2KUMU BUOAHHAMU OJIsl PO3BANCANbHUX Yilel, sAK-om nam@remu, manigpecmu ma d6araou. ¥ XVII cmo-
aimmi eazemu GUXOOUNU Jiulle Pa3 HA MUNICOeHb | Ni00A8ANUCs pemelbHill YyeH3ypl, aKa o0yia 0codauso
agicopcmorxoio. Ha eiominy 8io namgpnemis, manichecmis i banaod, eazsemu euceimuiosanu Ol cepliosHi
memu. Ilepwa anenomosna eazsema nazueanacs ‘“‘The Weekly Newes” («Tuoicnesi nosunuy) i 6yna naopy-
xkosana 6 Pumi ¢ 1622 poyi. 3i ckacysannsam 3opanoi nanamu 6 1641 poyi mine yeuzypu cmana meHut 8i0-
Yymuow, a 3 nouamxkom I pomaodsancbKoi iU UPOOHUYMBO OPYKOBAHO20 nanepy uje Oilbuie aKmugizy-
sanocs. [lo 1700 poxy 6 Jlonooui euxoouno 12 eazem, a y npoginyisax — 24. [ouunarouu 3 XIX cmonimms,
KITbKICMb 2azem NOMIMHO 30I1bWMULACS, A MUPAIC AHSTILUCOKUX eazem Cymmego 3pic — i3 39 minvlionis
00 122 minviionie npumipnuxie y 1854 poyi. Icmopuuna ingpopmayis npo OpUMancoKy dICypHALICMUKY
6 XVII cmonimmi ne € nosnoio be3 32a0Kku npo nampiemu, aKUMU KOPUCMYBATUCA nApmii 01 MOOIi-
3ayii ceoix NpuxuIbHUKI6 uepe3 wupoke po3noscroodxicenns. Kooxcna napmis namaeanacsa modinizyeamu
CBOIX NPUXUTLHUKIB 3d OONOMO20I0 UWUPOKO20 PO3NOBCI0OIICEHHS NAM@PDIEemis, AK-0Mm y KA SAPHIX, 0e 00UH
eK3eMNIAP Nepexoous i3 pyK y pyKu i 4umascs 62010C. 32000M KOMXCHA edzema Cmaid Mamu c80i0 Noii-
MUYHy opieHmayiio, wo npuseio 00 NoA6U 080X MUNIG 2azem. CYMo NOLIMUYHUX | MUX, WO GUCBIMIIOBANU
SHYMPIWHI Ma MIdCHAPOOHT Hosunu. | azemu cmanu eiodasamu nepesazy mum memam, AKUMU YIKAGUMbCS
3aeanvra ayoumopis. Huni 6pumancovKi eazemu MOJICHA YMOBHO po30iiumu Ha 08a munu. maonoiou (tab-
loids) ma eazemu ons wiupokozo 3aeany (broadsheets), kooicnuil i3 AKUX MA€E CBOI0 ABOUMOPITO I CEIlL CMUTDL
HANuUCanHs HOBUH.

Kniouogi cnosa: icmopisi Opumancekoi npecu, mabnoiou, eazemu 0 WUPOKO20 3A2A1.

Pshoniak Valentyna. Historiogenesis of the British press

The history of British journalism dates back to the 17th century with the emergence of newspapers
and columns of various kinds. Throughout the century, print media that dealt with more important topics
of general interest coexisted with lighter publications for entertainment purposes, such as pamphlets,
manifestos and ballads. In the 17th century, newspapers were published only once a week and were
subject to thorough censorship, which was particularly severe. Unlike pamphlets, manifestos and ballads,
newspapers dealt with more serious topics. The first English-language newspaper was called “The Weekly
News” and was published in Rome in 1622. With the abolition of the Star Chamber in 1641, the shadow of
censorship became less noticeable, and with the outbreak of the Civil War, the production of printed paper
intensified even more. By 1700, there were 12 newspapers in London and 24 in the provinces. From the
19th century onwards, the number of newspapers increased significantly, and the circulation of English
newspapers grew substantially from 39 million to 122 million copies in 1854. Historical information about
British journalism in the 17th century is incomplete without mentioning the pamphlets used by parties
to mobilize their supporters through wide distribution. Each party tried to mobilize its supporters by
distributing pamphlets, such as in coffee shops, where one copy was passed from hand to hand and read
aloud. Over time, each newspaper began to have its political orientation, which led to the emergence of
two types of newspapers: purely political and those covering domestic and international news. Newspapers
began to give preference to topics of interest to the general audience. Today, British newspapers can be
divided into tabloids and broadsheets, each with its audience and style of news writing.

Key words: history of British press, tabloids, broadsheets.
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Beryn. CydacHuil CBIT mnepeBaHTaXeHUMH
iH(hopMarlli€ro, sika HaJAXOAUTH 13 BEJUKOI KiJlb-
KOCTi JDKEpeNl pPI3HOMAHITHOTO IOXO/KEHHS,
HAUOUTBIT HAMIWHUM 13 SKHX, 3 TOIISAY pelie-
BAaHTHOCTI TofaHoi1 iH(opMalii, 3aBxau Oyinu
MepiofuyHi BUAAHHSA. Y CTaTTi aHa3yeThCs
KOPOTKHH 1CTOpiOTeHEe3 OpPUTAHCHKOI IMepioand-
HOI TMpecH 3 aHai30M JIHTBOKOHIICTITyalbHUX
XapaKTepUCTUK. BaXIMBO IOCIITUTH, SK €BO-
OISt OPUTAHCHKOI )KYPHATICTUKY BIUITMHYJIA HA
(dopMyBaHHSI CydyaCHUX Me[ia, IS PO3yMIHHS
TOTO, SIK ICTOPUYHHI KOHTEKCT 1 COIlialIbHI 3MIHU
BIUTMHYJIW Ha QopMyBaHHSA Meniananamapry
BenukoOpuranii, a TakoX Ha IXHIO POJIb y Cydac-
HOMY iH(pOpMaLiiHOMY CEpPEeJOBUIILI.

VY pamkax cy4acHOCTI mpoOremMa BHU3HAYCHHS
JHTBICTUYHUX ACHEKTiB OpUTAHCHKOI MEPiONKU
HaOyBa€e 0COOIMBOIO 3HAYEHHS Ta CTaE MpeaMe-
TOM KOHKPETHHMX JIOCHI/DKCHb HE TIJIBKU B JIHT-
BICTHIII, a i B 0araTboX 1HIIMX TaTy3saX. BuBueHHs
JAHOTO THUTAHHA B KOHTEKCTI MDKIUCHUILTIHAP-
HUX 3B’SI3KIB CyTTEBO 30arauye HayKy sIK TaKy.

IcTopiorenes i JHrBOKOHLIENTYaIbHI MapKepH
OpPUTAHCHKOI IMEePIOTUKH JTOCITIKYBAIHCh TAKUMH
VKpaiHCBKMMH Ta 3aXiTHAMH HAyKOBIIIMH, SIK
C. bnapaupkuii, JI. Jlymuenko, B. IlaBnenko,
®. bpitron, k. JIxoucton, M. Kiidd Ta inmi.

Merta crarTi. OCHOBHOIO METOI CTaTTi
€ JIOCITI/KEHHS CTAaHOBJIEHHSI Ta PO3BUTKY Iepio-
JTUYHUX BUIaHb BenmkoOpuTadii, sike nmependoadae
BUKOHAHHSI TAKMX 3aBaHb: |) MPOCTEKNUTH YaCOBI
pPaMKH Ta BIUIUB COLIOJIIHTBICTUYHOTO KOHTEKCTY
Ha OpUTAHCHKY TIPECy; 2) BU3HAYUTH THITOJIOTTUYHY
KaTeropusallito OpUTAaHCHKUX BHJIaHb; 3) BHOKpE-
MHUTH KJIFOUOBI JIIHTBICTHYHI XapaKTePUCTHKH
JOCIKYBaHOT HGplO,Z[I/IKI/I Le JOCTIIKSHHS
€ aKTyabHHM, OCKUTEKH BOHO HlZ[erCJIIOC BaX-
JMBICTB MEPIONIHAX BUIAHb Y KOHTEKCTI iXHBOT
pori y popMyBaHHI CyCIIJILHOT TyMKH Ta BIUTMBY
Ha 1HOPMAITIHHIA TPOCTIp.

PesyabraTu. Ictopist OpuTaHCHKOI KypHATIiC-
TUKU nounHaeThbesl B XVII CT. 3 MOSIBOIO BHJIAHD,
10 BUCBITIIOBAIM HOBWHH, Ta KOJIOHOK PI3HOTO
pony. Ilporsirom cromitTs npykoBani 3MI, ski
BHUCBIT/IIOBAIN OLIBII BAKIMBI TEMH, 110 CTAHOB-
JSTh 3arajbHUN 1HTEpEC, CIIBICHYBIA 3 OUIBIIT
JIETKUMU BHJIQHHSMH IS PO3BAKATbHUX IIUJIEH,
ak-oT namduern, Manipectu Ta Ganaau. Ha Bin-
MiHY BiJl OCTAHHBOT'O TUITY, TA3€TH BUXOIWIIU JIUIIIE
pa3 Ha TWXKICHb 1 MiJUIaBaJIUCS PETENbHIN IeH-
3ypi, sika Oyna ocoOnuBo xopcTokoro B XVII ct.:
HE BUIMAJKOBUM (DaKTOM € Te, 110 Teplla aHIIo-
MOBHa ra3era HasuBanacs “‘The Weekly Newes”
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(«TwxHeBl HOBUHMY) 1 Oyna HaapykoBaHa B Pumi
B 1622 p. [1, c. 458]. 3i ckacyBaHHsSM 30psSHOT
nanaty (aHDTCHKHUN Cya, po3TaioBanuii y Bect-
MiHcTepebkoMy mnanani B XV-XVII cr., 3aBaan-
HSIM SIKOTO OYyJI0 JIOTIOBHEHHS CYZIOBOI AISITBHOCTI
CYiB y IIMBUIBHHX 1 KPUMIHAJIBHUX CIIPaBaXx; CIIO-
4aTKy BiH OyB CTBOpPEHUI Uil 3a0e3NedyeHHs Mpa-
BUJIHOTO 3aCTOCYBAaHHSI 3aKOHY, ajie CTaB CHHO-
HIMOM COIIAJBHOTO Ta TOJITHYHOTO THOOJICHHS)
y 1641 p. TiHb LIeH3ypU cTana MEHII BiUyTHOIO,
a 3 nmovyarkoM [ poMa/iTHCHKOI BIHHU BUPOOHUIITBO
JPYKOBAHOTO Tiarepy Ie Oulbllle aKTHUBI3yBa-
nocs [2, ¢. 12]. 1o 1700 p. B JIonaoHi BUXOIHIO
12 raszer, a y IpoBiHLISAX — 24: MEPIIO0 Ta3eTolo,
10 BUWiIIAa y OpuTaHchKiil cronuii, Oyna Daily
Courant. Y XVIII cT. nocTynoBo po3BUBaINCS 1Ba
TUIH Ta3€T: CyTO MOJITHUYHI Ta Ti, IO BUCBITIIIO-
BaJIM BHYTPILIHI Ta MDKHApOmHI HOBMHU. Yepes
Take 3pOCTAaHHS MOMYJSPHOCTI Ta BIUIMBY Ta3eT
ypsSI BUPILIMB YBECTH TOAATOK HA Tra3eTH, 1100
OOMEXUTH iXHIM Tupax, aje Oarato 3 HasBHUX
razeT MpOIOBKYBAJIM BUXOIWUTH, IO MPHUBENO JIO
30uThIIeHHsT TIponaxiB. [loumnaroun 3 XIX cr,
3aB/ISKM MOKPAILEHHIO KOMYHIKALii 1 3pOCTaHHIO
notped HaceJeHHs1 B iHpoOpMaIlii, KUTbKICTh Tra3eT
TTOMITHO 301IBIIINIIACS, @ TUPAXK aHTIIIHCHKUX Tra3eT
CYTTEBO 3pic — 13 39 MinbiioHIB 10 122 MiNbiOHIB
npuMipHuKiB y 1854 p. [1, ¢. 172]. OcHOBHI ra3eru
Toro vacy taki: The Courier, Seren Gomer (Tasera
HarucaHa BaJUTICHKOIO MOBOIO), The Manchester
Guardian, The Scotsman, The Chartist Northern
Star, The Daily Telegraph, The Manchester Guard-
ian, The Illustrated London News (nepiia rasera
3 imocTpatisMu BcepenuHi), The Western Mail,
The Daily Mail (BukopucTOBYBaJIa OUIBII PO3-
MOBHY MOBY, OJMV>K4y JI0 HIKYOTO Ta CEPETHHOTO
Kiacis) [3, c. 174].

Sk cTBepmKyE IOCTIAHUK KYPHATICTUKH
y JIpyKOBaHUX 3aco0ax MacoBoi iHopmarrii
Bbopuc Yepnsikos, y XIX cT. OpuTaHCHKI Ta3eTH
NEPeXUIN PEBOJIIOLII0 1 paJuKalbHy TpaHC-
¢dopmarito 3aBASKH BIUIMBY aMEPHKaHCHKOL
KYPHAJIICTHKH, SIKa CIIPHsJIA MEePEOCMHUCICHHIO
HOBUH, IO OXOIUTIOBAJIM ¥ 1HII 1HTEpECH,
OKpIM TIOJNITUYHUX TE€M, a TaKOX 3MiHI CIIO-
co0y 1HTEpB’IOBaHHsS Ta JOCIHIDKEHHS HOBHH
(4, c. 223-227].

[Ticna Ilepmoi Ta /[Ipyroi cBiTOBUX BO€H
TOJIOBHI OPUTAHCHKI Ta3eTH PO3MOYaIH TOHKY 32
BEJIMKUMU THPaXaMH, OCKUIbKHU MOJITUYHI Map-
Tii, SIKI TPUBAJIMH Yac CIIOHCOPYBAJH IIi ra3eTw,
OlnbIlIE HE Maju 3MOTH II€ POOWTH Yepe3 eKo-
HOMIYHI BTpAaTH, SIKUX BOHU 3a3HAM BHACIIJOK
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BoeH. [[o6u 301nbIIMTH POJaXi, Ta3eTH mepe-
Ba)XHO TMOBIJOMJISUTM HOBUHHU, SIKI Malli TIOTYXK-
HHUII eMOLIMHWI BIUIMB Ha YMTAdYiB, 1 JOKIAIHI
CIIOPTUBHI 3BITH. Y TOrOYacCHOMY Ta3eTHOMY
nanawadTi qominyBanu The Times 1 The Daily
Telegraph (5, c. 189].

JIBi mocmimkyBaHi Ta3zeth OynM 3acCHOBaHI
y JZBa pi3Hi ictopuuHi mMomeHtu: The Guard-
ian Oyna 3acHoBana B 1821 p., a The Indepen-
dent — OUIBII HIXK Ha MIBTOpPA CTOJITTS Mi3HIIIE,
y 1986 p. [2, c. 2241]. Ocranus omyOiikyBaia
CBIi mepumui HOMEp y MEepeIOMHUI MOMEHT
AHTITINCHKOT 1CTOPIT 1 BIAKPUTO KUHYJIA BUKIIUK
JBOIICHTPUCTCHKUM YHTauaM, SIKI MPUXHIBHO
craBuiucs 10 The Guardian. Bubip ans gocmi-
JOKCHHS TEpIIUX IMIMalbT IUX JBOX Tra3eT
3yMOBJICHUH Oa)XaHHSM TPEJCTaBUTH J[Ba Pi3HI
oM Ha iHopmallito: 3 oaHoro Ooky The
Guardian, sika TIOJIITUYHO OPIEHTOBAaHA HA JIIBO-
LIEHTPUCTIB, a 3 iHmoro — The Independent, sika
Mae Oinbl sibepanbHUi cBiTomsA. 3a gopma-
TOM IIi 1BA BUJAHHS TEX PI3HATHCS: The Inde-
pendent CTOYaTKy BUXOJWJIA B KOMIAKTHOMY
JIpyKoBaHOMY BapiaHTi, a y 2016 p. mepeiinuia
CYTO Ha OHJIaliH-Bepcito, Toal Ik The Guardian
JIOC1 BUXOJUTH y JAPYKOBAHOMY BHIJISIII, BHKO-
puctoBye opmar Tabimoiny, HAUIOMYISAPHIITHI
cepesl OpUTaHCHKHX ra3er.

XapakTepucTuka Cy4acHoi  OpHUTaHCBHKOI
npecu. bputaHchKi razeT, 1m0 BUAAIOTHCS Ha
HAI[IOHAJILHOMY pIBHI, MOXXHa YMOBHO pO3[i-
JUTH Ha JIB1 Tpynu: Tabnoigu (tabloids) 1 razetn
JUIsL IpOKoTo 3arany (broadsheets).

Tabnoign TakoX MarTh Ha3BY «IOIMYJSpPHI
ra3eTu», OCKUIbKU X YUTAE MIUPOKA ayauTopis,
ajyie BOJHOYAC BOHU MPHUCBSYCHI OUIBII JIETKO-
BaXHUM 1 jierkuM teMaM: The Daily Mirror, The
Daily Mail, The Star — ocb Jesiki Ha3BM raser
uporo tumy. Jns HUX XapakTepHa MepeBa)kHa
MIPUCYTHICTH oTorpadiii Ha MPOTHUBAry BiacHE
CTaTTsM, a TaM, 1€ € TEKCT, MOXXHa MOMITHUTH,
10 CTWIb HANMCaHHS TNPOCTUH, YKUBAIOTHCS
po3moBHI Gopmu aHrIilickKkoi MOBHU [6, c. 21].
Crarti 30cepe/keHi Ha TeMax, SIKUMH 3a3BHYai
IIKaBUTHCA 3arajibHa ayJauTopis, 1 € TCHICHIIISA
BiJIIaBaTU IepeBary THUM TEeMaTHKaM, 110 Mpo-
BOKYIOTh CKaHJaJl 1 MOJIUB, a TAKOX JYXKE 4acTo
CTOCYIOTBCSI IPUBATHOT'O KUTTS BiIOMUX JIFOIIEH,
300paXyloTh iX y NpPOBOKAaTMBHOMY abo Heo-
JHO3HAYHOMY cBiTiIi. CHOPT TEX MOCIIAE YLIbHE
Micle Y OpUTaHChKHX TabI0iax.

[upokopopmarHi ra3zeTH, TaKOXK BIJIOMI
SK «SIKICHI BHJIaHHS», OPIEHTOBAaHI HA YWTadiB
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13 cepeAHIM 1 BHCOKUM KYJIBTYPHUM piBHEM,
a OCHOBHUMH T€MaMH CTaTeil € MOJITHKA i eKo-
HOMiKa. [lesiki razetu mboro Tumy taki: The Daily
Telegraph, The Guardian, The Independent, The
Times, The Financial Times. IXx MoXHa BBa)aTH
I[IJTKOBUTOIO TPOTHIICKHICTIO TadoigaM SK 3a
3MICTOM, TakK 1 3a (opMoOI0: iKoHOrpagiyHa Jac-
THUHA € TIOIPAaHUYHOIO TIOPIBHSHO 3 TEKCTOBOIO,
a MOBHMI piBeHb BHUIIMHA. X04a BOHU HE (piHaH-
CYIOTBCSI O€3MOCepeHbO TApTisIMH, Ta3eTH
MIPEJICTABISIIOTh Pi3HI MPUXUIBHOCTI 0 TI€T YU
1HImoi momituaHoi dpakmii [7, c. 93].

3 JIIHTBICTUYHOTO MOINISALY OPUTAHCHKI ra3eTu
Jy’K€ 4aCTO BUKOPUCTOBYIOTh MOBY, SIKa Ma€ OLli-
HOYHY KOHOTAI[If0 CTOCOBHO HOBHH, IO MOBIJO-
MIISIFOTBCS, CaMe JUIsl TOTO, 10O JOCSTTH METH
BIUIMBY Ha TpOMaJICbKy IyMKy [8, c. 180]. 3aro-
JIOBKM HE TUIBKM HAJAa0Th 1H(POPMAIIO TIpO
npeAMEeT/TeMy CTaTTi, ajge W BHUKOPUCTOBYIOThH
TEPMIiHOJOTII0, SIKa MA€ OLIIHOYHE 3HAYEHHS 1010
npeamMerta. L{i TepMiHM BKa3ylOTh Ha TEHAEHIIIIO
710 iHTepIIpeTanii BUKIaJeHuX (aKkTiB, TOMY HEH-
TPaJBHICTh Y BUCBITIICHHI HOBUH BiicyTHs. Cepen
BUKOPHUCTAHOI JIEKCUKU TPUCYTHI creuudivyxi
€KOHOMIUHI Ta TOMITUYHI TepMmiHu (stability,
elections, anti-terror war), metadopudHi (ppazu
(war hysteria), cTepeoTHITHI BUpa3H, 3BUYHI JJIs
yuTaya 3BOpPOTH, abpeBiaTypu (cTarTi, penopTraxi
Ta 3arojOBKM MICTATH pi3HI THMU abpesiaTyp,
SIK-OT Ha3BM OpraHi3alliii, MoJITHYHUX 00’ €THAHb,
MIPOMUCIIOBUX KOMITaHii), HeoJori3Mu (cybersick-
ness, keypal), HOB1 cioBa 3 (JiIHAHCOBOTO CEKTODY,
3ano3uueHi ciosa (i3 (paHily3bKoi — beaucoup,
carte blanche, 3 natnHCcBKOI — ad hoc, curriculum
vitae, sine qua non tomo). lllo cTtocyeTscs cun-
TaKCHUCY, TO iICHY€ TEH/ICHIIis BiJ/IaBaTH TepeBary
CKJIQJIHUM PEUYCHHSIM 13 YWCICHHUMHU TIAPSI-
HUMH, 3BOPOTAMHU Ta BUKOPUCTAHHIO JIECTIBHUX
KOHCTPYKIIIH, 30KpeMa ¥ 1H(IHITHBA, TEePyHI,
nienpukmetHukiB. Ille omHMM MeTomoM CKoOpo-
YEeHHsS] Ta3eTHUX CTaTell € BUKOPHCTaHHS TPyI
IMEHHUKIB B aTpuOyTUBHINA (QyHKIIT (HAIPUKIAL,
classic cold-war-style).

BucnoBku. OTxe, MOXKHA CTBEPKYBATH, 10
OpUTaHChKA J>KYPHAIICTHKA TMPOWIIIA JOBTHM
IUIAX Y CBOEMY PO3BHUTKY, BiJ TMEPIIUX Ta3er
XVII c1. 1o cyuacHux menia. IctopuuHo Opu-
TAHCHKUM Ta3eTaM IpUTaMaHHI MoJeMiKa Ta
MOJIEMIYHUM XapakTep y 1mojayi HOBUH, 110 CBiJl-
YUTh PO iXHIO aKTUBHY pOJib y (OpMyBaHHI
CYCIJIBHOI yMKH.

CyuacHi OpUTaHCBKI Ta3eTH YMOBHO IO/Ti-
JSIOTHCS HAa Bl OCHOBHI TIpymnu: Tabioigm Ta
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ra3eTd JUIsl LIMPOKOTO 3araiy, KOKHa 3 SKUX
Ma€ CBOIO cHenu@iky, ayIuTopilo Ta CTHIIb
HanucaHHsA. Tabnoinu, sKi OpIEHTYIOTbCS Ha
HIMPOKY ABIUTOPIIO, YaCTO 30CEPEKYIOThCS
Ha JIETKOBA)XKHMX TeMaX 1 CEHCalllfHUX HOBH-
Hax, TOAl SK «SIKICHI» BUIAHHS TNPUIUISIOTH
OinpIie yBaru TMOJITHYHUM 1 EKOHOMIYHUM
HMUTAHHSM.

B ymoBax mmdposizamii Ta BIIIMBY HOBHX
TEXHOJIOT1i OPUTAHCHKI BUIAHHS CTHKAIOTHCS 13
YHCJICHHUMHU BHUKIIMKAMH, aJie aJanTyiTbCs JI0
HOBHUX YMOB, 30€epiratoTh CBOI MO3UIIil HA PUHKY

Jlireparypa:
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MepioMyHOT0 JApyKy. BuBueHHs icTopii Opu-
TAHCHKOI IIPECU HE JIMIIE TAKPECITIOE 11 eBOIIO-
1if0, a ¥ J03BOJISIE 3pO3YMITH BKJIMBICTH Mefia
B Cy4aCHOMY CYCHUIBCTBI, IXHil BIUIUB Ha rpo-
MaJICBKy JAYMKY Ta poib y (opmyBaHHi iH(pOp-
MalllifHOTO CEepPEeIOBHIIA.

Otxe, naHe MOCHIDKEHHS POOUTh BaroMui
BHECOK Y pO3YMIHHS JIIHIBOKOHIIETITYaJIbHUX
XapaKkTEepUCTUK OpPUTAHCHKOI MEPIOAMKH, IO
€ BOKJIMBUM aCIEKTOM JJIsl MOJATBIINX MIXKIUC-
LUIUTIHAPHUX JOCTIKeHb y cdepi KypHaic-
THKH Ta JIIHTBICTHKHU.
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IIpeocmasnene 0ocniodrcents 30cepeddAHceno Ha Ananizi NCUXONOSIUHOT 0COOUCTNIOCMIE 207108HOT 2ePOiHT pOMAy
L. Ocmin «lopoicmb ma ynepeoxcennsy. Bona penpesenmye mun max 36aHUX ACEPMUBHUX 2€POitb, SKI He
8I003ePKANIOIOMb COIX YONOBIKIB, A CMAOMb HE3ALEHCHUMU 0COOUCMOCMAMU, AKI MAlOMb camooyinky. Ilcuxo-
JIO2IYHT 0COONUBOCTI XY OONCHIX NEPCOHAIICIE OOCTIONCYIOMbCA He e Ol 2TUOUL020 PO3YMIHHSA CIOJHCENT) ONOo-
8I0aHHS, a Ul OJ151 KPAU020 YCBIOOMIEHHS NPUXOBAHO20 ABMOPCHbKO20 nocuty. Mu ésadicaemo, wo 6y0b-aKuil ncu-
XONOCTUHULL AHAI3 NEPCOHAICI8 XYOOIICHLO2O MBOPY Nepeddayae PiHOMAHIMHI 3acoOU 300PaANCEHHA. K IXHIO
MOBIIEHHEBY NOBEOIHKY 3 THUUUMU 2EPOAMU POMAHY, MaK i Oe3nocepeoHi Komenmapi agmopd, ix 300pasiceHHs
8 0UAX [HWUX 2epPoi8 | HABIMb He8ePOANbHI IHOUKAMOPU, SIK-0OM JCECTNU, BUPA3 OONUYYSL, NOJIONCEHHS MINA Y NPO-
cmopi. Jlocnioocents MOBIEHHEBOT 0OCOOUCOCIE NEPCOHAIICI8 HeMOJICTUse Oe3 YpaxyeanHs 6cici napaouemu
IXHiX 6epOANbHUX XAPAKMEPUCMUK, OCKIIbKU BOHU OA3VIOMbCA HA OUCKYPCUBHUX PUCAX KOMYHIKAMOpA i € OCHO-
BHUM 3ACOO0M BUPAICEHHA NPASMAMUYHO20 NomeHyiany aimepamyprozo meopy. Came Mo8ieHHs 2epoig € 3ano-
PYKOIO CMBOPEHHA ACKPABUX XYOOHCHIX 00pA3i6 AK A8MOPOM, MAK i Yumayem, AKUll iHmepnpemysamume mexkcm
meopy. Axwo nopiensamu mosiennesi napmii Enizabem 3 inuumu JciHOUUMU NEPCOHAICAMU, CMAE 3PO3YMINO,
wo, Ha 8iOMIHY 610 HUX, NOBEPXHEBA CMPYKMYpA il peyerb ma ix KOMYHIKAMUGHI munu 00HaKo8l 8 dianoeax i3
YONOBIKAMU MA HCTHKAMU, U0 CBIOYUMDb NPO Npo30opicmy it 0. OchosHa puca it xapaxmepy — NOUYmms. 2ymopy,
JiIc8a6a, Gecena Manepa CRpUUMAamu HAGKOIUWHIL C8Im, Wo € OCHOB0I0 il Jicinouol npusabausocmi. Enizabem
BUOLIAEMbCS HA MILE THUUX JICIHOK C8020 YACY, BUKIUKAE THMepec | CUMNAMII0 YUMAyis, d MaKolc npPOmuaelc-
Hoi cmami. Lle ocobnusuii mun cepoini, He3anexncHol, IipHoi c8oim ideanram, wupoi ma 4ecHoi.

Kniouosi cnosa: acepmusni ecepoini, xyoooxcnuiti oopas, Enizabem bennem, oicinoua npusabaugicmes, mos-
JIeHHEBA 0cobucmicms, 6epOANbHA XAPAKMEPUCMUKAL.

Repushevska Iryna. Lingual and psychological conditionality of the main character’s image in
J. Austen’s novel “Pride and Prejudice”

The presented study focuses on the analysis of the psychological personality of the main character of
J. Austen’s novel “Pride and Prejudice”. She represents the type of the so-called assertive heroines, who
do not mirror their husbands, but become self-esteemed independent personalities. Psychological features
of artistic characters are studied not only for a deeper understanding the story plot, but also for a better
realization of the author s hidden message. We believe that any psychological analysis of characters in a work
of art presupposes various means of depicting: like their verbal behavior with other characters of the novel,
direct comments of the author, their images in the eyes of other characters, and even the non-verbal indicators,
like gestures, face expressions, posture of the body in space. The study of the character's speech personality is
impossible without taking into account the entire paradigm of their verbal characteristics, since they are based
on the discursive features of the communicator and are the main means of expressing pragmatic potential of
a literary work. It is the speech of the characters that is a key to creating vivid artistic images, both by the
author and, in the future, by the reader who will interpret the text of the work. Comparing Elizabeth's speech
parts with other female characters, it is clear that, unlike them, the surface structure of her sentences and their
communicative types are the same in dialogues with men and women, the fact demonstrating transparency of
her actions. The primary feature of her disposition is a sense of humor, and a lively, cheerful way of taking in
her surroundings. Standing out against the background of other women of her time, Elizabeth arouses readers’
interest and sympathy, which, in their turn, are the basis of her female attractiveness, provoking interest of the
opposite sex. Hers is a special type of heroine, independent, true to her ideals, sincere and honest.

Key words: assertive heroines, artistic image, Elizabeth Bennet, female attractiveness, speech personality,
verbal characteristics.
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Beryn. OctanHiM YacoMm 3’BISIETBCS BCE
OlNbIIe TOCHIJIKEHb, Y SIKUX MOBJIEHHEBA OCO-
OUCTICTh Y XYIOXHBOMY JIMCKYpPCi BHUBYAETHCS
qyepe3 XyJdoXKHIH 00pa3 mepcoHaxka, Moro iHIu-
BiJlyaJlbHI MOBJICHHEBI MOJE€dl, a caMm Mepco-
HaX OTPUMYE TICHMXOJIOTIUHI O3HAKH peanabHOI
moaunu [1; 2; 3, ¢. 53; 4-6].

[IpencraBinene pochimkeHHs (OKYCyeTbCs
Ha aHaji3l MCHUXOJOTIYHOT 0COOUCTOCTI TOJIOB-
HOi repoini pomany JIx. Octen «lopmicte Ta
ynepemkeHnHs» Emnizaber bener. Bona yoco-
OJTI0€ TUTT acepTUBHUX Tepoinb [7, ¢. 341], sxi,
3a cioBamu OputaHchkoi pociiaauii C. Bynbd,
«HE BIJI3€PKaIIOITh CBOIX YOJIOBIKIB, a € CAaMO-
cTitHumMu onuuuisMm» [8, c. 45]. Ilcuxono-
ri4Hl 0COONMBOCTI OCOOMCTOCTEH MEepCOHAXKIB
BUBYAIOTHCSI HE TUIBKH IS TIIHOIIOTO PO3y-
MIHHSI XyJIO’)KHBOTO CKJIQJIHHKA TBOPY, ajie ¥ JIst
Kpaioro po3ymiHHsi ocobucrocti aBropa. Came
B CHCTEMi NEPCOHaXIB aBTOpP PO3KPHBAE CBiil
MOTJISI]] HA CBIT, HA CYTHICTh JIIOICHKHX Xapak-
TEepiB 1 3aKOHOMIPHOCTI IXHIX B3a€MUH OJUH
3 onHMM. 3a cioBaMH IlnaToHa, «JIIOIMHA Ii3HA-
€TBCS KPI3b MPHU3MY ii MOBJICHHSI, TOMY IIIO MOB-
JICHHS BIJI3EPKAIIOE JYMKHA W 00pa3u JFOMUHU
B 11 BUCJIOBIICHHSIX» [9].

AKTyaJIbHICTb MPOBEICHOT HAYKOBOI PO3BIAKHI
3yMOBJIIOETHCSI  3aralibHOI0  JIIH'BO-THOCEOJIO-
TIYHOIO0 BaXIMBICTIO JTOCIHI/DKCHHSI IIUTSIXIB BEp-
0anpHOT 00’ €KTUBI3ALT ICUXOJIOTIi BipTyaabHOI
0COOHMCTOCTI, @ TAKOXK MIJACHIIIOETHCS MPaKTUY-
HOIO NMOTPe0O0r0 BUOKPEMIIEHHSI 03HAK ii MOBJICH-
HEBOT TPUBAOIMUBOCTI.

Meta crarTi — BHUBYCHHS OCOOJMBOCTEH
MOBJICHHEBUX XapaKTEPUCTHK 1 HeBepOambHOI
MOBEIHKH TroJI0BHOI repoini pomany Jx. Octen
«TopnicTh Ta yrnepemKeHHs» B aCMEKTI ii MCHXo-
JIOTIYHUX O3HAaK.

OOG’eKT MOCHIPKEHHS — MOBJICHHEBI MapTii
Enizaber beHHeT y CyKymHOCTI 3 JAOJaHUM [0
HUX aBTOPCHKUM KoMeHTapeM. [Ipenmer moci-
JOKeHHS — 1HAWBIAYyalbHI O3HAKU TIEPCOHAKHOTO
MoBJieHHA Emniza0er, 1o BiAI3epKasio0Th IMCH-
XOJIOT1YHUH THIT i1 0COOUCTOCTI.

Y po06oTi BUKOPUCTOBYBAJIACS KOMIUIEKCHA
METOJIMKA JIHTBAJIBHOTO aHajizy (aKTUIHOTO
Marepiaiy, 10 ABJisie cOO0I0 CHHTE3 3aralbHUX
noriko-(inococbKUX MIAXOMIB 1 CHEIiaIbHUX
JIHTBICTUYHUX METOMIB JOCHIIKEHHS, SK-OT
KOHTEKCTyaJIbHO-IHTEepIpEeTAlliiiHNN,  KBaJiTa-
TUBHO-KBAaHTUTATUBHUN METOMH JJIsSI BUSBICHHS
HAyKOBO BIPOTIJTHUX SKICHUX XapaKTEpUCTHUK
MpeaMeTa JI0CIiHKSHHS.
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Pe3yabraTu. Y mpoueci BUBYEHHS IICHUXOJIO-
TIYHUX O3HAK MOBJICHHEBOI 0COOMCTOCTI OepeMo
710 yBaru BeJIMKY KUIbKICTb JTIHTBICTUYHUX 1 €KC-
TPAJIHTBICTUYHUX TAapaMETPiB: CUTYaIII0 CITLI-
KyBaHHS, 11 1, TeMy Oecinu, I mepCcrneKTUBHY
3HAYYIIICTh JJIsI YYaCHUKIB KOMYHIKallii, COIli-
albHI Ta BIKOBI XapaKTEPUCTUKH YYACHHUKIB,
iXHIM ICUXONIOTIYHUNA HACTpil. [HakIIe Kaxyuwu,
TICUXOJIOTIs BIPTyaJIbHOI OCOOMCTOCTI MOTHBY-
€TBCS COIIAJILHOIO POJLIIO, AKY JIFOJUHA B1IIrpae
Ml Yac CHIIKyBaHHA 3 IHIIUMH Y4YaCHUKaAMHU
KOMYHIKaIlli, 3aJIe)KHO BiJ cUTyalii. 3 1HIIOTO
00Ky, XapakTep MepCOHa)ka, HOro BHYTPINIHI
MOTHBH, TEMIIEPAMEHT MOXKHAa BIJHECTH [0
YCTAJICHUX XapaKTEPHUCTHUK, SIKI HE 3aJIeKaTh B
colLllaJIbHUX OOCTaBHH, @ € BHYTPIIIHbO MpUTA-
MaHHHMMH BIpTyaJIbHIM OCOOHMCTOCTI, 11O JOCTi-
JoKyeThesi. OOUIBa TUNU TICUXOJOTIYHUX O3HAK
HalyacTillie BUSBISIIOTBCS B J11aJIOTIYHOMY
CIUJIKYBaHHI.

TpanuiiitHo MOBJIEHHEBI OCOOIMBOCTI Tep-
COHa)Ka BUBYAIOTHCS 3 YPaxXyBaHHSIM CYKYITHOCTI
HOTO BHCIIOBIIOBAaHb 0 BCHOMY MPOCTOPY TEK-
cty. OgHak JesKi JOCIHITHUKH OepyTh 10 yBaru
JUIIEe TPsSMYy MOBY BIpTyajabHOI OCOOHCTOCTI
[10, c. 67], iHmIi BBa)karoTh 3a HEOOXiJIHE Bpa-
XOBYBAaTH 1 HEBIIACHE-TIPSIME MOBJICHHSI, & TAKOXK
aBTOpCchbKui komeHTap [11, c. 31]. Mu BBaxa-
€MO, TIO TICUXOJIOTIYHHI aHali3 TMepcoHaxa
B XYJIIO)KHBOMY TBOpPI Iepeadadae pi3zHi 3aco0u
1ioro 300pakeHHs: 1Oro MOBJIICHHEBY MOBEIIHKY
3 IHIIUMU yYaCHUKaMU TMOJiH, MpsMi aBTOPCHKI
KOMEHTapi, BUCJIOBIIOBAHHS MPO HBOTO I1HIIUX
MEPCOHAXIB, HABITh KECTH, MIMIKy, TOOTO
HeBepOabHI TTOKa3HUKH.

Poman «lopaicTh Ta ymnepemxkeHHs» € a3ep-
KaJIOM B3a€MHH MK YOJIOBIKOM 1 JKIHKOIO €IIOXH
nmouatky XIX cT. 1 sBisie co6oro 3HaYHYy popmy
camoBUpaXkeHHs ioro TBopusd. B Anrmii XVIII-
XIX cT. icHyBaB ifgean >KIHOYOi TOBEHIHKH,
KaHOH CIIPaBKHBOI JIeJi, JTOTPUMYBATHUCS SKOTO
JIBUaTKa MOBHHHI OyJIM 3 paHHIX POKIB: «yTpH-
MyBaTu ce0e B YHUCTOTI, OyTH BUIIyKaHUMHU,
BUTOHUECHUMH, €JETaHTHUMH, TUXMUMH Ta CIIO-
kiitHumm» [12, c. 398].

CaMe TakuMU CIIOKIHHUMHU Ta PO3BAKINBUMU
300paxeni cectpu Emizaber 1 JIxeitH benner
y pomasi «[OpIicTh Ta yrmepemKeHHs. YMIHHS
CTPUMYBaTH CBOi €MOIlii BBakajacsi O3HAKOIO
OnmaropoaHoi noBeniHku, ToMy Emizabet benner,
sKa HacTpaBll HE Hajekaja J0 BHUILOTO Kjacy,
MO)KHA Ha3BaTH Jie[i 3a ii TiAHY MOBEIIHKY.
3aMDEKOKs 3alTUIIANOCs HOPMATUBHUM 1HCTHTY-
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TOM ISl KIHOK, HE3aJEeKHO BiJ] TOTO, J0 SIKOTO
KJIacy BOHM HaJIeKaJHM, a 1/1es ciM’1 OpraHizoBy-
BaJIa JKUTTS OUIBIIOCTI JIIOAEH B aHIIIMCBKOMY
CYCIIIJILCTBI, TOMY BCSI CHCTEMa BHUXOBAHHS
aHMIIACHKUX JKIHOK Oysla 3BEpHEHa Ha BHUXO-
BaHHS MaliOyTHBOT IPY>KUHU 1 MaTepi.

[Ipote Enizaber He cxoxa Ha MPeICTaBHUIIb
HABKOJIMILHBLOTO CBIiTy. [i MparHeHHs He 0OMe-
VIOTBCSI 3aMDKOKSIM, HE3BaKAIOYM Ha Te, IO
Oymyun O€3MpPUIAHHUIICIO, 13 3aMIXKOKSIM BOHA
MorTa 0 OTpUMAarH TiJHE MICIe B CYyCIUIBbCTBI.
OxpiMm Toro, Enmizaber He MOke MUIIATHCS Ha-
3BUYAMHOIO BPOJIOIO, IO CTAJ0 O Y MPUTOAL JIIs
onpysxeHHs. HaBiTh pigHa Matu y cBOiil po3MOBi
3 micrepom bennerom mpo Emnizaber He myxe
ONTHUMICTUYHO CTABUTHhCS JO ii TEPCIEKTUB:
“Lizzy is not a bit better than the others, and I am
sure she is not half so handsome as Jane, nor half
so good-humoured as Lydia” [13, c. 28]. IIpote
tarto Enizaber Bupakae vesrony. s aporo Jli33i
ocobnuBa: “<...> they are all silly and ignorant
like other girls; but Lizzy has something more of
quickness than her sisters” [13, c. 28]. Orxe,
MUCbMEHHHUIIS 3HAHOMUTD YUTAYiB 31 CBOEIO I'epo-
iHEI0 [UITXOM HENpPSMOTO XapaKTepPH3yBaHHS,
CTBOPIOE IIUJIKOBUTY JOCTOBIPHICTH CIIPUHHSTTS
IIBYMHUA O4MMa i1 OTOUEHHS.

BuBueHHsT MOBJIEHHEBOT OCOOMCTOCTI Tmep-
COHa)ka HEMOXJuBe 0e3 ypaxyBaHHS BCiel
napagurMu Horo BepOaJbHUX XapaKTEPUCTHK,
OCKIJIbKM BOHM 0a3yloThCsl Ha JUCKYpPCUBHUX
O3HAaKaxX KOMYHIKaHTa Ta € OCHOBHUM 3ac000M
BHUPa)XEHHS MParMaTUYHOIO MOTEHIATY XYI0%K-
HBOTO niTepaTypHoro TBOPY. Y MOBJICHHEBOMY
HOPTpETI BI,Z[ILSGpKaJ'I}OIOTBCSI OCHOBHI KOHIICTITH
KapTHHH CBITY, IO MapKyIOTh 4ac i HpOCTlp
OyTTS Teposi, COIialbHI acleKTH, WOro iHIHBI-
IyalbHYy MaHEpy BHCIIOBIIIOBATH CBOI JYMKH 3a
JIOTIOMOT'OI0 BUOpaHUX KOMYHIKAaTUBHUX CTpare-
rifl 1 ceMaHTUYHUX TUIB mianory. OTxke, came
MOBJICHHS TIEPCOHAXKIB € KIIFOUOBUM Y CTBOPEHHI
XyIOKHIX 00pa3iB SK aBTOpOM, TaK 1 Hajami
YHUTaueM, 110 IHTEPIPETYE TEKCT TBOPY.

JIOMIHAaHTHOIO ~ XapaKTePUCTUKOIO  00pasa
repoiHi MU BBakaeMoO ii BepOajibHY MOBEJIHKY.
Axmo mopiBHATH MOBJICHHEBI maptii Emizaber
3 IHIIMMH JIHOBUMH 0CO0aMH, TO 3PO3yMIJIO,
10, Ha BiAMIHY BiJ HHX, TOBEPXHEBA CTPYK-
Typa il pedeHs Ta ixHl KOMYHlKaTI/IBHl TUTIN
OJTHAKOBI1 B JIlaJIOTax i3 YOJOBIKAMH Ta KIHKAMH
[14, c. 102].

Oxkpim ToTO, Big3HauMMO, 1110 EmnizabeT Bupi3-
HSETHCS BMIHHSIM BECTHU «IOIBIMHHUN Iiamory,

Modern Philology, 3, 2025

KM Mae JBa MOTHUBYBAaHHS — 30BHIIIHE, HE
aJIeKBaTHE MOYYTTAM 1 HAacCTPOSIM TEPCOHAXKIB,
1 BHYTpIIITHE, IO BIAMOBIZA€ iXHIM ICTUHHHM
MEePEeKMBAaHHSAM. 3raJjaeMO CJIAaBETHY BiJINOBIAb
repoini Ha mpomno3uiio Jlapci B3ATH 1UTIOO.
Enizaber mocuian HaMaraeTbcsi CTPUMAaTH CBOT
eMOLlii, He BUXOJUTH 3 PAMOK MPUCTOHHOCTI Ta
BECTH JIaJIOT 30BHI CIIOKIHHO ¥ HE3BOPYIIHO.

30BCIM MO-IHIIOMY BHUIJISAA€ BHYTPILIHIH
MoHozor Emizaber micias Toro, sik BOHAa MpPOYH-
Tana jucta Jlapci:

This must be false! This cannot be! This must
be the grossest falsehood!

How despicably I have acted! I, who have
prided myself on my discernment!

How humiliating is this discovery! Yet, how
Jjust a humiliation! [13, c. 218].

Uwutau Gaunth Emizaber sk uyitHy CMOHII/IHy
JIONIMHY, sSIKa BU3HAE CBOI MOMWJIKH 1 IIKOAYE
PO HHUX.

Permiku  Emizaber benHeT BHpPI3HSIOTHCS
BHPA3HICTIO, PO IO CBITYaTh €MOIIiiiHI Ta pUTO-
pPUYHI BUCIIOBIIOBAHHS, TPAaMaTHYHO O0(OpMIIEH]
SIK OKJIMYHI PEUYEHHS Ta PUTOPUYHI NUTAHHS.
Hanpuknan: “When my eyes were opened to his
real character — Oh! had I known what I ought,
what I dared to do! But I knew not — [ was afraid
of doing too much. Wretched, wretched mistake!
How could I?” [13, c. 169].

3ayBa)KUMO, 1110 pUTOPUYHI MUTAHHS Haldac-
Tillle, 32 HAIIMMHU CIIOCTEPEKEHHAMH, 3a(iKCO-
BaHO y BHYTPIIIHbOMY MOBJICHHI JIIBUNHU:

Your ladyship wants Mr. Darcy to marry
your daughter, but would my giving you the
wished — for promise make their marriage at all
more probable? Supposing him to be attached to
me, would my refusing to accept his hand make
him wish to bestow it on his cousin? [13, c. 87].

VY Tekcti pomany Oyno BHsIBIEHO 62 mialo-
riuHi pparMeHTH, AKi MiCTATh 1pOHi0. BibIIiCTh
13 HUX (33 emizonu) 3a(hiKcOBaHO B MEPCOHAXKHIM
naprii Eniza6er. Kitouem 10 ipoHiuHOTO Ccripuid-
HATTS BepOajbHOI MOBEAIHKH TepoiHi € Taki il
TBEP/DKEHHS:

I dearly love a laugh [13, c. 60].

Follies and nonsense, whims and inconsis-
tencies, do divert me, I own, and I laugh at them
whenever I can [13, c. 60—61].

I'epoins BiABEpTO 3i13HAETHCA, MO OE3TITy3s
1 KampusM BIJIITOBXYIOTh Ii, BOHA CMIETHCA
3 HUX.

Tak, y Oecigi 3 mictepom Jlapci Ha #oro
nadocHy peruiky “But it has been the study of
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my life to avoid those weaknesses which often
expose a strong understanding to ridicule” BoHa
ipoHivyHO BifgnoBinae “Such as vanity and pride”
[13,c.61].

V3araiabHIOBaIbHOIO PHUCOI0 BCIX 1POHIYHUX
BHCJIOBJIIOBaHb TEPOiHI € J0OpO3UUIMBUN TOH,
HAroJIOIICHO BBIWIMBE 3BEPHEHHS, IMOCMIIIKA,
Ha HAsBHICTb SIKOi BKA3y€ThCS B ABTOPCHKOMY
koMeHTapi: “She looked up with a benevolent
smile dictated by good manners” [13, c. 89].

VY 1i xapakrepl BUIUIAIOTBCS HacaMIIEpe]
MOYYTTSl TYMOpY, JKMBA, BECella MaHepa CIIPHK-
HATTS CBOro otodeHHs. [louyBmm meprry,
HeBTiHY mpo Hel nymky Jlapci, Emizaber He
3aCMYTHJIAcs, a PO3MOBLIA MPO Ie, SIK JOTSITHUIH
KapT:

<...> told the story, however, with great spirit
among her friends; for she had a lively, playful
disposition which delighted in anything ridicu-
lous [13, c. 39].

I'epoinss JIx. OcTeH BHMMaJbOBYETHCS HE
TUIBKH B PO3MOBaX PO MPEIMETH CBOiX eMOLII-
HUX JAUI0BHX, MOOyTOBUX iHTepeciB. Ilucpmen-
HUISI POHUKAE 33 LEeH map Aaii, y Hauruomni
temu, o Emnizabet He BepOamizye B Oecini, ane
NojJlaHa B aBTOPCHKOMY KOMEHTapi, HaJIar04u
TICUXOJIOTIYHOI XapaKTePHOCTI Ta BHYTPILIHHOI
JeTepMiHOBaHOCTI 00pa3y. Hampuxian:

Elizabeth listened in silence, but was not con-
vinced. Their behaviour at the assembly had not
been calculated to please in general;, and with
more quickness of observation and less pliancy
of temper than her sister, and with a judgment,
too, unassailed by any attention to herself, she
was very little disposed to approve [13, c. 58].

ABTOpCbKa peMapka pO3KpPHBAa€ ICTHHHI
MOYYTTS JIIBYMHHM, SKA 3aBISKU T0OPOMY BHXO-
BaHHIO HE MOXKE TIOKa3aTH iX Ha JIFOMSX.

Jnsg  xapaKTEpUCTUKU CBO€i  ymoOiIeHol
repoini J[xeitH OCTEH BUKOPHUCTOBYE IyXKe
[iKaBUH OpUiloM, 1[0 BKa3ye Ha I1pOHIYHE
CTaBJICHHS MEPCOHAXKA J0 MOYYTOTO — KOMYHI-
Kamuene Mo8YaHHsA. Y BIANOBIIb Ha AYypiCTh
nocuthk vacto [lapci ta Jli33i benner mpocro
HE BIJMOBIIaOTh. TaKky MOBYa3Hy BIJAMOBIIb

Jliteparypa:
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aBTOp 3aBXKIM O3HAa4Ya€ BepOaJbHO: made no
answer; she only smiled; a short pause fol-
lowed her speech.

Oxkpim Ttoro, Emizaber mocuth cuiibHa B i
BJIACHOMY PO3yMi Ta xapakTepi. B obcroroBanHi
CBOIX MPUHIMIIB BOHa Oe3CTpallHa Ta He3a-
nexHa. i pertiku adoOpUCTHYHI Ta JOTEMHH.
Hampukian:

— Compliments always take you by surprise,
and me never [13, c. 13].

— One has got all the goodness, and the
other all the appearance of it [13, c. 237].

PosrnsinyTi  pucu  xapakrepy — Emizaber
00’€KTUBYIOTBCSI B ii MOBJIEHHI, BIAryKax Ipo
TepOIHIO 1I OTOYEHHS Ta B aBTOPCHKOMY KOMEH-
Tapi. BucnosmoBanus Emizaler, ii po3gymu Ta
MIpKYBaHHSI € JIOTIYHUMH, TapMOHIMHUMHU Ta
3aBepUICHUMH 3a 3MICTOM. Y HHX PO3KpHUBa-
I0ThCS BC1 TIEPEKOHAHHS 1 MOMISAAN TePOiHi, 110
HepigKo 30iraroTbes 3 AymMKamu camoi JDxeitn
OcrTeH.

BucnoBku. IligOuBaroun miACyMKH TIpOBE-
JICHOTO JTOCIIJDKCHHSI, MOXHa 3pOOWUTH TaKHM
BHCHOBOK. [ICHIXOJIOTIYHO 3yMOBIIEHI O3HAKH
MoBJeHHs Eiza0eT 3aBkau BIATBOPIOIOTHCS K
MPOSIB ICTOPUYHO JIETEPMIHOBAHOI CBIOMOCTI
TOJIOBHOI Trepoini pomany «lopaicte Ta yre-
pemxkeHHs». [aamBimyamizamis MOBU HiHOBHX
ocid6 cayxutb y JIx. OcTeH BogHOYac 3aco-
Oom ix THmi3alii, 3a JOMOMOTOIO SIKOI BOHA
XapakTepu3ye JIoieil TEBHOTO COILIaJIbHOTO
BUIVISIAY, CKJIaAy PO3yMy, IICUXOJIOTii, BUKPUBAE
COLIIaIbHO 3yMOBJICHI JIIOICHKI Baju: CHOOI3M,
MMXAaTiCTh, HHU3BKOIIOKIOHCTBO, Ce0EII00CTBO,
KOpUCIHUBICTh. Eni3aber BUpI3HSAETbCA Ha T
IHIIMX KIHOK CBOTO 4acy, L0 3al[IKaBIIIO€ YUTa-
4iB, SIKl 1 CUMIIATU3YIOTh, 1110, Y CBOIO YEpTY,
BHCTYIIAE TIATPYHTAM ii )KIHOUOT aTpaKTUBHOCTI,
cepen 1HIIOro, /Ui ii 4oioBiuoro oroueHHs. Lle
0COONMMBMI THUII TepoOiHi, He3aJeKHOi, BipHOI
CBOIM iieanam, IMpoi 1 4eCHO.

[IcuxomoriyHuil THII, 10 SKOTO YHAJICKHIO-
emo Enizabet, craB mpuTamMaHHUA HE OJHOMY
MTOKOJIIHHIO TE€POiHb 1 Ie MOTpedy€e MeTaaTbHOTO
BHBUCHHS JIITEPaTypPO3HABIIIB 1 MOBO3HABIIIB.
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PENPE3EHTAIISI KOHIENTY SPEECH
B AHIJIIMCBHKIN MOBI TA MOBJIEHHI
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OechbKOro HaIlOHAILHOTO MOPCHKOTO YHIBEPCUTETY
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Y ecmammi oocniosicyemocs konyenm SPEECH sk 00una 3 06a308ux Kamezopiil Y KOSHIMUGHIU JiHeGIC-
muyi, wo mMae bazamoepante cemaHmuyte Haganmaxcenus. Memoio pobomu € 6cmanosieHus ocodaugocmeli
penpezenmayii Yybo2co KOHYenmy 6 AHINIUCLKIL MO8I ma MOGIEHHI Yepe3 aHali3 1020 emumooii, 1eKCuKo-
CEMAaHMUYHOI CMPYKMYpU, d MaKoxc (hpazeonoivnux i agpopucmudnux nposeis. /[ociioxncenHs ipyHmyemocs
HA Mamepianax miaymavHux i (opazeonociunux Clo8HUKIE, d MAKOIC aghopusmis, ujo MiCmsamos KOMNOHEHN,
noe’A3anull i3 MosieHHAM. Emumonoziunuti ananiz oemoncmpye, wo jiekcema “‘speech” mae anenocakcou-
CbKe noxo0dcents i € noxXionorw 8i0 0asHvoaHenilicbkozo dieciosa ‘‘sprecan’” («zosopumuy). Ilouamrose
3HAYEHHS CNI08A MAI0 OHOMAMONEIYHUll Xapakmep i no8 A3y8anocs 3i 36YKOHACAIOV8AHHAM NPUPOOHUX 38)-
Kig. ¥V cyuachiil aneniicokii mogi nominamema ‘‘to speak/speech” gioobpasicac mosnenns sk npoyec i npo-
OyKm, W0 8MINIOE GHYMPIUHIL 3MICI Yepe3 apmuKyIbo8ami 36yKu. Y cmammi 3anponoHo8an0 KOSHIMUGHY
MOOeb MOBLEHHSL SIK NPeOUKAMHO-AKMAHMHOL CmMpYKmypu, 0e azenc (Mogeyb) ma nayicHc (cayxaw) 63aemo-
0ilomb 3a BU3HAYEHUX YMOG (CIpKoHcmanm), sik-om cnocid i mema O0ii. Ananiz aneniucobkux Qpazeonocizmie
susieue bazamoepannicmo konyenmy SPEECH y pisnux acnexmax. @paszeonocizmu, sik-om ‘“‘speak volumes”
(«eosopumu 6e3 cuie») abo ‘“silence is golden” («mosuanus — 3010moy), nepedaroms He uuLe 1eKCUdHe 3Ha-
uenHsl, a Ut KyIbmypHo cneyuiune po3yminusa mosients. Agopusmu, nanpuxiao, “The pen is mightier than
the sword” («Ilepo cunvniuie 3a meu»), HA20NOULYIOMb HA BNJIUBOBOCMI C108A MA GIONOGIOAILHOCMI 3d 1020
suxopucmanus. Ompumani pezynomamu niokpeciroroms, wjo konyenm SPEECH noeonye koenimusHi, coyio-
KVIbMYPHI MaA KOMYHIKAMUBHI ACNeKmu, OeMOHCMPYIOmMb U020 3HAYYWICMb OJisl AHIOMOBHOL KYIbMypU.
Ompumani pe3yiomamu CRPUsiionsb 2IUOULOMY PO3YMIHHIO MOBILEHHEBOT QISLIbHOCII SIK CKIAOH020 (DeHOMEHY,
o 06’ €onye M08y, KyIbmypy ma MUCIeHHS.

Kniouosi cnosa: xonyenm, aneniticoka mMosd, emumonozis, Gpazeonocis, apopusmu, KOSHIMUBHA NiH28IC-
MUKQA, MOBNCHHEBA OIANIbHICIND.

Smaglii Valeriia. Representation of the concept SPEECH in the English language and speech

The article examines concept SPEECH as one of the basic categories in cognitive linguistics, which
has a multifaceted semantic load. The aim of the work is to establish the features of the representation of
this concept in the English language and speech through the analysis of its etymology, lexical-semantic
structure, as well as phraseological and aphoristic manifestations. The study is based on materials from
explanatory and phraseological dictionaries, as well as aphorisms containing a component related to speech.
Etymological analysis demonstrates that the lexeme ‘“speech” has an Anglo-Saxon origin and is derived
from the Old English verb “sprecan” (“to speak”). The original meaning of the word was onomatopoeic
and was associated with imitation of natural sounds. In modern English, the nominative units “to speak/
speech” reflects speech as a process and product that embodies internal content through articulated sounds.
The article proposes a cognitive model of speech as a predicate-actant structure, where the agent (speaker)
and the patient (listener) interact under certain conditions (circumstances), such as the manner and purpose
of the action. The analysis of English phraseological units revealed the multifaceted nature of the concept in
various aspects. Phraseological units, such as “speak volumes” or “silence is golden’ convey not only lexical
meaning, but also a culturally specific understanding of speech. Aphorisms, such as “The pen is mightier
than the sword”, emphasize the influence of the word and the responsibility for its use. The results emphasize
that concept SPEECH combines cognitive, sociocultural and communicative aspects, demonstrating its
significance for the English-speaking culture. The results contribute to a deeper understanding of speech
activity as a complex phenomenon that combines language, culture and thinking.

Key words: concept, English language, etymology, phraseology, aphorisms, cognitive linguistics, speech
activity.
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Beryn. YV cydacHOMy JTIHTBICTUYHOMY TIPO-
CTOpl KOHLIENTH BIAIMPAIOTh KJIIOYOBY POJIb
y pO3yMiHHI W aHami3i MOBHOI KapTHHH CBITY.
Bubpanuii 3a 00’€KT AOCTIIKEHHST JaHOI PO3-
Binku xoHuent SPEECH e omuiero 3 0a3oBux
KaTeropii, ska Mae OararorpaHHe CEMaHTHYHE
HABAaHTA)XCHHA, 110 OXOIUIIOE SK MOBHY CHC-
TeMy, TaK 1 mporiecu MoBleHHS. JlocmimKeHHs
penpe3eHTanii mboro KOHIENTY B aHDIIMCHKii
MOBIi Ta MOBJICHHI JTO3BOJISIE HE JIMIIE PO3KPUTH
JIEKCUKO-CEMaHTUYHY CTPYKTYpPY BIJIOBIIHOIO
MOHSTTS, aJle ¥ 3pO3yMITH KYJIBTYpPHO-CITCITH-
(iuH1 0COOIUBOCTI MOTO CIIPUHHSATTSI AHIJIOMOB-
HUMU HOCISIMH.

3 omisALy Ha 3pOCTaHHS MIKKYJIBTYPHOI KOMY-
HiKallii Ta IHTEHCUBHUN PO3BUTOK KOTHITUBHOI
JIIHTBICTUKH, BUBYEHHS KOHIICIITIB CTA€ BaXKJIU-
BUM IHCTPYMEHTOM JUISl aHAJi3y BIUIMBY KYJIb-
Typu Ha MOBJICHHS, @ TaKOX JUIsl BUSBICHHS
MexaHi3MiB ()OpMyBaHHSI KOMyHIKaTHBHHX CTpa-
teriii [1]. Pempesentanis xonuenty SPEECH
Mae€ BUpIIIaIbHE 3HAYCHHS JUIsl PO3YMIHHSI TOTO,
SK aHJIIAChKA MOBA IHTEPIPETYE MOBJICHHEBY
TUSUTBHICTD, BimoOpakae 1i SK KOTHITUBHUH,
COITIOKYJIBTYPHHH 1 MOBJICHHEBHI (hEHOMEH.

Hocmimkennst konuenty SPEECH oxormutro-
I0Th KUTbKa OCHOBHHMX HampsMmiB. OJHUM 13 HUX
€ BHUBYEHHS EBONIOIINHUX mepeayMoB (opmy-
BaHHS MOBJICHHS Ta HOro 3B’S3Ky i3 COIlialib-
HUMH Ta KOMYHIKaTHBHMMH YWHHHMKaMHu [2;
3]. Inmumii HampsiM 30CepeKEHUI Ha aHaji3l
MOBHOTO PO3MAiTTs Ta WOTO 3HAYCHHS JIJIS KOT-
HITUBHOI HAyKH, IO IJKPECITIOE BAKIUBICTh
JIOKAJIbHUX MOBHHUX CTPYKTYp UIsI PO3YMIiHHS
KOTHITUBHUX TMpoLECiB [4].

OxpemMo BapTO BIA3HAYUTH JOCIIIKEHHS
3B’SI3Ky MK MOBJIICHHSIM, MO3KOBUMH CTPYKTY-
pamMH Ta TpaMaTHYHUMH CHCTEMaMH, IO JI03BO-
Jsi€  TIUOIIE 3pO3yMITH KOTHITHBHY HPHPOIY
MoBU [5]. KynbTypHO-KOHIIENTYaIbHUHN ITiIX1]T
aKIIEHTY€ yBary Ha pojl KyJIbTYpPHHX YSIBJICHb
y dopmyBanni konnenty SPEECH Ta B3a-
emozii Mi>k MOBOIO 1 Kynsryporo [1]. Hapemri,
KOMYHIKaTHBHO-KOTHITUBHHI aHAI3 JOCHIHKYE
MOBJIEHHEBY JISUIBHICTh K 1HCTPYMEHT OOMIHY
iH(opMaIri€ro 1 CKIIaq0By YaCTHHY KOMYHIKaTHB-
HUX cTparerii [6].

Mera crarTi monsrae B yCTaHOBJIEHHI OCO-
omuBocteil pemnpesentanii konmnenty SPEECH
B aHDJIIMCHKIA MOBI Ta MOBIEHHI. Marepiaiom
poboTu ciyryBasia BHOIpKa 13 TIIyMauyHUX CJIOB-
HHKIB aHTIIHCHKOI MOBH, a TaKOX aHTJIOMOBHHUX
adopu3MiB 13 BiJMTOBITHUM KOMIIOHEHTOM.
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PesyabraTtu. Y mporeci MpoBeieHHS aHa-
i3y JIGKCUYHUX 3ac00iB BepOamizamii KOHIENTY
SPEECH nacammepen 3BepHEMO yBary Ha Jia-
XPOHIYHY €BOJIIOIIIIO KJIFOUOBOT JIEKCeMU speech.
3rigHo 3 €TUMOJOTIYHUMH JOCHIHKEHHSIMH, I
JeKCeMa Ma€ AaHMIOCAKCOHCHKE MOXOMKCHHS
i yBilinwia 10 aHriiicekoi MoBu e 10 XII cT.
VY cepenHBOAHIIINCHKUN TIepiox BOHA Maja
¢dopmy speche, sika MOXOAWUTH BiJ JIaBHbOAH-
DJIICHKOI Spe&c, 1110, Y CBOIO Yepry, € PO3BUTKOM
¢dbopmu sprac. Jlekcema sprec yTBopuiacs Bij
JaBHBOAHTIIIHCHKOTO JII€CIIOBA Specan (MepBICHO
sprecan) [7].

JlaBHbOAHIIIMChKA sprecan 1 JaBHBOBEPX-
HbOHIMeIbKa sprehhan (oOuaBi 31 3HaUEHHIM
«TOBOPUTH») €TUMOJIOTIYHO OB’ s13aH1 3 TaBHBO-
rpenbkuM spharageishai («rpimarn»). Ilpote
JesKl  €TUMOJIOTIYHI JDKepena TPUITYCKAroTh,
10 JPKEPEJIOM I[bOTO CIIOBOTBOPUOTO JIAHIIFOXKKA
Mora OyTH JaBHBOHOpPBE3bKa Jekcema spraka
3 aHaJOTiYHMM OHOMATONECIYHUM 3HAYCHHSIM
«rpimaru» [8]. OTxe, mepBiCHE 3HAYEHHS JICK-
CEeMH, OUYEBHIHO, Oysl0 oOHOMaromeiyHuM (to
crackle — «Tpimaru, XpycTiTuy»), IO BKa3ye Ha
3B’SI30K 3BYUYaHHS JIIOJCHKOI MOBH 13 MPHUPOI-
HUMU aKyCTUYHUMHU SIBUIIIAMHU.

[3 mux maHUX MOXHA 3pOOUTH BHCHOBOK, ITIO
MEPBICHE YCBIJOMJICHHS JIFOJCHKOTO MOBJICHHSI
0asyBajocs Ha oro akycTuuHii npupoai. Huzka
apTUKYJbOBAaHUX 3BYKiB, CTBOPEHHUX JIIOJUHOIO
JUISL BUPQ)KEHHS 3MICTY, Oylia MOYaTKOBUM PO3Y-
MIHHSIM MOBJICHHSI.

Jlekcema speech € neBepbaTuBOM, TOOTO
BIAIIECITIIBHUM IMEHHUKOM, IO ITOXOJHUTL BIJ
nieciioBa to speak. Take BHCHOBYEMO 3TiJTHO
3 JAaHMMM E€THMOJIOTIYHUX JDKEpell, siKl CTBep-
JOKYIOTh, 1110 JJaBHROAHTITIMChKA IMEHHA JIEKCeMa
spreec € TOXITHOIO BiJ JaBHBOAHIIIHCHKOTO
JECTiOBa Sprecan, $Ke ETHUMOJIOTIYHO BHUXO-
JUTH 32 PI3HUMH JaHUMH YK TO 3 TaBHBOTPEIlh-
ko1 spharageishai, un TO 3 1aBHLOHOPBE3HKOI
spraka, oOMB1 BUSBIISIFOTHCS 3By KOHACIT Ty BaJIb-
HUMH JIECITIBHUMH JIEKCEMaMH 31 3HA4YEHHSIM
to crackle (mpiwyamu, xpycmimu). 13 ux cro-
CTEpeXEeHb BHCHOBYEMO, 110 pedriekcis sBUIlA
JIO/ICKKOTO MOBJIEHHS MMOYMHAIACh CaMe 3 PO3y-
MiHHS HOTO aKycmuunoi IpeCTaBICHOCTI.

3aranom HOMiHareMma to speak/speech wHami-
yye 15 miecniBHux 1 8 iMeHHux cemeM. Korni-
TUBHUI paKypc HAIIOTO AOCIIIKEHHS KJIUYe JI0
pO3MIsAy TIIMOWHHOI 3MICTOBOI CTPYKTYPH III€i
HOMIHATEMH, /10 CTPYKTYypyBaHHs 1i 3HAYCHHS
SK CXEMAaTUYHOTO BIJOWTKA JEesSKOi CHUTYyaIli.
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IHakmie kaxxyuu, yBakaeMo 3a JOIIbHE CTBO-
PEHHs JIOTIYHOI MPOIO3UIl SK MHUCIEHHEBOTO
aHasora (mpooOpasy) sikoick cuTyauii i3 Hpu-
TaMaHHUMU 1d BigHOMmIEHHSMU. [leHTpambHOO
JIAHKOIO B LM CTPYKTYpI €, O€3CYyMHIBHO, Ipe-
WKaT, SIKWA y CYKYIHOCTI 3 akTaHTamu (1o pea-
J3yIOTh CEMaHTHYHI BaJICHTHOCTI TpeauKara)
YTBOPIOE TMPEIUKATHO-aKTaHTHY PaMKYy, A0 SKOT
JOTMY4YalOThCs 1 CipkOHCTaHTH (200 OOCTaBUHU
cutyarii). Ilpequkar Bupaxae 3MICT TOIT SK
npouecy, BIJHOUIEHHS, O3HAaKW, IpUTaMaHHI
OKpeMOMY Cy0’€KTOBI.

B aHnamizoBaHiii HOMiIHaTeMi mNpeauKar to
speak BiOWBaE TOMII0 20680piHHA SIK TPOIIECY.
3 ychOro po3MaiTTsl aKTaHTIB, II0 iX BHOKpPEM-
JIOI0THh (PaxiBIi 3 MUTAaHb POJILOBOI I'paMaTHKH,
y HAIIOMY JOCJII/KCHHI JIOCTaTHIM € BHOKpEM-
JICHHSI areHcy Ta TaIll€HCca, SK1 3alOBHIOIOTH
HasiBHI1 BaJICHTHOCTI nipeankara speak. Tak camo
3 BisJla MOXIMBUX CIPKOHCTAHT PO3IVISIA€EMO
JIB1, aKTyallbH1 JUIS TOCHIIKYBaHOTO MIpEeauKaTa:
CIPDKOHCTAHTy IJIbOBOTO TNpHU3HAYeHHA [ii Ta
CIPKOHCTaHTy CTIOCO0y Iii.

Po3rnsiHemo neranpHilIe KOKHUNA KOMIOHEHT
JIOTIYHOI TMPOMO3HULlli, SKYy Yy3araJibHEHO Mpe.-
CTaBJISIEMO TaK:

AKTAHTH, AI51, CIPKOHCTAHTH -
areHc, NalieHc, MOBJICHHS = sK came, JJIs Yoro,
Mmarepiajizalis i1eajJbHOro 3MiCTy 3HaKaMHu.

JISl — e BUBEACHHS HA30BHI, Marepiaii3a-
1is, MEepeBaXHO BepOasizallisi BHYTPIIIHBOTO
171eaIbHOTO 3MICTY (JIyMOK, TOYYyTTiB, EMOIIIi).

AKTAHTH - ue yyacHUKH Jii: areHc —
MOBEIIb-TIOIMHA, 1HO/II HE JIFOJIMHA, a rpiM, Oapa-
0aHu, TEKCT, My3UKa TOLIO, 1 MalieHC — ciyxad,
9YHUTay, CIIOCTepiray.

CIPKOHCTAHTHU - cmnocoly naii (5K
came?): yCHO, IMCbMOBO, IyOJI4YHO, MPUBATHO,
SIKOIOCh €THOCIECIM(IYHOI MOBOI, OTMOCEPEI-
KOBaHO (CHUTHAJIBHI Ipamnopiii), mapajiHrBajJbHO
(mimika); mijJleHacTaHoBH (Mg 4oro?): mo0
3pOOUTH CHUIBHOIO 3 1HIIOK JIIOAMHOIO 1H(pOP-
MAIfito, eMOIIi0, TMOYYTTs, 3a0e3MEUUTH OTPH-
MaHHS 0a)kaHOTO 00’ €KTa, MMOCITYTH.

[Ipenukar to speak y pi3HUX YTUIEHHSAX MOXeE
OyTu omHOMICcHUM (the child does not speak yet,
the thunder spoke), nBomicHUM (music speaks
directly to emotions; She must be speaking the
truth) 1 tpumicauMm (the family spoke to the
media through their solicitor) [9].

HiecniBHa nekceMa fo speak y mporieci pei-
¢ikauii mpuBena 10 MOSBU IMEHHOI JIEKCEMH
speech, MO B pe3yabTaTi YTBOPWIO HOMIHATEMY
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to speak/speech. Ilicns po3risiny 1i€i HOMiHA-
TEMH BUCHOBY€EMO, 1110 B TEPMiHaX JIOT1YHOT MTPO-
Mo3ullii speech Mae 3Ha4YCHHS: () nepedymoea
nii (to speak); (6) npodykm 1iei nii. IlincraBu
JUIS IbOTO TBEP/KEHHS TaKi:

(a) mepemymMoBOIO Hdil MOGNeHHsT BHUCTYyMAe
3MATHICTh Cy0’€KTa BUPAXKATH TyMKH, MOUYTTS
yepe3 aprukysanio. Ilpo me cBiguuts (1)
cemema speech, sika nedinyerbes: [the ability
to express thoughts and feelings by articulate
sounds]. B IHIMX CIOBHHKAX cema 30amHichb
BepOamizyeThcs nediHiiiHIMU o03HaKaMu [fac-
ulty], [power]. OTxe, 1100 MeHTaIbHUI (heHo-
MeH (KBaHT 3HAHHS, €MOIlisl) BUUIIOB HA30BHI
Ta MarepiaiizyBascs (OyB MpOapTUKYIHOBAHHI),
y BOJIOJapsi IbOIO MEHTAJIBLHOTO (EHOMEHY
Mae OyTHU Oap, THTENEKTyallbHUN pecypc, KU
YMOKJTUBITIOE BUKOHAHHS TaKO1 KOMYHIKaTUBHO1
oreparii;

(6) mponykT mii mMoenenHs 3’ ABISETHCS BHA-
CIIIOK peamizamii BHIIE3rajiaHoi  omnepaiii.
3TriHO 31 CJIOBHUKOBUM TIyMadeHHsIM, I Tpo-
IyKT Ma€ BU3HAueHy KUIBKICTh KBasi(hikaTo-
pIB: MOBJICHHSI MOXX€ OyTH YCHUM, npusamuum/
nyoniuHuUM, OpexIUUM, aAKMOPCLKUM, €MmMHO-,
coyiocneyugiunum.

[lepeitnemMo po po3misiogy MOBJICHHEBOTO BTi-
JICHHS aHaJli30BaHOTO KoHLenTy. Bubipka moka-
3ama, uo kouuent SPEECH mmpoko pemnpe-
36HTOBaHUM B aHIIIMChKUX (paseosorizmax,
AK1 BiTOOpa)karoTh Pi3HI aCHEKTH MOBJICHHEBOT
nismbHOCTI. Dpa3eosioriyHl OJUHUIN HE JIUIIE
MepesaloTh JIGKCUYHE 3HAueHHS, ajie 1 BTUIIO-
I0Th KYJIBTYPHO-CIIELU(IUH] YSIBICHHS PO MOB-
JICHHS, IEMOHCTPYIOTh OCOOJIIMBOCTI aHTIIOMOB-
HOI KapTUHHU CBITY.

Cepen Takux (ppazeosiorisamiB MOKHa BUOKpE-
MHUTH Ti, K1 XapaKTepU3yIOTh MOBJICHHS 5K aKT
KOMYHiKaIlii, sk-ot speak volumes («roBoputu
6e3 ciiB»), L0 Mepelae 3AaTHICTh BHPaXaTH
IMOOKHMI 3MICT HeBepOalbHUMHU 3acobamu,
abo have the floor («matu cioBO»), O BKa3ye
Ha MPaBO BHUCTYNATH YX TOBOPUTH B 3a3HAYCHIM
cuTyarii. XapakTepUCTUKA MOBIICHHS TaKOX
3HAXOJSATh CBOE BiJOOpaKCHHS y BHCJIOBaX Ha
kmrant sweet talk («comonka MoBay), 0 03HA-
yae necroiri, Ta big talk («Bemuki cioBay), 10
MO3HAYa€ MepeOiIbIICHHS Y1 XBACTOILI.

®dpazeosnori3Mu TaKoXk IMiIKPECITIOIOThH BILTUB
MOBJICHHS, Hanpukiaj, y Bupasi talk the talk and
walk the walk («roBopuTH 1 AiSITH BIJIITOBITHOY),
SIKUI1 HAarOJIONIY€E Ha BaYKIIMBOCTI M1ATBEPIXKEHHS
crmiB aisimu, abo actions speak louder than words
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(«mil TOBOPSATH TOJIOCHIIIE 3a CIOBaY), Ne Mif-
KPECIIOEThCS TIepeBara BYMHKIB HaJ CIIOBaMHU.
MoBuaHHs K acCIEKT MOBJIECHHEBOI KyJIbTYpPH
TaKoX BepOaNi3yeThCsl B TaKUX BHUpPa3ax, fK
silence is golden («MoOBYaHHS — 30JI0TO»), IO
BKa3zye Ha I[IHHICTH MOBYaHHsS, Ta hold your
tongue («IpPUKYCH SI3UKa»), IO O3Ha4ae yTpH-
MaHHS BiJ] BUCIIOBIIIOBAHb.

Oxpemy yBary mpuaiieHo (pa3eonoriz-
MaM, SIKi OTIHCYIOTh MOBJICHHEBY MaiCTEpPHICTb.
Hanpuxitan, gift of the gab («map kpacHOMOB-
CTBa») XapakTEpH3y€ 3IaTHICTh JI0 TMEPEKOH-
JUBOTO TOBOpiHHSA, a silver-tongued («cpiOHO-
MOBHHII») 03Haua€ OCOOIMBY KPaCHOMOBHICTb
1 BMiHHS BIUIMBATH CIIOBaMH.

OTxe, aHDTIMCBKI (pazeosori3Mu, MoB’s3aHi
3 xoruenToM SPEECH, BinoOpaxaroTh He JuIe
(YHKIIOHATBHICTh MOBJICHHS, @ W KYJIBTYPHO
3HAUylIl YSBJICHHS NP0 HOro BIUIUB, €TUKY Ta
MaiicTepHicTh. BOHU Takok JAEMOHCTPYIOTh, SIK
MOBJICHHSI OCMHCIIOETHCSI B KOHTEKCTI KOMY-
HiKallii, B3a€MOJIii Ta CAaMOBHPaXXCHHsI, a MeTa-
dbopuuHi Mojem, 3aKkiIaJeHI B LUX BHpa3ax,
PO3KPHUBAIOTH 0araToOrpaHHICTh JFOICHKOI MOB-
JIEHHEBOT AISUTHHOCTI.

AHTIIOMOBH1 adopu3MH, SIK KOHJICHCOBaHI
dbopMH HapOIHOI MYIPOCTi Ta KYJIbTYPHHUX IIiH-
HOCTEH, MICTATh OaraTWii IJIACT pernpe3eHTa-
uiit konuenty SPEECH. 11i BucnoBiroBaHHS HE
JUIIE JEMOHCTPYIOTh OCOOJIMBOCTI CTaBIICHHS
JI0 MOBJIEHHS, aje i BigoOpakaloTh €THUYHI,
colliajibHl ¥ KOMYHIKaTUBHI acCIeKTH, MOB’s3aHl
3 HUM.

OnHa 13 KIIOYOBUX TEM — IIHHICTH MOB-
yanHs. Tak, BuciiB Better to remain silent and
be thought a fool than to speak and to remove
all doubt («Kpame moBuaru 1 3maBatucst Ayp-
HEM, HIXK 3aTOBOPUTH U PO3BISTH BCl CYMHIBUY)
IPOHIYHO HAaTSIKa€ Ha PHU3UKH HEOOIyMaHUX
BHCJIOBITIOBAHb.

MoBneHHeBa MaiCTEPHICTh TAKOK € 00’ €KTOM
pednexcii B apopusmax. Hanpuknan, The pen is
mightier than the sword («Ilepo cwibHime 3a
Meu») MiIKPECIIOe CUITy CJIOBa, HOTO 3/IaTHICTH
BIUTMBATH Ha JIIOACH 1 3MIHIOBAaTH Xia 1CTOPIi.
OxkpimM TOTO, aHTIIOMOBHI adopu3Mu BigoOpaka-
I0Th €TUYHHUI acnekT MoBieHHs. BucniB Think
before you speak («/lymaii, mepum HiX TOBO-
PHUTH») 3aKIIMKA€ 0 YCBIJOMJIEHOCTI y BHUCIIOB-
moBaHHSAX, a A word once spoken cannot be
taken back («CmoBo, cka3zaHe OuH pa3, HEMOXK-
JUBO 3a0paTu Ha3a/ay) HAroJoIIye Ha HE3BOPOT-
HOCTI ¥ BIJIIIOBITAJIBHOCTI 3a CKa3aHe.
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OTxe, aHIIIOMOBHI agoOpHU3MH, IO CTOCY-
toteesi  KoHuenty SPEECH, BimoOpakaioTsh
KyJIbTYpHY B@KJIHMBICTH MOBJICHHS SIK 1HCTpY-
MEHTY KOMYHIKallii, BILIUBY Ta CAMOBUPAKEHHSI.
BoHu aeMOHCTpYIOTH HE JHIle IparMaTuyHe
CTaBJICHHA [0 MOBJICHHEBOI [iSUTBHOCTI, aje
i muOoKe YCBiOMIIEHHS il €THYHUX 1 COIli-
albHUX HacHiakiB. BepOamizamis 1mbOro KoH-
nenTy B adopuszMax MiTKPECITIOE 3HAYYIIICTh
CJIOBa, BOJIHOYAC HAaraaye Mpo HOro Mexi Ta
BIMOBI1AAJILHICTD.

Bucnoskmu. JlocmikeHHS KOHIENTY
SPEECH B aummiiicekii MOBI Ta MOBJIEHHI
MIPOJIEMOHCTPYBAJIO HOro O6araTorpaHHICTh SIK
y JIEKCUKO-CEMaHTH4YHil, TaKk 1 B KyJIbTypHO-
KOHIIENITYallbHIN pernpe3eHTarii. AHali3 eTH-
MoOJIoTii JIeKCeMUu speech 3acBiA4YUB i1 JTaBHE
AHIJIOCAKCOHCBKE TOXOM)KEHHS Ta 3B 430K
3 OHOMAaTONEeiYHMMHU 3HAYEHHSIMHU, L0 Mif-
KPECJIOE aKyCTUYHY MPHUPOIY IMOYATKOBOTO
yCBIJIOMJICHHSI MoOBIeHHi. Hominatema fo
speak/speech BimoOpaxae He IHIIE TPOIEC
TOBOPiHHSA, ajie 1 HOro MPOAYKT, IO MiICHITIOE
(yHKIIOHAJbHUI 1 KOTHITUBHUN CKIIQJHUKH
LbOTO KOHIIEITY.

Jlexcuynuii 1 AediHIMIAHUN aHai3 BUSIBUB,
110 JIeKceMa speech TIoeIHy€E B co01 3AaTHICTH JI0
apTUKYJIALIi, KOTHITUBHY OCHOBY MOBJICHHS Ta
iioro KyneTypHy crenudiky. Bomnouac ¢ppaseo-
JOT14H1 OMHULI ¥ adopu3MH, OB’ s3aH1 3 KOH-
nentom SPEECH, nemMoHCTpyIOTh BaKIIMBICTh
MOBJICHHEBOT JiSJTLHOCTI B AQHTJIOMOBHIN KYJIb-
Typi, BiloOpa)karOTh pi3HI aCHEKTH: BiJ KOMY-
HIKaTUBHOI (YHKLIi Ta MOBJIEHHEBOI MalcTep-
HOCTI JI0 €TUYHUX 1 COIIaIbHUX ACTICKTIB.

AHTIIOMOBHI (hpazeonoriamu, k-0t speak vol-
umes 4 silence is golden, aklIeHTYI0Th yBary Ha
OararcTBi crioco0iB BUpPaXEHHS TyMOK, TOA1 SIK
adbopusmu Ha Kmtant 1he pen is mightier than
the sword TiaKPECTIOIOTh CUIIYy CJIOBA y BIUIMBI
Ha cycniabcTBO. OCOOIMBO 3HAUYIIUM € T€, 110
11l MOBJICHHEBI OJTUHUIII HE JTUIIIE BiI0OPAKAIOTH
konnent SPEECH, a it ¢dopmyoTh KylIbTypHO
3yMOBJICHE CTaBJICHHS /10 MOBIJICHHS, MOBUAHHSI
Ta KOMYHIKAIIii 3arajJoM.

Omxe, konnent SPEECH B aHrmiliceKiii MOB-
Hill KapTUHI CBITY HOCTa€ K OaraTOBUMIpHUIA
(deHomeH, KU 00’€qHYy€ KOTHITHUBHI, COIIiO-
KyIBTYypHI Ta KOMYHIKATHBHi acIekTH. Loro
JOCIIJKEHHS CIIpUs€ MUOIIOMY PO3YMIHHIO HE
JIMILIE MOBJIEHHEBOI NISTIBHOCTI, ajie il KyJnbTyp-
HUX I[IHHOCTEH, MO (POPMYIOTh KOMYHIKAaTUBHI
CTpaTerii aHIJIOMOBHOTO CYCHiJILCTBA.
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CTUJIICTHUYHI 3ACOBU AKTYAJI3ALII
KOHIEIITY 3JIOYUH
B AHIVTOMOBHOMY XYJAOKHBOMY HAPATHUBI

Tacmacuc Oabra OJieriBHa,

acmipaHTKa Kadeapu CBiTOBOI JliTeparypu

(baxynpreTy 1HO3eMHHX MOB

JIbBIBCHKOTO HAIlIOHAIBHOTO YHiBepcUTETY iMeHi IBana dpanka
ORCID ID: 0009-0007-5842-3902

IIpomszom mucsauonime y KpUMIHATLHIN AiMepamypi CmeopeHo bazamy KoaeKyilo meopie pizHux aimepa-
MYPHUX JCAHPIB: ON0BIOAHb, poManie, Hogen, n’cc. Kpuminanvna nimepamypa, ocoonueo 3apas, € Haud LM
JHCAHPOM, SKULL MODICE 3ANPONOHYBAMU XYO0JCHS Timepamypa, i ye giouysanocs we 6 1920-x poxax. Knuea 3a
KHUOI, HCYPHATL 30 HCYPHATIOM 8UXO0AMb 3-Ni0 nepd, nepenosHeHi 80U8CmMaeamu, Kpaoixckamu, nionaiamu,
Waxpaicmeom, 3Mo8amu, NPoOIEMami, 201080IOMKAMU, MAEMHUYAMU, 20CMPUMU BIOYYMMAMU, MAHIAKAMU,
Waxpasamu, OmpyuHuUKamu, ganscugikamopamu, ROIIYIEr0, WNUSYHAMU, CEKPEMHUMU CTYHCO08YAMU, OemeK-
MUBAMU, AXHC NOKU He 30A€EMbCA, W0 NOJIOBUHA CBIMY MAE OYMu 3atHAMA MUM, Wo 3a2a0ye 3a2a0KuU, AKi Mae
po32adamu iHuLa NOJOBUHA.

Jlimepamyposnagui cmyoii 0emeKkmusHo20 JAHCAHPY € 3ABAHCOU AKMYALbHUMU, A0dACe NPOMAOM YCIEl
icmopii cmauo8ieH s KPUMIHAIbHOL 1imepamypu 3a2aiom yel HCaAHp SUKIUKAE 6eIUK) KIIbKICMb NUMAHb
i cynepeuok. Lle ModcHa NOACHUMU BeIUKOIO NONVAAPHICIIO OemeKmusie mpueanuil 4ac, 3MiHOW 8ice
ycmanenux noeniaoie Ha aimepamypHuli npoyec 3a2anom i OUCKYCIUHUM NUMAHHAM NPO Micye 0emeKmugy
8 limepamypi.

Ilpome binbuwicms yueHux cxo0msvcs Ha MOMY, WO OemeKmus, 6e3 CyMHIBY, € NOBHONPABHUM MdA NOBHO-
BADICHUM Y CEIMOBOM) JIIMeEPantypHomy npoyeci.

OO0num i3 cekpemie NONYIAPHOCHI 0eMeKMUBHO20 HCAHPY € we U me, Wo maxe YUmaHHs HPUHOCUMD
inmenexmyanvhe 3a00801elHs. Mooenb demekmugy Micmums woch 21UOOKo 3acnokKitiiuse: y inani Hetumo-
8ipHa maemHuys 0608 ’a3xk060 Oyoe poskpuma. Te, wjo npoONOHye uumavesi asmop 0emexkmugy, — He npocmo
3a2a0Ka, a CKiaoHe 3a80aHHs, PO38 30K AKO20 MAE 8PA3UMU YUMad.

Y 0ocniooicenni orcanpy mexcmy nepedycim neobXiono 36epHymut y8azy Ha GaAdCIUBL CKAAOHUKU, d came. Hd
11020 hopmam, JEeKCUKy, epamamury, HacuuyeHicmos mepminoao2ii (HaAyKoei mexcmu), 8enuKy KilbKiCmv npu-
KMEMHUKI8 (Xy00diCHs Iimepamypa,).

Y meopax oicanpy xpuminanvnoi nimepamypu ocobrusa ysaea npuoliisgemvcsi ONUCY CKOEHHS 310YUHIG
i npoyecy ix poscrioysanns. Hassnicms cmunicmudnux 3acobis y meopax yboco Jicanpy 8idiepae HeadusKy
ponv. /[ po3yMiHHA NOBHOI KAPMUHU CrOdHCemy U YABIEHHS XYOOHICHbO2O 00pa3y a8mopamu 3dCHocosy-
F0MbCst MOGHI 3acobu (cmunicmuuni gicypu). Bonu ymeopioromos scxkpasi necnodisani acoyiayii, nocuitooms
eMoyiuHy Hanpyay, Yum O0aoms 3M02y YUMavesi penpoOyKmueHo ysaeumu nooilo abo nepconaxca i 8iouymu
11020 eMOYTUHULL CIAH.

Knirouogi cnosa: cmunicmuuni 3acoou, konyenm 3/I0OYUH, kpuminanvna aimepamypa.

Tasmasys Olha. Stylistic means of updating the concept of crime in English fiction narrative

For thousands of years, criminal literature has created a rich collection of works of various literary genres:
short stories, novels, short stories, plays. Crime fiction, especially now, is the biggest genre that fiction has
to offer, and it felt that way back in the 1920s. Book after book, magazine after magazine comes out full of
murder, theft, arson, fraud, conspiracies, problems, puzzles, mysteries, thrills, maniacs, crooks, poisoners,
counterfeiters, police, spies, secret agents, detectives, until it seems that half the world must be occupied in
making up the riddles that must be solved the other half.

Literary studies of the detective genre are always relevant, because throughout the history of the formation
of criminal literature in general, this genre has caused a large number of questions and controversies. This
can be explained by the great popularity of detectives for a long time, the change of already established views
on the literary process in general, and the debatable question about the place of the detective in literature.

A lot of scientists comes down to the fact that the detective, without a doubt, is full-fledged and authoritative
in the world literary process.
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One of the secrets of the popularity of the detective genre is that such reading brings intellectual pleasure.
There is something deeply reassuring about the detective model: in the finale, an incredible mystery will
surely be revealed. What the detective author offers to the reader is not just a riddle, but a complex task, the

solution of which should impress the reader.

When studying the genre of the text, first of all, it is necessary to pay attention to important components,
namely, its format, vocabulary, grammar, saturation of terminology (scientific texts), a large number of
adjectives (fiction). In the works of the genre of criminal literature, special attention is paid to the description
of the commission of crimes and the process of their investigation. The presence of stylistic means in the
works of this genre plays a significant role. To understand the full picture of the plot and the representation of
the artistic image, the authors use linguistic means (stylistic figures). Forming vivid unexpected associations,
intensifying emotional tension, they allow the reader to reproducibly imagine an event or a character and feel

his emotional state.

Key words: stylistic means, concept of CRIME, criminal literature.

Beryn.  Kanp KpI/IMiHaJILHo'l' niTepaTypH
€ OIHUM I3 HaI/Il'IOHy'J'ISIpHIHH/IX y Cyd4acHii
XyIOKHIH mTepaTypl BiJl BAHUKHEHHS HEpIINX
JneTeKTuBHUX pomaHiB y XIX cT. 1o cyyacHuMx
KPUMIHAJBHUX XYyJAOXKHIX HapaTuBiB, 1€ Tpa-
JTUIIAHO CTPYHKAa CTPYKTypa ICTEKTUBY 3pyH-
HOBaHa, PO3CIIAYBaHHS 3JI0YMHY € PO3MUTHM
1 3armmyTanuM, a cam konnent 3JIOYMH 3anense
MoxHa KBajidikysaru sk 3JIOUMNH.

3araJlbHOBIZIOMO, IO BHpIIIAJIbHY PpOJb
y KpPUMIHAJIBHOMY XYIOXXHBOMY HapaTWBi BiJi-
TpaloTh TPHUAYMaHI aBTOPOM 3arajikd, IeTaii
3JIOUMHY 1 obcrasunu 3JIOUNHY, mist cTtBo-
PEHHSI TAEMHUIIl Ta BIJIMOBIJIHOTO TEKCTOBOTO
HalpyXEHHS 1] 4ac PO3rOPTaHHs CHOKETY.
VYKMBaHHS CTWJIICTUYHUX 3aC001B y TBOpax Kpu-
MIHQJIBHOTO JKaHPY IpHBEpPTAaE€ yBary uuTaya
Ta CIOHYKAa€ JIO CTWIICTHYHOTO aHaJi3y T
Yac TPOYUTAHHS Ta PO3TaAyBaHHS TAEMHUII
3JIOYHHY.

B ocHOBiI cTmiicTHYHOTO aHamizy Oyb-
SKOTO TEKCTY JIEKUTh 3JaTHICTh MOBHHX 3aCO-
0iB 70 TEKCTOBOI iHTerpamii XyaoXHbOTO
TBOpy. CaMe CTUIIICTUYHMIA aHali3 J03BOJISE
3pO3yMiITH, SIK aBTOPU KPUMIiHAJIBHHUX TBOPIB
BUKOPUCTOBYIOTH MOBHI 3aco0u Jjsi BijoOpa-
xenus npuponu 3JIOUYMHY, iioro cormianbHUX
1 KyJIbTYpPHHX TpaHC(bopMauu/I 110 Bl,I[6YBa—
IOThCS B CyCl'IIJ'IbCTBl 3arajoM 1 y KpUMiHallb-
HOMY CBITI 30KpeMa. Lle i BU3HaAuae aKkTyajb-
HICTh HAIIOTO JIOCJIiIKEHHSI.

OO’ eKTOM TOCTIIHKEHHS € aHTTIOMOBHUN KPH-
MiHaJIbHUM XyJI0KHIN HapaTHB.

[IpenmeroM HaykoBOI PO3BIIKU CIYTI'YIOTh
PI3HOMAaHITHI CTHJIICTHYHI 3acO0H, sIK1 aKTyali-
3ytoTh KoHuent 3JIOYMH B aHrioMOBHOMY KpH-
MiHAJIBHOMY XyIO)KHbOMY HapaTHBI.

[mrocTpaTuBHUM  MarepiajoM  JOCIIKEHHS
€ TOCTMOJEPHICTCHKUM JETEKTUBHUN TpPUIIEP
XKaHpy KpuMmiHaibHOI jiteparypu [loma Octepa

(1947-2024 pp.) «Hero-iiopkcbka TpuIIOTis”
(1986 p.).

Meta crarTi — BUBYCHHS (DYyHKITIOHYBaHHS
CTHJIICTUYHMX 3ac001B (Ha JIGKCUYHOMY Ta CHH-
TaKCUYHOMY DPIBHSIX) JIJIsI aKTyasi3ailii KOHIIETTY
3JIOUMH y mnocTMOIEpHICTCHKOMY JETEKTHB-
Homy Tpuiepi Iloma Octepa (1947-2024 pp.)
«Hpro-topkebka Tpuitoris» (1986 p.). st nocsr-
HEHHS TIOCTaBJIEHOT METH HEOOXiTHO BHKOHATH
TaKl 3aBIaHHs:

YTOUHUTHU TOHSTTS «aHIJIOMOBHUMN XyJ0XK-
HI KpUMiHAJTBHUI HApaTHUBY;

— BHU3HAUUTH KJIIOUOBI O3HAKU MOCTMOZAEP-
HICTCHKOTO KPUMIHAJIBHOTO TPUIIEPA;

— 3’sCyBaTH OCOOJMBOCTI aKTyaji3allii KOH-
nenty 3JIOYNH y mocTMonepHiCTCHKOMY JI€TEK-
tuBHOMY Tpuiiepi [loma Octepa (1947-2024 pp.)
«Hpro-fiopkcrka Tpuitoris» (1986 p.);

— TPOCTEKUTU POJIb CTHIIICTHYHUX 3aCcO0iB
(JleKkCUYH1, CHHTaKCUYHI, JISKCUKO-CUHTAaKCUYHI)
y mponeci BepOamizanii konuenty 3JIOUMH
y JOCHIKYBAaHOMY KPHMIHAJIBHOMY XyHOX-
HbOMY HapaTHUBI.

Pesyabratu.  JliHrBOomoeTwkangbHa, M,
B IHINIA TEPMIHOJIOTII, CTHJIICTHYHA, OpraHi-
3allisi TEKCTy € Ba)XJIMBUM AacleKTOM IIiJ dYac
OyIb-SIKOTO @inonorquoro ,Z[OCJ'Ii,ZL)KeHHH [Ipo-
01B mopyIuryBaiucs OaraTbmMa BITIYM3HSIHUMHU Ta
3apyOlKHUMH JTOCTIAHUKAMHU, TIPOTE HE MOXKHA
3 YIEBHEHICTIO CTBEP/KYBaTH, IIO0 BOHU BXKe
BHpIIIEHI.

VY mupokoMy pO3yMiHHI CTHIJIICTHKA (JIHT-
BOCTHJIICTHKA) — II€ PO3/LT MOBO3HABCTBA IMPO
(byHKILIOHYBaHHS i BUKOPUCTAHHS MOBHHX 3aCO-
0iB y TeKcTax pi3HUX CTHIIB. Y OUIbII By3bKOMY
PO3YMiIHHI CTWJIICTUKA Tiependadae JIHTBIC-
TUYHE BYEHHSI IPO 3aKOHOMIpPHE Ta BCEHAPOIHO
ycTaneHe (DyHKIIIOHYBaHHS MOBH, ii OCHOBHHUX
CTPYKTYpHUX YacTHH ((OHETHMYHOIO CKJany,
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JeKcuKkH, (paseonorii, rpamaruyHoi OymaoBH),
MOBHHUX OJIMHUIIb YCiX MOBHHUX PiBHIB, a TaKOX
YY4eHHS TMpO MOBHI CTWIi, >XKaHpu, (opmu
MOBU — yCHY U THCEMHY, PO BUKOPHCTAHHS
MOBHHUX OJMHMIb 13 SIKHAaHOUIbIIOI KOMYHI-
KaTUBHOI [IOIIIBHICTIO, 3 JOTPUMAHHSIM BOJI-
HOYAC BJIACTUBHUX MOBHHUM SIBHILAM YyCTaJIEHUX
CTHJIbOBUX 1 CTHJIICTUMHUX HOPM, €MOLIHHO-
MOYYTTEBOTO ¥ €KCIIPECUBHOTO (BUPAKATHHOTO)
3abapsnenns 1, c. 198].

Buxopucranus CTHJIICTUYHUX 3ac001B
y XyI0)KHbOMY TEKCT1 3yMOBJIEHO MOTO MpHU3Ha-
YEHHSM 00pa3HO BiITBOPIOBATH JIIHCHICTH, TOOTO
3MajbOBYBAaTH KHUTTS 4Yepe3 XyHoXKHI o00pasw,
yTUJIEHI B XYJIOXHbOMY cJIOBi. ToMy Xapakrep-
HOIO 03HAKOI0 MOBHU XYJIOXKHBOI JIITEPATyPH CTa€E
ii ecreTnyHa (hyHKIISA, @ caMe TPaHUYHA YYTTEBA
KOHKPETHICTh, €MOIIINHICTh, TIHOOKa BUpPA3-
HICTh, KAPTHHHA MaJIbOBHUYICTh Y BIATBOPEHHI
MIEPCOHAXIB 1 SIBUI HABKOJMIIIHBOI TIHCHOCTI.
Sk ctBepmxye O. [ToHOMApIB, «TUTBKHA B XyHOXK-
HiX TBOpaX MOXYTh IMOETHYBATUCS TOCHUTD Pi3HO-
TUTAHOBI MOBHI 3aCO0M 3 MOIISAY iXHIX EKCIpe-
CHUBHO-CTHJIICTUYHUX T4 HOMIHATHBHO-JIOTTUHUX
BIIACTUBOCTEI» [2, ¢. 15].

Otxe, ydeHl aKIEHTYIOTh yBary Ha pi3HO-
MaHITHUX MOBHOCTWJIICTUYHUX 3aco0ax abo
TpoOmax, 3a JONOMOIOK SKHX MHChbMEHHHKHU
CTBOPIOIOTb Y XYyJAOXKHBOMY TEKCTI SICKpaBi
IYMOPHCTHYHI, IPOHIYHI Ta CAaTUPUYHI €PEKTH
[3, c. 38]. TpormoM BUEHI HA3WBAIOTH IEpPEHE-
CEHHS TIPSIMOTO 3HAYCHHS CJIOBa a0o BHpa3y Ha
1HIIE 3 METOI JOCSITHEHHS Kpacu. Hayxosiii
MNOJUISIIOTh TPOMM HA JB1 TPyHH: CIOBECHI Ta
cMucioBi. Jlo CIOBECHHX TpOMIB HAalekKaTh
MeTtadopa, CHHEKI0Xa, METOHIMIsI, aHTOHOMA3is,
OHOMAToTIIes, Karaxpesa, metayerncuc. CMUCIOBI
Tpomu, abo TPOIHU AYMOK, — 1€ aJIeropis, ipoHis,
nepudpasa, rinepbona.

Bigomuii  ykpalHCBKMII  MOBO3HAaBEIlb
B. Hom6poscekuii (1883—-1925 pp.) po3mex-
OBY€E MOHATTS «dirypa» i «tpomn». Bin nae Take
BU3HAYCHHSI TPOMA: «TAaKUW BHUCIIB, B SKOMY
JUTSL YHaIJISIAHCHHS O0pa3y OJHE CJIOBO, OJHA
Ha3Ba SKOTOCh IpelMeTa 3MIHEHAa IHILIOK Ha
OCHOBI AaCOIIIAaTUBHOTO 3B 53Ky, SIKUM JOTHYHI
BHOOpaXEeHHS € OO0’€IHaHI y Hallii CBiJIo-
MOCTI», HaBOJAUTH XapPaKTEPUCTUKY CEMU TpPO-
miB Ta iXHIX BUIB, SK-OT: CMITET, MOPIBHSIHHS,
MeTadopa (0KUBOTBOPEHHS 1 ajeropis), MeTo-
Himis (mepudpaza i eBdemizMm), CHUHEKIOXA
(rimepOona, JiTOTa, aNO3is), 1POHIis, Karaxpesa
(4, c. 1].
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Tak, B. Kyxapenxo (1927-2023 pp.) po3mis-
JIa€ TPOITK B KOHTEKCTI CTHJIICTUKH Ta MOIUISAE iX
Ha Jiekcuuni (Meradopa, METOHIMISI, CHHEKI0Xa,
1pOHIsL, Tpa CIIiB, EMITET, TOBTOPEHHS, Tinepoona),
cunmaxkcuyni (PUTOpPUYHE TIUTAHHS, 1HBEPCIs,
MOBTOPEHHS, TapaJieNi3M, aCHHIETOH, MOTICHH-
JICTOH) 1 JleKcuKo-cunmakcuyni (KJIiMakc, aHTH-
KJIIMakC, aHTWUTe3a, IMOPIBHAHHSI, Mepudpas)
[5, c. 78]. YV KOHTEKCTI HAIIOrO JOCIIKCHHS MU
OyZemMo JOTpUMYyBaTHCS caMe Iii€l kiacugikaiii.

XKanp kpuMiHaIbHOI JITEpAaTYypH PpPO3IVIs-
JAEThCS SIK ofHa 3 (opm opranizailii KyJabTypu
JO3BULISA 1 3aJ]0BOJILHSE PI3HOMAHITHI TOTpeOHn
cyyacHoi ronuHHu. L{ei sxanp HaJIeKuTh 10 JiTe-
parypu ¢opmyasHoro tumy. [le [xon Kasenti
(1929-2022 pp.) yBiB TepMiH «popmyina» CTO-
COBHO XYJIO)KHBOTO TEKCTY, SIKHWA XapaKTepH-
3y€TbCSI BU3HAYEHHMMM O3HaKaMu. Tak, >XKaHp
KpUMIHAJIBHOI JIiTeparypu, OE3yMOBHO, Ma€
JOCHUTDH CTiliKUi HaOip 000B’S3KOBUX €JIEMEHTIB
1 GyHKIIH, 10 TOTOMAaramTh Cy4acHii JIFOAMHI
JIETKO BIi3HATH Taky (opmymny [6, c. 2]. E.A. [lo
(1809-1849 pp.) 3amporioHyBaB Taki (hOpMYITH:
1) pO3KpUTTS TaeEMHUYMX OOCTaBHH, 3a SKHUX
Oysl0 3IIWCHEHO 3JI0YMH; 2) PO3CIiTyBaHHS
BeJle JeTeKTHUB-Henpodecionan; 3) MaloTh OyTH
BUKJIQJICHI YMOBU PO3KPUTTA TaEMHUL; 4) po3-
rajika TAaEMHHII 3aBXKIM TOBUHHA JIUBYBAaTH;
5) aBTOp BUKOPHUCTOBYE MTPUHIIMIT «OUEBUTHOTO —
HE3BUYAMHOIOY», TOOTO HAHOLIBII TAEMHHAYE Ma€
HaWMpocTiIie mosicHeHHs 7, c. 219].

KpuminanbpHi icTOpii, y AKUX pO3CIiTyBaHHS
3JIOYNHY HiBeno€eThCs Yepe3 YNCIIeHH] 3aILTy-
TaHl CIOXKETHI JIiHi1, HA3UBAIOTh MOCTMOACPHICT-
ChkuM TpwiepoM. lle mimKkaHp HEPO3KPUTHUX
3JI0YUHIB, Jie B LEeHTpi crae He koHIient 3J10-
UMH, He ¥oro po3ciigyBaHHsS, a OCOOUCTICTh
NETeKTHUBA, IKUI 3aIUTyTaBCs B UUCICHHUX JIOKa-
3aX 1 HapaTUBHUX JIIHISIX PO3CIiAyBaHHS.

VY ’kaHpl KpUMIHAJIBHOI JITEpaTypy MOXKHA
mo0aYuTy 3MIiHU B MIAXOAAX 0 PO3KPUTTS 3J10-
YUHY, a/pKe OUTBIIICTh CyYaCHUX JIETEKTUBHUX
ICTOpili HE TUIPKM IOKa3ylOTh PO3CIiAyBaHHS
3JI0YMHY, @ W MICTATh PO3KPUTTS BHYTPILIHIX
KOHQUTIKTIB TepoiB 1 3MiH, IO BiJOYyBalOTHCS
B IXHbOMY OCOOMCTOMY JKUTTI. ToMy JJisi TIHO-
IIOTO COIIAJIbHOTO KOHTEKCTY U OMHCY CUTYaIlii,
IO CKJIaiacs HABKOJO TepoiB, aBTOPU BUKOPHC-
TOBYIOTh OKpEMi MOBH1 OJTMHMUIII, HA BU3HAYCHHSI
(GyHKIIT KOXXHOI 3 MOBHHX OJMHHIIb 30pPi€HTO-
BaHa CTUJIICTHKA.

[Tomryk moka3iB, BHPINICHHS 1HTEJICKTyalb-
HUX 3aBJaHb, PO3KPUTTS TAEMHHIIb, CKOEHHS
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3MOYMHY — TOJIOBHE B KaHpPi KpUMiHaIbHOL
miteparypu. CKIQAHOCTI TIOACHKUX BiJIHOCHH,
JT000BHI TEPEeKUBAHHSA, PO3KIII HABKOJMII-
HBOI MPHUPOAM BUKOPUCTOBYIOTHCS B JIETEKTHBI
JUISl TIOCUJICHHSI TOTPIOHOTO BPaKeHHsI, OTXKE,
JIEKCUKO-CTHJIICTUYHI ~TTPUHOMH  BXKUBAIOTHCS
B MEPEHOCHOMY 3HAY€HHI 3 METOI0 CTBOPEHHS
XyJO)KHBOTO 00pa3y Ta JOCSITHEHHs OiabIIoi
BUpaszHocTi [§, c. 13].

VY cBOill TBOPUOCTI aMEPUKAHCHKUI MUChMEH-
Huk [lonm Ocrep (1947-2024 pp.) cniupaeTbes HA
CBITOBY JIITEpaTypHy TpaJuLi0, MOENHYE MPHU-
HOMM Ta CTHIJIICTHKY PI3HUX JIITEPATyPHUX KT
1 Teuild, HOro poMaHu BUPI3HIIOTHCA aOCTpaK-
THUMHM OIIMCAMH MOBCSKAEHHOTO KUTTA Ta BOJI-
HOYaC BUPA3HICTIO ()OPMH 1 CTHIIIO.

BinpicTe #Oro TeM i HampsiMiB 3amo3uyeHi
3 aMEpHUKaHCBKOI JiiTeparypHoi Tpaauuii. «Hbto-
Hopkcwka Tpwioris» (1986 p.) — sickpaBuii npu-
KJIaJ TOEAHAHHS peani3My 3 eKCIepPUMEHTallb-
HOIO TMPO30I0 B MeTa(i3uyHiil MepCrleKTHBi.
VY JeTeKTUBHOMY pOMaHi aBTOp aHaji3ye Hpu-
POy NIETEKTHUBY, PO3CYBA€ MOTO PAMKH 3aBISIKU
iHTepIpeTalii, HasgBHOCTI icTuHM abo 1i pomi
B TEKCTi. ABTOp HE€ TUIbKM Meperisijae Tpaau-
IHHI U1 JTITepaTypH YSABIECHHS PO Yac 1 MicCIle,
PO TPHYMHHI 3B’SI3KM Ta €JIHICTH Mii, a TaAKOX
BiJJoOpaxae JiTepaTypHi KOHBEHIIII OHTOJOIiY-
HOTO XapakTepy, HAIpUKIa KOJIM B MepIlii yac-
tuHi Tpuiorii «Ckisiae micto» (1985 p.) onmcye
nepcoHaka Ha iM’st [Ton Octep, abo mpormonye
YUTady IIyKaTH «y aBTOpa» MOSCHEHHS TOTO,
0 TPHU ICTOpIi y TPHWIJIOTIi € JWIe YacTHHAMH
OIHie€l.

«Hpro-fiopkcbka Tpuitoris» (1986 p.) — onun
13 paHHIX TBOPIB aBTOpAa: POMaH CKJIAAAETHCH 13
TPHOX YACTHH, IO CIEPINY 3 SBUIIUCA OKPEMO,
a 3rozioM Oynu 00’€HAaHI MiJ] CHUIBHOK OOKJIa-
nuHkoro. Ha mepmuii morsiy 3BUYAiHI JETEeK-
tuBM — «CxisiHe micto» (1985 p.), «[IpuBuam»
(1986 p.) ta «3amknHena kimuara» (1986 p.) —
BTATYIOTh YUTa4a B PEabHUN 1 MICISIMU MOTO-
POLIHUH CBIT MOCTMOJIEPHICTCHKOT TPH.

HBIO-ﬁOpK — MICTO, J1e BiIOyBarOThCS IOl
BCIX TPbOX YacTMH TPWJIOTii, BapTO 3BEPHYTH
yBary Ha Te, sIK IMO-PI3HOMY OTHCY€ETHCS MiCTO
B KOXHIN 13 HUX: “<...> it is the most forlorn
of places, the most abject. The brokenness is
everywhere, the disarray is universal <...>. The
broken people, the broken things, the broken
thoughts” 9, c. 98]. ABTOp BUKOPUCTOBYE TiIep-
001y Ta MOBTOP, 300paxky€ sIBHE TIEPEOIbIIICHHS,
BOJIHOYAC TIAKPECTIOE BAKIUBICTh (DAKTIB ISt

Modern Philology, 3, 2025

MOCWICHHSI BUPA3HOCTI AyMKH 4uTada. [imep-
Ooma (i3 rpei. «nepeOiIbIIeHHs» ) — CTHIICTUYHA
¢irypa, mo monsrae B SIBHOMY i HaBMHUCHOMY
nepeOlIbIIeHH] XapaKTepHUX BJIaCTUBOCTEH,
O3HaK SIKOTOCh INpeIMEeTa, SBUIIA, Jii 3 METOI0
X YBHpA3HEHHS, a TAKOK BUPAKEHHS €MOIIiITHO-
€CTETUYHOTO CTaBJICHHS 10 HUX (3aXOIUICHHS,
MIPOCIIABIICHHS, TTpe3upcTBa Toulo) [10, c. 424].

[ToBTOp — hirypa MOBH, IO MOJATAE B KiJb-
Kapa3o0BOMY BHKOPHCTAaHHI B MEXaX KOHTEKCTY
y BU3HAYEHIH TIOCIIIIOBHOCTI TOTOKHUX YU TIOT1-
OHUX (SIK Y popMaIbHOMY, TaK 1 B CEMAaHTHYHOMY
acrmekTax) 3ByKiB, CJIiB a00 iXHIX YacTUH, CHUH-
TAaKCUYHUX KOHCTPYKI(IH, YKUTUX KOMIIAKTHO
a00 IUCTAHTHO, I JOCITHEHHS BIAIIOBIIHOIO
BHUPAKAJIBHOTO Y BHUPAKAIbHO-300pakajIbHOTO
edekry» [11, c. 255]. CyTHICTh NOBTOPY SIK CTH-
JICTUYHOTO 3acO0y BUSBISIEMO B HOTO 0COOJH-
BOMY IIJICHJICHOMY BIUTMBOBI JIOTIYHOTO a0o
€MOIIIIfHOTO XapaKTepy Ha YUTaya.

OKCUMOpOH BHpakae KOHTPACT CEMAHTUIHO
HECYMICHHX CJIiB, OTXK€, Y HABEJICHOMY MPHUKJIAII
momu (people), pedi (thinks) i mymxu (thoughts)
HaOyBaIOTh XapaKTCPUCTHUK, IPOTHIICIKHHIX TXHIH
MIPUPOJI, aJPKE OKCUMOPOH — CITOTYYEHHS Pi3KO
KOHTPACTHHX, MPOTUJICKHUX 332 3HAYECHHSM CIIiB
[12,c. 51].

“New York was inexhaustible space. New
York was nowhere he had built around himself”
[9, c. 14]. ¥V mpomy npukiami meradopy Oyiro
BXHUTO, 1100 3pOOUTH aKIIEHT Ha TOMY, 1110 MIiCTO
JUISL TOJIOBHOTO T€POS € YUMOCH KITFOUOBHUM, BaX-
JIUBUM, BUPILIATHHUM.

Metadopa BHU3HAUAETHCS SK MPUXOBAHE
MOPIBHSHHS, IO 3AiHCHIOETHCS LUIIXOM 3aCTO-
CYBaHHs Ha3BM OJHOTO IMPEIMETa CTOCOBHO
IHIIIOTO Ta BUSBIISE TAKHUM YNHOM SIKYCh BOKITUBY
pHCY, 110 BUHUKA€ BHACIIJOK Y>KMBAHHS CJIOBa
B MEPEHOCHOMY 3HAU€HHI, HA OCHOB1 CXOXKOCTI
03HAYyBAHOTO MpeaMeTa 3 iHmuM [13, c. 444].

3a cioxeroMm nepiuoro pomany Ilirep Crimui-
MaH y JAWTHUHCTBI CTaB >KEPTBOIO JIHIBICTHY-
HOTO EKCIIEPHMEHTY CBOro OaTbka mpodecopa
[Titepa CrutnmaHa, SKUM BUPIMIKB JII3HATHUCH,
Yy icHye MiiyHa «HaTypajbHa MOBa», TOOTO
Taka MOBa, SIKOIO JIIOJHA 3aroBOPUTH CaMa,
SIKIIO HE HABYATH 1i »KOAHOI MOBU. PomaH po3-
MMOYUHAETHCS 3 TeNe()OHHOTO A3BIHKA TAEMHOTO
abonenra, skuii mykae Iloma Ocrtepa. Cmo-
yarky KBIHH (NpOTaroHIicT) yBa)kae 1€ MOMMUJI-
KOIO, aJie I3BIHKH TOBTOPIOIOTHCS, 1 BPEIITI BiH,
CyTO 13 IIIKaBOCTi, BUpimIye cTaTu e i [lomom
Octepom.
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“The same mechanical whisper, the same
desperate tone” [9, c. 20]. Y naBenenomy par-
MEHTI MU 0a4nMo fBa emiteTd. EmiTer — ciioBoO
YW CIIOBOCIIONYYCHHSI, SIKE 3aBISKH OCOOJH-
Bif (yHKII{ B TEKCTI JlollOMarae cjaoBy HaOyTH
HOBOTO 3Ha4YeHHS ab0 CMHCIIOBOTO BIATIHKY
[14, c. 238]. 3a A0MOMOro JaHUX CTHIIIC-
TUYHUX (Iryp aBTOp MOCHIIOE 3HAUCHHS Tep-
COHaXa, SKUU TenedOoHye; CIOBOCIIONYYCHHS
desperate tone HaJja€ CEHCOBOTO BiATIHKY, (DOKY-
Cy€ Ha TOMY, IO JIFOJMHA MOTPEOye TOIIOMOTH.
OcHoBHa (QYHKITIS €miTeTa — MPUKPAIIATH TEKCT
1 BOIHOYAC Hi,Z[erCJ'II-OBaTI/I NPUPOKEHY abo
TPUPOSIHY gkicTb iMeHHuka [15, c. 60]. Came
emiTeT Bl;urpae pOJIb TaKOTO 3aco0y, KU Mae
HA METi 30araTUTH PO3MOBiIh HOBUMHU E€MOIIii-
HUMU Y4 CMUCIIOBUMU HIOAHCAMH.

[Ipodecop Ilitep CrinsiMaH HIKOAM HE PO3-
MOBJISIB 31 CBOIM CHHOM, MaTH SIKOTO 3aruHyja
3a Jy’)Ke TUBHUX OOCTaBHH, 1 HIKOJIM HE BHUITYC-
kKaB Horo 3 momy. Komu 1meil ekcnepuMeHT He
BIaBCs, IPO HBOTO Hi3Hamacs momimis 1 [lirepa
Crinnmvana (cTapmioro) yB s3HWIMA. Alle Tpo-
Hnuto 6arato pokiB, yac HOMY BUXOIUTH 3-3a
rpar, 1 [litep CrisyiMaH (MOJMOALINI) CTPAIIEHHO
0oitbca momctu Oarpka. Came Uil bOTO BiH
1 HaiimMae TOro, KMM, SK BIH Tagae, € JleHien
KBinH, T106TO Iloma Octepa. Kainu-Bincon-
Bopk-Octep (MpoTaroHicT) MOYNHAE CTEKUTH 32
[Tirepom CrimmMaHOM (CTapIIAM).

Uu MOKEMO MM BBAKATH IIEH E€KCIIEPUMEHT
s3nounHoM? “He locked Peter in a room in the
apartment, covered up the windows, and kept
him there for nine years. An entire childhood
spent in darkness, isolated from the world, with
no human contact except an occasional beating”
[9, c. 53].

HaBenenwnii Buie mnpukian sBisie co0oro
SCKpaBUii OMUC 37TI0YMHHOTO €KCIIEPUMEHTY, 3HY-
IIaHHS, JKOPCTOKOI TMOBEIIHKH. Bukopuctanhs
rinepOosu 3HAYHO MiACHUIIOE EMOLINHHY Kap-
TUHY MOJii, BUKJIUKAE CIIBUYTTS Ta KATICTh JI0
JTUTUHH.

Yomy KBIHH MOTOMKYETHCS JOTOMOITH
[Titrepy (monommomy)? MoXInNBO, TOMY IO
[Tirep Haragaye oMy CBOTO 3arudjaoro MajicHb-
KOTO CHHA, He3Baxaroun Ha T1e, mo I[litep
(>kepTBa) € JOPOCIMM YOJOBIKOM, ajle Mepecii-
JlyBaHH: npodecopa CriiMana TpuBa€e AOBTUit
9ac 1 He IPUHOCUTH YCITiXY, HE PO3KPHUBAE TAEM-
HUI[l, HE TPUBOAWTH JIO OUYIKYBAHOTO PE3Yiib-
tary. “Stillman was a crazy old man who had
forgotten his son. He could be followed to the
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end of time, and still nothing would happen”
[9, c. 102]. V HaBeneHoMy mpukiaii rimepbona
BUKOPHCTOBYETHCS JUISI TOTO, MO0 TepeaaTH
HaBMHUCHE TepeOuIbIIeHHs Al MijJ yac mepeci-
JyBaHHS, TKPECITUTH caMe ii BUPa3HICTb.

“It seemed to Quinn that Stillman's body had
not been used for a long time and that all its
functions had been relearned, so that motion had
become a conscious process, each movement
broken down into its component sub-movements,
with the result that all flow and spontaneity had
been lost. It was like watching a marionette try-
ing to walk without strings” [9, c. 46].

Le#t ¢pparmeHT € ommicom moBeAiHKu CTiI-
MaHa (KepTBH). YXKUBaHHS EMITETIB POOUTH
Horo pyxu OLIbII BHPA3HUMH, EMOIIWHUMH,
(GoKyCye ynTaya Ha TOMY, IIO TIEPCOHAX Tepe-
OyBae B TocTpii (pa3i KOHKPETHOTO PO3YMOBOTO
posnaay. ABTOp 3aCTOCOBYE TOPIBHSHHS, MO0
3pOOUTH aKIEHT Ha HECTaHAApPTHIN MOBEMiHII
NepCOHaXKa, MOPIBHIOE HOro 3 MapioHEeTKowo (if
was like watching a marionette). IlopiBHAHHS,
3a TBepmkeHHIM O. JloHik, € AUHAMIYHOIO
MOJISJUTIO Ta THYYKHM CTIOCOOOM TIpEICTaBICHHS
3MICTY, a TOMY L€l BUpaKaJIbHUK 3aci0 MOKJIa-
JEHU B OCHOBY 0ararbox oOpa3HUX 3aco0iB
MoOBH. [1OpiBHSIHHSA BUKOHY€ /1Bl OCHOBHI (pyHK-
1ii — mi3HaHHSA (KOTHITHBHY) Ta BIUIMBY (Iparma-
TH4Hy) [16, c. 20].

“Everything about Peter Stillman was white.
White shirt, open at the neck,; white pants, white
shoes, white socks. Against the pallor of his
skin, the flaxen thinness of his hair, the effect
was almost transparent, as though one could see
through to the blue veins behind the skin of his
face. This blue was almost the same as the blue
of his eyes: a milky blue that seemed to dissolve
into a mixture of sky and clouds. Quinn could
not imagine himself addressing a word to this
person. It was as though Stillman's presence was
a command to be silent” [9, c. 38].

HaBenenwii Bumie mnpukiag SBIsiE COOOO
ob6pa3 IliTtepa, MOro 30BHIIIHICTH, EJIEMEHTH
OJIAITY; SICKpaBUU TPHKIIAJ] Y)KUBAHHS TEPCOHI-
(dikarii, s cruictTiyHa Qirypa BUKOHYE (PyHK-
1[I0 TIEPEHECCHHS JIFOJICHKHX SIKOCTEH Ha HEXKHBI
npeametu abo abctpakTHi moHATTH [12, c. 51].

VKMBaHHS TaKUX CTWIICTHYHUX Qiryp, K
noBrop (blue), meradopa (thinness of his hair)
Ta MOPIBHSAHHA (as <...> as), y HaBeIECHOMY
MPUKJIAJI CTBOPIOE HACHYEHY, YITKY, BUpPa3HYy
KapTUHY TEPCOHAXa, SIKUH TCUXIYHO XBOPHIA
1 mepeOyBae y THOOKii Aenpecii.
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VY npyriit wactuHi Tpuiorii «lIpuBuan»
(1986 p.) npuBarnuit nerexktus CHUHIN Mg Opy-
noto meda KopuaHeBoro CTexuTh 3a 310YMHLEM
Yopuum Ha Bynumi [TomapanueBiii s Kii€HTa
Ha iM’s bimuit. YV wiil ictopii mocTiiHO BUHU-
KaloTh Mapajeni 3 nepuuM poMaHoMm «CKIsiHe
Mmicto» (1985 p.), Cuniii He 6aunTh CEHCY y CTe-
JKEHHI 3a biauM, a TyT 1e 3’sICOBY€ThCs, 1110 BC1
fioro panoptu kiienT binuit nepenae Yopuomy.

Bapro 3ayBakuTH, Ha BiAMIHHY BiA Tmep-
110 YaCTUHU TPWJIOTii, Apyra Ma€e HEKJIaCHUYHY
CrokeTHy JiHit0. HeoOximHi mepeaMoBu 0
3aX0/1y, 3HaHOMCTBO 13 4aCOM, MICIIEM 1 MepcoHa-
’KaMU — BIJICYTHI, pOMaH MMOYMHAETHCS 13 3a1po-
BQ/KCHHS Ta PO3BUTKY CaMOTro KOH(IIKTY Mixk
NEepCOHAXaMU Ta CUTYalli€lo, aje aBTop MOCTY-
MOBO 3HAMOMHTH YMTAya 3 TEPOSIMHU 32 JIOTIOMO-
ror0 Qiryp KOHTpACTy, SKOCTI W 1J€HTUYHOCTI
JUTSL TIOCUJIEHHSI €KCIIPECUBHOCTI BUCIIOBIIOBaHb
CTOCOBHO CHUTYaIlill 1 PO3IyMiB IEPCOHAXKIB.

Ha nouarky po3cninyBanHs netekTuB CHHIi
HEJIOOIIHIOE TOCTABJIEHE Nepe/l HUM 3aBIaHHS:
“Give me something I can sink my teeth into”
[9, c. 134]. Metadopa (sink my teeth into) Bupa-
JKa€ HEeCepiio3HE CTaBJICHHS IMEPCOHAXKa JI0
CBOTO 3aBJ/IaHHS.

“The only way for Blue to have a sense of
what is happening is to be inside Black's mind,
to see what he is thinking, and that of course is
impossible” [9, c. 153].

3a3HavyeHUil BHUIIE NPUKIAN SIBIsE COOOFO
YPUBOK 13 MIpKyBaHb JieTekTnBa CHHBOTO I110]10
MOCTABJICHOTO Iepe]l HUM 3aBaaHHsA. Bukopuc-
TaHHS mapajaokca (¢irypa KOHTpacTy) poOUTh
TBEP/DKEHHS CyNepeuwIMBHM, aje MICTUTh 4ac-
TUHY ICTUHH, SIKy CaMe BHCBITIIOE aBTOp. AJKe
napagokc BHUpaXkae cyd’ €KTHBHY JYMKY aBTOpa,
TOMy HaOyBa€e OCOOJMBOIO 3HAYEHHS I pO3-
KPUTTS 1HIMBIAyaJdbHOI KapTHHH CBITY THCh-
MEHHHUKa [3, c. 44].

[ToBTOp (CHMHTAKCUYHUN CTUITICTUYHUI 3aCi0)
y HaBeJCHOMY MPHKJIAl MiIKPECIIIOE caMe KOM-
MOHEHT BHUCIIOBIIIOBAaHHS, TAaKHUM YHWHOM [Ia€
OIIIHKY €MOIIIHHOTO CTaHy mepcoHaxka. [ToBTop
JIOJTa€ €MOIIIMHOI SICKPaBOCTI, AKOM B TEKCTI HE
OyJ0 TIOBTOpPEHHS, BiH OW 3By4aB HEUTpaJIbHO
Ta TpicHO, 03 0COONMBOI yBaru 10 XapakTepy
JIFOIUHU.

Bapro 3a3HauuTH BUKOPUCTAHHS AHTUTE3U
B HaBeJeHOMY (parMeHTi, 3a JIOMOMOTO i€l
¢Girypu KOHTpacTy aBTOp 300pakye IBOCTO-
POHHE CIPUUHATTS cUTyalli. AHTUTE3a — BUpa-
KEHHS TPOTUJICKHUX a00 KOHTPACTHHUX 1JIEH,
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BUKJIQJICHUX Y
[17,c. 118].

“As he takes his seat at the ball park, he is
struck by the sharp clarity of the colors around
him: the green grass, the brown dirt, the white
ball, the blue sky above. Each thing is distinct
from every other thing, wholly separate and
defined, and the geometric simplicity of the pat-
tern impresses Blue with its force” 9, c. 178].

VY 1poMy MpUKIIa1 BApTO 3ayBaXKUTH BUKOPHUC-
TaHHS TepcoHi(iKarii, siKka TIJACUIIIOE YSIBICHHS
po 00’€KTH, IO OTOYYIOTh IEPCOHAXA, aJKe
nepcoHi(ikailis — OMH 13 Pi3HOBUIIB MeTadopH,
IHaKIIe KaXydd, YOCOONeHHS, TOOTO HaJaHHSI
KUBUX O3HAK HeXUBUM npeameram [ 18, c. 10].

[TomicuHAETOH, y JaHOMYy pa3i, BUKOHYE
(YHKIIO  YNOBUIBHEHHS MOBJIEHHS, TaKUM
YUHOM JIa€ MOKJIMBICTh YHUTadyy IOBHOLIHHO
MIEPEKUTH €MOIIiT pa3oM 13 TePOEM; AEMOHCTPY-
I0YM CEMaHTHUYHY OJHOPIAHICTH CHiB (green,
white, blue), aBTOp CTBOPUB YiTKe, Pi3HOKOJIbO-
POBE YSBJICHHS PO HABKOJIMIITHE CEPEAOBUIIIE.

Bapro 3BepHyTH yBary Ha Te, SIK aBTOpP OIIH-
Cy€e cMmix mepcoHaxa: “ <...> in the face of what
he finds there, begins to laugh, at first faintly,
but with growing force, louder and louder, until
he is gasping for breath, almost choking on it,
as though trying to obliterate himself once and
for all” [9, c.184], 3a monomororo rpaaamii (Kii-
Makc) Juisl TiACUJIEHHS €MOLINHO-€KCIIPECHUB-
HOTO 3HAYEHHS, a/pKe Tpajallisi — CTHUIICTHYHA
(irypa, sixa moJyArae B MoCTyNOBOMY HarHiTaHHI
3ac001B Xy/I0KHBbOT BUPA3HOCTI 3 METOIO MiBU-
IIEHHS 200 3HMKEHHSI eMOLIITHO-CMUCIIOBOT 3Ha-
gyymocTi [16, c¢. 117]. Kinimakc — pi3HOBUA Tpa-
namii, po3BUBAETHCA B IMOCTHYHOMY MOBIICHHI
B HampsiMi HapOCTAaHHS 1HTOHAIIITHO-CMUCIIO-
BOro HanpyxeHHs [19, c. 120].

VY Tpetiii yacTHHI, miJ Ha3BOIO «3aMKHEHA
kiMHara» (1986 p.), ommCyeTbCsl KUTTA KpH-
TUKA, SIKUU MicNsl 3HUKHEHHS JaBHBOTO JIpyra
OTpPHUMYE€ BEJINYE3HY KYITy HOTO pYKOIHUCIB 1 Ipo-
XaHHS Jatd iM Jamy. [epoit apyKye reHiaabHUMA
pOMaH, OIPYXKY€ETbCS 3 HOTO IPYKUHOK, YCH-
HOBJISIE€ IOTO CUHA, YPELITI-PEeIIT, TOYNHAE KUTH
KUTTAM JpyTa.

ABTOp SICKPaBO OMNKCY€ BIAYYTTS TOJIOBHOTO
reposi MmiJ 4ac Mepiioi 3ycTpiui i3 JIpYKUHOIO
CBOTO KOJIUIIHBOTO JpyTa:

“I realize that even on that first day I had
slipped through a hole in the earth, that I was
falling into a place where I had never been
before” 9, c. 223].

napanenbHiil  KOHCTPYKIT

— 176 —



Buxopucranus wmertadopu (a hole in the
earth) CHOHYKae 4YHTada MEPEXUTH BIIUYTTS
3aKOXaHOCTI Pa3oM i3 TepPOEM.

“Together, they were as heavy as a man”
[9, c. 244]. 3acrocyBaHHsS THOpPIBHSHHS,
rinepbonu, metadopu UYITKO 7A€ 3pPO3YyMITH,
HACKUIbKM BEJUKHH 00’€M PYKOIHCIB JIMIINB
@eH1Io (KOTUILIHIN IPyT TOJIOBHOTO I'epost).

“After commanding so much attention as
a child, always standing at the exact center of
things, Fanshawe almost disappeared by the
time we reached high school, shunning the spot-
light for a stubborn marginality” (9, c. 314].

VY 3a3HaueHOMY MpUKIAAl 0ayuMoO CTHIIiC-
TUYHY QIrypy aHTHKIJIIMAaKC, BAKOPUCTAHHS SIKOT
HiICHIIIOE EMOLIIHY HAIIPyTy B PEUCHHI Ta YiTKO
300paky€e TIOCTYIOBE 3HUKHEHHS 00pa3y reposi.
AHTUKIIIMaKC — PO3TalllyBaHHS CJIIB Y MOPSJIKY
3MEHIIEHHS CEMaHTHYHO BAXKJIMBUX O3HAK
[19, c. 114].

VY 3aB’s311i pomMaHy «3aKkpuTa KiMHaTa» roJo-
BHUI Tepoil OTpUMYye€ JIMCTa BiJl 3HUKJIOTO Apyra
13 MPOXaHHAM HE IIyKaTu WOTro, BapTO 3BEPHYTH
yBary Ha BXXHBAaHHS MeETapoOpH, SKE BHPAKAE
CepHO3HICTh 1 BIEBHEHICTh pilieHHs: ‘I locked
up the secret inside me and learned to hold my
tongue” [9, c. 252].

BukopucTranHs aBTOpOM CTHIIICTUYHMX 3aCO-
01B Ha/1a€ TpuIIOTii opuriHagbHOiI popmu. «Hbro-
Hopkcbka Tpuitorisi» (1986 p.) — e ocoducricHa
IHTepIpeTallist IiiCHOCTI, /Ji¢ aBTOp ONHCY€E Ti
(dbparMeHTH peabHOTO CBITY, Kl HOMY 3HaOMI;

Jlirepartypa:

N =

ik - HaBuanapHa xaura — borgan, 2000. 248 c.
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PO3BHBAE Ti TYMKH, sIKi HOMy OIHM3BKI Ta 3pO-
3yMili; BUKOPUCTOBYE MOBHI €JI€MEHTH U MeTa-
dbopwu, sSKi HAMOBHEHI JJI1 HHOTO OCOOMCTICHUM
3MICTOM.

BucHoBku. IloHATTS cTHIICTHYHOI BHUpa3-
HOCTI TEKCTY OXOILTIOE BMiHHSI TOYUHO BU3HAYaTH
CTHJIICTUYHY MapKOBaHICTh JICKCUYHOI OJH-
HHII, a TAKOK TOYHICTH CJIOBECHOIO ITO3HAYECHHS
peaMeTa AYMKH, 1110 YacTO CIPHUsE€ 00pa3HOCTI,
a 3HAUUTh, 1 BUKOPUCTAHHIO JIIHTBOIOETUKAJIb-
HUX 3ac00iB. OKpiM TOro, BUPA3HICTh — II€ IIIE
W IMHAMIi3M MOBIICHHS, IIJIaBHA, JIOTIYHA TEYis
H0ro 32 HOpMaMH JIiTepaTypHOi MOBH, SIKa MOCH-
JFOETHCS TICUXOJIOTIYHUMHE TIay3aMy 1 BMOTHBO-
BaHICTIO CMHUCJIOBUX HAaroyocis. Y 1bOMY IUIaHI
YiTKOCTI HAOyBae€ 1 MOHATTS OararcTBa CIIOBHUKA
MMChMEHHUKA.

[lin yac HamucaHHS JAETEKTUBHOTO POMaHY
aBTOp HaMaraeTbcsl SKOMOTa TOYHINIE Ta Mpa-
BWJIBHINIE JOHECTH JIO YHUTA4a CBOIO JYMKY,
CTBOPUTH B HBOTO BH3HAYCHE BPaKCHHS,
BHKJIUKATH TTOUyTTA. OTXKe, Y)KUBAHHS CTHIIIC-
THUYHUX 3acOo0iB y KpUMIiHAJbHIN miTeparypi
cripusie MoOy/IoB1 XyJOKHBOTO 00Opasy, Biluy-
BaIOThCA TOH 1 3aralbHUI HACTpil mepcoHa-
KiB, POCTEIKYETHCS IXHE CTABIICHHS /10 HABKO-
JUNIHBOT cUTyallii. 3a JTOMOMOTOI0 MMO€THAHHS
PI3HOMAHITHUX CTUJIICTHYHUX 3ac00iB (dop-
MYETbCS Cy0’€KTHUBHE CTaBJICHHS 10 XYHOX-
HBOTO TBODY, SIKE BUKOHYE €CTETUYHY (YHK-
iI0 1 BUPI3HSAE MOBY OKPEMOTO MHUChbMEHHHKA
3-TIOM1K 1HIIHX.
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«ITPOCTO AITN» TATTI CMIT:
KYJbTYPHO-MUCTEILKHAHI MPOCTIP POMAHY

TomoysaTosa Ipaina IropisHa,

KaHuIaT (QUIOIOrYHUX HaYK,

JIOLEHT Kadenpu YKpaTHChKOI JIiTepaTypy Ta KOMITApaTHBICTUKH
OpnechKoro HalioHANIBHOTO YHiBepcHuTeTy iMeHi [.I. MeunukoBa
ORCID ID: 0000-0002-2396-2902

Cmammio npucesyeHo ananizy Xy0o4cHb020 NPOCMOPY 6 CYUACHI Timepamypi, a came —y MeMYapHitl poma-
Hicmuyi. 3 meopemuuno2o no2iaoy y8azy 30CepedrHceHo Ha PO3MAaimmi 6UEHEeHHA NPOCMOPY 8 MUCIEYMBO3HAE-
cmei ma 1imepamypo3HaéCmsi. 8i0 KAACUKI6 HAYKOBOL OyMKU 00 CYYACHUX OOCIIOHUKIG KYIbmypu ma Jimepa-
mypu. Yeaey cghoxycosarno ne cymo Ha mpaouyiiHomy eUGHeHHi, HanPUuKIaod, XpOHOMONY (K HA OOCHIONCEeHHI
uacy, npocmopy, ix NOEOHAHHA Ma 6NAUY HA MKAHUHY XYOOHCHbO2O MEKCMY, NePCOHANCIB, CIOXHCem MOW0),
a Ha po3enadi pori ma QYHKYIN KYIbmMYPHO-MUCTEYbKO20 NPOCMOpPY 8 JimepamypHomy mekcmi. Busnaueno,
WO KYIbMypPHO-MUCMEYbKULL NPOCMIP «NPAYIOE» HA PISHUX PIGHAX penpesenmayii, 6Ka3ye Ha pucu i0eHmuu-
HOCmi nepconadxcis, mooice gopmysamu bexkepayHo ocobucmocmi ma cepedoguwya. Llixasoro € cumyayis, Konu
KVIIbMYPHO-MUCMEYbKULL NPOCMIP He MAK OONOBHIOE C8IN NePCOHANCIB, AK, HANPUKIAO, KOHMPACMYE 3 IXHIMU
YiHHOCMAMY U YAGIEHHAMU Hpo dcumms. Takuili npocmip HAGIMb ModXdce 8KA3Y8amu HA KOHMIIKMHI nepe-
munu i 6ymu 6asucom cucmemuy KOHQIIKMIB, wjo, y C80I0 Uepey, MO}ce CIAmu PYWIEM CIOXcemy, Hanpukaao,
y pomani. 3a 3pazox ons ananizy oyno oopano poman Hammi Cmim «lIpocmo dimuy. Kynemyprno-mucmeyoKuii
npocmip pomany-cnoeadis «llpocmo dimuy 6i0 «xpeujenoi mamepi NaHKy» € 00CUMb CIPOKAMUM, HANOBHEHUIL
002eMHOI0 AMMOCHEPOI0 HA 6CIX PIBHAX MEKCMY, NOYUHAIOYU 3 eleMeHmie8 napamexkcmy, eKIYardu iHmep-
MEKCMYanbHUULL BUMID. Y YbOMY «POMAHI HCUMMsy NepemuHaomsca Oesiy npocmopis, K Cymo XpoHOmonis,
Max i KyIbmypHO-MUCTEYbKUX, WO CNPUYUHAE BUSHAYEHUL HADIP XYOOXMCHIX 00pa3is, ujo KOHCMPYIOE MeKCm
i po38usae crodxcem, 3MiHU 8 PO3BUMKY XAPAKMEPI8 2epois i, 0e3yMOBHO, YiKasum gakmom € me, Wo yel mexcm
noeonye 6 cobi ixyitine ma OOKYMeHmaibHe Hauyaid, wo ceiouums npo me, wo Xy00ACHIt NPOCIIP € YACMKOBO
«C8iOKOM» NOOIlL, a He MINbKU 2e02PAPIUHUM YU CUMBOTITYHUM XYOOIICHIM RPOCIOPOM, WO podOums npoyec Kooy-
BaHHA-0eK00Y8AHHA DA2AMOWAPOBUM, OAE 3MOZY «3AHYPUMUCHY ) PEnpe3eHmMO8aH)y 8 MeKCmi enoxy 2iuouie.

Knwuosi cnosa: npocmip nimepamypu, cyyacha jiimepamypd, XYOOXCHIU YACONPOCMIp, MUCMEeYmso,
penpesenmayisi.

Tombulatova Iraida. “Just Kids” by Patti Smith: culturally artistic space of the novel

The article is devoted to the analysis of artistic space in modern literature, namely in memoir novels. From
a theoretical point of view, attention is focused on the diversity of the study of space in art history and literary
studies: from the classics of scientific thought to modern researchers of culture and literature. Attention is focused
not solely on the traditional study, for example, of chronotope (as a study of time, space, their combination
and influence on the fabric of the literary text, characters, plot, etc.), but on considering the role and functions
of cultural and artistic space in a literary text. It is determined that cultural and artistic space “works” at
different levels of representation, indicates the features of the identity of characters, can form the background of
the personality and environment. An interesting situation is when cultural and artistic space does not so much
complement the world of characters, but, for example, contrasts with their values and ideas about life. Such
a space can even indicate conflict intersections and be the basis of the system of conflicts, which, in turn, can
become the engine of the plot, for example, in a novel. Patti Smith’s novel “Just Kids” was chosen as a sample
for analysis. The cultural and artistic space of the memoir novel “Just Kids” from the “godmother of punk” is
quite colorful and filled with a bohemian atmosphere at all levels of the text, starting with paratext elements,
including the intertextual dimension. In this “novel of life”’, many spaces intersect, both purely chronotopes and
cultural and artistic ones, which causes a certain set of artistic images, which constructs the text and develops
the plot and changes in the development of the characters of the heroes. And, of course, an interesting fact is that
this text combines fictional and documentary origins, which indicates that the artistic space is partly a “witness”
of events, and not only a geographical or symbolic artistic space, which makes the coding-decoding process
multilayered and allows one to “immerse” deeper in the era represented in the text.

Key words: space of literature, contemporary literature, artistic setting, art, representation.
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Beryn. YV Oyap-skuii mepioz JiiTepaTrypHOro
IpoIiecy MPOCTIp y JTepaTypHOMY TEKCTi (0COo-
01MBO POMaHHOMY) BiJirpaBaB BaXIJIWBY POJIb
1 BUKOHYBaB BaxJIMBI (DyHKIIi, BIJIMBAaB 1 Ha
3MICT 1 Ha opmy mdiTeparypHoro Tekcty. Cepen
HAyKOBIIIB, IO BHUBYAJIW MPOOJIIEMH MPOCTOPY
B XyJI0)KHBOMY TEKCTi, MOxeMo Ha3patu T. doc-
tepa, M. baxrina, M. bnanmio, ane B akTyanb-
HOMY JOCIHIJUKCHHI MaeMO Ha MeTi OinbIie
30CepeIUTHUCS Ha MPAIsiX CYYacHHKIB, 110 IiKaB-
JSATHCS @HAJII30M [IPOCTOPY B JIITEPATypPHUX TEK-
cTax. Y JiTepaTrypO3HaBYOMY CIOBHHUKY € HH3Ka
TEPMIiHIB, TOB’S3aHUX 13 JOCIIHKCHHSIM TIPO-
CTOpY B JIITEpaTrypi B Pi3HUX CMHCIAX: «XPOHO-
TOID», «TOMOCY, «IPOCTIp y JiTeparypi» TOLIO.
[Tpoctip y cyuacHiil miTeparypi Moxe OyTH:
reorpadiuHUM, 1HTENEKTyaJbHUM, KYJIBTYp-
HUM, IHTEPTEKCTYaJIbHUM TOIIO; B aKTyaJIbHOMY
JIOCHTI/DKEHHI  30CEpPeIMMOCh Ha BaXJIMBOCTI
KYyJbTYPHO-MHCTELBKOTO MPOCTOPY B JIITEpaTyp-
HOMY TEKCT1 Ha mpukiaai pomany Ilarti Cwmit
«IIpocto miTm».

Merta crarTi. Mera cTarTi — OKpeCIUTH MoJe
(GYHKIIH  KyJIbTypHO-MHUCTEUBKOTO  IPOCTOPY
B JIITEPaTypHOMY TEKCTI, O3HAUUTU HOTO pPOJIb
y TEKCTI, BIUITUB Ha 3MICT 1 (hOpMYy JITEpaTypHOTO
TEKCTY.

Pe3yabraTn. Ha noyarky po3MoBH mpo mpo-
CTIp Yy JITEpaTypHOMY TEKCTI MaeMO 3a3Ha-
YUTH, IO CHEKTp Horo (yHKUid Moxe OyTH
Ty’)Ke MHUPOKUM. Sk gacompocTip (XpOHOTOI)
BIH MOXe€ BiJIIIpaBaTH Pojb COIlaIbHO-ICTOpPHUY-
HOTO TJIa TOJii, OyTH CHMBOJIYHUM JUJISl TTOAIH
1 CI/ITyauiﬁ y JIITepaTypHOMY TEKCTI. OKpiM TOTO,
npocTip Moxe OyTu penpe3eHTau1€IO CTaHy
repois, yoco6J1eHH;1M KOH(I)HIKTIB 1 MaTu Mmicue
B CHCTEMi IEPCOHaXiB, BECTH Ta PO3BHBATH
ctokeT. I1. Binoyc 3a3nagae: «XymoxHs TBOp-
YiCTh 3aBXKIM Mae TPOCTIp peamizalii, okpec-
JeHui 00’€KTaMM 300paXEHHS Ta CHOCOOOM
OyTTs JiTepaTypu B CyCHIIbCTBI. SIK CTBEPIKY-
BaB ApICTOTENb, TOJIOBHUMHU 00’ €KTaMH TBOP-
4OoCTi («HACHiAyBaHHS»)» € Jii, MPUCTPACTI,
xapakrepu. L{s HacTaHOBa IOMiHyBaja B TeOpii
mitepatypu Jnosro. HaBite y 100y kiacunusmy
Bl MUTIA BuMarainu, 3a H. Byano, 300paxaru
JMIIE JTOCKOHAJe, JOCTOWHE MOXBajlW B XKMTTI,
OpIEHTYBATUCh HA «BUCOKE» HAYaJIO — JFOJCHKHM
pO3yM, a HE «HH3bKE» — JIIOJICHKI MPHUCTPACTI.
VYkpaincbki nmoetukn XVII-XVIII cT. Tpakty-
Baly JiTeparypy (Ioe3ir0) sK HaCIiAyBaHHS
NPUPOMN, TIOETHAHE 3 XYIOKHBOIO BUTAIUIU-
BictiO [1, c. 7].
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CyuacHi JOCHIIHUKU KYJIBTYPHU AOMAAIOTH 10
KJIACUYHOI JIyMKH, IO «IPOCTIp Yy XYIOXKHIiH
JiTeparypi € CaMOCTIHHOIO CKJIaJHOI0 CHCTe-
MOIO, SIKa OpraHi3oBy€ (GaKTUYHMI Marepial,
MalcTepHO MiAiOpaHuii aBTOPOM. AJKE TPO-
CTOpPOBa Oprasizamis XyIOXKHbOI TUIOUIMHH
JiTepaTypd MeEXI THUCAYONITH 3HAYHO YCKIIaj-
Hwiacsi. Tomy morpeba aHaiizy NPOCTOPOBUX
KOOPAHMHAT y XyIOKHBO-IOKYMEHTAIbHIN MPO3i
3yMOBJICHa HEOOXITHICTIO BUBUEHHS BCHOTO Jia-
MMa30Hy MIpKyBaHb aBTOpa, HWOTO MEPCOHAXKIB
y 300pakyBaHOMY MPOCTOpi, IO CHPHUITHME
IMOIIOMY PO3YMIHHIO CBITOIVISIIY MUCHMEH-
HUKa W YCBIJIOMJICHHIO CIIPaBXHbOI I[IHHOCTI
fioro TBOopuOCTI» [2, c. 49]. K. UepBeHko y cBo-
€MY KYJIBTYPOJIOTIYHOMY MJOCHTIJDKEHHI BKa3ye
i Ha ICHyBaHHS NPOCTOPY MEPIEHTHBHOTO
i ex3ucTeHIiiHoro: «lleprenTuBHmMil poCTip —
MOJIeNb, IO MOEIHYE BiTOOpaKEHHSI PEaIbHOTO
MPOCTOPY OpraHamMH BiIYYTTIB, BIAMOBIIHO
70 1HTETpajbHOIO CHPUUHATTA, y SKOMY 4YyT-
TeBa iH(pOpMallis BIOPSAIKOBYETbCS Ha OCHOBI
JOCBIy CyCHUIbCTBA W OCOOHMCTOCTI. <...>
Ex3ucrenuiiinuii npoctip — crabuibHUN 00pa3
OTOYCHHSI, OCHOBAaHUW Ha CIPUUHSITTI MPOCTOPY
SK TIOJISl AISUTBHOCTI, SIKHH HaJae XapaKTepHHUX
sKicCHUX Xapakrepuctuk» [3]. Lli Buam mpocro-
piB aKTyalbHi JJI Pi3HUX BHUJIB MUCTEITBA: BiJ
apxiTeKTypu 10 JiTepaTypu. besyMOBHO, SKIIO
MU TOBOPUMO PO XyAOXKHIM MpOCTIp y jiTepa-
TYPHOMY TBOpi, TO MU 3aBXIHd TOBOPHMO TIPO
Xy[okHi 06pa3. JI. TpoenbHikoBa mumie: «Pop-
MyBaHHS B JIIOAUHU 3/11I0HOCTEH A0 XYI0KHBOTO
3B’SI3Ky 3 JIMCHICTIO € 0araroacleKTHHM Mpo-
[IECOM HE JIMIIE 3a BEPTHKAUIO (B CHpUd-
MaHHSI — JI0 XyIO)KHBOTO TEpPEeTBOPIOBAHHS),
a ¥ 3a ropu3oHTALIO (B1] GOPMYBaHHS Xyd0XK-
HBOTO CTaBJIEHHS 70 camoro cebe). Lle nukry-
€ThCS crenu(}iKo0 MIHHOCTEH y pi3HUX chepax
MISILHOCTI, III0 BHOCHUTH €Ki 0COOJIMBOCTI
i B €CTETUYHE OCBOEHHS IIUX C(bep» [4 c. 57].
AuJte BapTO MIAKPECIUTH, 110 TPOCTIp mTepaTyp-
HOTO TEKCTY, Y SIKOMY BigOyBaroThCs [ii JliTepa-
TYPHOTO TEKCTY Ta «IPOXKHUBAIOTH» IMOJII repoi,
MOXKe OyTH, OKpIM 3a3HA4eHUX, 1 KYJIBTypHO-
MUCTEI[bKUM, CTAHOBUTHU TJO, 110 PEHPE3CHTYE
Ta BIUIMBA€ Ha aKCIONOTIYHHUU 3pi3 0coOHCTOC-
TEH MEePCOHAXKIB, MOXKE CIIPUUMHSATH JICAK] 3MIHI
B iXHIM TMOBEAIHI, CTaTH PYIIIEM YXBaJCHHS
OKpeMHuX pimieHb. BomHowac KynbTypHO-MHC-
TEUbKUN MPOCTIP TICHO TMOB’A3aHO 13 XPOHOTO-
MOM, OCKUIBKM YacTO 3aJIe)KUTh BiJl €MOXU Ta
Micus (Horo 3MiHHM), MOTUBY JIOpOTH a0 TMOJ0-
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poxeit (ski yacto He OyBarOTh CyTO reorpadiu-
HUMH, aJie 1me i MOAu(IKyIOThCS HA MEHTAIbHI /
AKCIOJIOT1YHI Ta CIPUYUHSIOTH 3MIHM B Xapak-
Tepax repoiB i moxisix abo HaBmaku), abo MoXe
HaBITH CTaTH HOro 4JacthuHoro. HasiTh Olnblie,
KyJIBTYpPHO-MHUCTEI[bKHI  MPOCTIp  JIiTepaTyp-
HOTO TEKCTy BJIMBA€ M Ha yuTaya: «4acto Mpo-
CTIp B JIITEpaTypHOMY TEKCTI 3aroCTplo€ BiJ-
YyTTS PELMIIIE€HTA BiJ MPOYUTAHOTO, OKPECIIOE
SCKpaBi 00pa3u, M0 3AJIMIIAIOTHCS B IaM’ STi,
a/pKe 4ac 1 MPOCTIp XyHAOXKHBOTO TBOPY MalOTh
Cy0’€KTHBHY NMPHUPOIY Ta Peani3ylOThCA Y CBi-
JIOMOCT1 aBTOpa, MEPCOHAXIB 1 UMTa4a JTepa-
TypHOTO TekcTy. [HOmi cepen myOmiKu MOXKHA
no4yTu npo Ilapux [roro, Jlongon Mikenca a6o
Heio-Mopk ®@iypkepansaa. i mpoctopu Ta
NUCHMEHHUKH / IXH1 JIiTepaTypHi TEKCTH OINU3BKO
3aCOLIIOBaHO, 10 IOPOJXKY€E MEBHE OaYEHHS
JIOKAIId MUCTENTBOM ab0 MacKyJbTOM: JIiTepa-
TypOI0, )KUBOMUCOM, KiHemMaTorpadom Tomo. Ha
0a3i X KyJIbTYpHO-MUCTEIBKUX apTe(aKTiB HE
TUIBKM CTBOPIOIOTBCS EKCKYpCIHI MapuipyTH,
ajie i KOHCTPYIOIOTHCS MIChbKi Mipu Ta JIereHam»
[5, c. 238-239]. V HaykoBuX mianmorax «Mwucte-
uTBO 1 KynbTypa Mmictay B. Cikopcbka BIy4HO
3a3Haydae, mo «Midoorizarmiss mMpocTopy MicTa
(dhopMyeThCS 3 JTAHITIOKKA BHYTPINTHIX 1 30BHIIII-
HIX JIOKAIliii, sIKi MOXYTb JOMOBHIOBATH OHA
OJTHY, & MOXKYTh IIepeOyBaTH B OMO3HUIII{ OHA 10
onHOI» [2, ¢. 55].

Ha nouarky po3mosu mnpo kuury Ilarti Cwmit
«[IpocTo miTh» 3BepHEMOCH IO AYMKH OIJIsia4a,
o nuiie B yaconuci «Kputuka»: «Poman ame-
PUKAHCBKOI XYIOXHHI[, KOMIIO3UTOPKH, POK-
criBauk# (1HOMI 11 3apaXOBYIOTh 10 MAHKIBCHKOT
Tedii) 1, Cyas4u BXKE 13 I[bOTO TBOPY, BUIATHOI
NUCHbMEHHUIII, CIEPIy 37a€ThCS HE THUM, YHM
€ Hacupasnal. He memyap — xowa nepmuil 13
II’SITH PO3AUIIB IMPHUCBIYEHO came ii TUTUHCTBY,
1 pO3/ILTI 1IeH — OIMH 13 HAWSCKPABIIIUX Y POMaHi.
He xponika 1960-1970-x, xou iMmeHaMu cliaBeT-
HUX Harofl ii apy3iB Ta MPHUATEIbOK CTOPIHKH
QX PACHIIOTH (a0CTKOBUH JOBIHUK HE 3aBa/INB
Owu, asie HEMPUEMHO 3aJlaKaJeMi3yBaB OU TEKCT).
HaBiTh He TiMH CBSILEHHOMY 1H(pAHTHII3MY,
X04a JUTUHHUX PEMIHICICHIIH TYyT TeX O0e3-
J4: «crepevanucs, K Majl JiTh», «ITyCTUIIUCS
B MaHJpH, K JITU», «CUIUIA B HHOTO B HOTaX,
Haue 3a4apoBaHi AITW» TOLIO. Xal TaM sIK, ajie
JITH Tak HEe pe(IIeKCYIOTh, a, HABIAKH, 3aB35TO
MaBMmylOTh jgopociux. Jle-pakro 1e OmnoBiAb
PO «poMaH KUTTs», akuil [latti CmiT npoBena
3 (hotomutiem Pobeprom Merurropmom. Ictopist
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KOXaHHs y CTHJI OJII03 Ha TJII aHJIEIPAyHJIHOTO
Hpro- I/IopKa» [6]. Be3yMOBH0 came Hpro-Hopk
Yy TEKCTI HaWsICKpaBille pENpe3eHTY€E Kyllb-
TYPHO-MUCTELBLKUI MPOCTIp, LEll MICBKUN MPO-
CTip — Xa0, y SKOMYy NEPETHHAIOTHCS KYJIBTYpHI
TpaauIlii Ta MECTEIbKI Tedii, 110 BIUIMBAIOTH Ha
KUTTEBUH 11X nepcoHaxiB. «Caimio Hero-
Hopxka, CBITIO aOCTPaKkTHUX EKCIPECIOHICTIB.
A mopymana, mo @penky npumnaiu 6 10 aymr i
OapBu moracioro jaHs. SIkOu BiH JKMB, TO Halu-
ca Ou enerito /I)xonoBi KonTpeliny — Taky camy,
sk 1 st b Tomigei» [7, ¢. 43], 1 B MicTi, 1e
MEPETUHAETHCS CTUIBKM IUISXiB, BaXKIHBOIO
PENPE3EHTAHTOIO € XPOHOTOII A0OMY, SIK MICIIs, 1€
MEPCOHAX1 MOXKYTh MPOBOJUTH Yac Pa3oM, Bif-
OKpPEMJICHO BiJl 30BHIIIHBOTO CBITY, Ta MOYyBaTH
cebe B Oesmerni. OCh K OMUCAHO OPEHIOBAHE
MOMEIIKAHHSI Ta PalioH, y SKOMY NPOXKHUBAIA
napa 3akoxaHux: «Mu Manu TaM UIHH JIpyrHii
MOBEPX, 13 BIKHAMU Ha CXiJ 1 3axif, ane ii BKpaii
3MUACHHUNA CTaH OyB 1032 MOIM PO3YMIiHHSIM.
Hac 3yctpinu crinu, moMasaHi KpoB’1o i oOmu-
CaHl NMCUXOTUYHUMHU MapeHHSMH, I, HAITXaHa
BUKOPUCTAHUMHU ILIMPHUIIAMH, 1 3apOCIIUN [BLILIIO
XOJOMUIBbHUK. <...> MH XWIM y TPOBYIKY
3 HHU3BKMMHU TOBUTHMH IUTIONIEM Trapakamu,
nepepoOIeHnMHU 3 KONMUIIHIX KOHIomeHb. Hena-
nexo Oynu kade, tenedonHa Oynka i XymoKHS
KpamHuLs «J[xeiMe», ne MmoyuHanacs BYJIHLIS
cB. fIkoBa. CxoaM Ha Hall MoBepX Oyl TEMHI,
BY3bKi, 3 apKOBOIO HiIlI€l0, BUPI3aHOIO Yy CTiHI,
ajie JBepi BENW J0 HEBEJIWKOI COHSYHOI KyXHI.
3 BIKOH HaJl YMHUBaJbHUKOM BHJHLIA BeEJIMKA
Oina moBkoBulid. CTens cHaibHi, sIKa BUXO-
Iuia BIKHAMHM y BYJIMIIO, Oyna IpHUKpalIeHa
MaJbOBHHYUMHU MEHAIbHOHAMH, SIKI MOTJIH
MOXBAJIMTHCS  OPUTIHAIBHUM  THHBKYBAHHSIM
3 o4yaTKy CTomiTTs» [7, ¢. 55]. OnnHa 1151 oka-
1is JeKozye KyJABTYPHUN KOJ| BiJ TIOKOJIHHS /10
MTOKOJIIHHS 1 BUKJIMKA€E 3MilIaH1 quyTT;I B repo-
iHi, 60 He B ychoMy 30iraeThcs 3 ii akcionoriu-
HOKO CHCTEMOIO, JESKHM YMHOM XapaKTepH3ye
1 1i, 1 KOM FOHITI HABKOJIO, 1 )KHUTTS IIJIOTO MiCTa.
Uwrradi TyT MOXKYTh «IIPOYUTATH» TE€, MO KYIIb-
TYPHO-MHUCTEIBKUH CBIT OIHOTO MiCTa CKJIaja-
€THCSI 13 MHOXXHUHHOCTI KYJIBTYPHO-MHUCTEIBKUX
CBITIB, IO B3a€EMOIIOTL OAWH 3 ogHMM. HaBiTh
OlnbIle, MU MOXXEMO MOMITHUTH l€papxito, sdKa
MOTHBY€E Ha BYMHKH T€POiB, 110 BILUTUBAE HA PYX
crokeTHHX JiHIN: «Haitbinpmmm PobeproBum
OakaHHsAM OyJIO BBIPBATHUCS Y CBIT, SIKHH OTOUY-
BaB Enai Bopromna, xoda BiH 1 He MaB OakaHHS
JNOJMYYUTHCS A0 MOro MIKOAM YU 3HIMATHCS
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B Horo ¢impmax. <...> g wmicis mpuBena Hac
10 bepMyachkoro TpHKyTHHMKA HAIIOTO MiCTa:
«bpayniz», «Makc Kanzac Citi» 1 «Dabpukn»,
1 BCl BOHH OyJM 3a KUJTbKa XBWJIMH XOJIA OJTHE BiJI
onHoro, «®abpukay mepeixana 31 CBOro mepnic-
Horo mici Ha Copok CroMiii Byuili Ha FOHI0H-
ckBep, 33. «bpayHi3» OyB pecTopaHOM 3710pO-
BOI'O Xap4yBaHHSM 3a porom, je Jitoau Boprona
obimanu, a B «Makci» BOHU TPOBOJWIM HOUD»
[7, c. 139]. Ileit mpoctip TpaHCHOPMOBAHO
1 y CUMBOJIYHY IUIOIIMHY, OCKUIBKH JIOKAIlis —
bepmyncbkuil TPUKYTHUK — Ma€ CTajl PUCH, K
JIOKAIlisl 3 HETUIIOBHM IUIMHOM Yacy abo Mic-
1[eM, CIIOBHEHHM MICTHYHOTO, IO MOB’SI3yIOTh
31 3HMKHEHHSAM KopaOuiB i3 noapMu. LlikaBum
€ TO# (hakT, 10 1eH MPOCTIpP ACOIIOETHCS came
13 )KATTSM OJTHOTO 3 HAWsCKPABININX 1 HAWBILIH-
BOBININX KIacTepiB Goremuoro Hero-Mopka.
Skmo 3BepHYTH yBary Ha IHIII TOIOCH,
TO mo0aymmo, IO W BOHM MIIHO OB’ A3aHi
3 KyJIbTyPHO-MHCTEI[LKUM MPOCTOPOM 1 Xapak-
TEPU3YIOTh €Ki pUCU 1AEHTHUYHOCTI TepoiB,
Hanpukiaa: «Mekcuka mana JBi pedi, SKi o
mobuna: kaBy i [liero Pisepy» [7, c. 223],
«Moro mnepebyBanns B Ilapmxi Oyno Hacu-
yeHe. PobeproBa noapyra Jlyny Oyma macepou-
et J[oHa, 1 BOHU MWW IIaMIaHCbke 3 [BoM
Cen-Jlopanom Ta ioro mnaprtaepom II’epom
bepxe, sik Pobept nucas i3 «Kade ne dnop»»
[7, c. 228], AK MOXEMO CIOCTEpiraTH, KOXHE

Jliteparypa:
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MICTO B IIiif KHH31 Ma€ CBOI pUCH, SIKi TTOKa3aHO
aBTOPKOIO HE MPOCTO Yepe3 OMUCH, aye i yepes
BOKJIMBUX OCOOUCTOCTEH, Kpi3h MPHU3MY IOBE-
JTIHKA a00 TBOPYI JOCATHEHHS SKWX YUTA4 I
IIUOIIe PO3yMi€ MICTO 1 MA€ 3MOTY «BIIUYTH»
enoxy, cnenudiky noxoninus. KyisrypHo-muc-
TEIBKUI MPOCTIp 3a MOCEPETHUIITBOM iMarem
(mocunaHp Ha BIJIOMUX MPEICTAaBHUKIB KOH-
KpPETHUX HAIlli / HApOJIB) Ta IHTEPTEKCTyalb-
HHUX pedepeHciB Ha aBTOPIB 1 TEKCTH PO3IIHU-
pIO€ 3HAHHS peLMITiEHTa Mpo Moxii Ta iroaei
y TEKCTI, 3aHypIO€ PELHUIII€EHTa B KOHTEKCT
n06H.

BucHoBkH. AHaji3 KyJbTypHO-MHCTELHKOTO
pocTopy TeKcTy pomany «lIpocTo miTi» moBo-
JIUTh, 110 BUBYEHHS MPOCTOPY MOXKE OyTH Pi3-
HOMAaHITHHUM, KOXKHa 13 TpaHeil po3misiny Moxe
MOMTMOUTH KYJBTYpOJIOTidHE a0o JiTepaTypo3-
HaBYe JOCHIKCHHS. Takui aHami3 yBakaeMo
MEPCIEKTUBHUM, OCKUIBKH KYJIBTYpHO-MHUCTEIb-
KWW TIPOCTIp ICHY€ B JIITEPaTYpHOMY TEKCTI Ha
MeX1 MK XPOHOTOIIOM, 1JE€HTHYHICTIO HEpCo-
HaX1B, CHMBOJIIYHHM TIOJIEM 1 PyXOM CHOXKETHUX
JiHIM. BUBUEHHS KyJIbTYpPHO-MUCTELBKOIO MPO-
CTOpPY — LUIAX 10 O1IbII IMMOMHHOTO PO3YMIiHHS
€MOXU Ta MEePCOHAXIB 3a MOCEPETHUIITBOM aHa-
T3y HarpOMa/KeHHS XyIOKHIX JIeTasei, 4acTo
OB’ SI3aHUX 3 IHTEPTEKCTOM, 1 aHaI3 L[BOTO €eJie-
MEHTY TEKCTY, 0€3yMOBHO, NPHBOAUTH 10 Kpa-
LI0Tr'0 PO3YMIHHS JIITEPATYPHOTO TBOPY.
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Y ecmammi euznaueno ponv 2inepo-2inoHiMHUX GIOHOUIEHD K BUSABY CUCMEMHOCHI NPUPOOHUYOMY3EUHOT
cnpasu. Oxapakmepu3oeano no2usaou mepmiHoNocie Ha ssuwe 2inepo-2inoHimii, axa 3abesneuye iEpapxiuny
opeanizayiro eanysesux mepminocucmem. Ilpoananizosano 3axonomiprnocmi ma cneyugpiky 2inepo-einouim-
HOI opeanizayii yKpaincbkoi mepminocucmemu npupoOHU4OMY3elHoi Cnpasu, 0Xapakmepuzo8anHo CymHiCmb
JIEKCUKO-CEeMAHMUYHO20 A8UWA 2INepo-2INOHIMIL ma 11020 NPeoCcmasieHts 8 My3elnill mepmiHocucmemi npu-
PpooHUY020 npoinio. 30iticneno ananiz cmpykmypu 2inepo-2inoHiMHUX GIOHOUEHb | HABEOEHO XAPAKMepPHI
NPUKIAOU 2inepo-2iNOHIMHUX SPYR, WO QYHKYIOHYIOMb Y 00CaiOdCysanitt mepminocucmemi. Buseneno, wo
2INEPOHIMOM BUCMYNAE POOOBULL MEPMIH, 610 SIKO20 YMBOPIOIOMbCSA NOXIOHI 2inonimui mepminu. Kooicen
i3 HACMYNHUX YMBOPeHUX mepminie y 3micmi 30epieac 3HAYeHHs POO0B020 NOHAMM, BOOHOUAC 6i00)Y6a-
€MbCsL KOHKPpemu3ayis U0080i po30IidDCHOCI («eKCNO3UYisy — «eKCRO3UYIs CUCEMAMUYHAY, «eKCRO3UYisl
memamuynay, «ayisy — «payis bioceocpagiunay, «payin ceonociunay, «payis Qizuxo-eeocpaghivnar).
Onucano «npasunivHiy (2pynu, 00 AKUX 6X00AMb 08d SINOHIMU, WO YMEOPIOIOMbCA NPOMUCTNABIEHHAM 3a
HAAGHICMIO ab0 BIOCYMHICMIO BUSHAYEHOI O3HAKU: «Npenapamiu MOKDL» — «Npenapamu CyxXi», «nmaxu
oCiiy — «nmaxu neperimmiy) i «HenpasuibHi» (Maxi, wo micmsamo OLlble 080X 2INOHIMIB. «3A/LY — «3a1
BUCTNABKOBULLY, «3A]1 6CIYNHULLY, «3QJ1 KONEKYIUHULY, «3a]l MEeMOPIaiIbHUL») pO00-8U008I epynu, YCMAHO8-
JIEHO 8 00CIIOMNCYBAHII MEePMIHOCUCTNEMT KIIbKICHE NepesaNiCanHs «HEeNPAGUIbHUXY MAaKux epyn. 30ilicHeHo
ananiz 2inepo-2iNOHIMHUX BIOHOWEHb 3d PI3HUMU KAACUDIKAYTUHUMU O3HAKAMU (CINEPOHIM «KOLeKYisy (2ino-
HIMU 3a: MUnom QYHKUIOHYBAHHA, MeMAMUYHOI0 CRPAMOBAHICIIO, MEMOPIANIbHUM 3HAYEHHAM, HABYATb-
HOI Memor, NPUHATIEHCHICMIO), 2iNepOHIM «(OHOY (2INOHIMU 3a: NPUSHAYEHHAM, 2a1Y3e8UM CHPAMYEAH-
Ham). Ilpocmedsiceno HaagHicmv PISHOMAHIMHO20 APCEHANY DOPMATLHUX 3ACO0I8 BUPANCEHHS POOO-8UOOBUX
38 ’A3Ki8. J{oCNi0NHCeHHA NOKA3AN0, WO NPUKMEMHUKU, OIENPUKMEMHUKY Ul IMEHHUKY i3 npUtiMeHHUKamu (abo
0e3 HUX) Yy 00CTIONHCYBAHIL 2ANY3T € TEKCUYHUMU 3ACOOAMU BUPAICEHHS 2iNepOo-2iNOHIMHUX 6I0HOUIEHD.

Kniouosi cnosa: mepmin, mepminocucmema npupoOHULOMY3€UHOI CAPABU, 2INepOoHiM, CINOHIM, YKDAiH-
CbKa MO8a.

Fetsko Ivanna. Hyper-hyponymy as a manifestation of the systematic nature of terminological
units in the field of natural history museum studies

This article defines the role of hyper-hyponymic relations as a manifestation of the systematic structure
of natural history museums. It characterizes terminologists’ perspectives on the phenomenon of hyper-
hyponymy, which ensures the hierarchical organization of industry-specific terminological systems. The study
analyzes the patterns and specifics of hyper-hyponymic organization within the Ukrainian terminological
system of natural history museums. It also explores the lexical-semantic nature of hyper-hyponymy and its
representation in the terminological system of museums with a natural history focus. The structure of hyper-
hyponymic relations is examined, and typical examples of hyper-hyponymic groups functioning within the
analyzed terminological system are provided. The findings reveal that a hyperonym serves as a generic term,
from which hyponymic terms are derived. Each derived term retains the meaning of the generic concept
while introducing specific divergence (e.g., “exposition” — “systematic exposition”, “thematic exposition”’;
“facies” — “biogeographical facies”, “geological facies”, “physical-geographical facies”).

The study distinguishes between “correct” genus-specific groups (those with two contrasting hyponyms
based on the presence or absence of a particular feature, such as “wet preparations” vs. “dry preparations”,
or “sedentary birds” vs. “migratory birds”) and “incorrect” groups (those containing more than two
hyponyms, such as “hall” — “exhibition hall”, “entrance hall”, “collection hall”, “memorial hall”). The
quantitative predominance of “incorrect” groups in the studied terminological system is established. Hyper-
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hyponymic relations are analyzed based on various classification criteria, such as hyperonym “collection
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”»

(with hyponyms classified by type of functioning, thematic orientation, memorial significance, educational
purpose, or affiliation) and hyperonym “‘fund” (with hyponyms classified by purpose or industry orientation).
The study also identifies the diverse range of formal means to express genus-specific relations. Adjectives,
participles, and nouns (with or without prepositions) are found to be the primary lexical tools for expressing

hyper-hyponymic relations in the analyzed field.

Key words: term, terminological system of natural history museums, hyperonym, hyponym, Ukrainian

language.

Beryn. BuBueHHs 1 ommc  CTPyKTYpHOI
B3a€MOIIOB’SI3aHOCTI Ta MiJNOPSAIKYBaHHS MOB-
HUX €JIEMEHTIB € BaXJIMBUM CKJIaJOBUM e€Ta-
MOM JOCII/DKEHHSI Tally3eBOi TePMIHOJIEKCHKH,
30KpeMa BUBUYEHHs KiacH]ikaliifHUX crnocobiB
CTPYKTYpYBaHHS JIEKCHUHUX OAMHUIL. MoBa K
cUcTeMa eJEeMEHTIB (opMye NapaaurMaTHyHi,
CHHTArMaTH4Hl H emiIurMaTh4dHl 3B’ SI3KA MIK
cBoiMu oguHUIIMUA. OQHUM 13 BHSBIB CHCTEM-
HOCTI € iepapXiyHi BIIHOIIEHHS, SKI peai-
3yIOTBCSI B JIEKCHMKO-CEMAaHTHUYHIM cHUCTeMI SIK
pPOMO-BUJIOBI, a00 TiMEpo-TiMOHIMHI 3B’SI3KH.
[inepo-rinoHiMii SIK CaMOCTIMHINA JIEKCHUKO-
CEMaHTHUYHIA Kareropii HaJeKUTh BaXKIUBA
POJIb CUCTEMATH3aTOpa JIEKCHYHUX CHCTEM Halli-
OHAJIBPHUX MOB Yy3araji W TEPMIHHUX CHCTEM
30kpema. CyyacHi TEpPMIHOJIOTH PO3IVISAAIOThH
rinepo-TrimoHIMHI 3B’SI3KU SIK HAWBaKIIMBIIIHIA
TUI JICKCUKO-CEMAaHTUYHHMX BIJHOIIEHb MIXK
CHEIiaIbHUMH OJVHHISIMH, SKUNA 3a0e3mneuye
lepapxiyHy Oprasi3amiro OKpeMoi TepMiHOCHC-
temu. M. Kouepran 3ayBaxye: «['imoHimis — e
HaWOLTbII  (PyHIAMEHTATBHI TApaJUTMaTHYHI
BIJTHOILIEHHS, 32 JIOTIOMOTOI0 SIKUX CTPYKTYpY-
I0Th CIIOBHMKOBHH ckJiag MoBU. Ha ocHOBI rino-
HiMIT JIGKCUYHI OAMHULI 00 €IHYIOTh Yy TeMa-
TUYHI W JIEKCHKO-CEMAaHTWYHI TPyNH 1 TIOJS.
Came ToMy, IO TIAaHIBHUMHU B JIEKCHKO-CEMaH-
TAYHIA CHUCTEMI € POJO-BHJIOBI BIIHOIIEHHS,
TYyT TPEBAJIOITh 1HKIIO3WBHI OIO3HIIl, TOOTO
BIJIHOLIEHHS cia0koro <...> 1 cWibHOro <...>
yneHa. Lle Hasae TeKCUKO-ceMaHTUYHIN cucTemi
JIOMIHAHTHO-ITiIOPSTKOBAHOT BIIOPSIIKOBA-
HOCTI (TTOCIIJJOBHE BKJIIOYEHHS HIDKYOTO PIBHS
abcTpaxiii 1o Bumoro)» [1, c. 269].

[aTepec miHTBICTIB 1 TEPMIHOJOTIB 70
BHUBUYCHHS TIMEPO-TIMOHIMHUX 3B’SI3KIB € JOCHUTh
akTuBHUM. [IpoGneMi rinepo-TinoHimii Npucss-
YeHO YMMAJIO Mpallb, SKI ONUCYIOTh 1€l BHSIB
MOBHOI TNapaJUrMaTUKyd Ha TPUKIAAl ycTale-
HuX Tepminocuctem. Tak, J1. [llanpan po3misgae
3aKOHOMIPHOCTI Ta CHEHHU(IKY Trinepo-TinoHiMm-
HO1 opraHizaifii TEpMiHIB — 4YJIEHIB TEpPMIHO-
cucremu mapketuHry [2], M. Tonrtap BuB4ae

Tinepo-TiMOoHIMHI BITHOIICHHS MK TepMiHAMHU
)I(ypHaJ'IiCTI/IKI/I 3’5{00By€ TAMA OMO3UIIIA MIX
TepMiHaAMH BCGpC,Z[I/IHl IpyIl, CIOCOOM TBOPEHHS
POMO-BUIOBHX BiHOIIEHB, OCOOIMUBOCTI CTPYK-
Typu TinepoHimiB i rimoHimiB [3], O. Iloms-
IIUKOBA 3IHCHIOE aHaIi3 TilMepo-TIMOHIMHUX
BIJIHOIIEHb B YKPAaiHCBHKIA TeJleKOMYyHIKaIliii-
Hiii Tepminosnorii [4], JI. ['amonoBa mocmimkye
FiNepo-TIMOHIMIIO K CaMOCTIMHY JIEKCHKO-
CEMaHTUYHY KaTeropiro B YKpaiHChbKiil KpuMiHa-
mictuaHii Tepminonorii [5], C. Bynuk-Bepxona
i 1O0. TermiBeup XapakTepH3yIOTh TilepoO-TiMo-
HIMHI BIIHOIIEHHS MK YKpPaiHCBKUMHU MYy3H4Y-
HUMH TEpMIHAMH, 3’SICOBYIOTh THIIH OIIO3MIIIH,
BH3HAYAIOTh OCOOJMBOCTI CTPYKTYPH TilEpOHi-
MiB 1 rinoHiMiB [6], €. KoBkiHa aHamni3ye rinepo-
TIMOHIMHI ~ BiTHONIEHHSI TEPMiHIB CUCTEMH
KpUMIHATICTHYHOI ~ ekcrepTu3u  [7]  Toimo.
B ykpaiHCBKi TEpMIHOCHCTEMI HPUPOITHUYO-
My3€eiHOi rangysi rinepo-rinoHiMHI BiAHOUIEHHS
11e He Oy/M IIPEeMETOM I'PYHTOBHOI'O HayKOBOT'O
aHaJIi3y, 110 3yMOBIIIO€ AKTYaJIbHICTh OPYIIEHOT
poOreMu.

HaykoBa HOBHM3Ha. VYmepuie 31iHCHEHO
cnpoOy aHami3zy 0COONMMBOCTEH TiNMEpO-TiMOHIM-
HUX BIJIHOIIEHb MK TEPMiHaMHU MPUPOIHUYO-
MY3€HMHOI CIIpaBH.

Mera crarTi. Y cTarti mMaemMo 3a MeETy
BUBYEHHS 3MICTy JIEKCMKO-CEMaHTUYHOI Kare-
ropii rinepo-rinoHimii, BUSABJICHHS Tilepo-TiMo-
HIMHUX BIJIHOIIEHb 1 0COONMBOCTEH iX peaisa-
il B My3eiiHiif TepMiHOCHCTEMI PUPOAHUIOTO
npodiiro.

O0’€KTOM AOCIHIDKEHHSI € TEePMIHOOIUHUIII
raiy3i NpupoJHUYOMY3EHHOT CIIpaBH.

[Ipenmer mOCHIKEHHS CTAHOBIATH Tilepo-
TiMOHIMHI BiTHOIIEHHS TEPMiHIB y PUPOAHUYO-
My3eiHil ramy3i.

JIxepenbHOIO 0a3010 CTATTI CIYTy€e CIOBHUK-
JOBIIHUK MPHUPOJHUYOI MY3€HHOI TEpPMIHOJIOTT
O. Knumumuna [8].

Pesyabraru. ['inepo-rinoHimis € OJHUM
3 OCHOBHMX NapaJUIrMaTHYHUX BIJHOLICHb
y CEMaHTHYHOMY IIOJIi, 1€papXi4HOI0 OpraHi-
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3alli€l0 MOro eJNeMEeHTIB, SKy 3aCHOBaHO Ha
POIO-BUJIOBUX BITHOILIEHHSX, AJI MO3HAYCHHS
saxkux JxoH JlalloH3 ynpoBajguB y JIHIBICTHKY
TEpPMiH «TIMOHIMIis». B OCHOBI Tinmepo-rinoHim-
HUX BIJHOIICHb JICKHUTH JIOTIKO-CEeMaHTHYHA
cyOopauHalisi, mo mepeadadae OXOIJICHHS YU
BUKIIIOYCHHSI TOHSTH: 3arajibHe — KOHKPETHE,
pia — Bua, e — yacTuHa. ['imeponimMu i rimo-
HIMH YTBOPIOIOTh BIJKPHUTI TiNOHIMHI psiay,
KOXCH 13 SIKHX Ma€ OJIMH TINEepOHIM, IO MO3Ha-
yae 3arajJbHe MOHITTS, 1 OAUH a00 OUIbIIE TiIo-
HIMIB, fIKl MIANOPSJIKOBaHI LIbOMY TiNEPOHIMY
[9, c. 32]. 'inoHiMU, JOTIYHO MiAMOPSIKOBAHI
TOMY CaMOMYy TiNEpOHIMY, OJMH IIOJ0 OJHOTO
€ «CHIBTiMOHIMAMMU», TOOTO OAHOPIIHUMU TiIO-
HiMamu [3, c. 83—84].

Y TepMiHOCHCTEMi MPUPOTHHUOMY3ECHHOT
CIIpaBU TEPMIHH OO0’ €IHYIOTBCS B TEMaTHYHI
TPyl Ha OCHOBI TINEPO-TIMOHIMHUX BIiJIHO-
IIeHb, JI¢ TINePOHIMOM BHCTYyMAa€ POJOBHI Tep-
MiH, BiJl SIKOTO YTBOPIOIOTHCS MOXiJHI TMOHIMHI
tepmian. KoxkeH 13 HACTYyMHUX YTBOPEHUX Tep-
MiHIB y 3MICTI 30epirae 3Hau€HHS pPOJIOBOTO
MOHSTTSI, BOAHOUYAC Bi/I0yBA€THCSI KOHKPETH3AIIIS
BHJI0BO1 p0301’KHOCTI. Tak, OMUHUIIS eKcno3uyis,
10 B)KMBAETHCS 31 3HAUCHHSM «4YacTHHA MY3ei-
HOTO 310paHHs, BUCTABJICHA AJI OIVISAY, sKa €,
Mo-TepIie, pPe3yabTaToM HAayKOBOTO OIpallto-
BaHHs TEMHU EKCIO3MILIi 3 ypaxyBaHHIM My3ei-
HUX MaTepisuliB, a Mo-Apyre — crenudiyHuM
TBOPOM, y SIKOMY pI3HMMH 3aco0aMu CTBOPIO-
€ThCSI EKCTIO3UIIIMHUN 00pa3 MeBHOI TEMATHKN)
[8, c. 62], BUCTYyna€e TiMmepoOHIMOM JI0 TIMOHIMIB
eKCno3uYis cUucmemMamuyna, eKcnosuyis mema-
muuna. TepMiH ¢ayis 31 3HAYEHHSAM «4acTUHA
POCIMHHOI acoIiarii, o BiAPI3HAETLCS 3a Mic-
[IEBOI0 O3HAKOIO JOMIHYBAaHHS OIHOTO 3 aude-
peniiioBanux BuAiB» [8, ¢. 208] € pogoBum 110
BHJIOBUX T€PMIHIB (hayis bioceocpaghiuna, ghayis
eeonociuna, ayisn gizuxo-eeocpaghiuna. I'inepo-
HIM OpozeHe3, 110 BKa3ye Ha «IPOLEeC TOPOyTBO-
peHHs» [8, c. 139], oxommtoe TIMOHIMU OpozeHe3
ANbRIUCLKUL, OpPO2eHe3 2ePYUHCHLKUL, OpPO2eHe3
KAeOOHCbKULL, OpO2eHe3 KIMMePICbKUl, opoce-
He3 canaipcbKuil, opoceHe3 MmuxooKeaHCbKUll.

Jexto 3 pocminnukiB (Hanpukiaan, H. Poma-
HoBa, O. Yopna, C. JlopomieHko # iHII) y CBOiX
MpaimsiX BHUKOPHUCTOBYE TOHSATTS «IIPABHIBHI»
Ta «HEMpPaBWJIBbHI» pPono-BUAOBI rpymnu. Ilpa-
BUJILHUMH € TaKi TPyIH, A0 SIKAX BXOMSTH JBa
TIMIOHIMH, IO YTBOPIOIOTHCS MPOTHUCTABICHHIM
3a HasBHICTIO a00 BIJICYTHICTIO SIKOiCh O3HAaKH,
HaMpUKIad, y TEPMIHOCUCTEMI MPUPOTHUIOMY-
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3eiHO1 ClpaBU MPABUIBHIUMH MOYKHA BBa)KaTH
TEPMIHOOIUHMIII: npenapamu MOKpi — npena-
pamu cyxi;, nmaxu OocCili — NMaxu neperimHi,
Op2auizMU a8MompopHi — opeaHizmu cemepo-
mpogni TOmo. Y TEPMIHOCHUCTEMI MPUPOTHU-
YOMY3EHHOTO CIPSIMYBaHHSI POAO-BUAOBI IPyMH
MEPEeBAKHO € HEMPaBUIBHUMHU, TOOTO TaKUMH,
10 MICTSITh OUTBIIIE TBOX TIMOHIMIB, HAIPUKIIA:
31 — 3Gl GUCMABKOBUL, 3a]1 6CMYNHUL, 3a]
KONEeKYIHULL, 3471 MeMOPIanbHUll; KHUu2a — KHU2d
8I02YKIB, KHUCA HAOXOO0HCEHb, KHU2A PeeCmpayii
aKkmis TOIIO.

B ykpaiHchkiil TepMiHOCHCTEMI MPHPOTHU-
YOMY3eHHOI CrpaBu POAO-BUIOBI BiTHOIICHHS
JOCUTH 9acTo (POPMYIOTHCS 32 PI3HUMH KJIacu-
¢ikaniiinnmMu  o3Hakamu. Hampuknazg, TepmiH
KoNeKyia 31 3HAUYEHHSAM «310paHHs Oyab-sKHUX
MpEeIMETIB, CHUCTEMAaTU30BaHUX 3a I[EBHUMHU
O3HaKaMU Ta MEePEeXOBYBAaHUX 3 METOIO0 BUBYCHHSI
Ta (a00) excrionyBaHHs» [8, c. 90] yTBOpIOE BOA-
HOYAc JEKUIbKA CMIBMNOHIMHUX TPYH 32 TAKUMHU
o3Hakamu: 1) 3a TunoM (QyHKUIOHYBaHHS
(konexyis éipmyanvua); 2) 3a TEMaTUYHOIO CIIPSI-
MOBAHICTIO (KOIeKyisi emanioHHa, KONeKyisi Cuc-
memamuyna, KONeKyisd makCOHOMIYHA, KONeKYis
memamuyna); 3) 3a MEMOPIAIBHUM 3HAYCHHSIM
(konexyiss nepconanvua, KoneKyis MemopianvbHa),
4) 3a HaBYAJILHOIO METOIO (KOIeKYisl Ha8UaIbHA);
5) 3a IPUHATICKHICTIO (KOeKYis NpUeamHa).

VY pochimkyBaHi TEPMIHOCUCTEMI 3aJICKHO
Bl KUIBKOCTI O3HAaK, 3a SIKHMH BiJI0yBa€ThCs
KOHKPETHU3AIlisl POIOBOTO TEpPMiHA, PO3PIi3HS-
€MO TINEepOo-TIMOHIMHI TPynu 31 CTPYKTypamu
y BUIJISAIL:

1) mpocToro iepapXi4yHOTo JIepeBa;

2) pO3TOPHYTOTO 1€EPAPXIYHOTO JICPEBa;

3) noeHaHHS MPOCTHUX 1 PO3TOPHYTHUX l€pap-
XIYHUX JIEPEB.

[IpocTi iepapxiuHi JAepeBa CKIATAIOThCS
JWIIe 3 OCHOBHUX SIPYCiB: TiMEPOHIMHUX
1 MNOPSAKOBAaHUX HUM TiMOHIMHUX [4, c. 211].
[Ipukiag CTpyKTypH pORO-BHIOBOI IPYINH, SKY
YTBOPIOE TIPUPOTHUUOMY3EHHHUIA TEPMIH npuH-
yun nobyoosu excno3uyii, 300pakeHo Ha puc. 1.

YacTuHaMU PO3TOPHYTHUX 1€pAPXIUHUX JICPEB
MDK TIMEPOHIMHUMHU Ta TIMOHIMHUMHU SpycamMu
€ JIONIaTKOBI psiAM O3Hak. Hampukiian, pomose
MOHATTS (pOHO KOHKPETU3YIOTh BUIOBI MOHATTS
32 OKpEMHUMH O3HAaKaMHU: 3a TPHU3HAYCHHIM
(Haykoeo-0onomiscHutl (hoHO, 0OMIHHUL DOHO,
OCHOBHULI (POHO) 1 Tady3eBUM CIPSMYBaHHIM
(bomaniunuii ono, eeonociunuli ¢oHo, enmo-
Monociunutl oHo, 300102iuHUl POHO, naneo-
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IpuHuun nodyrosu

eKCIo3MIil

IinepoHiMHHI sIpyC

iCTOPHKO-XPOHOJIOTTYHAIN

MPUHIHUIT TO0YI0BH SKCIIO3UIIIT

KOMILUIEKCHO-TEeMaTUIHUH
MPUHIHUIT TOOYI0BH SKCIIO3UIIIT

linoHiMHM# sipyc

Puc. 1. LnrocTpanisi mpocToro iepapxiuHoro aepeBa

bomaniuHull  PoHO, NAIE0300102I4HUll  POHO,
naneonmonoziunuti pono). Tomy TinmepoHIMHUIMA
1 TIMOHIMHUH ApycH Yy BIAIOBIIHOMY l€papXiy-
HOMY JiepeBi (pHC. 2) po3aiiase IPOMDKHUAN Psif
O3HaK.

Jocuthb 9acto y 3B’513Ky 3 MOAAIBIINM PO3BU-
TKOM HayKOBHX 3HaHb 1 OSIBOIO HOBHX HAYKOBHUX
HOHSATH, IO NMOTpeOye 3aTyueHHs iX A0 HasBHOI
CUCTEMH TIOHATTEBOI Kiacuikarii, oTxe, i 110
BIJIMOBI/THOI Taly3€BOi JIGKCHYHOI MiJACHCTEMH,
TIMOHIMU MOXXYTh OyTH TiIEpOHIMaMH CTOCOBHO
IHITUX TiMOHIMIB. ['IMOHIMH BUCTYNIAIOTh TiMEepo-
HiMaMHM, CTBOPHBILH Til1€PO-TiIMOHIMHI I'PYIU Ha
HIDKHBOMY CTYTICHI y3araJlbHEHHsI, HalpUKIa,
TEPMIH MOHImMoOpuHe Ma€ TIMOHIMH Oiono2iuHUll

MOHIMOpUH2, 2e0]1020-2e02pa@iuHUll  MOHIMO-
PpUHe, eKON02IYHULL MOHIMOPUHS, NPUPOOHULOMY-
3eonociunuti monimopune. CBO€I 4Eproro Timo-
HIM  NPUPOOHUYOMY3€0N02IYHUL  MOHIMOPUHS
€ TIEPOHIMOM JI0 TEPMIHOOAMHHUII peioHalb-
HUtl  NPUPOOHUYOMY3EO0N02IUHULL  MOHIMOPUHS.
AHAJIOTIYHO TIMEPOHIM aKm Ma€ TIMOHIMH aKkm
sudaui, akm npultlManHs, akm npo empamy, aKm
npo CnucamHs, akm nepeoayi, BiImoBigHO Timno-
HIM akm nepedaui € TIEPOHIMOM MJIs TepMiHa
aKkm 6HympiuHb0i nepeoaui.

VYkpaiHChbka TEpMIHOCHUCTEMA  IPHPOIHU-
YOMY3€HHOI CIpaBU MICTUTh JESKY KIJIBKICTh
TEPMiHIB, 110 MAlOTh TOJIO-IAPTUTHUBHI 3B’ SI3KH,
TOOTO BIAHOLIEHHS «4YacTHHA — I(ijge». Taki

I'ineponimumii sipyc

dbonn I

3a IPU3HAYCHHAM
Psan oznak

3a raJly3¢BUM CIIPSIMYBAHHSAM

HayKOBO-JIONOMDKHUH (poH/

OoOMiIHHHH (QOH

OCHOBHHUH (POHJ

Tlinonimumuii sipyc

OoTaHiuyHHN (OH

reoNorivHui GoH.T

CHTOMOJIOTTYHUH (POHIT

300JI0T19HIIA (POHT

nareo00TaHIYHUN (POH/T

IAJIC0300JI0T1YHII (POH/T

MTAJICOHTOJIOT1YHIH (POH]T

Puc. 2. LnrocTpaunist po3ropHyToro iepapxiuHoro aepena
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3B’SI3KM MOTPIOHO BIAPI3HATH BiJ TiMepo-Timo-
HIMHUX BigHOIIEHb. Ha BiIMiHY BiJ rinepo-Timo-
HiMiT ToNO-napTOHIMIs 0a3yeTbcsi Ha 3B’S3Kax
MK TepMiHaMH, IO BiTOOPaKarOTh B3a€MOJIIIO
Ta B3a€MO3AJIEKHICTh YAaCTUH OJHOTO LIJIOrO.
VY ckmani 10CIiIKyBaHOT TEPMIHOCUCTEMH XO0J10-
NApTOHIMHUMHU 3B’SI3KaMU TIO€JHAHI Taki Tep-
MIHOOJMHMIII, HAIPUKJIAA: CTPYKTYpHI My3eiiHi
HIAPO3AUH — apxie Mmyzeio, 6ibriomexka mysero,
sisapitl, incekmapit, 1abopamopis my3eio, hon-
docxosuuye; Ha3BU OPTaHI3MIB — aepobu, aepooi-
OHmuU, am@idionmu, anaepodbu, anmponogoou,
ayudoginu, damionmu, OioinOuxamopu, oOpio-
bionmu, eanobionmu, eepnemodionmu, 2iopo-
Oionmu, eykapiomu TOILO; HA3BMU MOCAaJ 1 cre-
mianizamii My3edHUX MPAIiBHUKIB — OUPEKmop
My3e10, eKCNO3UYIUHUK, KYpamop, 1eKmop-exc-
KYPCOB0O, MY3eUtHUll 002150a4, My3e0/102, Hamy-
paznicm, npenapamop-maxkcuoepmicm, pecmas-
pamop, maxkcoHomicm, XpaHumenb (HOHOI8,
XYOO0HCHUK eKCno3uyii TOMIO.

[Nimepo-rinoHiMHI BIAHOIIEHHS B JOCIIIKY-
BaHIi TepMiHOCHCTEMI MalOTh PI3HOMAHITHHUM
apceHan (opMaJdbHUX 3acO0IB  BHPAKCHHS.
JlochipkeHHs 1MoKa3ye, 10 MPUKMETHUKH, JTi€-
MPUKMETHUKNA W IMCHHUKH 13 TMPUHMEHHUKAMHU
(abo 0e3 HHMX) BUKOPHUCTOBYIOTHCS SIK JIGKCHUHI

Jlirepartypa:

N =

cmyoii. 2008. Bum. 16. C. 206-208.
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3aco0M BUPAXEHHs TINEPO-TIMOHIMHUX BIJIHO-
meHb. Y CKJIaJCHUX TiMoHIMax audepeHiiitHa
O3HaKa, SKa PO3pI3HSAE Il OIWHHUIN, BUCTYIAE
O3HAYEHHSM JI0 OINOPHOIO KOMIIOHEHTa, YHa-
CJIIJJOK YOTO BUSBIISIETHCS 3BY)KEHHSI 3HAUCHHS
[5, c. 167].

BucnoBku. IlpoBenenuii anamiz ¢aktud-
HOTO Marepially Ja€ MIATPYHTS CTBEPIXKYBarH,
110 TIMEepO-TIMOHIMHI BITHOIICHHS € (QyHIa-
MEHTAJIBHUM THUIIOM MapaJurMaTuKu y CTPYyK-
TYpYBaHHI CJIOBHHUKOBOTO CKJIaay Taly3eBoi
TepMiHOJEKCUKU. ['imepo-TinoHiMHa mapagurma
€ OJTHIEI0 3 HABAKIMBIIINX KaTeropiu, sxa ¢op-
My€ CHUCTEMY NPHUPOIHUUOMY3EHHUX HalMe-
HyBaHb 1 € 3ac000M 1X TEMaTHYHOI 1€papXiuHOl
opranizarii. Hag3BuvaiiHa Ba)KJIMBICTH Tilepo-
TINOHIMHUX BIAHONICHb IOJIATA€ B TOMY, IO
BOHM OXOILUTIOIOThH YCIO JOCIHIJKYBaHy TepMiHO-
cucTeMy. AHali3 Tinepo-TioHIMII € aKTyalb-
HUM 1 MIEPCTIIEKTUBHUM MIISXOM BHBYCHHS Taiy-
3eBUX TepMiHOcHucTeM. Pi3HOMaHITHUI apceHan
croeliajbHUX JIEKCEM, BEJIHKA KIJIbKICTh JIEK-
CHKO-TEMaTUYHUX TpyN JOCIiIXKYBaHOI TepMi-
HOCHCTEMH Jal0Th MOTEHUINHY CHPOMOXKHICTb
I'PYHTOBHO Ta BC€O1YHO BUBUYATHU SIK OKPEMI TUIIH
CHUCTEMHHX 3B’S3KIB aHAJIi30BaHOI TepMiHOCHUC-
TEMH, TaK 1 ray3eBUX TEPMiHOCHUCTEM 3araJiOM.
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JIHTBOCTHJIICTUYHA THTEPIIPETALIS
HIMEILKHX BIPIHIOBAHUX TEKCTIB
(HA MATEPIAJII TOETUYHUX TBOPIB
«HOBOI AIJTOBUTOCTI»)
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KuiBCHKOTO HAI[IOHAIBLHOTO JIIHIBICTHYHOTO YHIBEPCUTETY
ORCID ID: 0000-0002-9493-7261

Cmammio npuceéaueHo 6UABNIEeHHIO JIH280CMULICIMUYHUX XAPAKMEPUCMUK HIMEYbKOMOBHO20 Jimepa-
mypnozo nanpsamy «Hoeoi dinosumocmiy (Neue Sachlichkeit), 001020 i3 npogionux nanpsamis KyivmypHo2o
arcumms Betimapcoxoi pecnyonixu (1918—1933 poxu). Himeyvra xyromypa Beiimapcvroeo wacy eunuknia
8 YM08ax 2nuboxoi cycninvrol kpuzu. Biouymms icmopuunoi Kpusu 6 ii coyianrbHomy, eKOHOMIYHOMY Ma K)ib-
MYPHOMY 8UMIDAX NOEOHYEMBCA I3 KPUZ0B0I0 CBIOOMICTNIO €6PONEUCHKOI KYIbIMYPU MOOEDHY).

Bipwosani mexcmu «Hogoi oinogumocmiy xapaxmepusyiomscsa 00 €KMUSHICMIO 300padiCy8aH020,
HeUMmpanbHiCmo, MOYHICMIO, NAKOHIYHIcmIo ma noscakdeunicmio. I[loemuxa gaxmy “Tatsachenpoe-
tik” € sascauum maprkepom ybo2o nepiody, 0CKiIbKU 60HA NOEOHYEMBC I3 CYCNINbCMBOM | KYAbIYPOIO.
Ilpobnema niznanus ceimy uepes 8i0006padicenHs Gaxkmise npo HbLO20, npobdiema poui aimepamypu K
3aco0y Ni3sHAHHA 8 YMOBAX YCKAAOHEHHA KAPMUHU C8IMY CYUaCHOI TI0OUHU € YeHMPALbHUMU MOMUBAMU
«Hoeoi dinosumocmiy. Oonumu 3 euoamuux npedcmagnuxie «Hosoi oinosumocmi» y HimeywbKil noesii
€ Epix Kecmuep (1899—1974 poxu), Kypm Tyxonvcokuii (1890-1935 poxu) i Epix Batinepm (1890-1953
POKU), NOeMUYHe MOBIEHHs AKUX XAPAKMEPUZYEMbCA HAAGHICIMIO YUMALOI KiIbKOCMI AK HelUmpalbHUX,
max i cmunicmu4Ho 3a0apeieHux J1eKCUyHuUx oOuHuys. I1o€Onanns asmopcokux emoyitl i Hamipis i3
MOACIUBOCMAMU MOBU Ul NOEMUKU (Popmyoms 0OpasHicme 8ipuI08AH020 MeKCMYy U 10I0CMULb KOHCHO20
noema.

Jlineeocmunicmuuni 3acobu sipuwiosanux mexkcmis «Hoeoi dinosumocmiy — ¢honocmunicmuuni (arimepa-
Yis, acomamc, enizis), 1ekcuko-cmuiicmuyni (enimem, memagopa ma ii 6ud — nepcouighixayis, cinepboona,
NOPIBHAHHSA, OKCUMOPOH), CUHMAKCUYHO-CIMUNICMUYHI 3acodu (noemop, anagopa, enigpopa, cuHmaxcudHuil
napanenizm, nepeniuents, pumopuyHi 36epHenHsl, pumopuydri OKaIuKu) 6i000paicaons ecmemudti xapakme-
PUCMUKU HANPAMY, BUCIYRAIOMb THOUKAMOPAMU eCIemuyHol inmeHnyii asmopa ma 30ilCHIOIOMb eCcmemut-
HULL BNIUG HA YUMAid, He368axcaiyu Ha 1io2o eiddaneHicmy y uaci ma npocmopi. Jlo mozo sc 6onu Habysarome
CIUICMUYHO20 3a0apeeHHs Mad CMBOPIOIOMb HOBL CMUCIOBI eleMenmut, Ki niOnopsoKo8aHi a8mMopcobKill
inmenyii ma ecmemuunitl nPUPOOi BiPULOBAHO20 MEKCHY.

Kniouosi cnosa: «Hosa dinosumicmuy, sipuiosanuti mexcm, GOHOCMULICMUYHI, TeKCUKO-CMUTICIMUYHI,
CUHMAKCUYHO-CINULICIMUYHE 3ACO0U.

Khodakovska Natalia. Linguistic and stylistic Interpretation of German verse texts (based on
the Material of the poetic Works of “New Objectivity”)

This article is devoted to identifying the linguistic and stylistic characteristics of the German literary
movement “New Objectivity” (Neue Sachlichkeit), one of the leading cultural trends of the Weimar Republic
(1918-1933). The German culture of the Weimar era emerged under the conditions of a deep social crisis.
The sense of historical crisis in its social, economic, and cultural dimensions is intertwined with the crisis
consciousness of European modernist culture.

The poetic texts of “New Objectivity” are characterized by objectivity in depiction, neutrality, precision,
conciseness, and everydayness. The poetics of fact (Tatsachenpoetik) serves as a significant marker of this
period, linking literature with society and culture. The challenges of understanding the world through the
reflection of facts about it and the role of literature as a means of cognition in the context of the increasing
complexity of the modern worldview are central themes of “New Objectivity”. Notable representatives of
“New Objectivity” in German poetry include Erich Kdstner (1899-1974), Kurt Tucholsky (1890-1935), and
Erich Weinert (1890—1953). Their poetic language combines both neutral and stylistically marked lexical
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units. The interplay of authors’ emotions and intentions with the possibilities of language and poetics shapes
the imagery of poetic texts and defines the idiolect of each poet.

The linguistic and stylistic devices of the poetic texts of “New Objectivity” — phonostylistic (alliteration,
assonance, elision), lexical-stylistic (epithet, metaphor and its personification, hyperbole, simile, oxymoron),
and syntactic-stylistic devices (rvepetition, anaphora, epiphora, syntactic parallelism, enumeration, rhetorical
addresses, rhetorical exclamations) — reflect the aesthetic features of the movement. They act as indicators of
the author's aesthetic intent and exert an aesthetic impact on the reader, transcending temporal and spatial
boundaries. Additionally, they acquire stylistic coloring and create new semantic elements, subordinated to
the authors intent and the aesthetic nature of the poetic text.

Key words: “New Objectivity” poetic text, phonostylistic, lexical-stylistic, syntactic-stylistic devices.

Beryn. JlocmipkeHHsT moesii HaTenep crae
HEMOXKJIMBUM 0€3 ypaxyBaHHS JIIHI'BOCTHIIICTHY-
HUX 0COONMBOCTEH BipIIoBaHUX TeKCTiB. JliTe-
parypuuii Hanpsim «Hosa ainoButicts» (“Neue
Sachlichkeit”) Bunuk y 1920 p. — Ha modarky
30-x pp. 1 cTaB BHPaXKEHHSM OCOOIMBOTO
HOIVIsITy Ha CBIT aBTOpPiB 100M Belimapcrkoi pec-
nyOJiKy, JIiTepaTypa SIKOi € CKJIAJHUM SIBUILEM,
10 MpHUBEpTae Aeaii OUTbIIy yBary siK BiTUH3-
HSHUX, TaK 1 HIMEI[bKHX JIITePaTypO3HaBIIiB.

VY kynbTypi XX CT. 3arajioM iCHye HEOJHO3-
HayHEe CTaBJIEHHS [0 TPaAMIlii, MOYaToOK CTO-
JITTS — 1€ Mepioa HaWOIIbII 3arOCTPEHOTO BiJI-
KUJIAaHHS TPAAULIINA Yy paMKax MoJepHi3My. [aeiini
nouryku aBTopiB «HoBOi AiTOBUTOCTI» BIUCY-
IOTBCSI B MOJICPHICTCHKHI PO3PHUB 13 TpajauIli-
SIMA OCOOJIMBHM CIIOCOOOM: BOHHU BIOKHUIAIOTH
HE «3acTapiii» (GopmMu 300pakeHHsI, a ySIBICHHS
PO MUCTEITBO sIK c(hepy aBTOHOMII Ta CBOOOIN
MUTIIS, HE3alleKHY BiJ] CYCHUIBHUX 3aBJaHb,
ske chopMyBaocs 3a HOBOTO 4acy il mepeTBo-
puiocst Ha KynsTypHy napaaurmy. IIpo 3miny
napagurMu B pamkax «HoBoi HiTOBUTOCTI»
numie HiMenbka mocmigauis Cabina bekkep:
y 1Iel mepiof BiOyBa€ThCS «IapaaurMaTUuIHUI
nepexia» Bil «eCTETUYHO aBTOHOMHOI'O MHCTe-
ITBa» 10 «(PyHKIIOHATI30BaHOI BiAMOBIIHO 10
CYCHUIbHO-TIONMITUYHUX 3aBJaHb JIITEPATypU JUIS
Bukopuctanus» [1, c. 200].

denomen «HOBOT MIIOBUTOCTI» Yy HIMEIb-
Kill iTeparypi Ta KyJbTypl B OCTaHHI JECITH-
JITTSI IPUBEPTAE yBary YMCICHHUX JIOCIITHHU-
kiB y HiMeuunHi Ta €BpOmMEHCHKHX KpaiHax.
BonHouac y BITUM3HSHOMY JiTepaTypO3HaB-
CTBI, HE3Ba)KalOYM Ha IJOCHUTH YacTl 3TaJKU
B HAayKOBHUX MpAalsiX, MPUCBIUYCHUX HIMEIbKUM
aBropam nepioi TpetuHu XX ct., «Hoa nino-
BUTICTB» TaK 1 He Habyla CHCTEMaTHYHOTO
ocMuciieHHs. JliHrBomparmaTu4Hi  BJIAacTH-
BOCTI HIMEI[bKOMOBHOTO JIIPUKO-TIOETUYHOTO
nuckypcy «HoBoi mimoBUTOCTI» BH3HAYEHI
B nuceprauii 3inainu bannypko [2]. ITorpeba
y i0noMy BUBYEHHI Hanpsimy «HoBoi aino-

BUTOCTI» y JIIHTBOCTHJIICTUYHOMY aCIEKTi
MOCHITIOE aKTyalbHICTh TEMHU.

«HoBa mioBUTICTEY ITOCIAAa€ BUZHAYHE MICIIE
HE TUIBKH B HIMEI[bKOMOBHIN I€pMaHICTHIII, ajie
i B icTOpil CBITOBOTO MHCTEITBA, TOMY AOCIHI-
JDKEHHS 13 111€1 TEeMaTHKH CTOCYIOThCS JEKIITBKOX
NUTaHb. A came, 4acoBi MEXi LIbOTO Harpsmy,
XyJIOKHSL JIiTeparypa, MHUCTEUBKUAN HampsM,
¢110codis Ta HAIBHICTh OCHOBHUX €CTETUYHHUX
NpUHIUIIB [3—6 TOMIO].

MeTa cTarTi — BUBHAYUTH U IHTEPIIPETYBaATH
JHTBOCTUJIICTUYHI 3aCO0M BIPIIOBAHUX TEKCTIB
Hanpsimy «HoBa AiJIOBUTICTH» Ha MPHUKIAI Moe-
tnaHuX TekcTiB Epixa Kectuepa, Kypra Tyxomns-
ckoro i1 Epixa Baiinepra.

PesyabraTu. MatepiaaoM JOCIHITKEHHS CITy-
T'YIOTh HIMEIIBKOMOBHI BIpIIIOBaHI TEKCTH MOETIB
«Hooi ginosutocti» E. Kecthepa, K. Tyxomns-
cpKoro, E. BaiiHepra, BHOKpeMJICHHX Ha OCHOBI
KOHTEKCTyanpHOrO anami3dy. lloetuka Qakxry
“Tatsachenpoetik” € Ba)XJTUBUM TPOSIBOM IIHOTO
nepiofy, XapaKTepU3yeTbCs 00’ €KTHUBHICTIO
300pakyBaHOTO, HEUTPAJIBHICTIO, TOYHICTIO,
JIAKOHIYHICTIO Ta NOBCIKAeHHICTIO. Hes3Baxa-
I04M Ha HeaOMsAKHMH iHTepec 10 MOBH BipIIO-
BaHUX TEKCTIB HampsMmy «HoBa AiOBUTICTHY,
icHye Oararo He3’sICOBaHUX IHTaHb, SKi OYi-
KyloTb Ha BHBYeHHA. Jloremep moTpeOy-
I0Th PO3’SICHEHHS MOBHI BJIACTHUBOCTI, a came

(hOHOCTHITICTUYHI,  JIGKCUKO-CTHJIICTHYHI ~ Ta
CUHTAKTHKO-CTHJTICTHYHI.
JIIHTBOCTMIIICTUYHUIM aHali3 TEeKCTy — IIe

CaMOCTIHHMI BHJ aHaji3y TEKCTy 1 BOAHOYAC
CKJIQJIHUK KOMIUIEKCHOTO (DiJIOJIOTIYHOTO aHa-
T3y TEKCTY, SIKUM € «OJIHIEI0 3 HAMCKIIaIHIIINX
1 BOIHOYAC HAWHEOOXITHIMIUX 1HTEICKTYaTbHUX
omepallii, sKy HeoOXiJHO MPAKTUKYBaTH y IPO-
1[eci HaBYaHHA MOBH Ta Jiteparypuw» [7, c. 29].
3a 0.0. CeniBaHOBOI0O, JIHI'BOCTUJIICTHYHHI
aHaJ3 TEKCTy — L€ «crocid opraHizarii mizHa-
BaJIbHOI Ta JTOCIIIHUIBKOI JTISITHHOCTI 3 METOIO
BHBUCHHS SIBHUIIl 1 3aKOHOMIPHOCTEH MOBH SIK
00’€KTa JIHTBICTUKH»; «CHCTEMa MPOIEIyp
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aHaJli3y MOBHHUX SIBUII 1 MEPEBIPKU OTPUMAHUX
pe3ynbTariB» [8, c. 339].

Bipwosanuit mexcm My po3yMieMo SIK Pi3-
HOBU/JI XY/IO’)KHBOTO TEKCTY, SIKHI Ma€ CBOi 3MICT
1 Gopmy, LIUIBHUM BIPIIOBAaHUMN s, BUPI3HS-
€ThCS €CTETHYHICTIO Ta PUTMIYHICTIO; (PYHKIIi-
OHY€ TiJ] BIUIMBOM EKCTPaJliHIBaJIbHHX, COIIiO-
KyJAbTYPHHX, TICUXOJIOTIYHUX, 1HIIUX YMHHMKIB.
B3aemonisi Takux eIEMEHTIB, SIK PUTM, MEJO-
JMKa, CTpodika, CTHIICTHKA, BUKIHKAE Yy CBIi-
noMocTi yntada edekT mpaiimiary [9, c. 104].
[ToeTuky BIpIIOBAaHUX TEKCTIB JOCIIIKYBaIH
JLI. Benexona, C.5. €pmonenko, [.B. [Ipuxoapko
i iamm [10-12].

Po3rmisinemMo mokaHiIIe JTiHMBOCTHIIICTUYHI
3aco00M HIMEIPKHUX BIPIIOBAHUX TEKCTIB MpPEI-
craBHUKIB «HOBOT TIIOBUTOCTI», OCKIJIBKA BOHH
BUKOHYIOTh B&)XJIUBY POJIb y TBOPEHHI oOpas-
HOI CHCTEMHU MOETUYHOIO TEKCTy Ta CHPUSIOTH
CIIPUIMaHHIO 1 PO3YMIHHIO BipITOBAaHUX TEKCTIB
miei ernoxu. Crnuparounch Ha HalllOHAJIBHY Tpa-
qunito, noetd «HoBoi MiJIOBUTOCTI» TBOPHIU
CBOIO HOBY. Y IXHIX BipIIOBaHUX TEKCTaX BiI0U-
BAJIMCS HalllOHAJIbHA 1CTOPIs, HAI[IOHAIBHI PHCH,
3BMYai, JaHAmWAQT TEpUTOpii, Ha SKIH KHUBE
TOET.

OCHOBHUMHU  (poHOCHMUNICIMUYHUMU  32CO-
0amu BipiioBaHUX TeKcTiB «HOBOT Mi10BUTOCTI»
YB)KAEMO HASBHICTh 3acO0iB 3BYKOBOI BHpa3-
HOCTI, SIK-OT: animepayia (CTUIICTUYHUNA TpU-
HOM TTOBTOPEHHS OJHAKOBHUX a00 ONM3BKUX 3a
aKyCTHKO-apTHKYJISTOPHUMH O3HAKaMH IPHUTO-
JIOCHUX 3BYKIB 13 METOI CTBOPCHHSI 3BYKOBOTO
o0Opa3y abo tna) [13, c. 432]; aconanc (npu-
oM (DOHOCTWIIICTHKH, IO TOJIATa€ y CIHIB3-
By44i 200 TIOBTOPEHH] OJHAKOBHUX YU aKyCTHYHO
ONMM3BKHUX TOJMOCHUX 3BYKIB) [13, c. 433]; enizin
(3HUKHEHHSI HEHATrOJIOIIEHOTO TOJIOCHOTO TIEpes
HACTYITHUM TIOYaTKOBHM TojiocHuUM) [14, c. 62].

['onoBHUM eleMEeHTOM 3BYKOBOI1 Opraizaiii
BIPIIOBaHOT MOBH € 3BYKOBUH IMOBTOpP, a came
animepayia: “Er sagte, es wdre schon Vier-
tel nach Vier”, “Briefe und Bilder und andere
Sachen”, “Stadt und Sterne wirkten wie Kulis-
sen” [15]; “Denn iiber deinem Mann vom
Dienst”, “Weil uns dein Bildnis, Lieschen, zeigt:
Wer viel von dieser Welt gesehen hat — Was war
das? wvielleicht dein Lebensgliick <...> vorbei,
verweht, nie wieder”, “Mein Mann? mein dik-
ker Mann, der Dichter?” [16]; “War einmal ein
Bumerang; / War ein weniges zu lang. Rund
und rithrend zum Verlieben”, “Das ganze Ham-
melvolk kam auf den Hund”, “Die Schweine
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wurden wieder fett und fetter” [17]; aconanc:
“Doch man konnt es noch verstehn”, “Der Fah-
rer bremst. Sie halten im Wald” [16]; “Ein Auge
winkt, die Seele klingt; du hast’s gefunden, nur
fir Sekunden <...>”, “Mensch, duck dich. Muck
dich nicht zu laut! / Mensch, duck dich. Muck
dich nicht zu laut!” [16], “Und dann las er.
Und verstand kein Wort”, “Drunten in den ver-
sunkenen Stddten, versunken, wie einst Vineta
versank <...>" [15]; enizia: “Professor Bumke
sprach’s in gestrengem Ton”, “’n Wetter, glatt
zum FEierlegen!”, “War’s Hexerei oder war’s
noch Natur?” [15]; “Halt’s Maul — sonst wirst
du abgebaut, dann liegst du auf der Strafie”,
“Du machst un tust und jippst da an <...> Josef,
du bist’n kleener Mann” [16]; “Diesen faden
Temperenzler, Der’s nicht mal mit Weibern kann
<..>7, “Finst hatt’ ein Lowe sein Getier ver-
sammelt Und hatte lange und ergrimmt” [17].
Bapto 3a3HaunTH, MO Yy BIpIIOBaHUX TEKCTax
BHIIE3a3HAYCHHUX TIOETIB TPAIUIIETHCS BUKOPHUC-
TaHHS BOJIHOYAC SIK aylimepauii, Tak 1 acOHaHcy,
0 CTBOPIOIOTH 3BYKOBHH e()EKT, yMOTHBOBa-
HUM 3MICTOM 1 OOpa3HICTIO BIPIIOBAaHOTO TEK-
cty: “Die Schweine werden schier zum Platzen
mollig. / Doch nur die Schafe scheinen nicht
mehr wollig”, “So manchen armen Hammel
aufgefressen, / Der einst fiir Hammelfreiheit agi-
tiert” [17]; “Weil uns dein Bildnis, Lieschen,
zeigt: / Wer viel von dieser Welt gesehen hat /
der lichelt, legt die Héande auf dem Bauch und
schweig” [16]; “Er sagte, wer einen Sohn, der
Rechtsanwalt sei, / etwa benotige, brauche ihn
nur zu bestellen”, “Nicht wahr, wer konne denn
wirklich wissen, was spdter / aus einem anfangs
ganz reizenden Kinde wird? " [15].

[I{o moBHilIe Ta CBOEPIAHINIE B TOETUYHOMY
MOBJIEHHI BUSIBJISIIOTHCSI BHILEHA3BaHI 3acoOu
MOBJICHHEBOT O0OOpa3HOCTI Ta BHPA3HOCTI, TO
Baromime cwia Ta (yHKIIOHAIbHA Mi€BICTH
BUCJIOBJICHOTO SIK CEMaHTHYHO, TaK 1 32 MOYYyT-
TEBO-EMOIiITHOIO 03HaKot0. L{i 3ac00H CipusioTh
HiJICUJIEHHIO 3BYYHOCTI BIPIIOBAHOIO TEKCTY,
4yepe3 HbOTO CTBOPEHHIO TOCTHYHOTO 00pasy,
HAJAI0Th BIPIIOBaHIM MOBI MHJIO3BYYHOCTI, TiI-
CUWIIOIOTH 11 My3UYHICTb.

Cepen  BaXIMBHUX  JIGKCHUKO-CTHIIICTUYHHUX
1 CHHTaKCUYHO-CTHJIICTUYHUX 3aC00iB y BipIIOBa-
HUX TekcTax «HOBOI AITOBUTOCTI» BHOKPEMITIO-
€MO enimem, memaghopy, 2inepoosny, nOpiGHAHHA,
OKCUMOPOH, NOBMOp, 6udu nosmopy (anagopy,
enighopy), nepeniuenns, cuHmakcu4Hul napase-
Ji3M, pUMOPUYHI 366PHEHHA Tl OKITUKU.
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3araJibHOBIIOMUM  CJIOBECHHM  XYIOXKHIM
3acoboM € enimem. 1le XynoxHe, oOpazHe O3Ha-
YEHHSI, 1110 TiIKPECITIOE XapaKTepHy PHUCY, BU3HA-
YalbHy SIKICTh SIBHINA, TPEAMETa, MOHATTS, il
[13, c. 338]. Eniret mpucyTHi y BIpIIOBaHUX
Tekctax «HoBO1  mimoBUTOCTI», HANPUKIAI:
“sanft verschrinkte Hinde”, “fremde Augen,
ein kurzer Blick, fremde Andern, die grofie
Menschheit” [15], “bose Visage, die Erde ist ein
gebildeter Stern” [15]; “heilge Kriege, militiiri-
sche Alliiven, unabkommliche Kulturfaktoren.
Die satten Bduche, gute, alte Zeit, diesen faden
Temperenzler” [17], ki HE TIBKY MiIKPECITIOIOTH
XapaKTepHy pPUCY, BU3HAYAIbHY SIKICTh SIBHILA,
npeaMeTa, OHATT, [il, ale i nepeaaroTh BiIdy-
BaHHS JIIPUYHOTO Tepost, OCOOUCTI YU CYCILIbHI,
NEePeKUTI HUM, IO MEePErUIiTaloThcs 3 HACTPO-
MU TIPUPOJU CYrojocHo abo koHTpacTHO. Came
HAsIBHICTh €MOIIIMHO-OIIIHHUX EIITETIB CTBOPIOE
MOE31I0 y3araJlbHEHOI MOETUYHOCTI, KOJIM OKPEMO
B34T1 CJIOBA B)KE BiJIOMI, ajie 3aBIIKH iXHIA CHO-
JTy4yBaHOCTI BUHUKA€E CBLKUI 00pas3, HaIIpUKIAL:
“lhre Neue Welt glich gekachelten Triumen”,
“das Produkt einer unausgeschlafenen Nacht”
[15], “feldgraues Kanonenfutter, blutige Jahre,
siindhaft blauer Tag!”, “mit schoner Aussicht,
lindlich-mondiin”, “ein siindhaft blauer Tag!”
[16], “In stiller Nacht und monogamen Betten
und wienern auf historischen Glanz” [17].

Y BipmoBaHux Tekcrax moeTiB «Hosoi
JUIOBUTOCTD» MPOCTEXKYEThCS AKTUBHE BHKO-
pPUCTaHHS Memaghopu 3 METO JOCATHCHHS
eKkcrpecuBHOro edekTy Ta HaJaHHS iM ecTe-
THYHOTO 3a0apBiieHHA. Y MPOIEC] TOCTiHKSHHS
3’SCOBaHO, IO 3aBISKK BXXHMBAHHIO MeTadopu
MiBUIIYETHCS €CTETHYHA I[IHHICTh BIpIIOBa-
HOTO TEKCTY, ITiJICHIIIOIOTHCS OOpasHICTh 1 eKc-
MPECUBHICTh MOSTUYHOTO MOBJICHHS, PO3BHBA-
€THCSI ACOL[IaTUBHE MUCJICHHS 4YHUTa4a, a TaKoX
3MIACHIOETHCS ITparMaTUYHUN BILTUB HA peLUIIi-
eHTa, Hanpuknan: “Ich dachte: Gott, vergeht die
Zeit”, “krank von den letzten Kriegen, tief in
die Erde hinunterstiegen”, “Die Angst schlief
ein”, “Die Zeit fihrt Auto” [15], “Ein Auge
winkt, / die Seele klingt; / du hasts gefunden, nur
fiir Sekunden <...>”, “Blitter stecken ihre zar-
ten Spitzenhastend aus”, “Und die jungen Bliit-
ter blitzen / Und sie denken sich: Was mag das
sein?” [16], “Sie stiirmten wild an ihre Landes-
grenzen, / Dem Feind die Horner in das Herz
zu bohren” [17]. OgauM i3 BUmiB Metadopu
€ nepconighikayisa, MO YTBOPIOETHCA TEpEHe-
CEHHSIM O3HaK 0COOMW Ha MPEIMETH, pedi, IBUIIIA,
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TBAapUHHUH 1 POCIMHHUE CBIT, HanpuKiag: “Die
Laternen nickten ein”, “Es konnte gliicklich
sein. Es konnte gliicklich sein und gliicklich
machen”, “Der Zug fdhrt langsam und hdlt still.
Die Toten steigen aus” [15], “Da zeigt die Zeit”,
“Militdrkapellen spielen auf™ [16].

Jl7is cTBOpEeHHsI BUPA3HOCTI 300pakyBaHOTO
y BipiIoBaHOMY TeKCTi moetu Hampsmy «HoBoi
JTOBUTOCTI» MOCIYTOBYIOThCS 00pa3HUM Tepe-
OUTBIICHHSIM, a caMe€ Z2inepoonow, 3 METOIO:
a) PO3KPHUTTS PI3HOMAHITHOCTI AacOIlaTUBHUX
BIITIHKIB TIOETUYHOTO MOBJICHHS, ©) TIOCH-
JICHHS Ta BUOKPEMIICHHS E€MOIIHHO-OIIHHOTO
3a0apBlieHHs; B) BUJUICHHS JIOMIHAHTHUX
O3HaK aBTOPCHKOTO CTWIIIO, Hanmpukiam: ‘“‘Selbst
die allerbesten Patrioten werden heute nicht
mehr dekoriert” [17], “da zeigt / die Stadt dir
asphaltglatt / im Menschentrichter / Millionen
Gesichter: “Du gehst dein Leben lang auf tau-
send Straffen”” [16], “Und wer zu Bett geht,
pflanzt sich auch schon fort”, “Die Kinder
kommen dort mit kleinen Sporen und mit gezo-
genem Scheitel auf die Welt”, “Doch er sah die
Ndhe und die Ferne, sah den Himmel und zehn-
tausend Sterne” [15].

Ilopienanns K XynoxHii 3aci0 BUSBISETHCS
JOCHUTH MIPOAYKTUBHUM y MOETUYHOMY JAOPOOKY
aBTopiB «HoBOI nimoBUTOCTI», HanIpukIaa: “Das
klang wie ein Lied”, “Du bist beriihmt wie jener
Turm von Pisa” [15], “und egalweg bleibst du
diinn wie ein Aal”, “Bldtter stecken ihre zar-
ten Spitzen hastend aus / wie sie schmuck auf
ihren Asten sitzen!” [16], “Dann gaben sie, als
einzig Volk von Briidern”, “Es wandelte wie

Schafe unter Schafen”, “Wo sie als Staatsan-
wilte figuriert” [17]. OCHOBHUMH TPUYMHAMHU
BUKOPUCTAaHHSl  TOPIBHSJIBHUX  KOHCTPYKIIIH

y MeXax BIpIIOBaHUX TEKCTIB € CTUJICTUYHUI
1 XyJIO)KHbO-€CTETUYHUN XapakKTep BIIMOBITHUX
3iCTaBIEHb.

Jns BipmoBanux TekcTiB «HoBoi minoBu-
TOCTI» XapaKTepHa HAasBHICTb OKCUMOPOHA,
0 TPYHTYETHCSI HA TIOEAHAHHI KOHTPACTHOTO,
HETOETHYBAHOTO Ta CIIPSIMOBAHO JIJISI CTBOPCHHSI
CTHITICTUYHOTO edekTy. [loeTr mocayroByoThes
UM XyJZOKHIM 3aCO00M 13 METOI0 MOPYIICHHS
JIEKCUYHOI €JTHOCTI HE Yepe3 BiJICYTHICTb CEMaH-
TUYHOTO Y3TOPKEHHS, a 332 JOMOMOTOI0 KOHTp-
acty. Takum crmocoO0M BUHUKAIOTh HECIIO/IiBaHi
KoMOiHaIIi CIJiB, HECYMICHI CEMaHTHUYHi CIIO-
JyKW, CYNEPEWINBICTh, HEJIOTIYHICTh, HAINPH-
knaa: “Sachliche Romanze” [15], “heiliger
Krieg, den fremden Andern” [17], “hinab in die
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kiinstlichen Tage und Nichte”, “Sie sprachen
kein Wort” [15], mo mNiACWIIOIOTH IpOHIYHE
CTaBJICHHS JI0 300pa)KyBaHOTO, HAJAIOTh BipIIIO-
BaHOMY TEKCTY €MOLIHHOT BUPA3HOCTI.

Jns mocsirHeHHsT OUTBIIOT  SICKPABOCTI  Ta
BHUPA3HOCTI, JJII TIOCWJICHHSI E€KCIIPECUBHOCTI
MOETH TOCIYTOBYIOTHCS CHHTAKCUYHO-CTHIIIC-
TUYHUMU 3ac00aMu, IK-0T nepeniuenna: “Zwei
fremde Augen, ein kurzer Blick, die Braue,
Pupillen, die Lider”, “Und Wolfe, Esel, Geier,
Schweine / Bekamen wieder Amt und Wiirden”
[15], “Wir nun in der Zeit der Krise / Irgend-
einer aufgetaucht, / ein Prophet, ein Kerl, ein
Riese” [17], 1m0 Aa€ MOXITUBICTH aBTOPY YTOY-
HUTH OMUC 300pa)KyBaHOTO Ta BUCIOBHUTU CBOI
cy0’extuBHI o1iHKU. Cepe] CHHTaKCUYHUX 3aC0-
OB CTHJIICTUKU YUIBHE MiCIIe TOCITae noemop:
“man nimmt, was kommt — nur irgendwo und
heute, heute, heute” [16], “Doch die iibrige
Verwandtschaft / blickt begeistert in die Land-
schaft. / Und der Landschafft ist es recht”, “Man
zéihlt die Tage. Und man zdihlt die Gelder” [15],
IO CIIpUsiE XyA0KHHOMY YBUPA3HEHHIO MTOCTHY-
HOTO MOBJICHHSI, ITOCWJICHHIO HOTO €KCTIPECUBHO-
300paXyBaJIbHUX BJIACTHBOCTEH.

Ax crunmictiyHUR 3aci® 3aCTOCOBYIOTH CUH-
maxkcuynui napanenizm: “Da safien sie — Da
sitzen sie / Sie horen weit. <...> Sie atmen
modern”, “Drunten in den versunkenen Stdd-
ten, / versunken, wie einst Vineta versank
<...>7" [15], “Die Geier stiirzten sich auf die
Tribute / Und schufen mit den Wolfen Syn-
dikate” [17], “Du gehst dein Leben lang / auf
tausend StraBen; / du siehst auf deinem Gang, /
die dich vergallen” [16], 1m0 Big3HAYaETHCS €MO-
iliHO-eKcripecuBHUM 3a0apBieHHsM. [lopsia i3
(GIrypor0 CHHTAKCHYHOTO MapaielizMy y BipIo-
BaHMX TekcTax «HoBoi ainmoBHTOCTI» Tparis-
I0OTbCS. BUJU TIOBTOpPY aHaghopa (TMIOBTOPEHHS
CJIOBa Ha TMOYATKy BIPIIOBAHOTO psIKa) i eni-
¢hopa (OBTOPEHHS CIIOBA B KiHIIl BipIIIOBAHOTO
psiziKa), M0 CHPHUSIOTH BUPA3HOCTI BipIIOBAaHHX
TEKCTIB, CIYTyIOTh OCHOBOIO PI3HOMAaHITHHX
oOpa3HHMX ySBJIEHb 1 MIJICHIIOIOTh EMOIIHE
CIPUUHATTS TIOCTUYHOTO TEKCTY, HAIPUKIIAI:
anagopa: “Kennst Du das Land, wo die Kano-
nen bliihn? Du kennst es nicht? Du wirst es ken-
nenlernen!”, “Dort wird man nicht als Zivilist

Jlitepatypa:

—_—
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geboren. Dort wird befordert, wer die Schnauze
halt”, “Ich kenn die Gut’ und Bdsen nicht. /
Ich trenn die Gut’ und Bosen nicht. / Ich hasse
keinen, keiner tut mir leid. / Ich bin die Zeit”
[Késtner], “Du stehst am Bahnsteig, am frithen
Morgen, / du wartest auf den Zug, der dich fort-
bringt”, “Ihr sollt nicht strammstehen. Ihr sollt
nicht dienen! Ihr sollt frei sein!” [16]; enighopa:
“Was war das? vielleicht dein Lebensgliick
<...> / vorbei, verweht, nie wieder” [15], “da
hat sie nu den Schentelmen. / Na, un denn — — /
Die konn ja doch nich immer penn <...>! / Na,
un denn — =7 [16], “Vier Kommunisten sitzen
dabei, / John Schehr und Genossen /. Nun wis-
sen sie, was es geschlagen hat, John Schehr
und Genossen” [17].

Jlis  mpuBepTaHHS yBark 4YWTada, IIOCH-
JICHHSI €KCTIPECUBHOCTI # €CTETUYHOTO BILIMBY
y BipmoBaHuX Tekctax «HoBoOi miioBHTOCTI»
BUKOPUCTOBYIOTbCSl  pUMIODUYHI  36€PHEHHA:
“Mensch, duck dich. Muck dich nicht zu laut! /
Sie zahln dich nicht zum Spafe!” [16], “Nicht
wahr, wer kénne denn wirklich wissen, was spd-
ter / aus einem anfangs ganz reizenden Kinde
wird?” [15]; pumopuuni oxnuxu: “Es lebe das
Grofsreinemachen!” [15], “Berliner, zieht euch
festlich an / und lasst die Fahnen wehen!” [17].

BuCHOBKH. Y pe3ynbTari MpOBEJEHOrO aHa-
T3y XYHOXKHIX 3ac00iB BIPIIOBAaHUX TEKCTIB
Epixa Kectnepa, Kypra Tyxonsckoro i Epixa
Baithepra Mum gifinuid BHUCHOBKY, III0 BOHH
€ BOXIMBUMH KOMIIOHEHTaMH 3arajbHOi CTH-
JICTUYHOT KapTUHM BiplIoBaHUX TekcTiB «HoBoi
nitosuroctiy. CaMe BOHH JOIIOMAararTh aBTO-
pam TIOHalKpale peaiizyBaTH €MOIIHHO-eKC-
IpecUBHE 3a0apBJIEHHS BIPIIOBAHOIO TEKCTY.
3 (OHOCTHITICTUYHHX 3aCO0IB MOETaMH BHKO-
puCTaHi amiTepailisi, acoHaHC, emi3isd. 3 JeK-
CHUKO-CTHJIICTUYHUX 3aco0iB HasBHI MmeTadopa,
nepcoHi(ikailis, TMOPIBHAHHS, €MITeT, rinep-
0oma, okcuMOpoH. OCHOBHMMH CHUHTaKCUYHO-
CTIJIICTUYHUMHE 3aco0aMu € TMOBTOp, aHadopa,
enidopa, mepeyiyeHHs, CUHTAKCUYHUU Mapa-
JeIi3M, PUTOPUYHE 3BEPHEHHS Ta PUTOPUYHUI
okuk. [ToeqHaHHS 1TUX XyTOXKHIX 3ac001B Haja-
I0Th BIPIIIOBAHOMY TEKCTY SICKPaBOTO 3By4YaHHS,
3a0€e3MeuyoTh XyJI0KHIO BHPA3HICTh, €CTETHY-
HUI BIUTMB HA YUTAYa.
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Cmamms npucesuena O0CAIONCEHHIO AHSMTUCHLKUX [0IOMAMUYHUX BUPA3I6 5K BANCIUBUX IHOUKAMOPIE
KOpNOpamueHoi KyIbmypu 6 YApasiiHHi npoekmamu. Y cyuacHomy enobanizoganomy OisHec-cepedosuwyi, oe
AHNTUCLKA MOBA € OOMIHAHMHOIO 8 MIJNCHAPOOHUX KOMYHIKAYIAX, 10ioMamuuna j1eKcuxka 6idicpac Kao4osy
POJIb y CMBOPEHHI HehOPMATbHUX KOMYHIKAMUBHUX KOOI8, SAKI CHPUSAIOMb eeKMUBHIl 83AEMO0II 8 KOMAHOAX.
3anpononosana kracugpikayis ioiomamuyHux 8upazié y KOHMEKCMI NPOEKMHO20 MEHEONCMEHNTY, KA 0XO-
NIIOE WICMb Kamezopill. 10ioMu NIAHYBAHHA MA YIIeNOKIA0AHH S, I0ioMU YNPAasiinHs pecypcamu ma 0100dice-
oM, KOMYHIKAMUGHI 10iomMu, i0ioMu YRPAGIIHHS PUUKAMU, [0I0MU OYIHIOBAHHS npocpecy U i0ioMu KOMAHOHOI
pobomut.

Ipoananizosano 63aemo36 130Kk Midic GUOOPOM IOIOMAMUYHUX GUPA3IE T MUNOM OP2AHI3AYIIHOIL KyIbmypu,
a makodic niokpeciena 3Hadyuicms ioiom y opmyeanui npopecitinux yinnocmetl i KOMYHIKAMUBHUX CMPa-
mezill Y NPOEKMHOM)Y MEHEeONCMEHMI.

Y npoyeci 0ocnioscenns 6yn10 8uoKpemieHo Yomupu munu KOpRopamueHux Kyavmyp: cmapmanu, KOHcep-
8AMUBHI KOPNOpAyii, MexHo102iuHi KOMNAHIT ma 0epicasii yYemanosu. st Kojchoco muny 0yia eusHavena
cneyughika 6UKOPUCMANHS I0IOMAMUYHOL IeKCUKU.

Y ecmammi posxpumo npaemamuuni ¢hynxyii ioiomamuunux eupaszis, sAKi 8UX0OIMb 3d MeNCi NPIMO20 MOB-
HO20 3HaueHHsA. 10iomu 6UKOHYIOMb 8aXCIUBT POTLI. 8OHU KOHCOMIOVIOMb KOMAHOU, CIBOPIOIOMb CRIIbHE KOMY-
HIKamueHe noie; CHpUsIOMb M AKill I OUNIOMAMUYHIL 83AEMOO0Il; CMPYKMYpyloms npoghecitiine MUCIeHH,
300X04YI0Mb HeCMAaHOAPMHI NiOX00u, 3a0e3neuyioms KyiomypHy i0eHmuikayilo Yienié KoManou, 6UKOH)-
10mov QYHKYII0 eMOYiliHol po3psaoku y cmpecosux cumyayisix. OKpim mo2o, UKopucmanus ioiom 00380J€
MeHeodcepam 0iacHoCny8amu KOMYHIKAMUSHU KAIMAm y KOMAHOI 1l ONepamueHo peazysamu Ha NOmeHyilHi
npobremu.

Jlosedeno, wo idiomamuuni eupasu € He uule JHSBICMUYHUM 3ACOO0M, dne U COYIOKYIbIYPHUM IHCIPY-
MEHMOM, 30AMHUM MPAHCIIO8AMU YIHHOCMI KOMNAHIL, a0anmyeamu KOMYHIKayito 00 ii GHympiuHix ocoonu-
socmell i nore2uysamu 83aemo0ito 8 MidcKyibmypuux xomanoax. Ocobausy ysaey npudiieno peKomeHoayisim
WOOO BUKOPUCMAHHA [0IOM Y MINCHAPOOHUX NPOEKMHUX KOMAHOAX. BOHU 6KIIOUAIOMb KOHMEKCMYdlbHe
NOSICHEHHsL 8UPA3I6, CMEOPEHH KOMAHOHO20 210Capis NPopecilinux mepminis, nepesipky po3yMiHHs uepes
360pOMHULL 38 30K I HAGUAHHS YlEeHI8 KOMAHO cneyughiku npogeciiinoi kKomyHikayii.

Kniouogi cnosa: ioiomamuyni 6upasu, KOpnopamusHa Kyibmypd, YupasiiHts NPOEKMami, KOMYHIKAMUGHI
cmpamezii, MiJICKYIbMYPHA 83AEMOOIAL.

Sherstiuk Olha. English idiomatic expressions as an indicator of corporate culture in project
management

The article studies English idiomatic expressions as significant indicators of corporate culture in project
management. In the modern globalised business environment, where English is the dominant language of
international communication, colloquial language is crucial in creating informal communication codes that
facilitate effective team interaction. A classification of idiomatic expressions in the context of project management
is proposed, encompassing six categories: planning and goal-setting idioms, resource and budget management
idioms, communicative idioms, risk management idioms, progress evaluation idioms, and teamwork idioms.

The article analyses the correlation between the choice of idiomatic expressions and the type of corporate
culture while emphasising the importance of idioms in shaping professional values and communication
strategies in project management. The study identifies four types of corporate cultures: startups, conservative
corporations, technology companies, and government institutions. For each type, the specific characteristics
of idiomatic language usage were determined.
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The pragmatic functions of idiomatic expressions, which extend beyond their literal meanings, are explored
in the article. Idioms play key roles in consolidating teams by creating a shared communication framework,
promoting soft and diplomatic interaction, structuring professional thinking, encouraging unconventional
approaches, and ensuring the cultural identity of team members. Additionally, they provide emotional relief
in stressful situations. Moreover, using idioms allows managers to assess the communicative climate within a
team and respond promptly to potential issues.

The research demonstrates that idiomatic expressions are not merely linguistic tools but also socio-cultural
instruments capable of conveying corporate values, adapting communication to internal company dynamics,
and facilitating interaction in cross-cultural teams. Particular attention is given to recommendations for using
idioms in international project teams. These include contextual explanations of expressions, the creation of
team glossaries of professional terms, checking comprehension through feedback, and training team members
in the specifics of professional communication.

Key words: idiomatic expressions, corporate culture, project management, communication strategies,

cross-cultural interaction.

Beryn. V cywacHoMy TioGariizoBaHoMy 0i3-
HEC-CEepEIOBUII KOMYHIKAIisl CTa€ KIOUOBUM
IHCTPYMEHTOM €()eKTUBHOTO YIIPABIiHHS MIPOEK-
TaMHu. AHIIiiCbKa MOBa, Oyly4d JOMIHAHTHOIO
MOBOIO MI)KHApPOIHOTO Oi3HECY, HE JIUIIE € 3aCO-
6oM mepenaui iHdopmarlii, ame W BigoOpaxkae
TMOWHHI KyJbTYPHI Ta KOMYHIKaTHBHI OCOOJIH-
BOCTI OpraHizaiiifnoi Bzaemoii. OcobauBy posib
y 1LbOMY KOHTEKCTI BIITpaloTh 1Ai0MaTU4HI
BUPA3H, SIKI BUXOJATH 32 MEX1 OyKBaJIbHOTO 3HA-
YeHHS Ta HECYTh MOTY)KHE CMHCIIOBE HaBaHTa-
YKCHHS KOPIIOPATUBHOT KYJIETYPH.

[IpoGnemaruka 17TIOMaTHYHUX BHpAa3iB
y CyYacHi| JIHTBICTHII PUBEPTAE yBAry JOCHTIJI-
HUKIB PI3HMX HAyKOBMX HAampsMiB. 30Kpema,
0.0. Mumak y JOCHIKEHHI TparMaTUuIHUX
171I0M Cy4acHOI aHIIIHCHKOT MOBH PO3KPHB OCO-
OnmuBOCTI (PYHKITIOHYBAaHHS 11IOMAaTHYHUX KOH-
CTPYKILIM y KOMYHIKaTUBHOMY INPOCTOpi, BHU3HAa-
YUB IXHIO 3/aTHICTh TMepeaaBaTH IMIUTIIUATHI
CMHUCIIH ¥ eMolliifHe 3a0apBICHHS KOMYHIKaIlii
[1, c. 189-190]. Baromuii BHECOK y BUBUEHHS
imiom 3pobmnu JL.M. Kosamp, O.A. Yarumk
1 C.P. Macom, siki 1eTaqpHO poaHajIi3yBali cIie-
]iKy BUKOPUCTAHHS 1MIOMAaTUYHUX BHPA3iB
y CydyacHOMY aHIJIIHCHKOMY JALJIOBOMY JHCKYpCl
[2, c. 123]. MeTomo0ri4YHO 3HAYYIIUM € JTOCIi-
mxenHss H.O. T'epuoscekoi Ta T.b. Ilnenuk,
npucBsSYeHE Kiacu(ikaiii aHIIHCHKUX 1110M
3 ypaxyBaHHSM TEMAaTHYHOTO acmekTy. Haykosiii
3aMpPONOHYBAT KOMIUIEKCHUH MiIXiJ 0 CHCTe-
MaTu3alii 1710MaTUYHUX BHPA3iB, IO CTBOPIOE
TEOPETUYHE MIATPYHTS ISl TTOJAIBIINX JIIHTBIC-
THYHUX pO3BiIOK [3, ¢. 32-33]. MixHapomHuit
KOHTEKCT JIOCHI/DKEHHS MPEICTaBICHUN Mpariero
M. Rossi, sfika po3misjae TEPMIHOJIOTIYHI MeTa-
dopu Ta BapiaTUBHICTH CHEIiaTi30BaHUX TEPMi-
HiB. JloCmi/pKeHHS aKIIEHTY€E yBary Ha Mi>KMOBHHUX
1 BHYTPILIHBOMOBHUX Bapialisix [4, c. 205-206].

OTxXe, He3BakKaroud Ha HAIBHICTL 4YHC-
JEHHUX HAyKOBUX JOCIIKEHb, KOMIIJIEKCHE
JOCIIIPKCHHS 11IOMAaTHYHUX BUpPaA3iB K 1HIU-
KaTOpiB KOPIIOPATUBHOI KYJIBTYPH B YIIPaBIiHHI
MPOEKTAMH JIOC1 3aJUIIAETHCA  AKTyaJbHUM
1 3yMOBJIeHE TUHAMIYHUMHU TpaHCchOpMaIliIMH
B Cy4acHOMY Oi3HecC-CepeJOBHIIi, IO Xapak-
TEPU3YIOTHCS IHTCHCUBHHUM 3POCTAHHSIM MiXK-
HapOJIHOI MPOEKTHOI cmiBmpami. ¥ KOHTEKCTI
rmoOamizamii 0coONMMBOiI 3HAYYIIOCTI HaOyBae
HEOOXITHICTh TJIMOIIOTO pO3yMiHHS Hedop-
MaJlbHUX KOMYHIKaTUBHUX MPAKTHUK, SKi BHUXO-
JSTh 32 MEXKI CTaHaPTU30BaHUX MPOoQeciHHuX
KoMyHiKaiiii. Ha ocoOnuBy yBary 3aciyroBye
norpeda BHMBYEHHS JIATEHTHHX KYJIBTYPHUX
KOJIIB B yIIPaBJIiHHI IPOEKTAMH, OCKIJIBKU CaMe
BOHM YacTO CTAHOBIATH INPUXOBAaHY OCHOBY
eexTuBHOI KOMaHIHOI B3aemoxii. BomHouac
CydacHa HayKOBa IMapajgurma AeMOHCTpY€e Opak
KOMIUIEKCHUX  JIOCHIJPKeHb  JIIHTBOIIparma-
TUYHHUX ACIEKTIB MPOEKTHOI KOMYHiKalii, 110
JOJIATKOBO MIAKPECITIOE TEOPETHYHY Ta MpaK-
TUYHY I[IHHICTb IPOMNOHOBAHOIO HAyKOBOTO
MONIYKY.

Meta crarTi mossirae y NnpoBEACHHI KOMII-
JIEKCHOTO aHaJi3y AaHMIIWCHKUX 110MAaTUYHHUX
BHUpa3iB SIK MapKepiB KOPMOPATHBHOI KYIbTYpH
y MIPOEKTHOMY MEHEPKMEHTI.

3aBaa”Hs CTAaTTl TaKi:

— BUIUICHHS Ta Kiacudikaris igioMaTnd-
HUX BHUpa3iB, XapaKTepHUX MJS MPOEKTHOTO
MEHEIKMEHTY;

— JIOCTIKeHHSI KOpeJssLii MIX YXHBAHHSAM
OKpPEeMHX IiIOM 1 OpraHi3aliiiHOIO KYJIBTYPOIO
KOMIIaHiii;

— aHaui3 KOMYHIKaTHBHO-TIparMaTUIHUX
GYHKIIN 1710MaTUYHUX BHUPA3iB y MPOEKTHIM
B3a€EMOIIT;

— pO3poONIeHHST peKOMEHAIl MI0A0 BUKO-
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PUCTaHHS 1IOMaTHYHOI JEKCHKU B MINKHApOI-
HUX IPOEKTHUX KOMaH aX.

Pe3yabraTu. JlocnimkeHHs poii aHTIHCEKAX
1l0M y TOJONaHHI MDKKYJIBTYpPHUX Oap’epiB
HaOyBae OCOOJIMBOI 3HAUYIIOCTI B KOHTEKCTI
dbopmyBaHHS  €()EKTUBHUX  KOMYHIKATUBHHUX
crpareriii [2, ¢. 123]. MikkynbTypHi Oap’epu
y HPOEKTHOMY MEHEKMEHTI BUHUKAIOTh YyHa-
CITIIOK BIIMIHHOCTEH y KOMYHIKATUBHHX MOJIe-
JSIX, KyJABTYPHHX NapaJurmMax, HaliOHAJbHHX
TpaJuLISIX BeIeHHS OI3HECY Ta MOBHHMX KapTu-
HaXx CBITY, aHIVIIMCHKI 11I0MH BUCTYIAIOTh CBOTO
pPOIY KYJIBTYPHUMH MOCTaMH, IO JO03BOJISIOTH
JOJIaTU KOMYHIKaTHBHI 0ap’epu Ta BCTaHOBIIIO-
BaTW DIMOIINI B3a€MO3B’SI30K MDK WIEHaAMH
MDKHAPOIHUX KOMaH]I.

PosmisiHeMo  neTanbHINIE TAMTPy igioma-
TUYHUX BUPA3IB 1 IXHIO POJIb Y PI3HUX aCMEKTax
MIPOEKTHOTO MEHEIKMEHTY.

Knacudikarist i1ioMaTHYHUX BUpa3iB y Mpo-
€KTHOMY MEHEDKMEHTI SBJsie cO0O0I0 CKIaIHy
OaraTtopiBHEBY CHCTEMY, 11O BijoOpakae pi3HO-
MaHiTHI acnekTu npodeciiiHoi KoMyHiKalii Ta
YIPaBIIHCHKOI AISITBHOCTI.

1. ImiomMn maHyBaHHA Ta LUICTIOKJIATaHHS
XapaKTEPHU3YIOTh CTPATEr1YHUN BHUMIP TMPOEK-
THO1 poOotu. Bupasu Ha kmrant “shoot for the
moon” (cTaBUTH aMmOITHI WiJi) CHUMBOII3YIOTh
NparHeHHs 10 aMOITHUX, 3/1aBanocs O Hemo-
CSDKHUX IIiJIEH, 320X0UYyIOTh KOMaHIy 10 MaKCH-
MajpHO1 peanizanii moreHuiany. Imioma “keep
the ball rolling” (minTpUMyBaTH TEMI MPOEKTY )
MeTaOpUYHO OMUCYE HEOOXITHICTh MiATPH-
MaHHS JAMHAMIKH TPOEKTY, MOCTIHHOTO pyXy
ta mnporpecy. “Get the ball rolling” (po3no-
YaTH MPOEKT) Oe3MocepeIHbO M03HAYAE MOMEHT
3alyCKy TPOEKTY, iHILIIOBaHHS POOOUYOro IMpo-
uecy. Bupas “on the same page” (matu ciinbHe
PO3YMIHHS IIIJI€H) MIAKPECTIOE KPUTUIHY BaXK-
JUBICTh CHUIBHOTO PO3YMIiHHS IIJICH, 3aBIaHb
1 O4iKyBaHb yCiMa 4JIEHaMU MPOEKTHOT KOMaHH
[5]. Takox y rutaHyBaHHI MPOEKTY YaCTO BHUKO-
PHUCTOBYIOTBCA Taki imiomu: “put all your ducks
in a row” (MATOTYBaTH BCE HAJIC)KHUM YHHOM),
“get your act together” (opraHizyBaTucsi, 310pa-
tUcs), ‘“leave no stone unturned” (po3rIsSTHYTH
BC1 MOXKJIUBI BapiaHTH), “cover all bases” (ypa-
XyBAaTH BCl aCIEKTH).

2. Iniomu ympaBiiHHS pecypcaMu Ta Oromke-
TOM BiOOpaXkaroTh (iHAHCOBO-EKOHOMIYHUI
KOHTEKCT IPOEKTHOI AisUIbHOCTI. “Burn rate”
(TeMn BUTpadaHHsS KOILUTIB) JI€Tali3ye€ TEMII
BUTpavYaHHs (PiHAHCOBUX PECYPCiB, CIIYTY€ 1HIHU-
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KaToOpoM €(EeKTUBHOCTI BHUKOPUCTAHHS KOIITIB.
“Stretch the budget” (€KOHOMHUTH KOIITH)
JIEMOHCTPY€ KpeaTHBHUH MiAXi 10 PiHAHCOBOTO
TJIaHyBaHHS, 3/aTHICTh MAaKCUMI3yBaTH PE3yiib-
TaT 3a MiHIMaJIbHUX BUTpAT. Bupas “nickel and
dime” (€KOHOMHTH Ha JPIOHMIIX) KPUTHYHO
XapaKkTepu3ye HaJMIpHY €KOHOMHICTb, sIKa MOXe
HETraTHBHO BIUTUBATU HA SIKICTh MPOEKTY. “‘Cash
cow” (npuOyTKOBHI HAIpPSIM MPOEKTY) TO3HA-
9ae HarpsiM ad0 CKIIaJI0BY YaCTUHY IPOEKTY, sKa
cTablIbHO TeHEepy€e MPUOYTOK 1 CIyTye (piHAHCO-
BOIO OIIOPOIO.

3. KomyHikaTuBHI 1IiOMH pPO3KpUBAIOThH
HioaHcu npodeciitHoi B3aemonii. “Touch base”
(KopoTkuil poOOYMIT KOHTAKT) O3HAYaE KOPOT-
KUH, ane 3MICTOBHHH pOOOYM KOHTAKT, IO
JI03BOJIIE CHHXPOHI3yBaTH pOOOTY KOMaHIIH.
“Bring to the table” (mpencTtaBUTH MPOIO3H-
II0) TIAKPECTIOE BaXKJIUBICTb KOHCTPYKTHB-
HUX TPOMO3HUIIKA 1 BHECKY KO)KHOTO y4YacHHKA.
“Read between the lines” (po3yMiTH NPUXOBaH1
CMHCIIM) J€MOHCTpPY€ 3HaTHICTb MPOEKTHOTO
MEHE/KEpa PO3YMITH JIAaTCHTHI KOMYHIKaTHBHI
CUTHAQJIM, KOHTEKCT 1 MPUXOBaHI cMHUCIH [5].
“Think outside the box” (HecTanmapTHE MHC-
JICHHSI) 320X04y€ KpeaTHUBHICTh, HECTAHAAPTHHIM
MiAX1] 10 BUPIMIEHHS IPOoOIeM.

4. InioMu ympaBiiHHS PU3MKAMHU IPE3CHTY-
I0Th CTparerii MiHiMi3alii HEraTUBHUX BILIU-
BiB. “Hedge your bets” (MIHIMI3yBaTH PU3HKH)
M03HAYa€e TUBEPCUPIKAIII0 PU3HKIB, PO3MOJILIT
pecypciB il 3MEHIIEHHSI MOTEHIIMHUX BTPAT.
“Back to the drawing board” (mepernany-
BaHHS) CUMBOJII3y€ TOTOBHICTH MMOBEPHYTHUCS 10
MEPBUHHOTO TUIAHYBaHHS B pa3i BUHUKHEHHS
cucteMHux mnpoonem. “Cut your losses” (nipu-
MUHUTA HEe(DEKTUBHUU HAMpsSIM) JIEMOHCTPYE
pamioHaJbHUN MIAXIT 10 MPUIIMHEHHS Heedek-
TUBHHUX HampsmiB pobdotu. “Play it safe” (obe-
PEKHUN TIAXIT) XapaKTepu3ye KOHCEPBATUBHY
CTpaTerito MiHiMi3allii pU3UKiB.

5. InioMu OLIHIOBAaHHS TPOTPECY CIYTYIOTh
IHCTPYMEHTOM SIKICHOi Ta KUIBKICHOT OIIIHKH
NpOEKTHOI NisnbHOCTI. “Ahead of the curve”
(BuTIepeKaTH  OYIKYBaHHsI) II03HAYa€ BHIIE-
pPEIDKEHHSI O4iKyBaHb, JOCATHEHHS BUIIMX BiJ
3aIUTAHOBAHUX pe3yibTariB. “Move the needle”
(ocsiraTy 3HAYYIIMX 3MiH) TIAKPECIIOE 31aT-
HICTb CTBOPIOBATH 3HAYyIli, TpaHchopMmarliiini
3minu. “Game changer” (IpOPUBHUN PE3YIb-
TaT) XapakTepu3ye MPOPUBHI PIILIEHHS, 110 Kap-
JTUHAJTBFHO 3MIHIOIOTH TIPOEKTHY TPAEKTOPIIO.
“Low-hanging fruit” (1eTKOJOCSIKHI 111J11) O3HA-
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Yae JIETKOIOCSKHI, IIBUIKOPEaNi3oBaHi i, sSKi
Jal0Th HETaWHUU Pe3ysbTar.

6. Iniomn xomMaHAHOT POOOTH (OKYCYIOTHCS
Ha KOJIGKTUBHIN B3aemomnii. “All hands on deck”
(MakcuManbHa MOOLTI3AIs KOMaH/W) CUMBOJI-
3y€ MaKCUMaJIbHy MOOLTI3aIlit0 KOMaH/IH, KOJICK-
TUBHY BIAMOBITAIBHICTE Y KPUTHYHHX CHUTY-
auisix. “Pull your weight” (BHECOK KOXHOTO
YJieHa KOMaH/IH) MiAKPECIIOE€ BXIUBICTh 1H]U-
BiJlyaJJbHOTO BHECKY KOXKHOTO YJIeHa KOMaHIH.
“In the same boat” (cnibHA BIAMOBIIATBHICTD)
JIEMOHCTPY€ CHUIBHICTD IIJIEH 1 KOJIEKTUBHY BiJI-
MOBIJATIBHICTE 3a pe3ynbTar. “‘Break the ice”
(moponaHHs KOMyHiKaTI/IBHI/IX 6ap’€piB) MO3Ha-
Yae MoJ0JaHHs I(OMyHlKaTI/IBHI/IX 6ap’ €p1B CTBO-
peHHs1 aTMocepH BIAKPUTOCTI Ta TOBIpH.

[IpencraBinena  knacudikamis  yYHAOUHIOE
0araTorpaHHICTh 1[IOMAaTUYHUX BHUPA3iB y IMpo-
€KTHOMY MEHE/IPKMEHTI, IEMOHCTPY€E IXHIO 3/1aT-
HICTb HE JIMIIE TepeaaBarH iHGOpMAIliio, aje
i dopmyBaru crneuudiuny mnpodeciiiny Kyib-
TYpY, L0 BUXOIUTH 32 MeXi OyKBaJbHOIO 3Ha-
YCHHS CIIIB.

MoBa € He nuiie 3aco00M KOMYHIKaIlii, aie
 BaXJIMBUM BIAOOpaXEHHSIM KOPIIOPATUBHOL
KyJbTypH. [miomaTwdHi BHpa3u, sIKi BHKOPHC-
TOBYIOThCSl y CIIUIKYBaHHI BCEpEIWHI OpraHi-
3a1lii, BUCTYMAalOTh CBOEPITHUMH MapKepaMmu
il MIHHOCTEH, MPUHIHMIIB 1 CIOCO0y MHCICHHS
[6, c. 134]. JocmimKeHHs TOKa3yIOTh, 10 BUOIp
171IOM Yy MOBJIEHHI CIIBpOOITHUKIB Oe3nocepen-
HBO 3aJIe)KUTh BIJ| TUITy OpraHi3aliiHOi KyJb-
TypH, sIKa JIOMIHY€E B KOMIIaHii.

VY crapramax, sSKi XapakTepu3yKThCs TUHA-
MIYHICTIO, BUCOKOIO TOJIEPAHTHICTIO JI0 PU3UKY
Ta TOPU3OHTAIBHOIO i€papxi€ro, y CHIJIKYBaHHI
NepeBaXaloTh arpecuBHI W €HEpriiiHi BHpaswy,
AK-0T “move the needle” 41 “game changer”.
Ili imiomu mepenaroTh AyX 3MIH 1 MOCTIHHOTO
pyxy Bnepen. Hedopmanena atmocdepa crap-
TamiB CTUMYIIOE€ BHUKOPHCTaHHA Takux (pas,
OCKUIBKM BOHM PE30HYIOTh 13 IMpPAarHEHHSM J10
IIBUJIKOTO pE3yNIbTaTy i iHHOBAIIii.

KoncepBatuBHi ~ Kopmopariii, = HaTOMICTb,
JICMOHCTPYIOTh OLTBII CTPHMaHy MOBIICHHEBY
MOBEMIHKY. IXHs KOMyHlKaLu;{ noOynoBaHa Ha
KJIACUYHUX 171lOMax, IK-0T “‘on the same page”,
Kl MIJKPECHIOITh Ba)XJIHUBICTh  CHUIBHOTO
OayeHHs ¥ KOMaHIHOI Y3TrO/PKEHOCTI. YHHUKa-
04 PU3MKOBAHMX YW 3aHAATO EKCIPECHBHUX
BUCJIOBJIIOBaHb, CIIBPOOITHUKY TAaKUX KOMITaHIM
JOTPUMYIOTBCS  (DOpPMaITi30BaHOTO CTHIIIO, IO
BIJINOB1/1a€ BEPTUKAIBHIN CTPYKTYp1 yIPABIIIHHSI
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Ta CTalOIBHOCTI, SIKA BIACTHBA IXHINA KYJIBTYPI.

TexHONOT14HI KOMIaHi1 BiJ3HAYAIOTHCS TBOP-
YHM TT1IXOJIOM SIK 1O poOOTH, TaK 1 0 MOBJICHHSI.
Bupasu na kwrant “think outside the box ” Bino-
OpakaloTh iXHIO CHpPSIMOBAHICTh Ha 1HHOBAIlIT
Ta KPEaTUBHICTh. Y TaKUX OpTaHi3allisix 3a0X0-
YyIOThCSI KOMaHAHUM Miaxia 1 HedopmaibHa
arMocdepa, A€ 11iI0MU CTalOTh IHCTPYMEHTOM
CTUMYJIIOBaHHS HOBHX 1/1eHi 1 CIIUIBHOT poOOTH.

JlepkaBHI yCTaHOBHM, HaBIaKH, NParHyTh 0
HEUTPaJIbHOCT1 y CHUJIKyBaHHI. BOHU yHHKaIOThH
EKCIIPECUBHUX 1J1IOMAaTUYHUX BHUPA3iB, 30cepesl-
KYIOTbCS Ha OQILIHHUX KITiIIe 1 CTPOriid KOMy-
HIKaTUBHIN iepapxii. Takuil migxix BiAMOBigae
ixHi QyHKIIT — 3a0e3neueHHs cTabiIbHOCTI Ta
JTOTPUMaHHS MTPOLETYP.

Otxe, 17l0MaTHU4YHI BUpa3uW He Jumie 30a-
radyyloTh MOBY, aji¢ € 1HJMKaTopaMu OpraHi3a-
miHHOT KyasTypu. BuOip i1i0M BH3HAYa€THCS
K Taly33l0 [ISIbHOCTI, TaKk 1 BHYTPILIIHIMU
LIHHOCTSAMHM KoMMaHii. BOHM BUKOHYIOTH pOJIb
He(opMaTbHUX KOMIB, SIKI JOTIOMArarTh CIIiB-
pPOOITHHKAaM OpIEHTYBAaTHCS B KOPIIOPAaTHBHOMY
CEpEIOBHIII Ta MiATPUMYBATH €THICTh KOMAH/IH.
JlocmipkeHHs 1€l KOpemsiii BiIKpUBAaE HOBI
MePCIIEKTUBH JIJIS aHaJIi3y KOMYHIKaIlii B opraHi-
3allisiX 1 ajanTaiii MOBJICHHEBUX CTpaTeriil mix
crnienn(iky KOpIOpaTUBHOTO KOHTEKCTY.

KomynikaruBHO-iparmMaruysi  (GyHKOii ifio-
MaTHUYHUX BUPA3IB y MPOEKTHIN B3a€EMOJIT ABIIS-
I0Th €000I0 OaraTomiapoBUil JIIHTBICTUYHHM
(heHOMEH, 1110 BUXOIUTH JTAJIEKO 32 MEKI MMPOCTOL
nepenadi iHdopmarrii.

Ilepenycim imioMaTHuHi BHpa3H BHUKOHY-
I0Th (PYHKIIIFO €MOIIIHOT KoMIpecii CKIaIHuX
npodeciitnux crani [7, c¢. 170]. Hanpuknarn,
BUpa3 ‘“‘we’re burning the midnight oil” (Mu
HE BCTHTA€MO) MHUTTEBO IE€peaae CTaH 1HTEH-
CHUBHOI po0OOTH, MEPEBAHTAKEHOCTI Ta CaAMOBIJI-
nayi KOMaHAM, M0 Habararo eKCHpEeCHBHIIIIE,
HIDK NpsiMe TIOBIJOMJIEHHSI MPO MOHAJTHOPMOBY
pobory.

Koncomimytoua ¢GyHKIIiS 1110M TPOSBISIETHCS
y CTBOPEHHI CNUJIBHOTO KOMYHIKaTUBHOTO MpO-
CTOPY. YKUBaHHS YCTaJICHUX BUPA3iB HA KIITAJIT
“we’re all in the same boat” MUTTEBO popMye
BITYYTTS KOJIEKTHBHOI BiJIMOBIAAILHOCTI Ta Ipy-
1oBO1 €1HOCTI. Taki BUpa3u NparoloTh SK CBOE-
PIAHMI KOPIIOPATUBHUE KOJI, III0 MUTTEBO 1JICH-
TU(DIKY€ YJICHIB IPOEKTHOI KOMaHIH.

BaxnuBa mnparmarnyHa (QyHKIIS T0JIATae
B M’SKOCTI Ta JUIJIOMAaTHYHOCTI KOMYHIKaIlii
[7, c. 171]. 3amicTh TUpEKTUBHOTO “‘We re burn-
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ing the midnight oil” menemxep kaxe: “We need
to get the ball rolling”, mo cTBoproe arMmochepy
cHiBmparli, a He aaMiHicTpyBaHHsL. [1ioMu 103BO-
JSIFOTh 3HU3UTH KOMYHIKaTHBHY HalpPyXEHICTb,
3pOOUTH 3ayBakKEHHSI MEHII KATETOPHYHUMH.

KornitTBHa QYHKINS 11I0M BUSBISETHCS
B IXHIH 3[aTHOCTI CTPYKTypyBaTu Mpodeciiiae
mucneHHs. Bupasu na kwrant “think outside
the box” He TPOCTO OMHUCYIOTh KpEaTUBHHIMA
miaxia, ane # GopMyrOTh MEHTAJIbHY MAaTPHIIIO
IHHOBAIIITHOTO MUCJIEHHS, PO3LIUPIOIOTH KOMY-
HIKaTUBHI TOPU30HTH KOMaH/IH.

Oco6a1BO MOTYXHOIO € (PYHKIIS KyJIbTypHOT
ineHTudikamii. YKuBaHHA CHCHI/I(I)I‘{HI/IX iaiom
MHUTTEBO MApKy€ MPUHAIEKHICTh 1O BU3HAYEHOT
npodeciitnoi cninpHOTH [8, €. 258-259]. Dpaza
“move the needle” onpasy ineHTHU(IKYE MOBIIS
SK TIPEACTaBHUKA IPOEKTHOTO MEHEHKMEHTY,
CTBOPIOE BITIYTTS TPOQECIHHOI CIITLHOCTI.

JliarHocTHYHa (PYHKIliSE JO3BOJISIE  «3YH-
TyBaTH» JIATEHTHI KOMYHIKaTMBHI  HAacTpoOl
xomanu. [losBa BupasiB “cut your losses” abo
“back to the drawing board” moxe ciyryBatu
1HIUKAaTOPOM HApPOCTaHHS MPOOJIEMHOCTI Y MPO-
€KTI1 33J10Br0O 0 OQIIIITHUX 3BITIB.

BaxxnuBoro € Takok (yHKITisSI €eMOIIHOT po3-
psaaku. ['ymopuctuuni abo noTemnHi i1ioMaTuyHi
BUPAa3H € KOMYHIKaTUBHMM aMOpPTU3aTOPOM
y CTPECOBHUX NMPOEKTHUX CUTYyaIlisiX, JOroMara-
I0Th 3HSTH HaNpyKEHHS.

[IparmaTuyHuUil NOTEHIIIAN 111I0OM y MPOEKTHIM
KOMYHIKAIlli BHUSIBISETHCA TAKOX Yy 3IaTHOCTI
IIBUIKO TIEpelaBaTH CKJIAJHI OaraTomaposi
npodeciitHi koHTekcTH. Bupasz “we’re ahead
of the curve” MHUTTEBO TOBIJOMJISE€ HPO BHIIE-
peIUKEeHHSI O4YiKyBaHb, BUCOKY €(EKTHBHICTh Ta
IHHOBAIIIHICTh KOMaH/IH.

OTxe, 1I10MaTUYHI BHUpPa3H Yy MPOEKTHIN
KOMYHIKAIlli € He TPOCTO MOBJICHHEBUMU IPH-
KpacaMmH, a MOTYKHUM KOMYHIKaTHBHUM 1HCTpY-
MEHTOM, 10 BHUKOHY€ CKJIQJIHHUN CIIEKTP COLi-
QJIBHO-TICUXOJIOTTYHUX 1 mpodeciiHuX HyHKIIN.

[TpoBenenuii aHasli3 KOMYHIKaTHBHO-TIpar-
MaTUYHUX (YHKIOIA  17iI0MaTHYHUX BHUPA3iB
y TPOEKTHINA B3a€EMOAIl BUSABMB iXHIM HOTYX-
HUW TOTEHINAJI SK 1HCTPYMEHTY mpodeciitHol
koMyHikarii. OfHak, 3 OISy Ha CKIAIHICTD
KPOC-KYJIBTYPHOI KOMYHIKallli B MIXHApOAHUX
MPOEKTHUX KOMaHJaX, TOCTa€ HEOOXIAHICTh
PO3pOOIIEHHsST peKOMEHAIIN 11010 KOPEKTHOTO
i eQpeKTUBHOTO BHMKOPHUCTAaHHS 1A10MaTHYHOL
JIEKCUKH, SKI 0 MaKCHMaJIbHO peajli30ByBaju
KOMYHIKQaTHBHUH  TOTEHINIA  1IOMAaTUYHUX

Modern Philology, 3, 2025

BUPA3iB 1 MiHIMI3yBaJIl pU3UKU HETTOPO3YMIHHS.

KirouoBi pekomeHalii moa0 BUKOPHUCTAHHS
17lOMaTHYHOT JICKCUKA B MIDKHAPOIHHUX TIPO-
€KTHUX KOMaH/JaX I'PYHTYIOTHCS Ha TMPUHITUTIAX
e(heKTUBHOT KPOC-KyJAbTYpPHOI KOMYHIKalii Ta
B3a€MOPO3YMIHHS.

[lepenycim HEOOX1HO YCBIIOMITIOBATH KYIlb-
TYPHUH KOHTEKCT 1 MOBHY KOMIICTEHTHICTb
YICHIB KOMaHAW. BuWKOpUCTaHHS imioMaruy-
HUX BUpa3iB Ma€ OyTH BHUBAKEHUM, 13 YITKHUM
PO3YMIHHSIM  TOTEHIIHHUX KOMYHIKaTUBHHUX
6ap’epiB. ONTUMAILHUAM IT1IXO0M € TIO€THAHHS
€KCIIPECUBHOCTI MOBH 3 ii MaKCMMaJIbHOK 3pO-
3yMUTICTIO JUISI BCIX YYaCHUKIB IIPOEKTY.

KitouoBumu cTpaterisimi e€:

— KOHTEKCTyaJIbHE TTOSICHEHHS 17110M;

pO3po0IIeHHsT KOMaHIHOTO IJIocapist Tpo-
(deciitHux BUpasis;

— TepeBipka PO3yMIHHA 4Yepe3 3BOPOTHUM
3B’S130K;

— HaBYaHHS YJIEHIB KOMaHIU OCOOIMUBOCTEH
npodeciitHoi KOMyHIKaIlii.

BaxxnuBo mam’siTaru, mo MeTa BUKOPUCTAHHS
1711IOMaTUYHOT JICKCHKHU — TOJICTIIIEHHS KOMYHIKa-
11ii, a HE CTBOPEHHsI JTOJIAaTKOBUX KOMYHIKaTHB-
HUX Oap’epiB. ToMy KOKEH 11IOMaTUYHHUI BHpa3
Mae OyTH MNpPO30pUM, JIOTIYHMM 1 TakuM, IO
crpusie e(peKTUBHINA B3aEMOJIIi B MIXKHAPOTHOMY
IPOEKTHOMY CEPEIOBHILI.

BucnHoBku. Y mporieci JOCHIKEHHS pO3po-
OJIEHO KOMIUIEKCHY KJlacu(iKallilo aHITIHChKUX
17TIOMaTUYHUX BUPA3IB Y MPOEKTHOMY MEHEXK-
MEHTI, SIKa OXOIUTIOE IIICTh OCHOBHUX KAaTETOPiii:
171IOMHU TJIaHYBAaHHS Ta MUIENOKIAAHHS, 1[1IOMH
yIpaBIIiHHSA pecypcaMu Ta OIOHKETOM, KOMYHi-
KaTHBHI 1110MHM, 11IOMH YIPaBIiHHS pU3UKaAMHU,
171I0MH OLIIHIOBAHHS MPOTpecy ¥ 17110MH KOMaH/I-
HO1 pobotu. JloCiiKEeHHST BUSBUIIO, IO BUOIP
AHDTINCBKUX 11IOMAaTUYHUX BHUPA3iB y KOMYHIi-
Kallii 0e3rnocepeHbO 3aleKUTh BiJ THITYy Opra-
Hizali#HOT KyJIBTypH Komnasii. Y cTapranax
I[OMlHyIOTb QUHAMIYHI ¥ 1HHOBAIIMHI i7il0MH,
SIK1 Humpecmo}on) MIBUJKICT 1 MPOPUBHHIA
miaxig g0 poboru. KoHcepBaTuBHI Kopriopariii
BIIIAIOTH TIEpeBary CTpUMaHuM (pazam, m10
CrpusoTh (hopmami3oBaHili KOMyHIKaIlii Ta cTa-
OinbHOCTI. TeXHONOTiYHI KOMMaHii aKTUBHO
BUKOPHCTOBYIOTb 1/110MH, III0 CTUMYIIIOIOTH Kpe-
aTUBHICTH 1 HedopmanbHy B3aemofito. Hato-
MICTh Y JIepKaBHUX YCTaHOBaX IepeBa)ka€ Heu-
TpajibHa JIEKCHKA, SKa BUKIIIOYAE EKCIPECHBHI
BHUpa3H, IO BiAMOBiAaE TXHIM oDimMiiiHINA CTPYK-
Typl KOMYyHIKaIlii.
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IniomatuyHi BUpa3W € BaXJIMBUMHU Mapke-
pamMu KOpPIIOPaTUBHOI KyJIBTYypH, BiIOOpaxaroTh
[[IHHOCTI, CTpAaTerii Ta MAXOAW A0 YIPaBIiHHS
B DPI3HUX THIAax opradizamiii. BoHun BHKOHY-
I0Th KJIIOYOBY pOJIb Yy CTBOPEHHI Hedopmaib-
HUX KOMYHIKQTHBHUX KOJIB, IO IMOJICTIIYIOTh
B3aEMOJIII0 MK 4YJeHaAMH KOMaHJ 1 3a0be3meuy-
I0Th €IHICTH IIiel. Pe3ynmbratu MOCIHiTKEHHS

Jlireparypa:

Modern Philology, 3, 2025

JEMOHCTPYIOTh, IO 1AIOMH HE JuIne 30arady-
10Th TipodeciiiHy JEKCUKY, ajie i BIIMBAIOTh Ha
(bopMyBaHHs KOMaH/IHOT TUHAMIKH Ta CIPUSIIOThH
ajarnrainii MOBJIGHHS 10 crnernudiku ramysi. Lle
MIIKPECITIOE HEOOXIAHICTh ypaxXyBaHHS iaioMa-
TUYHUX OCOOJIMBOCTEH y MDKHAPOIHUX TPOEK-
THHUX KOMaHJaX JJIsl MOKpaieHHs e(eKTUBHOCTI
KOMYHIKaIIii.
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