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Language shapes our perception of the world, and this study delves into how the concept of “DISASTER”
is linguistically represented in public discourse, specifically focusing on risk situations reported in American
and British newspapers. The research underscores the influence of vocabulary choices in news articles on
how we understand and respond to potential threats. Employing a lexical-semantic approach, the study
meticulously analyzes how the concept “DISASTER " is verbalized within two news article subtypes: weather
forecasts and reportages. This analysis sheds light on the unique characteristics of newspaper text when
communicating risk situations. By dissecting these texts, the research strives to achieve several key objectives:
distinguishing features of risk-related newspaper text identifying characteristics that differentiate newspaper
text specifically dedicated to reporting risk situations from other journalistic genres, linguistic representation
of DISASTER that includes analysis the specific linguistic choices used to portray the concept of “DISASTER”
within weather forecasts and reportages, emotive language and risk perception exploring how linguistic
choices contribute to the emotional impact of the text, potentially influencing how readers perceive and
react to risk situations. The methodology hinges on two key linguistic analysis methods: component analysis
and contextological analysis. Component analysis deconstructs word meaning, revealing its constituent
semantic components. Contextological analysis examines how context shapes the understanding of a word. By
employing these methods, the research can identify relevant semantic elements associated with “DISASTER”
and pinpoint how context influences its interpretation within news articles. This exploration contributes to
the growing body of research on the linguistic portrayal of various phenomena. It highlights the intricate
link between language and cultural perception of risk, offering valuable insights for crafting effective
communication and response strategies in the face of potential disasters.

Key words: component analysis, contextological analysis, concept, disaster, methods, risk situations,
publicistic discourse.

Konaca Onena. Memoou ninzeicmuunozo ananizy konyenmy DISASTER 6 onuci cumyauiii
PUBUKY 6 NYyOniyuCmuyHoMy OUCKYpPCE

Mosa opmye nawe cnpuiinamms ceimy, i ye oocniodcenns saenuonioemoca 6 me, sk kouyenm DISASTER
JIH2GICMUYHO NPeOCmasieHuil Y nyoniuHoMy OUCKYPCI, 30CePeddACyIOHUCh, 30KpeMd, HA CUMYayisx pusuky,
npo SKi NOBIOOMIAIOMb AMEPUKAHCHLKI ma Opumancoki eazemu. J[oCaiodicenHs niOKpecuoe naue eudopy
JIEKCUKU 8 HOBUHHUX CMAMMAX HA me, K MU PpO3YMIEMO | peazyemo Ha nomenyitini sacposu. Lleti ananiz
NPONUBAE CIMILO HA YHIKANbHI XAPAKMEPUCMUKY 2A3eMH020 MeKCmY, KOAU U0emvCs npo Cumyayii pusuxy.
Poszensoarouu yi mexcmu, docniodxcenns npacne 00csiemu KilbKox KAIOYOSUX Yilell. BU3HA4eHHs 0Co0Iu8ocmel
2a3emH020 MeKCcmy, Nog'sa3aHo20 3 PuUsUKOM, Wob BUABUMU XAPAKMEPUCTIUKY, AKI GIOPI3HAIOMb 2a3emHUll
MeKCm, CHeYiaIbHO NPUCBSYEHUL BUCBIMILEHHIO CUMYayitl pusuxy, 6i0 THUUX JICYPHATICICOKUX JICAHPIG,
JH2BICIMUYHA penpe3enmayis iuxa, Wo 6KII0YAE AHANI3 KOHKPEMHUX MOGHUX 3AC00I8, SKI BUKOPUCTNOBYIOMbCS
oz 300padicenns xouyenmy DISASTER y npocnozax nozoou i penopmagicax,; emoyitina mMogd i CHpUutiHammsl
PU3UKY, Wob 3'scysamu, K NiHSGICIMUYMI 3AC00U CIPUAIOMb eMOYIUHOMY 6NIUGY MEKCHY, WO NOMEHYIUHO
BNIUBAE HA THe, K YUMAai CNpUIMAaromy i peazyloms Ha cumyayii pusuxy. Memooonozis IpyHmyemocs Ha 080X
KIFOY0BUX MEmOoOax JIHeGICMUYHO20 AHANIZY. KOMNOHEHMHOMY AHALI3I Md KOHMEKCMOA02IUHOMY AHANI3I.
Komnonenmuuil ananiz 0ekoHCmMpyIO€ 3HAUEeHHs 1084, BUABTAIOUU 020 CKAA008] CeMANMUYHT KOMNOHEHMIL.
Konmexcmonoeiunuti ananiz 0ocniodcye, sAx KoHmexcm @opmye po3yminus croga. Buxopucmosyiouu yi
Memoou, OOCTIOHUKU MONCYIMb UIHAUUMU 8ION0GIOHT ceManmuyti enemenmu, nog'szani 3i cnoom DISASTER,
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i 3'cysamu, sAK KOHMEKCM GNAUBAE HA U020 inmepnpemayilo y HOGUHHUX cmammsx. Lle Oocnidcenns
pobums c8itl 6HeCOK y 3p0Cmarody KilbKicmb po36i00K, NPUCEAUEHUX MOBHOMY 300PAINCCHHIO DIZHUX AGULY.
Bono euceimnioe cxnaouuil 36’930k Midic MOGOIO Ma KYIbMYPHUM CAPUUHAIMMAM PUBUKY, HPONOHYIOUU
YinHy THopmayito 018 po3podneHHs ehekmusHux cmpameili KOMyHiKayii ma peazyeanHs Ha NOMeHYIuHI

Kamacmpopu.

Knrouosi cnosa: xomnoneHmuull anaiiz, KOHMEKCMOAOSIYHUL AHANE3, KOHYenm, Kkamacmpoga, memoou,

cumyayii pusuxy, nyoniyucmudHul OUcKypc.

Introduction. Language and thought are

inherently intertwined concepts, with each
language providing its unique method of
conceptualization and categorization, thus

reflecting the world in its distinct manner. These
linguistic means, employed in texts, serve as
vessels for our daily experiences and knowledge
of the world, encapsulating what can be referred
to as a «linguistic picture of the world.» Given
the prominent role of vocabulary in shaping this
picture, it can be asserted that texts, as objects
of communication, embody this representation.
Investigating how concept DISASTER is
presented in texts.

The concept of DISASTER is a complex
phenomenon, shaped not only by its
objective characteristics but also by how it is
communicated to the public. Language plays
a crucial role in this process, influencing how
we understand and respond to potential threats
(Bouchareb, 2016; Fairclough, 2010). This
literature review explores the intersection of
language, risk communication, and disaster in
public discourse, focusing particularly on the
role of newspapers in shaping public perception.

Discourse analysis offers valuable tools for
examining how language constructs meaning
within specific social contexts (Fairclough,
2010; Kress, 2010). By analyzing the way
news articles frame a disaster (e.g., headlines,
narrative structure), researchers can reveal
how the concept of «disaster» is presented to
the public and the potential impact on reader
perception (Bhatia, 2015; Jacobs, 2011).
Additionally, vocabulary choices within the
text play a significant role. Studies by Lakoff
(2014) suggest that specific word selections can
activate certain categories in the reader's mind,
potentially influencing their emotional response
and risk perception.

The media plays a critical role in disseminating
information about potential disasters and shaping
public preparedness (Atkin & Vastine, 2014;
Lofstedt, 2013). Research by Bouchareb (2016)
explores how risk communication unfolds

within the specific context of media discourse,
highlighting the influence of language choices
on how the severity and urgency of a threat are
portrayed. Covello et al. (2001) emphasize the
evolving nature of risk communication, urging
for clear and responsible language to avoid
unnecessary public alarm while still encouraging
preparedness. Kasperson et al. (2005) introduce
the concept of «social amplification of risk,»
suggesting that media portrayals can influence
how a risk is perceived and communicated
within a society.

To delve deeper into the linguistic
representation of «disaster» within public
discourse, various methods can be employed.
Lexical-semantic ~ analysis, encompassing
techniques like component analysis and
concordance analysis (Cruse, 2004; Goddard,
2011), allows researchers to deconstruct the
meaning of «disaster» and identify the core
semantic components associated with the
concept within news articles. Additionally,
contextological analysis, encompassing
discourse analysis and co-occurrence analysis
(Lyons, 1977; McHardy Sinclair, 1991; Stubbs,
2008), examines how the surrounding context
and frequently co-occurring words shape the
meaning of «disaster» within specific risk
situations.

Newspapers serve as a primary source of
information for the public regarding potential
disasters  (Fairclough, 1995). Analyzing
translated versions of news articles, as employed
in this research, allows for exploration of
potential variations in how different cultures
portray the concept of «disaster» through
language choices (Baker, 2011). Studies
by Chesterman (2010) highlight the role of
translation «memes» or recurring ideas that
may influence how risk is communicated across
cultures.

In conclusion, the reviewed literature
underscores the intricate relationship between
language, risk communication, and public
perception of disaster. By analyzing the linguistic
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choices employed in news articles, researchers
can gain valuable insights into how the concept
of «disaster» is shaped and disseminated within
public discourse. This knowledge can inform
responsible journalism practices, facilitate cross-
cultural communication during emergencies,
and contribute to the development of effective
strategies for a more informed and prepared
public.

The newspaper articles under scrutiny
provide insights into the linguistic portrayal
of this concept, offering a glimpse into the
significance within each linguistic and cultural
community. Thus, an examination of American,
British newspapers transcends the mere analysis
of linguistic representations, extending to the
identification of linguistic means unique to these
ethnic groups.

The research aims to explore the
verbalization of the concept DISASTER with a
focus on risk situations, discover the importance
of accurate linguistic choices and their impact on
perception and response.

This research is dedicated to the analysis of
the linguistic representation of concept within
two specific types of newspaper texts: weather
forecasts and reportages. This analysis is
conducted based on electronic versions of two
groups of English newspapers.

While newspaper articles concerning
DISASTER concept can be considered
quintessential ~ examples  of  journalistic

storytelling, this study reveals a fundamental
structural distinction in comparison to other
topics such as politics or sports. These
articles often incorporate substantial scientific
information, suggesting an intermediary nature
within the broader linguistic picture of the world.

The significance of this research stems
from the growing interest among linguists in
investigating the linguistic representation of
various phenomena as integral components of
the language's portrayal of reality. Furthermore,
it aligns with the anthropocentric paradigm of
modern linguistic research, emphasizing the
inseparable connection between language and its
users. The newspaper articles examined in this
study, as objects reflecting the linguistic picture
of the world, primarily aim at reader engagement
and dialogue, critical components of successful
journalistic communication.

The subject of this research pertains to the
linguistic representation of DISASTER concept

Modern Philology, 2, 2024

while the specific focus lies in identifying the
unique features characteristic of the newspaper
articles under consideration.

The primary objective of this research is to
analyze the methods employed in constructing
a segment of the linguistic picture of the world
represented with the concept DISASTER in the
domain of newspaper publications within two
distinct linguistic ethnic groups. This involves
the following tasks:

— to recognize the uniqueness of the
newspaper text type dedicated to the subject
under examination;

— to analyze the specifics of representation of
DISASTER concept in the weather forecast and
reportage text subtypes;

— to scrutinize the material under study using
a lexical-semantic approach;

— to determine the linguistic means
contributing to the emotive quality of the text
representing concept DISASTER;

— to describe variations in national approaches
to depicting segments of the linguistic picture of
the world;

— to single out the methods of linguistic
analysis of the concept DISASTER in the
description of risk situations in publicistic
discourse.

Materials and Methods. The core material for
this research comprises a collection of electronic
newspaper articles from American and British
publications. These articles focus on reporting
weather forecasts and risk situations.

The specific selection criteria for the articles
include:

— focus on weather forecasts and reportages
involving risk situations; representation of a
diverse range of risk severities (e.g., minor
storms, major hurricanes);

— the sample size should be large enough to
ensure representativeness and allow for robust
analysis;

— standard dictionaries and linguistic
reference materials will be consulted to establish
the core semantic components associated with
the concept of DISASTER. These resources will
provide a foundation for the component analysis
stage.

This research primarily relies on two key
linguistic analysis methods: /exical-semantic
analysis: this approach focuses on the meaning
of words and how they are used within a text;
component analysis: this method dissects
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the meaning of a word (concept DISASTER)
into its constituent semantic components
(semes). By analyzing dictionary definitions
and relevant literature, we can identify the core
semes associated with concept DISASTER
(e.g., severity, devastation, threat). Examining
how these semes are represented in the newspaper
articles will provide insights into the specific
nuances associated with the concept within this
context; concordance analysis: this technique
involves generating a list of all instances of
a particular concept (DISASTER) within the
corpus of newspaper articles. By examining the
surrounding context of each instance, we can
identify patterns in how the word is used and the
specific connotations it carries within different
risk situations (e.g., «imminent disaster» vs.
«potential disastery); contextological analysis:
this method examines how the context of a word
influences its meaning. Here's how it will be
applied in this study:

— Discourse  Analysis: the technique
involves analyzing the broader structure and
organization of the news articles. Examining
how concept DISASTER is framed within the
discourse (e.g., headlines, narrative structure)
will reveal how its meaning is shaped to convey
a specific message or evoke a particular reaction
in readers.

— Co-occurrence Analysis: the method
explores the words that frequently appear
alongside «DISASTER» within the articles.
By identifying these co-occurring words (e.g.,
«evacuation,» «damage»), we can gain insights
into the specific aspects of risk situations that are
being emphasized.

— Data Analysis: the analysis of data
gathered through these methods will be
qualitative in nature. Themes and patterns
identified  through  component analysis,
concordance analysis, discourse analysis, and
co-occurrence analysis will be manually coded
and categorized. This process will allow us to
draw conclusions about the linguistic choices
used to represent the concept DISASTER within
the context of risk situations in news articles and
how these choices potentially influence reader
perception and response.

While the core analysis will be qualitative,
relevant software tools (e.g., corpus analysis
tools) might be utilized to facilitate tasks such
as concordance generation and co-occurrence
analysis. These tools can streamline the process

Modern Philology, 2, 2024

of identifying patterns within the large volume
of text data.

The research will ensure proper attribution
of all sources used and will adhere to copyright
guidelines when accessing and analyzing the
newspaper articles. Additionally, anonymity will
be maintained for any individuals who may be
mentioned within the articles.

This research focuses on a specific set of
newspaper articles and may not be generalizable
to all forms of risk communication or all cultural
contexts. Additionally, the sample size might
be a limitation, and further studies with larger
datasets could strengthen the findings.

This approach to materials and methods
provides a comprehensive framework for
analyzing the linguistic representation of the
concept DISASTER in public discourse. By
employing these techniques, the research aims
to shed light on the nuanced ways in which
language shapes our understanding and response
to potential threats.

Discussion. The representation of weather
and climate phenomena consists of various
components:  forecasts weather (forecast
diagram, text forecast), articles devoted to
weather and climate phenomena and disasters.

It will be interesting for us to consider both
diagrammatic forecasts and text forecasts, since
both play a very important role in the formation
of an electronic newspaper, and it is difficult to
imagine a modern Internet news environment
without a full-fledged weather forecast. In the
era of rapidly developing technologies, the user
is increasingly faced not with a text forecast, but
with an electronic one, which provides both an
interactive map and all the necessary information
about the weather. These kinds of forecasts
are gradually replacing textual analogues and
occupying their niche. Indeed, an interactive
map is both more interesting and clearer, and you
don’t need to spend as much time on it as a full-
fledged text forecast would require. However,
forecasts of this kind contain certain linguistic
content, which is of interest to us.

Under second level we should understand
analysis lexico-semantic peculiarities of words,
their compatibility. Without a doubt, this kind
of analysis forms the foundation of this study,
since it allows us to recreate the fragment of
the linguistic picture of the world that interests
us, formed in the field of weather and climate
phenomena. In this part of the work, various

—8—



options for using lexemes denoting weather and
climate phenomena will be considered.

The third level can be considered the
analysis of contextual extensions, that is, distant
context as part of a newspaper article that does
not describe specific natural phenomena but
verbalizing concept DISASTER.

Methodology as the doctrine of the scientific
method and here we can talk about the method
in principle and about the methods of separately
considered sciences, is fundamental in the
theory and practice of any science. Linguistics,
of course, is no exception. The question of
what methods should be used in the process of
linguistic research is not so trivial. One way or
another, any student or scientist has encountered
this problem and wondered what methods should
be used in order to realize all their ideas and carry
out a full-fledged study. As you know, linguistic
science does not know any universal research
methods that could help answer absolutely all the
questions that interest scientists. That is why we
are forced to pay attention to research methods
not only in the field linguistics, but, psychology,
literature, statistics.

The scientific research method (SRM) can
be considered a set of techniques and rules for
studying a phenomenon or group of phenomena.

Let's consider possibilities classifications
methods.

1) Classification methods by level scientific
knowledge:

* methods of theoretical research (analysis
and synthesis, approximation, extrapolation,
modeling, etc.);

* methods of empirical research (observation,
experiment, surveys, questionnaires, etc.).

2) Classification of methods according to the
nature of the researcher’s actions with the object:

* study of the object (all listed theoretical
and empirical methods);

* processing of the received data (qualitative
and quantitative, where methods correlation,
factorial, cluster analysis, etc.), different levels
of mathematical and statistical processing.

Considering general scientific linguistic
methods in more detail, we can distinguish two
groups: empirical, theoretical.

1) Empirical methods consist of observation,
experiment, comparison as the basis of
analogy (serves as the starting point of the
comparative and historical method), description,
measurement.

Modern Philology, 2, 2024

2) Theoretical methods consist of
formalization (display of content knowledge
in a sign — symbolic language — formalized
language); axiomatic method (way building
a theory in which certain axioms are initially
placed at its basis); hypothetico-deductive
(creating deductively interconnected hypotheses
from which results are derived); ascent from
the abstract to the concrete (transition from the
initial abstraction to the result).

In this work, we widely use linguistic methods
such as component analysis and contextological
analysis.

Component analysis

Unlike distributive and, for example, valence
analyses, which are based on syntagmatic
connections, component analysis is based on
paradigmatic relationship. The method was
developed and is used mainly as a method for
revealing the semantics of words, but it has also
been used, for example, in phonology.

In this analysis, the meaning of a word is
decomposed into its components, which are
called semantic components (semantic factors,
parameters. etc.).

The first scientists to propose such an analysis
were American anthropologists F. Goodenough
and W. Lounsbury, who studied the language of
the American Indians.

It should be noted that over the past
25-30 years, a large number of studies devoted
to component analysis have appeared in the
literature on linguistics.

In our research, component analysis plays
a very important role, since it is thanks to this
method that we are able to analyze the dictionary
definitions of a particular lexeme, identify
relevant semes and draw conclusions about the
implementation of the semantic coordination
process

Contextual analysis and types of context

In various linguistic literature, one can often
find comments regarding how the meaning of an
ambiguous word is realized in the context. Often,
when analyzing this or that textual material,
we are faced with the fact that any lexeme of
interest to us must be considered in context.
What context is and how it can be analyzed are
questions that require further clarification.

The founder of the theory of context is J. Fers,
the founder of the London School of Linguistics,
who believed that a statement gains meaning in
a situational and social context. Therefore, when
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considering any statement, lexeme, or phrase, it
is very important to pay attention to the context
as a source of additional information important
for research.

Considering the specifics of the material
we are considering, it is necessary to clearly
define which objects we are going to analyze.
In our case, in addition to lexemes that are of
great importance to us, we should consider and
context, in which meets that or other lexeme.
This kind of approach allows not only to establish
the mechanisms of the use of words, to analyze
issues of their compatibility, but also to take into
account, for example, within the framework of
which event a given lexeme is used. And this, of
course, is not a complete list of the opportunities
provided by the analyzed context.

Thus, in order to recreate any fragment of the
linguistic picture of the world, one should take
into account the context as an environment that
allows one to evaluate the peculiarities of the
use of a word and obtain additional information
about its constructive connection with the
elements of a certain whole, that is, the text.

Results. This investigation into the linguistic
representation of the concept DISASTER within
public discourse, particularly in American
and British newspaper articles yields several
significant conclusions.

Firstly, the analysis revealed distinct
characteristics of newspaper text employed for risk
communication. Compared to other journalistic
genres, these texts often incorporate substantial
scientific information, bridging the gap between
technical knowledge and public awareness. This
highlights the crucial role of language in translating
complex scientific concepts into a format readily
understood by the public.

Secondly, the study demonstrates the nuanced
ways in which linguistic choices shape our
understanding of the concept DISASTER. By
meticulously examining the vocabulary used
in weather forecasts and reportages, we gain
insights into how specific word choices can
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influence the perceived severity and urgency of
a risk situation. This underscores the importance
of responsible journalism in choosing clear and
measured language to avoid unnecessary alarm
or a downplaying of potential threats.

Thirdly, the analysis of translated articles
suggests potential variations in how different
cultures portray these concepts. While a
comprehensive understanding would require
a larger sample size, this study lays the
groundwork for further exploration. Identifying
these wvariations can enhance cross-cultural
communication during risk situations, ensuring
clear and effective transmission of vital
information across language barriers.

Finally, the research emphasizes the power
of emotive language in shaping risk perception.
By analyzing the emotional tone of the text, we
gain a deeper understanding of how journalists
can influence public response to potential
threats. This knowledge can be harnessed to
craft communication strategies that encourage
preparedness and responsible action without
resorting to fear-mongering tactics.

In conclusion, this study sheds light on the
intricate relationship between language, risk
communication, and public perception. By
delving into the linguistic representation of the
concept DISASTER in public discourse, we gain
valuable insights into how language choices
can influence our understanding and response
to potential threats. These findings inform
responsible journalism practices, facilitate cross-
cultural communication during emergencies,
and contribute to the development of effective
communication strategies for a more informed
and prepared public.

This research paves the way for further
exploration into the linguistic nuances of risk
communication across diverse media platforms
and cultural contexts. By continuing to
investigate this crucial intersection of language
and risk, we can enhance public safety and
preparedness in the face of potential disasters.
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Ilpeocmasnene Oocniodxcents npucesuene GUBYEHHIO epapiunux cnocobié 8i0MEoOpeHHsT OKA3IOHANIZMIB
sacobamu ykpaincokoi mosu na mamepiani meopy P. [lana «Charlie and the Chocolate Factoryy ma tioco
VKpaincokoeo 8ionogionuxa y suxonanti B. Mopozosa. O6 ekmom 0ocniodicenns € okazionanizmu, 8ioiopani
MemoooM Cyyinbhoi ubipKku 3 meopy ma ixwi YKpainceki 8ionogionuxu. [Ipeomemom susuenns € epagiuni
Ccnocoou 8iOMEopeHHs OKA3IOHANI3MIB 8 YKPAIHCLKOMY NepeKIadi 00CaioNcy8ano2o meopy. [ns 0ocsieHenHs
Memu, neput 3a 8ce, NPOAHANIZ08AHO NOHAMMA «OKA3IOHANIsMY». OKA3IOHANI3ZM € «NPOOYKIMOMY JIIHSGICMUY-
HOU Kpeamu8HOCMI NUCbMEHHUKA, MOMY N0 OKAZIOHATIZMOM PO3YMIEMbCS CN0B0, sKe MAE NesHe emMoyiline
HABAHMANCEHHS, A0Hce 8OHO CMBOPEHe O NeGHOI CUMYyayii ma 8XCUBAEMbCA 8 MENCAX NEeBHO20 KOHMEK-
cmy. OKazioHanizmam npumamanii neéui hyHKYioHaIbHO-NPASMAMUYHI 03HAKU, MAKL K HeHOPMAMUBHICb,
QyHryionanbha 00HOPA306icMb, eKCHPeCcUBHiCMb, IHOUBIOyalbHicmb mowjo. IIpoeedenutl ananiz OKa3ionanis-
mis, yoicumux y meopi «Charlie and the Chocolate Factoryy, ma ix nepexiadig dae 3mo2y po3Kpumu cnocoou
aoanmayii ma mpancghopmayii 1eKCUYH020 Mamepiany 8 npoyeci nepekiady i 8UCBIMIUMU MBOPYICHIb nepe-
K1a0aya y 8i0meopeHHi (anmacmuyno2o ceimy meopy. Ycmarnosieno, wo 011 6i0meopenHs YKPAiHCbKOW
MOBOI0 HEe36UYALIHUX IMeH NePCOHAICI8, GIACHUX HA38 HEICHYIOUYUX 2eocpa@iunux micyvb, habpux ma opuli-
HAIbHUX ACOUWI8 YHCUBAHO MPAHCKOOYBAHHSA MA KANbKY8AHHA. Tpanckodysants cnpsamosane Ha 30epedceHHs
Gonemuunux, ecmemudunux ma epagiuHux eremenmis opucinany nio yac aoanmayii tioco 00 YKPAaiHcbKoi
MOo8U. 3a 00NOMO2OI0 KAILKYBAHHSL, 30KpeMd ) HA36aX Gadbpux ma coiookux eunaxodie Binni Bouku, iomeo-
PIOIOMbCSL CMULICMUYHA THOUBIOYANbHICMb, dcoyiayii ma oopasu, noe a3ani 3 OpUSIHAIOM.

Kniouogi cnosa: kanvkysanms, oKazionanism, nepekiao, mpancko0y8ants, yYHKYIOHANbHUL BIONOBGIOHUK.

Lelet Iryna. Graphical means of translating the author’s occasional words

The given paper is devoted to the study of graphic means of reproducing occasional words with the help
of the Ukrainian lingual means on the material of R. Dahl’s work «Charlie and the Chocolate Factory» and
its Ukrainian equivalent version by V. Morozov. Occasional words selected by the method of continuous
sampling from the work investigated and their Ukrainian equivalents were chosen as the object of our
research. Graphic ways of reproducing occasional words in the Ukrainian translation of the work under
study served the subject of investigation. To achieve the set aim, the notion «occasional wordy was analyzed.
Occasional word is a kind of «product» of the writer s linguistic creativity. Therefore, an occasional word
implies a word with particular emotive meaning, as it is created for some certain situation and is used within
some certain context. Occasional words are characterized by functional and pragmatic features, such as non-
normativity, functional one-time use, expressiveness, individuality, etc. The analysis of occasional words used
in «Charlie and the Chocolate Factory» and their translations allows us to reveal ways of adaptation and
transformation of lexical material in the process of translation and highlight the creativity of the translator
in reproducing the fantastic world of the text investigated. It was established that transcoding and calquing
were used to reproduce unusual names of characters, proper names of non-existent geographical places,
factories and original delicacies in Ukrainian. Transcoding is aimed at preserving the phonetic, aesthetic and
graphic elements of the original text while adapting it to the Ukrainian language. With the help of calquing, in
particular, in the names of Willy Wonka's factories and sweet inventions, the stylistic individuality, associations
and images related to the original text are reproduced.

Key words: calquing, functional equivalent, occasional word, transcoding, translation.

Beryn. Y cyuacHOMY CBITI BUpPY€ BEIMY€3-  aKT 3aMiHM CIIiB OJIHI€T MOBH IHIIIMMHU, a i CKJIaJ-
HUM MOTiK iH(popManlii Ta KynbTypHUH OOMiH, HHU MpoLEC BiATBOPEHHS aBTOPCHKOi KOHIIETIIIT
110 HaJIa€ MUTAHHSAM NepeKyany 0coONMMBOI 3HAa-  Ta BUPAXKEHHS 11 Yy HOBOMY JIIHTBOKYJIETYPHOMY
yymocTi. [lepeknan — 1e He jauile TeXHIYHUH  KOHTEKCTi. OJHUM 13 KJIFOYOBHUX ACIEKTIB LBOTO



BIJITBOPEHHSI € MepeKiaaalbki TpaHcdopmarii
y BIATBOPEHHI OHOMAaCTUYHOTO TIPOCTOPY aBTOP-
CBKOTO TEKCTY.

[Ipobmema  mepekiiaxy  OKas3ioHATI3MIB
€ aKmyanabHolo, aJUKe iX Y)KMBaHHS B TEKCTax
XYIO)KHIX TBOPIB BHKOHYE BaXXJIMBY ITparma-
THYHY (PYHKIIIIO — peasizye aBTOPCHKUN 3alyM
Ta Tepenae HWoro iHAMBiIyanbHicTh. Ocobnu-
BICTh BIJTBOPEHHS IIMX E€JIEMEHTIB € Oe3mepe-
YHOIO0, OCKIIBKH iX MEpeKyIajl BIUIMBAE HA CIIPUK-
HATTS Ta PO3YMIHHS TBOPY YATAa4eM HOBOi MOBH.

Marepiaau Ta metoa. Mema Haoro a0Ci-
JOKCHHSI TIOJISITA€ Y BHWBYCHHI epaghiuHux Cro-
co0iB BIATBOPEHHS OKa3lOHATI3MIB 3aco0amMu
YKpaiHCbKOi MOBU Ha mamepiani TBopy P. [lana
Charlie and the Chocolate Factory Ta #oro
YKpaiHCBKOTO Bi/MOBITHUKA.

006°’ckmom JOCIDKEHHS € OKa310HaJI3MHU,
BHOpaHi METOJIOM CYIIUIbHOI BHOIpKH 3 TBOPY
P. lansa Charlie and the Chocolate Factory
Ta X YKpaiHChKiI BianoBiAHUKH. IIpedmemom
BUBYEHHS € rpadiuHi criocoOH BiATBOPEHHS OKa-
310HaJII3MIB B YKpAiHCHKOMY MeEpeKiaai J10Ci-
JUKYBaHOTO TBOPY, BUKOHaHOMY B. Mopo3osum.

JUist TOCSATHEHHST METH JIOCITIIKSHHS TTOCTaB-
JICHO TaKl 3a60AHHA:

— IpoaHali3yBaTH MOHATTS «OKa310HAII3M»;

— OKpecIUTH (PyHKI[IOHATBHO-IIparMaTuyH1
O3HAaKH OKa310HAJII3MIB;

— BU3HAYUTHU TpadivHi criocoOu nepexnay;

— JIOCJIIIUTH BUKOPUCTAHHS rpaiuHUX CHO-
co0iB BIATBOPEHHsS OKa3l0HAJI3MIB aBTOpa
y nepexiaai B. Mopo3oga.

BupiiienHst mocTaBleHUX 3aBlaHb 3A1HCHIO-
BAJIOCS 3a JIOTIOMOTOI0 MEn 00y TEKCTOIOTIYHOTO
aHaJi3y, MOPIBHAILHOTO JIHIBICTUYHOTO aHAJI3y
Ta METOAY IHTEPTEKCTYaJbHOCTi. [HCTpyMEHTH
JOCTI/DKEHHS BKITIOYAIN B ce0e BUBYCHHS OpH-
rHAJIbHOTO Ta MEPEeKJIaZIeHOr0 TEKCTIB, a TaAKOX
aHaJI3 ICHYIOUMX MepeKIaTallbKuX CTPATET1i.

Pesyabratn. OkazioHanizM €  yHiKallb-
HUM SIBUIIEM MOBHM. IX BUHHKHEHHsS — Ie 0e3-
MIEPEpPBHUIN TPOIIEC, OCKUIBKM MOBa TMOCTIHHO
PO3BUBAETHCS, OTKE, 3 SIBISIFOTHCSI HOBI MOBHI
YTBOpPEHHS. 3aBIsKU OKa3loHAII3MaM XyJ0XK-
HI TBIp cTa€ OUIBII €KCIPECUBHUM, €MOIIHO
HACHYEHUM Ta I[IKaBUM. Y JIHTBICTHII ICHY€E
BEJIMKA KiJIBKICTh CIiB, 1[0 MO3HAYAIOTh MOHATTS
«OKa310HATI3M»: «CJIOBA-CAaMOPOOKH», «aBTOP-
CBKI CJIOBa», «XYIOXKHI HEOJOTI3MH», «CIIOBa-
METEOpH», «CI0Ba-OAHOAEHKW» ToIo [1, c. 34],
OCKUIBKH BOHHU € OJTHUM 31 CIOCO0IB peasizarii
IHJIMB1TyaIbHOCTI aBTOpA.
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Oka3zioHami3MHM BU3HAUYAIOTh SIK «CJIOBa, SIKI
HE BIJNOBIJAIOTH 3arajJibHONPUUHATOMY BXKHU-
BaHHIO, 3YMOBJICHI CHEeNHU(IYHIM KOHTEKCTOM
yxuBaHH» [2, c. 47]; sk (akTH MOBICHHS,
a HEe MOBHM, i €JIeMEHT MOBHOI I'pH MUCHMEH-
Huka [3, c. 29]; gk cioBa, CTBOpEHI MOBIIEM
abo aBTOpOM s MEBHOI cutyanii [4, c. 7]; 5K
«CJI0Ba, OLJIBII HACHYEH] 32 3MICTOM Ta €MOIiH-
HUM HaBaHTAXXCHHSM, aHDK 3araJbHOBXHBAHI
[5, c. 48]; sk «HEBigOME MOBI CJIOBO, YTBOpPEHE
32 MOBHOIO MaJIONPOAYKTUBHOIO UM HEMPOTYK-
THBHOIO MOJIEJUTIO, UM 3 OKa310HAJIBbHOI (MOBHOI)
MOJIEeJIl 1 CTBOPEHE SIK 31 3BUYAHHOTO IOBiIO-
MJICHHSI, 31 3BUYAITHOI HOMIHAIII€IO 1 XyJ0KHBOIO
MeTo» [6, c. 29].

OTtxe, OKa3iOHANI3M € ONHI€I 3 (OpM IPo-
SIBY JIIHTBICTUYHOI KpPEAaTHUBHOCTI, OCKUIBKM iX
CTBOpEHHSI, O€3MEPEYHO, € TBOPYUM IPOLIECOM.
CyTb JIHTBOKPEATHBHOCTI OKa310HAJI3MIB IOJIS-
ra€ y ToMy, 1110 aBTOp HABMUCHO CTBOPIOE OPUTi-
HaJlbHI, He3BUYaliH1 (hopMU clioBa. Y pe3yibraTi
TAaKOTO MOBJIEHHS 3 SBJISIOTHCS HOBI OIMHHUIII,
AKi MaloTh CBOI (PYyHKIIT y MeXaX KOHTEKCTY.
TakuM YHHOM, aBTOp € «HOBATOPOM» Yy MOBI
[2, c. 7]. Tomy oka3ioHaJi3MH SK CBOTO POIY
3aco0u XyJI0’)KHBOI BUPA3HOCTI, 0COOIMBOI mepe-
Jladi cTaHy Ta MOYYTTIiB IMEPCOHAXIB BioOpaska-
I0Th 11[€ I aBTOPCBKUHI CTUIIb.

Cimig 3a3HauMTH, IO OKa3ioHAIi3MaM Bllac-
THBa HHM3Ka O3HAK, IO BIAPIZHAIOTH IX BIJ
y3yalbHUX JEKCUYHUX OJMHULIb:

. IPUHAJIEKHICTH IO IPOMOBH;

. HEBIITBOPIOBAHICTH (TBOPHICTH);

. HCHOPMaTHUBHICTb;

. (hyHKITIOHATbEHA OTHOPA30BICTb;

. eKCTIPECHUBHICTb;

. IHIMBITyabHA IPUHAJIC)KHICTD,

. CJIOBOTBIpHA NPOJYKTUBHICTb;

. HOMiHaTUBHA (PaKyJbTaTHBHICTB;

. CHHXPOHHO-JIlaxXpOHHa TU(y3HICTh [5].

Jlani 3BepHEMOcCs 10 aHali3y OKa3lOHaJb-
Hoi siekcuku TBoOpy Charlie and the Chocolate
Factory Ta 11 yKkpalHCBKMX BIiJIITOBIIHUKAX,
30CepeKyIounuch Ha rpadiuHux —crnocobax
MepeKIay.

[lepeknan oka3ioHANBHOI JIGKCUKH € Ba)IIU-
BUM ¥ TOTpedye MIMOOKHX JIHIBOKYJIBTYPOJIO-
TIYHUX 3HaHb BiJ Mepekyanada Juisi 30epexeHHs
ABTCHTUYHOCTI Ta €MOIIIHOI HACHYEHOCTI OPHUTi-
Hany. [lepeknan B. Mopo3oBa cBiTuuTh Mpo Horo
BMIHHSI BIATBOPIOBAaTH 3aco0aMH  YKpaiHCHKOL
MOBH HE IIMIIE JICKCHYHE 3HA4YeHHs, a U eMo-
1iiHI Ta 00pa3Hi BIATIHKA. AHam3 BigiOpaHuUx

O 01NNk W~
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OKa310HaNI3MIB Ta X MepeKsIadiB Ja€ 3MOTy po3-
KpUTH criocoOu ajanTaiii Ta TpaHchopmarlii
JIEKCUYHOTO MaTepiajly B TIpOIeci IMepeKkiazy,
a TaKOXK BUCBITIIFOE TBOPUICTh TMEpeKIIaiada y Bij-
TBOpPEHHI ()aHTACTHYHOTO CBITY TBODY.

KirouoBi crparerii, mo Aar0Th 3MOTy Tepe-
KJ1aJauaM 30eperTi 0COOIMBOCTI OPUTIHATIBLHOTO
TEKCTy B HOBI MOBI 4epe3 rpagiuni 3acodbu, —
TPAHCKOIYBaHHS Ta KaJIbKyBaHHSI.

Tpanckoodysanus monsirae 'y mepenadi abo
MEPETBOPEHH] E€JIEMEHTIB 3 OJHIET CHCTEeMH
MUChbMa B 1HILY, TOM1 SIK KAlbKYBAHHs BKIIIOYAE
y cebe BHKOPUCTAaHHSA 3aco0iB, IO IMITYIOTh
BUIVISL uM rpadiuny ¢popMy OpUTiHAITY.

TpaHckoyBaHHS SIK OJUH 13 KJIIOUOBHUX Ipa-
¢iuHHUX crocoOiB BIATBOPEHHS OKa3ioHAI3MiB
y TepeKiaal siBiisse coO0I0 YHIKAIbHUN TIAXI,
CIpPSIMOBaHWN Ha 30€pEKEHHS ECTCTUYHHX Ta
rpadigyHUX €JIEMEHTIB OPUTIHAIY TBOPY Iija 4ac
ajarrranii Horo Ao 1HII0T MOBH.

TpanckomyBanHusi, abo rpadiune BigoOpa-
JKEHHsI, € €(PEKTUBHUM CIIOCOOOM Tepeaadi iMeH
repoiB Ta reorpaiqyHUX Ha3B. Y HMXKYE HaBe-
neHux npuknanax i3 tBopy Charlie and the
Chocolate Factory BuaHO, SIK IepeKiIaaad BUKO-
PUCTOBY€ TpPAHCKOAYBAHHA [Uid 30€peKeHHS
BUIVISIAY Ta 3ByYaHHS IMEH Ta Ha3B:

Charlie — Yapni;

Joe — Iico;

Josephine — J[cozegina;

Mr Willy Wonka — micmep Binni Bonka;

Augustus Gloop — Aseycmyc [yn;

Veruca Salt — Bepyxa Conm;

Miss Violet Beauregarde — nanna Bionema
bopezapo;

Oompa-Loompas — Yuna-Jlymnu,

Loompaland — Jlymnananois.

Bubip TtpanckogyBaHHsI K crocoQy mepe-
KJIaJy OKa310HAJIbHUX JIEKCHYHUX OJUHMIIb
y T1Bopi Charlie and the Chocolate Factory
B. Mopo3oBa 3yMOBIIEHO HH3KOI YHHHUKIB,
10 BUCBITJIIOIOTh €(EKTUBHICTh I[LOTO METOIY
B KOHTEKCTI JOCII)KYyBaHOTO TBOpY. [lo-miepire,
3a JOMOMOTOI0 TPAaHCKOMYBAHHS JIOCSTAIOTHCS
(dhoHETHYHA CXOXICTh Ta JIETKICTh BUMOBH IMEH
BUTAJIaHUX TIEPCOHAXIB Ta reorpadiyHUX Ha3B
YKpaTHChKUX €KBIBaJEHTIB, 1110, CBOEID YEPTOI0,
CHpsie 3amaMm’sITOBYBaHOCTI BHUIaJaHuX IMEH/
Ha3B I yKpaiHCcbkuX yuTadiB. [lo-apyre, Tpan-
CKOJIyBaHHS J1a€ 3MOTY BPaxOBYBaTH KYJIBTYpPHI
OCOOJMBOCTI Ta €TUMOJIOTIYHHIA KOHTEKCT OpH-
riHaly, M0 CHpusie 30€peKEHHIO XapaKTepHc-
THUK IMEH TepoiB Ta reorpadiyHUX Ha3B y Imepe-
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knazi. [lo-Tpete, omHi€O 3 KIIOYOBHUX TepeBar
TPAHCKOIYBaHHS € MOXJIHMBICTh 30€peKCHHS
Bi3yaJIbHOTO AacCTeKTy OpuTriHamy. 30epirardu
(OHETUYHY CTPYKTYpY iMeH1 4u reorpadigyHoi
Ha3BH, TPAHCKOAYBaHHS JOMOMAara€e BiATBOPUTH
30BHINIHIN BUITIST Ta ayJliallbHANA 00pa3 TEKCTY.
VYpewrri-penit, y Takuil crnocid nepexsiag TBOpYy
CTa€ 3p0O3yMUIMM JUIsl YhTauya, 30epiratouu Opuri-
HAJIBHUH XapakTep Ta 1HAMBIIyaJbHICTh TEPOIB,
MICIIb TIOJIH, €MOILIMHY 1JICHTHYHICTh, 32 paxy-
HOK YOTO BIATBOPIOETHCS aBTEHTUYHICTH TBOPY.

BuOupatoun TpaHCKOIyBaHHS, MepeKIaaad
MOXKE€ JIOCATTH OanaHcy MiX JIHTBICTUYHOIO
TOYHICTIO Ta 30€pPEKEHHSM XYI0KHBOTO CTHIIIO
OpUTIHAITY, IO € BAXKJIMBUM ISl XYIOKHBOT JTiTe-
parypu Ta 3abe3neuye SKiCHUH Mepekiag TBOPY
JUISL YKPaTHCBHKOI ayIuTOpii.

Kanvkyseanus sx MeTon mnepekiiagy oxasi-
OHAJIbHUX JIEKCUYHUX OAMHHUIIb SIBISE COOOIO
I[IKaBHii Ta BaXUIMBUIA aCMEKT y MepeKiIaialbKii
MPAKTHIN, OCOONMBO Tia 4ac poOOTH 3 XYT0XK-
HiMU TBOpamu. Y KoHTeKCTi nepeknany Charlie
and the Chocolate Factory B. Mopo3oBa kanbKy-
BaHHS € BIAMIHHUM CIIOCOOOM JIJIsl 30€peKeHHS
HE JIMIIIE aBTCHTUYHOCTI, a i CTUIICTHYHHUX 0CO-
ONMMBOCTEH OpPHTIHANY, BIATBOPIOIOYHM BiATIHKH
MOBJICHHEBOT0 00pa3y Ta (haHTa3ii aBTopa.

KanbpKkyBaHHIO MiUIATaroTh AesKi reorpadiuni
Ha3BW a00 peaii JOCIHiKYBaHOTO XYI0KHBOTO
TBOPY. [IpoitocTpyeMo HU3KOIO IPUKIIA/IIB:

Prince Pondicherry — npuny Ilonoigiwna;

Fickelgruber'’s  factory — ¢abpuxa
Dixenvepyoepa,

Mr  Prodnoses factory — ¢abpuka nana
Tuyvnoca,

Mr Slugworth’s factory — ¢abpuxa nana
Cnazceopma;

The Teavee household — 0im poounu Tisi;

Newspaper Evening Bulletin — 2azema
«BeuipHiii gicHuk».

3a 10moMOror MpuiioMy KalbKyBaHHS IMepe-
KJIaJIeH1 TaKkoX Ha3BU (paOpuK Ta HU3KA CMaKo-
JIMKIB 1 JIACOIIIB, 1110 BUTOTOBIISLINCS Ha (habpuiri
Bimni Bonkwu. [Ipoimtoctpyemo npukiaau:

The Chocolate Room — wiokonaonuii yex,

Wonka's Factory — ¢pabpuxa « BOHKA»,

Fizzy Lemonade Swimming Pools — numo-
HAaOHI N1A6aAIbHI bacelinu;

Invisible Chocolate Bars For Eating In
Class — nesuoumi wioxkonaoku, wob icmu Ha
ypoyi;

Mint Jujubes For The Boy Next Door —
They’ll Give Him Green Teeth For A Month —
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M sImHI dcenetiku OJist CyCiOCbKo20 XA0oNnys — uod
YUl MicAYb X00U8 3 3eleHUMU 3Y0amMU;

Exploding Sweets For Your Enemies — euoy-
X081 YyyKepKu OJisl BAUUX 80PO2I8;

Strawberry-Juice Water Pistols — 600sni nic-
monemu 3 NOJIYHUYHUM COKOM,

Butterscotch and Buttergin — macnogicki
U MACOOJACUH,

Square Sweets That Look Round — keadpammi
YYKepKU, uo 00epmaromvcs Kpyenumu;

Hot Ice Creams For Cold Days — eapsue
MOPO3UBO OJisl XONOOHUX OHIB;

Lickable Wallpaper For Nurseries — nuzanvohi
wnanepu 01 OUMAYUX KIMHAM,

Eatable Marshmallow Pillows —
3eqipHi nodyuwieuxu,

Juicing Room — cokouasunbHuti yex,

Hair Toffee — 6onocani ipucku,

Everlasting Gobstoppers — siuni 6apbapucku;

The gleaming pink boiled-sweet boat — ci-
NYHO-POdANCEBUTL KAPAMETbHUL YOBEH,

chocolate-mixing barrel —woxonradomiwmanxa,

Fudge Room — nomaoxosuii yex;

the bong-bong tree — bon-60H08e depeso.

BukopucrtaHHd — nmpuiloMy — KaJdbKyBaHHS
y nepexnaai TBopy Charlie and the Chocolate
Factory y Bukonanui B. Mopo3osa crpusie 36e-
PEKEHHIO YHIKaJIbHOCTI Ta aBTEHTUYHOCTI OpH-
THAJIBHOTO TEKCTy. TakuMm 4YWHOM, TepeKia-
Ja4d BIATBOPIOE CTWIIICTHYHY 1HIWBITYalbHICTh
TBOpY. Byl Bonka ta #ioro ¢abpuka Bia3zHaua-
I0ThCSI YHIKQJIBHICTIO Ta ¢aHTasiiHicTI0. Buko-
pUCTaHHS KallbKyBaHHS Ja€ 3MOTy 30epertu
CTHJIICTUYHI OCOONMBOCTI Ta I1HAMBIAYaTbHHIA
xapakrep opurinany. lleli Meton mepenadi oka-
310HATBHUX JICKCHYHUX OJIMHUIh JOMOMArae
YKpaiHChKOMY YHMTaueBi BIUyTH TOH CaMUil yHi-
KaJbHUH Xapaktep Ta atMocdepy, Ky CTBOPHB
aBTOP.

dabpuka Ta BuHaxomau Bimni Bonku € He
JUIIEe MiclleM BHPOOHMIITBA, a W CBOEPITHUM
cBiTOM (haHTa3ii Ta yapiBHULTBA. KanbKyBaHHS
BIJITBOpIOE acoliamii Ta o0pasu, OB’ s3aHi
3 OPHTIHAJIOM, IO CIIPHUSE CTBOPCHHIO aHAJIOT1Y-
HOTO BPaXXCHHS B YKPATHCHKOMY ITEePEKIIaIi.

BukopucraHHs KaJbKyBaHHS [UIS  OIHCY
COJIOJIKUX BHMHAXOJIIB Ja€ 3MOry 30eperT Bi3y-

icmieHi

Jliteparypa:
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aNnbHUIA Ta cMakoBui edekt opurinamy. Lle Bax-
JMBO JJISl TIepenadi He JHIIEe JISKCUYHOTO 3Ha-
YEeHHsI, a ¥ Bpa)keHb, Kl BUKJIMKAIOTh OMHCAaHI
COJIOJZIK] Ta YapiBHI BUHAXO/IH.

KanpkyBaHHS BiJ3HAYA€THCSA TAKOXK THM, IO
noromarae 30eperTd TeMaTH4YHy IUTICHICTh Ta
CTpyKTypy TBOpY. ®abpuka Bimun Bouku € nen-
TPaJbHUM €JIEMEHTOM OIIOBi/li, 1 BUKOPHCTAHHSI
KaJbKyBaHHS CHpUSE MIATPUMIN LITICHOCTI Ta
ABTEHTUYHOCTI.

OT:xe, BUKOPUCTAHHSI KaJIbKyBaHHS JIsI TIepe-
kiany GadpHKd Ta COJIOAKUX BUHAXOMiB Bimmi
Bonku BUOpaHO 3 METOI0 MaKCHUMaJIbHO TOYHOT'O
Ta BIPHOTO BIATBOPEHHS YKPaiHCHKOMY YUTa4eBi
TOTO CaMOT0 YapiBHOTO Ta YHIKaJbHOTO CBITY,
skui ctBopus P. [lan.

BucnoBku. OTxe, mepekiaa OKa3lOHAIBLHOL
JICKCUKH BIJIIrPa€ BAKJIMBY POJb y 30epekeHH1
ABTCHTUYHOCTI Ta €MOIIIHHOI HACHYCHOCTI OPHTi-
Hany. IIpoBenenuil aHani3 oka3ioHai3MiB, YKHU-
tux y tBopi Charlie and the Chocolate Factory,
Ta X mepeknazniB y BukoHanHi B. Mopo3oBa mae
3MOr'y PO3KpUTH CHOCOOM ajamnTailii Ta TpaHc-
(hopmartii IEKCHYHOTO MaTepiay B IPOIIEC] mepe-
KIaay W BHCBITJIMTH TBOPYICTh IepeKiagaya
y BiITBOpPEHHI ()aHTaCTUYHOTO CBITY TBOPY.

YcraHOBIEHO, 1O AJIS BIATBOPEHHS yKpaiH-
CHKOIO MOBOIO HE3BHYAWHUX IMEH MEPCOHAXIB,
BJIACHUX Ha3B HEICHYIOUHX reorpadiqyHux MiCIb,
(habpuk Ta OpUTiHAIBHUX JIACOIIIB Y)KHBAHO JIBA
KJIFOUOBI MEepEeKIIaIalibKi MPUHOMH — TPAHCKOIY-
BaHHS Ta KalbKyBaHHS. TpaHCKOAYyBaHHS CIIpS-
MOBaHe Ha 30epeXeHHs (POHETUYHUX, eCTEeTHY-
HUX Ta rpadiuHUX €JIEMEHTIB OPUTIHAIY Iif Yac
ajanraiii Horo 0 yKpaiHChKOi MOBHU. 3a JOTIO-
MOT0I0 KaJbKyBaHHsI, 30KpeMa y Ha3Bax (padpuk
Ta COJOJKMX BHHaxomiB Bimn Bonku, BiaTBO-
PIOIOTHCS CTHITICTHYHA 1HUBITyJIbHICTD, aCOITi-
arii Ta 00pasu, 1MoB’s3aH1 3 OPUTIHAIIOM.

BukopucranHs TpaHCKOAYBaHHS Ta Kallb-
KyBaHHSl TPOAHMKTOBAaHE MOTPeOO0 amanTarii
opuriHaixy 10 ykpaiHcbkoro uutaya. Lli mepe-
KJTIa/IallbKi IPHIOMH CITPHUSIOTH CTBOPEHHIO Bpa-
JKE€Hb, AHAJIOTTYHUX THM, Kl BUKIHUKAE OPHUTI-
HaJl, Ta 3a0e3MeuyoTh TEMaTHYHY IUTICHICTh Ta
ABTEHTUYHICTh YKPAiHCHKOTO TIEPEKIIaTy y BHKO-
HauHi B. Mopo3zoga.

1. Henucora I.B. Oxa3ioHaibHe CJIOBO SIK OJIHA 31 CTHIIICTHYHUX 0COONUBOCTEH *aupy dhenresi. Hayxosi npayi
Yopromopcvkoeo depoicagnozo yuisepcumemy imeni Ilempa Mozcunu komnaexcy «Kuego-Mozunancoka axa-
demiay. Cepis «Dinonoeis. Mosoznascmesoy. 2013. T. 216. Bum. 204. C. 31-35.
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OCOBJIMBOCTI BUITBOPEHHS KATETOPIi EMOTUBHOCTI
YKPATHCBKOIO MOBOIO Y XYJOKHbOMY JJUCKYPCI
(HA MATEPIAJII AHIVIIIICBLKOT MOBM)
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IIpeocmasnene 0ocniodcenns € cnpodoro GUSHUMU MA ONUCAMU OCODIUBOCMIT 8I0MBOPEHHs Kame2opii
eMomuBHOCMI YKpaincbKoio Mogoio na mamepiani pomany M. Emeyo «Onogiov caysicHuyi» ma yKpaincoko2o
nepexnady y euxonanni O. Oxceniy. O6’ckmom 00CiONCeHHs UOPAHO eMOMUBHY TEeKCUK) AHTOMOBHO20
XYO02UCHbO20 MeKCny ma ii nepekaad yKpaincbkoio moeoio. I[Ipeomemom — nepexiadayvki mpancgopmayii
ma nputiomu 0151 30iUCHEeHHs a0eK8amHol nepeoayi YKpaiHcbkKoo MOB0I0 eMOmusHoi ingopmayii y 0ocii-
02/CYBAHOMY AHSTIOMOBHOMY MEKCMI HA IeKCUYHOMY pieHi. [l 0ocaeHeHHs NOCMasieHol Memu, nepui 3a 8ce,
NPOAHANI308AHO MA PO3KPUMO NOHIMMS «EMOMUBHICIDLY MA BIOMENCOBAHO 810 NOHAMMSL KEMOYILHICTDbY.
Jlani Oocridxceno 3acobu axmyanizayii Kamezopii eMOMUSBHOCHI 8 AH2IOMOBHOMY XYOOICHbOMY MEKCMi
1l pO32NAHYMO Cneyuixy nepekiady YKpaiHCbKolo MOB010 NeKCUKU, WO HOMIHYE/BUPAXCAE/ONUCYE eMOYil.
Takootc ycmanosieHo ocoonugocmi nepexiady 1eKCUYHUX CIMULICIMUYHUX 3AC00i8, YIHCUBAHUX Y POMAHI, YKpa-
iHCbKOI0 MOBOI0. [[N151 npoBedenHs O0CTIONCEHHS 3ACMOCOBAHO ONUCOBO-AHANTMUYHULL MEMOO; Memo0 KOHMP-
ACMUBHO-NEPEKIA0AYbKO20 AHANIZY; THMePNpemamusHul. Memoo, CMAamucmudHul memoo. Y pezyibmami
00CHi0HCEHHs 3p00NIeHO BUCHOBOK: JIEKCUKA, WO HOMIHYE/ONUCYE/BUPANCAE eMOYil, Y MOMY YUCT U J1eKCUKO-
CIUICMUYHI 3AC00U, NEPeKIaA0AEMbCs UIAXOM BUOOPY HEeUMPATbHUX VKPAIHCLKUX 8I10N0GIOHUKIE, piduie —
excnpecugHo sabapsnenux. Maromo micye Ui nepekiaoaybki mpancopmayii: cMUcio8ull po3eUmMoK, KOHKpe-
mu3zayist, 000a8anus ma OOCIiBHUL nepexiad. Yci nepexiadayvki mpancopmayii ma nputiomu Cnpamosani
HA MAKCUMATIbHO HAOIUNCEHUTI 00 OPURIHATLY NePeKa0 POMAHY YKPAIHCLKOW MOB0I0 O/ 8IOMBOPEHHS d8MOop-
CbKO20 3a0yMY Ma 6NaU8y Ha YUumavd.

Kniouogi cnosa: emomusnicms, eMoyiiHicms, emoyis, 1eKcuxd, nepekiao.

Okulova Liudmyla. The peculiarities of emotiveness category translation in Ukrainian
in the fictional discourse (based on the English language material)

The given paper presents an attempt to study and describe the peculiarities of translation of the emotiveness
category into the Ukrainian language based on the material of M. Atwood’s novel «The Handmaid’s Tale»
and its Ukrainian translation by O. Oksenich. The emotive vocabulary of the English-language fictional text
and its translation into Ukrainian were chosen as the object of the given research. The subject comprises
translation transformations and techniques for adequate reproduction of emotive information into the
Ukrainian language from the studied English-language text at the lexical level. In order to achieve the set goal,
first of all, the notion «emotivenessy was analyzed and distinguished from the notion «emotionality». Then,
the means of actualizing the emotiveness category in the English-language fictional text were investigated
and the specifics of the Ukrainian translation of the vocabulary that nominates/expresses/describes emotions
were considered. The peculiarities of the translation of the lexical stylistic devices used in the novel into
the Ukrainian language were also established. The following methods were used to conduct the research:
descriptive-analytical method; the method of contrastive and translational analysis; interpretive method;
statistical method. As a result of the research, the following conclusion was made: vocabulary that nominates/
describes/expresses emotions, including lexical stylistic devices, is usually translated by choosing neutral
Ukrainian counterparts, less often — by choosing expressively colored ones. Translational transformations
occur as well: semantic development, concretization, addition, and word-by-word translation. All translation
transformations and techniques are aimed at making the Ukrainian translation of the investigated novel as
close to the original as possible in order to reproduce the author'’s idea and particular impact on the reader.

Key words: emotionality, emotionality, emotion, vocabulary, translation.



Beryn. B octanHi poku Benuka yBara npuii-
JSETHCSI BUBYCHHIO EMOIIHOTO CTaHy JFOIUHU
3 PpI3HMX HAyKOBUX HampsmiB. JIiHTBicTHKa
TaKOX BHUSBISIE IHTEPEC 10 €MOLil Ta iXHBOTO
BIUTMBY Ha MOBY Ta MOBJICHHsA. Emorii aemami
CTalOTh 00’€KTOM PI3HUX JOCIIHKEHb, MPO IO
CBI/TYaTh YHWCJEHHI MOBO3HABYi HAyKOBl1 pPO3-
Biaku. TicHMI B3a€MO3B’I30K MOBHM Ta €MOLi
CHpusi€ TOSABI HOBOI JIIHIBICTUYHOI Traimy3i —
JIHTBICTUKH €MOIIii, abo emoTiojorii [1, c. 287].
Emortionoris mocnmimkye BepOanbHI 3aco0u Ta
HeBepOaIbHI CIOCcoOM peaizalii eMOIIHOTO
CTaHy JIOAMHU. BOHa Takox BUBYaAE, SK €MO-
1ii BIUIMBAaIOTh Ha BUOIP JIHTBaJIbHUX 3acO0IB,
BUKOPUCTAHHS CHHTAaKCUYHUX KOHCTPYKIH Ta
COPHUMHATTS  MOBJEHHS  CIIBPO3MOBHHKAMHU.
EmoTionoris po3kpuBae TOHKOCTI Ta ocoOIu-
BOCTI, SIKI BUHUKAIOTh y 3B 513Ky 3 BHUPAXKCHHSAM
eMOIlii uepe3 MOBY, YPaxOBYIOUM HAIlOHAJIbHI
0COOJIMBOCTI IEBHOT MOBHOT CIIUJIHOTH.

JlocaimkeHHs BepOatizaTopin eMoLIii
Yy XyIOKHIX TEKCTax IMPHUBEPTA€E yBary HayKOB-
IiB, a/DKE JIa€ 3MOTY PO3KPHUTHU CIIPABKHIA BHY-
TPIMIHIA EMOMIWHUI CTaH TEPCOHAXIB TBOPY.
[To-nieprie, 11e 1a€ 3MOTY OCMHCIIMTH aBTOPCHKY
171e10, TIO-APYTe, 3PO3YMITH TICUXOJIOTIIO JTFOTUHH.
ToMy perenbHe BUBUEHHS €MOIIiH, IXHIX ceMaH-
TUKO-TIPAarMaTUYHUX PHUC € BKpail HEOOXiIHUM
JUIsl 1HBEHTapu3aLii BepOaizaTopiB eMoLil, 110
CTaHOBJIATH JIEKCHKO-CEMAaHTUIHY CUCTEMY MOBH.

JlocnipKeHHI0O  eMOLlI  MPUCBAYEHO YHC-
JIEHHI Tpall TakuX YKpaiHCbKMX JIHIBICTIB,
ak: FO.B. Amngpiiiuenko, X.M. bepkemnyk,
A.A. binac, TI. bonmapuyk, O.Il. Bopo6-
roBa, M.B. I'amsiok, ['M. Kyzenko, C.M. Man-
nep, L.I. Man, M.M. Minosa, FO.M. Ilananxa,
ILA. Cginep, M.II. Crenanrok, A.A. YepHoBa,
€.10. Yaiikoscbka, H.C. llredantok, [.I. [lax-
noschka O.B. Konpmparsepa Ta iH. Ixni HaykoBi
PO3BIIKM BiOOpa)keHI 4epe3 Taki MiAXOau 10
BHUBYCHHS €MOIIiil:

1) KOMyHIKaTMBHH, WIO TPYHTYEThCS Ha
MIPUHIIAITT KOMYHIKATUBHOI MOTEHIIIi eMOTUBHOL
CEMAaHTUKU BCiX MOBHHUX DIiBHIB — BiJl (pOHEMH
JI0 TEKCTY;

2) KyJIBTYpOJIOTTYHHM, 10 0a3y€eThCS Ha YsB-
JIEHHI TIPO HAaIllOHAJIBHO-KYIBTYPHY CBOEPIJI-
HICTbh JICKCEM;

3) KOTHITUBHHIA, MPEJICTABHUKHU SKOTO BUXO-
JATh 13 (OpMYIH «MOBA — MUCJIEHHS» a00 KOMII-
JIEKCHOI TplaJl «MOBa — MUCJIEHHSI — CBIT»;

4) NCUXOJIHIBICTUMHUNA — €MOTHBHA CEMaH-
THKa B JIGKCUKOHI 1HJMBI/Ia BU3HAYAETHCS Yepe3
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B3a€MOJII0 JIHIBICTUYHUX 1 TICUXOJIOTTYHUX
JCTePMiHAHTIB;

5) TMOPIBHSUIBHO-ICTOPUYHUNA — OKPECIICHUH
MpoIeCaMH TOCTYNOBHX CEMAaHTUYHUX 3MiH
€MOTHBHO MapKOBaHUX cJiB [2, c. 202].

[lepexmananpkuii acmekT MmiA Yac AOCHi-
JDKEHHSI eMOI[il Ta 0COOIMBOCTI 1X BIATBOPEHHS
y TIpoIleci Mmepekiaai XyIoXKHiX TBOPIB BHUCBIT-
neHo B pochimkeHHsax [O.B. Awnppiituenko,
A.€. bonnupesoi, H. I'mymax, H.I. Tomyb6enko,
T.B. IBanina ta iH. TuM He MeHIIe B yKpaiH-
CbKOMY TEpeKJIaJ03HaBCTBl MHUTAHHS Iepe-
KJIaJy €MOlliii BHUBYEHO HEIOCTaTHbO: MpOBE-
JICHO HU3KY OKpPEMHX JIOCIHI/DKEHb IepeKay,
10 TPUCBSIYEHI OCOOIMBOCTSM IEPEKIATy eMO-
[ilHO 3a0apBIEHUX ONWHUIb, IO W 3YMOBIIOE
AKmMyaabHicmb HATIIOTO JTOCITIKEHHS.

Marepiaam T1a mMetoa. Mema npencrasie-
HOI pOoOOTH TIONIATAE y BHMBYEHHI OCOOIMBOC-
Tel BIATBOPEHHS €MOIliil aHTIIOMOBHHUX TBOPIB
YKPaTHCHKOIO MOBOK. O0’€Kmom ITOCIHiKSHHS
BUOPAaHO E€MOTHBHY JIEKCHKY aHIJIOMOBHOTO
XYIOXKHBOIO TEKCTy Ta II IepeKyag yKpaiH-
CBbKOIO MOBOIO. IIpeomemom — mepexiagalbKi
TpaHcopmarii Ta TpUAOMH [Js 3A1HCHEHHS
aJIeKBaTHOI  Tepenadi  YKpaiHChbKOIO  MOBOIO
€MOTHBHOI iH(poOpMaLii y AOCHIKYBaHOMY
AQHINIOMOBHOMY TEKCT1 Ha JIEKCUYHOMY PIBHI.

Jlnst TOCSITHEHHSI TIOCTaBJIEHOT METH BHKO-
HAHO TaKl 3d60AHHA:

1) mpoaHami3oBaHO Ta PO3KPUTO MOHSITTSA
«EMOTHUBHICTBY;

2) PO3MEKOBAHO
eMOMUBHICMb;

3) AocmimKeHO 3aco0M aKTyasi3ailli Kareropii
€MOTHUBHOCTI B aHIJIOMOBHOMY XYZIO’)KHBOMY TEKCTI,

4) po3rsiHyTO crienudiky nmepexiany ykpai-
CHKOIO MOBOIO JIEKCHKH, 1110 HOMiHY€/BHpaxae/
OIIHCY€E EMOIIIT;

5) ycTaHOBIIEHO 0COOIMBOCTI MEPEKIIAIY JICK-
CUYHHUX CTHJICTUYHHUX 3ac00IB YKPaiHCHKOIO
MOBOIO.

Jlis mpoBeAeHHs AOCIIKEHHSI 3aCTOCOBAHO
ORUCOGO-AHAIMUYHUI MemOo) — NI aHaJizy
€MOTHBHOI JIEKCHUKU TEKCTy Ta 11 yKpaiHCBKUX
BIJIMOBIIHNKIB; Meno0 KOHMpAacmueHo-nepe-
K1a0aybKo2o ananizy — JUisi TOPiBHSIHHS aHIJIO-
MOBHHUX OpHWIiHANIB 3 YKpaiHCbKHUMH BIANOBIJ-
HUKaMH; IHMeEpnpemamueHuiL. mMemoo — st
OIHCY JIEKCEM, 110 HOMIHYIOTh Ta BHUPaXXarOTh
eMoLlii; cmamucmuunui memoo — i KiIbKic-
HUX MiApaxyHKIB Ta JIHTBICTUYHOI IHTepIpeTa-
1ii pe3ynbTaTiB.

eMoyitiHicmb Ta

— 18 —



Mamepianom npoBeIeHOI HAYKOBOI PO3BIAKH
BuOpaHo poman M. ETByn «OnoBifb CIIyKHHIII»
Ta WOTO TMepeKIIa]] yKpaiHChKOI0 MOBOKO y BHKO-
HauHi O. OkceHid.

Pesyabraru. Bigomwmii miarsict 1. bammi
BBa)Ka€, 110 TOJOBHA (YHKISI MOBH IOJIATAE
y BUpakeHH1 eMotliil [3]. MoBa He ciyrye nuiie
Juid mepenadi iHpopmanii Ta 0OpoOKM OTpu-
MaHMX 3HaHb YM JIOCBiNY, a/pKe BCi IIi MPOIECH
CYNPOBOIKYIOTBCSI €MOIIISIMH, TIOIYTTSIMH, XBH-
JIIOBAHHSM 1 Yepe3 1€ HEMOXJIMBO HE BPaxoBY-
BaTH iX Y JIIHTBICTUYHUX JIOCITIPKCHHSX.

BuBueHHs emoliii — CKIaHUN TIpoIEec, po3y-
MiHHS iXHBOI CYTHOCTI mNOTpelye 3alydyeHHs
pI3HUX HayK, HampuKJIaa TCHXOJOTIi, sfKa Jae
3MOTY Kpamie 3pO3yMiTH MOTHBH [ii JIFOAWHH,
METy, SIKy BOHA TIEPECIIiIye, Ta BIUTUB HA IHIITUX
JIIONEH.

Ha piBHI TeKCcTy €MOINHICT, TEPETBOPIO-
€THCS HA KATETOPi1F0 EMOTUBHOCTI, 1[0 BBAYKAETHCS
BJIACTUBICTIO MOBU pPEaJi30ByBaTu BIIACHUMHU
3ac00aMu eMOILIIWHICTD K (DaKT IICUXIKH, BIATBO-
pPEHMIl y CeMaHTHIl JIHTBAJbHUX OJUHUIL [3].
[Hakmre kaxy4du, EMOTHBHICTD — 1€ €MOLIMHICTh
Yy MOBHOMY 3Ha4€HHI, KOJIM 32 paxyHOK BepOa-
J13aTOPiB 3AIMCHIOETHCS TIEBHUH BIUIMB Ha €MO-
MIHHUN CTaH CMiBpO3MOBHHUKA/4nTa4a. EMoIriii-
HICTh Ta EMOTHUBHICTh — MOHSTTSI, [0 HAJICKATh
JI0 TIJIOIIMHU MOBH, aji€ € MPOIEecaMH, 10 BiJl-
PI3HSIOTHCS 32 CINIAHOBAHICTIO, KOHTPOJIEM, CTY-
MIeHEM YCBIJIOMJICHOCTI To1Io [3].

B yxpaiHCbKOMY MOBO3HAaBCTBI €MOTHUBHICTb
€ HeBII'€MHMM KOMIIOHEHTOM CEMaHTHYHOI
CTPYKTypU MOBHOI OJIWHMII, siKa BinoOpaxkae
eMOIL[IIIHE CTaBJIECHHS HOCIIB MOBHU JIO ITO3HA4e-
Horo [4, c. 248]. JleHoTar 3HAYCHHS JICKCEMH
MoOXxe (OpMyBaTHCS 3a JIOTIOMOTOK) EMOTHB-
HOCTI. Takwii 3B’SI30K 3YMOBJIIO€ BUHUKHCHHS
CYNEepPEYyHOCTeH MiJl Yac po3MIALy KOHOTaTa Ta
JIEHOTaTa, BCTAHOBJICHHS MEX MK HUMHU [Tam
camo]. Ha nymky M.B. I'am310K, MOBHa peaiiza-
1Iis eMOIIii € 0a3010 EeMOTUBHOCTI [5, ¢. 25], Toxi
sk .M. JIITBIHUYK JOTPUMYETHCS IHIIOI TOYKH
30py: eMOTHBHICTb € PE3yJIBTaTOM THTEJICKTYalTh-
HOTO MEePEOCMHUCIICHHS eMOITIMHOCTI, 10 €KCILTi-
KYy€ThCSI B MOBI Ta MOBJICHHI [6, c. 2].

EMoTHBHICTE MOXE peaii3yBaTHCsi Ha pi3-
HUX MOBHHX DIBHSX: Ha @hoHonociunomy pPiBHI
BOHA BIIOOpa)KaeTbcsi B 1HTOHALIl, ajpke OHE
W Te caMe CJIOBO MOKHA BUMOBMTH 3 JIFOOOB’IO,
MOTPO3010, THIBOM; Ha JIeKCUYHOM) PIBHI BOHA
EKCILTIKY€EThCS B JIEKCeMax, Ha3Bax eMOLiH, cre-
UG iYHIN eKCIPECUBHIN JIEKCHULII Ta JIEKCHUII, 110
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OIUCY€ eMOllii; Ha cuHmaxcuuHomy PiBHI BOHA
MIPOSIBIISIETHCSI B PI3HUX €MOTHUBHUX CTPYKTypax
(emiricuc, 1H.); HA MeKCMOB8OMY PIBHI — Y CTPYK-
TYpHO-CEMAaHTHYHIM OpraHizaiii BHCJIOBIIEHb,
iICHyBaHHI  cnenu@iYHUX EeMOTHBHHX  OfH-
HUI[b TEKCTY, JIHIBOCTHJIICTUYHOI BUPA3HOCTI
[7, c. 281].

VY XynoxHIX TBOpax Kareropis eMOTHBHOCTI
€ 1BOOIYHOI0, TOOTO BOMpAE IJIaH 3MICTY U IIaH
BHpaXeHHs. BOHa BXOIWTH JO KOTHITUBHOTO
3MICTY TEKCTYy Ta € HEBiJ €MHOI YaCTHHOIO
€MOIIIfHOT YaCTHMHM MparMaTU4YHUX CTpaTerii
aBTopa. Kareropis €MOTHBHOCTI CIyrye iHTe-
IpaJbHUM MIAIPYHTSAM TEKCTIB XyH0KHIX TBOPIB,
il BUpaXXCHHS 3YMOBJICHE KYJIBTYPOJIOTIYHUMHU
O3HAKAMH CTHJIIO aBTOpPA, KOMYHIKaTHBHUMH
MpaBWwIaMd Ta OCOOJMBOCTAMU MEHTAIITETY
coriymy [8, c. 96].

VY Mexax mpeacTaBIeHOro A0CiKEeHHS Ipo-
aHaNI30BaHO JIGKCUYHI BepOaii3aTopu Karero-
pii eMOTHBHOCTI. YBary 30CepeKeHO Ha JIeK-
CHIIi, 0 HOMiHYy€/BUpaxae/omucye emorii. ba
OlbIlIe, BUBYCHO MEpEeKIaaIbKi MPUHOMH ISt
aJICKBaTHOTO BIATBOPEHHS YKPaiHCHKOI MOBOIO
KaTeropii eMOTHBHOCTI.

[lepemyciM po3MITHEMO JEKCUKY, IO HOMi-
Hye emouii y JJOCHipKyBaHOMY Marepiali,
1 IpoaHalizyeMo JieKceMy /ove, CEeMaHTHKa SIKOL
€ TIO3UTHUBHOIO, 11 TIepeKyIaj] 31MCHEHO 3a JI0TO-
MOTOI0 BUKOPHUCTAHHS (PYHKITIOHAIIBHOTO BiJIITO-
BiJTHUKA — JIEKCEMH «ITFO00BY:

It has nothing to do with passion or love or
romance or any of those other notions we used to
titillate ourselves with [9, c. 79].

L]e ne mae nivozo cninvrHoz2o i3 npucmpacmio
Yy 11000810, YU POMAHMUKOIO, YU OVOb-AKUM
THWUM ABUWEM I3 MUX, AKUMU MU 36UKIU JOCKO-
mamu ceoio yasy [10, c. 90].

Y rakmii cammii cmoci0 TEpeKIaTaAEThCs
i BUpa3 to be excited, axkuii Mae TO3UTUBHE
3HAYCHHS:

I'm so excited I can hardly breathe, but I keep
a steady pace (9, c. 132].

A 6 makomy 3axeami, wo nedse ouxaro, aie
Kkpoxyio piero [10, c. 151].

VY TekcTi JOCHiIKyBaHOTO TBOPY Ma€ MicIe
i HeratuBHO 3a0apBlieHa JIEKCHUKA, OCKIJIBKH
MEePCOHAX1 EKCIUIKYIOTh CBOI €MOIllii, CTpaxu
1 XBWJIIOBAHHS B TSDKKI MEPIOAM CBOTO JKUTTSL.
Y HacTymHOMYy MNpUKJIAAl BXKXUBAHO IPUKMET-
HUKU jealous, unhappy 3 HETaTUBHUM 3HAuYcH-
HSIM, OJHAK BOHH BIATBOPIOIOTHCS HEUTpalb-
HUMHU  YKpaiHCBKUMH  BIAMOBITHUKAMHU, HE
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1HTEHCU(IKYIOTh €MOIIHHUI BIUIMB Ha YUTaua,
JUIIe TepefaroTh TOJIOBHUN 3MICT BHCIIOBY.
[lepexknanau BuOMpae yKpaiHCBKI BiJIMOBIJI-
HUKH — 3A30pUmu Ta HewacHa:

Partly I was jealous of her; but how could 1
be jealous of a woman so obviously dried-up and
unhappy? You can only be jealous of someone
who has something you think you ought to have
yvourself. Nevertheless [ was jealous [9, c. 126].

Yacmkoeo s 3a30puna i, ane 5K MOJCHA
3a30pumu HCiHYyi, sIKA MAK NOMIMHO BUCHANCEHA
U HewacHa? 3az0pumu MOJCHA Juwe MOMY,
Xmo Mmae ujocw, 4020 mu oaxcas. I nonpu ye s
sazopuna iu [10, c. 144].

YcTaHOBIEHO, 1110 JTEKCUKA, IKa HOMIHY€ eMO-
1ii, MepenaeThCcsi YKPATHCHKOIO MOBOIO 3aBJISKH
MpHUITOMY JIO/IaBaHHs, IO 1HTeHCH(]IKY€e eKcrpe-
CHUBHICTH BUCJIOBY.

Jlexcuka, 10 HENMpsAMO EKCIUIIKy€e €MOIIii,
TOOTO BKa3zye Ha MEBHY MPUYHHY, Pe3yJIbTaT ado
AKICh MPOSBH MO3HAYAEMOI €MOIIii, K MPaBHUIIO,
MEPEKIATAETHCS OMUCOBO, IO MPOLTIOCTPOBAHO
YPUBKOM HIKYE:

1 freeze, cold travels through me, down to my
feet [9, c. 131].

A 3aémupato, miniom npoko4yemuvcs Xonoo, iz
eonosu 0o uie [10, c. 152].

HaBenenmii mpukmnax mnokasye, IO CTaH
repoiHi, i TpUBOra Ta XBWJIIOBAHHS, 110 MAIOTh
30BHIIIHI TPOSIBU, BIATBOPEHO YKPATHCHKOIO
MOBOIO JIOCJIIBHO.

[TpoTsiroM ychOTO TEKCTY JOCIIHKYBaHOTO
TBOPY Mepekianad npudirae 10 BUKOPUCTAHHS
JOCIIIBHOTO TIepeKiaay, He BKHUBAIOYHM 3aHAJTO
eMOIIMHUX IToCHIroBadiB. TakuM 4MHOM, 30e-
pIraeTbcs  CXOXKICTh TMEPEKJIAZACHOTO  TEKCTY
3 OpHTIHATIOM:

Once 1'd finished being angry, I felt as if a
piece of me had been cut off — a piece of my heart,
which was surely now dead as well 9, c. 31].

Ll]otino s npunununa 31umucs, 8iouyna Have
8i0 MeHe 8I0pi3anu YACMUHY — WMAMOK cepys,
saxuti Hapa3zi medc 6ye mepmeuii [10, c. 27].

Opnak 3adikCOBaHO ¥ BHITAJKH, KOJIH BEp-
OaJi3aTopu €MOIl MepeKIagaloThCs 3a JI0TO-
MOTOIO BIJIIMOBIIHUKIB, SIK1 MOCHIIIOIOTH TPaycC
eMOITIHHOCTI BUCIOBIIOBaHHA. Hampuknan, the
nature of the pain I suffered BinTBOpeHO yKpa-
THCBKOIO MOBOIO Ye€pe3 YXKUBaHHS EMOLIWHO
3a0apBICHOTO Oib, WO NPOHU3YEAE MOE cepye,
1110 TOBHOIO MIPOIO MEPEAA€ TPAri3M CUTYyaLlli.

Onmc BHYTPINIHBOTO CTaHy TepOiHi Imepesa-
€THCSI 32 JIOTIOMOTOIO BIJIMOBITHUKIB 13 KOHKpe-
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TH3AL€I0 CEMAaHTHKU JIEKCeM 13 HEeUTpalbHUM
3HAQYEHHSIM Yy MOBI OpWTiHANTY, TaKUM YHHOM,
MTOCHJTIOETBCST CIIPHMHATTS €MOIIIHOTO Tia pelli-
MEHTOM, 1 TIOKA3aHO, HACKUJIbKU I'epOiHs, Halpu-
KJ1a71, 00ypIO€THCS Yepe3 NeBHI Moii Ta CUTyarlii.

Jlani mpoaHai3yeMoO JIEKCHKY, IO BUPAXKAE
emollii, Ta ocodnuBocti ii nepexnany. JJo Takoi
JIEKCUKHU YHAJIC)KHIOEMO aQ)eKTHBH, TOOTO CJIOBA,
70 CEeMaHTHYHOTO CKJIAQAy SKHX BXOAATH €MO-
TUBHUU CKJIQIHUK (BUTYKH, JaiiKka, 5KaproHi3Mu
TOIIO) Ta KOHOTATHUBHU.

Emorilinuii cTaH MOXe BHpakaTUCS 3a
JIOTIOMOTOI0 HU3KU BUTYKIB ah, eh, hmm, oh,
uh. Ix ceMaHTHYHe HATIOBHEHHS BM3HAYAEThCS
BHUKJIIOYHO 3a JIONIOMOTo0 KoHTekcTy [11, c. 77].
EmoriiiHi mposiBM TIEpCOHAXIB  AOCHIKYBa-
HOTO TBOPY YacTO CyNPOBOIKYIOTHCSI BUTYKaMHU.
Bigznaunmo, mio mij 4yac BIATBOPEHHS BHTY-
KiB Tepekiagad madupae yKpaiHChKi, TOMY iX
MepeKiagy MpUTaMaHHA HalMEHIa CTYIMiHb
TpaHC(HOPMATUBHOCTI.

Y  mpoaHanmizoBaHMX TOPUKIANAX BUTYKH
MOXYTh €KCIUTIKYBaTH $K TO3UTHBHHUH, TaK
1 CXBIWJILOBAHMU €MOIINHUNA CTaH. Y>KUBaHI M
yac TepeKiIaay HEUTpasbHI YKpaiHChKI BiAIO-
BIIHUKH HAOJMXKYIOTh BIATBOPEHHUH TEKCT 10
OpHriHamy:

Oh what a beautiful morning [9, c. 72].

O, saxuu wyoosui panok [10, c. 82].

VY nmocnmipKyBaHOMY TEKCTI TakoXK 3adikco-
BaHO BHITAQJKU BXWBAaHHS OOCIIEHHOI JIEKCHKH
JUTsl eKCTUTIKAIli arpecii, 0OypeHHs 3a JI0TIOMO-
roto damn, stupid, fool, shit, 1o BKa3ylOTh Ha
BKpail eMOLIMHUN CTaH JIIOIWHU, SKa HE MOXKE
BTPUMATH IiJ] KOHTpoJieM BiacHi emoii. Tomi
nepekyaad ynaerbes A0 MPUHOMY EKCTIPECHUB-
HOI KOHKpeTH3alii, BHOUparouu 3pO3yMUIHM
YKpaiHCHhKOMY YHMTA4Y€B1 BIIMOBITHHK.

JlexcuyHi cTuiicTH4HI 3acobu (MmeTtadopw,
(bpazeonori3Mu, HEOJIOTI3MHU, TOPIBHAHHS TOIIIO)
Ta 0COOIMBOCTI iX HepeKiaxy TaKoX YBIHIILIH
10 (hoKyCy yBaru Haiioi HayKoBOi pO3BIJIKH.

Metadopu [nomomararoTh IHTEPIPETYBaTH
eMOLIi1 Kpi3b NOHATTS KOHKPETHOI chepHu (peueid,
OpIEHTHUPIB, NPEAMETIB), TAaKUM YHHOM BHKO-
HYIOYH DPi3HI MparMaTtudHi (QyHKIIi: eCTeTHYHi,
KyJbTYpHI, (pis10codebKi, ncuxonoriuui [12].

[Tix yac mepexmany metadop nepekianad, sk
MPaBWJIO, YOAETHCS O CMHUCIOBOTO PO3BUTKY
abo 10 omucy, I00 MOBHOIO MIpOI0 MHepeaaTH
3ayM NHUCbMEHHUI. Y HaBeICHOMY HUXKYe
NPUKIAAl 3aCTOCOBAHO NPUHOM CMHCIOBOTO
PO3BUTKY MiJ1 Yac nepexiany Meradopu:
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Time washed over me, washed me away, as if ['m
nothing more than a woman of sand, left by a careless
child too near the water. I have been obliterated for
her. I am only a shadow now [9, c. 177].

Yac noxomuscs no MmeHi Xeuiero, 3vue MeHe,
Haue s — JHCIHKA 3 NICKY, 3aIUWEHA JIe2KOBANHCHOIO
OUMUHOI HAOMO OU3bKO 00 800uU. A 3Huwena ons
nei. Tenep s npocmo mins [10, c. 200].

®dpazeosoriaMm, IO BIAPI3HAIOTHCS  IILJIIC-
HUM 3HAQYCHHS, PO3KPUBAIOTH IICBHE TOHSTT,
MOB’si3aHE 3 TpPEeAMETaMH  OMOCEPEIKOBAHO
[11, c. 81]. PizHa cucrema MOHSATH MK MOBaMU
BIIIrpae BOXIMBY POIb M Yac mepekazny. Tomy
Mil 4ac BIATBOPCHHsS (ppasconorismiB MepeKian
TIepeITyCiM 3BEPTAETHCS JIO 3MICTY BUCIIOBITFOBAHHS
1 abcTparyerbces Bl HOro ckilaiHUKIB [5, c. 24].

[lepexnan  ¢paseonorismiB  Moxke OyTh
IMOBHOEKBIBAJICHTHUH, YaCTKOBO-E€KBIBAJIEHT-
HUU Ta Heiz[iOMaTHqHHﬁ [8]. ¥V mocmimxyBaHOMY
NepeKIai TeKCTy XYIOKHBOTO TBOPY MEPEBaKAE
94aCTKOBO-E€KBIBaJICHTHUI nepeKIaz 13 3acTocy-
BaHHSM IPUIOMY KOMITEHCAITIi.

Moo mepexiamy MOpiBHIHL HEOOXIAHO Bif-
3HAYHTH, 10 BOHO 3IIHCHIOETHCS 32 JOTIOMOTO0
a00 KalbKyBaHHS, 200 MPUHOMY JOJaBaHHS IS
Kpamioi rnepeaadyi eMOIIMHOro cTaHy IepcoHa-
1B, 1110 MPOUTIOCTPOBAHO TAKUMU IPUKIIAJAMU:

» [ cram both hands over my mouth as if I'm
about to be sick, drop to my knees, the laughter
boiling like lava in my throat |9, c. 115].

Jlitreparypa:
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A samynsio poma oboma pykamu, Haue
MeHe om-0m 3HYOUmb, Naoal0 Ha KOMiHA, CMIX,
Haue nasa, kunums y moemy 2opai [10, c. 133]
(KAJIbKYBAHHS).

» [ stand a moment, emptied of air, as if I've
been kicked [9, c. 219].

CekyHoy si HepyxoMa, He Mar 4um Ouxamu,
Haue 3 meHe yoapom eubunu nosimps [10, c. 249]
(1OJABAHHS).

BucnoBku. O1xe, Hamu OyIT0 IPOAHATI30BAHO
TIePEKIIA]] JIEKCUKH, 1110 HOMIHY€/OTIICY€E/BUPAKAE
€MOIIil, a TaKoK JIEKCUKO-CTWIICTHYHI 3aco0u
(metadopu, TOpiBHIHHS, (pa3eoori3Mu), IO
TAaKOXX YKHMBAIOTHCS ISl Mepefadyi eMOIIHOTo
CTaHy TMEPCOHAXIB TBOpPY. BusiBieHo, mo s
3a0e3MNeUeHHS a/IEKBAaTHOT MepeIadi 3a/[yMy IHCh-
MEHHHIII Ha MOBY TIEPEKJIaIy, a 3HAYHTh, 1 3aria-
HOBAHOTO BIUIMBY Ha 4YHTa4a, TNepeKiaadka
ylanacsi 10 BUKOPUCTaHHS HEUTpPAIbHUX BiJIIIO-
BIJTHUKIB, pialle — JI0 SKCIPECHBHO 3abapslie-
HUX, a TaKOX TMEPeKIaJalbKuX TpaHchopMallii,
CMIBBITHOCHUBILIM BpPXEHHA €MOII 3 YyKpaiH-
CHKOIO HAI[IOHAJIBLHOIO ITOBEMIHKOIO. [1i)1 yac Bifa-
TBOPEHHS JOCIIJKYBAHOTO TEKCTY XYIOXKHBOTO
TBOPY YKpAlHCBKOIO MOBOIO CIIOCTEPIraeThCst
BKUBAHHS MPUOMY CMHCIOBOTO PO3BUTKY, KOH-
KpeTu3allii, IojaBaHHsI Ta JTOCIIBHOTO MEPEKIIATy
331 30€pEeKEHHST OPUTTHATBHUX JICKCUYHHUX Ta
JIEKCUKO-CTHIIICTUYHHX BepOaltizaTopiB eMOLIiil.
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The given article is an attempt to analyse cognitive and ecological approaches to the study of language
phenomena. Language serves the object of investigation for many branches of modern linguistics. With the
differences in the interpretation of natural language dominant directions converge that this phenomenon can
be understood and explained only by considering it as an integral part of the cognitive system, i.e. all of the
structures and mechanisms that combine to provide cognitive and intellectual person’s activity. Within the
cognitive approach category of knowledge is regarded the key one as it combines knowledge of the world and
language system. This focus of linguistic research makes problems of solving linguistic semantics in terms of
categorization and conceptualization of cognitive processes of surrounding reality particularly urgent. The
significance of the concept «Ecology» and its important social role is undoubtful, though it is not quite a
study in linguistics. An eco-centric model of consciousness is based on the assertion that Man shouldn't be
esteemed as a core element of universe but a part of natural environment. Ecolinguistics as a scientific field
that combines ecology and linguistics studies the interaction between language, human being as a language
personality and his environment, which is the influence of the environment through the person and society
on language, on the one hand, and the influence of language on the moral and spiritual level of society, on
the other. Ecolinguistics examines the influence of language on the life-sustaining relationships of humans
with each other, with other organisms and with the natural environment. Ecolinguistics tries to promote the
peaceful coexistence of people in different social groups in society. Ecology of communication seems to be
a promising paradigm of linguistics. The detection of the mechanisms of text influence on the addressee,
methods of verbal representation of the referential situation image in textual forms seems to be prospective
both in theoretical and practical values.

Key words: biolinguistics, ecolinguistics, ecological linguistics, language ecology.

Ilpuxoovko I'anna. Koenimuenuit ma ekono2iuHuit nioxoou 00 6UGUEeHHA MOGHUX AGUWY

Jlana cmamms € cnpo6oio npoananizyeamu KOSHIMUGHU ma eKoiociuHull nioXo0u 00 8UGUEHHS MOGHUX
asuwy. Mosa € 06’ exkmom 00cnioxiceHHs 8 HA2ambox 2ay3sx CyYAcHoi AiHegicmuku. 3a 6IOMIHHOCMeEl y MpPaK-
MYBAHHI NPUPOOHOT MOBU OOMIHYIOUI HANPAMU CXOOAMbCA 8 MOMY, WO 3PO3yMIMU I NOSACHUMU Ye Asuuye
MOJICHA, JUe PO32IA0ArOYU U020 K He8i0 €MHY YACMUHY KOSHIMUBHOI cucmemu, moOomo 6cix cmpyKmyp
i Mexauizmis, sKi 6 NOEOHAHHI 3a0e3neuyromy NI3HABAILHY Md IHMENEKMYAIbHY OISIbHICMb THOUHU. Y Mencax
KOSHIMUBHO20 NIOX00Y KAMe20pis «3HAHMSY) B8ANCACMbCA KAIOHU0B0I0, OCKINIbKU NOEOHYE Y COOi 3HAHHS NPO
ceim i moeny cucmemy. Taxka cnpsamosanicms JHIHe8ICMUYHUX O0CTIONCEHb POOUMb 0COONUBO AKMYATbHUMU
npooiemMu 8UPIULeHHS MOBHOI CEMAHMUKU 3 NO2IA0Y KAmMe20pu3ayii ma KOHYenmyauizayii KOCHIMUSHUX npo-
yecie HaBKOMUWHBLOI OIUCHOCMI. 3HAYYWicmb NOHAMMS «EeKON02is» Ma U020 8ANCIUBA COYIATbHA POlb Oe3-
CYMHIBHI, X04a ye He 308CiM NiHegicmuine 00CaiodicenHs. Exoyenmpuuna modenv ceioomocmi Oa3yemvpcsi Ha
MBEPONCEHHT, WO TOOUHY CIIO PO32NA0AMU He K CIMPUIICHEGUL eleMeHm 8Ceceimy, a K YacmuHy npupoo-
HO20 cepedosuwa. Exoninegicmuxa sax HayKouil HANPAM, WO NOECOHYE eKO02II0 Ma NIHSGICMUKY, BUBYAE 83A-
EMOOTIO MIXC MOBOIO, TIOOUHOIO K MOGHOIO 0COOUCMICIIO MA ii cepedosuuyem, wo noaaeae y 6Nausi cepeoo-
suwa yepes NI0OUHY ma CYCHiIbCIMEO HA MOBY, 3 00H020 OOKY, Md 6NAUSI MOBU HA MOPATbHO-0VXOBHUL PiGeHb
cycninbemea — 3 iHwo2o. Exoninegicmuxa 6usyae 6naue Mogu Ha CMOCYHKU 100etl 00UH 3 OOHUM, 3 THUUUMU
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op2amizMamu ma npupooHuUM cepedosuuyem. Exoninegicmuxa nomupioe ioeio MUpHo20 ChnigicHy8anHs 1iooetl
YV PI3HUX coyianbHuX epynax cycninbcmea. Exonociss komynixayii 6udacmvcsa nepcnekmueHoio napaoucmoro
JIH2BICMUKU AK Y TNEOPEMUYHOMY, MAK I 8 NPAKMUYHOMY 3HAYeHHI, addice 0a€ 3MO2y GUAGUMU MEXAHIZMU
6NIUGY MEKCHY Ha adpecama, cnocodie eepdoanvhoi penpesenmayii obpazy pegepenmnoi cumyayii ¢ mex-

CcMosux opmax moujo.

Knrouoei cnoea: dioninzsicmuxa, ekonineeicmuka, ekonio2iyna a1iH28ICIUKa, MOGHA eKON02IA.

The anthropocentric and eco-centric lines may
be distinguished as competitive modes in the
development of modern humanitarian sciences
for the reason that they introduce different
approaches to investigating processes and results
of human activity. Modern stage of linguistics is
characterized by coordination of various scientific
opinions, regarding its object — language. With
all the differences in the interpretation of natural
language dominant directions converge that this
phenomenon can be understood and explained
only by considering it as an integral part of the
cognitive system, i.e. all of the structures and
mechanisms that combine to provide cognitive
and intellectual person’s activity.

Within the cognitive approach category
of knowledge is considered the key one. It
combines knowledge of the world and language
system. This focus of linguistic research makes
problems of solving linguistic semantics in
terms of categorization and conceptualization
of cognitive processes of surrounding reality
particularly urgent.

In spite of the significance of the concept
“Ecology”, its important social role, it is not
quite a study in linguistics. This determines the
topicality of this article.

An eco-centric model of consciousness is
based on the assertion that Man shouldn’t be
esteemed as a core element of universe but
a part of natural environment, eco-centric
consciousness 1is associated correspondingly
with the issues of diversity and harmony of
Man’s coexistence in natural environment
rather than of intellectual domination and global
convenience.

The basis of the conceptual content of the
linguistic ecology as a scientific field constitute
the basic value orientations related to ethical
standards, concepts of morality, spirituality. The
subjects of linguistic ecology are the culture
of thinking and speech behavior, formation of
linguistic taste, protection and improvement of
the literary language, identification of ways and
methods of its enrichment, the purity of speech
habitat.

The popularity of the eco-centric line and
its implantation into some branches of modern
linguistics may be explained undoubtedly by the
global ecological changes in the 20" cen. thought
to be caused mainly by human activity.

Axiological aspect of natural environment
preservation has contradicted the anthropocentric
outlook, as a result the principles of ecological
ethics are thought to be much more important for
the issue of human survival than anthropocentric
ideals of value. Many sociologists and linguistics
are worried on the issue of cultural diversity and
preservation, stating that under the pressures
of global economics' demands lots of minor
languages and cultures are at the level of
extinction. Moreover, by them, it menaces literacy
levels of modern generations in civilized world as
it may lead to the death of the writer and reader.

Ecolinguistics as a scientific field that
combines ecology and linguistics studies the
interaction between language, human being as a
language personality and his environment, which
is the influence of the environment through the
person and society on language, on the one hand
and the influence of language on the moral and
spiritual level of society, on the other.

Ecolinguistics examines the influence of
language on the life-sustaining relationships of
humans with each other, with other organisms
and with the natural environment. Research
ranges from the impact of advertising discourse
in  encouraging  ecologically  damaging
consumption to the power of nature poetry to
encourage respect for the natural world.

Language is regarded as an integral component
of the chain relationship between man, society
and nature. Functioning and development of
the language appears as an ecosystem, and the
world — as a linguistic concept. In recent years
there appeared many investigations devoted
to the consideration of cognitive and linguistic
aspects of phenomena of surrounding world, the
essence of conceptualization and categorization
as basic cognitive processes.

Thus, Ecolinguistics considers the language
in interaction. Ecolinguistics represents an act

— 24 —



of interaction between individual languages or
acts of interactions that occur between people
and nations through language. For Ecolinguistics
object is the natural environment for natural
languages. Development of ecolinguistics as a
new scientific field of linguistics allows us to
consider the problem of interaction of language
and society, drawing knowledge from various
scientific disciplines: psychology, sociology,
philosophy. Ecolinguistics tends to purify the
environment purely linguistic means. Helping
to realize the mechanisms of exacerbation of
conflicts and disputes, ecolinguistics trying to
promote the peaceful coexistence of people in
different social groups in society. Ecological
linguistics studies the processes of replacement
or survival between the competing languages in
a certain space, whether the consciousness of the
individual or any society.

The fundamental principles of cognitive field
of the first generation were questioned and main
principles of cognitive science of the second
generation (as it is conventionally called by
G. Lakoff and M. Johnson) [1] were worked out.
Cognition is seen by scholars as the activities
of the human body, carried out in the course of
interaction with the environment in order to adapt
to the environment for survival and reproduction.

The term “cognitive style” is employed in
this context as a relatively stable mechanism of
mental apprehension and thought verbalization
in a form of a text. In other words, it means the
modus of information presentation that reflects
peculiar ways of allocating information in the
text, the phenomenon is associated with an
intentional choice of cognitive operations in text
structuring mechanism.

Cognitive styles represent people’s ability to
implement activities targeted at text construction,
in particular, to build it in accordance with
the commonly accepted genres model (text
types), or norms for the narration, description,
argumentation presentations.

It is very important to note that this thesis
and other postulates formulated by G. Lakoff
and M. Johnson were reflected in biocognitive
theory developed by Chilean neurobiologists
H. Maturana and F. Varela. Researchers proposed
an interesting conception of living systems, based
on the principle of living systems are studying
systems, and life is a process of cognition. In
other words, an attempt was made to find an
explanation for the phenomenon of knowledge
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as an effective action, which enables a living
organism to continue its existence in certain
environment. In addition, scientists emphasize
that the center of any knowledge is observer.

Observer is defined as a living system
with a circular organization (for such system
U. Maturana uses the term ‘“‘autopoetic”) [2].
All aspects of the living system are imposed on
this fundamental circularity and maintained it,
ensuring its continuity in successive interactions
in the continually changing environment. The
living system exists as long as it retains the
ability to self-reproduction and adaptation.
Thus, reproduction and adaptation are the basic
conditions for a single organism’s life and for
the whole species.

Subjects surrounding the individual are
an integral part of his niche, so interactions
with them serve his adaptation within niches.
These interactions tend to have the orientation
character. One organism can modify the behavior
of another one, first, when they are connected
with each other in such a way that the previous
behavior of one determines the subsequent
behavior of another, such as courtship or in a
fight, (such behavior is the basis of friendship
and enmity).

Secondly, one organism can orient the
behavior of another organism on part of his
fieldwork, which is different from the part that
includes this interaction. This happens only if
the interaction spheres of organisms coincide.
The second type of orienting interaction is the
basis for any language behavior.

The states of activity of the nervous system,
resulting from the interaction with an object
is qualified as elementary representations.
Representations of all possible interactions with
a particular object or with similar objects as
well as interactions with different objects (but
at the same time and in similar situations) are
combined into complex representations.

This complex representation is considered as
a structural unit of the experience / memory, or
concept. In other words, ecological concept is
a set of representations of interactions with the
object or objects (non-linguistic and linguistic),
characterized by the causal dependency and
promotes effective adaptation of the organism to
its environment.

Ecology of communication seems to be a
promising paradigm of linguistics, a vital part of
the theory of speech that studies the ways personal
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communicative intentions are enforced during
communication without weakening the opponent's
communicative position or humiliating him by
inappropriate speech acts. The detection of the
mechanisms of text influence on the addressee,
methods of verbal representation (relevant or not)
of the referential situation image in textual forms
seems to be prospective both in theoretical and
practical values.

The findings by this approach will allow to
balance several issues of human environment
instability and extend the facilities of ecosystem
by integration of special notions, methods and
ways of linguistic analysis and giving them status
of universal instruments for humanitarian tasks
implementation. Application of them into various
spheres of modern communication will help to set
principles of well-balanced information policy,
reduce tension in interpersonal and cross-cultural
communication, lessen conflicts and improve
relations in the global community of the future.

During all his life a person cognizes
surrounding reality, gains new knowledge about
the world, organizes this information in a certain
way and correlates it with the already known
facts. Thus, the processes of conceptualization
and categorization are of particular importance
for systematization and updating the obtained
knowledge, for its successful application in
different situations.

Specific character of conceptualization is
to understand the information received the
construction of mental objects and events
leading to the formation of certain beliefs about
the world (concepts), while the categorization
is a psychical act, that organizes, systematizes
and sorts representations of interactions in
the person’s mind, which reduces the infinite
variety of the individual to visible number of
units. Together they represent a complex mental
process, aiming at the effective incorporation of a
human being into the surrounding environment.

Each person has a unique experience of
adaptation to the environment; hence, the set of
representations and concepts of causal relations
is also to some extent unique. In this connection,
it is lawful to talk about the individual level in the
structure of the concept. However, a man lives
in a certain society, which is a part of his niche.
The existence of an individual directly depends
on the interactions with other individuals, as
they orientate him on his effective behavior in a
specific situation.
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In this regard, it is possible to speak about
social and national levels of concept. Despite
the great variety of niches, some entities are
common to all, such as macro-niche “Earth”.
Concepts-universals are the result of interactions
with such entities.

Cognitive patterns that exist in the person’s
mind, are diverse according the channels of
incoming information, or, in terms of the
biological approach, they are formed because
of different kinds of interactions with elements
of the niche. Therefore, we can distinguish the
concepts of sensory perception of the world and
concepts of mediate knowledge.

The main feature of the human’s mind is an
ability to react not only to direct stimulation, but
also to the sound stimulus — a word. Due to the
language, a person perceives and feels the world
differently than an animal — he studies it in the
process of communication. From the point of
view of the biological conception of language,
its main function is to broaden the cognitive
domain or the area of human’s interacts.

Meaning — is the causal links connecting the
representations of interaction with the linguistic
and non-linguistic objects in the mind of the
individual. Linguistic behavior of people forms
part of the environment, being the existential
domain.

Relation of mutual causality between
the individual and the environment requires
causal connections between the state of his
nervous system (consciousness) and language
as a social adaptive behavior. Therefore,
analysis of the meaning of language units
helps to identify relatively authentic structure
of concept.

According to the unified biocultural theory
of meaning, an inherent characteristic of
living systems is the ability to create meaning.
Meaning is the relationship between organism
and environment, defined by the value that some
aspects of the environment have for this very
organism. Such meaning can be defined as an
ecological one, in the sense that it is not entirely
subjective or objective, but is determined by
the interaction between the organism and the
environment.

From the standpoint of biocognitive
approach, conceptual picture of the world can
be defined as the totality of concepts or complex
representations present in the mind of the
individual reflecting collective experience of the
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direct and indirect (in the process of upbringing
and education) interaction with the environment.
This conceptual system itself is the object of
interaction.

Linguistic ecology dynamically reflects
natural changes of linguistic conceptualization
of the world, the relationships between social,
cultural and linguistic processes. In this regard,
it should be noted that this field has vividly
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marked interdisciplinary character, integrating
diverse knowledge of humanitarian nature.

In linguistic ecology functions a number of
interdisciplinary phenomena and their respective
terms, which are in a state of constant interaction
and intersect with different linguistic fields of
terms. Thus, linguistic ecology relates to the
field of complex and multifaceted phenomena of
culturological and humanitarian character.

1. Lakoff G., Johnson M. (2003). Metaphors we live by. London: University of Chicago Press, 276 p.
2. Maturana H., Varela F. (1987). The Tree of Human Understanding. Boston, 224 p.
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JIHI'BAJIbBHI OCOBJMUBOCTI JITEPATYPHOI EKPAHI3AILLI (2005)
POMARY XK. OCTIH «I'OPAICTb TA YIIEPEI’KEHH1»

Penymescbka Ipuna IropiBua,

KaHuIaT (QUIOIOrYHUX HaYK,

BUKIana4 kadenpu «Dingosoris»

OechbKOro HaIlOHAILHOTO MOPCHKOTO YHIBEPCUTETY
ORCID ID: 000-0002-2794-4445

IIpeocmasnena poboma npucesuena 00CIiONCEHHIO KOPETAYIIHUX 36 S3KI8 MIJIC 8epOATbHUMU 3ACO0AMU KOOY-
sanns crooicenty pomary Horcetin Ocmin «l opoicmes ma ynepeooicents» 6 a8mopcuKill 6epcii ma 1io2o 8i0oopadicen-
HAM 3acobamu Kino. Poman «I opdicms ma ynepedacenusy /ic. Ocmin (1797) 6y6 nanucanuii 225 pokie momy.
Bin npotiwos sicim kinoaoanmayi: y 1938, 1940, 1952, 1958, 1967, 1980, 1995 i 2005 pp. i nocuyicus ocHogoio
ons cyuacro2o ucinouozo povany X. @indine «lljooennux bpioocem [oconcy. Matixce npomseom yciei icmopii
KiHemamozpagha i domenep cepeo MUCMeYMBO3HABYIB, 30KpeMa KIHO3HABYIB, UUPOKO NOUUPEHa MOYKA 30pY, W0
EeKpaMizayis € COEPIOHUM «NEPEKNA0oOMY I3 MOBU Jimepamypu Mosolo Kito. IIposedenuti ananiz yboco sasuwa oac
3MO2Y NPUNYCMUMU, Wo eKpauizayis 0y0b-saKo20 TimepamypHo2o meopy € HO8UM BUOOM XYOOHCHbOL MEOPHOCHII,
akuti suHux y XX cm. i nompebye 61acHo2o0 0emanbHo2o 00cnioxcenns. Expanizayia nimepamyprnozo meopy sk
0cobnuUBULL 81168 CNEYUGDIUHUX MIJNCIEKCOBUX 38 SI3KI6 € JHCAHPOM, WO 3HAXOOUMbCS Y YeHmPI yeazu (axieyie piz-
HUX eay3ell. KVbypono2ie, KiHO3HABYIE, 4 MAKOIC TIMepamypo3Hasyis, OCKIIbKU € OOHUM 13 NPULiomie peyenyii
sepoanvroeo mexcmy. OCcHO8HA Mema pobomu — YCMaHosumu 8epoaibti ma HeeepoaIbHi 8IOMIHHOCMI 8 OP2aHi-
3ayii’ Xy00oicHbol pobomu agmopa ma Gi3yanbHo2o pady i eepdoanvhux nociioognocmetl ginomy. Ilpedcmasnene
oocnidoicenns bazyemocs Ha pemenvhomy susuenni 30 xeunun @itomy, wo dopienioe 15 pozoinam pomany. Aemop
NOKA3YE, WO 3aMIHA A8MOPCLKO20 MEKCHy MAMOHKOM ) KIHO8epCii, 3 00H020 DOKY, a MAKoX’C HAONUINCEHHS nep-
coHaxcnozo dianozy XIX cm. 00 cyuacHo2o poamMo8HO20 CIUWIIO — 3 THUI020, CHPUAE KPAUWOMY CHPULIHAMMIO 2Ji-
oauem crodcemy pomMaHy ti MOOEpPHI3Ye KAacUu4Hull meip 3azanom. Taxum uuHom, OmoueHHs 2epoi8 8uenadde K
POMAHMUYHA HOCMATL2IS 30 MUHYIIUM, @ CAMI 2epoi Cmaioms ONU3bKUMU MA 3PO3YMITUMU 2TA0AYEEI.

Kniouosi cnosa: xopenayii, Kino, ekpauizayis, xy00dicHs MEOpHicmb, 6epOAIbHI MA He@epOANbHI GIOMIH-
HOCMI, NePCOHANCHUIL 0102, CIOXHCEN POMAH).

Repushevska Iryna. Lingual peculiarities of the film adaptation (2005) of the novel by J. Austin
“Pride and Prejudice”

The presented work focuses on the study of correlations existing between the verbal means of encoding the plot
of Jane Austen’s novel “Pride and Prejudice” in the authors version and as it is reflected by the means of film.
The novel “Pride and Prejudice” by J. Austen (1797) was written 225 years ago. It went through eight cinema
adaptations: in 1938, 1940, 1952, 1958, 1967, 1980, 1995 and 2005, and served as the basis for the modern
women § novel by H. Fielding “Bridget Jones's Diary”. Throughout almost the entire history of cinema and up to
the present time, among art critics and, in particular, film critics, there has been widely spread a point of view that
the screen adaptation is a kind of «translation» from the language of literature into the language of cinema. The
carried out analysis of this phenomenon makes it possible to assume that the screen adaptation of any literary work
is a new type of artistic creation that appeared in the 20th century and requires its own detailed research. Screen
adaptation of a literary work as a special manifestation of specific intertextual rvelations is a genre that is in the
focus of attention of specialists in various fields — cultural experts, film experts, as well as literary experts, since it
is one of the methods of reception of a verbal text. The main objective of this work is to establish verbal and non-
verbal differences in the organization of the author s artistic work and the visual series and verbal sequences of the
film. The presented research is based on the close study of 30 minutes of the film, which is equal to 15 chapters of
the novel. The author shows that replacing the author s text with a picture in the film version, on the one hand, as
well as bringing the characters dialogue of the 19th century closer to the modern conversational style, on the other
hand, contributes to the audience's better perception of the story plot of the novel and modernizes the classical work
in general. This way the characters’ surrounding looks like romantic nostalgia for the past, while the characters
themselves become close and understandable to the audience.

Key words: correlations, film, screen adaptation, artistic creation, verbal and non-verbal differences,
characters dialogue, story plot.
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Beryn. IlpencraBnena pobora (okycyerscs
Ha JIOCIIJIKEHHI KOpendiii 3aco0iB KOTyBaHHS
¢dabynmun pomany Jlxeitn Octin «lopaicth Ta
yIepeKeHHsD» B aBTOPCBHKINA Bepcii Ta 3aco-
O6amu kiHo. Poman «lopaicTe Ta ynepemKeHHs
Jx. Octin (1797) OyB Hamucanuii 225 pokiB
ToMy. BiH npoiimoB Bicim ekpanizaiii: y 1938,
1940, 1952, 1958, 1967, 1980, 1995 Ta 2005 pp.
1 CITyTryBaB OCHOBOIO CTBOPEHHS Cy4aCHOTO KiHO-
yoro pomany X. @ingiar «logennuk bpimker
JlxoHe». Hailikpalli akTOpKU CBITY MpIsid 3HS-
THCS B POJIi TojIOBHOI repoiHi Emizaber beH-
HET, 5IKa, 3a CJIOBaMH IHIIOIO MEpCOHaXa, JieAl
daHHi, aJIeKO HEe KpacyHsl 1 Ma€ MOraHi MaHEpH.
CpOrosiHi TBOPH JITEPATOPKU KOPUCTYIOTHCS
BEJIMYE3HOIO0 TOMYJSPHICTIO: iX HEOTHOPAa30BO
NepeBUIaBaIH, MEPEKIIaJall IHIIMMA MOBaMH,
IHCUEHI3yBaJIM, €KpaHi3yBajd, 3a MOTHBAMH
POMaHIB CTBOPIOBAJIN «CIKBEJIN» — MPOJOBKEHHS
1 «pandiku» — aMaTOpchbKi HacHixyBaHHs. TBOp-
YiCTh MUCHbMEHHHMIII BUKJIMKAE 3HAUHUN IHTEPEC
y niteparypo3HaBiiB XX — nmoyarky XXI ct.

[Tpotarom Maibke Bciei icTopii KiHO 1 ax
JIOTeTep cepell MUCTEITBO3HABIIB 1, 30KpeMa,
KIHO3HABIIIB IMPOKO TMOIIMPEHOI Oyina TOouKa
30py, IO EKpaHi3allii € CBOEPITHHHA «Iepe-
KJIa1» 13 MOBH JIITEpPaTypu MOBOIO KiHO. OfHaK
aHaJi3 1bOro (peHOMEHa YMOKIIMBIIIOE CKOpIlle
NPUITYCTUTH, IO €KpaHi3alis JiTepaTypHUX
TBOPIB — II¢ HOBHU BHJ XYJIOKHBOI TBOPYOCTI,
AKUW HapoauBcsa y XX CT. 1 BUMarae Ie CBOro
PETENBHOTO JTOCIIKEHHS.

BuBuenHs1 mpouecy Ta pe3ynsrary ekpasiza-
1i1 CBOEYACHO TaKOXk 1 TOMY, 1110 Y TBOPI MMHYJO1
eMOXH 3 IMOIVISTy CyYacHOCTI, BUIBHO YU MHMO-
BOJII peajii3yloud HOBI €CTETWYHI KpuTepii, ime-
oJIOT1i, Cy4acHI TOTISAM Ha JIIOAUHY, 3HAWIILIN
BiJJOOpakeHHs1 Oararo sBUII 1 OOKIB Cy4acHOi
KynsTypu. bBynb-sika cydacHa ekpaHizarlis Kiia-
CHYHOI JITEpaTypHOi CHAALUIMHU SBJIsSE€ COO00I0
crienuQiuHy 1HTEPIPEeTalilo CYCHUIBCTBO TOLIO.
JlireparypHa ekpaHi3aiisi K OCOOJUBHI IpPOSB
IHTEPTEKCTYaJIbHUX BITHOCHH € KaHPOM, 1110 3Ha-
XOIUTbCA Y OKyci yBaru (axiBLiB pi3HUX Taly-
3€i: KyJIbTYpOJIOTIB, KIHO3HABIIIB, & TaKOX JIiTe-
paTrypo3HaBIIiB, OCKUIBKH HAETHCS TPO OIWH 31
croco0iB pereniiii BepOabHOTO TEKCTY. Sk mpa-
BUJIO, AOCIIIKEHHS €KpaHi3ailiii MatoTh KoMIapa-
TUBICTCHKHUI XapakTep, y HEHTpi OLIBIIOCTI pooiT
3HAXOMUTHCS TAKUH BHJ IHTEPTEKCTYAIbHOTO
3B’SI3KY, SIK CHIBBIAHOILEHHS MDX JITEpaTypHUM
Joxepenom Ta dinbMoM. [IpoTe y BimoMux aBTOpy
poboTax He HAeTbCs Hi MpOo 3aco0HM CyOmiMartii
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aBTOPCHKOTO TEKCTY BI3yaJIbHUM PSIOM (iIbMY,
Hi TIPO NUISIXU HAOIMKEHHS KJIACUYHOTO TBOPY,
mo nparyerscsi XVIII cT., 10 cydacHoro misjgaya
[1,c.237;2;3,c.10; 4, c. 14].

Axkmyanonicmo IAHOT'O OCIIIKEHHS
MOB’s3aHa 3 MOIIUPEHOI0 3aI[iKABJICHICTIO JIIHT-
BICTIB y MOJIKOJIOBUX 3ac00ax TMOBiIOMIICHHS,
B3a€MOJII1 JIiTEpaTypu 1 KIHO Y MpoOIeci eKpaHi-
3aI1ii, B 0COOIMBOCTAX BEpOAIBHUX BiJIMIHHOC-
Tel opraHizaiii 11aJoTy IepCOHaXiB Ta BiIA3ep-
KaJICHH1 aBTOPCHKOTO HapaTUBY 3aC00aMHU KiHO.

Marepiaau Tta Meron. 00’ckmom n0CIHi-
JUKEHHsI € Tpollec 1 pe3ynbTaT eKpaHi3a-
uii pomany Jlxeiin Octin «lopaicte Ta
yIepeHKEHHS.

Ilpeomem  nOCHIIKEHHST — TIEPCOHAXHI
pEeTUTiKK TepoiB Ta aBTOPCHKHI HAPATUB POMaHy
(1813) Ta dimemy (2005).

Memoto po6omu € BCTaHOBIICHHS BepOalib-
HUX Ta HeBepOaJbHUX BIIMIHHOCTEH B OpraHiza-
il aBTOPCHKOTO XY/IOKHBOTO TBOPY Ta Bi3yallb-
HOTO 1 BepOaIbHOTO PSAAY KIHOCTPIUKH.

CboroziHi TBOpH JITEPATOPKH KOPUCTYIOTHCS
BEJIMYE3HOI0 MOMYJISPHICTIO: IX HEOJHOPA30BO
NepeBuIaBaliy, MepeKiafaiy 1HIIMMH MOBaMH,
IHCIIEHI3yBaJlM, €KpaHi3yBald, 3a MOTHBAMH
POMaHIB CTBOPIOBAIH «CIKBEIIN» — MPOTOBKEHHS
1 «(angikm» — amaropcbki HacaixyBaHHs. TBOp-
YiCTh MUCHMCHHHMII BUKJIMKAE 3HAUHUH IHTEpEC
y miteparypo3HaBiiB XX — moyarky XXI cT.
[5, c. 621].

Mamepianom Hamoro NOCTIKEHHS CIYTye
HalicydacHima ekpanizauis 2005 p. Opuran-
ceKoro pexxucepa Jlxxo Paiita. Y mpoueci goci-
JDKeHHsT aHamizyBaymcs 30 XBWIMH (QUTEMY, 110
nopiBHIOE 15 mnaBam pomany. Takum YHHOM,
MPOTATOM KOPOTKOTO YacOBOTO TepPMiHY (iib-
MOBa BEpCis 3MOIJIa OXOMHUTH JOBOJ BEJIUKHUI
o0csr noxiii.

VY po6oTi 3anporoHOBaHA KOMNIEKCHA MEMO-
OuKa JIIHTBAJIBHOTO aHaNi3y (pakTUYHOTO Mare-
piany. CuHTE3 3arajJbHUX JIOTiKO-(i10CO(ChKIX
3acaj Ta CIEMAJIbHUX JIHTBICTUYHUX METOIB
JOCIIIJDKEHHS, a TaKOK ONEpTS Ha aHTPOIOLEH-
TPUUHY Mapajurmy, NpURHATY B Cy4acHUX (iyo-
JoriyHux gociimkeHHsX. Cepen JOMIHYIOUHX
MIIXOIB 10 aHAII3y MaTepiairy 3a3HaYuMO KOH-
TEKCTyaJbHO-1HTEpIIPETALlIiHUI Ta KOoMIapa-
TUBHUUN METOIU.

PesyabraTtu. Binkpurrts TBopuoi cmaj-
IMHA TUchMeHHUI moyarky XIX cT. BimOy-
nocst y XX cr. [lepmoro mpo ocoOmuBOCTI 11
TBOPUOTO MeToay Hamucana Bipmxunis Bynbd.
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Came BOHa IOKa3ajla HOBATOPCTBO 1 3HAYEHHS
tBOopuocTi [Dx. Octin ans miteparypu XX CT.:
«/Ixeitn Octin € MalicTpoM Habararo rMOINX
€MOLiH, aH1XK Ti, sIKi TPOSABIISIIOTHCS HA MIOBEPXHI
TekcTy. Te, 110 BOHa MPOTOHYE, HION APIOHUII,
sIKa MICTUTh y cO01 IIOCh Take, 110 37aTHE PO3-
HIMPIOBATHUCS B ysIBl yuTaya Ta HaOyBaTH YyTTeE-
BOi OUHM. JKUTTEBI cUTyarlii, sIKI BUAIOTHCS
TPUBIAUIBHUMH, (PAKTUYHO ICHYIOTH 11032 YacOM,
1 e BKe crpasa CLCHAPHCTA Ta PEKUCEPa, 5K
3poOUTH [iaNord repoiB 3po3yMiTuMH Cydac-
HOoMy msinady». «lopaicts 1 YIEPE/LKEHHS
(aurn. Pride and Prejudice) — onuu 13 HaliKpa-
mux pomaiB JlxeitH OctiH, OmyOJIiKOBaHHMA
y 1813 p., sskuii 1a€ KapTUHY KUTTS JPiOHOTO
aHINIMCHKOTO NIBOpsIHCTBAa Ha moyarky XIX cr.
1 BOIHOYAC € «TIPaJiayceM» yCiX )KIHOYUX poMa-
HIB, KOJIU-HEOY/Ib HAITMCAHUX.

Croker pomany JDxeitH OCTiH HECKJIaTHUA.
IlenTpanbHa TemMa — nuT00. SIK MpaBuio, y TBO-
pax BiIOyBA€ThCS JICKIIbKA ILTIOOIB, HATPHKIAL
y pomani «lopxicTe 1 ynepemKkeHHs» — YOTUPH
ofpykeHHs. Tema LBOro pomaHy 3aJaHa BXKe
B TEpUIOMYy peueHHi: «lt is a truth universally
acknowledged, that a single man in possession of a
good fortune, must be in want of a wife» [6, c. 34].

Expanizaris JITepaTypHO-XyI0KHBOTO
TBOPY — Lie PEXKHCEPChKa BEPCis MPOYMTAHHS,
e «EKpaHHO-KHW)XKOBHH MeTaHpOCTlp, ne
TMPECTABICHO Oe3mid KOMyHlKaI_III/IHI/IX niajo-
rivHuX cTpykryp. Lleil HOBHI mpocTip Moxke
PO3IIMPIOBATH MOMKIMBOCTI JIOAMHK B IUIaHI
PO3YMIHHs CIPaBKHBOIO 3MICTy TBOpY, SKILIO
BiH HE OOMEXKYEThCSI OJHUM JDKEpPEJIoM, aje
MOJKE 1 3BY)KYBAaTH CMUCIIOBI KOPAOHH, SIKITO BiH
OOMEXY€eTbCS TOTOBUMHM IHTEpIIpETALllTHUMHU
dbopmamu» [7, c. 34]. Ockinbku KiHEMaTorpa-
(i TOCTIHHO PO3BUBAETHCS, Oyiau chopMOBaHi
pi3HI Teopii mpo Te, K 3pOOUTH TiIHY ajarnTa-
miro. Jeski JOCIITHUKN BBaXKAIOTh, 110 3aBASKH
azanTaiii KHUra «pyHHY€EThCS»; 1HII1 TOBOPSTH,
mo GiabM, 1yxe ONU3bKUHA 10 OpHUriHaly, BUXO-
JUTh Jy’Ke MIIsIBUM [8, ¢. 28; 9, c. 30].

B ocranniii expanizauii pomany [xeitn Octin
pexwucep Jxo Paift mpunHocuTh OinblI peaic-
TUYHHUM 1 HETPAIUIIIHHUHN MOV HA POMaH, aH1kK
Horo nmonepeaHuKU. 3aMicTh TOro 1100 i1eanisy-
BatH XIX cT. AHIIIT 1 TpUMaTH OTO B paMKaXx 3BH-
YailHMX MaJIbOBHUYUX TPaJuIlii, PallT 3axoruiroe
Ta i/1eaaizye eKOHOMIYHI TPYTHOIII 1 COIiajabHi
KOHBEHLII. [3 meproro 10 OCTaHHBOIO KaJpy
DIggaql BTATHYTI Y JKUTTA ciM’i benner depes
ixuro nouky Emisaber, siky sirpana Kipa Haiirii.
Mo PalT BUKOPHCTOBYE paKypcu 1 ¢inbMmorpa-
¢iro, mobd po3nosicTu ictopiro koxaHHs [lapci
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(Metpro Makdenben) ta Enizaber. Bin gae Ham
ICTOpIl0, 3aHYpEHY y POMaHTUYHHX EIIEMEHTaXx,
110 3A€THCS TPOXU JUBHUM, ajpke JxeitH OcTiH
HE CIpHUiiMana MOHATTS «s», 10 OylIo Xapakrep-
HOIO O3HAaKoOI pomaHTH3My. Hampukian, y mep-
momy Kazapi Emizaber nopororo noaomy 4uTae
KHUTY miJ Ha3Boro «llepiri BpaxkeHHs», 1110 BBa-
KAETHCS TICPBHHHOIO Ha3BOIO poMaHy «lopmicTh
1 ynepemkeHHs». [HmmMmu cioBamu, Emizaber
yuTae «cBor ictopiton. @inem 2005 p. 30cepen-
JKCHH, TOMIOBHMM YHHOM, Ha eMOLfHOMY CTaHi
Eniza6er benner, 1i fopocimanHi, NpOnoHy04H
IAa4aM 3HaqHOIO MlpOIO JIAKOHIYHY PO3IOBi/Ib,
30Cepe/DKeHy Ha TepoiHi. [Hakire kaxy4u, GpiibM
POMOHY€E PO3MOBINb NP0 MONOAY JIBINHY Ha
MOpO3i CTAHOBJICHHS JIOPOCIIO0 KIHKOIO, KOTpa
3aKOXYETBCS, — T€Ma, SIKa 3aBXKIU € aKTyaJbHOIO
1 [IKaBOIO IVIA1adaM.

VY crarTi, NpUCBAYEHIA TMEPEeBaXKHO MpoOIIe-
MaM CyOTHTpyBaHHs, XeHpik [oTTini0 Ha3BaB
YOTUPU KaHaJM, 32 SKUMHU B KIHOTBOpaX MOXKe
OyTH mepenaHa iH(bopMaui;I'

1) BepbGanbHO-3ByKOBHIT (ycHa (hopma MOBH,
HaNpHUKIa] MOBa IEPCOHAXIB, 3aKaIPOBUI
TEKCT, TeKCTHU TICEHb Ta iH.);

2) BepOanbHO-Bi3yanbHUH (MuckMoBa (hopma
MOBHU, HAIIPUKJIAJ TUTPU Ta CYOTUTPH);

3) HeBepOAIbHO-3BYKOBUW  (My3HWKa Ta
IIyMOBI crietie(heKTH);

4) HeBepOaMbHO-BI3ya IbHUN (KECTH, MiMIKa,
pyxu kiHorepoiB) [10, c. 244-245].

3a HamUMU TiApaxyHKaMu, CTaHOBUTH
omuzpko  60%  iH(MOpMAIIHHOTO  TPOCTOPY
pomaHy, y GuIbMI 3aMIlIyeTbCs — Bi3yallb-

HUM DSIIOM, IO CYHPOBOIKYETHCS MY3HUKOIO,
i cranoButh 40% expaHHoro yacy. OTxe, SKIIO
y pOMaHi TMpeBatO€ aBTOPCHKUI MOHOJIOT,
y (ipM1 BiH 3aMILIY€THCS KAPTUHKOIO, a aBTOP-
CBKHMI TIapaTeKCT 3aMIlly€eThCsi HEBEPOATBbHOIO
TPOIO0 aKTOPIB Ta MEPCOHAKHUM J11aJIOTOM, KU
oxoruoe 60% expaHHOTrO yacy.

JloxmagHuii aHami3 aBTOPCHKOI Ta KiHOBepCii
«lopricTh 1 ynepeKeHHs» YMOXIUBUB 3pPOOUTH
TaKi CIIOCTEPEKCHHSL. KapTI/IHKa € Oararor0 Ha
JieTaji Ta IIaBy40r0, APTIM3AIH Bpakae, a My3ud-
HUi cynposix Bix Jlapio MaplaHeJIm 3a4apo-
Bye. KinemarorpadiyHo po3noBins #ae MIBHIKO.
Koxen kanp HamoBHEHHMH 1AesAMH, [OIIMH Ta
iMmysibcoM. JIko PaiiT Takok JEMOHCTpY€E TaJlaHT
N0 opranizamii Jroael y npocrtopi. JIoBri crieHwu,
SIKI BUKOPUCTOBYIOTBCSI JUIS JIBOX TAHIIIB, & TAKOXK
MIOYaTKOBI CLIEHW B OyIMHKY BeHHeT BKIIOYaroTh
y cebe 6JIHCquy 3HOMKY, IEMOHCTPYIOYH CIIPaB-
JKHIO MaiCTEPHICTh PO3IIOBIZATH iCTOPIIO 3 BUKO-
PHCTaHHAM Bi3yallbHUX 3ac00iB. IcHye mocTiiHMi



MOTIK, TJIMHHICTE MK 300pa’KeHHSIMH 1 MOMEH-
Tamu y (uIbMi, 320€31euyroun pe3ybrart, o Bizy-

AJIbHO NPUHOCUTD 3a10OBOJICHHS.

Kinoekpanizariist € mepexiJHuM >KkaHpOM, KU
gyepe3 CBOK0 crenuiky 00’ €IHy€e JBa THITH JIHC-
Kypcy: KiHO Ta JTeparypy, I¢ Ja€ YHIKaJIbHY
MOXJIMBICTh BHUSIBUTH OCOOIMBOCTI W MEXaHI3MHU
(yHKITIOHYBaHHS 3aKOHIB 000X BHIIB MUCTEIITBA.
3 iHmoro OOKy, 1€ 1a€ 3MOTY MpOaHaIli3yBaTH, K
JTEepaTypHUA TEKCT MAMOPSAAKOBYEThCS 3aKOHAM
KIHO Ta YMOXKJIMBITIOE BUSIBUTH CTYIIIHb «Bigase-

HOCTI» KIHOBEPCIi BiJI JTITEPaTypHOTO TBOPY.
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Ha  ocHOBI  KOMIapaTMBHOTO  aHAJ3y
TEKCTy ~ pOMaHy Jlxeiin  OcrtiH «Fopm(:Tb
1 ymepemKeHHS» Ta  HOTo eraH13au11

2005 p. cucTeMaTM30BaHO TPHUKIAIN BiIMiH-
HOCTEH aBTOPCHKOTO HapaTHBa Ta XYIOXKHBHOTO
nianory (tabm. 1).

3rinno 3 pochimkeHHsmu Jlesina Ilanapna,
y pomani J[xeiin Octin «Pride and Prejudice»
€ omspko 2 300 HpI/IKJ'IaI[IB YXKHBaHH: 3aCTap1—
JIMX CIiB, sSIKI HA BIIMIHY BiX icTOpU3MIB Oyin
BUTICHEHI 3 YXKUTKY 4epe3 YKMBaHHS CHUHOHi-
MiuHuX oguHuIb [11, ¢. 178].

Tabmuns 1

BinmMiHHOCTI aBTOPCHKOI0 HAPATHBA TA XYI0KHBOI'0 AIAJIOTY B TEKCTI
pomany /Ixeiin Octin «'opaicTh i ynepexxeHHs» Ta HOro eKpaHiszamii

Cuenapiii pinbmy

Tekcr pomany

— Papa!

— Is he amiable?
— Who?

— Is he handsome?
— Hels sure to be.

The astonishment of the ladies was just what he wished.

— A letter to Miss Bennet, ma’am.
— From Netherfield Hall.

It came from Netherfield and the servant waited for an
answer.

Praise the Lord. We are saved! Make haste, Jane,
make haste. Oh, happy day!

Mrs. Bennet’s eyes sparkled with pleasure.

— Miss Elizabeth Bennet.
— Good Lord, did you walk here?
— Idid.

She was shown into the breakfast-parlour where all but Jane
were assembled, and where her appearance created a great
deal of surprise. That she should have walked three miles

so early in the day, in such dirty weather, and by herself,

as almost incredible to Mrs. Hurst and Miss Bingley; and
Elizabeth was convinced that they held her in contempt for it.

— I'm so sorry. How is my sister?
— She’s upstairs.
—  Thank you.

Her enquiries after her sister were not very favourably
answered.

— They re being so kind to me, I feel such a terrible
imposition.

She was not equal, however, to much conversation, and when
Miss Bingley left them together, could attempt little besides
expressions of gratitude for the extraordinary kindness she
was treated with.

— A Mprs. Bennet, a Miss Bennet, a Miss Bennet and a
Miss Bennet, sir.
— Are we to receive every Bennet in the country?

The note was immediately dispatched, and its contents as quickly
complied with. Mrs. Bennet, accompanied by her two youngest
girls, reached Netherfield soon after the family breakfast.

— You're welcome anytime you feel the least bit
poorly. I mean — you're welcome at any time, but not
any less welcome if you know you re...

The master of the house heard with real sorrow that they were
to go so soon, and repeatedly tried to persuade Miss Bennet
that it would not be safe for her — that she was not enough
recovered; but Jane was firm where she felt herself to be right.

—  Mprs. Bennet. You do know I have been bestowed
by the good grace of Lady Catherine de Bourg a
parsonage of no men size.

— [ have become aware of the fact.

—  Well, it is my avowed hope that soon I may find a
mistress for it, and I have to inform you that the eldest
Miss Bennet has captured my special attention.

The next morning, however, made an alteration; for in a
quarter of an hour's tete-a-tete with Mrs. Bennet before
breakfast, a conversation beginning with his parsonage-

house, and leading naturally to the avowal of his hopes, that

a mistress might be found for it at Longbourn, produced from
her, amid very complaisant smiles and general encouragement,
a caution against the very Jane he had fixed on.

— But Miss Lizzie next to her in both age and beauty
would make anyone an excellent partner. Do not you
agree, Mr. Collins?

— Indeed. Indeed. A very agreeable alternative.

Mr. Collins had only to change from Jane to Elizabeth — and
it was soon done — done while Mrs. Bennet was stirring

the fire. Elizabeth, equally next to Jane in birth and beauty,
succeeded her of course.
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[Ticns ompaitoBaHHS TEKCTy pOMaHy Oynu
3HaWJEH] TPHUKIAId BUKOPHCTAHHS 3acCTapilliux
CIiB, SKI CHOIOJHI € MAaJOBXHBAaHUMHU a0O0 HE
BXKHBAIOTHCSI B3arali.

Hanpuknan, a chaise and four [6, c. 56],
You have no compassion for my poor nerves
[6, c. 66], Show in at the assembly [6, c. 42] Ta
1H., iK1 Oy/u 3aMiHeH1 y G1IbMI Cy9acHHUMH JICK-
ceMamu: a coach, You are driving me mad, Come
to the party BiINOBITHO.

VY }ineMoBii Bepcii, 3a HalIMMU cHOCTepe-
KEHHSIMH, 30cTanocs Onmm3pko 15% ykuBaHUX
y poOMaHi 3acTapiuiMx CiiB, IO 3HAYHO TOJIET-
Iaji0  COpHMAaHHS TEPCOHAXKHUX  JI1aJIOTiB
TSI Ta9aMHU.

OxkpiM TOr0, Ha BIAMIHY B1Jl pOMaHy y CKPHIITI
IPOCTI pPEYEHHs] MaiKe BTpPHUUl IepeBaKaTb
KUIBKICTh CKJIQJIHMX, TOOTO TEPCOHaXI IOMPH

Jlireparypa:
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CBOIO YacOBY IpHUHANEXKHICTh 10 XIX CT. BHsIB-
JISIIOTh MOBJICHHEBI PHCH CIIJIKYBaHHS, THITOBI
JUISL Cy4acHOTOo MOBJICHHS. Taka BIJIMIHHICTh
¢b1IpMy Bl aBTOPCHKOTO TEKCTY TBOPY HaOIu-
YKa€ J1aJI0Tu IEPCOHAXKIB 0 CYy4acHOTO PO3MOB-
HOTO MOBJICHHS Ta CIIPHSIE KPALIOMy PO3YyMIHHIO
MO/ CIOXKETY IS AadamH.

BucHoBkH. Y3araibHIOIOYM CKa3aHe, MOXKHA
3pOOUTH BUCHOBOK, 110 MOMYJISIPHICTD, SIKY HaOyB
poman «lopIicTh 1 ynepekeHHs», 6araro B 4omy
3aBg4ye HOro ekpaHHiid Bepcii, Jie MEepCoHaxi
XIX ct. cTatoTh OMMKYMMHU JI0 Cy4acHOT JTFOTMHHU.
VY oMy KHUTTEBE OTOYEHHS IIEPCOHAXKIB CIPUI-
Ma€ThCSl TISJIaue€M CKOpIIe SK HOCTaJIbliyHa
pednekcist kpizb npusmy poManTuku XIX CT.,
TOMI SIK Tepoi Ta iXHI XBHWJIIOBaHHS 300pakKeHi
3pO3YMUTUMH I CY4acHOTO TIisifava, a ixHi mpo-
011eMH — 3HallOMMMU Ta aKTyaJIbHUMHU.
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Cmammio npucesyeHo GUCBIMIEeHHI0 OCHOBHUX MEHOEHYIll MIJNCOUCYUNTIHAPHUX OOCTIOMNCEHb Y 2any3i
CYuacHo2o MogosHascmed. HaseoeHo OCHOBHI HaANpAMU MIHNCOUCYUNTIHAPHUX OOCTIONCEHb ) MeHCAX KOp-
NYCHOI MHEBICMUKU, COYIONTHEGICIMUKU, JIIHEBOKYIbMYPON02Li, NCUXONIHEGICMUKU ma JliHe8oMemodonozii. Ha
CyHacHomy emani po3eumKy HayKu HAubiibuiol akmyaibHocmi Haby8ams He 8Y3bK0 CReyidniz08aHi HAYKO8i
00CTIOMNCeHHS, A pOOOMU 3 MINCOUCYUNTTHAPHUM OCMUCTEHHAM ABUW MOBU MA THMeSpayicio iXHIX pe3yivma-
mi8 y €OuHe yine, Wo CAPUSE BUPIUEHHIO CKIAOHUX HAYKOBUX ma npakmuyHux 3ae60ans. Cyyacha piHegicmuxa
npacke 00 inmezpayii i3 YiNOWHUZKOI HAYK: NCUXOLOIEI0, AHMPONONOZIEI, KYIbIMYPOL02IEI0, COYION02IEN0,
MIKpOOIONo2icto, 2eHeMUKOI0 Ma THWMUMU HAYKAMU, WO BUBHAIOMb JH0OUHY ma mMogy. Taxi eanys3i 3HaHHs, wo
3'6UnUCA HANPUKIHYT MUHYI020 CMOAIMMS, K JTIH28OKYIbIMYPOL02Iis, TIHC860KOHYENMONO2IA, 2aNy3e8a NiHe-
gicmuKka ma it., € 3a CBOEI0 NPUPOOOI0 ma cymuicmio inmezpamugnumu. Mixcoucyuniinapruil nioxio y aime-
gicmuyi dae 3mo2y 8paxos8y8amu pisHi acnekmu Mo8u ma KOMYHIKayil, wo cnpusec Oinbul 2auboxomy posy-
MIHHIO JiH2BICMUYHUX 68U, BuguenHs AiHe8iCMUKY 8 KOHMEKCMI THUUX HAYKOBUX OUCYUNIIIH PO3KPUBAE HOBGI
nepcnekmusu ma 0ONnoMazac GUPIULY8amiu CKIaoHi npooiemu, nog'sizani 3 Moo ma komyHikayicro. Midic-
OUCYUNTTHAPHULL RIOXIO MAKOJIC CHPUAE PO3GUMKY HOBUX Meopiil, NioXo0ie ma memodieé 00CIIONCEHH, U0
None2ULYE PO3YMIHHS MA NOSICHEHHS JIHeBICmuYHUX asuwy. Lleti nioxio niokpecnioe axciusicms cnisnpayi ma
OOMIHY 3HAHHAMU MIdHC YUEHUMU 3 PI3SHUX 2ay3ell, W0 CNPUAE POSUUPEHHIO 3HAHb A OMPUMAHHIO HOBUX 8I0-
kpummis. Omoice, MiJCOUCYUNTTHAPHUL Xapakmep NIH28ICIMUKU 8I000PANCAEMbCA ) 83AEMOOIL 3 THUUMU HAY-
KOBUMU OUCYUNIIHAMU K ) NPEOMEMHOMY, MAaK i 8 MemoOon02iYHOMY ACNeKmi, CNPUSE POSULUPEHHIO 3HAHb
ma po3yMIHHIO AIHSBICMUYHUX A8ULY, A MAKONIC CNOHYKAE NOSIBY HOBUX Meopili ma NnioxXo0ié y MOBO3HABCEL.

Kniouosi cnosa: ropnycua ninegicmuxa, coyionine8icmukd, AiHe80KYIbMYPOLO2ISA, NCUXONIHEBICMUKA,
JLIH280MEMOOONOCIS.

Smahlii Valeriia. Modern trends in interdisciplinary linguistic researches

The article is devoted to highlighting the main trends of interdisciplinary research in the field of modern
linguistics. The work presents the main directions of interdisciplinary research within the framework of corpus
linguistics, sociolinguistics, linguistic cultural studies, psycholinguistics and linguistic methodology. At the current
stage of the development of science, the most relevant are not narrowly specialized scientific studies, but works with
an interdisciplinary understanding of language phenomena and the integration of their results into a single whole,
which contributes to the solution of complex scientific and practical tasks. Modern linguistics strives for integration
with a number of sciences — psychology, anthropology, cultural studies, sociology, microbiology, genetics and other
sciences that study a human being and language. Such fields of knowledge that appeared at the end of the last
century as linguocultural studies, linguoconceptology, branch linguistics, and others, are integrative in nature
and essence. An interdisciplinary approach in linguistics allows taking into account various aspects of language
and communication, which contributes to a deeper understanding of linguistic phenomena. Studying linguistics in
the context of other scientific disciplines opens up new perspectives and helps to solve complex problems related
to language and communication. An interdisciplinary approach also promotes the development of new theories,
approaches and methods of research, which facilitates the understanding and explanation of linguistic phenomena.
This approach emphasizes the importance of cooperation and exchange of knowledge between scientists from
different fields, which contributes to the expansion of knowledge and obtaining new discoveries. Therefore, the
interdisciplinary nature of linguistics is reflected in the interaction with other scientific disciplines in both the
subject and methodological aspects, contributes to the expansion of knowledge and understanding of linguistic
phenomena, and also encourages the emergence of new theories and approaches in linguistics.

Key words: corpus linguistics, sociolinguistics, linguocultural studies, psycholinguistics, linguistic
methodology.



Beryn. MoBa € KIIHOUOBMM acCHEKTOM KyIlb-
TYpH Ta 1IEHTHUYHOCTI, OCHOBHHM 3acO00M
KOMYHIKallii MK JtonbMu. YWCIeHHI HayKoOBi
PO3BiIKM B Taiy3i icTopii INIOTOTeHe3y CBil-
4aTh NMPO CUMOIOTUYHHI CTaTyC JIFOICHKOI MOBH
K 0I0N102IYHOI 1 KYIbMYPHO-COYIANbHOI CYT-
HOCTI, 1[0 JaJIO MiJCTaBM BBa)XXaTH JIIOICHKY
MOBY «OIOKYIbMYPHUM 2i0pUOOM, TPOLYKTOM
KYJBTYPHOI KO-€BOJIIOLIT MPOTATOM OCTAaHHIX
400 000 pokiB» [4, c. 431]. Hesracaroua axty-
AJbHICTD JIIHTBICTUKHU SIK HAYKH PO MOBY MOJIS-
ra€e y JeKiuIbKox acmekrtax. JIiHrBicTuka mocii-
JOKY€ MEXaH13MU MOBH, 11 CTPYKTYypy, QyHKIIIT Ta
BIUIMB HA CIIJIKYBaHHS, pOOUTHh BarOMUI BHECOK
y pO3poOJieHHs i yJOCKOHAJICHHS METO/iB MOB-
HOI OCBITH, JTOTIOMarae po3po0IIATH 1 BIOCKOHA-
JIFOBAaTH MOBHI TEXHOJIOT11, TaKi SIK aBTOMaTH4YHE
pO3Mi3HABaHHS MOBH, MAIUIMHHUN IepeKiaf,
roJIOCOBI TIOMIYHUKH TOIO, MA€ 3HAUYEHHS JUIs
pPO3pOOJIEHHSI MOBHOI TOJITUKUA Ta CTHUMYJIIO-
BaHHsI MOBHOTO PO3BHUTKY. SIk 0auuMo i3 IIbOTO
JIAJIEKO HE TOBHOTO TEpelliKy HampsMiB JIiHT-
BICTUYHUX PO3BiJIOK, MOBO3HABIII BCE 3K JAOCITY-
XaJucsl 10 AyMKH, BHUCIOBIEHOI me y XX CT.
amepukaHcbkuMm  JiHrBictoMm  E.  Cemnipowm,
KU CTBEp/XKYBaB, IO JIHIBICTH, SKUX 4YacToO
1 JOCUTh CIpPaBEIMBO 3BUHYBAYYIOTh Y BiIMOBI
BUWTH 3a MEXI MpEAMETa CBOTO JIOCIIDKEHHS,
HapelTi MOBUHHI 3pO3YMITH, 110 MOXE O3Ha-
yaTW iXHS HayKa JJIsl 1HTepHpeTarii JIFIChKOT
nmoBeAiHKKM B3araii. Ha aymky BuyeHOTro, JIiHT-
BICTH MOBHHHI Bce Olblle 1 Oiiblie 3aiiMaTucs
PI3HUMH aHTPOMNOJOTTYHUMHM, COLIOJOTIYHUMHU
Ta TICUXOJIOTITYHUMHU TpoOieMamu, sKi MepeTu-
HaroThCs 31 cheporo MoBH [8].

Merta crarTi nonsrae B OKpecl€HHI OCHO-
BHUX TEHJICHIIA MDKIUCIUIUIIHAPHUX JTOCII-
JDKEHb y Taly31 Cy4aCHOrO MOBO3HABCTBA.

PesyabTatu. PO3BUTOK MIKIUCHUILTIHAD-
HUX METOJIB y JIIHTBICTUIII aKTUBHO PO3IOYABCS
B CepearHI MUHYIOTO cToNiTTsA. CHinbHI iHTEp-
€CH 13 COIIIOJIOTIEI0, TICUXOJIOTIE, (iocodiero
Ta IHIIMMM HayKaMM CTaJId MPUYUHOIO IMOSBU
HOBHUX KOHIICMI[IH Ta HAYKOBUX HANpPsIMiB. YTiMm,
JTIHTBICTHKA 1 3arayioM QiIonoris, sIK BiIOMO,
3apOJIMIINCS CBOTO Yacy y Haapax dinocodii sx
HaOLIbII 3araabHOT ryMaH1TapH01 HAYKH, TOXK if
MDKIUCIMITTIHAPHI 3B’ SI3KW OYEBH/IHI.

OcTaHHIMU JECATWIITTAMU HaWUIOMYJSpHI-
UM MDKIUCIUIUTIHAPHUM (DEHOMEHOM cTana
eexTuBHA B3aEMOis JIHTBICTUKH Ta 1HDOP-
MaTuKd. 3 OHOrO OOKy, r'yMaHiTapii oTpuMaiu
nporpamMu 0OpoOKHU 3BYKY, CUCTEMH YIIPABIiHHS
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0a3zaMu JaHUX, 3aCO0M pO3pOOICHHS aBTOMATH-
HOTO aHaJIi3y Ta CHHTE3y MOBHU. 3 IHIIIOTO OOKY,
JaH1 TEOPETUYHOT JTIHTBICTUKH BUSBUIIMCS BKpait
3arpeOyBaHUMU MiJl YaCc MOJEITIOBAaHHSI KOMYHi-
Kalii B iHpopMalifHUX CUCTeMax, 1 Taki Qar-
MaHCBbKI HampsMH, SK MAIIMHHUA TepeKial,
iHpOpMaLiiHMI TOIIYyK, MAaIlMHHE HaBYAHHS,
BU3HAYWJIK BY3bKE PO3YMIHHS MDKIUCLIMILII-
HapHOT IPHUPOHU JIIHTBICTHKH SIK TIEPETHHY came
3 iHpOpMaLIHHIMH TeXHOJIOTisAMU [3].

OnHuM 13 HAWMOMYJSAPHIIIMX — HAMPSMIB
CY4acHO{ JIIHI'BICTUYHOI TyMKH € KOPITyCHA JIiHT -
BICTHKA, SIKA BUKOPHCTOBYE KOPIIYCH — BEJIHKI
KOJIeKINii TEKCTiB, 3i0paHi Ta OpraHi3oBaHi
3 METOI0 aHaji3y — JuIs BUBYEHHS MOBHU. Kop-
MyCHa JIIHTBICTMKAa BHUKOPUCTOBYE KIJIbKICHI
METOJIU JTOCIIDKEHHS, 11100 BUSBUTH 3aKOHOMIp-
HOCTI, TPEH/IH Ta 0COOIMBOCTI MOBJICHHSI Ta MiC-
TUTH Taki etanu. 3i0paHHs Ta H06y,Z[OBa Koprmycy
BKJTIOUae 30ip, BiaOip Ta opraH13a111}0 TEKCTIB,
SIKI BUKOPUCTOBYIOTBCS [T AOCHiKeHHs. Kop-
IyCU MOXKYTh OyTH CTBOPEH1 Ha OCHOBI ITUCHMO-
BHX a00 YCHHX TEKCTiB, a TAaKOX MOXYTb OyTH
CHeIliai30BaHi 3a KaHPOM, TeMOI 200 MOBOIO.
AHOTYBaHHSI KOpIYCY BKJIIOYAa€ PO3MITKY abo
TEryBaHHS TEKCTIB y KOPIYCi 3 METOIO i1eHTU(DI-
KaIlii MOBHUX OAMHUIIb, TAKUX SIK CJIOBa, (hpa3u
abo rpamaruyHi cTpykrypu. Lle nae 3mory mpo-
BOJIMTH TOYHHWI aHAJII3 MOBHUX SIBUII y KOPIYCi.
KoprmycHa miHTBiCTHKa BHKOPHCTOBYE CTaTHC-
TUYHI METOJM Ul aHalli3y YaCTOTHOCTI, PO3MO-
Tty Ta 3B'SI3KIB MIXK MOBHUMH OJIUHUISIMU, IO
J1a€ 3MOTY BHUSBIISITH 3aKOHOMIPHOCTI Ta TPEHIH
B MOBJICHHI, @ TAKOX MOPIBHIOBAaTH Pi3HI MOBHI
BapianTu. KOHTEeKCTHHMII aHami3 Ja€ 3MOTy aHa-
JII3yBaTH MOBJICHHSI B PI3HUX KOHTEKCTax, IO
JI0TIOMarae po3yMiTH BXHUBaHHS CiIiB, (pa3 Ta
rpaMaTHYHUX CTPYKTYp Y PI3HHUX CHTYyaIlisiX.
I, 3BHuaiiHO 3K, KOpITyCHA JIIHI'BICTHKAa BHUKO-
PHUCTOBYE KOMIT'IOTEPHI TeXHOJOTIl ansi 30epi-
raHHsi, oOOpoOKH Ta aHali3y KOPIMYyCHUX JaHUX.
Kommn'torepHi mporpamu Ta iIHCTpyMEHTH J1al0Th
3MOTYy MIBU[IIE Ta e(eKTUBHIIIE MPOBOIUTH
JOCITiKEeHHS [2].

KoprycHa niHTBICTHKA Ja€ 3MOTY JIHIBICTaM
OTPUMYBATH 00'€KTHUBHI JIaHi TIPO MOBY, BUSIBIISITH
TeHAEHIII Ta OCOOIMBOCTI MOBIIEHHS, a TaKOXK
PO3pOOISATH HOBI METOMIM TOCHIIPKEHHS B JIIHTBiC-
Tulll. BoHa Mae MMPOKW CHEKTp 3aCTOCYBaHb,
BKJIFOYAIOUN JICKCHKOTpadito, CTHIICTUKY, CHH-
TaKCHUC, (POHETHKY, (OHONIOTII0 Ta MOP(OIOTIIO.
[lpoMy HampsiMy BKE€ IOHAJ LIICTAECAT POKIB,
OJIHAaK HOro BIUIMB Ha COI[IOTyMaHITapHi JOCHTi-
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JOKEHHS TIOBHOIO MipOIO PO3BHHYBCS TIOUMHAIOYU
3 90-x pokiB XX cT. Croroni 0e3 3amydeHHs Kop-
MyCiB HEMHCJIMMHIA PO3BUTOK HE TLIBKA MOBO3-
HABCTBA, a i PI3HUX aKaJIEMIYHUX Ta MIPUKIIATHUX
cdep, 0 BUSBISIOTH IHTEPEC 10 BEIUKUX TEK-
CTOBUX JaHUX. 3 OISy Ha BIOCKOHAJIEHHS BXKe
KJIACUYHHUX KOPIYCHHX 0a3, TPEHIOM PO3BUTKY
KOPIYCHOI JIHTBICTHKH BBa)KaTHMETHCS CTBO-
PCHHS HOBUX CEMaHTHYHO AHOTOBAHUX, MYIIb-
TUMEIIMHUX, TapajelbHUX KOPITyCiB, HMPOEKTIB
3 IEpapXivHOIO PO3MITKOIO Ha PiBHI (ppa3u Ta JHc-
Kypcy TOIIO. AHAITUYHI MOXKITUBOCTI CYy9acCHUX
KOPITYyCiB BU3HAYAIOTHCS JIIHTBICTUYHUMH, XPOHO-
JIOT1YHUMH Ta (PYHKII1I0HATIbHO-TEKCTOBUMHU Mapa-
MeTpaMH PO3MITKH, 1 HaBiTh y (DLIOIOTIUHI AOCITI-
JOKEHHS, IO 3AIACHIOIOTBCS y TPATUIIITHOMY
KITIOU, TIPUMHSITO BKJIFOYATH EJIEMEHTH «CTaTHC-
TUYHOI KOpHYCHOI rpadikm»: cxemu, rpadiku,
Jiarpamu, TalJIuIll TOIIO.

Po3BUTOK  KOpITyCHOi  JIIHIBICTUKH /1B
MOIITOBX JIJISl CTUJIEMETPIi sIK METOy BUBYCHHS
CTHJIICTUYHUX OCOONMBOCTEH TEKCTy, Mo 0asy-
€TbCA Ha KUIBKICHUX XapaKTEPUCTHKaX MOB-
JIEHHEBUX ouHulb. Lleit meTon nae 3mory aHa-
J3yBaTH TEKCT 3a JOMOMOTOI0 MaTeMaTHYHHX
1 CTaTUCTUYHUX MOJIEJIeH, YCTAaHOBUTU BIJAMIH-
HOCTI MDK PI3HUMH CTHJIICTHYHUMH BapiaH-
tamu. CTuieMeTpisl 3HAXOAUTh 3aCTOCYBaHHS
B JIIHTBICTHIII, JIITEPAaTypPO3HABCTBI, CTUIICTHULI,
KOMIO'IOTEpHIM JIIHTBICTHIII Ta IHIIMX JHCLHU-
wriHax. He Bigkuparounm TtpaguiiiHuX ¢ino-
JIOTIYHUX JIOCATHEHb, CTHJIEMETPis po3po0lisie
METOAM, U0 JAl0Th 3MOTY JOCIHIKYBaTH MHO-
JKMHHI TEKCTOBI SIBHINA, SIKI HE 3aB)KIU ITOMITHI
3a 3BMYAiiHOrO (HaBITH NpOdeciiiHoro) mpoyu-
TaHHS XyIOKHBOTO TBOpY. Lle cTocyerbes mek-
CHUYHOTO Ta TPaMaTUYHOTO CKIAJy TEKCTIB Ta
MOETHAHHS OTO €JIEMEHTIB BKIIIOYHO 3 OyKBaMu
Ta IHIIUMH rpadiYHUMHU 3HaKamu [8].

HoBi BekTOpH MOXHa Oa4yUTH B MOAAIBIIOMY
PO3BUTKY COIII0- Ta MCUXONIHTBICTUYHUX JOCHTI-
JUKeHb. MOBHUHM, TEKCTOBUM Ta KOPILyCHUI
Marepiaa Jda€ ChbOTO/HI Oarati MOXKIMBOCTI JUIS
JOCTIKEHHS TICUXOJIOTIYHUX MpooieM ocobduc-
TOCT1, IMHAMIKH BIKOBUX 3MIH Ta MOHITOPUHTY
KOTHITHBHUX TpoIeciB. be3nepeunoro mepena-
TOI0 TICUXOJIIHTBICTUYHHX CTY/IIH € 3aCTOCYBaHHS
EKCIIEpUMEHTAJIbHIX METOJUK, K1 JaI0Th 3MOTY
3MOJICTIIOBAaTH yMOBU TIOSIBU MOBHOTO (DaKTy,
SIKUH IIKaBUTh BYeHOTO. OCHOBHI HANPSIMU TICH-
XOJIIHTBICTUKH BKJIFOYAIOTh BHBYCHHS CIIOCOOIB,
SKUMH MOBHI 3HaKd BIJOOPaXKalOTh TOHATTS
1 KOHIIETITH y MO3KY JIFOIWHHU, JOCTIHKCHHS
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TOTO, SIK JIIOAU CHPUKWMAaIOTh, OOpOONISIOTH
1 pO3yMilOTh 3HAUEHHS CIiB Ta (pa3; BUBUYCHHS
TOTO, SIK JIIOMW aHATI3YIOTh 1 PO3YMIIOTh Tpama-
TUYHY CTPYKTYpPY MOBH; aHaJI13 COCO01B, AKUMHU
JIONI CIPUHMAIOTh Ta MPOAYKYIOTh 3BYKH MOBH;
JOCII/DKEHHS. TOTO, SIK MOBHI 3BYKH CHpHUiiMa-
I0ThCS Y ByXax JIFO/ICH Ta IK MU BUKOPHCTOBY€EMO
MOBHI OpraH# JUIsi BUMOBHU 3BYKiB; BHUBUCHHSI
TOTO, SIK JIFOJIM 3aIaM'STOBYIOTh MOBHY 1H(pOpMa-
1110, SIK1 IpoLeCcH B10YBalOThCS B MO3KY IiJ 4ac
3araM'sTOBYBaHHS Ta BHKOPHCTAHHS MOBHHUX
3HaHb; PO3MIsA] HAOYTTS AITbMH MOBHUX HaBH-
YOK pPO3BUTKY IXHIX 3M10HOCTEHl 10 MOBJICHHS,
BHUBYECHHSI TOTO, SIK JIIOAU B3a€MOIIIOTH MOBOIO,
K MM CIIUIKYEMOCS, CIIPUHMAaEMO Ta IHTEepIIpe-
TYEMO MOBHI TOBIJJOMJICHHS, SIK MU PO3yMI€MO
IHTOHAIII}0, J)KECTH, MIMIKY Ta 1HIII HeBepOasbHi
3aco0M KOMYHIKAIlli; MTOCTIIKEHHsI OUTIHTBI3MY
tomto. [li HampsMHU TICUXOMIHTBICTUKH JOTIOMa-
raroTh PO3YMITH, SIK JIIOAU CHPHIMAaIOTh, 00po-
ONSIOTh 1 BUKOPUCTOBYIOTH MOBY, a TaKOX SK
MOBa BILJTMBA€ Ha KOTHITUBHI MPOIECH Ta MOB-
JICHHEB1 HABUYKH.

[Ile oagHa  MDKOUCHMIUIIHADHA  Tally3b
MOBO3HAaBCTBAa — COI[OJIHIBICTUKA — BHBYAE
B3a€MO3B'SI30K MOBU Ta CYCHUIBCTBA, AOCIHI-
JDKy€, K MOBa BIUIMBA€ Ha COLIaJbHI CTPYK-
TYpPH, B3a€EMHUHHU Ta 1JCHTUYHICTh, a TAKOX SK
colliaibHI YWHHUKW BIUIMBAIOTH Ha MOBY [1].
OCHOBHI HampsIMM COIIOJIHTBICTUKHM BKJIIOYa-
I0Th BHMBYEHHS BapiaHTIB MOBHHUX (opM, SKi
BUKOPUCTOBYIOTBCS ~ PI3HUMH  COLIQJIbHUMH
rpynaMH, Ta SIK COIlialbHI YMHHUKH, TaKi fK
BIK, CTaTh, COIIIAJILHUN CTaTyC, BIUIMBAIOTh Ha
BUOIp MOBHHUX BapiaHTIB 1 BKMBaHHSA MOBHHX
¢dbopM; aHaii3 MpOIECiB 3MIHM MOBHU B Yaci, SIK
MOBa €BOJIIOIIOHYE Ta 3MIHIOETHCS i/ BILTUBOM
COIliaIbHUX YMHHHKIB, TAKUX SIK Mirparis, rio-
Oaumizallis, 3MiHa COIlaJIbHUX CTPYKTYp TOIIIO;
BUBYCHHS MOJITHYHUX ACTIEKTiB MOBH, TaKUX SIK
MOBHI TIpaBa, MOBHa JUCKpUMIHAIlis Ta Oararo-
MOBHICTB; PO3IJISAJl TOTO, SIK MOBAa BIUIMBAE Ha
(bopMyBaHHS 1 BUpa)KEHHS COLIaJIbHOI IPYIOBOL
HaJIC)KHOCTI, C€THIYHOI 1ACHTUYHOCTI Ta I1HIIHX
ACTICKTIB OCOOUCTICHOI 1ICHTUYHOCTI.

HeBumaakoBuii 1 HUHIMIHIA JOCIIIHULLKAN
1HTEepec 10 mpolsieM 3B'SI3Ky MOBU Ta KYJIBTYpU
(MarepiasbHOT Ta JyXOBHOI): BiH HaWOUIBII SIBHO
BUSBHB ce0€ B 1€9X KOTHITHMBHOI JIIHI'BICTHKH,
JTIHTBOKYJBTYpOJIOTii, BHUBYCHHS «KOHIIENTOC-
(bepu» Ta «MOBHOT KapTHHHU CBITY» 1 T. A. Y BCIX
BUTIAJIKAX MH Ma€MO CIIPaBy 3 TMPUKOPIOHHUMH,
MIPOMDKHUMM SIBUIIAMH, $IKI 30aradyroTh Hali



3HAHHS PO JOAWHY. JIIHTBOKYNBTYpOIOTis, K
BiJIOMO, BBYA€ B3a€MO3B'I30K MOBH Ta KYJIBbTYpH.
Bona gocunimKye, sk MOBa BIUIMBAE HA KYJIBTYpHI
HOPMH, I[IHHOCTI, YSBJCHHS Ta CHOCIO KHUTTA
MEBHOI KyJIBTYpH, a TaKOX SK KyJlbTypa BIUIH-
Ba€ Ha MOBY Ta K MOBa BijoOpa)kae KyJIbTYpHI
KOHIICTITH Ta I[IHHOCTI; BUBYAE, sKi iaei, mepe-
KOHAHHSI Ta IIHHOCTI BKJIAJICHI Y MOBHI BHpa3H,
¢pazeonorizmu, MeTadopu Ta iHILT MOBHI 3aCO0H.
JIIHTBOKYJIBTYPOJIOTiSl TAKOXK aHAJII3Y€E POJIb MOBH
y (GOopMyBaHHI CTEPEOTHUIIIB Ta yNEpeHKEHb PO
1HIII KYJIBTYpH, BUBYAE, SIK MOBAa MOXKE BIUIMBATH
Ha YSBJIIGHHS Ta CTaBJICHHS /0 IHIIUX KYJBTYp.
JIIHrBOKYNBTYpOJIOTisl AOCTIJIKYE, SIK KyIbTypHI
HOPMH Ta 3BHYal BIUIMBAIOTh HA KOMYHIKAILiIO,
SIKi TIpaBUJIA MTOBEMIHKHU, €TUKETY Ta HOPMHU CIILI-
KyBaHHsI XapaKTepHi JUIsl TIEBHOI KYJIBTYpH Ta K
BOHHU Bi100pakaroThcsi y MOBHIN mpaktuui. 1lle
OJJHUM B&KJIMBHM AacClEKTOM € MDKKYJIbTypHa
KOMYHIKaIlisi Ta BUBUEHHS TOTO, sIKI MpOOIeMHU
Ta BHUKIMKMA BHHHUKAIOTH ] Yac CIHIJIKYBaHHS
MK TpPEICTaBHUKAMHU PI3HUX KYJIBTYp Ta SK
PO3YMiHHS MOBHOI Ta KyJBTYPHOI Pi3HHII MOXKE
TIOJICTIIMTH KOMYHIKaIIifo [7].

MixnuciuIuTiHapHa JIHTBICTHKA 3/1aTHA, TAKUM
YHHOM, PO3IVISIIaTH CUHTETUYHHI Marepial — TeK-
CTOBUI Ta MYJBTUMEIIHHUM, CITIBBITHOCUTH
JIHTBICTUYHY Ta XYJIOKHIO IpadiKy, JOCIIHKYBaTH
B3aEMOJIII0 PI3HUX 3HAKOBHX CHCTEM Ta MEPETBO-
peHHs iH(popMaIli i1 9ac mepexoxy 3 OfHiel cuc-
Temu 110 1Hmoi. Cepen MpUKIIaIiB MOYKHA HABECTH
creuudiky 3MiHM TEKCTy B PI3HUX JUCKYPCHB-
HUX yMOBaX (Xy[IOXHsI IMPo3a — CIeHapiid — KiHO-
TEKCT — TPAHCKPHIIT), MPOoOiIeMy BiIOOpaXKeHHs
YCHOTO CHOHTAQHHOTO MOBJIEHHS B ITHCBMOBOMY
(30KpemMa, y XyIO)KHbOMY) TEKCTI, Criel(iKy B3a-
€MOJIIT MOBH Ta JKECTIB Ta iH.

Inaknie kaxxyuu, cyyacHa JIIHI'BICTHKAa CTa-
BUThH 3aBJIaHHS JOCIHIPKEHHS CKJIAQAHHUX, KOMII-
JIEKCHUX 00'€KTiB, NJsl SKOTO SIBHO HEIOCTAT-
HBO pEe3epBiB TpaauIiiiHOi Metomonorii. Ha
TN TaKUX MOXKIMBOCTEH Tepen AOCHiTHUKAMHU
nocrae i 0a3oBa mpobOiemMa HE3MIHHOCTI, CTa-
OLTPHOCTI amapary JIHTBICTHKH 3a JOOW pO3BH-
TKy MDKIUCUUIUTIHApHUX MeToniB. Po3pisne-
HICTb Ta PI3HOPIIHICTh HAYKOBO-TIPAKTUYHUX
BEKTOPIB, PO3MAITICTh  MDKIUCIUILTIHAPHUX
3B'SI3KIB CTaBISATh MHUTAHHA NPO TOBEPHEHHS
0 ULTICHOI Ta CaMOAOCTaTHHOI METOHONOTIT
Ta OOpOTHOM 3 PO3MHUBAHHSM JIIHT'BICTUYHUX
00'exTiB [6; 8]. MeTom00TIsE MIKIMCIUTITIIHAP-
HUX JIIHTBICTHYHHUX JOCIIKEHb BKIIIOYA€E y cebe
MiIX14, M0 MOEAHYE Pi3HI METOAW Ta ITAXOIN
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3 pI3HUX Taiy3el 3HaHb JJIs BUBYCHHS JIIHTBIC-
TUYHHX SBUIL. MKIUCIUTUTIHAPHI JIIHTBICTHYHI
JOCIIKEHHSI BUKOPHCTOBYIOTH METOJIU 3 PI3HUX
rayry3eit 3HaHb. L{e Moy Th OyTH SIK KBaJIITaTUBHI
METOJIH, TaKi SIK CIIOCTEPEKEHHS, IHTEPB'T0, aHa-
JI13 TEKCTIB, TaK 1 KIJIbKICHI METOIH, TaKi SIK CTa-
TUCTUYHMNA aHAJI3 JaHUX, MOJIEITIOBAHHS TOLIO.
BukopucTanHs pi3HHX METO/IB Ja€ 3MOTY OTpH-
MaTtd OUIbII TOBHE Ta O0'€KTUBHE PO3YMiHHS
JIHTBICTUYHUX SIBUIL. METOI0JIOrS MIKIUCIIH-
IJTIHAPHUX JTIHTBICTUYHUX JIOCTIHKEHB JOT0-
Marae 30araTuTd pO3yMiHHS MOBH, BUBYAIOYH i1
y KOHTEKCT1 1HIIUX HAayKOBUX TUCIHUILIIH. BoHa
CHpUsi€ MOsIBI HOBUX MIAXOJIB, TEOPiH Ta Moje-
JIeH, K1 IOTOMAararoTh Kpalie po3yMiTH CKIaj-
HICTh Ta 0ararorpaHHicTh MOBHOTO sIBHIIA [5].

OnmHak y MOIIyKYy HOBHX HAayKOBHX Iapa-
JUTM Ta y B3a€EMOJIl 13 CyMDKHMMH cdepamu
MOBO3HABCTBO HE BTPATHJIO CBOTO MpeaMeTa.
Krnacuuni mxepena, Taki SIK TEKCT, CIOBHHK, Ta
CyYacHlI pecypcH, HalpUKIIaJ KOpPIYC, eNeKTpo-
HHUM Te3aypyc, IOIIyKOBa CHUCTEMa, CIpUs-
I0Th TOMY, IIIO JIIHTBICTUYHE JOCIIPKCHHS CTa€
Ou1blI O0'€KTUBHUM Ta TOYHUM B OIKCI PI3HUX
($hopM MOBHOT KOMYHIKaITii.

BucHoBku. TakuM 4YMHOM, Ha Cy4YacCHOMY
eTarli po3BUTKY HayKH HalOUIbIIOT aKTYalbHOCTI
HaOyBalOTh HE BY3bKO CIIELiali30BaHI HAyKOBI
JOCIIDKeHHSI, a POO0OTH 3 MDKIUCIUILTIHAP-
HUM OCMHCJICHHSIM SIBHIIl MOBH Ta 1HTETrpaIli€ro
iXHIX pe3ynbTaTiB y €IuHE Lije, IO CHpUse
BUPINICHHIO CKJIAJHUX HAyKOBUX Ta MpPaKTHUY-
HuX 3aBAaHb. CydacHa JIIHTBICTHKA MparHe 1o
1HTerparii 3 IJI0I0 HU3KOI0 HayK: IICUXOJIOTIERO,
AHTPOTIOJIOTIEI0, KYJIBTYpOJIOTI€0, COLIOJIOTIEO,
MIKpOO10JIOTi€l0, TEHETUKOI0 Ta IHIIMMHU Hay-
KaMH{, 10 BHUBYAIOTh JIFOAMHY Ta ii MoBy. Taki
rajxy3i 3HaHHS, 110 3'IBUJINCS HAMPUKIHII MUHY-
JIOTO CTOJITTS, SK JIHTBOKYJIBTYPOJIOTiS, JIIHT-
BOKOHIIETITOJIOTIS, Taly3eBa JIHTBICTUKA Ta iH.,
€ 33 CBOEIO MPUPOIOI0 TA CYTHICTIO IHTETPaTUB-
HUMU. MUDKIUCIUTUTIHAPDHUIN TIAXi] y JIHTBIC-
THUIII J]a€ 3MOT'Y BpAaXOBYBATH Pi3HI aCTIEKTH MOBHU
Ta KOMYHIKallii, 0 crpuse OuIbII MIHOOKOMY
PO3YMIHHIO JIHTBICTUYHUX SIBUI. BuB4YeHHS
JHTBICTUKU B KOHTEKCTI 1HIIUX HAYKOBUX JIHC-
LUIUTIH PO3KPUBA€E HOBI MEPCHEKTHBHU Ta JOTO-
Marae BUPIIIyBaTH CKJIaJIHI TPOOJIeMH, TIOB's13aH1
3 MOBOIO Ta KOMYHiKami€ew. MibKIUCIUILTIHAP-
HUM MiOX1J TaKoX CIpHUS€ PO3BUTKY HOBUX
TEOpiH, MiTXOIB Ta METOMIB JOCIIHKCHHS, 10
MOJIETIIYE PO3YMIHHA Ta TOSCHEHHS JIHTBIC-
TUYHUX SBHUIL. BIH MiJKpeciioe BaKIUBICTh
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crmiBIpali Ta oOMiHy 3HaHHSAMH MK YYEHHMH HAyKOBUMH JUCHHUIUIIHAMH SK Y TPEIMETHOMY,
3 pI3HUX Traiy3eil, 1o CcHpuse PO3LIMPEHHIO TaK i B METOJOJOITYHOMY aCleKTax, CIpUs€e po3-
3HaHb Ta OTPUMAHHIO HOBUX BiJIKPHUTTIB. IIMPEHHIO 3HaHb Ta PO3YMIHHIO JIIHTBICTUYHHUX

OTxe, MDKIUCIUIUTIHADHUN XapakTep JIHr-  SIBHIL, a TAKOXK CIIOHYKA€E MOSBY HOBHX TEOpii Ta

BICTUKH B1J1I0OpakaeTbCsl Yy B3a€MOJIT 3 IHIIMMH  I1/IXO/11B Y MOBO3HABCTBI.

DN —

o —
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HOMIHATHUBHE HHOJIE KOHIEIITY
A WORK OF GENIUS/TEHIA/IBHE TBOPIHHA
Y HAIBHII KAPTHUHI CBITY
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Cmammio npucesiuero UOKPeMIeHHIO HOMIHAMUBHO20 Nojis aneiomosro2o konyenmy A WORK OF GENIUS/
T'EHIAJIBHE TBOPIHHA y naisuiti kapmuni ceimy. /[ nobyoosu nominamuenoco noas kouyenny A WORK
OF GENIUS/TEHIAJIBHE TBOPIHHA mu euxopucmogysanu miyMauHi CLO8HUKU AHTIUCbKOI Mosu ma
me3aypycu, IPYHMYIOYUCH HA BUOKPEMIEHUX chepax OisibHOCMI 2eHIATbHOT TI00UHU. AHANI3 CLOBHUKOBUX Oeqhi-
HiYitl HOMIHAYIT genius y 3a2aibHUX AHIOMOBHUX CJLOBHUKAX MA CUHOHIMIYHO20 POy CTOBOCNONYYeHHS A Work
of genius y mezaypycax 0as amo2cy GUOKpeMumu maxi HOMIHAYIi-KOHCMUNyeHmu 8i0N08i0H020 HOMIHAMUBHO20
nous, y 0ehiniyisx aKux euokpemaoemo womupu cueHighixamusni syzu: []O, AKE, ¥ YHOMY, AK. /lo sdpa
8I0N0GIOH020 HOMIHAMUBHO20 NOJISL BIOHOCUMO CLOBOCNONYYEeHHs a work of genius. Buokpemneni 6 Xxo0i ananizy
COBHUKOBUX Oeqhiniyill HOMIHAYIL genius y 3aeanbHUxX aH2IOMOBHUX CLOBHUKAX MA CUHOHIMIYHO20 Ps0Y CNLOBO-
cnonyyenHs a work of genius y mesaypycax HOMIHAYIi YHAIEHCHIOEMO 00 MelianbHoi wacmunu nois. Ilepugepis
HOMIHAMUBHO20 NOJISL NPEOCMABIEeHA Penpe3eHmanmamu CUSHIIKAMUSHUX 8y31i6, GUOLIEHUX V NPoyeci ana-
JIE3Y CTOBHUKOBUX Oeiniyill MedianbHux KoHcmumyenmis noss. 11poeedenuti KOoMnOHeHMHUL AHAI3 YMOICTUBUB
BUOLTEHHS MAKUX NOHSAMIUHUX KOHYENMYAIbHUX 03HAK docriddcysanoeo kowyenmy A WORK OF GENIUS/
T'EHIAJIPHE TBOPIHHA: npodykm inmenexmyanbHux i meopuux 3yCuiv (6epoanizyemucs, 30Kpemd, makumu
JIeKCUdHUMU 0ouHuyaAMu. concept, idea, theory, artistic work, showing the skill and imagination); naozeuuaii-
Hicmo (supreme, masterpiece, masterwork, chef-d’oeuvre, breakthrough, great, achievement); nosamopcmeo/
opuzinanvricme (creation, invention, original work, discovery, not known or experienced before, created
for the first time). Yseaxcaemo ix soepuumu y cmpykmypi xouyenmy A WORK OF GENIUS/I'EHIAJIPHE
TBOPIHHA, ockinbku 601U € NOHAMIUHUMU MA 3AQIKCOBAHUMU IEKCUKOSPADIUHUMU OdICependamU.

Kniouogi cnosa: kapmuna cgimy, Konyenm, 1iH2602€HIOHIKA, HOMIHAMUBHE NOJe, 2eHIATbHICNb.

Strochenko Lesia. Nominative field of the concept A WORK OF GENIUS in the naive worldview

The article is devoted to highlighting the nominative field of the English concept A WORK OF GENIUS in the
naive worldview. To construct the nominative field of the concept A WORK OF GENIUS, we used explanatory
dictionaries of the English language and thesauruses, based on the spheres of genius work. The analysis of the
dictionary definitions of the nomination “genius” in the explanatory English dictionaries and the synonymous
series of the phrase “‘a work of genius” in thesauruses made it possible to single out the following nominations-
constituents of the corresponding nominative field, in the definitions of which we single out four significant nodes:
WHAT, WHICH, IN WHAT, HOW. The phrase “a work of genius” belongs to the core of the corresponding
nominative field. Selected during the analysis of the dictionary definitions of the nomination “genius” in the
explanatory dictionaries and the synonymous series of the word combination “a work of genius” in thesauruses,
nominations belong to the medial part of the field. The periphery of the nominative field is represented by
representatives of significant nodes selected in the process of analyzing the dictionary definitions of the medial
constituents of the field. The conducted component analysis made it possible to identify the following notional
conceptual features of the researched concept A WORK OF GENIUS: a product of intellectual and creative
efforts (verbalized, in particular, by the following lexical units: concept, idea, theory, artistic work, showing the
skill and imagination), extraordinary (supreme, masterpiece, masterwork, chef-d'oeuvre, breakthrough, great,
achievement); innovation / originality (creation, invention, original work, discovery, not known or experienced
before, created for the first time). We consider them to be core in the structure of the concept A WORK OF
GENIUS, as they are notional and fixed by lexicographic sources.

Key words: worldview, concept, linguogenionics, nominative field, genius.



Beryn. deHoMeH TeHIaNbHOCTI € HaA3BU-
YaifHO BaKJIUBUM AaCIEKTOM JIOJCHKOTO PO3BU-
TKy 1 mporpecy. ['eHii poOnsTh 3HaYHUI BHECOK
y HayKy, MECTEITBO, TEXHOJIOTIi Ta 1HII raysi,
MIPUBOJISTYU JI0 HOBATOPCHKUX 171€H, BITKPUTTIB Ta
TBOPYHMX JOCSATHEHB. J{OCTIIKEHHS TeHIaIbHOCT1
JIOTIOMAararoTh Kpaiie po3yMITH MpPOIECH TBOP-
YOCTi Ta IHTENEKTYaJIbHOTO PO3BHUTKY, IO MOXE
CHPUSTH CTUMY/IFOBAHHIO TeHIAIbHUX 310HOCTEH
1 PO3BUTKY HOBHX IHTEJIEKTYaJIbHHX PECYPCIB.
3aranom yceOiyHe BUBUCHHS (DEHOMEHY TIeHi-
QITBHOCTI € aKTyaJbHUM, OCKIJTBKA BOHH JOIIO-
MararTh Kpalle po3yMITH TPUPOAY TBOPUYOCTI,
IHTENIEKTY Ta PO3BUTKY JIFOIWHU, @ TAKOXX MAIOTh
MPAaKTUYHE 3HAYCHHS I PO3BUTKY T'€HIATBHUX
3ai0HOCTEHl Ta CTUMYIIOBAHHS 1HHOBAIIIHOTO
PO3BHTKY B PI3HUX cepax KUTTSL.

JlocmipkeHHST JIIHTBICTHYHUX AaCTCKTIB TeHI-
aJTBHOCTI € TIPEAMETOM JIIHTBOTCHIOHIKH, SKa
po3mIsaaEe TIIyMayeHHs (PeHOMEHY T'eHI1aIbHOCTI
y MOBI 3arajoM i B aHIJIIMCBbKIA MOBI 30KpeMa.
VY Mexax Haloro JOCHiDKEHHS (HOKycyeMocs
Ha BHUBYEHHI, NepeayciM, KOHIENTYaJTbHUX
ACTICKTIB JIIHTBOTCHIOHIKHA B aHIJIOMOBHIN HaiB-
HIl KapTuHI cBiTY [3].

Meta crarTi TonArae 'y BHOKpPEMJICHHI
HOMIHATUBHOTO TOJISi AQHIJIOMOBHOTO KOHIIETITY
A WORK OF GENIUS y HaiBHi} KapTHHI CBITY.
VY JIHTBICTHUIII HOMIHATUBHE T0JI€ KOHIIETITY BiJI-
HOCUTBCS JI0 CYKYITHOCTI CJIiB, TE€pMiHIB a0o
KOHIIEMIIIH, SIKI MOB'sI3aHl 3 IEBHUM MOHATTIM
abo Temoro. Ile HaOip TEKCHYHUX OAMHUIIb, SKi
BUKOPUCTOBYIOTBCSI JJISi OMUCY 1 BHPAXKCHHS
MEBHOTO KOHIENTYy abo cdepu 3HaHb. HomiHa-
THUBHE II0JIC KOHIICNTY JOIOMAara€ CTPYKTYpY-
BaTH I OpraHi3yBaTH MOBJICHHS, Jal0Yl 3MOTY
TOYHO 1 YITKO TepenaBaTd i1HGOPMAIIO TIPO
neBHy TeMy a0o moHsatTTs [1].

Metoau. Jlo cneumiaJbHUX JIHTBICTUYHHUX
METO/IB, BHKOPHCTAaHUX Yy TIpoleci J0cIi-
JOKCHHS, HAJICXKATh Oehiniyilinuti aHami3, 3acTo-
COBaHUU JI0 TIyMauHUX CTaTeH yCiX HOMIHATHB-
HUX OJWHUIG, SKI BepOai3yloTh BiAMOBIIHUI
KOHILICTIT; KOMNOHEHMHUU aHAli3 YMOXIJIVBUB
BUJICHHS Ha0Opy ceM Ta CIyryBaB, BIIACHE,
OTHUM 3 €TaliB KOHYEnmyaibHo20 aHali3y,
CIPSIMOBAHOTO Ha BUSBIICHHS CTPYKTYPH aHAIi-
30BaHOTO KOHIIENTY [2; 4].

Pesyabratn. J{ns noOynoBH HOMIHATHB-
Horo mosist konnenty A WORK OF GENIUS/
I'EHIAJIBHE TBOPIHHA wmu Buxopucro-
BYBaJM TIAYMayHi CIIOBHHKH aHIIIHCHKOI MOBH
Ta Te3aypyCH, IPYHTYIOUHCh HAa BHOKPEMIICHHUX
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Bullle cdepax MISUIHOCTI TEHIATbHOI JIFOIUHU.
AHaui3 clIOBHUKOBUX Ae(iHIlIN HOMIHAIT genius
y 3arajlbHUX aHIJIOMOBHHUX CJIOBHHKAX Ta CUHOHI-
MIYHOTO PsAAY CJIOBOCIOMYYEHHS a work of genius
y Te3aypycax JaB 3MOT'y BUOKPEMUTH TaKi HOMiHa-
Ii-KOHCTUTYEHTH BIMOBITHOTO HOMIHATHBHOTO
nostst, y AeQIHIIISX SKAX BUOKPEMITFOEMO YOTHPH
curHiikaruHi By3u: 1110, AKE, Y HOMY, SK.

VYci 3adikcoBaHi HOMIHAIIT MOXHa TeMa-
TUYHO MOJUINTH Ha JAekiipka rpyn. [lepma
3 HUX MICTUTh HOMIHAIII1, SIKi BepOasli3yroTh KOH-
nent A WORK OF GENIUS/TEHIAJIBHE
TBOPIHHS sax 3aranbHe [OCSTHEHHS, BHeE-
COK, MpOpUB y MeBHIM wmapuui. Jlo wiei rpynu
YHAJI)KHIOEMO:

[achievement — SIKE a successful IO result
SK brought about by hard work];

[advance — [I]O an instance of SKE notable
progress Y UOMY in the development of
knowledge, technology, or skill];

[breakthrough — a SIKE sudden 11O advance
especially Y YHOMY in knowledge or technique];

[contribution — II]O the giving or supplying
of something that plays a JKE significant part
Y HOMY in making something happen].

Jlpyra rpyma MiCTHTh HOMiHaii, sSiKi BepOati-
3ytoth koHIIeNT A WORK OF GENIUS/T'EHI-
AJIBHE TBOPIHHS sk cTBOpeHHs 4Oroch
HOBOTO, BIIKpUTTS y NeBHi# napuHi. Cronu yHa-
JIEKHIOEMO Takl HOMIHALII:

[invention — II[O a device, contrivance,
or process originated K after study and
experiment];

[creation — I11O something (as a device) AKE
created for the first time SIK through the use of
the imagination];

[discovery — IIIO the act or process of
sighting or learning the existence of something
SK for the first time];

[production — IIIO something produced 1K
by physical or intellectual effort].

Hactynna rpynma BHOKpeMJICHHMX HOMIHAIIIMA
MICTHUTb CJIOBOCHOIYYEHHS 3 IEKCUYHOIO OIMHU-
L0 work, iK1 IO3HAYal0Th SIK HAPSMU POOOTH
reHiiB, Tak 1 IXHI 0COOIMBOCTI:

[original work — 11O a work SIKE showing
the skill and imagination to create new things;
SAKE not known or experienced before];

[artistic work / work of art — Y HOMY of or
relating to the fine arts];

[creative work — SIKE showing a noteworthy
use of the imagination and creativity ¥ HOMY
especially in inventing].



[lle omHa rpyma BHOKpEMJICHHX HOMIiHAIIH
BepOanizye koHuent A WORK OF GENIUS/
I'EHIAJIbBHE TBOPIHHS sk pesyasrar muc-
JICHHEBOI JISUTBHOCTI TCHIS:

[idea — SIKE a formulated 1110 thought or opinion];

[theory — SIKE a plausible or scientifically
acceptable general IO principle or body of
principles offered to explain phenomena];

[concept — SAKE an abstract or generic 11O
idea generalized from particular instances].

OcraHHs 13 3a3HAYEHUX TPyl MICTUTh HOMi-
Hallii, sIKi TTO3HAYalOTh T€HIAJIbHE TBOPIHHS SIK
HaO1IbIIIe TOCATHEHHS CBOTO aBTOpa!

[masterpiece — 11O a work done K with
extraordinary skill, especially a SKE supreme
intellectual or artistic achievement];

[masterwork — I1]O something (as a work of
art) that is a SIKE great achievement and often its
creator's JIKE greatest achievement];

[chef-d’oeuvre — II[O a masterpiece,
Y HUOMY especially in art or literature];

[magnum opus — a AKE great 11O work,
especially the SKE greatest achievement of an
artist or writer].

AHami3 aHTOHIMIYHUX 3B’SI3KIB  HOMiHa-
[I-KOHCTUTYEHTIB BIAMOBITHOTO HOMIiHATHUB-
Horo mnoist koHenty A WORK OF GENIUS/
I'EHIAJIBHE TBOPIHHS ymoxinvuBuB BUIi-
JIEHHSI Ofpa3y MACKIIbKOX OIHApPHUX KOHIIET-
TiB. Lle 3ymoBieHe, mepin 3a Bce, pO3MaiTICTIO
HoMmiHaTuBHOTO mois koHuenty A WORK OF
GENIUS/TEHIAJIBHE TBOPIHHS, sxe
MPEICTaBICHE JICKCUYHUMU OJUHUILSIMU, IO
HOMIHYIOTh 3arajibHe JOCSTHEHHS TeHis, HOro
BHECOK, NMPOPHB Yy NeBHiHM mapuni tomo. OTxe,
NEPLINM 13 BUOKPEMJIEHUX OIHAPHUX KOHIIETITIB
e FAILURE/HEBJIAUA/KPAX, mnpexacrasie-
HUH, 30KpeMa, TAKUMH HOMIHAIIISIMU:

[failure — the nonperformance of an assigned
or expected action];

[fiasco — something that has failed];

[catastrophe — something that has failed;
utter failure];

[destruction — the state or fact of being
rendered nonexistent, physically unsound, or
useless];

[ruin — physical, moral, economic, or social
collapse].

HacTtynHuMm OiHapHUM KOHIIENTOM BHCTYyHae
IMITATION/KOIIISA, npencrabnenuid, 30Kpema,
TaKUMH JIEKCUYHUMU OJUHUIISIMU:

[copy — something that is made to look
exactly like something else];
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[imitation — something produced as a copy].

OcTaHHIM 13 BHOKpEMJICHUX OiHApHUX KOH-
uentiB € INEFFICIENCY/HECITPOMOX-
HICTB/BE3PE3VJIbTATHICTD, nmo BepOaisa-
TOPIB SIKOTO YHAJIEKHIOEMO, 30KpeMa:

[uncreative — lacking originality of
thought; not productive of new ideas];

[unproductive — producing no results].

Otxe, HaBeJeH! BWIE OIHApHI KOHIIETITH
BKa3ylOTh Ha aHTOHIMIYHI O3HAaKH KOHIIENTY A
WORK OF GENIUS/TEHIAJIBHE TBO-
PIHHSI, a came: HeopHTriHAJIBHICTb, HEMPOIYK-
TUBHICTh, HeBAa4a. llepelimemo a0 po3mismy
CTPYKTYpPH HOMIHATMBHOTO TOJISI aHAJII30BaHOTO
KOHIIETITY.

Ha HaBezieHOMY pHCYHKY MeJlialbHa YacTHHA
HOMIHATUBHOTO TIOJISl BUJIICHA KYPCHUBOM, TIEPH-
(depiiftHi )X KOHCTUTYEHTH HAaBEICHO MEHIINM
HIPUPTOM.

Jlo siapa BiAMOBIAHOTO HOMIHATUBHOTO TOJIS
BIJIHOCHMO CJIOBOCIIONYYEHHS a work of genius.
Buokpemnieni B Xoai aHaimizy CIOBHHUKOBUX
nediHiuiid HoMiHaLl genius y 3arajlbHUX aHIJIO-
MOBHHX CIIOBHHKAaX Ta CHHOHIMIYHOTO psIy
CIIOBOCTIONYUYEHHSI @ work of genius y Te3aypy-
caXx HOMIHAIlli YHAJIEKHIOEMO 10 MeaiaJibHOL
yactunn mnoJsi. Ilepudepis HomiHaTHBHOTO
MOJIsl TIPEJICTaBlIeHa perpe3eHTaHTaMu CUTHI(]i-
KaTHBHUX BY3J1iB, BUIAUICHUX y MPOIIECI aHATIZY
CIIOBHUKOBHX JeQiHILINA MeaiaJbHUX KOHCTHUTY-
€HTIB TIOJIS.

BucnoBku. IIpoBencHuil  KOMIIOHEHTHHM
aHaNi3 yMOXXJIMBUB BUALUICHHS TaKUX MOHSATIM-
HUX KOHIENTYaJbHUX O3HAK JOCIiIKYyBa-
nHoro konnenty A WORK OF GENIUS/I'EHI-
AJIBHE TBOPIHHA:

— TMPOAYKT IHTENEKTyadbHUX 1 TBOPUUX
3ycuib (BepOasizy€eThes, 30KpeMa, TAKUMH JICK-
CUYHUMHU OAWHUIIMU: concept, idea, theory,
artistic work, showing the skill and imagination);

— HaJ3BUYAUHICTh (Supreme, masterpiece,
masterwork, chef-d’oeuvre, breakthrough, great,
achievement),

— HOBAaTOPCTBO/OpPUTIHANBHICTE  (creation,
invention, original work, discovery, not known
or experienced before, created for the first time).

VYBakaeMo iX SIICPHUMH Y CTPYKTYpi KOH-
nenty A WORK OF GENIUS/TEHIAJIBHE
TBOPIHHSI, ocCkilbKkM BOHH € IOHSTIH-
HUMH Ta 3a(iKCOBAaHUMH JIEKCHUKOTpaiyHUMHU
JDKEpEJIaMu.
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Act

progress
result

not known or
experienced before

development
of knowledge,
technology, or skill

contrivance

inventing

literature

art / fine arts
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HominaTuBHe nmojie KOHIENTY

A WORK OF GENIUS/TEHIAJIBHE TBOPIHHA
y HaiBHill KapTHHI cBiTY

noteworthy
plausible

device
opinion

magnum opus

Breakthrough

Invention

Creation

Discovery

Production

intellectual

successful

process
principle

masterpiece
masterwork

achievement

artistic work / work
of art

idea

significant

sudden
supreme

artistic

chef-d’oeuvre

advance

contribution

original work

creative work
concept

theory

created for the first
time

thought

formulated

scientifically
acceptable

showing the skill
and imagination

after study and
experiment

by hard work

by physical or
intellectual effort
great / greatest

through the use of
imagination

Puc. 1. Sinepuo-nepudepiiina cTpyKTYpa HOMIHATHBHOIO NOJIA KOHLENTY
A WORK OF GENIUS/TEHIAJIBHE TBOPIHHS y naiBHiii kKapTHHI CBiTY
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POJIb META®OP Y ®OPMYBAHHI TA PO3YMIHHI
AHIJIIMCBKOI MOPCBKOI TEPMIHOJIOI'TI

IlepcTiok Oabra IropiBua,
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OjiechbKOro HaI[IOHAILHOTO MOPCHKOTO YHIBEPCUTETY
ORCID ID: 0000-0002-0482-2656

Y ecmammi oocniooicyemocs pons memagop y ghopmysani ma po3yminni MOpCcoKoi mepminonozii 6 anenii-
COKIUL MOBL. Y MOpCobKill mepMinono2ii aneniticbkoi Mogu memagopu 8idicpaioms Kiouo8y pois y opmyeanii
ma po3yMIHHI CKAAOHUX KOHYENYitl ma npoyecis, nos'sizanux iz Mopcwvkoro cnpasoio. Ll mepminonocia ne
Juwe nepeoac mexuiuni acnekmu MopcbKoi OiIbHOCHI, d Ul 61000padicae KyibmypHi, iCMOpUudHi ma coyianbHi
acnexmu, nog'szani 3 mopem. Po3yminns poni memaghop y MOPCoKiti mepminoa02ii € 8axicausum K 0jis paxie-
yis y cghepi mopennascmea ma mpancnopmy, max i 0 giHe8icmie ma Kyibmypoio2ie.

30iticneno knacughixayiro memapop, SUOKpemieHO aHMPONoMop@Hi, 300Mop@hHi, Koripui, memaghopu,
nos'sazamni 3 Kopabaamu, a maxkoxc o0ioniuni memagopu. Ananiz nokazas, wjo npubausHo 13% eusueHux mop-
CObKUX MepMIHI6 TPYHMYIOMbCsl Ha Memagopax ma He 3a3uanu demepminonozizayii. Haubinewr nowupeni
ceped HUX — MmepMiHU, Wo 0a3ymMvbCa HA aHMPONOMOpEOHUX ma 300MophHux memadghopax. Buseneno, wo
MOPCOKI mepMilu, 3ACHOBAHI HA 300MOpHUX Memadopax, He Hecymb y coOi KOHOmMayill ma He € Cmujic-
MUYHO MAPKOBAHUMU. TaKoxc yKa3ano, wjo mepminu, wo IPYHMymsCa Ha KOAIPHUX Memagopax, He noe'a3aui
3 MPAOUYILIHUM KOJIbOPOBUM KOOOM AH2AINICLKOT MOBU. Bionitini memagpopu 6uKoHyionv K HOMIHAMUBHY, MAK
i excnpecusiy Qyukyii.

Jlocrioorcentst niOKpeciroe 8adxicIusicms Memagop y CnputiHammi ma po3yMiHHI MOPCLKUX NOHAMb ceped
¢axisyie ma wupoxoi ayoumopii. Lle exazye na 3nauywicmos uSUEHHs MOBHUX KOHCIMPYKYIL OJisL PO3YMIHHS
KVIbMYPHUX ACheKmie Mopcobkoi cghepu. Memadghopu ennusaromes Ha CRpUtiHAMMA ma pO3YMIHHA MOPCLKUX
noHsms ceped Gaxisyie ma 3a2aibHoi 2pOMadCbKOCHI yepe3 MaKi Mexanizmu, 1K CImeopenHs 00pasis, ymaeep-
OJfCEHHS KYNIbIMYPHUX CIepeomunis, nioKpecieHHs dcnekmis eMoyiliHo20 3a0apeieHts ma (hopmMy8anHs KOH-
yenmyanoHux pamox. Posyminna eniugy memagop Ha MOpCcbKYy MepMiHON02I0 € KAYO8UM OISl CIMBOPEHHS
SAKICHO20 MaA ephekmusHo20 KOMYHIKAYIIHO20 cepedosuiya y MOpPCobKill 2anysi. Bio posyminna ma aunanizy
Mema@opuyHux KOHYEenyitl 3a1exCunsv aKiCmob CRIIKY8AHHA Y 0anill 2any3i 1i00cbKoi disiibhocmi. Ocmamoyni
BUCHOBKU NIOKPECII0I0Mb HOMEHYIAN OOCHIONCeHHA Memaop O POUWUPEHH HAUL020 DO3YMIHHA MOBU,
KYIbmypu ma CRIIKY8AHHA 8 MOPCHKIU 2ay3i.

Knrouosi cnosa: mopcoka oisanvricms, memaghopuuHuii 8upas, KyibmypHuli cmepeomun, mepmiHon02iuna
Memagopa, demepminono2izayis.

Sherstiuk Olha. The role of metaphors in the formation and understanding of English nautical
terminology

The article examines the role of metaphors in the formation and understanding of nautical terminology in
the English language. In the nautical terminology of the English language, metaphors play a key role in the
formation and understanding of complex concepts and processes related to maritime affairs. This terminology
not only conveys the technical aspects of maritime activities, but also reflects the cultural, historical and social
aspects associated with the sea. Understanding the role of metaphors in nautical terminology is important
both for maritime and transport professionals, as well as for linguists and cultural scientists.

Classification of metaphors was carried out, anthropomorphic, zoomorphic, colour metaphors, metaphors
related to ships, as well as biblical metaphors were distinguished. The analysis showed that approximately
13% of the studied nautical terms are based on metaphors and have not undergone determinization. The most
common among them are terms based on anthropomorphic and zoomorphic metaphors. It was found that
nautical terms based on zoomorphic metaphors do not carry connotations and are not stylistically marked.
1t is also indicated that terms based on color metaphors are not related to the traditional color code of the
English language. Biblical metaphors perform both nominative and expressive functions.

The study highlights the importance of metaphors in the perception and understanding of maritime concepts
among professionals and the general public. This indicates the importance of studying linguistic constructions
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for understanding the cultural aspects of the maritime sphere. Metaphors influence the perception and
understanding of nautical concepts among professionals and the general public through such mechanisms
as creating images, establishing cultural stereotypes, emphasizing aspects of emotional coloring and forming
conceptual frameworks. Understanding the impact of metaphors on nautical terminology is key to creating
a quality and effective communication environment in the maritime industry. The quality of communication
in this field of human activity depends on the understanding and analysis of metaphorical concepts. The final
findings highlight the potential of metaphor research to expand our understanding of language, culture and

communication in the maritime industry.

Key words: maritime activity, metaphorical expression, cultural stereotype, terminological metaphor,

determinization.

Beryn. Mopcbka TepMiHOJIOTIS B aHITIIACHKIMA
MOBIi € Ba)JIMBUM CKJIAJJTHUKOM KYJIBTYpHOTO Ta
TEXHIYHOTO CIIaJIKy JIIOJACTBA. SIk MOBHUH (peHo-
MEH BOHA HE JIIIE BioOpa)xae CKIaHICTh MOP-
CBKO1 JISTTBHOCTI, a W yTiM0€e y cobi 6araTrcTBo
CUMBOIIIB, MeTadop Ta 1/1i0M, Ki TOTOMararmTh
3pO3yMiTH Ta BUCTIOBUTH CKJIa/IHI ACTIEKTH 1IbOTO
CBiTYy. Y MOpPCBKii TEpMIHOJNOTIi aHMIIHCHKOL
MOBH MeTa(opH BiIrparOTh BAKIHMBY POJIb
y (opmyBaHHI Ta PO3yMiHHI KJIFOYOBUX TOHSTH
Ta KOHIeNIid. Mopchka TepmiHooris 6arata Ha
MeTaopuyHi BHCIIOBHU, SKi BiIOOpaKarOTh HE
JIUIIe TEXHIYHI acleKTH MOPEIUIaBCTBa Ta HaBi-
rauii, a i KyJabTypHI Ta ICTOPUYHI aCHEKTH, BiJl-
J3EPKAIIOI0YM 0araTrcTBO MOPCBHKOI CIaIIIUHU
Ta MOPCBKOIL KyJIBTYPH.

[Turanns pom Metadop y TGleHOTBOpeHHl
[IKaBWIO SIK BITYM3HSHHUX, TaK 1 3apy61>I<HHX
yueHux. Hanpuknaa, ¢paHiy3pkuii  JTiHTBICT
A. Accanp y poboti «Tepminonoriuna merago-
puzanis» [1, c. 238] akueHTye yBary Ha BaKJIH-
BOCTI MeTa(hOpUIHOTO aCIIeKTy ITi/T 9ac HOMIHAIT
MIOHATH. 3a CJIOBAMHU BYCHOTO, MeTahopHu3aIlis — e
HEOOX1THUI eJIEMEeHT HayKoBOi JyMKH. I3 Accanb
TIOTOIKYEThCS ITATIChKa MociaHuI Mikaena
Pocci, 3a cnioBamu sikoi TepMiHOOTTYHI MeTadopu
€ CKJIaJJHUM Ta PI3HOMAHITHUM SIBUIIIEM 1 HACTIJI-
KOM KoHIenTyasibHuX MeTadop (shared conceptual
metaphors) ab0 Tak 3BaHUX «KOH(IIKTHUX MeTa-
dop» (creative conflict metaphors) [2, c. 195].
[Tomi6H1 MeTadopyu BaKITUBI 11Ie ¥ THM, 1110 CIPH-
AI0Th O(DOPMIICHHIO Ta TMOIIMPEHHIO HAayKOBOTO
3HaHHs. KOrHITHMBHI ceMaHTHU4HI Teopii 3a3BHYaii
OyIlytOThCSI Ha apryMEHTI, 110 JICKCUYHE 3HAYCHHS
€ KOHIICTITyaJIbHUM. 3HAa4eHHS B KOTHITHUBHIN
ceMaHTHUIll 0a3yeThCsl Ha KOHBEHITIOHATI30BAHUX
KOHLEMTYaTbHIX CTPYKTYpax, OTXKE, CeMaHTHIHA
CTPYKTypa pa3oM 3 IHIIMMH KOTHITUBHUMH JOMeE-
HaMU B110Opaka€ MEHTaIbHI KaTeropu K1 JTION
chopMyBaIM Ha OCHOBI CBOTO JOCBIAy Ta i
y cBiTi 3, c. 155].

Orxe, mochmimkeHHS MeTadop y MOPCHKii
TEPMIHOJIOTI] € AaKTYaJbHUM 3 OISy Ha IXHIO

KJIIOYOBY pOJIb Yy CHPUMHATTI Ta pPO3yMiHHI
MOPCBKUX TOHSTh, IO CTa€ yC€ BAKIMBILIUM
y KOHTEKCTI 3pOCTal040ro iHTepecy 10 MOPChKUX
BUPOOHULTB, PO3BUTKY MOPCBKOTO TypU3My Ta
€KOJIOTIYHHUX aCIMEeKTIB MOPCHKOTO CEpeIOBHUIIIA.
Amnaini3 mMeta)OpUYHUX BHpPa3iB CHPUATHME SK
KpamoMy pO3yMiHHIO MOBJICHHEBUX KOHCTpPYK-
1id y 1ii raimysi, TaKk 1 BIOCKOHAJIEHHIO MOBHOTO
CHIIKyBaHHA cepef GaxiBIiB Ta 3arajbHOI TPo-
MaJICbKOCTI, CIPHUSIOYM PO3BUTKY €(eKTHBHOL
KOMYHIKallli Ta MONIUOIEHOMY OCMHCICHHIO
MOPCBKO1 KYJIBTYPH 1 AiSTIBHOCTI.

Meta cTarTi monsrae y BHBYEHHI BIUIHBY
Metadgop Ha GOpMyBaHHS Ta PO3YMIHHS MOp-
CbKOI TEpPMIHOJNOrI B  aAHNIINWCHKIA  MOBI.
30KkpemMa, CTarTs CIpsIMOBaHAa Ha aHalli3 pi3HO-
MaHITHUX MeTa(op, 10 BHUKOPUCTOBYIOTHCS
JUIs. OTIUCY MOPCBKUX TOHSTH, & TAKOXK iXHBOTO
BIUIMBY Ha CIIPUMHATTS Ta TIYMauyeHHS MOBHUX
KOHCTPYKIH y il ramy3i.

3aBmaHHSIMU CTATTI €:

— TIPOBEACHHS  aHaNI3y PI3HOMAHITHUX
MeTa(op, L0 BUKOPHCTOBYIOThCA Yy MOPCHKIii
TEPMIHOJIOT1i;

— kiacudikamis mMetagop 3a TUIAMHU Ta iX
CHCTEMaTU3yBaHHS JJIsl KPAIIOro PO3YMIiHHSA iX
(byHKIIOHYBaHHS,

— BUBUYCHHSI BIUIMBY MeTadop Ha CIIPUHHSTTS
Ta PO3yMIHHS MOPCHKUX MOHSATH cepel (haxiBIliB
Ta 3arajabHOI IPOMaJICbKOCTI;

— pO3MISAA MOXIIMBUX HEPCHEKTHB BUKO-
puctanHs Metadop y MOPCBHKIH TepMiHOJOTIT
3 METOIO TTOJIIIIICHHS KOMYHIKaIlii Ta po3yMiHHS
MOPCBHKUX TOHSTH B aHTJIIOMOBHOMY CEPEIOBHIIL.

Marepiasm Ta Meroa. Y paMkKax Mop-
CBKOT TEPMIHOJIOTI 3yCTpIYa€ThCsA TOCUThH 3Ha-
YHa KUIBKICTh TEPMiHIB, B OCHOBI SIKHX JIC)KHUTh
MeTadopa. Y Xofi 10ciipKeHHs Oyi10 MpUIHATO
pIIICHHST PO3AUIMTH iX HA HHU3KY BiJMOBIIHHX
KaTeropiu.

[lepmia 1 Haii0uIbIIa KaTEropisi MOPCBKUX
TEPMIHOJOTIYHUX  MeTagop  MpelacTaBlieHa
aHTporioMopHUMHU MeTaopaMu, y SIKUX CyIHA
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MOPIBHIOIOTECS 3 JIIOAMHOIO abo  ymomaiOHro-
I0ThCSL 1H. YBechb CIEKTp aHTPONoMOp(HOCTI
BTUIIOETHCSI B MEeTa()OPUYHUX HAHMEHYBaHHSIX,
OCKINBKH JIFOAMHI BIIACTHBO BHMIPIOBaTH BCi
¢bopmu OyTTs B MacmTabi CBOro IOCBimYy 1 3Ha-
YeHHs1, 32 00pazoM 1 mogobo0to cBoeto [4, ¢. 181].

Cepen anTporniomMmoppHuXx Metadop y Mop-
CbKI TEpMIHOJIOTI] JOPEYHO BUIUINTH HU3KY
migkareropiit [2, ¢. 202]. [lepury 3 HUX CTaHOB-
JSATh TEPMiHU, B OCHOBI SIKHX JIKHUTH IOPIB-
HSHHSI KOpaOist 3 JIFOJMHOIO, 3aBISKU JaHOMY
MOPIBHSHHIO HEMaTepiaJbHUI 00'€KT «CTa€ iCTO-
TOIOY». SIK TPUKIIa]l MOXKHA TIPUBECTH TaKi Tep-
MiHHU, K sister ship — «a ship of the same class
as, and therefore virtually identical in design
and appearance to, another ship. Sister ships
share an identical or nearly identical hull and
superstructure layout, similar displacement, and
roughly comparable features and equipment
i mother ship — «a vessel which leads, serves,
or carries smaller vessels, in the latter case
either releasing them and then proceeding
independently or also recovering them after
they have completed a mission or operationy.
VY mepmioMy BHITaJKy TEpMiH TO3HAYa€e Kopa-
0enb, SKUH 3a CBOIM KJIACOM, KOHCTPYKITIEIO
1 TEXHIYHUM OCHAIICHHSIM TMPaKTUYHO 1]¢H-
TUYHHUIA 1HIIOMY CyaHy. Taki cyaHa po3risjia-
IOThCSl IK POJAMHHI, Y LIbOMY pas3i, MepeBOATIH
OyKBaJIbHO, CECTPHHCBHKI. Y JPyroMy BHIIAIKY
Haerbest Mpo miaaBdasy — CyaHO, sike Beae abo
00ciyroBy€e OLIbIN IpiOHI CyAHA; TYT OYEBUIHO
MOPIBHSHHS 3 MaTIp'fo, sSIKa TOTIOMarae MajceHb-
KUM JiTaM. TakuM 4rHOM, B 000X BHIAJIKax
CylHa YTMOMIOHIOIOTBCA JIONAM — Marepi abo
cecTpi. [HIIMM mNpHUKIAZOM TEepMiHA B JaHIi
Kareropii € TepmiH ship's husband (areHT cynu-
HOBJIACHHKA, B OOOB'SI3KM SIKOTO BXOJWUTH
BeJIeHHsI Oyab-sIKMX CIIpaB, MOB'SI3aHHUX 13 CYI-
HOM) — «an agent appointed by the owner of
a ship, and invested with authority to make the
requisite repairs, and attend to the management,
equipment, and other concerns of the ship he is
usually authorized to act as the general agent of
the owners, in relation to the ship in her home
porty. O4eBUIHO, O Y ILOMY pa3i CyTHO 3HOBY
MTOPIBHIOETHCS 3 JKIHKOIO, Y SKO1 € YOJIOBIK, IO
BUpIIIY€ BCl BAHUKAIOU1 TUTAHHS.

Jpyra xarteropis MOPCBKHUX aHTPOIOMOpPQd-
HUX MeTadop NpeaCcCTaBIeHa TepMiHAMU, 3aCHO-
BaHMMM Ha YMOMIOHEHHI YaCTUH KOpadis dac-
THHAM JIIOACHKOTO Tisa. J[aHa Kareropis TOCUTh
YUCJICHHA 1 BKIIIOYA€E y ce0e TakKi MPUKIIAIu:

Modern Philology, 2, 2024

— Brow — a small curved angle or flanged
plate fitted on the outside of the shell of a ship
over an air port to prevent water running down
the ship's side from entering the open port (ko3u-
POK HaJl UTFOMIHATOPOM).

— Cheeks — the bilgeways, or curve of the
bilges (HagsNMMHKU Yy BUIIAII TOBCTHUX JIOIIOK,
npuOUTHX 0 MIOMH 3 O0KiB, HMXk4e Toma. Ciy-
KaTh JUIS MiITPUMKH JIOHTa-CaJIIHTiB).

— Throat — the forward top corner of a square
fore and aft sail; the end of the gaff, next to mast
(BepxHiii raJcoBUi KyT; KiHEeIb Tadess mopyd i3
IIOTJIONO).

— Head - the forwardmost or uppermost
portion of the ship, the top edge of a sail (nepe-
JTHS YacTHHA KOpaOJIsi, BEPXHS YAaCTHHA TTapyca).

— Waist — the central deck of a ship between
the forecastle and the quarterdeck (nieHTpanbHA
YacTHHA CY/IHA).

— Foot — the lower edge of any sail; the
bottom of a mast (HWXKHIN Kpall BITpHIIa, HAXKHS
YacTUHA IIOTJIN).

TakuM 9YWHOM, HaBEJIEHI BUIIEC IPH-
KJIaJIM TOKa3ylTh, 10 Y CyIHA KpiM JOCHUTH
CTaHJAPTHOTO TMONITy Ha TOJOBHY 4YacTHUHY
(head — ronoBa) Ta OCHOBHY 4YacTUHY (waist —
Tajis) 3'IBIAIOTHCS eyebrows — OpoBu, cheeks —
IIOKH 1 throat — roplio.

Tperst xareropiss aHTponoMopdHUX MeTa-
dhop y MOPCBKIM TEpPMIHOJIOTIi BKJIIOYA€E y cede
TEPMiHH, SIKI TTIO3HAYAIOTh OyIb-sIKYy J1F0/03HaKY,
IO BJIACTHBA JIFOUHI, aje sSKy HPUIUCYIOTh
CyIHy. SIK TIpUKIIa] MOXKHA PO3IISIHYTH TEPMiH
dressing down — «treating old sails with oil and
wax to renew themy, MO TOPIBHIOE OHOBJICHHSI
BITpMJI Ha CyAHI 3 TMPOIECOM MEepeoasTaHHS.
CxoxuM TepMiHOM € dress overall — «to string
International Code of Signals flags, arranged at
random, from stemhead to masthead, between
mastheads, and then down to the taffrail, on
a ship in harbor as a sign of celebration of
a national, local, or personal anniversary, event,
holiday, or occasion», T00TO BUBILIYBaHHS Ha
IIOTJTi CyJHAa CUTHAJIBHHUX IPAIOPIB Y MEBHOMY
NOPSIIKY HAa 4YeCTh SKOrO-HeOyab cBATa abo
mofii 0coONMMBOi BAXKIMBOCTL. Y IMbOMY pasi
Kopabenb HIOM «BOMpAETHCS» HA YECTh 3HAUY-
m1oi moii. He MeHI 1ikaBuM TEPMIHOM € squat
effect — «the phenomenon by which a vessel
moving quickly through shallow water creates
an area of lowered pressure under its keel that
reduces the ship's buoyancy, particularly at the
bow. The reduced buoyancy causes the ship to
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'squat’ lower in the water than would ordinarily
be expected, and thus its effective draught is
increasedy. lleli TepMmiH Ha3WBae sBUIIE, 32
SIKOTO KOpaOesb 3a BEJMKOI MIBHIKOCTI Ha HEBe-
UK mMOuHI «mpocinae» y Bomi. JliecioBo
Squat B aHTJIIACHKIN MOBI O3HAYa€ «IIPHUCIAATHY;
TAaKUM YHUHOM, JIit0, BIIACTUBY JIFOJMHI, BUKOHYE
HEXHUBHH 00'ekT. TakoX MOKa30BUM TEPMiHOM
€ disabled vessel — «a damaged or impaired
vessel not able to proceed by its own». Y upomy
pasi npukMeTHUK disabled, sike 3a3BUYail BUKO-
PHUCTOBYETHCS 32 BITHOIICHHSIM /10 0¢i0 3 oOMe-
KCHUMHU MOXKITUBOCTSIMH, 3aCTOCOBYETHCS ITi]
Yac OMKUCY Cy/IHA, THM CAMHM OJIFOJHIOKOYH HOTO.

YeTBepTy ¥ OCTaHHIO MiJKATETOPiI0 aHTPO-
noMoppHUX MeTadop y MOPCHKii TEpPMiHOIOTT
CTaHOBJIATH TEPMIHHM, TOB'S3aHI 3 aTpuOyTamMH
JFOJICHKOTO TTOOYTY. SIK MpUKIIa MOKHA HABECTH
TaKul TEPMiH, K crown — «term used denoting
the round-up or camber of a deck» (neperun
nanyOu). [HIIMM MpUKIIAZoM y JaHil KaTeropii
€ TepMmiH umbrella — «a metal shield in the form
of a frustum of a cone, fitted to the outer casing
of the smokestack over the air casing to keep out
the weathery» (30HT Haj quMapeM cyaHa). Takum
YUHOM, CYIHO HaOyBa€ Takux aTpuOyTiB, SK
napaco’sbka i KOpoHa.

Oxpim anTpornomopduux meradop y Mop-
CBKIi TEpMIHOJIOTii BHIUISETbCS TaKa BEIHKA
rpymna, sK 300MopdHi MeTtadopu, MOB'sI3aHi
3 Ha3BaMH CCaBIIIB, NTaxXiB Ta 1HIIMX MPEICTAB-
HUKIB TBapUHHOTO CBITY. Jlesiki BUEHI Big3HA4a-
10Th, MO 300MOp(hHI MeTadopu «BIITHOCATHCS
JI0 HAI[lOHABHO-KYJIBTYPHOI crienu]iku BiAmo-
BIJTHOTO HApoOXy, OCKUIBKM T1 3HAHHS NPO CBIT,
AKi JIe)KaTh B OCHOBI MeTadop Mpo TBApHH,
MaJio CHIBBIIHOCATHCS 3 HAYKOBUMHU JTaHUMH
mpo peanbHy TMOBEAIHKY TBapun». Jlocmia-
HUKH TaKOX IJIKPECIIOITh OI[IHOYHY (YHK-
0 JaHoro Tumy Metadop; Meradopu THITY
«TBapMHA — JIIOJIMHA» HECYTh YiTKI W MOCTIiiHI
OLIIHOYHI KoHoTauii. Mera nux metadop — npu-
MMCATH JIIOOMHI IesIKl O3HAaKH, SKI 3aBXIu ado
MaiKe 3aBXKIM MalOTh OIIHOYHUN CEHC, TOMY
I0 TIEPEHECEHHsI Ha JIIOWHY O3HaK TBApPHH
nepenbavae omiHovHI KoHotamii. Cami Ha3BH
TBAapHWH OIIIHKKM HE MICTATh [3, c. 118].

VY BUMaaKy 3 MOPCHKMMHU T€pMiHAMH HE BCl
nepepaxoBaHi BHILE OCOOIMBOCTI CTAlOTh Oue-
BUJHUMH, OCKUIBKM YacTo 300MoOp¢Ha MeTa-
dopa BUKOPHUCTOBYETHCSI HE JUISI TTO3HAYCHHS
JIOMVHM, a BXOAWTH JO CKIIQAYy TEpMiHA, IO
Ha3WBa€ HEXHMBHU mpeamer ado miro. [Ipote

Modern Philology, 2, 2024

300Mop¢Ha MeTadopa Moxke OyTH BUKOpHCTaHA
10 BIIHOIICHHIO J0 WIEHIB eKiNaxy, K, Halpu-
KJIaJl, Y BUIAJKY 3 TEPMIHOM Sea dog, 10 TO3Ha-
yae OyBasoro mopsika. Ciizi, ofHaK, 3a3HAYUTH,
0 JAaHWW TEpMiH 3aiiMae HEOAHO3HAYHE CTa-
HOBUIIE 1 BIIHOCHTHCS CKOpIIIE€ 70 >KaproHi3-
MiB, aHDK 0Oe3mocepeHbO 710 CIeliali30BaHOro
MOHSTTS, 3BAKAIOUU Ha c(hepy BUKOPUCTAHHS Ta
CTWJIICTUYHE MapKyBaHHS. [HIN mpuKiIagud He
€ HACTUIbKM HEOJHO3HAYHHMH 1, SIK OyJI0 CKa-
3aHO BUIIE, BAKOPUCTOBYIOTHCSI CTOCOBHO HEXKH-
BUX 00'ekTiB a00 Ilil.

[lepury minkareropito 3oomophHux Meradop
y MOPCBKii TEpPMIHONOTIl CTaHOBISATh MeETa-
¢dopH, B OCHOBI SIKHX JICKUTH MOPIBHSIHHS KOpa-
07151, IOTO €JIEMEHTIB U JIiHi 13 TBAPUHOIO.

[Ipuknanamu € Taki Tepminu [5-7], gk:

— Dolphin — «a cluster of piles driven into the
bottom of a waterway and bound firmly together
for the mooring of vessels» («aenbdin» — cTpyK-
Typa y BOJI AJIS IIBApPTYBaHHS CYICH).

— Catboat — «a cat-rigged vessel with
a single mast mounted close to the bow, and
only one sail, usually on a gaff» («keT» — CyaHO
3 OJIHMM BITPHJIOM Ha CaMiid IIOTIi).

— Lame duck — «term for disabled vessel
that had to fall out of a convoy and thus became
easy prey for submarines» («KynbraBa Kauka —
CY/IHO, TII0 BUMIILTIO 3 JIATY).

— Turtling — «in dinghy sailing especially
(but can include other boats), a boat is said to
be turtling or to turn turtle when the boat is
fully inverted with the mast pointing down to the
lake bottom or seabedy (siBulllE, 3a SIKOTO CYJIHO
[IEPEBEPTAETHCS IOTOPU JHOM).

Hpyra kareropis 300MOp(HHX TEpPMIHOJIO-
rivnux wMetadop TMpeacTaBiIeHa TepMiHAMU,
B OCHOBI SIKUX JIGKUThH TOPIBHSIHHS HE 3 TBa-
PUHOIO y LIJIOMY, a 3 SIKOIOCH ii 03HaKoK abo
arpulyTom. Sk mpuKiag MOXHA HABECTH TaKHUM
TepMiH, sIK whiskers — «spreaders from the bows
to spread the bowsprit shrouds» ( «Byca» bym
[Ipita). [HmMM mnpukIagoM € TEepMiH crow's
nest — «specifically a masthead constructed
with sides and sometimes a roof to shelter the
lookouts from the weather, generally by whaling
vessels, this has become a generic term for what
is properly called masthead». Tax 3BaHe BOpo-
HSTY€ THI3JI0 TIO3HAYAE CIIOCTEPEIKHHIA ITYHKT HaJI
MapcoBuM MaliJaHIUKOM (DOK-IIIOTITH.

Takum 4YHHOM, BUXOASYM 3 BHILCHABEIC-
HUX TIPUKIAIIB, MOXKHA JIHTH TaKOro BHCHO-
BKY: OUIBIIICTH TEPMIHOJIOTIYHUX 300MOP(PHUX
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MeTtadop y cucTeMi MOPCHKOI TEPMIHOJIOTII He
HECYTh y €001 OI[IHOYHUX KOHOTAIi# 1 € cTuic-
TUYHO HEUTPAJIBHUMH. BUHATOK TyT CTAaHOBUTH
TepMiH lame duck, ne HeraTuBHA OIliHKA Tiepe/ia-
€THCS 32 PaXyHOK CJIOBa lame — KyJIbI'aBHH.

HactynHy kareropito CTaHOBJISATH TEPMIiHH,
[0 MalOTh y CBOiM OCHOBI KOJipHI MeTadopw.
JlaHa kateropis He Jay’K€ YMCIIEHHA 1 BKIIIOYAE
y cebe Taki TepMminM, sk black cargo — «cargo
banned by general cargo workers; generally
because the cargo is dangerous or hazardous
to healthy («90pHMIA BaHTaX», BaHTaX, SKUH
JIOKEPH BIAMOBIISIFOTHCSI 00p00sTH), shipping of
green water — 3aTUBaHHs nanyOu xBuiieto, black
gang — «the part of a ship's crew that works in
the engine room» (xopabenbHi kouerapm). Jlana
KaTeropist IikaBa TUM, IO 3HAYECHHS TepMiHa
NPaKTUYHO HEMOXKJIMBO BraJaTd, CIIMPAIOYNChH
Ha TPAJULIMHUN KYJIBTYpPHUN KOJ KOJIbOpy. TaK,
HaIpUKJIa, SKIIO0 3BUYAHO B aHIIIMCHKIA MOBI1
NPUKMETHUK green — 3eJICHUH MMo3Ha4yae abo
HEIOCBIUEHICTH (green-hand sailor — HenocBi-
YeHUH MOpSK), ado sBUINA, MOB'SI3aHI 3 €KOJO-
rieto (green movement), TO y BUINAAKY 3 TEpMi-
HOM shipping of green water peajii3oBaHO 30BCIM
1HIIIE 3HAYECHHS.

3HayHa KUIBKICTH MeTadop, IO JIeKaTb
B OCHOBI MOPCBKUX TEpMiHIB, MOB'sI3aHl 3 SKO-
I0Ch XapaKTEPUCTUKOIO Cy/lHA, HOTO0 YaCTUHOIO
abo mertonom Hasiramii. L{s kxareropis ckiagHa
JUTs OLTBII OAHO3HAYHOT'O KJIacu(iKyBaHHsI, 3Ba-
’KalOuM Ha CBOIO PI3HOMAHITHICTbH, 1 BKIIIOYAE
VY cebe Taki mpuKIagu, K paper boat — «boat
constructed from light materials, especially
thin planks of wood» (MallOTOHHaXXHE CY/IHO);
cold ship — cynHO, MaIlIMHU SIKOTO HE 3aITyIIeHi;
dead ship — «a vessel which is unable to proceed
under its own power, or to manoeuvre with its
own steering gear or to work its own anchors
or has any part of the hull structure removed,
or under repair which may affect the watertight
integrity of the shipy («MepTBe CyIHO», Mapo-
IUTaB 13 TMOTAIIEHUMHU TOTNKAMHU 3 KOTHIB); fire
ship — «a military vessel loaded with combustible
material, set on fire, and set adrift to destroy
enemy ships or fortifications» (xopabenb, Ha
OOpTYy SIKOTO 3HAXOmAThCS BHOyXOHeOe3MmeuHi
abo 3aliMUCTI pedoBUHM); dead reckoning — «a
method of navigation that estimates a ship's
position from the distance run measured by the
log and the course steered, with corrections for
factors such as tide and leeway» (HaBiramis
METOJIOM YHCJICHHS NUISIXY) Ta iH.
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Takox KiJibKa CIIB CIIiJ] CKa3aTH Mpo O0i0miiiHi
MeTtagopu y 3a3HaueHiii TepmiHoiorii. Jlana
Kateropist meradop € JOCUTh TOMIMPEHOIO,
MepI 3a BCe B XYOOXKHIM JiiTeparypi, MpoTe
HEPITKO BOHU BUKOPHUCTOBYIOTHCS 1 B TIPO-
(deciitHii MoBi. SIk TpHKIag MOKHA HABECTH
Takuii TepMiH, K Judas door — «asepi HOam»,
aBapiiiHU a3 y ABepsx KatoTH. Tyt meTtadopa
IIJTKOM OYEBUIHA 1 TIOB'sI3aHA 3 MEPEKa30M IPO
nBepi, yepes ski Buimos FOmga, mo6 3aiiicHUTH
3pany Xpucra.

[HmmM  mpukiamoM € TepMmiH apostles —
either of a pair of upright members flanking and
securing the bowsprit of a ship at the bow,
often used as mooring bitts — Tax 3BaHi «amnoc-
TOJNM» — JiepeB'sHi OiTeHTre 1 KHEXTH Ha BITPUIIb-
HOMYy cyaHl. OckuibkM iX 3a3BMyail OyBae
12 mTyk, O4eBHIHUHN HATSK Ha 12 armocTosiB, Hall-
Oommwkunx yuHiB Xpucta. L{ikaBuii Takuii TepMiH,
K holy stone, — «a soft and brittle sandstone that
was formerly used in the Royal Navy and US Navy
for scrubbing and whitening the wooden decks
of shipsy, y NOCIIBHOMY TE€pEKIaJll TaK 3BAaHHUI
CBSIICHHUI KaMiHb — IIMAaTOK ITiICKOBUKA, IpPH-
3HAUEHU AJ1s1 TOrOo, 00 apaiti namnyOy. [loaidony
Ha3By MOPOIWJIO CIIOBOCIONYYEHHs holystoning
the deck — many0Oy npainu Ha KOJiHAX, Yepe3 IO
JlaHa JIisl MOPIBHIOBAACS 3 aKTOM OOTOCITYKIHHSI.
biOmiiini meradopu B MOpCBHKIH TEpMiHONIO-
rii CTAHOBJIATHL BIJHOCHO HEBEIUKHH BIJCOTOK,
ajyie BOHM BKpail I[iKaBi JJIs1 BUBUCHHSI, OCKLIbKH
TICHO TIOB’S13aHi 3 KyJABTYPHUMH YSBJICHHSMHU HE
OITHOTO, a 0ararb0X HApOMIB, TOOTO € TpaHCHa-
I[IOHAJTPHUMU. Bynb-ska Harlisi, 110 BU3HAE CBS-
mieHHui xapakrep biomii, iMOBipHO, 3Haoma 3 11
MOCTYJIaTaMH, OCHOBHUMH TEKCTaMH 1 TPUTIAMH,
SIK1 ¥ CTaJIM OCHOBOIO ISl HU3KU MeTadop y MOp-
CBKIH TEPMIHOJIOTTII.

Orxe, anamiz 1 kiacudikamis wMertadop
y MOPCBKIH TEepMIHOJIOTI] Jal0Th 3MOTY IIHOIIe
BUBUUTH MOBHY KapTHHY CBITY HOCIIB aHIJIiH-
ChbKOI MOBH, a TaKOXX YCTaHOBHTH, HACKUIBKH
BOHA BIJPIZHSAETHCSA BiA Ti€l, MO 3aKpirieHa
y CBIJIOMOCTI YKPaiHCBKOTO HapOy.

Mertadopy BIUIMBAaIOTh HAa CHPUHHATTS Ta
PO3yMIHHS MOPCBHKHX TOHATH cepel ¢axiB-
I[iB Ta 3arajbHOi TPOMAJICHKOCTI uepe3 KilabKa
MEXaHi3MiB:

1. CtBopenHs oOpa3iB. Meradopu nomnoma-
raloTh CTBOPIOBATH Bi3yalibHI 00pa3u abo aco-
miarii, ki poOasATh aOCTpaKTHI MOHATTS OLTBIIT
KOHKPETHUMHU Ta JOCTYIHUMH MAJS PO3yMIHHS
[8, c. 92]. Hanpuknan, yxuBaHHA MeTadopu
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«Navigating through the stormy seas of life»
CTBOPIOE SICKpaBHH 00pa3 J>KUTTEBUX BHKIIU-
KiB, TIOJICTIITYFOUH JIFONSIM CHPUNAHSATTS TOHSTTS
MOZOJIAHHS TIEPETITKOI.

2. VTBepIKEHHS KyJIbTYpPHUX CTEPEOTHIIIB.
Jesaxi metadopu MOXKYTh BHKJIMKATH acoliiarii
3 KYJBTYpHUMH CTEpeOTHUIIaMH abo iJieanamu,
SK1 BIUTUBAIOTh HA CIPUHHSTTS MOPCBHKOi Tep-
minomorii [9, c. 75]. Hampuknax, meradopa
«A sailor's life is full of adventure and freedomy
MOX€ 3MIIHUTH KYJIBTYpHUH CTEPEOTHIT TPO
MODSIKIB SIK aBaHTIOPHUX 1 BUIBHUX JIYXOM
JFONICH, BIUIMBAIOYM HA T€, SIK JIIOIU CIpHiiMa-
I0Th MOPCHKHIA CIIOCIO KUTTS.

3. [IlimkpecneHHS acCHEKTiB €MOI[IHHOTO
3abapBienHs. Jleski Metagopu MOXYTb MaTu
eMolliiiHe 3a0apBJIeHHs, [0 BIUIMBAE HA CIIPUK-
HATTS MOPCBKHMX IOHATh. Hanpukian, yxu-
BaHHS Metadopu «Riding the emotional waves
of uncertainty» BHUCBITIIOE €MOIlIHI 3JI€TH Ta
NaJiHHs, TOB’A3aHl 3 HEBU3HAYEHICTIO, TMOJIET-
OIYIOYM  JIIOASIM  CIIBIEPEKHUBAHHS — IIBOMY
TOCBITY.

4. ®opmyBaHHS KOHIENTYaJbHUX PaMOK.
Metadopu MoXyTh nonoMaratu y ¢hopMyBaHHI
KOHIENTYyaJIbHIUX PaMOK, SIKi BIUTMBAIOTh Ha CIIO-
ci0, SKUM JIOAM PO3YMIIOTh Ta CIPHUIMAIOTH
iH(popMalio PO MOPChKi MOHATTA. Hanpuknan,
metadopa «Lost in a sea of information» Moxe
CTBOPIOBATH YSBJICHHS IPO MEPEeBAHTAKEHHS
1H(pOopMaLi€TO.

VY uimomy metadopu IONMOMArarTh JIFOISIM
Y3ro/pKyBaTh HOBY 1H(GOpPMAIII0 MPO MOPCHKI
MOHATTSI 3 YK€ ICHYIOUMMH KOHIICNTYaJIbHUMH
CTPYKTypaMHu, 110 CIPUSE KPALIOMY PO3YMiHHIO
Ta 3aaM'sTOBYBAHHIO IIUX TOHSTh.

PesyabTaTtu. Y pamkax aHajizy MOBHHUX
MeTtaop BHSIBICHO aHTponoMopdHi, 300-
MopdHi, KOmipHi, MeTadopH, TOB'sI3aH] 3 Kopa-
OnmsiMu, a Takok O10miiHI Metadopu. 3rigHO

Jlireparypa:
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3 JIOCIHiDKeHHIM, cepen onmm3pko 1 000 mocoi-
JDKEHUX MOPCHKHMX TepMiHIB npubmuzno 13%
(130 ogmHUIE) MalOTh B OCHOBI MeTadopy 1 HE
3a3HaJM TPOIEeCy JAeTepMiHoori3alii. 3a3Havua-
€TbCS, 1110 HalO1IbIy YacTKy (37%) CTaHOBIATH
TEpMiHHM, 110 0a3ylOThCS HAa AaHTPONOMOpPQHIii
Metadopi, iHmI maBuaAu Metadop mpencras-
JIEHI MEHIIOK YacTKow: 30o0Mopdui — 28%,
Metadopu, ToB's3aHl 3 Kopabmsamu, — 17%,
koJtipHi — 12%, a Takox 616miiiH1 — 6%. LlikaBo,
[0 MOPCBHKI TEpPMiHH, 10 0a3yHThCS Ha 300-
MoppHux Meradopax, HE MaAIOTh KOHOTALINA Ta
HE € CTHWJIICTUYHO MapKOBaHMMHU. JOoCHiKeHHS
TAKOX yKa3ye€, MI0 TEPMIHHU, SKi IPYHTYIOTHCS
Ha KOJpHUX MeTadopax, HEe MOB'sI3aHi 3 Tpaau-
IMHUM KOJHOPOBHUM KOJIOM aHTIIHCHKOI MOBH.
Haii6inem mapkoBanumu € 0i0miitHI MeTadopw,
SIKI BUKOPUCTOBYIOTHCS HE JIMIIE Y MpodeciitHiit
MOBI, a i Y XyAOXXHIH JiTepaTypi, BUKOHYIOTb K
HOMIHATHBHY, TaK 1 €KCIIPECUBHY (DyHKIII].

BucnoBku. IIposenena knacudikaiis mera-
dbop y MOPCBHKi TepMiHOJOTIi BHSIBHIA Pi3HO-
MaHITHICTh Ta 3HAYYLIICTh LUX MOBHHX KOH-
CTPYKIIIH JUIsi PO3YMIHHS Ta YTBEPKCHHS
MOHITh Y MOPCBHKIM ramy3i. 3riiHo 3 pe3yJibTa-
TaMH JIOCIII/DKEHHsI, MeTadopy BUSBUINCS 3HA-
YYyIIMMU CKJIQJIHUKaMH MOBHOTO BHUpa3y, IO
CTIPUSIOTH HE JIUIIe 30arayeHHI0 MOBJIEHHEBOTO
apceHairy, a ¥ (OpPMYBaHHIO KOHIICTITYaJIbHUX
PaMOK y CIIPUUHSATTI MOPCHKHX MOHATh. Ypaxo-
BYIOUM BIUIUB MeTa(pOp HA CIPUUHATTS Ta pO3y-
MiHHS MOpPCBHKOi TepMiHOIOTril cepen (axiBiiiB
Ta UIMPOKOI ayUTOpii, BaXKIIMBO PO3YMITH iXHIO
poib y ¢GopMyBaHHI KyJAbTYpHHX Ta KOHIIETI-
TyaJbHHUX YSBJICHb IPO MOpe, KOopadii Ta Mop-
CBKY MISUTBHICTH 3arajioM. TakuM 4MHOM, TOCIi-
JoKeHHST MeTadop y MOPCHKii TEpPMIHOJIOTIT Ma€e
3HAUHUI MOTEHIiall s PO3LIUPEHHS HAIIoro
PO3yMIHHS MOBH, KYyJIbTYpH Ta CIIJIKYBaHHS
y Uil BayKJIMBIH ramysi.
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The article deals with the relevance of the use of phrasal verbs in the economic and financial context
of professional English. Firstly, the vocabulary of narrowly focused texts replete with terms, terminological
phrases, various lexical structures and abbreviations. Secondly, the number of phrasal verbs in modern
language is growing and they serve an important function due to their brevity and expressiveness. Thirdly, they
are not only characteristic of spoken language because today they are more frequently used than «simple»
verbs, which are their synonyms.

The article defines the features of the use of phrasal verbs in the economic and financial context of
professional English. To achieve the set goal, the following research methods were applied: descriptive (for a
general description of the main features of phrasal verbs in English), contextual-interpretive (to identify the
main function of phrasal verbs in English), as well as the method of creating a problem situation with the help
of phrasal verbs in English. The author highlights the main features of phrasal verbs in English, identifies the
main function of phrasal verbs in English, determines the peculiarities of the use of phrasal verbs (based on
the economic and financial context) in English.

1t has been proved that phrasal verbs are a very popular and flexible part of the English vocabulary. They
occur in informal conversation due to their greater emotional content. It is believed that this is the reason
why they should not be used in business speech. However, economists and financiers can no longer do without
using phrasal verbs precisely on account of their ability to convey a clearer picture of what is happening in
these spheres of activity. In turn, many phrasal verbs can become a full-fledged part of the formal business
style of speech. They function in professional vocabulary and acquire a specific semantic meaning depending
on the discourse in which they are used. It is necessary to add that not only phrasal verbs but also such a
well-known phenomenon as set phrases or idioms deserves our attention and it will be the perspective of our
further research.

Key words: professional English, the field of economics and finance, context, phrasal verbs, terms,
terminological phrases.

Hononceka Temana. Ocobnueocmi 6uUKOpUCMAHHA QpPa306ux OI€ECN6 6 eKOHOMIYHOMY
ma ¢hinancogomy Konmexkcmax npogeciitnoi anniiicoKoi mosu

Y ecmammi obrpynmosano akmyanvHicms GUKOPUCAHHA PPA306UX OIECTi@ 8 eKOHOMIYHOMY Ma (DiHaAHCO-
60My KOHmeKcmax npogecitinoi aneniticokoi mosu. Ilo-nepute, 1ekcuxa 8y36KOCPAMOBAHUX MEKCMIE HACUHEHA
mepmiHamu, mepmMiHON0IUHUMU CLOBOCNONYYEHHAMU, PISHOMAHIMHUMU TEKCUYHUMU CIPYKMYPAMU Md CKOpO-
yennsamu. Tlo-Opyee, Kinbkicmo (hpazosux Oiecuis y cy4acHiil MOGI 3p0CMAE, | BOHU GUKOHYIOMb 8ANCTIUBY (DYHK-
Yito 3a80aKu c60ill cmuciocmi ma excnpecusnocmi. Ilo-mpeme, 60HU npuMamanii He auwe po3MOGHItl MO8,
OCKIIbKU CbO2OOHI BOHU BUKOPUCTIOBYIOMbCS Hacmiule, Hide «npocmiy 0ieciiosa, sKi € IXHIMU CUHOHIMAMU.

Y ecmammi eusnaueno ocobonusocmi suxopucmants Gpazoeux Oi€ciié 8 eKOHOMIYHOMY M (DIHAHCOBOMY
KOHMeKcmax npogeciiinol aneniticokoi Mogu. i 00cseHeHHs: NOCMABIeHOI Memu UKOPUCIAHO MAKI Memoou
00CNIONCEHHS, IK ONUCOBULL (01 3A2ANIbHOL XAPAKMEPUCMUKU OCHOBHUX O3HAK (pazoeux Oieciie anenitlcbkol
MO8U); KOHMEKCMHO-IHmMepnpemayitinutl (0N 6UseleHHs. OCHOBHOL (yHKyil hpazosux Oiecinie aneniicvKol
MOBU), A MAKOIC MEMOO CIMBOPEHHSL NPOOLEMHOL cumyayii' 3a 00nomMo2oi0 Gpazoeux OIECIi6 AHIIICLKOL MOBU.

Logeoeno, wo ppazosi diecrnosa € dysice NONYIAPHOIO MA SHYYKOIW CKIAO0BOI0 YACMUHON AHSNIUCHKOT
nekcuku. Bouwu 3ycmpivaromocs y Heoghiyitinii 6ecioi 3ae0siku Oinbuitl emoyitiHocmi. Yseadcaemuvcs, wo came
yepes ye ix He 8apmo GUKOpUCMOogysami 6 0i1osomy moenenti. Illpome exonomicmam i ginancucmam yoice
He obitimucs 6e3 BUKOPUCIAHHA (PPA306UX OIECHi6 came uepe3 iXHI0 30amuicms nepedasamu OLbUL YimMKYy
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KapmuHy mozo, wo 6i0bysaemvcs vy yux cgepax oisnvnocmi. Ceoero uepeor, bazamo ¢hpaseonozizmie
MOJCYMb CMamu ROGHOYIHHOI YACMUHOK OQIYIUHO-0i108020 cmuio Mosu. Bonu gyukyionyioms y npo-
Qeciiiniti nexcuyi U HabY8arOMb NeGHO2O CEMAHMUYHOLO 3HAYECHHS 3ANIENHCHO IO OUCKYDCY, Y AKOMY 8IHCUBA-
romuvca. Bapmo oodamu, wo nawoi yeazu 3aciy2o8yioms ne auuie Gpazosi 0ieciosa, a ii make gioome sguiye,
AK cmani eupasu abo idiomu, i came ye 6yde nepcneKmuBo0 HAuUX NOOAILUUX O0CTIONCEHD.

Knwuogi cnosa: npogheciiina aneniticoka mMo8a, 2ay3b eKOHOMIKU ma Qinancis, konmexcm, pasosi diec-

1064, MepmMinU, MEePMIHONI02IYHI CI060CHONYYEHHS.

Introduction. When dealing with the issue
of translation of English-language texts, in
particular the translation of specialized English-
language texts, first of all, it is worth determining
what their features are. It should be noted that
these texts in any foreign language have their
own lexical and syntactic features. Let us look
at these features in more detail in our article. To
begin with, it makes sense to dwell on the lexical
features of specialized texts. The vocabulary
of narrowly focused texts is replete with terms,
terminological phrases, as well as the presence of
lexical structures and abbreviations. In addition
to the use of highly specialized vocabulary and
terminology, specialized texts are characterized
by the use of commonly used vocabulary, but
its quantity is limited. As for phrasal verbs,
they have now begun to actively penetrate into
professional texts.

In turn, the society as a living organism
cannot function without means of information
transmission. Language, being just such a means,
reflects the realities and traditions of a particular
society. In addition, it is worth noting that the
language reflects all «cultural and everyday
events in the life of the people».

Thus, the most unique and noteworthy
phenomenon in the English language are phrasal
verbs. Representing stable lexical units, phrasal
verbs occupy a special place in the research of
linguists. The fact that the number of phrasal
verbs in modern language is growing, along with
the increasing frequency of their use, proves that
they serve an important function due to their
brevity and expressiveness.

As it is known, the widespread use of phrasal
verbs is one of the most unexpected pitfalls that
a foreigner studying literary English stumbles
upon when trying to understand live speech.
Phrasal verbs are not only characteristic of
spoken language. A great number of such verbs
have entered the language of the media and the
language of various professional communities,
for example, lawyers, doctors, managers,
economists or financiers. This is explained by the
fact that many phrasal verbs have changed «their

identity» over time, that is, they have moved
from one stylistic layer to another, acquired
new meanings and lost old ones. Some phrasal
verbs are more frequently used than «simple»
verbs, which are their synonyms. So, analysis of
phrasal verbs and the features of their contextual
use in English economic and financial texts will
be the main aspect of our research.

The aim and objectives of the research. Due
to the stated above, the purpose of this research
is important and relevant. It is connected
with the determination of the features of the
contextual use of phrasal verbs in English (based
on economic and financial texts). To achieve
this aim, it is necessary to accomplish several
objectives of the research:

1) to highlight the main features of phrasal
verbs in English;

2) to identify the main function of phrasal
verbs in English;

3) to determine the peculiarities of the use
of phrasal verbs (based on the economic and
financial context) in English.

Materials and methods. Such research
methods as descriptive (for a general

description of the main features of phrasal
verbs in English); contextual-interpretive
(to identify the main function of phrasal verbs
in English), as well as the method of creating a
problem situation with the help of phrasal verbs
in English.

Discussion. From the point of view of the
famous Hungarian researcher K. Lomb, «I like
to say that we should study languages because
languages are the only thing worth knowing,
even poorly» [1, p. 12]. During the analysis of the
special literature, especially if it concerns such
urgent problems of general Lexicology as the
ambiguity of lexical units in the text of any style,
most often it is inherent in the artistic style itself,
one can see that it is in the context that all certain
information for unambiguous understanding is
contained the meaning of the lexical units we
need and their correct use in the language.

The term «phrasal verb» was first used by
English grammarian Logan Pearsle Smith in
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the dictionary «Words and Idioms», considering
phrasal verbs to be the most striking idiomatic
feature of the English language [2, p. 169].

Phrasal verbs are special verbs of the English
language, consisting of a meaningful verb and one
or more prepositions (rarely adverbs). Their use in
spoken language is very common and they also
perform a communicative function due to their
own dynamism and semantic relations between
their parts [2]. Considering the features of phrasal
verbs, it is impossible not to mention the ambiguity
of many of them. As an example, consider the
phrasal verbs to count on and to drive at. The first
one «to count ony is translated as po3paxoByBaTu
Ha Korochk. It consists of the simple verb count —
PO3paxoByBaTH, MiIPaxoOByBaTH, OpaTH 10 yBaru
and the preposition on — Ha; the same applies to
the phrasal verb «to drive at» — Harskaru. It also
consists of the simple verb drive — ixaru and the
preposition at in the meaning of y, 6us. It is also
possible to consider the phrasal verbs «to trade
iny», «to trade with», «to trade off», «to trade
(up)on»/«to pay back», «to pay down», «to pay
off», «to pay out» and their meanings in various
context [3].

They successfully traded (in) household
chemicals and detergents together with
their partners. — BoHu ycmimHO TOpryBaiu
oOyTOBOIO XIMI€I0 1 MUIOUMMH 3aC00aMU pa3oM
31 CBOTMH MapTHEpaMH.

My friends decided to trade in their old car in
exchange for buying a new one. — Moi Bupimmim
3IaTH CTapuil aBTOMOOLIb y pPaxyHOK KYIiBIIi
HOBOTO.

They are uneasy with trading off future
revenue for easy cash now. — Ha nanuit
MOMEHT iM HepHUEMHO OOMIHIOBAaTH MaiOyTHiH
npuOyTOK Ha JIETK1 TOTIBKOBI I'POILIL.

He recently traded in his Jeep for a red
Mercedes. — Hemmonasao BiH 0OMIHAB CBIH JUKHUIT
Ha YEPBOHHI Mepceiec.

Unfortunately, fraudsters traded on the
credulity of a client and sold him a low-quality
product. — Ha anp. maxpai BHKOpHUCTaIU
JOBIPJMBICT,  MOKYMILS 1 BCYHYIH HOMy
HEesSKICHUH TOBap.

The management also refused to give them
back pay. — KepiBHUIITBO TakoX BiAMOBHIIOCS
MOBEPHYTH iM 3apO0iTHY IJIaty.

The buyer paid $7,000 dollars down for gold
rings with diamonds. — [lokymenp BHKIaB cim
TUCSAY JOJapiB TOTIBKOIO 3a 30JI0TI KaOIydKu
3 JllaMaHTaMH 3a 30JI0TI KaOJIy4YKH 3 JllaMaHTaMu
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We should be able to pay off the debt within
two years. — Mu OyzemMo B 3M031 oracutu 0opr
MIPOTATOM JIBOX POKIB.

Tomorrow they will pay out our wages. —
3aBTpa HaM a7y Th 3apOOITHY TUIATY.

As it is mentioned above, phrasal verbs are
a very popular and flexible part of the English
vocabulary, especially in colloquial or informal
speech. They occur in conversation more
often than their equivalents, expressed by a
regular verb, due to their greater emotional
content. It is believed that precisely because
of their emotional fullness they should
not be used in official business speech.
However, with the increase in the number of
phrasal verbs, they are increasingly recognized
in other areas, for example, in economic articles.
Financiers and economists can no longer do
without using phrasal verbs. They help to
convey a clearer picture of what is happening
in the economic sphere of activity. Therefore,
we decided to analyze phrasal verbs in different
contexts and understand whether they can
become a full-fledged part of an official business
or journalistic style of speech. Such phrasal
verbs as «to aim for» — «mparayTH, CTaBUTH c001
3a MeTy», «to break up» — «IIpUNUHUTH», «tO
break into» — «3asBuUTH Tpo cebe, TPOOUTHUCS,
«to fill out» — «3amoBHIOBaTHY, «t0 g0 through» —
«OTPAIbOBYBATH, PETEIHLHO Po30uparm» can find
application in any style and are very often found
in texts of an economic orientation [4, p. 82]. Let
us pay attention to their meaning in the examples
given below:

We are aiming for a 50 percent share of
the German market. — Mu nparaemo 3alHSATH
50 B1ACOTKIB HIMELILKOTO PUHKY.

The firm made up her mind to break up with
the old partner because of his stock market
manipulation. — ®ipma BupimuiIa TPUIUHUTH
CHIBIIpAIl0 31 CBOIM JaBHIM HapTHEPOM dYepes
fioro MaHimyssIil Ha POHIOBOMY PHHKY.

Are there new markets you’d like to break into?
—Yu € HOB1 pUHKH, Ha 5IKi O BU XOTLIM BUMTH?

It took me several hours to fill out the
application form. — 3arOBHEHHs aHKETH 3aHHSIIO
KIJIbKA TOJMH.

He went through the contract quite carefully,
checking all the details. — Bin mocuts yBakHO
O3HalOMUBCS 13 JI0rOBOPOM, IEPEBIPUBIIN BCl
neradi.

Many phrasal verbs implement their dictionary
meanings without acquiring new ones in the field
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of economics and finance. Such phrasal verbs as
«to carry out» — BUKOHYBaTH, MPOBOAUTH; «toO
equip with» — obmagnaru; «to focus on/upon» —
30CepeINTH yBary Ha; «to find out» — mizHarwucs,
JII3HaBaTHCS; «to point out» — BKa3aTu, 3BEPHYTH
yBary Ha (TOMWIKH ); «to put forward» — BUCyHyTH
(imero, kanaMaaTypy) witness about it [5]. Again,
let’s give some examples:

I don’t understand why I’'m being punished
for simply carrying out an order from my
superior. — Sl He po3yMit0, YOMy MEHE KaparoTb
yepes Te, M0 s TMPOCTO BUKOHAB HakKa3 CBOTO
KepiBHHKA.

At last the fountain has been reconstructed
and equipped with LED lighting in
different  colors. —  Hapemri  QonTan
OyB  pEKOHCTpyHOBaHWMU 1  OOJaTHAHWIA
CBITJIO/IIOIHUM I17ICBIYyBaHHAM PI3HUX
KOJIbOPIB.

It will be necessary for everybody to
focus on (upon) the topical issues of our
research. — Koxnomy HeoOxigHO — Oyme
30CEPEANTUCH HA AKTYyaJIbHUX MUTAHHIX HAIIOTO
JIOCIIIKEHHS.

Has anyone bothered to find out how much
all this is going to cost? — XToch HamaraBcs
JU3HATHUCS, CKUTBKU BCE 11 KOIITyBaTuMe?

She always points out my mistakes in front
of the boss to make me look bad. She likes
humiliating me. — Bona 3aBxnu Bkazye Ha MOl
NOMUJIKK B MPHUCYTHOCTI KEpIBHUKA, 00 4
BUIVIA/IAB TI0TaHO. [if Mog06aeThes IPHHUKYBATH
MEHe.

The proposals that you have put forward
deserve a serious consideration. — IIpono3umii,
SKI BH BHCYHYJH, 3aCIyTOBYIOTH CEpHO3HOTO
pO3TIISI Y.

It is also necessary to note a group of phrasal
verbs that function in professional vocabulary
and acquire a specific semantic meaning, fall
into the financial and economic sphere and are
influenced by its features. Let us analyze some
of them. The verb «to deal with», on the one
hand, in common vocabulary is translated as
«ymoparuchk/maru cmpaBy» and, on the other
hand, in the field of economics and finance
this verb has a slightly different context as
«po3MIsAaTH MpobaeMy abo MUTAHHSA/BUPIILIUTH
npobieMy abo MUTaHHS; BKUBATH 3axoiB». For
example:

She can’t deal with her brother’s bad
behaviour. — Bona He Moxe ynopaTuch 31 CBOIM
OpatoM yepe3 HOTo MoraHy MOBEIIHKY.
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We have dealt with the company for
years. — MU MaJjiu cripaBy 3 KOMITaHIEIO TPOTATOM
0ararb0X pOKiB.

The  government must deal  with
unemployment. — VYpsii TOBHHEH BIIOpPATHCS
3 0e3poliTTaM. (a00 BHUPIIIUTH MHUTAHHS
3 6e3pOo0ITTSIM)

Can you deal with this gentleman's
complaint? — Yu MoxkeTe BH PO3IIISIHYTH CKapry
BOTO HKEHTIbMeEHA?

Thus, the key assumption of comparative
advantage trade models and theories fell away:
even if high technology exports have been
growing in developing countries, this does not
mean that we deal with similarly dynamic sectors
with significant increasing returns. — Taxum
YHMHOM, MH BIAKHIAEMO KIIFOYOBE MPHITYIICHHS
po MOPIBHSIBHI nepeBaru  TOPTOBUX
Mojeneld 1 Teopiid: HaBITh SKIIO EKCIOPT
BUCOKHX TEXHOJIOTIH 3pocTaB y KpaiHax, IO
PO3BHBAIOTHCS, 116 HE O3HAYA€, 10 MU MAEMO
CIpaBy 31 CXOXHUMH JIUHAMIYHHUMH CEKTOPAMH
3 BUCOKOIO puOyTKOBicTIO [6, p. 10].

The verb «to chip in» in common vocabulary
and in informal speech is translated as
«BTpydYaTtuch (y po3MoBy, y Oecimy)». The same
verb in the field of economics and finances also
has another meaning, namely «OpaTu y4acTby.
For example:

It is indecent to chip in a conversation
between adults. — Hemnpuctoiino BTpydarucs
y PO3MOBH JIOPOCITHUX.

Other committee members chipped in with
suggestions. — [HII 4JleHH KOMITETYy HaJau
CBOI MPOTO3HIIii.

The verb «to drum up» in common vocabulary
and in informal speech means «Buknukatu». The
same verb in the field of economics and finances
has another meaning, namely «mpocyBaru;
po3KpyuyBaTtu Oi3HEC, Mponaaxi, O0O0I3HAHICTH,
kiieHTiBY». For example:

He was trying to drum up some enthusiasm
for his idea. — BiH HamaraBcs BUKIUKATH
€HTYy31a3M 3 IPUBOJY CBOET 171€1.

Advertisements should help to drum up some
business. — Pexiiama mMae TOMMOMOTTH 3aITyCTUTH
NeBHUI Oi3Hec.

The verb «to make up» in common
vocabulary and in informal speech is translated
as «TpUMYBATHUCS; BUTATyBaTH; MUPUTHCS». The
same verb in the field of economics and finances
has a slightly different context again. It means
«xoMIieHCyBaTm». For example:



She made me up like a clown. — Bona
HadapOyBasia MEHE SIK KJIOyHa.

Make up your own sentence or even better a story
with new expressions. — CKIaiiTh BJIacHE PEUCHH,
a II1e Kparle po3IoBib 3 HOBUMH BUPA3aMH.

Make up with your friend and clear up all the
misunderstandings between you. — ITomupucs
BXXE 31 CBOIM TOBapHIIeM 1 3'iCyil ycl Herapasau
MK BaMHU.

She tried to make up for lost time by working
extra hard. — Bona Hamaranacsi HaJOIXyXHUTH
3rastHUi 9ac, HaMoJIETIIUBO MPAIIOI0YH.

The verb «to take over» in common vocabulary
and in informal speech is translated as «3axormuTn
(in metaphorical sense). The same verb in the field
of economics and finances has a slightly different
context again. It means «Opatu TiJ KOHTpPOJB/
nepensTh 000B’sa3ku». For example:

Inexplicable anger took over
Hespo3yminuii THIB 0XOIUB HOTO.

This book will surely take over you. — La
KHUTa HEOJIMIHHO 3aXOIHTh TBOIO yBary.

Jane took over as director after Richard
retired. — J[KeiiH 3aifHssIa TIocaay JMPEKTOpa
MicJst Toro, ik Piuapa minioB y BiACTaBKY.

Our experts can take over all such
responsibilities. — Hamri ¢axiBiii MOXYyTh B3SITH
Ha ceOe BUKOHAHHSA BCIX IIMX 00O0B'A3KiB.

The same applies to such phrasal verbs as «to
ask around», «to bail out» and «to step up», «to
stock up» and their meaning in the appropriate
context [7].

Ask around and find a company you trust
with your possessions. — [lomikaBrecs i 3HalITh
KOMIIaHilo, SIK1 BU TOBIPUTE CBOE MaifHO.

(to question, to make inquiries)

The government tried to bail out the struggling
airline industry. — Ypsig HamaraBcs BpsITyBaTH
aBilalliifHy ranays3b, SKa MepeKUBAE TPY/THOIIIL.

(to help, to provide financial assistance)

We plan to step production up by nearly
75% over the next six months. — Mu 1mianyemo
301IBIIUTH  BUPOOHMLTBO Maibke Ha 75%
OPOTATOM HACTYIMHUX MIECTH MicsmiB. (to
increase)

The supermarkets are full of people stocking
up for the New Year’s holiday. — CynepmapkeTu
MEPETOBHEH] JIOIbMHU, SKI POONSATH 3amacu [0
HOBOpPIYHUX CBAT. (to make supplies)

him. -
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Thus, as it is mentioned above, there are a large
number of phrasal verbs in the English language.
Today, their number is constantly growing, and
this especially applies to professional English.
Even in spite of the fact that they mean certain
difficulties for future specialists (especially
when it comes to their study and understanding
in a certain context), they still attract people with
their identity, clarity and brevity.

Results. As a result of the study, the main
features of phrasal verbs in English were
highlighted; the main function of phrasal verbs
in English was identified; the peculiarities of
the use of phrasal verbs (based on the financial
context) in English were determined. Thus, we
can confidently say that each foreign language
has its own individuality. The English language
in turn is obviously very interesting and
multifaceted due to many lexical phenomena.
This applies not only to ordinary English, but
also to professional English. Phrasal verbs
occupy a strong place in professional English
and acquire a specific semantic meaning in a
particular area of activity. Phrasal verbs are not
translated literally, but appropriately for a given
context, which in turn confirms the fact that they
change their meaning depending on the discourse
in which they are used (in our case we are talking
about financial and economic discourse).

Summarizing all the above presented, phrasal
verbs related to the field of economics and
finance should be used in students’ speech. The
use of phrasal verbs in the appropriate context
will help future specialists not only improve their
cultural level, but also develop communication
skills. That is, the very idea of phrasal verbs
expands the ability to build relationships with
partners and competitors, correctly understand
others, participate in discussions, and delve
into all the nuances of the conversation. This is
really necessary, since not only phrasal verbs
related to a given field of activity, but also such a
phenomenon as set expressions or simply idioms
also need correct understanding and the ability to
use in the right place and, accordingly, the right
context. That’s why the use of phraseological
or set expressions related to economical and
financial sphere will be the perspective of our
further research.
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