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KOMITAPATUBHI KOHCTPYKIII K EKCILJIIKATOPHU
EM®A3HN Y XYTOKXKHBOMY JUCKYPCI

Xoma Boirogumup IlerpoBuy,

JoKTOp (hisocodii,

JIOLEHT Kadeapr i1HO3eMHHUX MOB JUIS TYMaHITapHUX (aKyJIbTETiB
JIbBIBCHKOTO HAIlIOHAIBHOTO YHiBepcUTeTY iMeHi IBana dpanka
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Y emammi oocnioocyemuca epexmusHicms UKOPUCMANHA KOMNLEKCY NOPIBHAIbHUX (KOMIAPAMUBHUX)
KOHCMPYKYIl (Komnapamugem) sK 3aco0ié supadiceHus em@azu 8 ameioOMOBHOMY XYOOICHbOMY OUCKYPCI.
byoyuu epexmuenoro ninegicmuunoro yuisepcanicto ma inmenHcug)ikyeaibHum pernomenom, emgasa mne auuie
3abesneuye emoyiline y8UPA3HEeHHs BUCI0BNEHHA, d U peani3osyc ecmemuity ma eMomugHy Qynxyii, naoa-
104U XYOOXHCHLOMY MBOPY HEOOXIOH020 eMOYIUHO-eKCNpecusrHo2o 3abapesiieHns. Bcmanosieno, wo y pamkax
XYOO0HCHBO2O OUCKYPCY eM@aza 00ca2acmbCs UKOPUCIAHHAM KOMNAPAMUBHUX eMBAMUYHUX KOHCMPYKYI
(mooernet), AKi 8i00Opadicaroms iHOUBIOYANLHUL ABMOPCLKULL CIULb, WO BUHAYAEMbCSL KOHMEKCIOM [ CMUC-
JIOBUM HABAHMANCEHHAM NEBHO20 CI06A, PeUeHHs YU meKcmy 3a2aiom. Emgamuyna excnpecis y Xy0oxcHbomy
meKcmi eKCHIIKYEMbCSA HA BCIX MOBHUX PIGHSX MA KOPENOEMbCsL 3a 00NOMO20I0 KOMOIHAYTI PI3HOMAHIMHUX
JIeKCUYHUX, 2PaAMAMUYHUX, ePadiuHux ma CUHMAKCUYHUX 3AC00i8, WO ) CBOEMY 83AEMO38 A3KY | 83A€EMO3A-
JI€ACHOCI  AKHAUNOBHIUE Peanizyioms IMIAIYUMHUL J1eKCUKO-CeMAHMUYHULL nomenyian ma @opmyoms
YinicHy eMoyitiHo 3a0apeiery KapmuHy ¥ KOHMeKCmi NoI0MHaA Xy00xcHb020 meopy. Heabusaxoio excnpecug-
HOI0 30aMHICMIO 00 8I0MBOPEHHS eMOYILIHO20 CIAHY, NOYYMMIG, YA6/leHb ma OYMOK A8MOpI8 I NepcoHaicie
Y PAMKAX XyOOJUCHIX (00pA3HUX) NOPIBHAHL B0M00II0Mb NOPIGHSIbHI (KOMNAPAMUGHT) eMbamuyHi KOHCMPYK-
yii, y cmpykmypi sakux Micmsamscsi maxi Komnounenmu, sk cyo ‘exm (Tenor), 06 ’exm (Vehicle), ocnosa (Ground)
i noxasznux (Marker). Pazom i3 mum Hasenicms y KOMRApamueemi 8Cix Yomupbox eiemenmis ne € ooniea-
MOPHOIO NPAKMUKOIO, OCKLIbKU DINbUICIb CIULICMUYHO-NPOOYKMUBHUX THOUBIOYATbHO-ABMOPCLKUX eMmpa-
MUYHUX MOOeLeld MAloMb IMALIYUMHY NPUPOOY Ul XapaKmepu3yiomscs YHIKAIbHICIIO, Henepeddayy8aHicmio
ma acoyiamugHicmio. Koncmamosano, wo 8 aneioMo8HOMY HAYKOBO-(haHmMacmuyHomy OUCKYPCI nepesaxca-
10Mb KOMRApamugemu, y AKux cyo €Kmom nOopieHsHH GUCTYNAE TI0OUHA, 1T 3068HIUHIT MA GHYMPIWHIL c8im,
00’ €Kmom Modicyms Oymu pizHo20 pooy Npupooui ma HAONpUpoOHi npeomemu i 8uwya OitiICHOCMI, MOOi K
OCHO8Y CMAHOBIAMb, 8 OCHOBHOMY, OOUH YU KiIbKad KOHCEK8EHMHUX NPUKMEMHUKIE 00 NPUCTIBHUKIS.

Kniouosi cnosa: emgasza, xy0ooicHiit OUCKypc, eKCniikayis, Xy00XiCHI NOPIGHAHHS, NOPIBHAIbHI (Komnapa-
MUBHI) em@pamuuni KOHCMPYKYLi, KOHMEKCM, CIMPYKMYPHI KOMIOHEHMU KOMNAPAMUEHOI KOHCMPYKYI.

Khoma Volodymyr. Comparative constructions to explicate emphasis in fictional discourse

The article deals with the effective use of a range of comparative emphatic constructions as a means of
expressing emphasis in the English fictional discourse. Emphasis is an effective linguistic category and an
amplifying phenomenon. It doesn't only emotionally highlight the expression but also carries out aesthetic
and emotive functions imparting an essential emotional and expressive meaning to the work of fiction. It was
ascertained that within fictional discourse, an emphasis is achieved via the use of comparative emphatic
constructions (models) which represent the essence of the author s individual style. The latter is formed by the
context and semantic meaning of a particular word, a sentence or a text in general. Emphatic expressiveness
in fiction is displayed on each language level and realized by the method of combination of multitudinous
lexical, grammatical, graphic and syntactic means. Being interrelated and interdependent they most fully
unlock an implicit lexical and semantic potential and create an integral emotional and expressive picture
within the canvas of a work of fiction. In the context of fictional (imaginative) comparisons, comparative
emphatic constructions consist of such structural components as subject (the Tenor), object (the Vehicle),
basis (the Ground) and indicator (the Marker), and they represent emotional states, feelings, conceptions and
ideas of authors and characters. Most individual author’s emphatic models have an implicit nature and are
characterized by their uniqueness, unpredictability and associativity. It is ascertained that the subject of the
comparative constructions in the English science fiction is predominantly represented by a human, one's inner
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or outer world, while the object is expressed by natural or supernatural phenomena, materials, religious
terms, food & beverages and others. The main characteristic of the basis is that it comprises one or several

consequent adjectives or adverbs.

Key words: emphasis, fictional discourse, explication, fictional comparisons, comparative
emphatic constructions, context, structural components of comparative construction.

Beryn. Kareropis emdasu ta cnenudika
MeXaHi3MiB 11 eKcIuTiKamii y XyJ0KHbOMY JHC-
KypcCl CTaloTh Jefani HOMYyISIpHIIUM 00’ €KTOM
JIOCTIDKCHHSI Y MOBO3HABCTBI M JIITEpaTypo3-
HaBcTBl XXI cromiTTsa. JlocmipKeHHS IOTO
(eHOMEHY TOSACHIOETbCS HASBHICTIO IIUPO-
KOTO ACOPTHUMEHTY MiJCUIIOBaJbHUX 3aco-
01B, Kl poOJNSATH MOBY MOJOTHAa XyAOXKHBOTO
TBOPY €MOTHBHO MapKoBaHOIO. He3Baxkaroun Ha
peTenbHy po3pobieHICTh Kateropii emdasu Ta
CYKYMHOCT1 CmOco0iB ii BHpaX€HHs y BITYM3-
HSHOMY 1 3apyODKHOMY JIIHTBICTUYHOMY CEpel-
osuii (I. binenpka, JI. binokonenko, O. Baibko,
A. 3arnitko, [. Konmparwok, [. Kopynerp,
10. ITaBnoBcrka, O. ITanuenko, O. CeniBaHoBa,
J. Cranko, M. Xonoauinpka, B. YabaneHKo,
R. Quirk Ta inmn), ii iHTepnperanis, rpyHTOBHA
Kareropuszaiisi eM(aTHIHUX KOHCTPYKIIIA Ta
BUSIBJICHHS ¥ aHAJII3 0COONMBOCTEH 1X peanizamii
y TBOpax Pi3HMX >KaHPIB JIITEPATypH AOCI 3aIu-
HIAI0ThCSI HE IOCUTh BUBYCHUMHU, CUCTEMATHU30-
BaHMMH Ta BHCBITIICHUMH.

MeTta poc/tiaeHHs IOJIATae y BCTAHOBJICHH]
i aHami3zi eMaTMYHUX KOMIIApaTHBEM SK IPH-
HoMiB 1HTeHcHU(iKaIil €eMOLIiHOT BHUPa3HOCTI
y XYIOKHBOMY JIHCKYypCi Ha Marepiayi aHIo-
MOBHOT ~ HayKOBO-(paHTACTHUYHOI  JIiTepaTypHu.
OOG’eKTOM JTOCTI/PKCHHSI BUCTYMAE KaTeropist
em(asy, MmarepianizoBaHa y TIOJIOTHI XyIO0X-
HBOTO JUCKYpCY, a IpeaMeToM — KOoHdirypa-
IisT KOMITApaTUBHUX eM(aTuuyHUX KOHCTPYKIIiH
y KOMIIO3UIIi MOBU HayKOBO-()aHTaCTUYHOTO
TEKCTy. 3aBIaHHS PO3BIAKK TOJSATAE y AOCIHI-
JUKEeHH1 (eHOMeHy emda3u Ta PO3KPHUTTI IMpo-
OYKTUBHOTO  TOTEHIialy  KOMIIAPaTUBHUX
MOJIeJIeH 11 eKCITIKallii B aHITIOMOBHUX HAyKOBO-
(aHTaCTUYHUX XYJTOKHIX TBOpax.

MarepiaJj i MeToau nocJiakenHsi. Marepia-
JIOM TIOTOYHOTO JTOCIIPKEHHSI CITYTYBaJId aHIJIO-
MOBHI HayKOBO-()aHTacCTW4HI TBOpPH, 3 SKUX 3a
JIOTIOMOTO0 METOJy CYL1IbHOI BUOIpKU I10paHo
B3PIl 3aCTOCYBaHHSI PO3MAITUX MOPIBHSIBHUX
(KOMITapaTUBHHUX) €M(pATUYHUX KOHCTPYKIIH.
Kpim Toro, y pamkax 1i€i po3BiIKu BUKOPUCTO-
BYBJIMCS METOJIM 1HTEPIIPETAIIMHOTO, JIHT'BOC-
TUJICTAYHOTO 1 KOMYHIKaTHBHO-()YHKIIIOHAJb-
HOTO aHaJi3y, a TAKOX JECKPUIITUBHUI METOI.

Pesyabraru. Sk BijioMO, TOJOBHUM 1 Haii-
CKJIQ/IHIIIIUM 3aBJIaHHSM aBTOpa € TEePMaHEHT-
HUI MOIIyK HAWONTUMANBHINIMX 1 HaWUIpo-
JTYKTUBHIIMIUX CIOCOOIB TIPUBEPHEHHS YBaru
yuTaya /10 KOHKPETHOI MOl YU BUCIIOBJICHHS,
0 € KBIHTECEHIlI€I0 €(EeKTUBHOCTI 1HAMBIIY-
alTbHOTO aBTOPCHKOro CTHIO. OKpiM 1HIIOTO,
y pamMKax XyJI0KHbOT'O TUCKYPCY I€T 111 MOXKHA
JOCSITHYTH 32 JOITOMOTOI0 BUKOPHCTAHHS Pi3HO-
MaHITHUX MOPIBHSJIBHUX eM(aTHUHUX Mozeneil
3 METO MiJACWICHHS €MOIIITHO-EKCTIPECUBHOTO
3a0apBJiCHHS, IO POOWUTH XYyIOXKHIH TBIp SK
OLIbII [IKABUM 1 IMi3HABAILHUM IS YMTAYiB, TAK
1 IIHHIIMAM 1 TMEePCIEeKTUBHIMIUM ISl CTYIIO-
BaHHS MOBO3HABIISIMH Ta JIITEPaTyPO3HABISIMHU.

Emdaza, Sk KOMIIEKCHA JIIHIBICTHYHA YHIi-
Bepcalisi, PEnpe3eHTYEThCSI Yepe3 EeMOIiiHO-
€KCIPECUBHY AaKIEHTYaI[ll0 MEBHOTO EJIEMEHTY
BHCJIOBITIOBaHHS 200 WOTO CMUCIIOBUX BiJTIHKIB
pizHOMaHITHUMU 3aco0amu [14, c. 9], ski peai-
30BYIOTh CBill JIEKCHKO-CEMaHTUYHUI MOTEHIiaT
Ha pI3HUX piBHAX MOBH. Taka kareropis 3ade3rme-
9gye 00’€KTHBHY BJIACTHUBICTh MOBHHX OJMHHIIb
nepenaBaT IMaHEHTHUH MpeAMETHO-TOTIYHHMA
3MICT 13 MIJBUIICHOI BUpasHicTiO [2, ¢. 231],
HAJA0Yd BHCIIOBIIEHHIO HEOOXIAHOI YiTKOCTI
i 3p03yMiI0CTI.

Y mapuHi XyZOXKHBOTO JHUCKYypCy emdasa
OTpUMYy€ BTUIGHHS Yy Kareropii emdarmy-
HUX (Iryp — KOMIUIEKCY Ppi3HOPIBHEBHUX 3aco-
0iB MOBH, IO HAJIJICHI OCOOIMBOIO BHPA3HOIO
CWJIOIO 1 MalOTh CMUIMBY 3Hau€HHEBY (aKTypy
[2, c. 201-202], a TakoX BUKOPHUCTOBYIOTHCS
3 METOI0 aKTyamizallii, inTeHcudikamii i akieH-
Tyaumizarmii SK OKpPeMHX KOMIIOHEHTIB BHCIIOB-
JICHHS, TaK 1 HUIMX PEUeHb Y POJIi eKCIUTIKAHTIB
CTaHy, MOYYTTIB Ta €MOILIii aBTOPIB 1 IEPCOHAXKIB.

Y KOHTEKCTI XyIOXXKHBOTO TBOPY eMdasa
BUKOHY€ 3/1€01IbILIOT0 €CTETUYHY Ta €MOTUBHY
GyHKIIT, [I07al04M  BUCJIOBICHHIO TIIMOWHH,
IHTEHCUBHOCTI Ta 3HAYHOIO €MOILIIIHO-EKC-
MIPECUBHOTO 3a0apBIICHHS, CIPUAIOUN Tepeaadi
KOMYHIKaTHBHUX 1HTEHIII MOBIS Ta 3a0e3redy-
I0YH JIOCATHEHHSI HEOOX1THOTO MPUMHOXKYBaJIb-
HOTO €(eKTY.

3araabHOBIAOMO, IO BIAIIOBIZHO 10 CIIO-
co0y TBOpeHHs eM(paTUYHOCT] y paMKax pi3HUX
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MOBHHUX PiBHIB IPUMHATO BHOKPEMIIIOBATH JICK-
CHUYHI, TpaMaTH4Hi, TpadidHi Ta CHUHTAKCUYHI
3aco0u BupakeHHs eMm@asu. KoxxHa karteropis
3aco0iB Mae BiacHUil HaOip 1HCTPYMEHTIB Ta
MEXaHI3MIB 1 XapaKTepH3yeTbCs 1HIUBiAyallb-
HAMH OCOOJMBOCTSMH 3aCTOCYBaHHS ¥ OpHTi-
HAJIbHUM TIPOIYKTHBHUM TOTEHIIIaJIOM BiJITBO-
peHHs eM(aTUIHOTO 33 JyMy aBTOPA.

PazoM 13 TUM JOLINBHO 3ayBakKUTH, IO
y Cy4acHOMY XyJAO)KHbOMY IHCKYpCi BCe€ uac-
TILIE CIOCTEPIraeTbCcs TaK 3BAaHE «CTHUPAHHS»
YITKMX MEX MK PI3HUMHU KaTeropisiMHU 3aco0iB
eKcIUTiKalil eM(aTHuHUX KOHCTPYKIiH, 10 mpo-
SBIISIETBCST Y «O€3MmocepeHiid 3aJeKHOCTI Bif
KOHKPETHOTO KOHTEKCTY 1 HEOOXiJHOro cCMHuc-
JIOBOTO HABAHTAXXEHHS TOTO YW IHIIOTO CJIOBA
yyn BUCIOBIeHHsS» [3, c¢. 104] y nmucbMoBOMy
MOJIOTHI XY/I0’KHBOTO TBOPY SIK MPOSIBY YHIKaJIb-
HOTO 1HJMBIyaJbHOTO CTHIIIO aBTOpA.

Cepen OararcTBa EKCIPECHUBHHX 3ac00iB
y paMKax HayKoBO-()aHTaCTUYHOI JIiTepaTrypu
MOPIBHSIBHI (KOMITApaTUBHI) eM@aThyHi KOH-
CTPYKLIi BOJIOJAIIOTH ICTOTHOIO MYJIBTUILIIKA-
TUBHOIO 3/IaTHICTIO JI0 BIATBOPEHHS CTaHIiB,
MOYYTTIB, YSBJICHb 1 JYMOK SIK aBTOpiB, TaK
1 IEPCOHAXKIB XYJAOKHIX TBOPIB OUIBIII TOYHO Ta
emortiiino [11, c. 304]. Bapro Haromnocuru, 11o,
Ha BiJIMiHY BiJ 3BHUYaiiHUX (KJIACHYHUX) MOPIB-
HSHB, SIKI TependadaroTh 3I1CTAaBIEHHS JBOX
1 Oub1Ie Cy0’€KTIB, 00’ €KTIB UM SBHIII, IO HaJIe-
KaTh 10 OJJHOTO PIBHS YM KJIACY, 3 OJHOYACHUM
BUOKPEMJICHHSIM CHUIBHUX pUC ab0 BiAMiHHOC-
Tell MK HUMH, KIIOYOBOIO METOI0 XYIOXKHIX
(oOpa3HuX) TMOPIBHAHBb € KOMIIapallis Bijane-
HUX MDK COOOI0 OJMHUIIb, sIKI TepeOyBaloTh HA
aOCOJIOTHO Pi3HMUX MAOISIX 1 XapaKTePHU3YIOThCS
1H/IMBITyaIbHO-aBTOPCHKOIO  (hopMalibHO-Tpa-
MaTHUYHOIO PEMNpEe3CHTALEI0 Y  XyIOKHBOMY
JIMCKYPCI.

[Toromxyemocs 3 BuTaymadennsm H. Illari-
JIOBOIO XYJOKHBOTO TOPIBHSHHS $IK «IIOCYT-
HBOTO MOBHO-BUPaKaJbHOTO 3aco0y XyI0XkK-
HBOTO TEKCTY, IO PENPEe3eHTYE MaWCTEPHICThH
aBTOpa EKCIPECHBI3yBaTH LUTICHI 00pa3u 3aco-
Oamu acoliatuBHOro 3ictaBiaeHHs» [13, c. 96].
Pa3zom i3 TUM HaAICHHS TIOPIBHSIHHS ITi3HABAJIb-
HUMH, €CTETUYHUMH, JIHTBOKOTHITUBHUMH Ta
MOBHOCTHJIICTHYHUMH (DYHKIISIMA TIEPETBOPIOE
Horo y paMkax IOJIOTHa XyJOXKHbOTO TBOPY Ha
OJIUH 13 MPOBITHUX MPOAYKTUBHUX 3aCO0IB TEK-
CTO- Ta 00pa3oTBOpeHHs [6, c. 159].

3 ypaxyBaHHSIM KOMIUICKCHOCTI i Oararo-
ACTEKTHOCTI JIIHIBICTUYHOI MPUPOAU XYHOXKHIX
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MOPIBHSIHB Yy AocHiAHULbKUX cTyniax (B. Kyxa-
peuko [17], JI. Tonorox [4], H. IllamoBamosa
[12] Ta iH.) BUKPHUCTaJI30BY€ThCS YITKA YOTHU-
PUKOMITIOHEHTHA JIOTiKO-TpaMaTh4Ha MOJEIhb
MOPIBHSUIBHOT (KOMIapaTUBHOI) KOHCTPYKINT —
kommaparusemu [5; 6; 7; 8; 9; 10], sika, 3a aHa-
JIOTIEIO 3 aHATI30M METapOPUUHHUX KOHCTPYKIIIH,
30KpeMa MICTUTh TaKi CTPYKTYPHI KOMIIOHEHTH:

1) Tenor — cyG’ext (TpeameT) MOPIBHSHHS
(koMItapaHT), TOOTO Cy0’€KT, 00’ €KT UM SBUIIIC,
10 MiUIsSiTa€ TMOPIBHSIHHIO; 1HIIMMHU CJIOBaMH,
XapaKTePUCTUKH SIKOTO MOTPIOHO IMi3HATH YH
PO3KPHUTH 32 JOIIOMOTOIO 1HIIOTO (KOMIIapaTopa);

2) Vehicle — o6’ext (0Opa3) NOpIBHSHHS
(kommapatop), TOOTO CyO’€KT, 00’€KT 4H
SBUINE, 3 SKUM T[OPIBHIOETHCS KOMITAPAHT;
IHIIMMH CJIOBaMHU, SIKUW BOJIOJII€ SICKPaBO BHpa-
KEHUMHU 1 J00pe BIIOMHUMH ISl JOCJIITHUKA
XapaKTepUCTUKAMHU;

3) Ground — ocHoBa (03HaKa) MOPIBHIHHSI,
TOOTO 07JHa 200 KUJTbKA XapaKTePUCTHUK 5K 3acal-
Hu4ya 0a3a 4u MIATPYHTS, 32 JOTIOMOTOI0 1 Ha
MIJCTaB1 KUX BiIOYyBa€ThCs MOPIBHAHHS KOMIIa-
paHTa i KoMIaparopa;

4) Marker — hopmanbHUIl MMOKa3HUK IMOPIB-
HAJABHUX BIJHOIIEHb, TOOTO 3acid MOBHOIO
oopMIIEHHST TIOPIBHSUIBHOI CEMaHTHKH, SKHMA
3abe3mneuye peanizalilo KOMIapaTHBHOTO 3MICTy
B yYMOBaxXx crmeuu(piuHuX CEeMaHTHYHUX Bif-
HOILIEHh MDXK KOMIIAQpPaHTOM 1 KOMIIapaTopoMm
30T TMIATPUMAHHSA IUTICHOCTI BCi€l Momeni
TIOPIBHSHHSL.

Mapkepy KOMITApaTUBHUX BIJHOIICHb Y pam-
Kax JIEKCUKO-CEMAaHTHYHUX TMOPIBHSUIBHUX KOH-
CTPYKLIN 3a3BUYail BapilOIOThCS Yy Mexax Kare-
TOpil «CXOXKOCTI» — «BIAMIHHOCTI» Ta MOXYTb
OyTH TpeiCTaBleHl y XYIOXKHbOMY JHUCKYpCi
«OIWHULSMUA  JIEKCHYHOTO,  CJIOBOTBIPHOTO,
MOP(]OIOTriYHOTO Ta CUHTaKCHUYHOTO» [5, c. 86]
MOBHUX piBHiB. CiJl 3a3HAUUTH, TIPOTE, MO HE
3aBXKIM y CTPYKTYpl KOMIApaTUBEMHU Y XYI0XK-
HBOMY TBOP1 HasiBHI BCl YOTHUPH i1 KOMIIOHCHTH,
OCKIJIbKHU JIeIK1 3 HUX MOXYTb OyTH BiJICyTHIMU
i HOCUTH IMILTINUTHUH Xapakrep. Takoro Tuiry
MOPIBHSIHHSL MAIOTh  3/1€0UIBIIOTO  1HAMBIAY-
aIbHO-aBTOPCbKY MPUPOAY 1 MPHU3HAUEHI IS
3a0€3Me4YeHHs] CTUITIICTUYHOTO e(EeKTy Hemepe-
0a4yBaHOCTI, YHIKQJIBHOCTI, aKICHTyali3amii
Ha acowiamisx, sKi cyrnepedyarb parioHaJIbHOMY
MHCJICHHIO [4].

EMoriiiHO-eKCIpeCUBHUN  XapakTep TMOpiB-
HSHb TIOPO/DKYE YSBJICHHS, IYMKH, TOYYTTH,
BHACTIIOK SIKUX OJIHE YSABIEHHS, TOYYTTS
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BUKJMKae iHme [7, c¢. 49]. CemanTuka obpazy
MOPIBHSHHS YacTO Tepefae aOCTpakTHE emda-
TUYHE 3HAYCHHS JIGKCEM 1 MparmMaTtudHo (op-
Mye€ TeBHY acouialito, Ak y npuknani: “The sky
overhead was strewn with stars, vast swathes
of them, bright and numerous as sequins sewn
into a ballgown. Catey had a dress like that from
Monsoon, I thought. She was going to wear it to
the prom” [15, c. 144], B sskomy HiuHe HeOO aco-
IIFOETHCS 3 €JIETAHTHOIO Ta PO3KIITHOKO JIOBIOIO
CYKHEI0, MPU3HAYEHOIO IS O(IIIHUX 3aXO0/iB,
a 30pl — 3 SICKPaBUMHU YHCJICHHUMH OJIMCKIT-
KaMHU, sIKi IPUKPAIIAOTh IO CYKHIO IIUPOKHUMH
CMyTaMHu.

YV KOHTEKCT1 TBOPY Ba)KKHMI BHYTPIIIHbO-TICHU-
XOJIOTIYHUH CTaH Ta HACTpill mepcoHa)ka IIiji-
CHJIIOETHCSI  YBEICHHSIM TOYYTTE€BO-BUPA3HOIO
nopiBHsiHHA “The wind also brings a stream
of autumn leaves down from the trees, it looks
as though the trees are crying” [16, c. 164],
y SIKOMY OIQJaHHS OCIHHBOTO JIMCTS 3 JEpeB
ACOITIIOETBCS 3 TEPCOHI(PIKOBAHUMHU XapakTe-
pUCTHKaMH OO’€KTIB MPHUPOJIU, & caMe Te, IO
BITEp 3pUBA€ OCIHHE JIUCTS 3 JIEPEB, BUIIIAIAE
TaK, Haue JiepeBa IadyTh.

Yacto y XyAOKHbOMY AHMCKYpCl CyO’€KTOM
MOPIBHSHHS BUCTYMA€ JIOJUHA, ii 30BHIIIHI
Ta BHYTPILIHI PUCH, TOII SIK 00 €KT PO3KpHBa-
€TbCS 3a JIOTIOMOIOI0 IIMPOKOTO CHEKTpa MHpu-
POIHMX Ta HAANPUPOAHHUX MPEAMETIB Ta SBHUII]
JIACHOCTI, 30KpeMa MpeaMeTIB, PEYOBHH, MaTe-
pialiB, penieiiinvX TEPMIHIB, idfcl, Hanois TOIIO,
HaTPUKIA;

— «moauHa — ctpaBay: “I was just a DCI
then, he said. Green as pea soup” [15, c. 408];

«TIOIMHA — TUIOTh Ta HYTpOIIi»: “Wigner'’s
arc dropped him directly in front of the closest
gun, which pulverized him instantly as soon as
he fell into firing range. He dropped as a pile of
meat and entrails” [18, c. 291];

— «IonuHa — meknoy: « “What you want?”
He looked nervous as hell» [19, c. 71]; “Hoppo
had been mad as hell when Johnny landed the
Kuala Lumpur contract, and Selena was glad”
[15, c. 323].

Pazom i3 TUM BHUKPHCTalli30BYy€TbCA HU3KA
JIEKCUKO-CEMaHTUYHUX KOMIIApaTUBHUX MoOJle-
Jei, y IKUX Cy0’€KTOM MOPIBHSHHS BHCTYIIAIOTh
IPOIIECH 1 SIBHIA, OB’ s3aH1 3 BHYTPILIHIM CBi-
TOM JIFOIMHU, 30KpeMa:

— «rHIB — Oarartsa»: “She imagined
Julie’s rage as a bonfire, and herself dancing
in the embers and laughing with the sheer
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uncomplicated joy of having her back”
[15,c. 79];

— «IyMKa — CTiuHI Bogu»: “Almost certainly
both — my mind was already about as clear as
sewage and getting more tangled all the time”
[19, c. 226];

— «oul — micsmwy: “The waves parted in front
of me and I rocketed past hundreds of eyes all
open as wide as the moon” [19, c. 305].

binbuiicTs 1HAMBIAYATbHO-aBTOPCHKUX KOM-
MapaTUBHUX eM(paTUYHUX KOHCTPYKIH y Hay-
KOBO-(paHTACTHYHOMY IHCKYpCi € TPUKOMIIO-
HEHTHUMH, TOOTO MICTITh CyO’€KT, 00’€KT Ta
ocHOBy. OCTaHHS HE JIMIIE BUCTYMA€ CIIONyY-
HOIO JIAHKOIO MIXK JIBOMA MEPIIUMU eJIEeMEHTaMH,
aje ¥ Hacudye OOpa3HICTIO M KOHTEKCTyasi3ye
PO3TOPHYTI KOMIIApaTUBEMH, HAUISIOUH iX 3Ha-
YHOIO eM(paTUYHO-aKCIONOTIYHOK EKCIPECUB-
HicTI0. OCHOBOIO (XapaKTepUCTUKAaMH), Ha MiJ-
cTaBl siKOi BiOyBa€ThCS TMOPIBHSHHS, MOXYTh
OyTy oauH a00 KiJIbKa KOHCEKBEHTHUX MPUKMET-
HUKIB YM NIPUCITIBHUKIB, a came:

— mad (3muii): “Hoppo had been mad as hell
when Johnny landed the Kuala Lumpur contract,
and Selena was glad” [15, c. 323]; “On the other
hand, he also claimed to be 180 years old, so it’s
possible he was as mad as a snake” [19, c. 90];

— nervous (po3mouenuit): «“What you
want?” He looked nervous as hell.» [19, c. 71];

— heady (W’ suxuit): “She is filled with relief,
heady as wine and coloured only slightly by
that sense of resignation she felt so often as a
child...” [15, c. 307];

— huge and bright (Benuye3Huii 1 scKpa-
Buil), silver (cpibnsactuit): “From the ruins of
Pakwa you can see Tristane, huge and bright as
a beacon, like a silver globe™ [15, c. 418];

— bulky (06’emuuit): “The rainclouds whip
by the windows, bulky as puddings” [15, c. 371];

— ephemeral and deceptive (epemepHuii Ta
omannuBuil): “The idea that she could claim
to belong here is an illusion, as ephemeral
and deceptive as one of Dad’s transparencies”
[15,c.359];

— straight (piBHMH, TrocTpuid): “For a
moment she couldn t see it, there was just a wall
of green, all the trees identical-seeming, like in a
child's drawing of a forest, each one straight as
a matchstick, the branches set at right angles”
[15, c. 386]; “Angela remembered Jing Li, who
had been assigned to their office as their official
translator: the dark line of her hair against her
jawline, straight as a blade, the perfect curve of
her throat, like the inside of a shell” [15, c. 291];
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— meekly (cmupenno): “Suddenly [I'm
disgusted with my own wimpiness, my
willingness to sit there as meekly as a lab
specimen under a microscope when I’'ve got so
many questions swarming through my mind”
[16, c. 23];

— keenly (roctpo): “She felt foolish for
stating something so obvious, yet it was the
knowledge of Vanja's, carried so lightly and
utilised so keenly, keenly as a fencing blade,
that had most impressed her” [15, c. 51].

CTUIICTUIHO-TIPOTy KTHBHUMH IHIUBITY-
aIbHO-aBTOPCHKUMH  JIEKCUKO-CEMaHTUYHUMH
KOMIIapaTUBHUMHU KOHCTPYKIISIMH TaKOX € TaKi,
y SKUX eM(aTuyHa BUPA3HICTH IiJICHUITIOETHCS
MOCIIyTOBYBaHHSIM PI3HOMAHITHUMHU 3aco0amMu
1 mpuifoMaMu Tiepenadi KoJipHOI Ta 3BYKOBOI
CEMaHTHUKH, SIK-OT:

— “There were the trainers, for a start, which
now Selena came to think of it were exactly the
same shade of orange as the fish in the bucket”
[15, c. 10]. KonkpeTu3aiiist IMIUTIIIUTHOI CEMaH-
TUKH 30BHIIIHBOTO BHIIIAIY KpPOCIBOK 3a0e3-
MEYYETHCSI BUKOPUCTAHHSIM TPUHOMY KOJIHOPO-
HACJIiTyBaHHs, TOOTO Takuil mpeaMeT rapaepoda
y TOJIOBHO{ repoiHi TBOPY ACOLIIOIOTHCS 3 TAKUM
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BITIHKOM TTOMapaHueBOi OapBH, K KOIip pudH
y 1eopi.

— “I remembered the sound of the organ as a
kind of low droning, like someone trying to hum
a tune through greaseproof paper” [15, c. 189].
HenoBTopHICTh 3By4aHHs OpraHa rnepeaaeTbes 3a
JIONIOMOT0I0 TIPUOMY 3BYKOHACIiyBaHHs (OHO-
Mmaromnei: low droning — npuriymieHe OKOIUHE
J3VOKYaHHS), SIKUM aBTOPKA OMHCYE SK 3BYK, IO
MIPOXOAUTD KPi3b KUPOHETIPOHUKHUH Marip.

BucHoBkn. BuchoByemMo, mo 3agyMaHoOi
aBTOPOM IHTCHCHUBHOCTI W EKCIIPECHUBHOCTI
BHUCJIOBJICHb Y XYJIOKHBOMY JUCKYPCI SIK «O3HaK
eM(paTHYHUX KOHCTPYKIIH aHIIIHChKOI MOBH»
[1, c. 9], okpiM iHIIOrO, MOXXHA JOCSTTH 3a
JIOTIOMOTOI0 HM3KH KOMITAPAaTUBHUX MOJIENIEH.
30arayeHHs] XyHOXKHBOTO TEKCTy MOpPIBHSJIb-
HUMH eM(paTUIHUMHU KOHCTPYKIISIMU JTOTIOBHIOE
MOJIIBapiaHTHICTh Ta TUOWHY 3aCTOCOBYBAaHUX
MEXaHI3MIB Ta IHCTPYMEHTIB eKCIUTiKalii emo-
TUBHHUX CTaHiB, [iii, HOYYTTIB, YSABICHb 1 JyMOK
SIK aBTOpIB, TaK 1 nepcoHaxiB TBopiB. [lepcnek-
TUBY MOAAJIBIINX PO3BIIOK yOauaeMo y MYJbTH-
IUTIKAIIHHOMY 1 KyMYJISTUBHOMY BHMIp1 aHATI3y
MPOIYKTUBHUX KOMIApaTUBEM Yy paMKaX pi3HHUX
JiTepaTypHUX CTUIIB.
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