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This article, caried out within the framework of contemporary ecolinguistics, understood as the study
of how natural phenomena and human—environment relations are integrated into language and culture, is
conceptualizes language as an integral component of ecological systems and highlights the interdependence
of linguistic diversity, environmental sustainability, and ideological framing. Particular attention is paid to
narrative as an explanatory structure that organizes events in line with cultural values and guides future
action. The article examines environmental cinematic discourse as a multimodal site of ecolinguistic
meaning-making, defined as the audiovisual narration produced through mise-en-scéne, cinematography,
montage, and sound design. The empirical focus is on the Ukrainian documentary See the Sea Bottom (2023),
which addresses the environmental catastrophe caused by the breach of the Kakhovka Hydropower Plant
dam during the Russo-Ukrainian war. Using qualitative ecolinguistic discourse analysis, the study explores
genre stylistics, evidentiality, and narrative framing, with particular emphasis on interconnectedness and
extinction frames. The findings demonstrate that the documentary foregrounds scientific expertise and visual
evidence to construct an ecologically holistic narrative of destruction affecting water reserves of Ukraine.
While attribution of blame remains implicit, the dominant tonality is one of concern for ecological resilience,
cultural heritage, and future restoration. The study concludes that wartime environmental documentaries
function as powerful ecolinguistic narratives that transfer ecological principles from scientific discourse into
moral and cultural domains, thereby shaping public understanding of environmental crisis and responsibility.

Key words: cultural heritage, ecolinguistics, ecological resilience, environmental cinematic discourse,
evidentiality, genre stylistics, narrative.

Mopo3zoea Onena, Mopozosa Ipuna. Boenni 3n0uunu npomu 006Kinisa Kpize npusmy
Kinemamozpagiunozo ouckypcy: oocuioxncenns pyunyeannusn 2peoni Kaxoecoxoi 'EC y mexncax
€K010201iH28ICMUYHOT napaduzmu

Cmammio UKOHAHO 8 MeNCAX CYHACHOI eKONIHeGICMUKU, KA (DYHKYIOHYE K OOCIONCEHH MO20, SIKUM
YUHOM NPUPOOHI ABUWA MA B3AEMUHU MIXC JHOOUHOIO U OOBKLLIAM IHMESPYIOMbCA 8 MOBY U KYIbMyp).
Y pobomi mosy Konyenmyanizo8ano AK He8i0 '€EMHUL KOMNOHEHN eKON02IYHUX CUCIEM | HA20NOWEHO HA 83a-
EMO3ANLEIHCHOCTT MOBHO20 PIZHOMAHIMMS, eKoNo2iuHol cmanocmi ma ideonociunoco @petiminey. Ocobnusy
yeazy npudileHo Hapamusy sK NOSCHIOBANbHII CIMPYKMYpPI, Wo opeamizye nooii ionoGioHO 00 KYJIbMYPHUX
yinnocmell i cnpamosye mauoymni 0ii. Y cmammi 00CioNCeHO eKoNo2IUHU KIHeMamocpapiunutl OUCKYpc K
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MYTbMUMOOANLHULL NPOCTIP eKOMTH2BICIIUYHO2O CMUCTIOMBOPEHHS, BU3HAYEHUI K aY0i08i3yaibHa Hapayis,
cgopmosana 3acobamu Mi3aHcyenu, Kinemamoepagii, MOHmMaxicy ma 36yK08020 ogopmienust. Emnipuunum
mamepianom cuyeye YKpaincokuti Ooxymenmanvrui inom «llobavumu onoy (2023), npucesuenuil ekonoeiy-
Hill Kamacmpoi, cnpuduHerii pyuHysaunim epeoni Kaxoscovroi 2iopoenexmpocmanyii nio uac pociiicbko-
VKpaiHcbKoi GiliHU. 3acmocosyiouu AKICHULL eKOMHe8ICIMUYHUL OUCKYPC-AHANI3, Y O0CAIONCEHHT PO3STIAHYMO
HCAHPOBY CMUNICIMUKY, eBI0eHYIUNICb | HAPAMUSHUU @peuMine 3 0cOONUGUM HA2ONOCOM HaA (hperimax
83a€MON08 ’A3anocmi ma eumupanns. Ompumani pe3yiomamu 3aceiouyioms, wo OOKYMEHMAanrbHUll Qitbm
AKMyanizye HAyKogy eKCcnepmusy Ul Gi3yanvbHi 0OKa3u 05l KOHCMPYIOBAHHS eKOLO2IUHO YLNICHO20 Hapamusy
PYUHYBaHHSA, AKe OXONIIOE 600HI pecypcu Yipainu. Xoua ampubyyia nposunu 3a1umacmscs iMIIIYUmHoIo,
OOMIHAHMHOIO MOHANLHICMIO € 3AHENOKOEHHST U000 EeKONO2IUHOI CmilKocmi, Ky1bmypHoi cnadwuru ma
Matloymuv020 GiOHOGIEHHS. Y GUCHOBKAX CMBEPOIICYEMBCS, WO BOEHHT eKONOSTUHI OOKYMEHMANbHI Pinbmu
DYHKYIOHYIOMb K NOMYJUCHI eKONIHe8ICMUYHI HAPAMUeU, wo NePeHOCAmMb eKON02IYHI NPUHYUNU 3 HAYKO-
6020 OUCKYPCY 8 MOPANbHY Ul KVALMYPHY NIOWUHY, QOPMYIOUU CYCNITbHE PO3YMINHA eKON02IYHOI Kpusu ma

8I0N0BIOAILHOCII.

Knwuogi cnosa: esioenyitinicms, ekoninegicmuxa, ekonroeiunutl Kinemamozpapiunuii OUCKypc, ekonoeiuna
CMILUKICMb, JCAHPOBA CIMULICIMUKA, KVILINYPHA CRAOWUHA, HAPATNUG.

Introduction. Ecolinguistics, broadly under-
stood as a systematic investigation of how
“natural” phenomena — including topograph-
ical characteristics and the intricate relations
among humans, other organisms, and cosmic
phenomena — are integrated into languages and
cultures (cf. [3, p. 146]), has matured into a
dynamic interdisciplinary field within the eco-
logical and environmental humanities and social
sciences, inspired in part by foundational work
on language ecology as the study of interactions
between any given language and its environment
[4, p. 225].

Contemporary ecolinguistic scholars fore-
ground language not merely as a cultural tool
but as an intrinsic component of ecological sys-
tems, analysing how linguistic practices shape
and are shaped by human-environment relations
and how dominant discourses contribute to eco-
logical degradation or sustainment, as articu-
lated in recent discourse-analytic paradigms that
critique environmentally destructive framings
and elevate alternatives supporting sustainabil-
ity [10]. In line with Sune Steffensen’s ecosocial
approach, language is further conceptualised
as a dynamic, distributed process embedded in
human-environment interactions, whereby pat-
terns of linguistic coordination both reflect and
actively reorganize ecological relations, enabling
either adaptive, sustainability-oriented practices
or reinforcing exploitative modes of engagement
with the natural world.

Modern research also emphasises the inter-
dependence of linguistic and environmental
diversity, demonstrating that the disappearance
of languages often parallels and is correlated
with environmental destruction — both phenom-

ena linked to economic and political imperial-
1sm, colonization, and transformations of lan-
guage ecologies (cf. [7]), as contextualized in
current ecolinguistic frameworks. Building on
Peter Miihlhdusler’s ecological critique, recent
ecolinguistic research further demonstrates that
language loss is not an isolated cultural process
but a symptom of wider socio-ecological dis-
ruption, in which colonial and neo-imperial eco-
nomic structures restructure language ecologies,
undermine biocultural diversity, and accelerate
both environmental degradation and the erosion
of locally embedded ecological knowledge. This
expansion of the field is reflected in growing
scholarly output, including international special
issues consolidating ecolinguistics research par-
adigms and numerous case studies that explore
the ecological implications of language use
(see, e.g. [9], narrative framing (e.g. [8], and lin-
guistic diversity [2] in the context of global eco-
logical crisis.

Our understanding of environmental chal-
lenges and our responsibility for fostering a
sustainable future are shaped by the ways envi-
ronmental narratives are framed, the values they
promote, and the degree of audience familiarity
with such narratives. Accordingly, this article
aims at demonstrating how these factors interact
by examining environmental storytelling within
cinematic discourse, understood as the audiovis-
ual discourse of film narration, specifically, “the
discourse of mise-en-scéne, cinematography,
montage, and sound design used by filmmakers
in narrating cinematic stories” [5, p. 85]. The
object matter of our attention is environmental
cinematic discourse produced in the time of Rus-
so-Ukrainian war.
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There are many ways of understanding the
content of the term ‘“narrative”; in this work,
it will be treated in the spirit of Mark Laity, an
expert in Strategic Communications and NATO’s
spokesman, who maintains that “a narrative is
more than just a story. Rather, a narrative con-
tains many stories, and — more importantly — it
is an explanation of events in line with an ide-
ology, theory, or belief, and one that points the
way to future actions. Narratives make sense of
the world, put things in their place according
to our experience, and then tell us what to do”
[6, p. 24].

Results. The four components of the envi-
ronment have assembled at Ukraine’s current
moment of mortal danger like the Four Horse-
men of the Apocalypse: air, water, land, and
biota. On June 6, 2023, it became obvious that
water is a weapon of mass destruction, the power
of which expands into the areas of the other
three Horsemen of the environmental apoca-
lypse in Ukraine — air, land, and biota. On that
day, the dam of the Kakhovka Hydropower Plant
on the river Dnieper, the main water artery of
Ukraine, experienced a catastrophic breach. The
Kakhovka dam is the final dam in the Dnieper
reservoir cascade (completed in 1956). Its ruina-

[InuByTH XaTH.
51 Openy mo KoJIiHa y criorajax.
Yuice ainn
KoskHy meriy ckiaaay MOB 30J10TO.
Yuice 6abn
[Tocanuny yepeniti i aiCTPUKH.
UYuics Tatu
TyT 10BUIN HA M’AKYII KapacuKa.
Yuics Mmamu
3aKomnay i AepeBOM ITyTIHKH.
HsaBuarts koTH,
[epensikani JariHi MypuuKH.
[InuByTH Kauku
I Ha)kaXaHO TaK 03MPAIOTHCS.
Cobauuii ciif
3anmBae BOJa, BiH BIPU3AETHCS.
[InuByTH XpecTu
MepTBi U1y Th, 1e¢ OYIyTh XOBATUCS.
Kpnuats nraxu:
Mu He MaeM Kynau noBepTaTHcs!
IInuByTH KUTTS
I BmagaroTh y Mope i3 Biggaro.
Bixxuts nuts
I BOJIOYHTH TUTHHCTBO CKaJliueHE.
Mu BCi KpUuuM
CBIT NIPOIOBKYE IPATHCS B XOBAHKH.
[InuByTH XaTH,
BupuBaroTs 3 KOpiHHSAM HaM CIIOTa/Iu.
Onena ITmennyna, 06.06.2023
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tion was an act of ecocide comparable to that of
Chornobyl.

Stories of this victim of the Russo-Ukrainian
War are told by many media outlets in various
genres. To date, there are no prosaic works of
fiction that depict this catastrophe, but poetry
has responded to it immediately. Poetry can be
treated as a kind of very personal diary; how-
ever, since poems nowadays immediately appear
on the Internet, their addressee is collective. An
illustrative example is a poem by Olena Pshe-
nychna, a Ukrainian journalist, screenwriter, col-
umnist, and civil activist. The poem was written
on the day of the disaster.

The data for study of environmental cine-
matic discourse of the time of the war was taken
from the documentary which focuses on the
environmental catastrophe caused by the breach
of the Kakhovka dam in Ukraine in 2023 — “See
the sea bottom” / «IloGauntu muO» (Ukraine,
TSN / TCH, October 2023, 52 min.) [1]. We will
not focus on the argumentative line, paying more
attention to the discursive characteristics of the
ecolinguistic cinematic narrative.

Genre _stylistics. The Ukrainian documen-
tary See the Sea Bottom, created by the televi-
sion journalist Nataliia Yarmola, is characterised

Huts are floating.
I am wading knee-deep in memories.

Somebody’s grandfathers
Laid brick by brick as if they were golden.
Somebody’s grandmothers
Planted cherry trees and asters.
Somebody’s fathers
Used to fish for crucians here baiting the hook with crumbs.
Somebody’s mothers
Buried umbilical cords under a tree.

Cats are mewing,
Sweet scared purry things.

Ducks are swimming
Looking around, terrified.
Water fills in dog’s footprints,
They sink deeper and deeper.
Crosses are floating
The dead are writing where they’1l be buried.
Birds are screaming:
We have nowhere to come back!
Lives are floating
And falling into the sea with despair.
A child is running,
Dragging its crippled childhood behind her.
We are all screaming
The world continues playing hide and seek.
Huts are floating,
Uprooting our memories.
Olena Pshenychna, 06/06/2023
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by the absence of explicit intertextual or inter-
discursive allusions and adheres to the con-
ventions of classical journalistic reportage. Its
narrative structure prioritises factual documen-
tation, chronological coherence, and evidential
transparency rather than symbolic layering or
artistic self-referentiality, thereby reinforcing
its credibility. By avoiding overt references to
other media texts, political discourses, or cine-
matic traditions, the documentary foregrounds
the event itself and the voices of those directly
affected, positioning the film as a testimony-ori-
ented account whose authority derives from
direct observation, expert commentary, and eye-
witness narration rather than from intertextual
resonance. Nataliia Yarmola does not dominate
the narrative either, and in the few cases when
she appears on the screen, she is either walk-
ing on the sandy bottom of the Kakhovka res-
ervoir that emerged after the flood or talking to
the witnesses, or rather human victims, of the
catastrophe.

Evidentiality. The documentary strongly
relies on different kinds of evidence, which can
be roughly called mimetic (i.e. showing) and
diegetic (i.e. telling). The documentary “See
the sea bottom” keeps the scenes of the disas-
ter in the main focus: people, animals, buildings
are all shown in detail sufficient to enable the
viewer to feel part of what is happening. How-
ever, aerial shots are also incorporated into the
film. The documentary includes interviews with
experts, both individual and collective (Volo-
dymyr Osadchii, director of the hydrometeor-
ological institute of the National Academy of
Sciences of Ukraine; Ivan Moisienko, doctor of
biological sciences, botanist; Olexii Vasyliuk,
head of the Ukrainian group of environmental
protection; Ivan Rusev, Director of the national
park “Tuzlivski Limany”; Yuri Kvach, doctor
of biological sciences, head researcher of the
institute of marine biology of the National Acad-
emy of Sciences of Ukraine; Oleh Pashchenko,
director of the Kakhovka Hydropower Plant,
among many others). To the latter there belongs
the friendly and very open talk of the journalist
Nataliia Yarmola with the inhabitants of the vil-
lage Marianske, when they are telling her about
their collective effort in order to provide water
for the crops when they learned about the dis-
aster. In these sequences, the inhabitants recount
their collective effort to construct an improvised
dyke in order to create a temporary pond capa-
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ble of supplying water for agricultural needs,
an initiative undertaken immediately after they
became aware of the disaster and witnessed the
rapid retreat of water levels, thereby foreground-
ing communal agency, adaptive resilience,
and locally grounded ecological knowledge
in response to sudden environmental collapse.
They also share their concerns about the future
and recollect the past.

In terms of the general tonality of the film
“See the sea bottom”, the attribution of blame
plays a secondary role, though it is surely pres-
ent. The dominant tonality of the documentary
is that of concern, encompassing not only the
immediate and long-term consequences of the
flooding and subsequent draining of the affected
region but also its historical dimensions, thereby
situating the environmental catastrophe within
a temporal continuum that highlights past inter-
ventions, present suffering, and the potential tra-
jectories of ecological and social recovery. The
decision to build the Kakhovka Hydropower
plant was taken by Stalin in 1946, after the vic-
tory over the fascist Germany, when he decided
to have a victory over nature by turning the
sacred land of the Ukrainian people — “Velykyi
Luh” (the Great Meadow) — into the largest res-
ervoir in the world. It was equivalent to ruining
Notre-Dame de Paris or the Colosseum.

Going back to the Four Horsemen of the
Apocalypse metaphor, the breach of the Kak-
hovka dam is shown in the documentaries to
have affected: air and land (sand storms, so char-
acteristic of deserts, were expected); animal and
bird species (eighty-three species of animals
which are in the Red Book are on the brink of
extinction; the Black Sea dolphins are under
threat); water (people were deprived of drinking
water and water for irrigation; there was a danger
of polluting and desalination of the Black Sea).

Conclusions. The environmental problems
underpinned with a general war frame are
shown in the documentary “See the sea bot-
tom” as politically and culturally embedded.
The ecological principles of interdependency,
holism, and resilience are transferred from sci-
entific (theoretical and applied) to moral, cul-
tural and political spheres. However, there is
a more specific frame employed in the docu-
mentary under study. The Ukrainian documen-
tary relies extensively on scientific evidence
and the testimony of experts to construct its
narrative, particularly through the deployment
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of interconnectedness and extinction frames,
which foreground the systemic relationships
between human activity, ecological processes,
and species survival. By integrating empiri-
cal data with visual documentation and expert
analysis, the film not only elucidates the envi-
ronmental consequences of the Kakhovka dam
breach but also situates these consequences
within broader ecological, social, and temporal
contexts. In addition to its scientific grounding,
the documentary strategically appeals to cul-
tural and moralistic values, invoking collective
memory, ethical responsibility, and the intrin-
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sic worth of both human and non-human life.
Through this combination, the film positions
environmental knowledge and ethical evalu-
ation as mutually reinforcing, demonstrating
how evidence-based discourse can be mobi-
lised to foster public awareness, moral reflec-
tion, and culturally informed engagement with
ecological crises. The restoration of the dam is
not planned, but creation of a water reservoir
is. The reservoir, though, will not span over
“Velykyi Luh”, the national heritage, an equiv-
alent of Khortytsia, but instead will let nature
attain its original status.
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