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The article examines the creative activity of Myroslava (Myrosia) Stefaniuk, one of the leading
representatives of the Ukrainian diasporic school of translation, who for more than four decades has
been actively engaged in promoting Ukrainian poetry in the English-speaking world. The author analyzes
M. Stefaniuk’s life and professional trajectory, including her educational, civic, and human rights activities,
as well as her translation work. Special attention is paid to her contribution to the representation of Ukrainian
culture in the context of emigration and to the distinctive features of her translation style.

M. Stefaniuk's translations encompass works by several generations of Ukrainian poets: from dissidents to
contemporary authors. Her work serves as a cultural bridge between Ukraine and the West, fostering a deeper
understanding of Ukrainian literary traditions. Within the broader framework of the humanities, translation
is considered here as a form of cultural diplomacy, preservation of identity, and intellectual resistance. The
study highlights the unique combination of translational mastery and civic engagement embodied in Myrosia
Stefaniuk, which renders her an exceptional figure in the history of Ukrainian translation. The article also
traces the interconnection between her personal experience of emigration and diasporic life, and the depth of
translational insight characteristic of a bearer of two cultural traditions.

Particular attention is devoted to the limits of translational interpretation of ethnosymbolism in the
Ukrainian poetic originals and to the set of translational strategies employed by Myrosia Stefaniuk, which
shape her distinctive style.

The material may be of interest to scholars in translation studies, cultural studies, diaspora studies, and
contemporary Ukrainian literature.

Key words: poetic translation, Ukrainian diaspora; diasporic translator; émigré literature; women's
translation; translatorial style.

Pomanuyk Anacmacia. Ilepeocmucnenna poni Mupocnasu Cmeganiok 6 YKpaincoKii
diacnopuiii wiKoni nepeknaoy

Y ecmammi posensioaemucs meopua Oisnvnicme Mupocnasu (Mupoci) Cmeganiox — oouiei 3 npogionux
npedcmasHuyb YKpaincvkoi 0iacnophoi nepexiadaybkoi WKoau, AKa npomsaeom Yomupbox 0ecamunime 30il-
CHIOE axmueny pooomy 3 nonyaspuzayii ykpaincwroi noesii @ ameiomogHomy ceimi. Aemoprka cmammi ana-
nizye orcummesuti i npogecivinuil winsax M. Cmeganiok, 30kpema ii 0c8immi0, 2poMadcvKy ma npago3axucHy
OIALHICMb, a4 MAKONC NEPEKIAdaybKull 00poboK. AKYeHmo8aro yeazy Ha it 6HECKY 8 penpe3eHmayito YKpain-
CHKOI KYIbmypu 8 yMO8ax emiepayii, a maxoic Ha 0cOONUBOCTHAX iT NEPeKIadaybKko2o CIMUTIO.

Ilepexnaou M. Cmeghanrox oxonioioms meopu npedCcmagHuKi6 KilbKox NOKOMIHb YKPAIHCOKUX NOemie — 8i0
oucudenmis 0o cyuacnux aemopis. Ii poboma € npuxnadom Ky1bmyprHo2o mocniy misxc Ykpainoio ma 3axio-
HUM C8IMOM, CRPUSIIOYYU WUPUIOMY PO3YMIHHIO YKPAIHCbKOL aimepamypHoil mpaouyii. ¥ konmekcmi 3a2anvHol
2yMaHimapuoi cmpamezii nepexaiad po3enioacmscs K opma KynvmypHoi ouniomamii, 36epedicenHs ioeH-
MUYHOCMI Ma iHMeNeKmyanrbHo2o cnpomusy. [ocniodicenns niokpeciioe yHikaibhe nOEOHANHS NepeKIaoayb-
Kol MaticmepHocmi ma epomaoaucwykoi akmuenocmi ¢ nocmami M. Cmeghaniox, wo pobums ii 6UHAMKOBOH
6 icmopii ykpaincoko2o nepexaady. Taxodce npocmeicyemuvcs 83aEM0o36 30K Mide 0coOUCmUM 00c8ioom emi-
epayii, diacnopnoeo scumms ma 2IUOUHOI0 NEPEeKIAdAYbKO20 PO3YMIHHS, npumamantozo M. Cmegpaniox ax
HOCIUYI 080X KYIbMYPHUX MPAOUYILL.

© Romanchuk A. A., 2025
Crarts nommproerbest Ha ymoBax Jinensii CC BY 4.0

— 170 —



Modern Philology, 4, 2025

Ocobnugy yeazy y cmammi npuoiieno mexicam nepexiadaybkoi inmepnpemayii emHocuMeoniKu yKpain-
CHKUX NOEMUYHUX NEPULOMBOPIE ma apceHany nepexiaoaybkux piwens Mupoci Cmeganiox, saxi popmyioms

il YHIKAbHUL NEePeKNadaybKutl Cub.

Mamepian mooice cmanogumu inmepec 015 00CHIOHUKIG NEPEKIA003HABCMBA, KYIbMYPON02ii, 0iacnopHux

cmyoiil ma cy4acHoi yKpaincovroi aimepamypu.

Knwuogi cnosa: noemuunuil nepexnao, ykpaincvka diacnopa; OiacnopHuii nepekiaoad, emiepayitina
nimepamypa, JHcinoye nepexiadaymeo,; Cmuib nepekaiaoaia.

Introduction. The concept of cultural trans-
lation has increasingly been employed to illumi-
nate the ways in which diasporic women act as
mediators between cultures, negotiating both lin-
guistic and symbolic boundaries. Women in dias-
pora often assume the role of cultural translators
not only in the literal sense of rendering texts,
but also in the broader sense of transmitting tra-
ditions, values, and collective memories across
linguistic and geographical divides. As P. Levitt
and N. Jaworsky argue, «researchers considered
migration a means of empowerment, enabling
women to play stronger roles and fostering new
cultural dynamics» [1, p. 135]. From this per-
spective, women translators in the Ukrainian
diaspora can be seen as agents of cultural inno-
vation, whose translational practices are deeply
intertwined with processes of empowerment
and the reconfiguration of identity in migratory
contexts.

The interrelation between migration, lan-
guage, and identity has been examined from
multiple perspectives. As Y. Yildiz observes,
«the unsettling disjuncture between ‘language’
and ‘ethnicity’ that such speakers expose is
often warded off by denying nativity to them
while claiming it for others on the basis of per-
ceived congruence between the categories ...
these language patterns mark the aftermath of
migration» [2, p. 170]. This argument under-
scores how linguistic belonging is contested
and renegotiated in the post-migration context.
A similar concern is articulated by Heather
Robinson, who emphasizes that «for diasporic
people, making a home in the new places often
relies on holding onto aspects of this distant,
mythic home, creating counternarratives
while negotiating engagement with the domi-
nant culture and language» [3, p. 6].

Furthermore, since «the languages of immi-
grant communities are nonetheless imagina-
tively associated with specific land bases ... if
the people move, then the language also moves
and changes, sometimes being nurtured and cul-
tivated, and sometimes being let go or altered
beyond recognition» [3, p. 7], it becomes evident

that language both reflects and constitutes the
dynamics of displacement. Taken together, these
perspectives suggest that migration does not
merely dislocate individuals geographically but
also reshapes the symbolic nexus of language,
ethnicity, and cultural identity, with translation
operating as both a means of adaptation and a
reminder of persistent asymmetries of power.

Within the field of Translation Studies, such
dynamics acquire particular resonance in the
work of diasporic women translators, whose
dual position as both cultural mediators and
members of marginalized communities amplifies
the gendered dimension of linguistic negotiation.
As R. Fairus and A. Fauzi note, «women try to
translate themselves into the men’s language and
immigrants also struggle to translate their past
experiences into the present time ... marginal-
ized groups use translation as a tool to include
themselves in dominant groups’ culture and
language» [4, p. 277]. This observation high-
lights how translation, far from being a neutral
linguistic activity, becomes a site where women
in diaspora articulate their agency, resist cul-
tural erasure, and inscribe alternative narratives
of belonging. In this sense, the contribution of
women translators from the Ukrainian diaspora
demonstrates how gendered experiences of dis-
placement intersect with the politics of language,
positioning translation as both a practice of sur-
vival and a mode of cultural innovation.

Despite the growing scholarly interest in the
intersections of migration, gender, and transla-
tion, the figures and translation contributions
of many women translators from the Ukrainian
diaspora remain largely unexamined. At present,
there exist only a few Translation Studies arti-
cles, devoted to the Ukrainian diasporic transla-
tors. Among them is work of N. Rudnytska [5],
who examines literary translations by represent-
atives of the Ukrainian diaspora in Brazil since
WWII, providing valuable insights into the cul-
tural role of translation in a specific migratory
context. Similarly, M. Vardanian [6] addresses
the issue of translating children’s books from
the Ukrainian diaspora, thereby drawing atten-
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tion to an understudied field where questions
of language, identity, and cultural transmission
intersect.

These pioneering studies, though limited in
number, underscore the urgent need for a more
systematic scholarly engagement with the contri-
butions of Ukrainian diasporic translators, whose
work has often been marginalized within both
national literary histories and the broader field of
Translation Studies, resulting in a significant gap
in the critical understanding of how diasporic
women have mediated the Ukrainian culture for
international audiences. This absence not only
obscures the diversity of translational strategies
employed by these women but also limits our
grasp of the ways in which gendered experiences
of displacement inform their approach to the lan-
guage and cultural transfer.

The purpose of this article is to analyze the
figure of the translator Myrosia Stefaniuk and her
translatorial output through the prism of domi-
nant features of her translational style. By focus-
ing on M. Stefaniuk’s contributions, we aim to
shed light on the creative strategies employed
by a representative of the Ukrainian diaspora,
thereby addressing the broader lacuna concern-
ing the role of women translators in shaping the
reception of Ukrainian literature abroad.

Results and discussion. Myrosia Stefaniuk
is widely recognized as a leading figure in the
Ukrainian diasporic school of translation. Her
work in promoting the Ukrainian poetry among
the English-speaking audiences spans over four
decades, encompassing both creative and schol-
arly endeavors. This study offers a comprehen-
sive portrait of M. Stefaniuk, whose contribu-
tions extend beyond translation to include civic,
literary, and educational engagement. Particular
attention is given to her translational treatment
of ethnosymbolism in the Ukrainian poetry.

Diasporic men and women engage with cul-
tural values and maintain connections to the
homeland in distinct ways, thereby support-
ing community activities through diverse roles
[7, p. 271]. Among women translators, a notable
trend is the simultaneous enactment of multi-
ple social functions, as cultural mediators, edu-
cators, and community activists. M. Stefaniuk
exemplifies this multidimensional role, com-
bining her work as a lecturer in political geog-
raphy, a researcher of the Ukrainian immigra-
tion in Michigan, and a creative practitioner in
poetry and translation. This pattern reflects a
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broader phenomenon: many Ukrainian diasporic
women, navigating between cultures, preserve
their national identity while transmitting sym-
bolic meanings, including archetypes and ethno-
cultural motifs — into new linguistic and cultural
contexts.

Personal interview with M. Stefaniuk has
provided insights into her private life and gener-
ational experiences. With her consent, this infor-
mation is presented here for the first time.

Born in Zhydachiv, Ukraine, in 1943, M. Ste-
faniuk left Ukraine at the age of one. Her fam-
ily initially resided in a displaced persons camp
near Landeck, Austria, before settling in the
United States, first in New York, then in Detroit.
Immersed in the Ukrainian community, she
actively participated in «the Plast», «the Ridna
Shkola» (Ukrainian Saturday School), a dance
ensemble, a choir, and a literary group. M. Stefa-
niuk earned a bachelor’s degree in literature and
geology, followed by a master’s degree in polit-
ical geography, focusing on Ukrainian immigra-
tion in Michigan. She taught at Wayne State Uni-
versity, contributed to the Ukrainian Saturday
School, and participated extensively in the com-
munity and cultural initiatives, «including teach-
ing rhetoric to children and adults» [8, p. 854].

During the 1960s and 1970s, amid the arrests
of Ukrainian dissidents, M. Stefaniuk engaged
actively in the human rights movement. She
joined the Committee in Defense of the Perse-
cuted in Ukraine (Detroit), established in 1972
by educator and activist Vira Andrushkiv.

In 1976, she co-founded the Committee for
the Helsinki Guarantees for Ukraine in Washing-
ton (9, p. 319). She represented the Smoloskyp
publishing house at international events, includ-
ing the UN World Conference in Copenhagen,
serving as translator for Nina Strokata-Kara-
vanska, preparing press releases, and translating
the Ukrainian poetry and prose for human rights
forums.

M. Stefaniuk translated from Ukrainian into
English the poetry of Mykola Horbal, Mykola
Vorobiov, Vasyl Holoborodko, Ivan Malkovych,
Natalka Bilotserkivets, Raisa Lysyha, Tadei
Karabovych, among others, published in col-
lections and anthologies including «Wild Dog
Rose Moon» [10], «From Three Worlds» [11],
«The White Chalk of Days» [12], «A Hundred
Years of Youth» [8], «Shifting Borders» [13],
and «Details of an Hourglass» [14]. Her work
stands as an important bridge between Ukrain-
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ian literary heritage and the English-speaking
world. She is also author of the following books:
«Ukrainians of Detroity (1979) [15], «At the
Edge of Mirror Lake» (1999) [16] and «Dibrova
Diary» (2018) [17].

A few vivid examples of M. Stefaniuk trans-
lator style through the prism of ethnic and
archetypal symbolism rendering based on Vasyl
Holoborodko and Mykola Vorobiov poetry are
worth examining. V. Holoborodko’s poetry is
deeply rooted in folk imagery, mythopoetic
thinking, and archetypal symbolism, where
nature is imbued with sacred meaning and ordi-
nary objects are transformed into cultural signs.
M. Stefaniuk, in her English versions, faces the
challenging task of transmitting this culturally
saturated symbolism into a linguistic environ-
ment that lacks the same ethnopoetic resonance.

Let's analyze the first example, «Ha
NPOIIAHHS MOJAPYIO CIIIBYYOTO JHCTKAY.

Ha npomanss mogapyo CriBy4oro JUCTKa
A T nymail 1o To nramka

SIka ')xMBe HAa cCaMOMYy BEpIICUKY JIepeBa

[ mpuB’spku 10 OWITBLIS 32 HIKKY HUTOYKOIO
100 criBaB TOO1 IIEpeT CHOM 1 HE BTIK
Kpuxramu #ioro He rogyi

ane s HaB4y TeOe Horo BiAB’sI3aTH

KOJI BiH cmiBaru niepectane [18, p. 233]

Going, I leave you a singing leaf
pretend its a bird

who lives in a tree top

tie it to stalk with thread

S0 it cant escape but sings you to sleep
I caught it for you

dont feed it crumbs

I’1l teach you to untie it

when it stops singing [8, p. 470].

In the poem “Ha mnpomanHs mnonapyo
chniByyoro muctka”’ [“Going, I leave you a
singing leaf”], V. Holoborodko creates a deli-
cate symbolic gesture, where the “singing leaf”
becomes an archetypal gift of farewell. The leaf
here functions not merely as a fragment of nature
but as a stand-in for the bird, the traditional
Slavic symbol of soul, freedom, and continuity
of life. M. Stefaniuk renders this image as “a
singing leaf / pretend it’s a bird”. While the lex-
ical choice is faithful, the conditional “pretend”
somewhat diminishes the mystical aura of met-
amorphosis present in the Ukrainian text. In the
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original, the poetic voice suggests an immediate
equivalence — dymaiti wo mo nmawxa — which
invokes a childlike faith in the magical transfig-
uration of the matter. The translator, however,
mediates the process through the pragmatic act
of pretending, which aligns the image more
closely with the Western rationalist modes of
perception.

The subsequent lines —“I npus’socu oo
OUNLYS 3a HIKHCKY HUMOYKOIO / uob cnieag moodi
nepeo chom i He emik” — carry the folk under-
tones of taming wild nature for the sake of inti-
macy and protection. M. Stefaniuk translates
them in the following way: “fie it to stalk with
thread / so it can 't escape but sings you to sleep.”
The lexical register here preserves the domes-
tic tenderness but simultaneously introduces a
pragmatic logic — control and utility — that sub-
tly shifts the tone. What in V. Holoborodko is a
magical folk ritual resembles, in English, an act
of pragmatic domestication.

Ha pos3i Ti€i Bynui

BUPOCIIO IEPEBO POKY

1 BKPHJIOCSI JIUCTSIM TOJMH

BCI YeKaJIM 100 MpUIIeTiia MTaka

1 3BMJIa HA TOMY JIEPEBi T'HI3I0

Bci uekanu abu mepekoHaTucs

110 IIe IEPEBO HE MEPTBE JICPEBO

ANe KOoiMM 3aXOmUIl JIO TOAWHHHUKAps
nopy4

TO OAYHMII MO BCI TOJMHHUKU CITMHUIIHCS
1 4yTHO sk 3 nudepOnariB

CHUIUIETHCS TICOK TONH

Tenep yci 3HaMM

TO MepTBe nepeBo [18, p. 251]

On the corner of that street

Grew the tree of the year

And covered itself with leaves of hours
Everyone waited for a bird to come

And weave a nest up in that tree
Everyone waited to be convinced

That this was not a dad tree

But when you go to the clockmaker's shop
next door

And hear the sand of hours

Pour from their faces

Now everyone knows
That tree is dead [8, p. 470].

The second poem, “Ha posi miei eyiuyi
supocno depego poky” [“On the corner of that
street / grew the tree of the year”], is one of
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V. Holoborodko’s archetypal visions. The “oepeso
poky” functions as a cosmological metaphor,
uniting the natural and temporal cycles, while
the leaves of hours (“ucmsam cooun’) resonate
with the agricultural calendar symbolism deeply
embedded in the Ukrainian culture. M. Stefaniuk
renders this fragment with “the tree of the year /
and covered itself with leaves of hours.” This is
a literal translation, yet in English the metaphor
loses its ritualistic density. For a Ukrainian reader,
the tree embodies a mythic axis mundi, a cultural
archetype bridging together the earth and time.
For an English-speaking reader, however, the
imagery risks remaining an ornamental metaphor
unless accompanied by the cultural context.

A particularly telling moment comes in the
contrast between life and death. The Ukrain-
ian text emphasizes collective anticipation of
renewal: “Bci uexanu abu nepexonamucs / wo
ye oepeso He mepmee Oepeso.”” Stefaniuk trans-
lates: “Everyone waited to be convinced / That
this was not a dead tree.” While accurate, the
line misses the incantatory rhythm created by
the repetition “ne mepmee Oepeso”, which in
Ukrainian echoes the ritual formulae of warding
off misfortune. By compressing this rhythm, the
English version renders the image more declara-
tive, less incantatory.

The culmination of the poem — “i uymno sax
3 yughepbnamis / cuniemvcs nicox 200un’ —
invokes both folkloric and Christian eschatologi-
cal imagery. The falling “sand of hours” functions
as an apocalyptic sign, where time itself becomes
material and finite. Stefaniuk translates: “And
hear the sand of hours / Pour from their faces.”
The substitution of “‘faces” for “yugheponamu”
shifts the image from a material cultural artifact
(the clock face) into an anthropomorphic meta-
phor, which distances the reader from the ritual
concreteness of the Ukrainian text.

It should be noted that M. Stefaniuk’s trans-
lations of the poetry by V. Holoborodko negoti-
ate between fidelity to literal imagery and adap-
tation to the Anglophone poetic norms. While
her versions successfully communicate the sur-
face-level metaphorical content, they frequently
reduce the ritualistic, archetypal density that
characterizes V. Holoborodko’s ethnopoetics.
The “singing leaf,” the “tree of the year,” and
the “sand of hours” all carry layers of Ukrainian
folk symbolism that resonate with mythic arche-
types of life, time, and mortality. In translation,
these archetypes are partially domesticated into
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individual poetic tropes, thereby weakening their
cultural anchorage but enhancing their accessi-
bility to English-speaking readers.

Thus, M. Stefaniuk’s translations exemplify
the complex dynamics of diasporic mediation,
where Ukrainian cultural symbols are reframed
for another linguistic horizon. Her work demon-
strates both the gains — clarity, accessibility —

and the inevitable losses — ritual resonance,
archetypal depth — of rendering V. Holoborod-
ko’s ethnopoetic universe into English.

The third example is a poem by Mykola Voro-
biov «Ha nmobGauenH1»:

KBiTKy KynuB Ha pos3i,

Jle 3 KOP3WHO¥O JIiC CTOITh.
[IpwuiioB Ha MiCT, IVISIHYB —
A MICT MiIMETEHN CTOITh.

He 6y7n0 kyau mocTaBUTH KBIiTKY;

He Oyno pyku, He Oys10 HIKOTO. ..

Sy Bony ii onycTuB

I noTopkHyBcst 10 Tina piuku [8, p.452].
I bought a flower on the corner

where the forest stands with a basket.
When I go to the bridge,

It looked clean-swept.

Nowhere to put the flower,

no hand, no one...

I dipped it in water

and touched the river's body [8, p. 452].

M. Vorobiov’s poem «Ha mo6adenni» exem-
plifies his poetics of meditative simplicity, rooted
in the Kyiv School’s aesthetics. The Ukrainian
original unfolds as a sequence of minimal ges-
tures: buying a flower, approaching a bridge,
dipping the flower into the river — each imbued
with existential resonance. The imagery is spare
yet charged: the flower as an emblem of offering,
the bridge as a liminal threshold, the river as a
living body.

In the English version by Myrosia Stefaniuk,
the translator preserves the poem’s minimalistic
cadence, though certain cultural nuances shift.
The Ukrainian «de 3 xop3unoio naic cmoimoy
(«where the forest stands with a basket») con-
veys a surrealist image that fuses nature with
the marketplace. Rendered as “where the forest
stands with a basket”, the phrase retains strange-
ness, but risks sounding more literal than meta-
phorical in English.
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Another subtle displacement occurs in
«A micm niomemenuti cmoimsy. In Ukrain-
ian, niomemenuu implies both cleanliness and
ritual preparation (as if swept before a meeting
or sacred act). Translated as “It looked clean-
swept”, the nuance of ritual readiness is some-
what attenuated.

The final gesture, «f y 600y ii onycmug /
1 domopxnyecs 0o mina piukuy, merges human
and natural bodies through the touch. The trans-
lation «/ dipped it in water / and touched the riv-
er’s body» successfully conveys this intimacy,
though the Ukrainian verb onycmus suggests a
more deliberate, almost ritual immersion, which
is softened in English.

Thus, M. Stefaniuk’s translation captures the
meditative clarity of M. Vorobiov’s poem, but
some ritualistic and surreal dimensions inher-
ent in the Ukrainian text become domesticated.
The poem’s archetypal symbols: flower, bridge,
river remain intact, yet their cultural depth shifts
slightly in translation.

Conclusions. Future research could expand
the contrastive study scope by examining poetic
translations by M. Stefaniuk and other Ukrainian
female diasporic translators.

The comparative readings of M. Stefaniuk’s
translations of V. Holoborodko and M. Vorobiov
reveal a distinctive translatorial style that bal-
ances fidelity to the semantic core of the Ukrain-
ian text with a tendency toward domestication in
matters of cultural nuance. Her translations pre-
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serve the linear clarity, minimalism, and imagis-
tic precision characteristic of both poets, ensur-
ing accessibility for the Anglophone reader.

Several stylistic features emerge consistently.
First, M. Stefaniuk demonstrates a strong com-
mitment to literal accuracy at the lexical and
syntactic levels, often maintaining the original
sequence of images and their pared-down struc-
tures. This strategy secures the “foreignness”
of Ukrainian modernist poetics, while at times
flattening culturally specific connotations. Sec-
ond, her approach to cultural symbolism is one
of cautious mediation: archetypal images such as
the flower, bridge, and river are conveyed intact,
yet their ritualistic or mythopoetic resonance is
frequently softened in the English rendering.
Third, M. Stefaniuk favors a minimalist, trans-
parent diction that mirrors the poets’ meditative
tone, though this often entails the loss of subtle
layers of ethnosymbolic meaning embedded in
the Ukrainian text.

Taken together, these tendencies define
M. Stefaniuk’s translatorial signature as the
one of restrained fidelity: she foregrounds the
accessibility of Ukrainian poetry to global
readership while sacrificing certain mythopo-
etic depths. Her output thus occupies an impor-
tant mediating role, revealing the Ukrain-
ian symbolic imagination to the Anglophone
world, even as it inevitably reconfigures cul-
tural archetypes into the more universalized,
less context-bound forms.
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