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The present paper examines the precedent phenomenon of as a type of language game within popular
scientific discourse. Precedent phenomena, in particular precedent names, expressions, and allusions, can
perform a ludic function provided that they are simultaneously manifestations of semantic or contextual
incompatibility and serve as means of discourse clarification. In this case, their use not only enlivens the text,
but also performs a password function — it helps identify the author as belonging to a particular social or
cultural group and appeals to the target audience s similar experience. The article proposes a classification of
six strategies for translating precedential phenomena: direct translation, partial lexical equivalent, functional
equivalent, inclusion of a comment in the text, use of a footnote, and removal of the precedent element.
Particular attention is paid to cases of transformation or loss of symbolic meaning as a result of adaptation to
the target culture. The author also emphasizes the importance of maintaining a balance between equivalence
and adequacy of translation within the framework of intertextual transfer, especially when it comes to
character names, allusions to cultural texts, popular songs, or literary works. Thus, the article not only offers
a typology of translation strategies, but also formulates important conclusions about their effectiveness from
the perspective of translation studies, pragmatics, and cognitive linguistics. The six translation strategies
include the following ones: 1. using direct (dictionary) translation; 2. choosing partial lexical equivalents;
3. choosing indirect (functional) equivalents; 4. implementing contextual addition (translator’s comment
directly into the context); 5. implementing external addition (translator’s comment in the form of a footnote
at the end of the book or chapter), 6. deletion. The practical value of the study lies in the fact that it can be
used to improve teaching methods for literary and popular science translation, as well as serve as a basis for
further research in the field of intercultural communication.

Key words: language game, precedent phenomena, translation adequacy, translation equivalence,
translation strategies, translation transformation.

Ilewikosa Onvea. Cmpamecii nepeknady npeyeoeHmHuux PeHomenie aK 6uody MoeHoi pu

Y ecmammi pozensdaemucs ghenomen npeyedenmuux aeuuy AK pisHOGUOY MOBHOI 2pU 8 Medcax HAYKOBO-
nonynapHoz2o ouckypcy. llpeyeoenmui ghenomenu, 30kpema npeyedeHmui imena, UCI08U ma anto3ii, MONCymb
BUKOHYBAMU IYOUUHY YHKYIIO 3G YMOBU, WO BOHU BOOHOYAC € NPOSEAMU CEMAHMUUHOT aDO KOHMEKCIY ANbHOT
HeCyMiCHOCMI Ma CAyHcams 3acodamu YUpasHeHusi OUCKYpCy. Y maxomy aunaoxy ix 6UKOpUCmManus ne auue
HOXCBABNIOE MEKCM, A Ul BUKOHYE NAPOTIbHY DYyHKYII0 — donomazae i0eHmu@iKysamu asmopa K HaleHCHO20
00 neeHoi coyianbHoi abo KyIbMypHOi epynu ma 36epmacmopcs 00 AHAN02IYHO20 00CBI0Y YLTb0BOI ayoumopii.
Y emammi 3anpononoeano kracugixayiro wecmu cmpamezii nepexiady npeyeoeHmuux QeHoOMeHis. npamull
nepeKkiao, YacmKosUll CI0BHUKOBULL 8IONOBIOHUK, (DYHKYIUHUL 8IONOBIOHUK, BKIIOYEHHS KOMEHMAPs 00 meK-
cmy, GUKOPUCANHA GUHOCKU MA SUTYYEHHs npeyedeHmHnozo enemenmy. OKkpemy y6azy npuoineno eunaoxkam
mparcghopmayii abo empamu CUMBONIYHO20 HABAHMAIICEHH BHACTIOOK adanmayii 00 Yinbogoi Kyibmypu.
Aemop maxodic Ha20NOWy€E HA 8ANCIUBOCTI OOMPUMANHA OANAHCY MIdNC eK8IgaleHmHicmIo ma adekeam-
HICIO NEePeKiacy 8 Mexcax iHmepmeKCmyanbHo20 NePeHecersl, 0CODIUBO KONU H0embCs NPpo iMeHa nepco-
Hadicie, anto3ii Ha KyIbMypHi meKkcmu, NONyasapHi nicHi yu aimepamypui meopu. Taxum yunom, cmammsl He
JluLie NPONoHyE MUNONO2i0 NePeKIadaybKux cmpamezii, a ti GopMynIoe adCIUBI BUCHOBKU U000 iX eqhek-
MUBHOCMI 3 NO3UYIL NEPeKIA003HABCIEA, NPAZMAMUKY ma KoeHimusHoi ainegicmuku. Lllicme cmpameeii
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nepekaaoy 6KuoUarms maxi: 1. UKOPUCMAHHI NPAMO20 (CIOBHUK08020) nepekaady; 2. eubip 4acmKogux
JIeKCUYHUX 8I0N0GIOHUKIB, 3. UDIp HenpAMUX (PYHKYIOHANbHUX) 8i0N0GIOHUKIE, 4. 86e0eH s KOHMEKCTIY Allb-
HO020 0ONOBHEHHs (KOMeHmap nepekaaoaia 6e3nocepeonbo 6 mexkcmi); 5. 8e0eHHsT 306HIUNbO20 OONOGHe-
HHS (KOMeHmap nepexnaoaua y 6ueisioi npumimku 8 KiHyi kuueu abo posoiny); 6. eunyyenus. llpaxmuyna
YinHicmb 00CHIONCEHHS NONALAE 8 MOMY, WO 80HO MOdice Oymu guxopucmaue 0Jis YOOCKOHALEHHS MEMOOUK
BUKNIAOAHHS XYOOIHCHLO2O MA HAYKOBO-NONYIAPHO20 NEPEKIady, a MaKolC CIy2y8amu OCHOB0I0 OJi NOOATb-

wux 00CHioNHCceHb y chepi MIdDCKYIbMYPHOT KOMYHIKAYT.

Knrouosi cnosa: mosna epa, npeyedenmui (peHoMeHU, Nepexkiadaybka a0eK8amuicms, NepekiadaybKa
eKBI8aIeHMHICMb, Nepek1adaybki mpancopmayii, cmpamezii nepexiaody.

Introduction. Researchers increasingly point
to the variety of expressive means of language
play used by authors in scientific and popular
science discourse, among which we would like
to pay special attention to precedent phenomena.
Before proceeding to consider the peculiarities
of the translation reproduction of precedent phe-
nomena, we should provide their definition and
brief description (including classifications rele-
vant to translation analysis) and find out on what
grounds precedent phenomena can be considered
a type of language game.

Under what conditions can precedent phe-
nomena be considered a type of language play?
In our opinion, precedent phenomena fulfill the
ludic function when they meet the two main
criteria of language play: (1) they are a man-
ifestation of incompatibility and (2) they serve
as a means of discourse expression. If we talk
about popular science discourse, it is obvious
that these two criteria will be met by those prec-
edent-setting phenomena that are not themat-
ically related to scientific information and, due
to their unusual nature, attract increased atten-
tion to the context in which they are used. In the
terms of cognitive linguistics, we could assume
that precedent phenomena become playful when
they appeal to such fragments of reality that,
although they seem incompatible with the kind
of discourse in which they are actualized, in fact
have quite close, non-obvious symbolic and met-
aphorical connections with it. It follows that the
preservation of these connections in the context
of interlingual and intercultural transfer is the
key to successful translation of precedent phe-
nomena, and thus to translation victory.

For example, precedent names borrowed
from popular culture would be incompatible
with the scientific style of presentation, but at
the same time they are well known to the poten-
tial recipient, who can easily «grasp» and inter-
pret the symbol they represent. Our hypothesis
is also confirmed by Irena Snikhovska, who
writes that «in PLPs [precedent ludic phenom-

ena], functional paradoxicality is manifested in
a new associative processing and representa-
tion of a particular linguistic or extra-linguistic
knowledge» [1, p. 137]. Accordingly, it can be
assumed that precedent phenomena in a popular
science text, in parallel to the ludic function, also
realize the password function, the essence of
which is that the precedent phenomena used by
the author can be understood only by members
of «their» social group. Accordingly, the pres-
ence of a number (and possibly a whole corpus)
of precedent phenomena in the usage of a certain
social group (age, professional, class, etc.) not
only emphasizes their communicative behavior,
but also contributes to the formation of a sense
of group identity.

The aim of the present paper is to analyze the
strategies of reproducing precedent phenomena,
which, according to our observations, also have
similarities to the strategies of reproducing other
types of translation difficulties.

Research. (1). The first is the strategy of
direct (dictionary) translation, in which the use
of a dictionary (usual) equivalent of a prece-
dent phenomenon allows preserving the effect of
precedent and, accordingly, language play. The
use of this strategy ensures both a high level of
equivalence and adequacy of translation.

Let’s take an example:

Then take someone from the 1950s and move
him Austin Powers — style into the present day
[2, p. 34].

Tlomim 8i36MiMO KO2OCH i3 MUX n’Amoecamux
Ppoxie i 3akunbmo uo2o 6 cmuni Ocmina Ilagepca
6 Hawi OHi [3, ¢. 34].

In this case, the name of a character in a series
of comedy action movies, the super spy Austin
Powers, is precedent-setting. The symbolism of
this precedent name is gestalt in nature, as Austin
Powers can be associated with various character-
istics: overconfidence, sexuality, or can be per-
ceived as a spy or playboy. The context makes
it clear that the image is used here to symbolize
time transfer (as you know, Austin Powers was
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first frozen, and forty years later he was thawed
out and returned to service).

Due to the great popularity of these films, the
precedent name has become widely used world-
wide and does not require any additional com-
ments or substitutions in the English-Ukrainian
translation.

As part of this strategy, let’s also consider the
following example:

A world in which the bankers are rescued but
all other debtors, including governments, are
not: this is the worst of all possible worlds. In
fact it is a sterile world in which the economy
produces only instability, failure and the grapes
of wrath [4, p. 47].

Csim, y axomy pamyoms HcMeHbKy OAHKIDIS,
a eenuKky pewimy  OOPIHCHUKIB,  BKIIOYHO
3 ypAdamu 8eNUKUX Kpain, — Hi, Hau2ipuwuil 3 ycix
mooicnusux ceimis. Hacnpaeodi, ye oOesnnionui
c8im, SAKull NPOOYKYeE Juwme HecmadilbHicmb,
3anenaod i epona zuiey [5, c. 48].

The phrase «grapes of wrath,» which the
author italicizes as if to draw our attention
to its precedent-setting nature, is actually the
title of John Steinbeck’s «most famous Ameri-
can novel,» The Grapes of Wrath. Published in
1939, the novel describes the wanderings of a
farm family forced by the Great Depression to
leave their homeland and set out on a journey in
search of a better life. Thus, the phrase grapes
of wrath becomes symbolic: «For Steinbeck,
‘grapes of wrath’ represent the growing anger
in the souls of oppressed migrants. This sym-
bol appears at the end of chapter 25, in which
the author describes how large farms harvest
crops, including fruits such as grapes. Harvest-
ing is dehumanized because the process involves
destroying food instead of allowing poor people
to eat it. Steinbeck takes the image of a bunch of
grapes and turns it into a symbol for migrants.
As large farms harvest grapes to turn them
into wine, a symbolic harvest called the grapes
of wrath grows in the souls of hungry people
watching the process.»

The translator reproduces the precedent-set-
ting title with its Ukrainian equivalent, since the
novel has long been translated into Ukrainian.
The absence of any commentary signals that the
translator and editor believe that the symbolism
of the precedent statement should be fully under-
stood by the Ukrainian-speaking recipient.

(2). The second is the strategy of partial dic-
tionary matching, in which the original precedent
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phenomenon is replaced by a target shortened
version. As a rule, such a reduction is caused by
cultural peculiarities, although it allows to fully
preserve the effect of precedent and does not
lead to a decrease in the level of intensity of the
language game.

Let’s take an example:

But who can prevent the unstoppable drive to
mechanize production from causing crisis after
crisis, condemning generation after generation
of workers to underemployment or even fully
fledged unemployment? Who can appear as the
Ghost of Christmas Yet to Come and warn the
Ebenezer Scrooges of our mechanizing world of
the future they are working towards? [4, p. 90].

Ane orc xmo mookce 3ano00iemu HeCMpUMHOMY
npacHenHlo 00 Mexauizayii, NpooyKYBAHHIO
Kpu3u 3a Kpu3010, NPUPIKAHHIO YLIUX NOKONIHb Ha
HU3bKULL pigeHb dcumms abo be3podoimms? Xmo
Modice A8UMUCSL NPUSUOOM matioymuvo2o Pizdsa
8CIM CKpyOMcam Ha nianemi ma nonepeoumu
iX mpo mexamizoéanuii c8im, HAO CMEOPEHHAM
K020 80HU 3apa3 npayooms? [4, c. 90].

In the above passage, the name FEbenezer
Scrooge 1s precedent-setting, and it is also used
in the plural, turning it into an antonym, which
confirms the presence of a symbolic meaning.
Ebenezer Scrooge, a character in Charles Dick-
ens’ A Christmas Carol, is known for many neg-
ative traits, but above all for his greed. It was
greed that became the basis of the precedent.
From the context, we understand that the author
uses the name to refer to entrepreneurs who seek
to generate large incomes through mechaniza-
tion, condemning ordinary people to hunger and
unemployment.

The translation retains the surname, which is
better known to Ukrainian readers, and removes
the name Ebenezer, perhaps to avoid creating
an additional interpretive burden. Another pos-
sible reason for the deletion is that the name
Scrooge was once borrowed by cartoonists for
the character in the Duck Tales cartoon series,
the anthropomorphized billionaire duck Scrooge
McDuck. As you can see, both characters share
only a part of the name, which was reproduced
by the translator.

(3) The third is the strategy of indirect (func-
tional) correspondence, in which the original
precedent phenomenon is replaced by another
(contextual or occasional) one that is more
understandable to representatives of the target
culture and is able to preserve the symbolism of
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the original and, accordingly, the language play
associated with it. In essence, the implementa-
tion of this strategy is associated with the tech-
nique of translation compensation. Let’s look at
an example:

P Ervel

0 Zewlend

A MAP OF NODAL SPACE

[6, p. 120]
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In the original illustration, we have the nodal
elements of a map of space — places that are
important to each individual. One of these places
is Funky Town, a neighborhood in Atlanta that is
a symbol of the unity of representatives of differ-
ent cultures, social backgrounds, and interests.
In addition, a place on the map, such as Mid-
dle-Earth, the central continent of J.R.R. Tolk-
ien’s world, is precedent-setting, symbolizing a
fictional but familiar universe, something fabu-
lous but real at the same time.

In the target version, the translator replaces
Funky Town with Troyeshchyna, probably
intending to use a place name better known to
Ukrainian readers as a functional equivalent.
Although, in our opinion, Funky Town and
Troyeshchyna have in common only the fact that
they are both districts of large cities, they have
completely different symbolic meanings: while
Funky Town denotes a community of very differ-
ent people, Troyeshchyna rather stereotypically
denotes the most disadvantaged neighborhood.
At the same time, it must be admitted that prec-
edent name Funky Town would indeed be much
more difficult for the Ukrainian reader to under-
stand. In any case, we consider the symbolic
meaning of the original to have been lost, and
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where there should have been a translation vic-
tory, we have an obvious defeat.

At the same time, the strategy of direct cor-
respondence was used by the translator for the
precedent name Middle-Earth. The used equiv-
alent «Middle-Earth» is an established transla-
tion in the Ukrainian language, which is defi-
nitely familiar to readers who are familiar with
J.R.R. Tolkien’s works directly or, perhaps, to
a much wider audience of films based on his
works.

(4). The fourth strategy is to add a translator’s
commentary, written in context. The strategy
is used when the translator or another commis-
sioner (in Hans Fermeier’s terminology) of the
translation believes that a case name used in the
original may be unfamiliar or unclear to readers,
but a short commentary is sufficient to ensure
greater understanding.

Let’s take an example:

We have a complete and beautiful portrait
of the Tudor tavern in Shakespeare because the
Boar's Head Tavern in East Cheap is where Fal-
staff spends most of his time and all his money.
People often get Falstaff wrong. They think that
he and his companions are the poorest of the
poor and the lowest of the low [8, p. 92].

3asosixku Illexcnipy maemo nogene ma 6ap-
sucme 300padCeHHss mpaKmupy nepiooy mroo-
pie, adoce bazamo yacy @anvcmagh (Komiu-
Huil nepconaxc meopie Illexcnipa — npum.
nepeknaoaua) npogoous came y mMpaKmupi
«lonosa kabanay, wo 6 Icmuini. Jlroou uwacmo
nomunsaromsca wooo @anvcmagha, ssadxcaiouu,
wo 6iH ma U020 KOMNAHbUOHU — HAUOIOHIUI
3 ycix [9, c. 92].

The name of Falstaff, the hero of William
Shakespeare’s The Merry Wives of Windsor
and Henry IV, is presented in the original with-
out comment, as it is a well-known symbol of a
drunkard for all Britons, who, at first glance, is
a kind man who likes to show off his sense of
humor, but is actually only interested in his own
enrichment at any cost. In the Ukrainian trans-
lation, a commentary was added, the purpose of
which was obviously to explain the precedent
of the character. Instead, the translator (or edi-
tor) limited himself to simply stating that Fal-
staff is a Shakespearean character, which, firstly,
is tautological (since Shakespeare is mentioned
earlier in the same sentence), and secondly, does
not allow us to realize the symbolism of the
character.
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Let’s take another example:

The conductor of our orchestra used to repeat
the same joke. Imagine at a job interview you
are asked if you are good at performing under
pressure. You can always answer that even if
you cannot, you can try Bohemian Rhapsody.
As you understand, we were preparing to per-
form it at that time [10, p. 26].

Hupucenm nawoeo opkecmpy nosmopoeas
o0un ocapm. «Yaeims, wo eac ma cnigbecioi
sanumanu, yu eu eoano epacme “Under Pres-
sure”. A eu ckasxceme — AKWO i Hi, MO Modceme
siepamu bozemcovky Pancodito. Meni 3aeacou
30asanocs, wo @dpedi Mepk’wopi sucoxko 6
oyinue yeu acapmy [11, c. 26].

The precedent of the title «Bohemian Rhap-
sody» 1is that it not only embodies the work of
Queen, but also symbolizes the quintessence of
popular music. The original did not mention its
author Freddie Mercury, and in the translation
his name was inserted into the context to hint to
the readers that it was Queen’s songs that were
meant. At the same time, we also had a pun in
the original (perform under pressure — «to act
under pressure», and in our context — to perform
the song «Under Pressurey), but it was lost in
the translation due to the use of the zero transla-
tion strategy.

(5). The fifth strategy is to add a transla-
tion commentary in the form of a footnote at
the end of a book or chapter. The purpose of
the commentary remains the same as for the
previous strategy: to explain to the readers
a case study phenomenon that is potentially
unfamiliar to them. It can be assumed that,
when choosing between the fourth and fifth
strategies, the translator prefers the fifth one
for two possible reasons: (1) if he believes that
understanding this case study is not critical for
understanding what the author is describing,
since readers often ignore footnotes outside
the text; (2) the case study requires a more
extensive commentary that cannot be con-
tained in a few words.

Let’s take an example:

«Dad taught us to work in the garden. Defi-
nitely, I didn't understand it then being a six-
vear-old girl who preferred reading to planting
flowers but physical work in the garden presup-
poses direct contact with the land and encour-
ages what in Psychology is usually called Sen-
sory-motor learning. We can even say that Dad
was a Jean Piaget of his time” [12, p. 4].
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«bamvko Haguas mac uepez pobomy 6 caoy.
Konu meni 6yno 6, s yvoco, 38icHo He pozymina,
MeHi mooi binbule n0006aAI0Cy YUMAamu KHUMCKU,
AHIdIC KONUPCAmucs 8 3emii, ane Qizuuna poooma
8 cady nepedbayac npamy 63aEmMooiio i3 3emiero
[ cnpusie momy, Wo 6 NCUXonolii HA3UBarMb
CEeHCOMOMOpHUM Haeuanusm. Moocna nasime
ckazamu, wo bamovxo Oys Kanom Iliasxce céozo
yacy» [13, c. 4].

We consider the name of the prominent Swiss
psychologist Jean Piaget, mentioned in this
study, to be precedent-setting in the above pas-
sage, known not only for his developments in the
field of psychological interpretation of the game,
but also for many other significant achievements,
which makes him one of the founders of the
school of cognitive psychology. This is what is
described in a separate commentary at the end of
the book, which contains information that «Pia-
get was a Swiss psychologist and philosopher
who proposed a theory of cognitive development
in learning.» According to the translator (or the
editor), it is likely that the name of Jean Piaget
should have been familiar to the readers, includ-
ing because the book is a psychological popular
science book. On the other hand, the mention of
Jean Piaget was not important for understand-
ing the fragment as a whole, so even if readers
«forgot» to look at the footnote at the end of the
book, it would not have affected their perception.

(6). The sixth strategy is to remove the prec-
edent phenomenon in translation. As the analy-
sis of the illustrative material shows, translators
usually resort to this strategy when a precedent
phenomenon is used several times within a small
fragment of text, and if it was explained the first
time it was mentioned, it is possible to remove it
the next time without compromising the under-
standing of the text.

Let’s take an example:

The other spine-tingling aspect of the story
is that Jane was a woman, a kind of a new
Madam Geneva. Women loved their gin. It was
an entirely unisex drink [8, p. 156].

llJe o00ue Jnockoue Hepsu — me, WO
Iocetin — orcinka. 3azanom dHCiHKU NoaOOSIU
O2iCUH — Hanitl, w000 K020 NOHAMMSL 2eHOEPHOT
Hepignocmi He icHysano [9, c. 155].

The original fragment mentions Madame
Geneva, the goddess of gin, to whom the entire
previous chapter of the book was devoted.
Apparently, assuming that the readers have
already received enough information about this
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venerable lady, the translator removes her name
from the further context of this situation.
Conclusions and perspectives. To sum
up, precedent phenomena as manifestations of
intertextuality fall into the category of language
games when they are manifestations of the-
matic incompatibility and thus serve as a means
of discursive clarification. Their reproduction
in English-Ukrainian translations of popular
science discourse texts follows six strategies:
1) the strategy of direct (dictionary) translation
involves the use of a dictionary (usual) equiv-
alent of the precedent phenomenon, which
allows the effect of precedence and language
play to be preserved; 2) the strategy of par-
tial lexical equivalents involves replacing the
entire precedent with its abbreviated version,
which is due to cultural differences, although
it allows the effect of precedence to be fully
preserved and does not lead to the loss of lin-
guistic play; 3) the strategy of indirect (func-
tional) equivalents involves the use of contex-
tual or occasional equivalents that are more
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understandable to the target audience and at the
same time capable of preserving the symbol-
ism of the original and the associated linguis-
tic play; 4) the strategy of contextual addition
involves the introduction of a translator’s com-
ment directly into the context. It is used when
the translator or other interested party believes
that the original proper name may be unfamiliar
or incomprehensible to readers without a brief
comment that does not interfere excessively
with the author’s text; 5) the external addition
strategy involves inserting a translator’s com-
ment in the form of a footnote at the end of the
book or chapter. It differs from the previous
strategy in both the location of the comment
and its length; 6) the deletion strategy involves
omitting the precedent phenomenon in transla-
tion, which results in the loss of linguistic play
and a reduction in the level of equivalence and
expressiveness of the target text.

The perspective of the current research lies in
studying the specificities of precedent phenome-
na’s translation in other types of discourse.
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