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IIpomscom mucsauonime y KpUMIHATLHIN AiMepamypi Cmeopero bazamy KoleKyilo meopie pizHux aimepa-
MYPHUX JCAHPIB: ON0BIOAHb, poManie, Hogen, n’cc. Kpuminanvna nimepamypa, ocooaueo 3apas, € Haud LU
JHCAHPOM, SKULL MODICE 3ANPONOHYBAMU XYO0JCHS Jimepamypa, i ye giouysanocs we 6 1920-x poxax. Knuea 3a
KHUOM, HCYPHATL 30 HCYPHATIOM 8UXO0AMb 3-Ni0 nepd, nepenosHeHi 80U8Cmaeamu, Kpaoixckamu, nionaiamu,
Waxpaicmeom, 3Mo8amu, NPoOIEMaMi, 201080TOMKAMU, MAEMHUYAMU, 20CMPUMU BIOYYMMAMU, MAHIAKAMU,
Waxpasamu, OmpyuHuKamu, ganscugpikamopamu, ROIIYIE0, WNUSYHAMU, CEKPEMHUMU CTYHCO08YAMU, DemeK-
MUBAMU, AXHC NOKU He 30A€EMbCA, U0 NOJIOBUHA CBIMY MAE OYymMu 3atiHAMA MUM, Wo 3a2a0ye 3a2a0KuU, AKi Mae
po32adamu iHuLa NOJOBUHA.

Jlimepamyposnuagui cmyoii 0emeKkmusHo20 JAHCAHPY € 3ABAHCOU AKMYALbHUMU, A0dACe NPOMAOM YCIel
icmopii cmauo8ieHHs KPUMIHALbHOL 1imepamypu 3a2aiom yel HCaHp SUKIUKAE 8eNUK) KINbKICIMb NUMAHb
i cynepeuok. Lle ModcHa NOACHUMU BeIUKOIO NONVAAPHICIIO OemeKmusie mpueanuti 4ac, 3MiHOW 8ice
ycmanenux noeniaoie Ha aimepamypHuli npoyec 3a2aiom i OUCKYCIUHUM NUMAHHAM NPO Micye 0emeKmugy
8 limepamypi.

Ilpome binbuwiicms yueHux cxo0simvcsi Ha MOMY, WO OemeKmus, 6e3 CyMHIBY, € NHOBHONPABHUM MdA NOBHO-
BADICHUM Y CEIMOBOM) JIiMepPantypHomy npoyeci.

OOnum i3 cekpemie NONYIAPHOCHI 0eMeKMUBHO20 HCAHPY € we U me, Wo maxe YUMaHHs HPUHOCUMD
inmenexmyanvhe 3a0080nelHs. Mooenb demekmugy Micmums woch 21UOOKo 3acnokKitiiuse: y inani Hetmo-
8ipHa maemHuys 0608 ’a3xk060 6yoe poskpuma. Te, wjo nponoHye uumavesi asmop 0emexkmugy, — He npocmo
3a2a0Ka, a CKIaoHe 3a80aHHs, PO38 30K AKO20 MAE 8PA3UMU YUMad.

Y 0ocniooicenni orcanpy mexcmy nepedycim neobXiono 36epHymut ye8azy Ha GadCIUBL CKAAOHUKU, A came. HA
11020 hopmam, NEeKCUKy, epamamury, HAcCu4eHicmos mepminoao2ii (HAyKoei mexcmu), 8enuKy KilbKicmv npu-
KMEMHUKI8 (Xy00dicHs Iimepamypa,).

Y meopax oicanpy kpuminanvnoi nimepamypu ocobrusa ysaea npuoiisemvcsi ONUCY CKOEHHS 310YUHIG
i npoyecy ix poscrioysanns. Hassnicms cmunicmudnux 3acobis y meopax ybo2o JiCcanpy 8idiepae HeadusKy
ponv. /[ po3yMiHHA NOBHOI KAPMUHU CrOXHCemy U YABIEHHS XYOOHICHbO2O 00pa3y a8mopamu 3dCHocosy-
F0MbCsl MOGHI 3acobu (cmunicmuuni gicypu). Bonu ymeopioromo scxkpasi necnodisani acoyiayii, nocuitooms
eMoyiuHy Hanpyay, Yum O0aroms 3M02y YUMavesi penpoOyKmueHo ysagumu nooilo abo nepconaxica i 8iouymu
11020 eMOYTUHULL CIAH.

Knrouoei cnosa: cmunicmuuni 3acoou, xonyenm 3/109YHH, kpuminanvha aimepamypa.

Tasmasys Olha. Stylistic means of updating the concept of crime in English fiction narrative

For thousands of years, criminal literature has created a rich collection of works of various literary genres:
short stories, novels, short stories, plays. Crime fiction, especially now, is the biggest genre that fiction has
to offer, and it felt that way back in the 1920s. Book after book, magazine after magazine comes out full of
murder, theft, arson, fraud, conspiracies, problems, puzzles, mysteries, thrills, maniacs, crooks, poisoners,
counterfeiters, police, spies, secret agents, detectives, until it seems that half the world must be occupied in
making up the riddles that must be solved the other half.

Literary studies of the detective genre are always relevant, because throughout the history of the formation
of criminal literature in general, this genre has caused a large number of questions and controversies. This
can be explained by the great popularity of detectives for a long time, the change of already established views
on the literary process in general, and the debatable question about the place of the detective in literature.

A lot of scientists comes down to the fact that the detective, without a doubt, is full-fledged and authoritative
in the world literary process.
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One of the secrets of the popularity of the detective genre is that such reading brings intellectual pleasure.
There is something deeply reassuring about the detective model: in the finale, an incredible mystery will
surely be revealed. What the detective author offers to the reader is not just a riddle, but a complex task, the

solution of which should impress the reader.

When studying the genre of the text, first of all, it is necessary to pay attention to important components,
namely, its format, vocabulary, grammar, saturation of terminology (scientific texts), a large number of
adjectives (fiction). In the works of the genre of criminal literature, special attention is paid to the description
of the commission of crimes and the process of their investigation. The presence of stylistic means in the
works of this genre plays a significant role. To understand the full picture of the plot and the representation of
the artistic image, the authors use linguistic means (stylistic figures). Forming vivid unexpected associations,
intensifying emotional tension, they allow the reader to reproducibly imagine an event or a character and feel

his emotional state.

Key words: stylistic means, concept of CRIME, criminal literature.

Beryn.  Xanp KpI/IMiHaJILHo'l' niTepaTypH
€ OIHUM I3 HaI/Il'IOHy'J'ISIpHIHH/IX y Cyd4acHii
XyTOKHIH mTepaTypl BiJl BAHMKHEHHS HEpIINX
JIeTeKTUBHUX pomaHiB y XIX cT. 1o cyyacHHMX
KPUMIHAJBHUX XYyJAOXKHIX HapaTuBiB, 1€ Tpa-
JTUIIHHO CTPYHKAa CTPYKTypa ICTEKTUBY 3pyH-
HOBaHA, PO3CIIAYBaHHS 3JI0YUHY € PO3MUTHM
1 3armmyTanuM, a cam konment 3JIOYMH 3anense
MoxHa KBajidikysaru sk 3JIOUMNH.

3araJlbHOBIZIOMO, 10 BHpIIIAJIbHY POJb
y KpPUMIHAJIBHOMY XYIOXXHbOMY HapaTWBi BiJi-
TpaloTh TPHUAYMaHI aBTOPOM 3arajikd, IeTaii
3JIOUMHY 1 obcrasunu 3JIOUNHY, mis cTBo-
PEHHSI TAEMHUIIl Ta BIJMOBIJIHOTO TEKCTOBOTO
HalpyXeHHS 1] 4ac PO3rOPTaHHs CHOKETY.
VYKMBaHHS CTWIICTUYHUX 3aC001B y TBOpax Kpu-
MIHQJIBHOTO JKaHPY IpPHBEPTAa€ yBary uuTadya
Ta CIIOHYKAa€ JIO CTHWJIICTHYHOTO aHaJi3y TIij
4ac TPOYUTAHHS Ta pO3TaJAyBaHHS TAEMHUII
3JIOYHNHY.

B ocHOBiI cTuiicTHYHOTO aHamizy Oy/b-
SKOTO TEKCTY JIEKUTh 3JaTHICTh MOBHHX 3aCO-
0iB 70 TEKCTOBOI 1HTerpamii XyaoXKHBOTO
TBOpy. CaMe CTUIIICTUYHMIA aHali3 J03BOJISE
3pO3yMITH, SIK aBTOPU KPUMIHAJIBHHUX TBOPIB
BUKOPUCTOBYIOTH MOBHI 3aco0u Jjs BijoOpa-
xenns npuponu 3JIOUYMHY, iioro cormianbHUX
1 KyJIbTypPHHX TpaHC(bopMauu/I 110 Bl,I[6YBa—
IOThCS B CyCl'IIJ'IbCTBl 3arajoM 1 y KpUMiHallb-
HOMY CBITI 30KpeMa. lle i BU3HaAuae axkTyajb-
HICTh HAIIOTO JIOCJIiIKEHHSI.

OO’ €eKTOM TOCTIIHKEHHS € aHTTIOMOBHUN KPH-
MiHaJIbHUM XyJI0KHIN HapaTHB.

[IpeameroM HaykoBOI pPO3BIIKH CIYTI'YIOTh
PI3HOMAaHITHI CTHJIICTHYHI 3acO0H, K1 aKTyali-
3ytoThb KoHuenT 3JIOYMH B anniomoBHOMY Kpu-
MiHAJILHOMY XyIO)KHbOMY HapaTHBI.

[mrocTpaTuBHUM  MarepiajoM  JOCHIKEHHS
€ TOCTMOJAEPHICTCHKUM JETEKTUBHUN TpPUIIEP
XKaHpy KpuMiHaibHOI jiteparypu [loma Octepa

(1947-2024 pp.) «Helo-fiopkcbka TpuiOris”
(1986 p.).

Meta crarTi — BUBYCHHS (DyHKITIOHYBaHHS
CTHJIICTUYHMX 3ac001B (Ha JIGKCHYHOMY Ta CUH-
TaKCUYHOMY DPIBHSX) JJIsI aKTyasi3ailii KOHIIETTY
3JIOUMH y mnocTMOIEpHICTCHKOMY JETEKTHB-
Homy Tpuiepi Iloma Ocrtepa (1947-2024 pp.)
«Hpro-topkebka Tpustoris» (1986 p.). st nocsr-
HEHHS TIOCTaBJIEHOI METH HEOOXiTHO BHKOHATH
TaKl 3aBIaHHs:

YTOUHUTHU TOHATTS «aHIJIOMOBHUHN XyJ0XK-
HIi KpUMiHAJTBHUN HAPATHUBY;

— BHU3HAUUTH KJIIOUOBI O3HAKW MOCTMOAEP-
HICTCHKOTO KPUMIHAJIBHOTO TPUIIEPA;

— 3’sCyBaTH OCOOJMBOCTI aKTyaji3allii KOH-
nenty 3JIOYNH y mocTMonepHiCTCHKOMY JI€TEK-
tuBHOMY Tpuiiepi [loma Octepa (1947-2024 pp.)
«Hpro-fiopkcrka Tpuitoris» (1986 p.);

— TPOCTEKUTU POJIb CTHIIICTHYHUX 3acO0iB
(JleKkCUYH1, CHHTaKCUYHI, JISKCUKO-CUHTAKCUYH])
y mponeci Bepbamizanii konuenty 3JIOUYMH
y JOCHIKYBAaHOMY KPHMIHAJIBHOMY XYyHOX-
HbOMY HapaTHBI.

Pesynabratu.  JliHrBOmoeTwkanabHa, M,
B IHINIA TEPMIHOJIOTII, CTHJIICTHYHA, OpraHi-
3allisi TEKCTy € Ba)XJIMBUM AacleKTOM IIiJ dYac
OyIb-SIKOTO @inonorquoro ,Z[OCJ'Ii,ZL)KeHHH [Ipo-
0iB mopyIuryBaiucs OaraTbMa BITIYM3HSIHUMHU Ta
3apyOlKHUMH JTOCTIAHUKAMHU, TIPOTE HE MOXKHA
3 YIEBHEHICTIO CTBEP/KYBaTH, IIO0 BOHU BXKe
BHpIIICHI.

VY mupokoMy pO3yMiHHI CTHIJIICTHKA (JIHT-
BOCTHJIICTHKA) — II€ PO3/LT MOBO3HABCTBA IMPO
(byHKILIOHYBaHHS i BUKOPUCTAHHS MOBHHX 3aCO-
0iB y TeKcTaxX pi3HUX CTHIIB. Y OUIbII By3bKOMY
PO3YMiIHHI CTWJIICTUKA Tiepeadadae JIHTBIC-
TUYHE BYEHHSI MPO 3aKOHOMIpPHE Ta BCEHAPOIHO
ycTaneHe (DyHKIIIOHYBaHHS MOBH, ii OCHOBHHUX
CTPYKTYpHUX YacTHH ((OHETHMYHOIO CKJany,
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JeKcuKkH, (pazeonorii, rpamaruyHoi OymaoBH),
MOBHHUX OJIMHUIIb YCiX MOBHHUX PiBHIB, a TaKOXK
yY4eHHS TMpO MOBHI CTWIi, >XKaHpW, (opmu
MOBU — yCHY ¥ THCEMHY, PO BUKOPHCTAHHS
MOBHHUX OJMHMIb 13 SIKHAaHOUIBIIOI KOMYHI-
KaTUBHOIO [IOIUIBHICTIO, 3 JOTPUMAHHSIM BOJI-
HOYAC BJIACTUBHUX MOBHHUM SIBHILAM yCTaJlEHUX
CTHJIbOBUX 1 CTHJIICTUMHUX HOPM, E€MOLIHHO-
MOYYTTEBOTO M €KCIIPECUBHOTO (BUPAKATHHOTO)
3abapsnenns 1, c. 198].

Buxopucranus CTHJTICTUYHUX 3ac00iB
y XyI0)KHbOMY TEKCT1 3yMOBJIEHO MOTO MpHU3HAa-
YEHHSIM 00pa3HO BiITBOPIOBATH JTIHCHICTH, TOOTO
3MajbOBYBAaTH KHUTTS 4Yepe3 XyHoKHI o00pasw,
YTUJIEHI B XYJIOXKHbOMY cJIOBi. ToMy Xapakrep-
HOIO 03HAKOI0 MOBHU XYJIOXKHBOI JIITEPATyPH CTa€
ii ecreTnyHa (DyHKIIISA, @ caMe TPaHUYHA YYTTEBA
KOHKPETHICTh, €MOIIINHICTh, TIHOOKa BUpPaA3-
HICTh, KAPTHHHA MaJIbOBHUYICTh Y BIATBOPEHHI
MIEPCOHAXIB 1 SIBUI HABKOJIMIIIHBOI TIHCHOCTI.
Sk ctBepmxye O. [ToHOMApIB, «TUTBKHA B XyHOXK-
HiX TBOpaX MOXYTh IMOETHYBATUCS TOCHUTD Pi3HO-
TUTAHOBI MOBHI 3aCO0M 3 MOIISAY iXHIX EKCIpe-
CHUBHO-CTHJIICTUYHUX T4 HOMIHATUBHO-JIOTTUHUX
BIIACTUBOCTEH» [2, c. 15].

Otxe, yueHl aKIEHTYIOTh yBary Ha pi3HO-
MaHITHUX MOBHOCTWJIICTHYHUX 3aco0ax abo
TpOmMax, 3a JONOMOTOK SKHX MHChbMEHHHKHU
CTBOPIOIOTb Y XYyJAOXKHBOMY TEKCTI SICKpaBi
TYMOPHCTHYHI, IPOHIYHI Ta CAaTUPUYHI €PEKTH
[3, c. 38]. TpormoM BUeHI HA3WBAIOTH IEpPEHE-
CEHHS TIPSIMOTO 3HAYCHHS CJIoBa a00 BHpa3y Ha
1HIIE 3 METOI JOCITHEHHS Kpacu. Haykosiii
MNOJUISIIOTh TPOMM HA JB1 TPyHH: CIOBECHI Ta
cMucioBi. Jlo CIOBECHHUX TpOMIB HAalekKaTh
MeTtadopa, CHHEKI0Xa, METOHIMIsI, aHTOHOMA3is,
OHOMaToTIes, Karaxpesa, metayerncuc. CMUCIOBI
Tpomnu, abo TPOIU AYMOK, — 1€ aJIeropis, ipoHis,
nepudpasa, rinepbona.

Binomuii  ykpalHCBKMII  MOBO3HAaBEIlb
B. HomOpoBcekuii (1883—-1925 pp.) po3mex-
OBY€E MOHATTS «dirypa» 1 «tpomn». Bin nae Take
BU3HAYCHHSI TPOMA: «TaKUW BHUCIIB, B SKOMY
JUTSL YHarJISAHCHHST OOpa3y OJHE CJIOBO, OJHA
Ha3Ba SKOTOCh IpelMeTa 3MIHEHA IHILIOK Ha
OCHOBI aCOIIIAaTUBHOTO 3B 53Ky, SIKUM JOTHYHI
BHOOpaXXCHHS € OO0’€JIHaHI y Hamlii CBiJIo-
MOCTI», HaBOJUTH XapPaKTEPUCTUKY CEMU TpPO-
miB Ta iXHIX BUIIB, SK-OT: CMITET, MOPIBHSIHHS,
MeTadopa (0KUBOTBOPEHHS 1 ajeropis), MeTo-
Himis (mepudpaza i eBdemizM), CHUHEKIOXA
(rimepOona, J1iTOTa, aNl03is), 1pOHIis, Karaxpesa
(4, c. 1].
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Tak, B. Kyxapenxo (1927-2023 pp.) po3mis-
JIa€ TPOITK B KOHTEKCTI CTHIIICTUKH Ta MOJUISAE iX
Ha Jiekcuuni (Meradopa, METOHIMISI, CHHEKI0Xa,
1pOHIsL, Tpa CIIiB, EMITET, TOBTOPEHHS, Tinepoona),
cunmaxkcuyni (PUTOpPUYHE TIUTAHHS, 1HBEPCIs,
MOBTOPEHHS, MapaJieNi3M, aCHHIETOH, MOIICHH-
JICTOH) 1 JleKcuKo-cunmakcuyuni (KJIiMakc, aHTH-
KIIIMakC, aHTHUTe3a, IMOPIBHAHHSI, Mepudpas)
[5, c. 78]. YV KOHTEKCTI HAIIOTO JOCTIHKCHHS MU
OyZemMo JOTpUMYyBaTHCS caMe Iii€l kiacugikaiii.

XKanp kpuMiHagbHOI JITEpAaTYypH PO3IVIs-
JAEThCS SIK ofHa 3 (opm opranizallii KyJabTypu
JO3BULISA 1 3aJJ0BOJILHSE PI3HOMAHITHI TOTpeOH
cyyacHoi ronuHHu. L{el sxanp HaJIeKuTh 10 JiTe-
parypu ¢opmyasHoro tumy. e [xon Kasenti
(1929-2022 pp.) yBiB TepMiH «popmyna» CTO-
COBHO XYJIO)KHBOTO TEKCTY, SIKHWA XapaKTepH-
3y€TbCSI BU3HAYEHHMMM O3HaKaMu. Tak, >XKaHp
KpUMIHAIBHOI JIiTeparypu, OE3yMOBHO, Ma€
JOCHUTDH CTiliKU HaOip 000B’S3KOBUX €JIEMEHTIB
1 GyHKIIH, IO TOTOMAararTh Cy4acHii JIFOAMHI
JIETKO BIi3HATH Taky (opmymny [6, c. 2]. E.A. [lo
(1809-1849 pp.) 3amporioHyBaB Taki (hOpMYITH:
1) pO3KpUTTS TaeEMHUYMX OOCTaBHH, 3a SKHUX
Oys0 3IIWCHEHO 3JI0YMH; 2) PO3CIiTyBaHHS
BeJle JeTeKTHUB-Henpodecionarn; 3) MaloTh OyTH
BUKJIQJICHI YMOBH PO3KPUTTA TaEMHUL; 4) po3-
rajika TAaEMHHII 3aBXKIM TOBUHHA JIUBYBAaTH;
5) aBTOp BUKOPHUCTOBYE MTPUHIIHIT «OUEBUTHOTO —
HE3BUYAMHOIO», TOOTO HAHOLIBII TAEMHHAYE Ma€
HaWMpocTiIie mosicHeHHs 7, c. 219].

KpuminaibHi icTOpii, y SKUX pO3CIiTyBaHHS
3JIOYNHY HiBenmo€eThCs Yepe3 YNCIIeHH] 3aIuTy-
TaHl CIOXKETHI JIiHi{, HA3UBAIOTh MOCTMOACPHICT-
cpkuM TpwiepoM. lle mimkaHp HEPO3KPUTHUX
3JI0YUHIB, /e B IEHTpi crae He koHIient 3J10-
UMH, He ¥oro po3ciigyBaHHs, a OCOOUCTICTh
NETeKTHBA, IKUI 3aIUTyTaBCs B UUCICHHUX JIOKa-
3aX 1 HapaTUBHUX JIIHISX PO3CIiAyBaHHS.

VY JkaHpl KpUMIHAJIBHOI JITEpaTypH MOXKHA
mo0aYuTy 3MiHU B MIAXOAAX 0 PO3KPUTTS 3J10-
4YUHY, a/pKe OUTBIIICTh CydaCHUX JIETEKTUBHUX
ICTOpili HE TUIBKM IOKa3ylOTh PO3CIiAyBaHHS
3JI0YUHY, @ W MICTATh PO3KPUTTS BHYTPILIHIX
KOH(UTIKTIB TepoiB 1 3MiH, IO BiJOYyBalOTHCS
B IXHbOMY OCOOMCTOMY JKUTTI. ToMy s TIHO-
IIOTO COIIAJIbHOTO KOHTEKCTY W OMHCY CUTYaIli,
IO CKJIaiacs HAaBKOJO TepoiB, aBTOPU BUKOPHC-
TOBYIOTh OKpEMi MOBH1 OJTUHMUIII, HA BU3HAYCHHSI
(GyHKIIT KOXXHOI 3 MOBHHX OJMHHIIb 30pPi€HTO-
BaHa CTUJTICTHKA.

[Tomryk moka3iB, BHPINICHHS 1HTEJICKTyallb-
HUX 3aBJaHb, PO3KPUTTS TAEMHHIIb, CKOEHHS
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3MOYMHY — TOJIOBHE B KaHpPi KpPUMiHaIbHOL
miteparypu. CKIQAHOCTI JIOACHKUX BiJIHOCHH,
JT000BHI TEpEeKMBAHHSA, PO3KIII HAaBKOJMII-
HBOI MPHUPOAM BUKOPUCTOBYIOTHCS B JIETEKTHBI
JUISl TIOCUJICHHSI TOTPIOHOTO BPa)KeHHsI, OTXKE,
JIEKCUKO-CTHJIICTUYHI ~TTPUHOMH  BXKUBAIOTHCS
B MEPEHOCHOMY 3HAY€HHI 3 METOI0 CTBOPEHHS
XyJIO’)KHBOTO 00pa3y Ta JOCSITHEHHs OiabIIoi
BUpas3HocTi [§, c. 13].

VY cBOill TBOPUOCTI aMEPUKAHCHKUI MUCHMEH-
Huk [lon Ocrep (1947-2024 pp.) cniupaeTbes HA
CBITOBY JIITEpaTypHy TpaJuLii0, MOENHYE MPU-
HOMM Ta CTHIJIICTHKY PI3HUX JIITEPATyPHUX KT
1 Tedild, HOro poMaHu BUPI3HIIOTHCA aOCTpaK-
THUMHM OIIMCAMH MOBCSKAEHHOTO JKUTTS Ta BOJI-
HOYAC BUPA3HICTIO ()OPMH 1 CTHIIIO.

BinpiicTe #Oro TeM i HampsiMiB 3amo3uyeHi
3 aMEpHUKaHCBKOI JiiTeparypHoi Tpaauuii. «Hbto-
Hopkcwka Tpuitoris» (1986 p.) — sickpaBuii pu-
KJIaJ TMOEAHAHHS peani3My 3 eKCIepPUMEHTallb-
HOIO TMPO30I0 B MeTa(i3uyHiil MepCrleKTHBi.
VY JeTeKTUBHOMY pOMaHi aBTOp aHaji3ye Hpu-
POy NIETEKTHUBY, PO3CYBA€ MOTO PAMKH 3aBISIKU
iHTepIpeTalii, HasgBHOCTI icTuHM abo 1i poumi
B TEKCTi. ABTOp HE€ TUIbKM Meperisjgae Tpaau-
IHHI U1 JTITepaTypH YSABIESHHS PO Yac 1 MicCIle,
PO TPHYMHHI 3B’SI3KM Ta €JIHICTH [ii, a TaAKOX
BiJJoOpaxae JiTepaTypHi KOHBEHIIl OHTOJOIiY-
HOTO XapakTepy, HApUKIa KOJIM B IepIlii yac-
tuHi Tpuiorii «CkisHe micto» (1985 p.) onmcye
nepcoHaka Ha iM’st [Ton Octep, abo mpomonye
YUTady IIyKaTH «y aBTOpa» MOSCHEHHS TOTO,
[0 TPHU ICTOpPIi y TPHWIJIOTIi € JWIe YacTHHAMH
OIHIe€l.

«Hpro-fiopkcbka Tpuitoris» (1986 p.) — onun
13 paHHIX TBOPIB aBTOpA: POMaH CKJIAAA€THCS 13
TPHOX YACTHH, IO CIEPINY 3 SBUIIUCS OKPEMO,
a 3rozioM Oynu 00’€HAaHI MiJ] CHUIBHOK OOKJIa-
nuHkoro. Ha mepmuii morsi 3BUYAiHI JeTeK-
tuBM — «CxisiHe micto» (1985 p.), «[IpuBuam»
(1986 p.) ta «3amknena kimuara» (1986 p.) —
BTATYIOTh YHTa4a B PEalbHUN 1 MICISIMU MOTO-
POILIHUH CBIT MOCTMOJIEPHICTCHKOT TPH.

HBIO-ﬁOpK — MICTO, J1e BiIOyBarOThCS IOl
BCIX TPbOX YacCTHH TPWJIOTii, BapTO 3BEPHYTH
yBary Ha Te, sIK IO-Pi3HOMY OIHCY€ETHCS MiCTO
B KOXHIN 13 HUX: “<...> it is the most forlorn
of places, the most abject. The brokenness is
everywhere, the disarray is universal <...>. The
broken people, the broken things, the broken
thoughts” 9, c. 98]. ABTOp BUKOPUCTOBYE TiIep-
001y Ta MOBTOP, 300paxkye sIBHE TIEPEOIbIIICHHS,
BOJIHOYAC TIAKPECTIOE BAKIUBICTh (DAKTIB IS
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MOCWJICHHSI BUPA3HOCTI AyMKH 4uTada. [imep-
Ooma (i3 rpei. «nepeOiIbIIeHHs» ) — CTHIIICTUYHA
¢irypa, mo monsrae B SIBHOMY i HaBMHUCHOMY
nepeOIbIIeHH] XapaKTepHUX BJIACTUBOCTEH,
O3HaK SIKOTOCh INpeIMeTa, SBUIIA, Jii 3 METOI0
X YBHpaA3HEHHS, a TAKOK BUPAKEHHS €MOIIIITHO-
€CTETUYHOTO CTaBJICHHS [0 HUX (3aXOIJICHHS,
MPOCIIABIICHHS, Tpe3upcTBa Toulo) [10, c. 424].

[ToBTOp — hirypa MOBH, IO MOJATAE B KiJb-
Kapa30BOMY BHKOPHCTAaHHI B MEXaX KOHTEKCTY
y BU3HAYEHIH TIOCIIIIOBHOCTI TOTOKHUX YU TIOT1-
OHUX (SIK Y popMaIbHOMY, TaK 1 B CEMAaHTHYHOMY
acrmekTax) 3BYKiB, CJIiB a00 iXHIX YacTUH, CUH-
TAaKCUYHUX KOHCTPYKIIIH, YKUTUX KOMIIAKTHO
a00 IUCTAHTHO, I JOCITHEHHS BIAIOBIIHOIO
BUPAKAIBHOTO Y BUPAKAIbHO-300pakajIbHOTO
edekry» [11, c. 255]. CyTHICTh NOBTOPY SIK CTH-
JICTUYHOTO 3acO0y BUSBISIEMO B HOTO 0COOJH-
BOMY IIJICHJICHOMY BIUIMBOBI JIOTIYHOTO a0o
€MOIIIIfHOTO XapaKTepy Ha YUTaya.

OKCUMOpOH BHpakae KOHTPACT CEMAHTUIHO
HECYMICHHX CJIiB, OTXK€, Y HABEJICHOMY MPHUKJIAI
momu (people), pedi (thinks) i mymxu (thoughts)
HaOyBaIOTh XapaKTCPUCTHUK, TIPOTHIICIKHIX TXHIH
MIPUPOJI, aJPKE OKCUMOPOH — CITOTYYEHHS Pi3KO
KOHTPACTHHX, MPOTUJICKHUX 32 3HAYCHHSM CIIiB
[12,c. 51].

“New York was inexhaustible space. New
York was nowhere he had built around himself”
[9, c. 14]. ¥V mpomy mpukiami meradopy Oyiro
BXHUTO, 1100 3pOOUTH aKIIEHT Ha TOMY, 1110 MIiCTO
JUISL TOJIOBHOTO T'€POS € YUMOCH KITFOUOBUM, BaX-
JUBUM, BUPILIATHHUM.

Metadopa BHU3HAUAETHCS SK MPUXOBAHE
MOPIBHSHHS, IO 3AiHCHIOETHCS HUIIXOM 3aCTO-
CYBaHHS Ha3BM OJHOTO IMPEIMETa CTOCOBHO
IHIIIOTO Ta BUSBIISE TAKUM YNHOM SIKYCh BOKITUBY
pHUCY, 110 BUHUKA€E BHACIIJOK Y>KMBAaHHS CJIOBA
B MEPEHOCHOMY 3HAU€HHI, HA OCHOB1 CXOXKOCTI
03HAYyBAHOTO MpeaMeTa 3 iHmuM [13, c. 444].

3a cioxeroMm nepiuoro pomany Ilirep Crimui-
MaH y JAWTHHCTBI CTaB >KEPTBOIO JIHIBICTHY-
HOTO EKCIIEPHUMEHTY CBOro OaTbka mpodecopa
[Titepa CritnmaHa, SKUM BUPIMIKB J(I3HATHUCH,
YU iCHye MiidyHa «HaTypajbHa MOBa», TOOTO
Taka MOBa, SIKOIO JIIOJHA 3aroBOPUTH CaMa,
SIKIIO HE HABYATH 1i KOAHOI MOBU. PomaH po3-
MMOYUHAETHCS 3 TeNe()OHHOTO A3BIHKA TAEMHOTO
abonenra, skuii mykae Iloma Ocrtepa. Cmo-
yarky KBIHH (NpOTaroHIicT) yBa)kae 1€ MOMMUJI-
KOIO, aJie I3BIHKH MOBTOPIOIOTHCS, 1 BPEIITI BiH,
CYTO 13 IIIKaBOCTi, BUpimIye cTaTu 1e i [lomom
Octepom.
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“The same mechanical whisper, the same
desperate tone” [9, c. 20]. Y naBenenomy ¢par-
MeHTI MU 0aunMo fBa emiteTd. EmiTer — ciioBo
YW CIIOBOCIIONYYCHHSI, SIKE 3aBISKH OCOOJH-
Bif (yHKII{ B TEKCTI JloTIOMarae cjaoBy HaOyTH
HOBOTO 3Ha4YeHHS ab0 CMHCIIOBOTO BIATIHKY
[14, c. 238]. 3a A0MOMOro JAaHUX CTHIIIC-
TUYHUX (Iryp aBTOp MOCHIIOE 3HAUCHHS Tep-
COHaXa, SKUU TenedOHYeE; CIOBOCIIONYYCHHS
desperate tone HaJja€ CEHCOBOTO BiATIHKY, (DOKY-
Cy€ Ha TOMY, IO JIFOJMHA MOTPEOy€e TOIIOMOTH.
OcHoBHa (QYHKITIIS €miTeTa — MPUKPAIIATH TEKCT
1 BOJHOYAC Hi,Z[erCJ'II-OBaTI/I NPUPOKEHY ab0
PUPOSHY gkicTb iMeHHuka [15, c. 60]. Came
emiTeT Bl;urpae pOJIb TaKOTO 3aco0y, KU Mae
Ha METi 30araTUTH PO3MOBiIh HOBUMHU E€MOIIii-
HUMU 94 CMUCJIOBUMU HIOAHCAMH.

[Ipodecop Ilitep CrinnMaH HIKOIM HE PO3-
MOBJISIB 31 CBOIM CHHOM, MaTH SIKOTO 3aruHyja
3a Jy’)Ke TUBHUX OOCTaBHH, 1 HIKOJIM HE BHUITYC-
kaB Horo 3 momy. Komu 1meil excnepuMeHT He
BIaBCs, IPO HBOTO MizHamacs mominis 1 [lirepa
Crinnmvana (cTapmioro) yB s3HWINA. Ale Tpo-
Hnuio 6arato pokiB, yac HOMY BUXOIUTH 3-3a
rpar, 1 [litep CrissiMan (MOJMOALINI) CTPAIIEHHO
0oiTteca momctu Oarpka. CamMe Uit bOTO BiH
1 HaiimMae TOro, KMM, SIK BiH Tagae, € JleHien
KBinH, T106TO Iloma Octepa. Kainu-Bincon-
Bopk-Octep (MpoTaroHicT) MOYNHAE CTEKUTH 32
[Titrepom CTimMaHOM (CTapIIAM).

Uu MOKEMO MM BBAKATH L€ E€KCIIEPUMEHT
snounHoM? “He locked Peter in a room in the
apartment, covered up the windows, and kept
him there for nine years. An entire childhood
spent in darkness, isolated from the world, with
no human contact except an occasional beating”
[9, c. 53].

HaBenenwnii Buie mnpukiang sBisie co0oro
SCKpaBUii OMUC 37TI0YMHHOTO EKCTIEPUMEHTY, 3HY-
IIaHHS, >KOPCTOKOI TMOBEIIHKH. Bukopucranhs
rinepOoau 3HAYHO MiACHUIIOE EMOLINHHY Kap-
TUHY MOJii, BUKJIUKAE CIIBUYTTS Ta JKATICTh JI0
JTUTUHH.

Yomy KBIHH MOTOMKYETHCS  JOMOMOITH
[Titepy (monoamomy)? MoXINBO, TOMY IO
[Tirep Haragye oMy CBOTO 3arudjaoro MajicHb-
KOTO CHHA, He3Baxaroun Ha T1e, mo I[litep
(>kepTBa) € JOPOCIMM YOJOBIKOM, ajle Mepecii-
JlyBaHH: npodecopa CriiMana TpuBa€e AOBTUit
9ac 1 He IPUHOCUTH YCITiXY, HE PO3KPHUBAE TAEM-
HUI[l, HE TPUBOAMWTH JIO OUYIKYBAHOTO PE3Yiib-
tary. “Stillman was a crazy old man who had
forgotten his son. He could be followed to the
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end of time, and still nothing would happen”
[9, c. 102]. V naBeneHoMy mpukiaii rimepbona
BUKOPHCTOBYETBCS JUISI TOTO, MO0 TepeaaTH
HaBMHUCHE TepeOUIbIIeHHs Al Mija yac mepecii-
JyBaHHS, TKPECITUTH caMe ii BUPa3HICTb.

“It seemed to Quinn that Stillman's body had
not been used for a long time and that all its
functions had been relearned, so that motion had
become a conscious process, each movement
broken down into its component sub-movements,
with the result that all flow and spontaneity had
been lost. It was like watching a marionette try-
ing to walk without strings” [9, c. 46].

Le#t ¢parmeHT € omricom moBemiHKu CTi-
MaHa (KepTBH). YXKUBaHHS EMITETIB POOUTH
Horo pyxu OLIbII BHPA3HUMH, EMOIIWHUMH,
(doKycCye ynTaya Ha TOMY, IIO TIEPCOHAX Tepe-
OyBae B TocTpiii (a3l KOHKPETHOTO PO3YyMOBOTO
posnaay. ABTOp 3aCTOCOBY€E TOPIBHSHHS, MO0
3pOOUTH aKIEHT Ha HECTaHAApPTHIN MOBEMiHII
NepCOHaXKa, MOPIBHIOE HOro 3 MapioHeTKowo (if
was like watching a marionette). IlopiBHSHHS,
3a TBepmkeHHsAM O. JloHik, € AUHAMIYHOIO
MOJICJUTIO Ta THYYKHM CTIOCOOOM TIpEICTaBICHHS
3MICTY, @ TOMY II€l BUpaXKaJIbHUK 3aci0 IMoKJa-
JEHU B OCHOBY Oararbox oOpa3HUX 3aco0iB
MoBH. [1OpiBHSHHS BUKOHY€ /1Bl OCHOBHI (yHK-
1ii — Mmi3HaHHSA (KOTHITUBHY) Ta BIUIMBY (Iparma-
THuHy) [16, c. 20].

“Everything about Peter Stillman was white.
White shirt, open at the neck,; white pants, white
shoes, white socks. Against the pallor of his
skin, the flaxen thinness of his hair, the effect
was almost transparent, as though one could see
through to the blue veins behind the skin of his
face. This blue was almost the same as the blue
of his eyes: a milky blue that seemed to dissolve
into a mixture of sky and clouds. Quinn could
not imagine himself addressing a word to this
person. It was as though Stillman's presence was
a command to be silent” [9, c. 38].

HaBenenwii Bumie mnpukiag SBIsIE COOOO
ob6pa3 IliTtepa, #Oro 30BHIIIHICTH, EJIEMEHTH
OJIAITY; SICKpaBUH TPHKIIAJ] Y)KUBAHHS TEPCOHI-
(dikarii, s cruictTiyHa Qirypa BUKOHYE (PyHK-
1[I0 TIEPEHECCHHS JIFOJICHKHX SIKOCTEH Ha HEXKHBI
npeametu abo abctpakTHi moHATTH [12, c. 51].

VKMBaHHS TaKUX CTWIICTHYHUX Qiryp, gk
noBrop (blue), meradopa (thinness of his hair)
Ta MOPIBHSAHHA (as <...> as), y HaBeIECHOMY
MPUKJIAJI CTBOPIOE HACHYEHY, YITKY, BUpPa3HYy
KapTUHY TEPCOHAXa, SIKUH TCUXIYHO XBOPHIA
1 mepeOyBae y THOOKii Aenpecii.
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VY npyriit wactuHi Tpuiorii «lIpuBuan»
(1986 p.) npuBarnuii nerextus CHUHIN Mg Opy-
noto meda KopuaHeBoro cTexuTh 3a 30YMHLEM
Yopuum Ha Bynumi [TomapanueBiii s KiieHTa
Ha iM’s binuit. YV wiil ictopii mocTiiHO BUHU-
KaloTh Mapajeni 3 nepmuM poMaHoMm «CKIsiHe
Mmicto» (1985 p.), Cuniii He 6aunTh CEHCY y CTe-
JKEHHI 3a biauM, a TyT 1e 3’sICOBY€ThCs, 1110 BC1
fioro panoptu KiienT binuit nepenae Yopuomy.

Bapro 3ayBakuTH, Ha BiAMIHHY BiJ Tmep-
1101 YaCTUHU TPUWJIOTii, Apyra Ma€e HEKJIaCHUUHY
CrokeTHy JiHit0. HeoOximHi mepeamMoBu 0
3aX0/1y, 3HaHOMCTBO 13 4aCOM, MICIIEM 1 epcoHa-
JKaM¥ — BIJICYTHI, pOMaH MMOYMHAETHCS 13 3aIpo-
BQ/KCHHS Ta PO3BUTKY CaMOTro KOH(MIIKTY Mixk
NEepCOHAXaMU Ta CUTYalli€lo, aje aBTOp MOCTY-
MOBO 3HAMOMHTH YMTAyYa 3 TEPOSIMHU 32 JIOTIOMO-
ror0 ¢iryp KOHTPACTy, SKOCTI W 1J€HTUYHOCTI
JUTSL TIOCUJIEHHSI €KCIIPECUBHOCTI BUCIIOBIIOBaHb
CTOCOBHO CHUTYaIlill 1 PO3IyMiB IEPCOHAXKIB.

Ha nouarky po3scninyBanHs netekTuB CHHIi
HEJIOOI[IHIOE TOCTABJICHE Mepe] HUM 3aBIaHHS:
“Give me something I can sink my teeth into”
[9, c. 134]. Metadopa (sink my teeth into) Bupa-
)Ka€ HEeCepiio3HEe CTaBJICHHS IMEPCOHAXKa JI0
CBOTO 3aBJ/IaHHS.

“The only way for Blue to have a sense of
what is happening is to be inside Black's mind,
to see what he is thinking, and that of course is
impossible” [9, c. 153].

3a3HavyeHuil BUIIE NPUKIAN SIBIsE COOOFO
YPUBOK 13 MIpKyBaHb JeTekTnBa CHHBOTO 111010
MOCTABJICHOTO Iepe]l HUM 3aBaaHHsA. Bukopuc-
TaHHS mapajgokca ((irypa KOHTpacTy) poOUTh
TBEP/DKEHHS CyNepeuIMBHM, aje MICTUTh 4ac-
TUHY 1ICTUHH, SIKy CaMme BHCBITIIOE aBTOp. AJKe
napagokc BHpaXkae Cyd’ €KTHBHY JYMKY aBTOpa,
TOMy HaOyBae OCOOJMBOIO 3HAYEHHS I pPO3-
KPUTTS 1HIMBIAyaJdbHOI KapTHHH CBITY THCh-
MEHHHUKa [3, c. 44].

[ToBTOp (CHMHTAKCUYHUN CTUITICTUYHUI 3aCi0)
y HaBeJCHOMY MPHKJIAl MiIKPECITIOE caMe KOM-
MOHEHT BUCIIOBIIIOBAHHS, TAaKUM YHWHOM [IA€
OIIIHKY €MOIIHHOTO CTaHy mepcoHaxka. [ToBTop
JIOJIa€ €MOIIIMHOI SICKPaBOCTI, IKOM B TEKCTI HE
OyJ0 TIOBTOpPEHHS, BiH OW 3By4aB HEHUTpaIbHO
Ta TpicHO, 03 0COONMBOI yBaru 10 XapakTepy
JIFOIUHU.

Bapro 3a3HauuTH BUKOPUCTAHHS AHTUTE3U
B HaBeJCHOMY (parMeHTi, 3a JIOMOMOTO i€l
¢Girypu KOHTpacTy aBTOp 300paky€e IBOCTO-
POHHE CIPUUHSTTS cUTYyalli. AHTUTE3a — BUpa-
KEHHS TPOTUJICKHUX a00 KOHTPACTHHUX 1JIEH,
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BUKJIQICHUX Y
[17,c. 118].

“As he takes his seat at the ball park, he is
struck by the sharp clarity of the colors around
him: the green grass, the brown dirt, the white
ball, the blue sky above. Each thing is distinct
from every other thing, wholly separate and
defined, and the geometric simplicity of the pat-
tern impresses Blue with its force” 9, c. 178].

VY upoMy MpUKIIal BApTO 3ayBaXKUTH BUKOPHUC-
TaHHS TepcoHi(iKarii, siKka MJACUIIIOE YSIBICHHS
po 00’€KTH, IO OTOYYIOTh IEPCOHAXA, aJKe
nepcoHi(ikailis — OMH 13 Pi3HOBUIIB MeTadopH,
IHaKIIe KaXydd, YOCOONeHHS, TOOTO HaJaHHSI
KUBUX O3HAK HeXUBUM npeameram [ 18, c. 10].

[TomicuHAEeTOH, y JaHOMYy pa3i, BUKOHYE
(YHKIIO  YNOBUIbHEHHS MOBJIEHHS, TaKUM
YUHOM JIa€ MOKJIMBICTh YHUTadyy IOBHOLIHHO
MIEPEKUTH €MOIIiT pa3oM 13 TepOEM; AEMOHCTPY-
I04M CEMaHTHUYHY OJHOPIAHICTH CHiB (green,
white, blue), aBTOp CTBOPUB YiTKe, Pi3HOKOJIbO-
POBE YSBJICHHS PO HABKOJIMIITHE CEPEAOBUIIIE.

Bapro 3BepHyTH yBary Ha Te, SIK aBTOpP OIIH-
Cy€e cMix mepcoHaxa: “ <...> in the face of what
he finds there, begins to laugh, at first faintly,
but with growing force, louder and louder, until
he is gasping for breath, almost choking on it,
as though trying to obliterate himself once and
for all” [9, ¢.184], 3a monomororo rpaaamii (Kii-
Makc) Juisl TiACUJIEHHS €MOLINHO-€KCIIPECHUB-
HOTO 3HAYEHHS, a/pKe Tpajallisi — CTHIICTHYHA
(irypa, sika moJyArae B MoCTyNOBOMY HarHiTaHHI
3ac001B Xy/I0KHbOT BUPA3HOCTI 3 METOIO MiBU-
IIEHHS 200 3HMKEHHSI eMOLIITHO-CMUCIIOBOT 3Ha-
gymiocTi [16, c¢. 117]. Knimake — pi3HOBUA Tpa-
namnii, po3BUBAETHCS B MOCTHYHOMY MOBIICHHI
B HampsiMi HapOCTAaHHS 1HTOHAILIITHO-CMUCIIO-
BOro HanpyxeHHns [19, c. 120].

VY Tpetiii yacTHHI, mia Ha3BOKO «3aMKHEHA
kiMHata» (1986 p.), ommCyeTbCsl KUTTA KpH-
TUKA, SIKUW MicNsl 3HUKHEHHS JaBHBOTO JIpyra
OTPHUMYE€ BEJINYE3HY KYITy HOTO PYKOIHUCIB 1 Ipo-
XaHHS Jatd iM jamy. [epoit IpyKye reHiaabHUMA
pOMaH, OIPYXKY€ETbCS 3 MO0 IPYKUHOK, YCH-
HOBJISIE€ IOTO CHHA, YPELITi-PEIIT, TOYNHAE KUTH
KUTTAM JpyTa.

ABTOp SICKPaBO OMNKCY€ BIAYYTTS TOJIOBHOIO
reposi MmiJ 4ac Mepiioi 3ycTpiui i3 JIpY>KUHOIO
CBOTO KOJIUIIHBOTO JpyTa:

“I realize that even on that first day I had
slipped through a hole in the earth, that I was
falling into a place where I had never been
before” 9, c. 223].

napaneibHiil  KOHCTPYKIIT
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Buxopucrannus wmeradopu (a hole in the
earth) CHOHYKae 4YHTada TMEPEXUTH BIIUYTTS
3aKOXaHOCTI Pa3oM i3 TEPOEM.

“Together, they were as heavy as a man”
[9, c. 244]. 3acrocyBaHHsS TMOpPIBHSHHS,
rinepbonu, metadopu UYITKO Ja€ 3PO3YyMITH,
HAaCKUIbKM BEJUKHH 00’€M PYKOIHCIB JIMIINB
®eH1Io (KOTUILIHIN IPYT TOJIOBHOTO I'epost).

“After commanding so much attention as
a child, always standing at the exact center of
things, Fanshawe almost disappeared by the
time we reached high school, shunning the spot-
light for a stubborn marginality” (9, c. 314].

VY 3a3HaueHOMY MpUKIaAl 0ayuMo CTHIIiC-
TUYHY QIrypy aHTHKIJIIMAaKC, BAKOPUCTAHHS SIKOT
HiICHIIOE EMOLIIHY HAIlPyTy B PEYCHHI Ta YiTKO
300paky€e TIOCTYIOBE 3HUKHEHHS 00pa3y reposi.
AHTUKIIIMaKC — PO3TalllyBaHHS CIIIB Y MOPSJIKY
3MEHIIEHHS CEMaHTHYHO BAXKJIMBUX O3HAK
[19, c. 114].

VY 3aB’s311i poMaHy «3aKkpuTa KiMHaTa» TroJo-
BHUI Tepoil OTpUMYye€ JMCTa BiJl 3HUKJIOTO Apyra
13 MPOXaHHAM HE IIyKaTu WOTro, BapTO 3BEPHYTH
yBary Ha BXHBAaHHS MeETapopH, SKE BHpAKAE
CepHO3HICTb 1 BIEBHEHICTh pilieHHs: ‘I locked
up the secret inside me and learned to hold my
tongue” [9, c. 252].

BukopucTranHs aBTOpOM CTHIIICTUYHMX 3aCO-
01B Ha/1a€ TpuIIOTii opuriHagbHOi popmu. «Hbro-
Hopkcbka Tpritorisi» (1986 p.) — e ocoducticHa
IHTeprpeTalis IIHCHOCTI, 7€ aBTOp ONUCYE Ti
(dbparMeHTH peabHOTO CBITY, Kl HOMY 3HaOMI;

Jlireparypa:

N =

ik - HaBuanapHa xaura — borgan, 2000. 248 c.
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PO3BHBAE Ti TYMKH, sIKi HOMY OIHM3BKI Ta 3pO-
3yMili; BUKOPUCTOBYE MOBHI €JI€MEHTH i MeTa-
dhopwu, sSKi HAOBHEHI JJI1 HHOTO OCOOMCTICHUM
3MICTOM.

BucHoBku. IloHATTS cTWIICTHYHOI BHUpa3-
HOCTI TEKCTY OXOIUTIOE BMIiHHSI TOYHO BU3HAYaTH
CTHJIICTUYHY MapKOBaHICTh JICKCUYHOI OJH-
HHII, a TAKOXK TOYHICTH CJIIOBECHOIO ITO3HAYECHHS
npeaMeTa AYMKH, 1110 YacTO CIpHUse€ 00pa3HOCTI,
a 3HAYUTh, 1 BUKOPUCTAHHIO JIIHTBOTIOETUKAJIb-
HUX 3ac00iB. OKpiM TOro, BUPA3HICTh — II€ e
W IMHAMIi3M MOBIICHHS, IIJIaBHA, JIOTIYHA TEYis
100 32 HOpMaMH JIiTepaTypHOi MOBH, SIKa MOCH-
JFOETHCS TICUXOJIOTIYHUMHE TIay3aMU 1 BMOTHBO-
BaHICTIO CMHUCJIOBUX HAaroyocis. ¥ 1bOMY IUIaHi
YITKOCTI HAOyBae€ 1 MOHATTS OararcTBa CIIOBHUKA
MMCbMEHHUKA.

[lin yac HamucaHHS JAETEKTUBHOTO POMaHY
aBTOp HaMaraeTbcsl SKOMOTa TOYHIIIE Ta Mpa-
BWJIBHINIE JOHECTH JO YHUTA4a CBOIO JYMKY,
CTBOPUTH B HBOTO BHU3HAYCHE BPaKCHHS,
BHKJIUKATH TTOUyTTA. OTXKe, Y)KUBAHHS CTHIIIC-
TUYHUX 3acO0IB y KpUMIiHAJbHIN jiTeparypi
cripusie 1MoOy/IoB1 XyJOKHBOTO 00Opasy, Biluy-
BaIOThCA TOH 1 3aralbHUI HACTpil mepcoHa-
KIB, POCTEIKYETHCS IXHE CTABIICHHS /10 HABKO-
JUNTHBOT cUTyallii. 3a JTOMOMOTOI0 MMO€THAHHS
PI3HOMAHITHUX CTUJIICTHYHUX 3ac00iB ¢dop-
MY€TbCS Cy0’€KTHUBHE CTaBJICHHS 10 XYHOX-
HBOTO TBODY, SIKE BUKOHYE €CTETUYHY (YHK-
iI0 1 BUPI3HSAE MOBY OKPEMOTO MHUChbMEHHHKA
3-TIOM1K 1HIIHX.
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