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IIpeocmasnene 0ocniodicents 30cepedItceto Ha Ananizi NCUXONOSIUHOT 0COOUCTNOCMIE 20/I08HOT 2ePOiHT pOMAHY
L. Ocmin «lopoicmb ma ynepeoxcennsy. Bona penpesenmye mun max 36aHUX ACEPMUBHUX 2€POitb, SAKI He
8I003ePKANIOIOMb COIX YONOBIKIB, A CMAOMb HE3ALEHCHUMU 0COOUCMOCMAMU, AKI MAlOMb camooyinky. Ilcuxo-
JIO2IYHT 0COONUBOCTII XY OONCHIX NEPCOHAIICIE OOCTIONCYIOMbCA He Jule Ol 2TUOUL020 PO3YMIHHSA CIOJHCENT) ONOo-
8I0aHHS, a Ul 0JI51 KPAU020 YC8IOOMILEHHS NPUXOBAHO20 ABMOPCbKO20 nocuty. Mu ésadicaemo, wo 6y0b-aKuil ncu-
XONOCTUHULL AHAI3 NEPCOHAICI8 XYO0IICHLO2O MBOPY Nepeddayae PiHOMAHIMHI 3acoOU 300PANCEHHA. K IXHIO
MOBIIEHHEBY NOBEOIHKY 3 THWUUMU 2EPOAMU POMAHY, MaK i Oe3nocepeoHi Komenmapi agmopd, ix 300pasiceHHs
8 0UAX [HWUX 2epPoi8 | HABIMb He8ePOANbHI IHOUKAMOPU, SIK-0OM JCECTNU, BUPA3 OONUYYSL, NOJIONCEHHS MILA Y NPO-
cmopi. Jlocnioocents MOBIEHHEBOT 0COOUCOCHE NEPCOHAIICI8 HeMOdICTuse Oe3 YpaxyeanHs 6cici napaouemu
IXHiX 6epOANbHUX XAPAKMEPUCMUK, OCKIIbKU BOHU OA3VIOMbCA HA OUCKYPCUBHUX PUCAX KOMYHIKAMOpPA i € OCHO-
BHUM 3ACOO0M BUPAICEHHA NPASMAMUYHO20 NomeHyiany aimepamyprozo meopy. Came Mo8ieHHs 2epoig € 3ano-
PYKOIO CMBOPEHHA ACKPABUX XYOONCHIX 00pA3i6 AK A8MOPOM, MAK i uumavem, AKULl iHmepnpemysamume mexkcm
meopy. Axuo nopiensamu mosnennesi napmii Enizabem 3 inuumu JciHOUUMU NEPCOHAICAMU, CMAE 3PO3YMINO,
wo, Ha 8iOMIHY 610 HUX, NOBEPXHEBA CMPYKMYpA il peyerb ma ix KOMYHIKAMUGHI munu 00HaKo8l 8 dianoeax i3
YONOBIKAMU MA ICTHKAMU, U0 CBIOYUMDb NPO Npo30opicmy it 0il. OchosHa puca it xapaxmepy — NOUYmms 2ymopy,
JIc8a6a, Becena Manepa CRpUUMAamiu HABKOIUWHIL C8im, o € OCHOB0I0 il Jicinouol npusabausocmi. Enizabem
BUOLIAEMbCS HA MILE THUWUX JICIHOK C8020 YACY, BUKIUKAE THMepec | CUMNAMII0 YUMAYie, d MaKo’c NPOMmuaelc-
Hoi cmami. Lle ocobnusuii mun cepoini, Hezanexchol, IipHoi ceoim ideanam, wupoi ma 4ecHoi.

Kniouosi cnosa: acepmusni cepoini, xyoooxcuiti obpas, Enizsabem bennem, oicinoua npusabaugicmes, mos-
JIeHHEBA 0cobucmicms, 6epOANbHA XAPAKMEPUCMUKAL.

Repushevska Iryna. Lingual and psychological conditionality of the main character’s image in
J. Austen’s novel “Pride and Prejudice”

The presented study focuses on the analysis of the psychological personality of the main character of
J. Austen’s novel “Pride and Prejudice”. She represents the type of the so-called assertive heroines, who
do not mirror their husbands, but become self-esteemed independent personalities. Psychological features
of artistic characters are studied not only for a deeper understanding the story plot, but also for a better
realization of the author s hidden message. We believe that any psychological analysis of characters in a work
of art presupposes various means of depicting: like their verbal behavior with other characters of the novel,
direct comments of the author, their images in the eyes of other characters, and even the non-verbal indicators,
like gestures, face expressions, posture of the body in space. The study of the character's speech personality is
impossible without taking into account the entire paradigm of their verbal characteristics, since they are based
on the discursive features of the communicator and are the main means of expressing pragmatic potential of
a literary work. It is the speech of the characters that is a key to creating vivid artistic images, both by the
author and, in the future, by the reader who will interpret the text of the work. Comparing Elizabeth's speech
parts with other female characters, it is clear that, unlike them, the surface structure of her sentences and their
communicative types are the same in dialogues with men and women, the fact demonstrating transparency of
her actions. The primary feature of her disposition is a sense of humor, and a lively, cheerful way of taking in
her surroundings. Standing out against the background of other women of her time, Elizabeth arouses readers’
interest and sympathy, which, in their turn, are the basis of her female attractiveness, provoking interest of the
opposite sex. Hers is a special type of heroine, independent, true to her ideals, sincere and honest.

Key words: assertive heroines, artistic image, Elizabeth Bennet, female attractiveness, speech personality,
verbal characteristics.
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Beryn. OctanHiM YacoMm 3’SBISIETBCS BCE
OlNbIIIe TOCHI/KEHb, Y SIKUX MOBJIEHHEBA OCO-
OUCTICTh Y XYIOXKHBOMY JIMCKYPCi BHUBYAETHCS
gyepe3 XyJdoXKHIH 00pa3 mepcoHaxka, Moro iHIu-
BiJlyaJlbHI MOBJICHHEBI MOJE€di, a caMm Mepco-
HaX OTPUMYE TICHMXOJIOTIUHI O3HAKH peanabHOI
moaunu [1; 2; 3, ¢. 53; 4-6].

[IpencraBinene AochimkeHHs (OKYCyeTbCS
Ha aHaji3i MCHUXOJOTIYHOT 0COOMCTOCTI TOJIOB-
HOi repoini pomany JIx. Octen «lopmicte Ta
ynepemkeHHs» Emnizaber bener. Bona yoco-
OJI0€ TUTT acepTUBHUX Tepoinb [7, ¢. 341], sxi,
3a cioBamu OputaHchkoi pociiaauii C. Bynbd,
«HE BIJI3€PKAIIOITh CBOIX YOJIOBIKIB, a € CaMO-
cTitHumMu onuuuisMm» [8, c. 45]. Ilcuxono-
ri4Hl 0COONMBOCTI OCOOMCTOCTEH MEepCOHAXKIB
BUBYAIOTHCSI HE TUIBKH JJISI TIIHOIIOTO PO3y-
MIHHSI XyJIO’)KHBOTO CKJIQJIHHKA TBOPY, ajie ¥ JyIst
Kpaioro po3ymiHHs ocobucrocti aBropa. Came
B CHCTEMi TNEPCOHaXKIB aBTOpP PO3KPHUBAE CBiil
MOTJISI]] HA CBIT, HA CYTHICTh JIOICHKHX Xapak-
TEepiB 1 3aKOHOMIPHOCTI IXHIX B3a€MUH OJUH
3 onHMM. 3a cioBaMH IlnaToHa, «JIIOIMHA Ii3HA-
€TBCS KPI3b MPHU3MY ii MOBJICHHSI, TOMY IIIO MOB-
JICHHS BiJI3EPKAIOE JYMKHA W 00pa3u JFOIUHU
B 11 BUCJIOBIICHHSIX» [9].

AKTyaJIbHICTb MPOBEICHOT HAYKOBOI PO3BIAKHI
3yMOBJIIOETBCSl  3aralibHOI0  JIIHIBO-THOCEOJIO-
TIYHOIO0 BaXIMBICTIO JTOCII/DKSHHSI IUTSIXIB BEp-
0anpHOT 00’ €KTUBI3ALT ICUXOJIOTIi BipTyaabHOI
0COOHMCTOCTI, @ TAKOXK MIJACHIIIOETHCS MPaKTUY-
HOIO NMOTPe0O0I0 BUOKPEMIIEHHSI 03HAK ii MOBJICH-
HEBOT TPUBAOINBOCTI.

Meta crarTi — BHUBYCHHS OCOOJMBOCTEH
MOBJICHHEBUX XapaKTEPUCTHK 1 HeBepOambHOI
MOBEIHKH ToJI0BHOI repoini pomany Jx. Octen
«TopnicTh Ta yrepemKeHHs» B aCMEKTI ii MCuxo-
JIOTIYHUX O3HAaK.

OOG’eKT MOCHIPKEHHS — MOBJICHHEBI MapTii
Enizaber beHHeT y CyKymHOCTI 3 JOJaHUM [0
HUX aBTOPCHKUM KoMeHTapeM. [Ipenmer moci-
JOKCHHS — 1HAWBIAYaTbHI O3HAKU TIEPCOHAKHOTO
MoBJIeHHA Emniza0er, 1o BiAI3epKasio0Th ICH-
XOJIOT1YHUH THIT i1 0COOUCTOCTI.

Y po06oTi BUKOPUCTOBYBAJIACS KOMILIEKCHA
METOJIMKA JIHTBAJIBHOTO aHajizy (aKTUYHOTO
Mmarepiaiy, 10 gBJisie cOO0I0 CHHTE3 3aralbHUX
noriko-(inococbKUX MIAXOMIB 1 CHEIiaIbHUX
JMIHTBICTUYHUX METOMIB JOCHIIKEHHS, SK-OT
KOHTEKCTyaJIbHO-IHTEepIpETAliifHNuN,  KBaJiTa-
TUBHO-KBAaHTUTATUBHUN METOMH JJIsSI BUSBICHHS
HAyKOBO BIPOTITHUX SKICHUX XapaKTEpUCTHUK
MpeaMeTa JI0CIiHKSHHS.
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Pe3yabraTu. Y mpoueci BUBYECHHS IICHXOJIO-
TIYHUX 03HAK MOBJICHHEBOI 0COOUCTOCTI OepeMo
710 yBaru BeJIMKY KUIbKICTb JIHTBICTUYHUX 1 €KC-
TPAJIHTBICTUYHUX TAapaMETPiB: CUTYaIIl0 CITUI-
KyBaHHS, 11 11, TeMy Oecinu, I mepCcrneKTUBHY
3HAYYIIICTh JJIsi YYaCHUKIB KOMYHIKallii, COIli-
albHI Ta BIKOBI XapaKTEPUCTUKHU YYACHHUKIB,
iXHIM ICUXONIOTIYHUN HACTpil. [HakIIe Kaxyuwu,
TICUXOJIOTIs BIPTyaJIbHOI OCOOMCTOCTI MOTHBY-
€TBCS COIIATILHOIO POJITIO, AKY JIFOJUHA B1IIrpae
Ml Yac CHIJIKyBaHHA 3 IHIIUMH Y4YaCHUKaMHU
KOMYHIKaIlli, 3aJIe)KHO BiJ cUTyalii. 3 1HIIOTO
00Ky, XapakTep MepCOHa)ka, HOro BHYTPINIHI
MOTHBH, TEMIEPAMEHT MOXHA BIJHECTH [0
YCTAJICHUX XapaKTEPHUCTHUK, SIKI HE 3aJIeKaTh B
colLllaJIbHUX OOCTaBUH, @ € BHYTPIIIHbO MpUTA-
MaHHHMMH BIpTyaJIbHIM OCOOHMCTOCTI, 11O JTOCTi-
JoKyeThesl. OOUIBa TUMU TICUXOJOTIYHUX O3HAK
HalyvacTillle BUSBISIIOTBCS B JI1aJIOTIYHOMY
CIUJIKyBaHHI.

TpanuiiiiHo MOBJIEHHEBI OCOOIMBOCTI Tep-
COHa)Ka BUBYAIOTHCS 3 YPaxXyBaHHSIM CYKYITHOCTI
HOTO BHCIIOBIIOBAaHb 0 BCHOMY IMPOCTOPY TEK-
cty. OgHak JesKi JOCIHIIHUKU OepyTh /10 yBaru
JUIIEe MPsSMYy MOBY BIpTyajabHOI OCOOHCTOCTI
[10, c. 67], iHmi BBa)karoTh 3a HEOOXiTHE Bpa-
XOBYBAaTH 1 HEBIIACHE-TIPSIME MOBJICHHSI, & TAaKOXK
aBTOpchbKui komeHTap [11, c. 31]. Mu BBaxa-
€MO, TIO TICUXOJIOTIYHHI aHali3 MepcoHaxa
B XYIO)KHHOMY TBOpPI Iepeadadae pi3Hi 3aco0u
1ioro 300pakeHHs: Oro MOBJIICHHEBY MOBEIIHKY
3 IHIIUMU yYaCHUKaMU TOJiH, MpsMi aBTOPCHKI
KOMEHTapi, BUCJIOBIIOBAHHS MPO HBOTO I1HIIUX
MEPCOHAXKIB, HABITh KECTH, MIMIKy, TOOTO
HeBepOabHI TTOKA3HUKH.

Poman «lopaicTh Ta ymnepemxeHHs» € a3ep-
KaJIOM B3a€MHH MK YOJIOBIKOM 1 JKIHKOIO €IIOXH
nmouatky XIX cT. 1 sBisie co6oro 3HaYHYy popmy
camoBUpaXkeHHs Horo TBopusd. B Anrmii XVIII-
XIX cT. icHyBaB inean >KIHOUYOi IOBEHIHKH,
KaHOH CIPaBKHBOI JIeJi, JTOTPUMYBATHUCS SKOTO
JIBUaTKa MOBHHHI OYyJIM 3 paHHIX POKIB: «yTpH-
MyBatu ce0e B YHUCTOTI, OyTH BUIIyKaHUMHU,
BUTOHUECHUMHU, €JETaHTHUMH, TUXMUMH Ta CIIO-
kiitHuMm» [12, ¢. 398].

CaMe TakuMU CIIOKIHHUMHU Ta PO3BAKINBUMU
300paxeni cectpu Emizaber 1 JIxeitH benner
y pomasi «[OpIicTh Ta yrepemKeHHsD. YMIHHS
CTPUMYBaTH CBOi €MOIlii BBakajacsi O3HAKOIO
OnmaropoaHoi noBeniHku, ToMy Emizabet benner,
sKa HacMpaBll HE Hajekaja J0 BHUILOTO Kjacy,
MOKHA Ha3BaTH Jie[l 3a ii TiAHYy MOBEIIHKY.
3aMDEKOKS 3alTUIIANOCS HOPMATUBHUM 1HCTHTY-
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TOM JIJISl KIHOK, HE3aJEeKHO BiJ] TOTO, J0 SIKOTO
KJIacy BOHM HaJIEXKaJHM, a 1/1es ¢iM’1 OpraHizoBy-
BaJIa JKUTTS OUTBIIOCTI JIIOAEH B aHIIIMCBKOMY
CYCIIIJILCTBI, TOMY BCSI CHUCTEMa BHUXOBAHHS
aHMIIACHKUX JKIHOK Oysla 3BEpHEHAa Ha BUXO-
BaHHS MallOyTHBOI IPY>KUHU 1 MaTepi.

[Ipote Enizaber He cxoxa Ha MPeACTaBHUIIb
HABKOJIMILIHBLOTO CBIiTy. [i MparHeHHs He 0OMe-
VIOTBCSI 3aMDKOKSIM, HE3BRXKAIOYM Ha Te, IO
Oymyun O€3MPUIAHHUIICIO, 13 3aMDEKKIM BOHA
MorTa 0 OTpUMAarH TiJHE MICIe B CYyCITUIBbCTBI.
OxpiMm Toro, Enmizaber He MOke MUIIATHCS Ha-
3BUYAMHOIO BPOJIOIO, IO CTAJ0 O Y MPUTOAL JIs
onpyskeHHs. HaBiTh pigHa Matu y cBOiil po3MOBi
3 micrepom bennerom mpo Emnizaber He myxe
ONTHUMICTUYHO CTABUTHhCS JO ii TEPCIEKTUB:
“Lizzy is not a bit better than the others, and I am
sure she is not half so handsome as Jane, nor half
so good-humoured as Lydia” [13, c. 28]. IIpore
tato Enizaber Bupaxkae vesrony. s aporo Jli33i
ocobnuBa: “<...> they are all silly and ignorant
like other girls; but Lizzy has something more of
quickness than her sisters” [13, c. 28]. Orxe,
MUCbMEHHHUIIS 3HAHOMUTD YUTAYiB 31 CBOEIO I'epo-
fHEI0 [UITXOM HENpPsSMOTO XapaKTepPH3yBaHHS,
CTBOPIOE IIUJIKOBUTY JOCTOBIPHICTH CIIPUHHSTTS
IIBYMHUA O4rMa i1 OTOUEHHS.

BuBueHHS MOBJIEHHEBOT 0OCOOMCTOCTI Tmep-
COHa)ka HEMOXJuBe 0e3 ypaxyBaHHS BCiel
napagurMu Horo BepOaJbHUX XapaKTEPUCTHK,
OCKIJIbKM BOHM 0a3yroThCsl Ha JUCKYPCUBHUX
O3HAaKaxX KOMYHIKaHTa Ta € OCHOBHUM 3ac000M
BHUPa)XEHHS MParMaTUYHOro MOTEHIATY XyI10%K-
HBOTO niTepaTypHoro TBOPY. Y MOBJICHHEBOMY
HOpTpeTi BI,Z[ILSGpKaJ'I}OIOTBCSI OCHOBHI KOHIICTITH
KapTHHH CBITY, IO MapKyIOTh 4ac i HpOCTlp
OyTTs Teposi, COILialbHI aCMeKTH, WOTo iHMBI-
IyalbHYy MaHEpy BHCIIOBIIIOBATH CBOI JYMKH 32
JIOTIOMOTOI0 BUOpaHUX KOMYHIKaTUBHHUX CTpare-
rifl 1 ceMaHTUYHUX TUIB mianory. OTxke, came
MOBJICHHS TIEPCOHAXKIB € KITFOUOBUM Y CTBOPEHHI
XyIOKHIX 00pa3iB SK aBTOpOM, TaK 1 Hajami
YHUTaueM, 110 IHTEPIPETYE TEKCT TBOPY.

JIOMIHAaHTHOIO ~ XapaKTePUCTUKOIO  00pasa
repoiHi MU BBakaeMo ii BepOajibHY MOBEJIHKY.
Axmo mopiBHATH MOBJIeHHEBI maptii Emizaber
3 IHIIMMH JIHOBUMH 0CO0aMH, TO 3PO3yMIJIO,
10, Ha BIAMIHY BiJ HHX, TOBEPXHEBA CTPYK-
Typa il pedeHs Ta ixHl KOMYHlKaTI/IBHl TUTIN
OJTHAKOBI B JIlaJIOTax i3 YOJOBIKAMU Ta KIHKAMH
[14, c. 102].

Oxkpim ToTO, Big3HaUMMO, 1110 EmnizabeT Bupi3-
HSETHCS BMIHHSIM BECTHU «IOIBIMHHUN Iiamory,
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SAKMM Mae JBa MOTHUBYBAaHHS — 30BHIIIHE, HE
aJIeKBaTHE MOYYTTAM 1 HAacCTPOSIM TEPCOHAXKIB,
1 BHYTpIIITHE, MO BIAMOBIAA€ iXHIM ICTUHHHM
MEepEeKMBAaHHSAM. 3raJjaeMO CJIAaBETHY BiJNOBIAb
repoini Ha mpomno3uiiro Jlapci B3ATH 1UTIOO.
Enizaber mocuian HaMaraeTbcsi CTPUMAaTH CBOT
eMOLlii, He BUXOJUTH 3 PAMOK HPUCTOHHOCTI Ta
BECTH JIaJIOT 30BHI CIIOKIHHO ¥ HE3BOPYIIHO.

30BCIM MO-IHIIOMY BHUIJISAA€ BHYTPILIHIH
MoHoJzor Emizaber micias Toro, sik BOHAa MpPOYH-
Tana jucta Jlapci:

This must be false! This cannot be! This must
be the grossest falsehood!

How despicably I have acted! I, who have
prided myself on my discernment!

How humiliating is this discovery! Yet, how
Jjust a humiliation! [13, c. 218].

Uwutau Gaunth Emizaber sk uyitHy CMOHII/IHy
JIOJIHY, sSIKa BU3HAE CBOI MOMWJIKH 1 IIKOAYE
PO HUX.

Permiku  Emizaber benHeT BHpPI3HSIOTHCS
BHPA3HICTIO, PO IO CBIYaTh €MOIIiifHI Ta pUTO-
pPUYHI BUCIIOBIIOBAHHS, TPAaMaTHYHO O0(OpMIIEH]
K OKJIMYHI pPEYEHHs Ta PUTOPUYHI MUTAHHS.
Hanpuknan: “When my eyes were opened to his
real character — Oh! had I known what I ought,
what I dared to do! But I knew not — [ was afraid
of doing too much. Wretched, wretched mistake!
How could I?” [13, c. 169].

3ayBa)KUMO, 1110 pUTOPUYHI MUTAHHS Haldac-
Tillle, 32 HAIIMMHU CIOCTEPEKEHHAMH, 3a(iKCcO-
BaHO Y BHYTPIITHLOMY MOBJICHHI JIBYMHH:

Your ladyship wants Mr. Darcy to marry
your daughter, but would my giving you the
wished — for promise make their marriage at all
more probable? Supposing him to be attached to
me, would my refusing to accept his hand make
him wish to bestow it on his cousin? [13, c. 87].

VY Tekcti pomaHy Oyino BHsIBICHO 62 mialo-
riuHi pparMeHTH, AKi MiCTATh 1pOHi0. BibIIiCTh
13 HUX (33 emizonn) 3a(hikcOBaHO B MEPCOHAXKHIN
naprii Eniza6er. Kitouem 10 ipoHiuHOTO Ccripuid-
HATTS BepOajIbHOI MOBEAIHKH TepoiHi € Taki il
TBEPDKEHHS:

I dearly love a laugh [13, c. 60].

Follies and nonsense, whims and inconsis-
tencies, do divert me, I own, and I laugh at them
whenever I can [13, c. 60—61].

I'epoinst BiABEpTO 3i13HAETHCA, IO OE3TITy3s
1 KampusM BIJLITOBXYIOTh Ii, BOHA CMIETHCA
3 HUX.

Tak, y Oecigi 3 mictepom Jlapci Ha #oro
nadocHy peruiky “But it has been the study of
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my life to avoid those weaknesses which often
expose a strong understanding to ridicule” BoHa
ipoHiuHO BignoBinae “Such as vanity and pride”
[13,c.61].

V3aranabHIOBaIbHOIO PHUCOI0 BCIX 1POHIYHUX
BHCJIOBJIIOBaHb TEPOiHI € M0OpO3UUIMBUN TOH,
HAroJIONICHO BBIWIMBE 3BEPHEHHS, IMOCMIIIKA,
Ha HasBHICTb SIKOi BKA3y€ThCS B ABTOPCHKOMY
koMeHTapi: “She looked up with a benevolent
smile dictated by good manners” [13, c. 89].

VY 1i xapakrepl BUIUIAIOTBCS HacaMIIEpe]
MOYYTTSl TYMOpY, JKMBA, BECElla MaHepa CIIPHHd-
HATTS CBOro oTodeHHs. [louyBmm mepiry,
HeBTiHY mpo Hel nymky Jlapci, Emizaber He
3aCMYTHJIACs, a PO3MOBLIa MPO Ie, SIK JOTSIHUN
KapT:

<...> told the story, however, with great spirit
among her friends; for she had a lively, playful
disposition which delighted in anything ridicu-
lous [13, ¢. 39].

I'epoinss JIx. OcTeH BHMMaJbOBYETHCS HE
TUIBKH B PO3MOBaX PO MPEIMETH CBOiX eMOLIH-
HUX JUI0BHX, MOOyTOBUX iHTepeciB. Ilucpmen-
HUIL IPOHUKAE 3a 1eil map naii, y Halmmomi
temu, 1o Enizabet He BepOamizye B Oecini, ane
NojJlaHa B aBTOPCHKOMY KOMEHTapi, HaIar0uu
MICUXOJIOTIYHOI XapaKTepHOCTI Ta BHYTPILIHHOI
JeTepMiHOBaHOCTI 00pa3y. Hampuxian:

Elizabeth listened in silence, but was not con-
vinced. Their behaviour at the assembly had not
been calculated to please in general;, and with
more quickness of observation and less pliancy
of temper than her sister, and with a judgment,
too, unassailed by any attention to herself, she
was very little disposed to approve [13, c. 58].

ABTOpPCbKa peMapka pO3KpPHBAa€ I1CTHHHI
MOYYTTS JIIBYMHHM, SKA 3aBISKU T0OPOMY BHXO-
BaHHIO HE MOXKE TIOKa3aTH iX Ha JIFOMISX.

Jnsg  xapaKTEpUCTUKU CBO€i  ymoOiIeHol
repoini JxeitH OCTEH BUKOPHUCTOBYE IyXKe
[iKaBUH OpUiloM, 1[0 BKa3ye Ha I1pOHIYHE
CTaBJICHHS NMEPCOHAXKA J0 MOYYTOTO — KOMYHI-
Kamuene Mo8yaHHsA. Y BIANOBIIb HA AYypiCTh
nocuth yacto Jlapcei ta Jli331 benner mpocto
HE BIJMOBIAaOTh. TaKky MOBYa3Hy BIJAMOBIIb

Jliteparypa:
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aBTOp 3aBXKIM O3HAa4Ya€ BepOaJbHO: made no
answer; she only smiled; a short pause fol-
lowed her speech.

Oxkpim Ttoro, Emizaber mocuth cuiibHa B i
BJIACHOMY PO3yMi Ta xapakTepi. B obcroroBanHi
CBOIX MPUHIMIIB BOHAa Oe3CTpallHa Ta He3a-
nexHa. i periku adoOpUCTHYHI Ta JOTEMHH.
Hampukian:

— Compliments always take you by surprise,
and me never [13, c. 13].

— One has got all the goodness, and the
other all the appearance of it [13, c. 237].

PosrnsinyTi  pucu  xapakrepy — Emizaber
00’€KTUBYIOTBCSI B ii MOBIJIEHHI, BIAryKax Ipo
TepOIHIO 1I OTOYEHHS Ta B aBTOPCHKOMY KOMEH-
tapi. BucnosmoBanus Emizaler, i po3gymu Ta
MIpKYBaHHsSI € JIOTIYHUMH, TapMOHIHHUMHU Ta
3aBepUICHMMH 3a 3MICTOM. Y HHX pO3KpHUBa-
I0ThCSL BC1 TIEPEKOHAHHS 1 MOMISAN TePOiHi, 110
Hepiako 30iraioTbes 3 AymMKamu camoi JDxeitn
OcrTeH.

BucnoBku. IligOuBaroun miACyMKH TIpOBE-
JICHOTO JTOCIIJDKCHHS, MOXHa 3pOOUTH TaKHM
BHCHOBOK. [ICHXOJIOTIYHO 3yMOBJIEHI O3HAKH
MoBJeHHsT Eiza0eT 3aBkau BIATBOPIOIOTHCS K
MPOSIB ICTOPUYHO JIETEPMIHOBAHOI CBIiOMOCTI
TOJIOBHOI Trepoini pomany «lopaicTe Ta yre-
pemxkeHHs». [aamBimyamizamis MOBU HiHOBHX
oci®6 cayxutb y JIx. OcTeH BogHOYac 3aco-
OoM ix THmi3alii, 3a JOMOMOTOIO SIKOI BOHA
XapakTepu3ye JIoieil TEBHOT0 COIIaJIbHOTO
BUIVISIAY, CKJIaay PO3yMy, IICHXOJIOTii, BUKPUBAE
COLIIaJIbHO 3yMOBJICHI JIOICHKI Baju: CHOOI3M,
MMMXAaTiCTh, HHU3BKOIIOKIOHCTBO, CEOEII00CTBO,
KOpUCHUBICTh. Eni3aber BUpI3HSAETbCA Ha T
IHIIMX KIHOK CBOTO 4acy, L0 3allIKaBIIIO€ YUTa-
4iB, SIKl 1 CUMIIATU3YIOTh, 1110, Y CBOIO YEpTY,
BHCTYIIAE TIATPYHTAM ii )KIHOUOT aTpaKTUBHOCTI,
cepen 1HIIOoro, /Ui ii 4oioBiuoro oroueHHs. Lle
0COONMBMI THUIT TepoOiHi, He3aJeKHOi, BipHOI
CBOIM iieanam, IHpoi 1 4eCHO.

[lcuxomoriyHuil THII, 10 SKOTO YHAJICKHIO-
emo Enizabet, craB mpuTamMaHHUA HE OJHOMY
MTOKOJIIHHIO TE€POiHb 1 Ie MOTpedy€e MeTaaTbHOTO
BHBUCHHS JIITEPaTypPO3HABIIIB 1 MOBO3HABIIIB.
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