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Y pobomi nadano pezynomamu Odocrioxcenns gponocmunicmuunux 3acooie (P3) (ceemenmmnux i cynpa-
ceeMeHmMHUX), IXHbOI poni 8 NiOBUWeHT eKCAPECUBHOCTE XYO0HCHbO20 NPO306020 mekcmy. Ilowyk 3aKkoHoMIp-
Hocmel 83a€MO0368 3KV (DOHOCMUNICIUYHO20 NPUTIOMY 8 XYOOHCHbOMY MEKCHI 3 U020 KOMNO3UYIHUMU Ma
ACAHPOBUMU OCODIUBOCAMU CIMAHOBUNMb NPEOMEN O0CTIONCEHHS.

Mamepianom 0ocniOdxceHHs Cly2yE AH2NOMOBHA 8epCis KHU2U AMEePUKAHCbKO20 nucbMenHuka Dpauka
bayma “The marvelous land of Oz” [1]. /losedeno, wo 0OHUM 3 OCHOBHUX CMIULEYMBOPIOBATLHUX 3ACO0I8
meKcmy € KOMNIEKCHUU Xapakmep 63a€MO0ii QOHemUUHUX OOUHUYL Ce2MEeHMHO20 DIHS, Wo (opmyoms
maxi ponocmunicmuyni ¢icypu, sIK aconamc, arimepayis, puma, onomamones, enigopa, esgonis, diagan,
ma cynpaceeMeHmuux 3acobieé — pumm, Melo0iUHUll NOBMop, MeMNOPAIbHUL | MeMOpalbHUll napamempu
inmonayii. @onocmunicmuyni 3acodu 8i006paANCAIOMb MOOANLHO-eMOYIURY ammocepy nposu, ujo peanisy-
€MbCL 8 PIBHOOIUHUX CIPYKMYPHUX KOMOIHAYIAX 30 OOHOUACHOI 83AEMOOIT 8CIX (hoHemuunux 3acoois.

Donocmunicmudni XapaKkmepucmuku npo306uUx MmMeopie Ooums4oi jimepamypu € OOHUM 3 ACNeKmis,
NO8 A3AHUM i3 KOMIJLEKCHUM AHANIZ0M XYOOHCHbO2O MEKCHY, KOMNO3UYIIHOW CIPYKMYDOIO ME0p).

Knruosi cnosa: ponocmunicmuuni ocodaugocmi, Oumsaua npo3d, eKCHpecusHicmo Xy00HCHbO20 MBEOpPY.

Korolova Tetiana. Phonostylistic characteristics of children’s prose

The paper presents the results of phonostylistic research (segmental and suprasegmental units) and the
role of phonetic characteristics in increasing the expressiveness of the prose text. The analysis of patterns
contributing to the relationship between the phonostylistic device in the text of children’s fiction and its
compositional and genre features is the subject of this study.

The material for the study is the English-language version of the book by the American writer Frank Baum
“The marvelous land of Oz”. It is proved that one of the main style-forming means of the text is the complex
nature of the interaction of phonetic units of the segmental level, which form such phonostylistic figures as
assonance, alliteration, rhyme, onomatopoeia, epiphora, euphony, diaphane, and suprasegmental means —
rhythm, melodic repetition, temporal and timbral parameters of intonation. Phonostylistic means reflect a
certain emotional atmosphere of the prose, various structural combinations of simultaneous interaction of all
phonetic means are observed.

Phonostylistic characteristics of prose works of children’s literature is one of the aspects related to the
complex analysis of the text, the compositional structure of the work.

Key words: phonostylistic features, children's prose, expressiveness of fiction.

Beryn. Hayka mpo ¢yHKILIOHYBaHHS 3BYKO-
BUX 3aCc00iB y MOBi (()OHOCTUIIICTHKA) BUBYAE
JIBi CTOPOHU (DYHKIIIOHYBaHHS ()OHETHYHUX OJIU-
HUIIb, SIKi MAIOTh (DOHOCTHITICTHYHHIA TIOTESHITIAI:
1) iHBeHTap (HPOHETHMYHUX OAMHHULIL; 2) (YHKIII-
OHaJbHI OCOONMMBOCTI (OHETUYHUX OJMHHMIIb.
VY 3B’43Ky 3 BHIIECKa3aHUM Y LbOMY JOCIIi-
JOKEHH1 BUCBITIIIOIOTHCS JIBa PO3JLIH (POHOCTHU-
JICTUKHM: HOMEHKJarypa (OHOCTHIIICTHYHHX
3aco0iB Ta iX CEeMaHTHUYHA BapiaTUBHICTH Y MOBI
XyIOKHBOI AUTSA4OI mpo3u. Bapro 3a3naunty,
10 B MEPIIOMY Ta JAPYroMy BUIAIKax y poOOTi

IIPECTaBIIEH] PEe3yJIbTaTH BUBYEHHS 0COOIMBOC-
Tell peasnizauii K CEIMEHTHHX, TaK 1 cynpacer-
MEHTHHX 3ac00iB, 110 J1a€ MOXJIUBICTh YCEOIUHO
PO3MISHYTH THMTaHHS NP0 CHCTEMATH3AIII0
doHOCTHITICTHYHMX 32c00iB (Hani — D3) Ta ixHIO
pOJb Y MIJBUILEHHI EKCIPECHBHOCTI XYIOXK-
HBOTO IPO30BOT'0 TEKCTY.

Xyno)kHS Tpo3a  IpeAcTaBisie  OaraTtuit
Marepiajn 13 MOMISAY PI3HOMAHITHOCTI (DOHO-
CTWJIICTUYHHMX  3aco0iB, onuciB  (oHOCTH-
JICTUYHUX  XapaKTEPUCTHK TBOPIB  JAUTIYOT
XyJOXKHBOI MPO3H Ta BUSBIEHHS CHEIU(IKU iX



GyHKIIOHYBaHHS B pPOOOTaX MUCHhMEHHUKIB.
Ha Tii 3Ha9HOI0 Mipot0 po3pobieHux mpobiem
JIEKCUKO-TPAMaTUYHOTO AaCMEeKTy CTUIICTUYHOT
oprasi3arii mpo30Boro TeKcTy [2; 3] MamoBuBUe-
HUM 3QJIHIIAE€THCS TParMaTHYHUH actekT (hoHo-
CTHJIICTUYHOI OpraHizaiii JUTSIUX MPO30BUX
TBOPIB: 37IaTHICTH IepeaBaTH 3MIiCT TBOPY, CTBO-
pIOBAaTH €KCIPECHBHE 3BYYaHHS Ta BIUIMBATH HA
aapecara. BaximBo mam’sTatu, 10 MOEIHAHHS
pi3HUX 3ac00iB BUPA3HOCTI B XYIOXKHHOMY TEK-
CTI BIUIMBA€ HA yuTaya y IUJIaHI PO3yMIHHS 1aei
TEKCTY Ta XapaKTepiB MOTO IEPCOHAXKIB.

Binomo, mo ¢oHeTHYHA CTOPOHA TEKCTY B3a-
€MOJIi€ 3 HOTO0 CeMaHTUYHUMHU, TParMaTUYHUMH,
CHUHTAKCUYHHUMHU, >KaHPOBUMH Mapamerpamu [4;
5]. V Gynp-sikoMy KOHKPETHOMY TEKCTi (POHOCTH-
JICTUYHUN IPUHOM € crieninivHIM 1 3aKOHOMIp-
HUM sIBHILEM JUIsl TBOpIB mpo3u [6; 7]. Tlomryk
3aKOHOMIPHOCTEH B3a€MO3B 53Ky (HDOHOCTHIIIC-
TUYHOTO MPUHOMY B XyIOKHHOMY TEKCTI 3 HOTO
KOMITO3UIIHHUMU Ta KAaHPOBUMH OCOOIUBOC-
TSIMH CTAaHOBUTH MPEIMET 1IbOTO JOCIIIKEHHS.

3 BHIIEBHKJIQJCHOTO SICHO, IO 3 ONNISAAY Ha
3pOCTaHHS IHTEPECY MOBO3HABIIIB 1 COIliyMYy
0 TIpoOJeMu BUBUEHHS poJii (POHOCTUIICTUY-
HUX 3ac00iB y nemudpyBaHHI TEKCTY YUTAYEM,
mpansi € CBOEYACHOK. AKTYallbHICTh MOCTaB-
JIEHUX BHIIE MPoOIeM 3yMOBIIEHA W THM, IO X
PO3MISA 1 BUPIMIEHHS CTOCYIOTHCS TaKUX PO3-
It (inonorii, SK BHYTPIIIHS Ta 30BHILIHS
JHTBICTUKA, JIITEPATYpO3HABCTBO, TEKCTOJIOTIS,
y paMKax SKHX pO3TIISAIAE€ThCS HE TIIBKHU IHCH-
MOBa, a i ycHa (opma XyI0KHBOTO MPO30BOTO
TBOPY (ay/1IOKHUTQ).

Meta crarTi — 3poO6UTH OITUC pecypciB 1 3Ha-
YEeHb CETMEHTHHUX 1 CYIIPacCerMeHTHUX (OHOOIU-
HUIb Yy JAWUTSAYIA XyZOKHIH Tpo3i. Matepianom
JOCTI/DKEHHS CITyTy€ aHIJIOMOBHA BEepCisi KHUTH
aMepHuKaHcbkoro nucbMeHHuka ®dpanka bayma
“The marvelous land of Oz” [1].

Jlnst gocSTHEHHS TMOCTaBJIeHOI METH Oyau
BUPIIICHI TaKi 3aBIaHHS:

— BU3HAUEHO TMOHATTS (DOHOCTHIIICTUIHUX
3ac00iB IPo3H;

— YCTaHOBJIEHO KOMIUIEKC (DOHOCTUIIICTHY-
HUX 3ac00iB 1 Xapakrep iX peamizallii B paMmKax
TBOPY, 10 PO3TIISIAETHCS.

HaykoBa HOBU3HA JOCHIJKEHHS MOJISTA€e
B IOPYIICHHI Ta BHUPIIIEHHI HU3KH MpoOIeM
doHOCTHIICTUYHOTO  O(OPMIICHHSI  JUTAYOI
XyAOKHBOI Tpo3u. BHBYAKOTBCSA CTpyKTypa Ta
B3a€MO3B 30K (POHETUUHUX OJMHHIIH MPO30BUX
TEKCTIB, MPOBOJIUTHCS aHAJI3 BIUTUBY (DOHETUKH
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Ha MparMaTM4yHUi TOTEHLiald TBOpPY Ta HoOro
KOMIO3HIIHHO-CEMAHTUYHY CTPYKTYPY.

Pesynbrarn. ®onemu 3a3Bu4ail HE CrpUiiMa-
I0ThCS K HOCIT Oy/1b-s1K0i 1H(opmartii [8]. Y MoBo3-
HABCTBI HAIMEHIIIMMU CEMaHTUYHUMH €JIEMEHTAMU
BB)XAIOTHCSI OMMHUIN MOpdemHOro piBHs. Came
TOMY CEHCOPO3Pi3HIOBaJIbHA (DYHKIIIS (POHEM 1 TXHE
3HAYEHHS MOXYTh TPOSBUTUCS TUIBKU 3aBISKH
iXHIM 1mo3uIii y cknaai OUTBIINX OAMHUI (CI0Ba
YM peueHHs). 3aBISKH PEKypEHTHOCTI BaplaHTIB
(oHeM y ckiazl OUTBIINX €IEMEHTIB MOXKHA TOBO-
pUTH MPO TXHI OKa310HAIBHI 3Ha4YeHHsI. Po3rsitHemMo
Takui npuknan; Its head was a male sack stuffed
with straw, with eyes, nose and mouth painted on it
to present a face [1, c. 36]. Y 11boMy peueHHi royar-
KOBHI TIOBTOp 3TONHOI /S/ y psizi ciiB, IO TpH-
MUKAIOTh OJIHE JI0 OHOTO (Small sack stuffed with
straw), N03BOJISIE CKa3aTH, 110 32 ()OHEMOIO 3aKpi-
IUICHO JIESIKE 3HAYEHHS], TTOB’SI3aHE 13 CEMAHTUKOO
CIIB, Y SIKUX BOHA BKMBAeThcs. [loBTOpeHHs naHOi
(oHEeMH CTBOpIOE €(heKT XPYCKOTY Ta IIApy/IIHHS
coromu B T Ilyrama, mo cnpusie migBUIICHHIO
SICKPaBOCTI CIIPUHHATTS 00pa3zy 4HMTa4eM, TaKuM
YUHOM TOCWJIIOE MparMaTtuyHy (QyHKIo ¢par-
MEHTA TEKCTY 3arajloM.

Bapro cka3zartu, mo amitepariiiHuii KiacTep,
10 BHUKOPHCTOBYETHCS B HAaBEJCHOMY BHIIE
NPUKIIAAl, € OJHUM 13 HOUMPEHUX (POHOCEMaH-
TUYHUX TMPUAOMIB Npo30BuX TBOpiB. Ilix wac
JOCII/DKEHHS. CEMIOTUYHOI TMPUPOAU JIaHOTO
(OHOCTUIIICTUYHOTO MPHUIOMY YacTo crHocTepi-
Ta€ThCSl BAPIaTHBHICTH MPOTSHKHOCTI 3BYKOBOTO
KOMIUIEKCY, 1110 A0CHIUKy€eThes. Kopaonu 3Byko-
BUX KJIACTEPIB MOXYTh SIK 30iraTtucs 3 MeKamu
Mopdem, Tak i Oyt MeHI abo OuIbII 3a Cilo-
BoopmMy. B ocranHbOMY BUMAIKy (HOHOCTHIIIC-
TUYHI KOMIUJIEKCH PEali3ylOThCs MPOTATOM KiJib-
KOX OAMHHUIb (CHMHTarMu, 4aCTUHM CHHTAarMu,
pedeHHs, ab3aIry ToIIo):

The sun had baked the plowed land into a
gray mass, with little cracks running through it.
Even the grass was not green, for the sun had
burned the tops of the long blades until they
were the same gray color to be seen everywhere
[1,c.25].

Sk 6aunMO 3 HaBeJIeHOro (parMeHTa TeK-
cTy, Mopdema “ed” 30iraeTbcs 3 BapiaHTaMH
¢donemu /d/ Ta ii mryxoro BapiaHTta /t/ i peanizy-
€THCS B ICKUTBKOX PEUCHHSX.

Ko 3Byk0oBUI KOMITJIEKC MEHIIUH 32 OKpEME
CIIOBO, Horo (oHOCTUIICTHYHA (YHKIUS M-
KPECIIIOETHCSI aBTOPOM HAaBMUCHHUM Y>KHBAaHHSIM
IIOBTOPIB JIGKCUYHUX OJUHMLL. Hampukian:



There was no garden at all. and no cellar —
except a small hole, dug in the ground, called a
cyclone cellar, where the family could go in case
one of those great whirlwinds arose [1, c. 25].

HaBenemo mie kilbka MPUKIIAIIB BUKOPHC-
TaHHS aJiTepalii B Marepiaii JOCIiKESHHS.

When Dorothy stood in the doorway and
looked around, she could see nothing but a great
gray prairie on every side [1, c. 25].

He was gray also, from his long beard to his
rough boots, and he looked stern and solemn,
and rarely spoke [1, c. 25].

With one blow of his paw, he sent the Scare-
crow spinning over and over to the edge of the
road, and then he struck at the Tin Woodman
with his sharp claws [1, c. 49].

“I have not the heart to harm even a Witch”,
remarked the Tin Woodman <...> [1, c. 81].

There was, in her cupboard, a Golden Cap,
with a circle of diamonds and rubies running
round it [1, c. 85].

Here after you will be a great man, for I have
given you a lot of bran-new brains [1, c. 108].

When the Tin Woodman walked about, he
felt his heart rattling around in his breast <...>
[1,c. 110].

<...> when Dorothy asked for something to
eat the woman gave them all a good dinner, with
three kinds of cake and four kinds of cookies,
and a bowl of milk for Toto [1, c. 129].

XapakTepHOIO PUCOIO TTOCUJICHHSI BUPA3HOCTI
JUTSYOTO TIPO30BOTO TBOPY € IIUPOKE 3aCTOCY-
BaHHsI aCOHAHCY B TeKcTi. Hampukian:

From the far north they heard a low wail of
the wind, and Uncle Henry and Dorothy could
see where the long grass bowed in the air from
the south, and as they turned their eyes that way,
they saw ripples in the grass coming from that
direction also [1, c. 26].

“No”, she answered. “One of them is of tin,
and one of straw, one is a girl and another lion”
[1,c. 83].

<...> she was a powerful Witch, as well as a
wicked one <...> [1, c. 85].

“<...> but I shall be very unhappy unless you
give me brains” [1, c. 105].

“Congratulate me. I am going to Oz to get my
brains at last. When I return, I shall be as other
men are” [1, c. 107].

[Tommpennmu  mpuitomamu  hoHOCTHITIC-
TUKHU JUTAY0T IPO3U € BUKOPUCTAHHS BUMOBHHX
BapiaHTIB eM(paTUYHOTO HArojocy, puTMi3alii
TEKCTY, 3BYKOHACJIyBaHHsS, BIJITBOPEHHS OCO-
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O1MBOCTE MOBH 3a JIOMIOMOTOIO OITUCY OCOOJH-
BOCTEH TOJI0CY TOLIO.

PosrmsitHemo  pearmizamito  IUX  TPUHOMIB
y IUTSAYIN XyT0XKHIN TpO3i.

I3 yncneHHux BUMAAKIB MoaU(DIKaIliid 3BYKiB
MOTPIOHO BUIUIUTH Ti, K1 € YCBIAOMITIOBAHUMHU
aBTOPOM TBOPY Ta BUKOPUCTOBYIOTHCS 31 «CTH-
JTICTUYHOIO» METOI, TOOTO 3yMOBJICHI IMOCH-
neHHsaM aptukymsuii. “Tol-de-ri-de-oh” at every
step, he felt so gay.

@doHeTHYHA 03HaKa JOBIOTHU/KOPOTKOCTI 3BY-
KIB 4aCTO BHKOPHUCTOBYETHCS IJISl TO3HAYCHHS
MPOCTOPOBUX BITHOCHUH — OJIM3BKOCTI/ManbHOCTI
OIMKCYBaHOTO 00’ €KTA.

“We have come to claim our promise, O 0z”
[1,c. 101].

L{s 03HaKa BUKOPUCTOBYETHCS B TAHOMY pasi
JUI TIO3HAYEHHsI 3BEPHEHHS 1O Teposi, SKHii
nepedyBae JOCUThH JAJIEKO BiJl MOBIS, TOOTO
(G13MYHUX BIACTHBOCTEH 00’€KTa, Mae JESKHii
CHUMBOJIIYHHUH, YMOBHHI XapakTep.

“Neither. He's a-a-a-meat dog”, said the girl
[1,c.50].

Sk Oaunmo, y rpadiyHOMY BIATBOPEHH1 MOB-
HUX OCOOJIMBOCTEH IMEpPCOHAXIB TBOPY aBTOPHU
30UTBIIYIOTh JIOBTOTY TOJOCHOTO (ymapHi Ta
HEHarojiomeHi) abo MPUTOJOCHOTO  3ByKa
3 METOI0 TMOCHIICHHS €MOIIHHOTO KOMIIOHEHTY
JEKCeMHU B PI3HMX TO3MIIAX Yy CIOBI: ycepen-
WHI, HANpUKIHI{, HA TOYaTKy. Y JIaHOMYy pa3i
XapaKTepU3Y€EThCS CKPYTHE CTAaHOBHIIE Tepo-
Hi, 11 xe3uTaris mia 4yac BUOOPY NMPaBUILHOTO
cioBa. Bapro 3a3HaunTH, 110 OCHOBHA (PYHKIIiS
301IBIIEHOT TPUBAJIOCTI 3BYyKa — €MOIliifHE BU/Ii-
neHHs cioBa. [lomoBKeHHS 3ByKa B yHapHOMY
CKJIaJli BUpaKa€ Pi3HI THUMH MO3UTUBHUX 1 Hera-
TUBHUX €MOLIN: OOypeHHs, HETEepHiHHS, 1po-
HifO, 3axoruieHHs Tomo [8]. IIparmaruka BHKO-
PUCTaHHS LHOTO MPUUOMY B XYJOXKHIX TEKCTax
MOCUIIIOE PEANICTUYHICTh XYIOKHBOTO TEKCTY,
JI03BOJISIE YUTAYEBl BITYYTH MOAAIBLHO-EMOIliN-
HUH OIK MOBM TEPCOHAXIB, IXHE CTABJICHHA 10
CHIBPO3MOBHUKIB.

Sk 3a3HaueHo Buule, (OHETUYHUI pIBEHb
TEKCTOBOI OpraHizarlii moB’si3aHui 13 TpadiIHIM
piBHeM. DOHETHYHI 3HAKU B THCbMOBOMY TEKCTi
CTalOTh CTHIICTUYHO 3Hauymumu. Lleil mposs
MoOXe OyTH cUMETpUYHUH (07Ha oHeMa BiIO-
BiJla€ OfIHIM JiTepi) 1 acuMeTpuaHui (psi poHeM
BIJIMTOBia€ ONHIN JiTepi a0o oxHa PoHEeMa Mae
KUTbKa JIITEPHUX yTiieHs): Dorothy sat quite still
on the floor and waited to see what would hap-
pen [1,c.27]. Tyt donema /w/ npencrapieHa siK
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JIBOMa JIITEpaMu ui y CJOBI quife, TaK 1 OJHIEIO
OyKBOIO W B IHIIIMX BUTAJKaX.

Po3rmnsim poHeTHYHOTO piBHS TEKCTy Tpajau-
LIHHOTO MPOTUCTABIIEHHS 100pUX 1 37X T'epoiB
y AMTAYIN MPO31 — OJIMH 3 OCHOBHUX NMPUHOMIB
aBTOPIB XyHOXHIX TBOpiB. Tak, y AOCIHiKyBa-
HOMY Marepiani goHeMa /W/ BUKOPUCTOBYETHCS
AK N7 XapaKTePUCTUKU 37101 YaKIyHKH, TaK
1 ans omucy noOpux repoiB: The Wicket Witch
of the West [1, c. 82]. It was lucky the Scarecrow
and the Woodman were wide awake and heard
the wolves coming [1, c. 83]. HaBeneni Buiie
MIPUKJIAU LTFOCTPYIOTh, IO OIMO3HIIIT Ha (OHEM-
HOMY DiBHI XapaKTepU3yIOTh B3a€MOIit0 00pa3iB
Y CUCTEeMI Xy 0)KHbOTO TEKCTY.

[Ile omaMM mOmUpPEHUM (OHOCTHIICTHIHUM
NPUIOMOM € 3BYKOHACIIiTyBaHHS (OHOMAToIes ) —
BIZITBOPEHHS HAsIBHUX Y MPUPOJIl 3BYKIB MOBHUMH
3ByKaMH, 110 IMIiTYyIOTh, 800 BUKOPHUCTAHHS CJIOBA,
0 BHHUKJIO B PE3YJIBTaTi TAKOTO HACIIiTyBaHHSI.
VY TBOpi, 1110 BUBYAETHCS, IIUPOKO BUKOPUCTOBY-
IOThCSI 3BYKOHACITIYBaJIbHI CJIOBa, SIKi JTOTIOMara-
I0Th YMTA4YEBl 3aHYPUTHUCS Y CBIT TBOPY, BIAUYTH
cebe yuacHukoMm momiii. Hanpuknan: When she
had finished her meal, and was about to go back to
the road of yellow brick, she was startled to hear a
deep groan nearby. <...> Just then another groan
reached their ears, and the sound seemed to come
from behind them [1, c. 43—44].

Hagenenwmii Buie gpparMeHT UTIOCTpPyeE Te, K
BiJIOME YMTA4Y€EBI CJIOBO, IO [MO3HAYA€ TUIIOBHUI
3BYK, BJIACTUBHI TBapWHAM (KOMaxam), CIPHSE
pealbHOMY YSIBJICHHIO Ta CIPHUUHSTTIO TEpOiB.
CrokeT KHUTH OyIyeThCsl Ha MOBTOPEHHI TaKUX
CUTYyallill, KOJM CIOKET OINOBIJJaHHA MPOIO-
HY€ TeposiM BUIIPOOYBAaHHS Yy BUIVIAJI HaBajH
JVKUX TBAapUH 1 KOMax (JeB Tap4yuTh, OHKOIU
JBYKYATh):

<...> now and then there came a deep growl
from some wild animal hidden among the trees
[1, c. 48].

Just as he spoke there came from the forest a
terrible roar, and the next moment a great lion
bounded onto the road [1, c. 49].

<...> they were awakened by the crowing of
the green cock that lived in the back yard of the
palace, and the cackling of a hen that had laid a
green egg [1, c. 81].

Forthwith there were heard a great buzzing
in the air, and a swarm of black bees came flying
toward her [1, c. 84].

The bees came and found no one but the
Woodman to sting, so they flew at him and broke
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off all their stings against the tin, without hurt-
ing the Woodman at all [1, c. 84].

But the Lion explained that the animals were
holding a meeting, and he judged by their snarl-
ing and growling that they were in great trouble
[1,c. 125].

3ByKOHACTiAyBaJIbHI Ta 3BYKOCHMBOJIIYHI
CJIOBA, SIK MU 0auuiIM B TIOMIEPEIHIX MPHUKIAIaX,
€ MIMPOKO BUKOPHUCTOBYBAHUM 3aCO00M KOMIIO-
3ULIMHOIO CTPYKTypyBaHHSI TekcTy. MeToHi-
MIYHHN 3B’SI30K 3BYKY Ta JKepelia I[bOTO 3BYyKY
JI03BOJISIE HA3BaTH B TEKCTI JDKEPETO 3BYKY.
OxpiM omucy mnepcoHaxa, (PyHKIisl OHOMAaTo-
nei B 6ararbox MpUKIagax € e i KOMIO3UIliH-
HOIO. Y IbOMY CEHCI HaWOIIbIIMA 1HTEpeC IS
JOCITIITHUKA CTAHOBJISITH 3BYKH, IO BUIAFOTHCS
JFOIEMU 9H TTPEIMETaMU:

The Wicket Witch was so angry <...> that she
stamped her foot and tore her hare and gnashed
her teeth [1, c. 85].

Then the Lion gave a great roar and sprang
towards them <...> [1, c. 85].

When the Tin Woodman walked about he felt
his heart rattling around in his breast <...>
[1,c. 110].

The field mouth now as it was freed from its
enemy, stopped short and coming slowly up to
Woodman it said, in a squeaky little voice <...>
[1,c. 63].

The Tin Woodman began to use his axe at
once, and, just as the two Kalidahs were nearly
across, the tree fell with a crash into the gull,
carrying the two ugly, snarling brutes with it
<..>[1,c.56].

She was within a few steps of it, and Oz was
holding out his hands to help her into the basket,
when, crack! When the ropes and the balloon
rose into the air without her [1, c. 112].

The Scarecrow was thinking again, and his
head bulged out so horribly that Dorothy feared
it would burst [1, c. 115].

They all ran forward and passed under the
tree without injury, except Toto, who was caught
by a small branch and shaken until he howled
[1,c.119].

Sk 6ayuMoO 3 HaBEIECHUX MPUKIAIIB, 3BYKH,
IO BHOAIOTHCI JIOAMHOIO BHACIIAOK 11 MiH,
XapaKTEePU3YIOThCS OCOOIMBUM PO3MAITTSIM,
IMITYIOTh (pOHETHUYHY MeTOHiIMi0. CIIOBOTBOP-
9iCTh, B OCHOBY SIKOi TOKJIAJEHO 3BYKOBHI
KOMITOHEHT, 3YMOBIICHUW [isSIMH JIIOJAWHH, CHJ
NPUPONH, CHpPHUSE BUHUKHEHHIO 3BYKOHACIHI-
JyBaHb 31 3HAUCHHSIM IHTEHCUBHOCTI i 0Opas-



HOCTi. 3 HaBEIEHHUX MPUKIAIIB OYEBUIHUM
qiTKHil 3B’s130K (oHeTnuHOi (opmMu cioBa
3 peajbHICTIO, IO MPOSIBISETHCS B OJHO3HAY-
HOCTI CIIBBITHECEHHS JIEKCEMU 3 00’ €KTOM,
10 mo3HavaeThes. [I0OBTOpEeHHST 3BYKOHACHTITY-
BAJILHUX CJIIB 200 1X y)KUBaHHS B eM(paTuaHOMY
MOJIOKEHHI  3a0e3MeuyloTh  eKCIPECHUBHICTD
TEKCTY, TMOCHUIIOITh MOJIaIbHO-eMOLIHHUI
KOMITOHEHT PO3IOBIIi.

OmHUM 13 XyHOKHIX THITOJIOTIYHO MOIIHPE-
HUX NPUHOMIB € BXXHBaHHS emidopu i aHapopu
B IuTsA4i nipo3i. Hanmpuxman:

The sun and wind had changed her, too. They
have taken the sparkle from her eyes and left
them a sober gray, they have taken red from her
cheeks and lips, and they were gray also.

He was gray also, from his long beard to his
rough boots, and he looked stern and solemn,
and rarely spoke.

“And I am going to ask him to give me a
heart”, said the Woodman. “And I am going to
ask him to send me and Toto back to Kansas”,
added Dorothy [1, c. 51].

“And then I should get no brains”, said the
Scarecrow.

“And then I should get no courage”, said
the Lion.

“And then I should get no heart”, said the
Tin Woodman.

“And then I should never get back to Kan-
sas”’, said Dorothy [1, c. 48].

“<...>why, I am a Queen — the Queen of all
the field-mouse!” [1, c. 63].

“And you promised to give me brains”’, said
the Scarecrow.

“And you promised to give me a heart”, said
the Tin Woodman.

“And you promised to give me courage”,
said the Cowardly Lion [1, c. 101].

“But then I should not have had my wonder-
ful brains!”, cried the Scarecrow.

“And I should not have had my lovely
heart”, said the Tin Woodman [1, c. 132].

HaBeneni BWIe TPHUKIATH BUKOPUCTAHHS
aHaopu  JEMOHCTPYIOTh  CTPYKTYPYBaJIbHY
Ta XyJdOXHIO0 (YHKIIi MOBTOPEHb HA ITOYATKY
CUHTarM, IO CHpUsie 00pa3HOMY CIPHUHSTTIO
1 a/leKBaTHIN iHTepnpeTanii TBopy IiTbMH. Hiok-
YyeHaBe/IeHa LIIoCTpallist (PparMeHTiB i3 3aCTOCY-
BaHHJM emi(opu HE TUTBKU IMOCHIIIOE EKCIpe-
CUBHICTb TBOpY, aj€ i poOUTh 3HAYHUIA BHECOK
y MparMaTH4Hy CTOPOHY TEKCTY, IPO IO CBiJ-
YaTh HaBECHI HIKYE IPUKIIAJIN:
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It was reached by a trap-door in the middle
of the floor, from which a ladder lad down into a
small dark hole [1, c. 25].

Once the house had been painted, but the
sun blistered the paint and the rains washed it
away, and now the house was as dull and gray
as everything else [1, c. 25].

In the civilized countries I believe there are
no witches left; nor wizards, nor sorceresses,
nor magicians.

Remember that the Witch is wicked — tremen-
dously wicked — and ought to be killed [1, c. 78].

“No”, she answered. “One of them is of tin,
and one of straw; one is a girl and another lion”
[1,c. 83].

There were forty crows, and forty times
Scarecrow twisted the neck, until at last all were
lying dead beside him [1, c. 84].

BaxuBy poiib y CTPYKTYpyBaHHI TEKCTy Ta
MOCHUJICHHI WOTO MOJAJIbHO-EMOIIIHHOT CKIIaI0-
BOi YacTMHHU, OOPa3HOCTI OMOBiAAHHS BiJirpae
putopuyHa emidopa:

But the Tin Woodman caught the dog in his
arms and held him tight, while he called to the
mice: “Come back! Come back! Toto shall not
hurt you” [1, c. 64].

“I am Oz, the Great and Terrible”, said the
little man, in a trembling voice, “but don’t strike
me, — please don’t!” [1, c. 102].

“I have been making believe.” — “Making
believe?”, cried Dorothy [1, c. 102].

“Good bye!”. “Good bye!”,
answered [1, c. 66].

“I am careful to help all those who may need
a friend, even if it happens to be only a mouse”.

“Only a mouse!”, cried the little animal,
indignantly <...>[1, c. 63].

“Oh, thank you — thank you!”, cried the
Scarecrow [1, c. 106].

“<...> and we should be lost.” —
exclaimed the girl [1, c. 111].

“Come back!”, she screamed. “I can't come
back, my dear,” called Oz from the basket.

“Good-bye!” — “Good-bye!” shouted every-
one <..>|[1,c. 112].

“<...> the Scarecrow said: “Oh, my!”.

Dorothy put her head over and cried: “Oh,
my!”.

The lion climbed the ladder next, and the Tin
Woodman came last; but both of them cried,
“Oh, my!” 1, c. 120].

Hageneni ¢dparmentd putopuyHoi emidopu
NEPEKOHJIMBO JIOBOJISITh, IIO ITOBTOPEHHS BUTY-

they all

((We! »”



KiB Y XyJO)XKHbOMY TE€KCTI TOCHIIIOE€ EMOIIIIHICTD
TBOpPY, CTBOPIOE BPaXEHHS B YHTaya, 10 BiH
€ YYaCHHKOM ITOJTiH.

[Ile omauM (QoHETHYHHM 3aCO00M, OIH3BKO
MOB’SI3aHUM 13 NPArMaTHUKOI0 Ta KOMIIO3MIIIEIO
TEeKCTY, € (OHOCTUIIICTUYHUN TIpUIOM [ia-
¢doHa, 1m0 mMepenae PEeTPOCIEKTUBHI TOBTOPH
3 IEPEOCMUCIICHHSM:

“You are welcome, most noble Sorceress, to
the land of the Munchkins. We are so grateful to
you for having killed the Wicked Witch of the
East, and for setting our people free from bond-
age”. Dorothy listened to her speech with won-
der. What could the little woman possibly mean
by calling her sorceress, and saying that she had
killed the Wicked Witch of the East?

“I hope so”, said Dorothy, earnestly, “since
you seem anxious to have them”. — “Oh, yes, 1
am anxious”, returned the Scarecrow [1, c. 42].

“We have come to claim our promise, O Oz

“What promise? ", asked Oz [1, c. 101].

“But the first thing to do is to cross the des-
ert, and then it should be easy to find your way
home”. — How can I cross the desert?”, she
enquired [1, c. 110].

SAx 6aunMmo 3 miadoHa, IO HABEICHO BHIIIE,
OarartodyHkiioHaTbHIN D3 y)KUBAETHCSA B Jlia-
JIOT14HIM 1 MOHOJIOT1YHIN (BHYTPILIHIA y JAHOMY
BUMNAJIKy) MOBI, y MEXax CYMDKHHMX CHHTarM,
yCepeauHi 1i€i CHHTarMu Ta B JUCTaHIIHHOMY
MOJIOXKEHHI 3 METOI0 O(hopMIICHHS ab3airy.

VYV miii poOoTi oHUM 13 3aBIaHb OyB aHai3
CyNpacerMeHTHUX 3ac00iB 0hOPMIICHHS TPO3H
JIUTSY0i XyIAOKHBOI JIITEpaTypu; HacamIiepe
HEOOX1/1HO ONMUCATH HE TUIBKU PUTMIUHI 0cO0IIH-
BOCTI TBOPIB (aHadopa, enl(bopa puma, niadon),
110 6epyTL y4acTh B aKTyaJnsaun pUTMY TBODY,
aye il cynpacerMeHTHi mapaMeTpu (MeIomiHuH,
TUHAMIYHUANA, TEMIIOPAJIbHUA 1 TeMOpaibHHUI
KOMITOHEHTH 1HTOHaIii, ppa3oBuii Haroyioc) B3a-
€MOJIi1 BCIX CyIpacerMeHTHHUX 3aco0iB 3a aKTya-
Ji3anii puTMikH TekcTy. Hanpukmnan:

<...> It was reached by a trap-door in the
middle of the floor, from which a ladder lad
down into a small dark hole [1, c. 25].

The sun shone bright and the birds sang
sweetly and Dorothy did not feel nearly so bad
as you might think a little girl would who had
suddenly been whiskered away from her own
country and set down in the midst of a strange
land [1, c. 35].

They now turned and took the last look at the
Emerald City [1, c. 118].
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“Well, that’s respect, I expect”, declared the
clown [1, c. 123].

[TonibHicTh akLEHTYyaIil CyCiAHIX CETMEHTIB,
9acTO MPHUCYTHICTh PUMHU € OCHOBOIO KOMILIEKCY
(hoHETHYHUX 3ac00iB, 110 3yMOBIIOIOTH peai-
3aIlil0 pUTMY TIPO3U TUTAYUX XyJOXKHIX TBOPIB.

SIKk BUIHO 3 HaBEIEHUX MPHUKIAJIIB, BAXKIUBY
poib B aKTyaJli3aui'1' PUTMIYHOTO MAJIOHKY TEK-
CTy Buurpae BUKOPHCTAHHS PUMH. IMin puMO0
MPO3W B JIIHIBICTHIII Ma€ThCs Ha yBasi p13Hor0
pPOMY TOTOXHOCTI: 3aKiHYEeHb (piBHA KUIBKICTh
CKJIAJIB 3 OIHOMAHITHOIO JIOKAJII3alll€l0 Haro-
JI0CYy), YAApHUX 1 3aylapHUX TOJIOCHUX, 3aydap-
HUX MPUTOIOCHUX.

Y mpoMy IUTaHI CTAHOBHUTH IHTEPEC MOsIBA
B JIOCIIPKyBaHOMY TIPO30BOMY TBOP1 KIIACHYHOT
PUMH — IMCOHAHCY. SIK PUKJIal MOKHA HABECTH
MIPOMOBY KJIOYHa y (paphopoBOoMy MICTI:

My lady fair,

Why do you stare

At poor old Mr. Joker?

You 're quite as stiff

And prim as if

You’d eaten up a poker! [1, c. 123].

TyT HOBXHMHA PUTMIYHUX OJMHHIL TEKCTY,
iXHA TOMOTEHHICTh 1 KUIbKICHA OIHOPIAHICTH
CIpHUs€ CTBOPEHHIO YITKOro putMmy. BomgHowac
KO)XKHAa PUTMIYHA OJMHUIIL Ma€ CBOIO Oy/IOBY.
OTxe, MOXHA 3pOOUTH BUCHOBOK, IO OJHHUM 13
HAHOUTBIT TIOMUPEHUX 3aco0iB pUTMI3aIlli IS
MPO30BUX TEKCTIB € pUMa, fKa, K 1 OUIBIIICTH
IHITUX 3aCO0IB CTBOPEHHSI pUTMY, 3aCHOBaHA HA
3ByKOBOMY MoBTOpi. [ToBTOp y pizHUX (opmax
HOro mposiBy € MepeIyMOBOIO CTBOPEHHS PUT-
MIYHOTO 3ByYaHHS TEKCTY.

[TocunieHHs! CIPUAHATTA PUTMIYHOTO TTIOBTOPY
Haf9acTilIe CyMpOBOIKYETHCS MEJIOIUKOIO TIepe-
paxyBaHHS, KOMITOHCHTaMH SIKOI MOXYTh OyTH
OJTHOPIJIHI YICHW PEUeHHS: MiAMETH, MPHUCYIKH,
JIOTIOBHEHHS, 00cTaBUHU. YuM Onikde po3rario-
BaHI €JIEMEHTH PUTMIYHOI CTPYKTYpPH, 1110 MOBTO-
PIOIOTBCSI, THMM BHINE CTYIiHb PHUTMi3alii Mpo-
30BOTO TEKCTy. YKMBaHHSA DPO3IUIOBUX CIHLJIOK,
0€3CTIOyYHUKOBHX ~CKJIQIHOCYPSJHAX PpEUYCHB,
CKJIQTHOMIAPSITHUX 3 OMHOPITHUMHU TIPS THUMH
POOUTH CBili BHECOK Y MPOIIEC PUTMI3aLlli TEKCTY.

BauBUM YMHHUKOM PUTMY MPO3HU € YaCTOT-
HICTh YXKMBaHHS JIEKCUKO-CTHJIICTUYHUX 1 Tpa-
MaTUYHO-CTHJIICTUYHUX 3ac00iB Y TEKCTi: ab3arl
— po3ail — TBip. Bapro 3a3HauMTH, MO MOX-
JIBI BUITQJKUA BKUBAHHS BHUIIE3TaaHUX CTPYK-
TypHUX OCOOJIMBOCTEH 1 MEHIIMX 3a 00CATOM
omuHMIB: (pazu, HaAdpa3oBoi e€mHOCTI. OTXKE,



OYEBHJIHO, 1110 (POHOCTUITICTUYHI 3acO0HM BiJ-
OKPEMITIOIOTh OJIHY YaCTUHY TEKCTY BiJl IHIIOI,
HiIKPECIIOITh MEXY MK HMMH, 3a0€3MeUyIOTh
3B’SI3HICTBH TEKCTY, TOKa3yIOTh BiTHOIIEHHS OKpe-
MHUX YaCTHUH TEKCTY (3aroJIOBOK, OCHOBHUI TEKCT,
€muIor), MapKylTh OCHOBHI CTajii PO3BUTKY
croxery. [Ipukianom, mo crpusie KOMIO3UITHHIT
3B’SI3HOCTI TEKCTY, € HaBEJIeHI HIKUe MPOTO3HILii,
110 [MO3HAYAIOTh IMOYATOK 1 KIHEIb PO3/ILIIB TBOPY:

“Why should I do this for you?”, asked Oz
[1,c.74].

“Why should I do this for you?”, asked the
lady [1, c. 78].

“Why should I do this for you?”, demanded
the beast [1, c. 79].

“I am Oz the Great and the Terrible. Who
are you, and why do you seek me?” [1, c. 73,
77,79, 80].

[linkpecneHHs CeMaHTHYHO 3HAYYLIMX JIEeK-
ceM (YUCIOBHX Yy TPHUKIAIl) TOCITa€e TepIe
MiClle B PEUYEeHHi, BUKOPUCTAHHS IiICHUIIOBAUIB
(all, the), iHBepcii TakoX CIYXUTh YTUJICHHIO
CEHCYy TBOPY Ta MOCUJIEHHIO 1Or0 BUPa3HOCTI.
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BucHoBku. Pe3ynbraru npoBeaeHoro nocii-
JDKEHHS! TO3BOJISIFOT JIMTH TaKUX BUCHOBKIB.

OnHMM 3 OCHOBHHMX CTHJIEyTBOPIOBAJIBHUX
3aco0iB TEKCTy € (POHETHYHI OAMHMII Cer-
MEHTHOTO piBHS, IO (GOpPMYIOTh Taki (oHo-
CTUJIICTHYHI QirypH, SIK acOHaHC, aliTeparis,
puma, oHomaTomes, enidopa, eBonis, miadan,
CynmpacerMeHTHI 3acoO0u — pPHUTM, MEJOJIN-
HUW TOBTOp, TEMIIOpaJbHUI 1 TeMOpaibHUI
napamMeTpH, CHPUSIOTh MiJBUIIECHHIO pPIiBHSI
€KCIIPECUBHOCTI TEKCTY, YITKOMY CTPYKTypy-
BAHHIO KOMIIO3UIIIHHUX KOMIIOHCHTIB XYIOXK-
HBOTO TEKCTY, BUJIIJIICHHIO CIOKETHOT JIiH11 TeK-
CTY, 3pELITOI0, ICKPABOMY CIIPUHHSATTIO TBOPY
YUTAUYEM.

@3  BimoOpaxaloTh  MOJAATIbHO-EMOIHHY
arMocdepy Mpo3H, IO PeasizyeThes B pi3HOO1U-
HUX CTPYKTYpHHX KOMOIHAIifX 32 OJHOYAcHOT
B3a€MO/IIT BCiX (pOHETHUYHUX 3aCO0IB.

DOHOCTHIIICTUYHI XapaKTEPUCTUKH TTPO30BUX
TBOPIB UTSYOI JIITEPATyPH € OJTHHUM 3 aCIICKTiB,
MIOB’S3aHUX 13 KOMIUIEKCHUM aHali30M XYIO0X-
HBOTO TEKCTY.
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