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Cmamms npuceéauena ananizy cmulicmuynux 3acooie eupasnocmi ¢ pomani Eoim Hecoim «/imu 3aniz-
Huyiy. Crloou 8ioHeceno icueanHs upasHozo odiecnoga “‘do” y @yukyii niocunenms, UKOpUCMAHH NOGHUX
i HacmKo8UX NApaIenizmie, KOHMAKMHO20 Md PAMKOB020 NOSMOPI8, NOBMOPIE-NIOXEAMIE, HE36UUHUX CKOPO-
ueHsb i HABMUCHO20 8IHCUBAHHS NEPCOHANCAMU cPAMAMUYHUX NOMUNOK. Memoro makux nputiomie € iHmencu-
Qikayin pomarny, OUHAMIUHICMb [ HCEABICMb MOBIEHHS OKPEMUX NepcoHaxcis. Ilucomennuys npasnyna Hazo-
Jlocumu Ha 6e3nocepeOHOCmi 20JI06HUX 2€poi8, IXHIl WUpocmi, Ki 3MyuWyoms Oimet NOGMOPIEAMU BANCIUBE
cno6a, 06iui NPOMOGIAMU 3HAUYWI peueHHs ab0 Hazonrouyeamu Ha sKitcy 0ii. Ocobnueoco epajicenHs 00
MOBEHHS NePCOHACI8 D00AE 3MUMMSL 6CIX CI8 Y PEYeHHI 8 NOBIOOMIEHHI HAO3BUUALHO 8AMNCIUBOI HOBUHU,
KOJU 2060PUNIU BCi MPOE 00pPaA3y.

Yorcusanus ckopouens, wjo ne npumamanni aneniicbKitl Mogi, ma epamamuiHux NOMUIOK CAPAMOBAHE HA
enubuie poskpumms ocooucmocmeil Oio8UX 0Ci0, GUCIIYNAE HENPAMUM ONUCOM IXHbO2O 3A2dNbHO20 PIGHS
0C8imu ma HCUMmes020 00CBioy.

Tnwum acnexmom ananizy aeémopcvroco cmuno Eoim HecOim € 3acmocysanus epagivnux 3acodie 014
30ibWEHHs THMEeHCUBHOCME PoMany. o HUX 6X00AMb HANUCAHHA 8CiX OYKE C106a 3 6eIuUKOi aimepu, Hanu-
CaHMsl OKpeMUX 3A2AbHUX HA36 13 6EIUKOT OVKBU, HUICHE NIOKPECTIeHHS OKPEeMUX JIeKCUUHUX 00UHUYb, 3TUMMISL
6cix cnig y peuenni. Hezanepeunorw gynxyiero maxux epa@ivnux 3acodie € npasHeHHs NUCbMEeHHUYI HA2010-
CUMU HA BUSHAYEHOMY eleMEeHMI PeyeHHs, NPUSEPHYMU 0COONUBY Yeazy 4umavié 00 nompibHo2o ciosea u
CINO0BOCNONYYEHHA.

Buxopucmanns ecmasnux peuenv na kuwmanm ‘“‘You know”, “You see”, “I suppose”, “I think”, “I won-
der”, “I've no doubt”, “If you ask me”, inwux € maxosic XapakxmepHow 0CoOIUBICIIO ABMOPCHKO20 CHIUIIO
Eoim Hecbim, sixa makum yunom npacre 000amu MOGLEHHIO NEPCOHANCA NPUPOOHOCIT MA 3AKIUKAE 30Ce-
Pe0dHCyBAMUCS HA CAMOMY BUCTLOBTIOBAHHI.

Y emammi maxooic npoananizosano oceimuiil pisens 20N06HUX NEPCOHAICIE pOMAY: MPbox dimel, iXHboi
mamu, npayieHuxa 3anisHuynoi cmanyii Ilepxca, cmapozo odcenmavmena, 4ogusapa ma tio2o opyscunu. Came
yepes MOBIICHHS NePCOHAICIS JIe2KO GUIHAUUMU, YU 3000)11 80OHU SAKICHY OCGINY, YU Maau 00CUMb Yacy Ha
CamMooceimy ma camopo36UmoK.

Knwuogi cnosa: cmunicmuuni nputiomu 6upasHocmi, epagiuni 3acodou, asmopcoKuti cmuib, QYHKYisL nio-
CUNIeHHsl, IHMeHCUGDIKayis MOBIEHHs.

Kolisnyk Victoria, Lytvynenko Victor. Stylistic expressive means in the novel “The Railway
Children” by Edith Nesbit

The article is fixed on the analysis of stylistic means of expressiveness in the novel “The Railway Children”
by Edith Nesbit. We refer here usage of emphatic verb “do” in the function of intensification, usage of partial and
full parallelisms, ordinary, framing and catch repetitions, application of unusual shortenings and intentional
usage of grammar mistakes by some characters. The aim of such devices is intensification of the novel as well
as dynamism of particular characters. The writer intended to emphasize the main characters’ ingenuousness
and their sincerity, which make the children repeat important words, utter twice the significant sentences or
highlight some action. A particular impression is added to the characters’speech by merging of all the words in
the sentence while informing extraordinary important news, when all three were talking simultaneously.
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Availability of unusual shortenings, which are not characteristic for English as well as grammar mistakes
are aimed at deeper revealing of the characters’ personalities, thus being an indirect description of their
general educational level and life experience.

One more aspect for analyzing the author s style in the novel “The Railway Children” is usage of graphical
means for bigger intensification of the work. They involve capitalization of all letters in a word or phrase,
writing common names in capitals, underlining of separate lexical units or groups of them, merging of all the
words in a sentence. An undeniable function of such graphical means is the writers intention to emphasize
some element in the sentence and to draw a reader s attention to the particular word or word-combination.

Usage of parenthetic sentences like “You know”, “You see”, “I suppose”, “I think”, “I wonder”, “I’ve no
doubt”, “If you ask me”, and others is also a characteristic feature of Edith Nesbit s writing style, who strives
to add some natural features to a character and appeals to concentrate on the utterance itself.

The article has also analysis of an educational level of the main characters in the novel: three children,
their mother, a railway worker Perks, an old gentleman, a Bargee and his wife. Just by means of the characters’
speech it is easy to determine whether they received a good education and whether they had enough time for

self-education and self-development.

Key words: stylistic expressive means, graphical means, author’s style, strengthening function, speech

intensification.

Beryn. JlocnmiKeHHS CTUIIO THChbMEHHHKA
Ha OCHOBI HOTO XyZO)KHBOTO TBOPY YMOXIIUB-
JIO€ Kpalie pO3yMiHHS MOBHHX 3aco0iB, sKi
aBTOpP BUKOPHCTOBYE JIsl Mepeaadi sICKpaBOCTI
0o0pa3iB 1 JMHAMIYHOCTI TOIid KOHKPETHOTO
TBOpY. BrymnuBuii untad Moxxe He JTUIIEe O3Ha-
HOMUTHCA 31 3MICTOM TBOpY, aj€ i MOMITUTH
0ararcTBO MOBHUX NpPUHOMIB 1 pI3HOMAHIT-
HUX 3ac00iB BHUPA3HOCTI, 1[0 MPUTAMaHHI came
nbomy aBropy. Poman mucemennutii Exit Hecoit
«JlitTh 3ami3HUINY — 9yIOBUN 3pa30K IS O3HA-
HOMIIEHHS 31 CTHJIICTUYHUMH OCOOTUBOCTSIMHU
BXKMBAHHSI aHITIIACHKOI MOBH B AUTAYIN MPO3i.

Hocnimxennto  tBopyocti  Emit  HecOit
Oynmu mpucBsiyeHi HaykoBi pos3Bigku K. Ilepe-
iiMu (0Opa3HO-BUpaXKaIbHI 3ac00M Ka3ok) [1],
A.l. Bapnani Ta M. Kanpapist (repoiuyHi BUMHKHU
nepcoHaxir) [2], A. AHmopi (TIiyMauyeHHs po3-
mpenHs npas aiteit) [3], P.E. Hyrpaeni (Bruus
COLIIaJbHO-€KOHOMIUYHUX YHMHHUKIB Ha (opMmy-
BaHHsI ocobuctocti miteit) [4], A.A.ILP. lesi,
ILM. Pamker Ta .M. Hetpa (Bupa3Hi MoOBIEH-
HeBl akTH) [S], C. Paaxi (mpsiMi Ta HENpsMi MOB-
nenHeBi aktu) [6], X. Ceman, Jx. Cyxami Ta
M. ManyrepeH (3aCTOCYBaHHsI T€OPii TepoizMy)
[7], A. KycnHa (MmapkcucTChbka Teopis B OIHUCI
repoizmy) [8], [Ix. JKOHCOH (TPOTHUIEKHI
ACTEKTH AUTSYOTO KUTTS) [9]. OmHAK MiTiCHOTO
CTHJIICTHYHOTO aHaiizy pomany Emit HecOit
«/JliTn 3ami3HUII» BUKOHAHO I HE OYJI0.

Meta cTaTTi — mpoaHajizyBaTH CTHIICTHYHI
3aco0u BupazHocTi B pomani Exit HecOit «JliTn
3aJi3HUL», onucatd rpadiyHi  0coOIMBOCTI
TBODY.

Pe3yabraru. Sk Binomo, Exit HecOit — Tana-
HOBUTA THMCHMEHHHII 3 OaraTuM apceHajIoM

3ac001B YBUPA3HEHHS aHIVIINCHKOT MOBH. Jlocmi-
nunsg K. Ilepeiima anamizyBasia oOpasHO-BHpa-
JKaJIbHI 3aco0u B Kaskax Enmit HecOiT, axi moma-
I0Th EKCIIPECUBHOCTI, EMOLIIHOCTI i1 00pa3HOCTI
ii TBOpaM, BHOKpEMIIIOBaJIa «HAa (DOHETHUHOMY
piBHI acoHaHC, aJiTepalliro, 3ByKOHACHITyBaHH,
Ha JIEGKCHYHOMY — CHMHOHIMH, HEOJIOT13MH, JIeMi-
HYTHBH, HA CHHTAaKCUYHOMY — OBTOPH, HapIies-
11i0, THBEPCIi0, MUTAIBHI peueHHs» [ 1, c. 162].

OxkpiM Ka30K, MUCHMEHHHIISI TAKOXK MHUcaIa
pomanu. fIckpaBUM NpUKIaAOM I MalcTep-
HOCTI € poMaH «JlitTm 3amizHumi». Lle TBip mpo
TITEH, sIKi depe3 JesKi 0O0CTaBUHU OIMHHSIOTHCS
B 1HIIIOMY CEpPEAOBHIL, 70 SIKOTO BOHU 3MYIIEHI
MIPUCTOCYBATHUCS.

[Iparnyun moka3aTH €MOIIHICTh MOBJICHHS
MEPCOHAXIB, MHCbMEHHMIS BHKOpUCTala pi3-
HOMAHITHI CTWJIICTUYHI 3aco0M BHPa3HOCTI,
30KpeMa TapajelibHi KOHCTPYKLii, IOBTOp,
BUpa3He Ai€CI0BO “d0”, BUKOPHCTAHHS HE3BHU-
HUX CKOPOYEHb, Y)KHBAHHS TPaMaTHIHUX MTOMH-
J0K. 3yNIMHUMOCH Ha HUX JIeTajbHillIe.

1. TlapanenpHi KOHCTPYKIIi IIUPOKO Mpea-
CTaBJiEHI B pOMaHi, TPAIUIAIOTHCS 1 YaCTKOBI,
1 TIOBH1 Pi3HOBU/IH.

Hanpuxman: “I hate gruel — I hate barley
water — [ hate bread and milk. I want to get up
and have something REAL to eat” (wacTkoBwmit
napanenism) [10, c. 3].

“And don’t YOU worry. It’ll all come right in
the end”.

“Then don’t YOU worry either, Mother”,
said Phyllis, “and we’ll all be as good as gold”
(moBHuii mapanenism) [10, c. 9].

2. Pi3Hi BUAM MOBTOPY J0JAI0Th TBOPY HACH-
YEeHOCT] Ta JUHAMIYHOCTI.
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Hanpuknan: “The train came rattling along
very, very fast” [10, c. 80] (ordinary repetition).

“So, Mother asked the Cook to make a large
pigeon-pie. The pie was made” [10, c. 3] (catch
repetition).

“Hope? Rather! Tons of it”, said Father,
cheerfully; “but it’ll want something besides
hope — a bit of brazing say, or some solder, and a
new valve” [10, c. 5] (framing repetition).

3. Bupasue nieciioBo “do” y dyHKIii miacu-
JICHHSI CIIPSIMOBAHE Ha JIOaTKOBUN €(eKT BiJ
BUCJIOBITFOBaHHSI.

Hampuknan: “<...> but we do beg your par-
don <...>”[10, c. 101].

“I say, this is larks”, he said, wriggling joy-
ously, as Mother tucked him up. “I do like mov-
ing! I wish we moved once a month” [10, c. 12].

4. 3nurta Beix cimiB 'y peuenHi. lle cmo-
cTepirajiocss JWIIEe pa3 3a BECh TBIP, OJIHAK
caMe TaKuM CIOCOOOM MHCBMEHHHUIISI TPOTIO-
HY€ YHTauy YSBUTH CKCTPEHY CHUTYallil0, KOJIH
MocTasia HeoOXiIHICTh TOBOPUTH TPHOM OJpa3y,
11100 MOBIIOMUTH HAJ3BUYAIHY HOBHUHY.

Hanpuxman: “We wantedtotellyouonlyweth-
oughtitwouldbestalenews” [10, c. 73].

5. BukopucTaHHS HE3BUYHUX CKOPOYECHBb
y POMaHi € XapaKTepPHOI PUCOI0 CTHIIIO IHCh-
MEHHHLII, SIKa Yepe3 MOBJICHHS [IEPCOHAXKIB Nepe-
Ja€ iXHi eMoLii Ta JEMOHCTPY€E OCOOUCTOCTI.

Hanpuxman: “P’r’aps not”, said Perks, cau-
tiously; “still you can’t be sure with foreigners”
[10, c. 74].

6. ITig yac yntanHsg poMany «JliTH 3aTI3HUTI
HEOIHOPA30BO MMOMIYa€EMO TPaMaTHYHI TOMUJIKH
B po3MoBax MepcoHaxiB. Lle momoBHIOE omuc
iXHIX XapaKTepHUX PHC.

Hanpukman: “Maybe you ‘ave, and maybe
you ‘aven’t”, said Perks; “it ain’t nothing to me”
[10,c. 73].

Y TBOpI YiTKO TPOTISAAAETHCS METa BHpa3-
HocTi. Ha Hamry mymky, aBTopka XoTiia 300pa-
3UTH  0€3MOCepeHICTh TOJIOBHUX MEepCOHa-
KIB — TPHOX JAITEH, iXHIO AUTAYY IIUpicThb. Lle
came BOHA 3MYIIY€ iX KUJIbKa pa3iB MOBTOPIOBATH
Ba)JIMBI €J10Ba (MIOBTOP), ABIY1 IPOMOBIIATH 3HA-
qyIi pedeHHs (Imapajeni3M), HaroJouyBaTu Ha
SKIACh i (BUKOPUCTAHHS BHPA3HOTO JIIE€CIIOBA
“do”). OcobnuBOi AMHAMIYHOCTI TBOPY J0Ja€
1 31UTTA 1HpOpMAaLii, KOIU BCI TPOE MPOMOBIIS-
I0Th OJJTHOYACHO (3JIUTTS CIIIB).

3a3HaYMMO, M0 3a JIOTIOMOTO HE3BUYHHX
CKOpOYEHb, SIKI HEe MpUTAMaHHI AaHIIINHCHKIM
MOBi, TUCHBMEHHHUIIS MParHe 30CEPEIUTH yBary
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YUTa4iB Ha PIiBHI OCBIYEHOCTI MEPCOHAXIB.
AJpKe BiZJOMO, IO piBeHb OCBITH, OTXKE, 1 Tpa-
MOTHOCTI, HacaMIepe/l BUSBISETHCA Y 3MICTI Ta
MaHepi criiykyBaHHs. [IpoanasizyeMo MOBICHHS
NESIKUX TIEPCOHAXKIB POMaHY.

HaiiBaxuBIIIOW — JTIOAMHOIO  JUIT  TPhOX
niTer €, 6e3yMOBHO, 1XHsI Mama. OCKUIBKH BOHA
Ma€ TapHy OCBITY, JIIOOUTh MHCAaTH TOE3ii0 Ta
po3y, ii MoBa mpaBuUIiibHA, O0e3 TOMUJIOK. JiTsIm
TeX 3a0e3mnedyBaiu 3700yTTs XOPOIIOi OCBITH,
Koiu (hiHaHCOBWH cTaH iXHBOI ciM’i OyB cra-
O6utbHUM. TomMy BOHM 37€0LIBIIOIO TOBOPSTH
MpaBUILHO. MaTu MPOIOBXKYE n0aTH Mpo iXHi
3HAHHA 1 B TIpIINA cuUTyalii, BUKIaaae iM pi3Hi
npeaMeTu camoctiitHo. [logexynu BoHa BUIpas-
Jis€ TIOMUJIKU JTIiTeH, POOUTH IIe JPYKETFOOHO,
mo-100pomy.

Hanpuxnan: “Oh, then, we meant to ask you
to let us anti-antipate it, and go without when the
bun-day came”.

“Anticipate,” said Mother” [10, c. 110].

Y upoMy TpuUKIaAl  MaMma  BHUIPABISLE
MOJIOAIIY JOHBKY, sIKa € HE BHBYMJIA CJIOBO
“anticipate”, M’sKO mifKa3ye il NpaBHILHUIMA
BapiaHT BUMOBH.

CrpapxHIM ApyroM CTaB JJIsl JITEH TparliB-
HUK 3ajii3HMYHO1 cTaHIii AnsOept Ilepkc. Ha
MIPOTUBAry TOJIOBHUM T€pOsSIM BiH HE Ma€ XOpo-
1101 OCBITH, TOMY HOTr0 MOBJICHHSI CHOBHEHE I'pa-
MaTUYHUX TIOMHJIOK 1 HE3BUYHHX BapiaHTIB CKO-
pOYEHb AHIIINCHKUX CJIIB 1 BUPA3iB.

Hanpuxnan: “Nothing ain’t nothing. What
‘appens either ‘ere or elsewhere”, said Perks; “if
you likes to ‘ave your secrets, ‘ave ‘em and wel-
come. That’s what I say” [10, c. 72].

VY HaBeneHOMY TPUKIAAlI IMOMIYAaEMO CKO-
poueHHS: ‘appens (3amicTb happens), ‘ere
(3amicTh here), ‘ave (3amicThb have), a TaKOX
rpamMaTuyHi TOMWIKU: you likes (3aMiCcThb you
like), ain't (3aMiCTb isn t). XapaKTEpHOIO PUCOIO
[Tepkca € TakoX MO€AHAHHS KIIBKOX 3allepedeHb
B OJIHOMY PEUYEHHI, 110 € MOMMJIKOIO 3a IpaBu-
JIaM¥ aHTIIHCHKOI MOBH.

Ille omuu 3HalOMHM [JITEH, SKOTO BOHHU
HaszuBaoTh “our old gentleman” (Ham crapwuii
JUKEHTIIBMEH), € BHUCOKOOCBIYCHOKO JIFOIMHOIO,
sKa € JJOCUTh BIUTMBOBOIO B CycHiibCcTBi. Yomo-
BIK HE JIMIIIE YUTAB TBOPU IXHHOTO BUIAIKOBOTO
TOCTSI, BiJIOMOTO 3aKOPJOHHOTO IMHChbMEHHUKA,
asie ¥ 3HaB YMMAaJIO TIOCAJOBIIB, SKi 3/1aTHI OyH
BIUIMHYTH Ha CHUTyallilo 3 iXHIM OaTbkoM. Bin
BHUCJIOBJIFOETHCS JIOT1YHO, YiTKO, IOCIIIIOBHO, 1110
BUJIHO 3 MO0 JIUCTIB.
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Hanpuknan: “Dear Roberta and Phyllis and
Peter”, it said; “here are the things you want.
Your mother will want to know where they came
from. Tell her they were sent by a friend who
heard she was ill. When she is well again you
must tell her all about it, of course. And if she
says you ought not to have asked for the things,
tell her that I say you were quite right, and that
I hope she will forgive me for taking the lib-
erty of allowing myself a very great pleasure”
[10, c. 44].

1o >k Mo IHMMX JIFOIEH 13 IXHBOTO OTOYCHHS,
SK-OT JAPYXXMHA 4YOBHsApa Mapisi, caMm YOBHsIp,
BapTO 3a3HAYMTH, [0 BOHH HE BHPI3HSIIOTHCS
NPaBUIBHICTIO MOBJICHHS. TOMy BiJ HHUX JIETKO
MO)KHA ITOYYTH TaKi BUCIOBIIOBAHHS:

““l_dunno”, said the woman. “Nobody don’t
know <...>”[10, c. 50].

Biamivaemo TyT HE3BHYHI CKOPOYCHHSI Ta
rpaMaTU4Hi TOMUJIKH: dunno 3amicTth don t know
ta nobody don 't know 3amicte nobody knows.

3ayBaKuMO, 1110 BaKJIMBY POJIb JUIS Tepeaadi

IUIAaBHOTO NIepediry JianoriB BiAirpaoTh BCTaBHI
pedeHHs Ha KmTtait “you know”, “I say”, “
I tell you”, cnosa “well”, “then” Tomo. Bonu
MOKJIMKaHI MIPUBEPHYTH yBary CIHiBpO3MOBHHUKA
a00 TPOCTO CIYTYIOTh CBOEPIIHUM 3B’S3KOM
MK YaCTMHaMM pPEuYeHb, 1[0 NPUTAMaHHI MOB-
JICHHIO OKPEMHUX JIFOIEH.

Hanpukman: “Oh, let’s kiss and be friends”,
she said; “we’ll say we’re sorry first, if you like,
but we didn’t really know that you didn’t know”

[10, c. 74].
HaBenenwii npukiaax MICTUTh  BCTaBHE
peuenns “if you like”, 3a momomororo sKoro

dinic XOTiNia BUSBUTH CBOIO IIMPICTH 1 TOTOB-
HICTh POOUTH MOCTYIKH CHIBPO3MOBHUKY. [liTH
3posyminm, 1o Ilepkcy Oyio 1ikaBO i3HATHCS
ICTOpiF0 1HO3EMIIsl, TOMY BiH OOpa3uBCs, IO
BOHU OJIpa3y MOMYy BC€ HE PO3MOBLIM. Y Mii
cutyanii @iric BUKOHY€E POJb MoJepaTopa KOH-
(IiKTY Ta MPOIMOHYE BCE BUPILIUTH MUPHO.
Oxpim crumictuanux 3aco0iB, Exit HecoOir
BUKOPHCTOBYE iHIII mpuifomu. Tak, xapakTepHa
MaHepa BHCIOBIIOBATHCS, IO TpUTaMaHHA
JITSAM, 3HAXOIUTh BiJOOpPaKEHHS B UYHUCIECHHUX
0COOJMBOCTSAX MOBJIEHHS nepcoHaxiB. [lepiue,
IO CIIOCTEPIraEMo y TBOpI, — 1€ 1HIIHIA Crocio
HAMCaHHS JesKuX CiiB. [IMCbMEHHMIS BUKO-
PUCTOBY€E pi3HI BapiaHTH, MO0 HAroJIOCUTH
H yBUPAa3HUTH NOTPIOHY JEKCHUYHY OJUHMUIIIO,
T0OTO TpadiyHO 30CEepeKye yBary 4YMTadiB
Ha KOHKpeTHoMy cioBi. Ha Hamy aymky, ycio
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CyKyrIHICTB rpaqanHx 3ac00iB TBOpY MOXKHA
PO3ILUTUTH Ha TakKi KaTeropn HAIMCaHHS BCHOTO
CIOBAa BCJIIMKMMH JITEpaMU, BUKOPUCTAHHS
BEJIMKHUX JIITEp IS 3arajlbHUX Ha3B IMEHHUKIB,
HIDKHE T KPECTIOBaHHS.

1. HanrcanHst BCbOTO ClIOBa BETMKUMH JIiTe-
pamu. lle mocuth momupeHuid crnocid Haroio-
meHHs (789 BumankiB), amkKe TaKUM YHHOM
onpasy TmpuBeprae yBary. Takux BHIIAJKiB
y TBOP1 IOCUTH 0arato, aBTOpKa BJaJ0 BUKOPHUC-
TOBYE 1ieli crociO.

Hampuknazn: “Oh, deer”, said Bobbie, with a
sign, “I do believe you’re CROSS” [10, c. 72].

2. HanmcanHs 3arajbHUX Ha3B IMEHHUKIB 13
BeJIMKOI OYKBM TparuisieThesl B poMani 789 pasis.
Komu 3aranmpHy Ha3By MiJHOCSTH JI0 BIIACHOI,
MM CaMHUM TMParHyTh HAJaTH i 3HAYYIIOCTI.
Tax, y TBopi ayxe yacto 3a3HaueHo ‘“‘Mother”.
CxunsieMoCh 0 AyMKH, 110 TakuM uynHOM Exin
HecOit xorina nepenaru mo0oB, moBary i 6e3-
MEXHY BISYHICTH JIiTel A0 cBoei maryci. Came
MaMma craja iXHbOK €EJIWHOI OMOPOK0 TICHs
HE3po3yMiJioro yB’si3HeHHS Oarbka. Takox
y TBOPI 3a3Hau€HO 3arajbH1 Ha3BU “Station Mas-
ter”, “Porter”, “Doctor”, “Bargee” (Ha3Bu mpo-
(eciit), Mo TEX CBIAYUTH MPO MOBAry JiTEH 10
Jrofied mpati, sfKi 6araro po3moBiJaid iM PO
CBOIO pOOOTY.

Hanpuknan: “We thought Mother had told
you” [10, c. 72]

3. BugineHHs: OKpeMOTO CJIOBa Yepe3 HIKHE
MIIKPECIIIOBAaHHS TPAIISEThCS Y TBOpi 13 pasis.
Ile mocuTh cBOepigHUN 3aci0 HAroJOIICHHS
OKPEMOTO E/ICMCHTa, Ha SIKOMY Mae 30Cepen-
urtes untad. Ha Hamy aymKy, yci 3pasKu
BUOKPEMIJICHHSI OJIHI€1 JIGKCUYHOI OJWHHWII YU
TpyNH JICKCHIHUX OJUHHUIh HECYTh TIMOOKHIMA
CEHC, SKUI NMHUCbMEHHHULS MNparHyia nepenaTu
yuTayam.

Hanpuxman: “ 1 made the needle-book, but
it was Bobbie’s present” [10, c. 114]

3aranom moBicTh «JliTh 3ami3HUI» BUAA-
€THCSI IIKABHM, HACHYCHUM TIIOMISIMH TBOPOM.
e He nuiie po3moBib Mpo JITEH Ta iXHI HOBI
3aXOTUICHHS B YMOBaXxX MPOKUBAHHS B CLIBCHKIHN
MicreBocTi. Ile Takox 1 Ti3HaHHS HOBUX pea-
Jiil: He3HAlOMUX JIOfIel, HE3BUYHOTO CIOCO0Y
KUTTS O€3 CIyr, HEOOXITHOCTI €KOHOMHUTH Ta
3apobsiti Oofait saKick komru. OKpiM IHOTO, T1e
11e 1 MiUTITKOBUM BIK ITEPCOHAXIB, KOJIA B1JIOyBa-
€TbCsl (OPMYBaHHS OCOOMCTOCTI, CTAaHOBJICHHSI
XapakTepy, TpPaIUISETbCS Meplla 3aKOXaHICTh.
Enit Hecbit 3ymina nmoeaHaty BCi i €E€MEHTH
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y ’BaBy OIMOBIAKY MPO TiTeH, sKi 31 3BUYANHHUX,
JIOMAITHIX JITel B OIHY MUTh MIEPETBOPUIIHCS HA
mited samizuauii. BoHu HaBumimcsa gonomararu
IHIIIMM, KOJIH 3aro0iry aBapii Ha KOJisIX, JIOTO-
MOTJIH TIUTITKY 31 3JIaMaHOI0 HOTOI0, YPSATYBAIH
3 TIOYKeX1 HEMOBIIA Ta coOaky. Bonu Takox 3Ha-
WU HaMIMHUX JIPY3iB, SK-OT JiKap, MpaIliB-
HUK 3ani3Huii [lepke, Harsnaq craHiii, cTapuii
JOUKCHTJIIBMEH 13 TOTATY, XJIOMYHK 13 TyHEI Ta
0araro JKUTEJIB IXHBOTO CEIUIIIA.

BucHoBku. VY pesynbrari mpoBEIEHOIO
aHaJII3y pOMaHy MOXKHA 3a3HAYUTH OYCBHIHY
MalCTepHICTh MUCHMEHHHUIII, sIKA TPOCTUMH
CJIOBaMHM 3MOIJIa OMHUCATH TCUXOJOTTYHUM
CTaH TPbOX [iTell y HENPOCTHUX KHUTTEBUX
oOcTaBMHAX, 3aBAIKH 30aradyeHHIO IXHLOTO
MOBJICHHSI PI3HOMAaHITHUMHU BUPA3HUMH 3aCO-
O6amu. Cepen HaWOLIbII YACTOTHUX € Iapa-

Jlitreparypa:
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JIeNIi3M, TPOCTUH, KOHTAKTHUH 1 pPaMKOBHI
MOBTOP, MOBTOP-IIIXBAaT, Y)KUBAHHS Ji€CIOBa
“do” y ¢yHKIIT MiACUIEHHS, CKOPOYEHHS,
10 HE € 3BUYHMMHM JUIs aHTJIIHChKOT MOBH, Ta
HAaBMHCHE BHKOPUCTAHHS MEpPCOHA)XaMu rpa-
MaTUYHUX TTOMHIIOK.

OxpiM 11bOr0, O0cobnuBicTIO pomaHy Emit
Hecoit «/liTn 3ami3HuIi» € Tpu Kareropii rpa-
¢biyHNX 3aco0iB, 3aCTOCOBAaHUX MHCbMEHHUIICIO
JUIS IPOBEPTaHHS yBaru 0 OKPEMOi JIEKCUYHOT
OJVHMII YW IO TPYyNU: HAMHUCAHHS BCHOTO
CJIOBa BEJIMKUMH JITEpaMH, HIDKHE IIiJKpec-
JICHHS Ta HAIMCAHHS 3araJlbHUX Ha3B 13 BEJHMKOT
JTEpH.

3ayBaKMMO TaKOXk, IO TOJAJIBIIOTO JOCIHi-
JDKeHHS! TOTPeOYyIOTh aBTOPChKA peMapka Jiao-
riB, KOHIENTH 100pa Ta J1000B1 pOMaHy, a TAKOXK
XapaKTepUCTUKA XYI0XKHIX 00pa3iB TBOPY.
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