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The translation of film and television texts presents a unique set of challenges for translators. While the
goal of any translation is to convey the meaning of the source text as accurately as possible, the specific
demands of cinematic translation often require additional considerations. This study explores the complex
process of adapting and stylistically transforming text in the context of cinematic translation. By examining
the strategies and techniques employed to bridge cultural, linguistic, and stylistic gaps between the source and
target languages, this research aims to shed light on the intricacies of this specialized field. The study mainly
explores the processes of textual adaptation and stylization in cinematic translation, using The Pirates of the
Caribbean film series as a case study. The research examines how translators adapt dialogue and narrative
elements to align with the target audience s cultural, linguistic, and stylistic norms while preserving the unique
tone and character of the original text. Particular attention is paid to the challenges posed by the film's use of
archaic language, nautical terminology, humour, and idiomatic expressions, which require creative solutions
to maintain the narrative s coherence and emotional impact. The study employs a comparative analysis of the
source text and its translated versions, focusing on key strategies like localization, cultural substitution, and
stylistic reconfiguration. Findings reveal that successful cinematic translation necessitates a balance between
fidelity to the source material and adaptability to the target culture, with textual adaptation and stylization
playing a critical role in preserving the immersive quality of the cinematic experience. This research
contributes to the field of audiovisual translation by highlighting the complex interplay between linguistic
accuracy, cultural sensitivity, and artistic creativity in the adaptation of texts for international audiences.

Key words: film dialogue translation, textual adaptation, stylistic transformation, equivalence,
phraseological units, slang, humour translation.

Jauyk Hamania. /locacnenna exgieaienmuocmi ¢ Kinonepexknaoi

Ilepeknao ¢inomosux i menesizitinux mekcmie CmaHO8UMs OO0 YHIKANbHUL GUKIUK OJis NePekiadayis.
Xoua ocnosna mema 6y0b-AK020 NEPEKIAdy — AKOMO2A MOUHIWE nepedamu 3Micm uXiOHO20 meKcmy, cneyu-
hiuni sumoeu KiHonepexiady 4acmo nompedyoms 000amKO8UX MIpKY8aHs. Y ybomy 00CHIOHMCEHHI BUBUEHO
CKAAOHUI npoyec adanmayii ma cmunicmuynoi mpancghopmayii mexcmy 6 Kowmexcmi KiHonepekaaody. 3a
00NOMO2010 NPOBEOEHO20 aHANI3y cmpameiti | MexHIK, Wo SUKOPUCMOBYIOMbCS OISl NOOOLAHHS KYIbIYPHUX,
MOBHUX | CIMULICMUYHUX PO3PUBIE MIJC BUXIOHOI MA YITbOBOIO MOBAMU, ) OOCIONCEHHI NPASHEMO NPOIUMU
c8Iimi0 Ha MOHKOWI yYiei cneyianizosanoi eanysi. J{ocaiodceHHs: 30CepedtcyeEmbCs Ha npoyecax mekcmogoi
adanmayii ma cmunizayii 6 Kinonepexkaaodi, 3a donomozoio cepii ginomie «llipamu Kapubcvkozo mopsay ax
Ketic-cmadi. Bugueno, sk nepexnadaui adanmyroms 0iano2u ma HapamueHi eremenmu, woo yzeooumu ix iz
KYIbMYPHUMUY, MOSBHUMU A CIMUTICMUYHUMU HOPMAMU YLNb080I ayoumopii, 3a 30epexcents 600HOUAC YHi-
Ka1bHO20 MOHY ma Xxapaxmepy suxionoeo mexcmy. Ocoonusa yeaza npudinsicmscsi mpyoHowam, nos sa3aHum
i3 nepexiadom apxaidHoi Mosu, MOpCbKOL mepmMiHonoe2ii, cymopy il i0iom, AKi NOmMpedYIomb MEOPYUX pilleHb
0715 36epedicents KoeepeHmHoCmi i eMOYitiHo20 6NAUEY HAPAmugy. ¥ 00CHiodNceHHT BUKOPUCANO NOPIGHAIb-
HUU aHaniz GUXIOHO20 MEKCMy Ma 1020 NepeKknadis, 30Cepeddcylouuch Ha KIOUO08UX CMPAMERisx, SAK-Om
JIOKANI3ayis, KyibmypHa cyocmumyyis ma cmuiicmuyHa pekongicypayis. Pesynomamu docniosxcenns noka-
3YI0Mb, WO YCNIUHUL KIHONepeKiao nompeoye 0anancy Mixc 6ipHICIio 8UXIOHOMY Mamepiany i adanmayicro
00 Yib0BOI KYIbmMypu, MeKcmosa adanmayis ma Cmunizayis 8i0ieparoms KpUmuuHy poib ) 30epedceHHi 3ax0-
nAUB020 Xapaxkmepy KiHonepensoy. Lle docniodicenns pooums 6HeCoK y eany3b ay0iogizyaibH020 NepeKiady,
RIOKPECTIOE CKAAOHY 83AEMOOTIO MIdHC TIHSBICMUYHOIO MOYHICIIO, KVIbNYPHOI YYMAUGICTNIO MA XYOONCHbOH)
meopuicmio 8 adanmayii mexcmis 0Jis MidCHAPOOHOI ayoumopi.

Knwuogi cnosa: nepexnad xinooianozy, mekcmoea adanmayis, CmMulicmuuna mpanc@opmayis, exeiea-
JIeHMHICMb, (PPaA3e0n02iuHi 00UHUYT, ClleH2, NePEKadO 2YMOpY.

_ 34—



Problem statement. Film translating is one
of the most challenging forms of interpreting
since a film is regarded as a conglomeration of
texts from various genres and styles. As a form
of audiovisual translation, a film appears to be
an exceptionally influential medium for informa-
tion transfer and intercultural communication, as
it can impact the viewer through dialogue, vis-
uals, and music [2; 9]. The task of a film transla-
tor is to preserve the overall artistic impression,
the author’s intent, the quality of dialogue, and
the linguistic characteristics of the characters.
The language of film characters is often satu-
rated with expressive exclamations and con-
structions that complicate the translation process
[1; 5]. Particular difficulties arise with dialectal
speech, slang, idioms, foreign language errors,
profanity, and the translation of film titles. It is
necessary to find equivalents for phrases, select
synonyms, and adapt realities to the cultural ste-
reotypes of the viewer’s perception [3; 7]. As a
holistic entity, a film serves as a certain expres-
sion of nationality, reflecting national character
[8]. Therefore, a film translator faces the com-
plex task of reproducing the content of the orig-
inal text and conveying the end product of their
work to the audience, delving into the linguis-
tic elements and the language codes of the film,
paying particular attention to the use of realia,
terms, dialects, neologisms, jargon, or slang
words, etc. Thus, film translation is not merely
substituting one language unit with another one.
It is a rather complex process that involves sev-
eral difficulties a translator must overcome. The
main goal of translation is to achieve adequacy.
That is why it is necessary to choose the right
translation strategies. This will help the transla-
tor to achieve their goal most successfully [10].

The study aims to investigate the characteris-
tics of Ukrainian translation of English-language
film productions using the film “Pirates of the
Caribbean” as a case study and identify the dif-
ficulties encountered in translation practice. To
achieve this goal, the following objectives were
set: to analyse and systematise previous linguis-
tic research on the main translation strategies,
investigate the difficulties of translating film
texts and identify the features of translating film
materials through adaptation and stylistic pro-
cessing of the text.

The primary research methods employed in
this study include descriptive and comparative
linguistic analysis, as well as contextual and com-
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ponential analysis. The descriptive analysis was
utilised to systematically observe and character-
ise the linguistic features of the source and target
texts, including grammatical structures, lexical
choices, and stylistic devices. The comparative
analysis enabled the identification of key differ-
ences and similarities between the source text
and its Ukrainian translation, focusing on how
linguistic choices impact meaning, tone, and
cultural nuances. The contextual analysis exam-
ined the impact of the broader socio-cultural and
historical context on both the source text and its
translation. The componential analysis was used
to break down complex linguistic units, such as
idioms, metaphors, and cultural references, into
their constituent parts to better understand their
meaning and facilitate effective translation. The
multi-faceted approach allowed for a compre-
hensive and nuanced understanding of the chal-
lenges and strategies involved in translating film
texts with a specific focus on the Pirates of the
Caribbean film series and the Ukrainian transla-
tions made by Oleksandr Chaika and synchro-
nised by Oleksa Nehrebetskyi.

This research is highly topical due to the
increasing volume of films dubbed into Ukrain-
ian, which necessitates the adaptation of foreign
films to Ukrainian realities and culture. It is cru-
cial not only to convey the linguistic nuances
and full range of meanings of the original text
but also to tailor the text for a Ukrainian audi-
ence, recreating the film text for a different cul-
tural and ethnic context.

Analysis of recent research and publica-
tions. The topic of textual adaptation and styli-
sation in cinematic translation has garnered
significant attention in recent years as schol-
ars delve into the complexities of translating
audiovisual media for global audiences. This
field intersects translation studies, linguistics,
cultural studies, and film theory, making it a
multidisciplinary area of inquiry. Scholars such
as Diaz Cintas, Gambier, and Pettit stress the
importance of balancing linguistic accuracy
with cultural relevance to maintain audience
engagement. The works of Chiaro, Zanotti,
and Ranzato highlight the role of creativity in
addressing linguistic challenges, such as trans-
lating humour, idioms, and archaic language.
Taylor and Gottlieb underscore the necessity
of integrating verbal and non-verbal elements
in translation to preserve the film’s overall
meaning and emotional impact. Research by



Pedersen and De Marco points to the transla-
tor’s role as a cultural mediator, tasked with
navigating the tension between domestication
and foreignisation to ensure accessibility while
respecting the source material’s integrity.

In translation studies, including audiovisual
translation, several Ukrainian scholars have con-
tributed valuable insights, particularly in textual
adaptation, stylistics, and cultural translation.
L. Chernovaty has extensively explored issues of
equivalence, adaptation, and the role of cultural
context in translation. Her works provide theo-
retical insights that can be applied to audiovisual
translation. Y. Kochubey has examined the com-
plexities of intercultural communication and lin-
guistic adaptation, which are central to the chal-
lenges of cinematic translation.

O. Synhaivska has written about the stylis-
tic and pragmatic aspects of translation, focus-
ing on how translators address genre-specific
challenges, including humour and idiomatic
expressions, which are critical for films like
“The Pirates of the Caribbean”. O. Zabu-
zhko has discussed the broader implications
of translating cultural and historical identities,
offering perspectives relevant to adapting cul-
turally specific elements in audiovisual media.
S. Shvachko’s research in translation method-
ology and stylistic analysis highlights strategies
for adapting texts with complex linguistic and
cultural features. Her work often addresses the
balance between foreignisation and domestica-
tion, a recurring theme in cinematic translation.
O. Kostyuk has contributed to understanding
subtitling and dubbing practices in Ukraine,
particularly adapting films and TV shows
for Ukrainian audiences. L. Shumylo’s stud-
ies focus on literary and cultural translation,
emphasising how historical and stylistic ele-
ments are conveyed in translated works. These
insights are particularly relevant to the stylisa-
tion required in cinematic translation. N. Per-
vukhina has examined linguistic creativity in
translation, exploring the role of adaptation
and stylisation in conveying culturally bound
expressions and humour — key challenges in
films like “The Pirates of the Caribbean”.

In the case of “The Pirates of the Caribbean”,
these studies collectively provide a framework
for analysing how translators address the film’s
unique linguistic and cultural challenges. The
intricate interplay between archaic language,
nautical terminology, humour, and stylised dia-
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logue requires a multifaceted approach that com-
bines linguistic expertise, cultural sensitivity,
and creative adaptation.

The outline of the main research mate-
rial. In contemporary translation theory, the
term adaptation is primarily used in two senses.
Firstly, it defines a specific translation technique
that involves replacing the unfamiliar with the
familiar and the unusual with the customary. Sec-
ondly, it denotes a method of achieving equiva-
lent communicative effect in the source and tar-
get texts. In this sense, adaptation is understood
as the adjustment of a text through certain proce-
dures to ensure a maximally adequate, fully cor-
responding, identical perception by a reader of a
different culture [6; 9].

Several types of adaptation can be found in
the translation of the film “Pirates of the Car-
ibbean” [4]. One is when the original meaning
of a word is generalised: There’s some high-
toned and fancy to-do at the fort — Kaogxcymes,
y ¢opmi cvboeooHi axace ypouucmicme. In this
context, this strategy helps to avoid excessive
repetition and prevent the creation of a hyper-
bolic effect. Consequently, the generalization in
the translated passage is justified.

There is also an omission of words: /¢5 sup-
posed to be fast, nigh uncatchable. — Kaoicymey,
matidce HegnoguUMe.

You are without a doubt the worst pirate ['ve
ever heard of! — Tu naueipwuii nipam 3 ycix,
npo k02o 5 uys!

You need to find yourself a girl, mate. —
Kpawe 6 diguumny cobi 3uatiuios.

The Black Pearl is a real ship. — Yopna
Ilepnuna icnye.

Admittedly, the omission of words in most
cases does not alter the original meaning but
rather allows for a more concise expression and
avoids unnecessary repetition. In the examined
translation, there are also examples where the
original meaning of a word is slightly altered,
which contributes to a better understanding of
the plot: Easy on the goods, darling. — Jlecue,
mam HiMNCHI op2anu.

A ship like that makes this one here a bit
superfluous. — Ilopso 3 maxum cyoHom omou
MANOK 304€EMbCSL 306CIM HENOMPIOHUIL.

Vile and dissolute creatures. — Po3snychi
HUYi Mep30MHUKU.

Come here boy. — I0u 0o nac, necuky.

Come on, you filthy, slimy, mangy character!
— [lepebupaii nanamu, codauropo droxacmuil.



Such transformations turn out to be entirely
appropriate for revealing the semantic content
of the phrase. A shining example is a transla-
tion where a humorous effect is created via the
use of tautology: Because the finding of this,
finds you incapacitorially finding and/or locat-
ing in your discovering the detecting of a way to
save your dolly belle ol’ what’s her face. — bo
3HAUOEeHHs 1020 3Hal0e MOOi He3HAXO0OHCeHUl

WIAX [ CROCIO 3HAXOOMCEHHS NOPAMYHKY MEOET

He3Hau0eHol 110001 20myOKuU.

Finding equivalents is a strategy that involves
searching for Ukrainian counterparts to original
phraseological units or connotative lexemes. We
will provide examples of phraseological units
for which stable Ukrainian expressions have
been selected (by phraseological units, we refer
to both proverbs and sayings, as well as fixed
phrases):

A short drop and a sudden stop. — Muno
I Momys3Ka.

Mary, Mother of God. — Mamip boaxca.

1 must speak my mind. — 1 mywy ¢iokpumu
eam cepue.

We 're square. — Mu keumu.

Right about face. — Kpyeom.

Present arms. — Ha xapayn.

Really bleak. — IIpotimae 0o Kicmok.

Mother's love. — Mamuyio piona.

In the examples provided, semantic equiva-
lents were selected for the phraseological units
appropriate for the characters’ dialogues. Conno-
tatively marked lexemes are also rendered using
Ukrainian equivalents:

Ghastly weather. — [Ipenocana nozooa.

I intend to commandeer a ship, pick up
a crew in Tortuga, rape, pillage and other-
wise pilfer my black weasely guts out. —
A xouy ekcmponpitoeamu xopabenv, Habpamu
Ha Topmysi komanoy, i 3 Herw epadysamu 6Cix
i 6ce, NOKU He OCMOoZUOHe.

Out of my way, scum! — 3 oopoeu, naono!

We know you’re here, poppet. — Kpane, mu
3HAEMO WO MU Mmym.

To blazes with the Code. — Jlo bica xooexc.

Blast! — Ilpoknammas!

Any idea when Jones might release said ter-
rible beastie? — A mu ne 3nacw, xonu [[oconc
BUNYCMUMb CE8010 2AOUHKY?

Stylistic neutralisation was also employed
in the work on the film [3]. Due to differences
in the structures of English and Ukrainian, the
translator cannot always preserve the stylistic
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colouring of individual elements of the origi-
nal text [4; 10]. In this case, they are forced to
resort to stylistic neutralisation, that is, instead
of an expressive expression, use a neutral one,
for example:

Does a father need an occasion to dote upon
his daughter? (phraseological unit) — bamwbxogi
nompiona Hacoda, wob 3podumu NPUEMHE
oouyi? (neutral phrase, although in this case it
would be possible to use the stylistically colored
“to indulge his daughter™).

I believe thanks are in order (phraseological
unit) — Hanesno, s maro nooakysamu (neutral
phrase).

Sticks and stones, love (English children’s
rhyme, which is used as protection against
insults and verbal abuse). — Cama maxa (less
emotionally coloured).

And she’ll go, without a fuss. — I nioe muxo.

I’'m terribly sorry. — Bubauaiime.

Another technique the translator uses is stylis-
tic compensation. When a lofty stylistic nuance
is lost in the translated text, the translator com-
pensates by using a stylistically marked word or
phrase in the following text. In other words, cer-
tain elements of the original content are repro-
duced in the translated text in various ways to
mitigate semantic or stylistic loss and achieve a
similar emotional and expressive effect.

But you have heard of me (neutral phrase). —
Ane oc uye maxku (stylistically coloured phrase).

You seem familiar (literal translation — “you
seem familiar”). — 3naitoma nuka (more natu-
ral and idiomatic).

Come on (“let’s go”). — I[lepebupaii nanamu
(more energetic and informal).

There are a lot of long words there. — [[ysce
goice ye Kyuepsieo.

Not without my effects. — /Jlaii manamku
3abepy.

Hadn't been thought about, heard he was
dead. — Yys, 6in 300x.

Some elements of modern youth slang were
used in the characters’ speech. A high-quality
reproduction of oral dialogic speech in Ukrain-
ian translations contributes to the popularisation
of native forms of spoken language, which is
successfully carried out by translators of foreign
film production, gifted with a linguistic flair [4;
6]: And to what do I owe the pleasure of your
carbuncle? — A nawo mu oye ctoou npunoe3?

“Carbuncle” is a cluster of boils caused
by a bacterial infection, but as a slang term, it
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means “an unpleasant visit”. In the translation,
as we can see, not slang is used, but a connota-
tively marked lexeme “crept”. However, the lost
meaning is somewhat compensated by the trans-
lator’s use of several colloquial elements, such
as “our” and “this”.

Often, when translating, instead of normative
elements, slang units are used, which, however,
adequately convey the original meaning: You 're
not making any sense at all. — Tu max i ne 6’ixas.

I've noticed lately, the Captain seem to be
acting a bit stranger <...>. — Tu ne dymacu,
Wo Kanimau AKUUCb Mpoxu HamMaxaHum <...>.

Thus, phraseological units, expressively
coloured vocabulary, and elements of youth slang
are actively used both in the original text and in
the translated text, which ensures the expressive-
ness of statements and accuracy and gives them
a greater emotional and expressive colouring. In
addition, such linguistic means are important for
creating the images of the characters.
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The stylistic language level is the most
difficult to translate. The translation of the
original stylistic means of the film “Pirates
of the Caribbean” is adequate since finding
an equivalent is the most frequent translation
strategy in this context. In some cases, when
the original stylistic colouring is lost, the
translator compensates for it, thereby creating
stylistic equivalence.

Conclusions and directions for further
research. The translation of film texts involves
a complex interplay of linguistic, cultural, and
stylistic factors. By analysing the challenges and
strategies employed in the translation of Pirates
of the Caribbean, this study highlights the
importance of a nuanced and creative approach
to cinematic translation. Further research may
explore additional case studies, delve deeper
into specific techniques, and examine the impact
of technological advancements on cinematic
translation.
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