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Cmammio npuceiaueHo 00CAiOHCeHHIO KOMYHIKAMUBHOI MaKmuku niOKpecieHo KOPOMKO20 pedzy-
BAHHA y CBIMCHLKOMY MosaeHHi. Mamepianom 00caiodcenns UOPAHO XYOOICHIU AHSNOMOBHUU KIHOOUC-
Kypc, 3 K020 MemoooM CYYLIbHOI 6UOIPKU UOKDEeMIIeHO enizoou, V AKUX NepCcoHadici, 3aiyyeni 0o ceim-
CcoKoi beciou, nocayeo8yiomsvcs 00CAi0ACYBAHOIO MAKMUKOI. AKMYAnbHICMb NPOBeOeH s 00CAI0NCEHH
3YMOBIEHO MUM, WO BUGYEHHs cmpameii OUCAHYII08ANHS 30IUCHIOEMbCS 8 NIH2BICMUYHOMY ACNeKmI,
He y NCUXOA02TYHOMY, MAKOHC KOMYHIKAMUBHY MAKMUKY RIOKPECieHO KOPOMKO20 peazy8aHHs enepuie
00Cni0JCeHO 8 NIIH2GICMUYHOMY ACneKmi, Wo nompeobye 0invul 0emanbho2o susuents. Memoio cmammi
€ 8CMAHOBIEHHA MOBIEHHEBUX 3ACODI8 MAKMUKU NIOKPECIeHO KOPOMKO20 pPedz2y8aHHs V CBIMCbKOMY
MOBIEHHI HaA NIOCMAgi ananizy Npukiadié i3 61ACHO20 (BAKMUYHO2O MaAmepiany HA OCHOBI CYUACHO20
XYOOIUCHBO2O AH2NOMOBHO20 KIHOOUCKYpCY. Y cmammi 062080pioiombcs HAAGHI 8 NiHe8icmuyi GU3HA-
YeHHsT KOMYHIKAMUeHoOi cmpamezii ma KOMYHIKAMUSHOI MaxmuKku, sKka nionopsaoko8yeEmvCs KOMYHIKA-
muenilu cmpameeii. Jlocaiodcysany makmuky 3anponoHo8ano ionecmu 00 KOMYHIKamueHoi cmpamezii
OUCMANHYITOBAHHS, SIKA YMOJICIUBIIOE PecyNI08AHHA CMyNneHs oausbkocmi abo 8iocmani midc cniebecionu-
kamu. Cmpamezis OucCmanyilo8anus Haiexcums 00 Konine-cmpameziit nooonanus cmpecy. Komynixayis
€ CKAAOHUM Npoyecom oOMIHY iHhopmayicro ma UCMYNAE HANPYIHCEHOIO CUMYAYI€0 OJisl CNiBPO3MOBHU-
Kie. Y cmpecosux obcmasunax mogeysb iHMyimueHo sudbUpae KOMyHIKAmueHi cmpameeii i maxmuxu 0OJist
PO3MOBU, 3ANEAHCHO 810 8020 eMoyilinoco cmany. Y ceimcokii Oecidi Kopomie, 1AKOHIYHE pedsy8anHs
Ha peniiku ChiBPO3MOBHUKA € 3AXUCHOI Deaxyico Mosys Ha cmpecosy cumyayito. 3a Oanumu Hauwloi
BUOIPKU, V C8IMCLKIU PO3MOBI MAKMUKA NIOKPECIEeHO KOPOMKO20 ped2y8anis 30e0ilbl020 pedni3o8and
sanepeuysanbrumu crosamu ‘no” abo “not”, meepodocennsm “That’s right”, noemopenusim nonepeonvoi
pennixu, eueykom “Yeah!”, nenogHumu peueHHAMU, KOPOMKUMU, CIMPUMAHUMU (ppazamu, npome, 3a Npa-
suramu c8imcvKoi beciou, y8iuausUML.

Kniouosi cnosa: xomynikamusna makmuka, KOMYHIKAMUGHA cmpamezis, c8imcvka becioda, Oucmanyiio-
8aHH3, KIHOOUCKYDC, peazy8aHHs.

Bazarova Irina. Communicative tactics of emphasized short response in small talk (based on
the samples from the artistic English-language film discourse)

The article is devoted to the study of the communicative tactics of emphasized short response in small
talk. The material of the research is the artistic English-language film discourse, from which the episodes
have been singled out in which the participants of small talk use the tactics of emphasized short response.
The relevance of the research is due to the fact that the study of the distancing strategy is carried out in
the linguistic aspect, not in the psychological, also the communicative tactics of emphasized short response
was first studied in the linguistic aspect, which requires a more detailed study. The aim of the article is to
establish the speech means of the tactics of emphasized short response in small talk based on the analysis
of examples from selected data from modern English-language artistic film discourse. The article provides
linguistic definitions of communicative strategy and communicative tactics that are subordinate to
communicative strategy. The studied tactics is proposed to be attributed to the communicative strategy of
distancing, which makes it possible to regulate the degree of closeness or distance between interlocutors. The
strategy of distancing refers to coping strategies for overcoming stress. Communication is a complex process
of exchanging information and is a tense situation for interlocutors. In stressful circumstances, the speaker
intuitively chooses communicative strategies and tactics for conversation, depending on his/hers emotional
state. In a small talk, the speaker s defensive reaction to a stressful situation is a short, concise response to the
interlocutor s remarks. According to selected data, in small talk, the tactics of an emphasized short response
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is mostly implemented with the negative words “no” or “not”, the statement “That s right”, repetition of the
previous remark, the exclamation “Yeah!”, incomplete sentences, short, restrained phrases, however polite,

according to the rules of small talk.

Key words: communicative tactics, communicative strategy, small talk, distancing, film discourse, reaction.

Beryn. IlpononoBana po3Bigka crpsiMOBaHa
HAa BHMBUCHHS KOMYHIKAaTUBHOI TAaKTHKHU IiJ-
KPECJIEHO KOPOTKOTO pearyBaHHs, SKOIO MOCITY-
TOBYIOTHCSI YYaCHUKM CBITCHKOTO MOBJICHHS.
KoMyHikaTuBHI cTpaTerii 1 TaKTUKHA JOCIIKY-
I0Th YMMajo BiTuu3HsAHUX JiHreictiB (H. Biry-
HOBa, 2015, 2019, 2022 pp.; JI. BoiiTtenko, 2019,
2023 pp.; FO. Hene, 2019, 2020, 2022 pp.;
H. Kongparenko, 2020, 2022 pp.; M. Kocoselp,
2021, 2022 pp.; I. ITpuxoasko, O. IIpuxonyeHxo,
2022 p.; H. Tlepemon, 2018 p.; O. Ilerpenko,
2018 p.; JI. lIBemingze, 2021 p., Ta iHmI1).

AKTYaJbHICTh JOCITIKCHHS 3YMOBIIOETHCS
TUM, 110 KOMYHIKaTHBHA CTpaTeris IUCTaHIII-
IOBAaHHS DPO3MISIAETHCS HE Y TCHUXOJIOTTUHOMY,
a B JIIHIBICTUYHOMY AacCleKTi, KOMYHIKaTHBHa
TaKTHUKa MIJKPECICHO KOPOTKOTO pearyBaHHs
BIIEpIIE JOCIIPKEHA B JIHTBICTHYHOMY ACIEKTi
Ta nMoTpelye OB 1eTaIbHOTO BUBYCHHSI.

Merta crarri. He nperenaytoun Ha BUYepIiHe
pO3B’s3aHHS  MPOOJIEMH  CTPATErivYHOTO  ITiJI-
IPYHTSI CBITCHKOT Oeciii, MM TTOCTaBWIJIM cO01 3a
METY BCTAHOBU MOBJICHHEBI 3aCO0M TAKTHUKH ITi]I-
KPECIIEHO KOPOTKOTO pearyBaHHS Y CBITCHKOMY
MOBJICHHI, fIKi OyJM HaMu TpOaHaTi30BaHI Ha
BJIacHOMY (hakTMUHOMY Marepiayi 3 aHIJIOMOB-
HOTO XyJ0HBOTO KIHOJIUCKYPCY.

Pesyabratu. Y croigkyBaHHI Uil yCHINIHOT
KOMYHIKalii MOBII BHOMpPAIOTh BJIACHI KOMY-
HIKaTUBHI cTparerii i1 TakTUKH. SIK ciaymHo
3a3Hayae H. biryHoBa, MOBJIEHHeEBy cTpare-
0 PO3MISLAAIOTH SIK CYKYIHICTh MOBJIICHHEBUX
Ji{, CIpSIMOBAHMX Ha BUPIIIEHHS 3arajbHOTO
KOMYHIKaTHBHOTO 3aBIaHHsS MoBIS [1, c. 59].
JocmiaHuis 3ayBaxye, 110 «IOHSTTS cTpare-
rii 06a3yeTbCcsi Ha pe3yabTaTUBHOMY BIUIMBI Ha
ciyxada, TpaHcdopmarii HOro Mopemni CBITy
B OaxkaHOMY JIsi MOBI HampsiMi». [IpaBuia
KOMYHIKaTUBHOI MOBEIIHKU COILIlyMYy Ta KOMY-
HIKQTUBHI KOMIIETEHIIIT MOBISI XapaKTepHU3y-
10Th BUOpaHi B 0eci/li KOMYHIKaTUBHI CTpaTerii.
OTxe, BOHa HamoJjsrae, o MOBEIb BUKOPHC-
TOBY€ CTpaTerito Juisl peanizaiii BU3HAYEHOT
KoMyHikaTuBHOI Metu [2, c. 225]. O. Cemnisa-
HOBAa BBa)Xa€ KOMYHIKAaTHBHY TaKTHKY CIIOCO-
O0oM peanizanii 1HTEHUIHHOI MNpPOrpaMu JAMC-
Kypcy, HIAMOPSIKOBAHHUM  KOMYHIKaTHBHIHN
cTparerii, IKUil Mae TUHAMIYHUN XapakTep AJIs

3a0e3MeUeHHs] OMEepaTHBHOTO pearyBaHHS Ha
cutyarniro [3, c. 270].

KomyHikaitist — 11e CKJIaHUIN MTPOIIEC, Y PE3YITb-
Tari SIKOTO MK CHIBPO3MOBHUKAMH BiJIOyBa€THCS
oOMiH 1H(MOpPMAITIEID, EMOLISIMHA, TOYYTTIMHU.
CeiTchka Oecija BU3HAYAETHhCS SK JIETKa, YBI-
YJIMBa pO3MOBA HAa HEBUMYIIIEHI TEMU MK HE3Ha-
oMumu abo mano3HaioMumu mroasMu. CiMeitHi
0OCTaBHHHU, OTOYEHHS, MOTO0fa, HOBHHH, OKpeMi
po0OYi MOMEHTH JOCHUTh YacTO BIUTUBAIOTH Ha
JTYMKH, TIOBEIIHKY Ta HAcTpiil JIIOAMHU, OTXKE,
KOMYHIKaTHBHI CTparerii Ta TAKTUKK OECiM Jac-
TiIIIC MOBEIb BHUOWpae 1HTYITHMBHO. [HOmI crmiB-
PO3MOBHHK HE MIATPUMYE PO3MOBY, HE Hae Ha
KOHTAaKT, HE MIAXOIUTIOE TeMy, HE BEIe pO3IMo-
Bifb. 3a TBep/pkeHHs M . KotoBoi, morpumMaHHs
KOMYHIKaTUBHOI BiZICTaHi 200 MPUITUHEHHS KOMY-
HIKaTUBHOI B3a€MOJIi MIX CIIBPO3MOBHHKAMH
€ KOMYHIKaTMBHOIO HACTaHOBOIO ISl CTpaTerii
nucTaHmiroBanHs [4, ¢. 17]. Y cydacHuX mcuxo-
JoriyHux npocnimkeHHsx Haykoii (C. I'paGos-
ceka, 2010 p.; B. Ilpeaxo, 2022 p.; H. Xa3parona,
J. Mamnimon, A. Omiiinuk, 2023 p.) BiIHOCATBH
CTpATeTil0 JUCTAHIIIOBAaHHS JI0 KOIIHT-CTPaTeTii
MOI0JIaHHS JIIOANHOKO cTpecy. Ha mymky H. I'ypu-
HOT, CTpaTerisi TUCTAHIIFOBAHHS € OJTHIEIO 3 OCHO-
BHHUX cTparerii OputaHiis [5, c. 163]. 3a moro-
MOTOI0 CTpaTerii TUCTAHIIIOBAHHS PETYIIIOEThHCS
CTYMIHb BiAJAICHOCTI ¥ OJIN3BKOCTI CIIIBPO3MOB-
HUKIB, HAJIA€THCSI MOXIJIUBICTH CTABUTH TIEPETIOHH
JUTSL 3aXUCTY CBO€ET Teputopii [5, c. 163]. Otxe,
JOCTIIHUKY HAaIoJISAraloTh HAa TOMY, 1110 «cTpare-
sl TUCTaHIIIOBaHHS mependadae 3yCHUUIs 1HIU-
BiZla, COpsSMOBaHI Ha BIJOKpEMIICHHs cele Bij
TPYIAHOIIIIB, YHUKHEHHS yMOK TPO Herapasim»
[6, c. 192]. Tomy cBiTCBKa Oeciia MOXKeE SIK CKOPO-
TUTH JUCTAHINIO Ta 30IM3UTH KOMYHIKAHTIB, TaK
1 CTBOPUTH KOMYHIKaTUBHY JTUCTAHLIIO MK HUMU
[7,c.233].

VY ubpomy AOCTiIKEHH]1 30CepeMO yBary Ha
makmuyi nioKpecieHo KOPOMKO20 peacy8aHHs,
SKy TPOIOHYEMO BIJIHECTH O KOMYHIKaTMBHOT
cTparerii aucTaHUiloBaHHS. bynb-sika Komy-
HIKAIlisI BBAXAETHCS CTPECOBOIO CHUTYAIIIETO.
M. Temte Harosornye, mo Omip € MPUPOTHOIO
peaKIli€ro, a OCKUIBKH Jiajor 4acTo IPOBOKYE
CTPECOBI CUTYallii, TO OMip y /11aj031 € HOpMaJb-
HOtO peakuiero [8, c. 93]. JlocmiaHuis BBaxae,
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oo omip Moke HaOyBaTH pi3HHX (opm 1 mpo-
SBIISITUCH 13 PI3HOIO 1HTEHCHBHICTIO [&, c. 72].
OTxe, y KOXKHOT JIIOIMHU CBOsI PEAKIIisl Ha CTPEC.
Tun peakii Moke OyTH 3aXUCHHIA a00 arpecuB-
Hui [9, c. 24].

VYBa)kaeMO maxkmuky RniOKpecieno Kopom-
K020 peazyéanna 3aXVCHUM THUIIOM peakiii
MOBIIS Ha HeOa)KaHy TeMy YU MUTaHHS a0o CIpo-
0010 YHUKHYTH MOAAIBIIOI KOMYHIKAIIil 31 CIiB-
pPO3MOBHHUKOM. OTXe, 3a JTOTIOMOTOI0 TAaKTHKHU
MiJKPECIICHO KOPOTKOTO pearyBaHHS MOBEIb
JNEMOHCTPY€E CBO€ HeOakaHHS MiITPUMYBaTH
TeMy po3MOBHM ab0 B3araji CBITCBKY Oecimy,
POTE OJHHM 3 OCHOBHHMX KPHUTEPIiB CBITCHKOI
Oeciii € BBIWIMBICTh, TOMY BIANOBiAI MalOTh
OyTH TaKTOBHUMH Ta MIAHOOIWBUMHU.

[TpoimocTpyeMO  BHIECKa3zaHEe  €Mi3070M
3 KiHOCTpluku “‘Bridget Joness Diary”. Matn
bpimxkutr HamaraeTbcs  Harajatd  bpimkut

1 Mapky, 1110 BOHM B)KE€ 3HAWOMi 3 JUTHUHCTBA,
are Mapk He Mae HaMip TiATPUMYBATH PO3MOBY
1 BIIMIOB1/1a€ 3 YBIWIMBICTIO, IK IPUHHSATO Y CBIT-
CBKiif Oeciji, alne Cyxo, HeeMOIIITHO, KOPOTKHMH
dpazamMu 3 Y)KHBAHHSIM 3alepedyBabHUX CIIiB
No, not:

MOTHER: Mark! Here she is! You remember
Bridget? She used to run round your lawn with
no clothes on. Remember?

MARK: No. Not as such.

BRIDGET: Can I tempt you with a gherkin?

MARK: No, thanks [10, 03:40-04:29].

HaBenemo HacTymHuii mpuKiIajg i3 IBOTO K
¢ineMy. Ha Bewipmi Bpimxut 3ycrpivae cBoro
Js7IbKa, TOPYY 13 HUM BOHA IMOYYBa€ cede HEKOM-
¢dopTHO, 00 HOrOo MUTAHHS HEIOPEYHi, BOHA HE
X0u€ Ha HHUX BIAMOBIIATH, TOMY Ii BiIMOBiAl
BBIWINBI, aJpKE TOTO MOTPeOy€e €THUKET CBITCHKOI
Oeciam, ajge cTpuMaHi, KOPOTKi, 0e3 moIpoOullb,
HEPO3TOPHYTI:

GEOFFREY ALCONBURY: Here she is. My
little Bridget!

BRIDGET: Hello, Uncle Geoffrey.

GEOFFREY ALCONBURY: Got a drink?
No? Come on then, I could do with a fill-up. So
<...> not married yet, eh, Bridget? How's your
love life?

BRIDGET: Super, thanks Uncle G [10,
02:15-02:25].

Posmisinemo mpuknaz i3 kiHocTpiuku “Not-
ting Hill”, y sixomy AHHA HaMmaraerbcs Mif-
TPUMYBATH CBITCBKY O€CifTy, ajleé «CTaBUTh KOp-
JIOHW», CTPUMAHO Ta HEOXOuYe BIJIMOBIIAE Ha
3anuTaHHs bepHi. AHHA BXXMBAa€ KOPOTKi, JIAKO-
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HIYHI, HEPO3TOPHYTI BIAMOBIi/I, 1HOAI HETMOBHI
pEUYCHHS:

BERNIE: So, tell me Anna — what do you do?

ANNA: ’m an actress.

BERNIE: Splendid. I'm actually in the stock-
market, so not really similar fields, though I have
done some amateur stuff — P.G. Wodehouse, you
know — farce, all that. “Ooh — careful there,
vicar”. Always imagined it’s a pretty tough job,
though, acting. I mean the wages are a scandal,
aren t they?

ANNA: Well, they can be.

BERNIE: I see friends from university —
clever chaps — been in the business longer than
you — they’re scraping by on seven, eight thou-
sand a year. Its no life. What sort of acting do
you do?

ANNA: Films mainly.

BERNIE: Oh, splendid. Well done. How's the
pay in movies? I mean, last film you did, what
did you get paid?

ANNA:  Fifteen
37:30-38:30].

B inmomy enizoni Makc 3Haiiomuts Teccy
31 cBoer ApyxkuHo bemnoro. Tecca BuMOBISIE
HETAaKTOBHY peruliky. Y Biamosimi bemmu crmo-
CTEepiraeMo peaji3alilo TaKTUKU IMiJKPECIECHO
KOPOTKOTO pearyBaHHs 3a JOINOMOIOI0 KOpOT-
KOTO, CTPUMAHOTO TBepkeHHs Thats right, sk
3aXMCHOI PeaKIii:

MAX: Tessa — this is Bella my wife.

TESSA: Oh, hello, you’re in a wheelchair.

BELLA: That’s right [11, 1:02:00-1:03:00].

VY HactynHoMy mnpukiani i3 cepiany ‘“‘The
Madness” rtonoBuuii repoit, Mynci [eHni-
€JIC, 3HAMEHHTICTE 13 TelleOaueHHs, BUDKIKAC
3 MiCTa B KOTE/K, 11100 Ha caMOT1 HOIpaItOBaTH
HaJl CBOIM POMAaHOM, aJjie 3yCTpivae cycizia, sKui
po3mounHae o6eciay. Y JaHOMY pasi TaKTHKa ITiJI-
KPECJIEHO KOPOTKOTO pearyBaHHs 3I1HCHIOETHCS
TaKUMH 3aco0aMu, K Y)KMUBaHHS BUTYKa Yeah!,
MOBTOPEHHS, @ TaKOX 3allepeuyBaJIbHOTO CJIOBa
No:

NEIGHBOR: Hey, there! You're my new
neighbor?

MUNCIE: Uh, yeah <...> for a couple of
weeks.

NEIGHBOR: Cool.

MUNCIE: Yeah.

NEIGHBOR: First, I saw the Rover I thought
that were some city boys looking come here to
arise hell.

MUNCIE: Uh, no, no, it’s just me.

million dollars [11,
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NEIGHBOR: You look familiar. You on TV?

MUNCIE: Sometimes.

NEIGHBOR: Wait, CNN?

MUNCIE: Yeah.

NEIGHBOR: O, man! You got opinions.

MUNCIE: That’s what they pay us for.

NEIGHBOR: Oh, damn! A celebrity in our
midst.

MUNCIE: I’m trying to get away of all that,
if you know what I mean.

NEIGHBOR: I get it. Believe me. Well, if
you need anything — just knock. I'm pretty well
stocked up, so <...>

MUNCIE: I apricate that.

NEIGHBOR: Okay, then.

MUNCIE: Okay, then [12,09:17-10:14].

[{ikaBuM BHSIBIISIETHCS 1 T€, IO TICISI KOPOT-
KX BIANOBiAEH, hpasoro ['m trying to get away

Jlitreparypa:
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of all that, if you know what I mean MyHci
HaBITh MOSICHIOE CYCiay, 10 HE X04€ MPOIOBKY-
BaTH PO3MOBY 1 IpUBEpTATH Oarato yBaru.

BucnoBku. OTXe, BITHOCUMO TaKTHKY Iif-
KPECJIEHO KOPOTKOTO pearyBaHHS IO CTparterii
JUCTAHIIIIOBAaHHS, SIKa HaJa€ MOXJIUBICTh pery-
JIIOBATH CTYIIHB JUCTaHIII a00 30JMKESHHS MK
CIIBPO3MOBHHMKAMU. 3a JaHUMH HaIIO1 BUOIPKH,
B AHIJIHCBKOMY XyIOXHBOMY KIHOAHUCKYpCI
TaKTHKa MIJKPECICHO KOPOTKOTO pearyBaHHs
PO3KPUBAETBCA 3a JIOMIOMOTOI0 BHUTYKY Yeah!,
MOBTOPEHHS TOTIEPEIHBOI PEIUTiKM, a TaKoXK
3arepevyBalIbHOTO ciioBa No, TBepKeHHs That s
right, TIOBTOPEHHSIM TIONEPEAHBOT PEIUIIKH Ta
HETOBHUX peUYeHb. 3a3BUYAll BIAMOBIII BBIWINBI,
3 JOTPUMAHHSM ETHUKETHHX MPaBUI CBITCHKOT
Oeciau, ane CTpUMaHi, KOPOTKi, HEPO3TOPHYTI,
94acTO HEEMOIIiIHi.
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