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IIpeocmasnena poboma npucesuena 00CIiONCEHHIO KOPETAYIIHUX 36 S3KI8 MIJIC 8epOATbHUMU 3ACO0AMU KOOY-
sanns crooicenty pomary Horcetin Ocmin «l opoicmes ma ynepeooicents» 6 a8mopcuKill 6epcii ma 1io2o 8i0oopadicen-
HAM 3acobamu Kino. Poman «I opdicms ma ynepedacenusy /ic. Ocmin (1797) 6y6 nanucanuii 225 pokie momy.
Bin npotiwos sicim kinoaoanmayi: y 1938, 1940, 1952, 1958, 1967, 1980, 1995 i 2005 pp. i nocuyicus ocHogoio
ons cyuacro2o ucinouozo povany X. @indine «lljooennux bpioocem [oconcy. Matixce npomseom yciei icmopii
KiHemamozpagha i domenep cepeo MUCMeYMBO3HABYIB, 30KpeMa KIHO3HABYIB, UUPOKO NOUUPEHa MOYKA 30pY, W0
EeKpaMizayis € COEPIOHUM «NEPEKNA0oOMY I3 MOBU Jimepamypu Mosolo Kito. IIposedenuti ananiz yboco sasuwa oac
3MO2Y NPUNYCMUMU, Wo eKpauizayis 0y0b-saKo20 TimepamypHo2o meopy € HO8UM BUOOM XYOOHCHbOL MEOPHOCHII,
akuti suHux y XX cm. i nompebye 61acHo2o0 0emanbHo2o 00cnioxcenns. Expanizayia nimepamyprnozo meopy sk
0cobnuUBULL 81168 CNEYUGDIUHUX MIJNCIEKCOBUX 38 SI3KI6 € JHCAHPOM, WO 3HAXOOUMbCS Y YeHmPI yeazu (axieyie piz-
HUX eay3ell. KVbypono2ie, KiHO3HABYIE, 4 MAKOIC TIMepamypo3Hasyis, OCKIIbKU € OOHUM 13 NPULiomie peyenyii
sepoanvroeo mexcmy. OCcHO8HA Mema pobomu — YCMaHosumu 8epoaibti ma HeeepoaIbHi 8IOMIHHOCMI 8 OP2aHi-
3ayii’ Xy00oicHbol pobomu agmopa ma Gi3yanbHo2o pady i eepdoanvhux nociioognocmetl ginomy. Ilpedcmasnene
oocnidoicenns bazyemocs Ha pemenvhomy susuenni 30 xeunun @itomy, wo dopienioe 15 pozoinam pomany. Aemop
NOKA3YE, WO 3aMIHA A8MOPCLKO20 MEKCHy MAMOHKOM ) KIHO8epCii, 3 00H020 DOKY, a MAKoX’C HAONUINCEHHS nep-
coHaxcnozo dianozy XIX cm. 00 cyuacHo2o poamMo8HO20 CIUWIIO — 3 THUI020, CHPUAE KPAUWOMY CHPULIHAMMIO 2Ji-
oauem crodcemy pomMaHy ti MOOEpPHI3Ye KAacUu4Hull meip 3azanom. Taxum uuHom, OmoueHHs 2epoi8 8uenadde K
POMAHMUYHA HOCMATL2IS 30 MUHYIIUM, @ CAMI 2epoi Cmaioms ONU3bKUMU MA 3PO3YMITUMU 2TA0AYEEI.

Kniouosi cnosa: xopenayii, Kino, ekpauizayis, xy00dicHs MEOpHicmb, 6epOAIbHI MA He@epOANbHI GIOMIH-
HOCMI, NePCOHANCHUIL 0102, CIOXHCEN POMAH).

Repushevska Iryna. Lingual peculiarities of the film adaptation (2005) of the novel by J. Austin
“Pride and Prejudice”

The presented work focuses on the study of correlations existing between the verbal means of encoding the plot
of Jane Austen’s novel “Pride and Prejudice” in the authors version and as it is reflected by the means of film.
The novel “Pride and Prejudice” by J. Austen (1797) was written 225 years ago. It went through eight cinema
adaptations: in 1938, 1940, 1952, 1958, 1967, 1980, 1995 and 2005, and served as the basis for the modern
women § novel by H. Fielding “Bridget Jones's Diary”. Throughout almost the entire history of cinema and up to
the present time, among art critics and, in particular, film critics, there has been widely spread a point of view that
the screen adaptation is a kind of «translation» from the language of literature into the language of cinema. The
carried out analysis of this phenomenon makes it possible to assume that the screen adaptation of any literary work
is a new type of artistic creation that appeared in the 20th century and requires its own detailed research. Screen
adaptation of a literary work as a special manifestation of specific intertextual rvelations is a genre that is in the
focus of attention of specialists in various fields — cultural experts, film experts, as well as literary experts, since it
is one of the methods of reception of a verbal text. The main objective of this work is to establish verbal and non-
verbal differences in the organization of the author s artistic work and the visual series and verbal sequences of the
film. The presented research is based on the close study of 30 minutes of the film, which is equal to 15 chapters of
the novel. The author shows that replacing the author s text with a picture in the film version, on the one hand, as
well as bringing the characters dialogue of the 19th century closer to the modern conversational style, on the other
hand, contributes to the audience's better perception of the story plot of the novel and modernizes the classical work
in general. This way the characters’ surrounding looks like romantic nostalgia for the past, while the characters
themselves become close and understandable to the audience.

Key words: correlations, film, screen adaptation, artistic creation, verbal and non-verbal differences,
characters dialogue, story plot.
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Beryn. IlpencraBnena pobora (okycyerscs
Ha JIOCIIJIKEHHI KOpendiii 3aco0iB KOTyBaHHS
¢dabynmun pomany Jlxeitn Octin «lopaicth Ta
yIepeKeHHsD» B aBTOPCBHKINA Bepcii Ta 3aco-
O6amu kiHo. Poman «lopaicTe Ta ynepemKeHHs
Jx. Octin (1797) OyB Hamucanuii 225 pokiB
ToMy. BiH npoiimoB Bicim ekpanizaiii: y 1938,
1940, 1952, 1958, 1967, 1980, 1995 Ta 2005 pp.
1 CITyTryBaB OCHOBOIO CTBOPEHHS Cy4aCHOTO KiHO-
yoro pomany X. @ingiar «logennuk bpimker
JlxoHe». Hailikpalli akTOpKU CBITY MpIsid 3HS-
THCS B POJIi TojIOBHOI repoiHi Emizaber beH-
HET, 5IKa, 3a CJIOBaMH IHIIOIO MEpCOHaXa, JieAl
daHHi, aJIeKO HEe KpacyHsl 1 Ma€ MOraHi MaHEpH.
CpOrosiHi TBOPH JITEPATOPKU KOPUCTYIOTHCS
BEJIMYE3HOIO0 TOMYJSPHICTIO: iX HEOTHOPAa30BO
NepeBUIaBaIH, MEPEKIIaJall IHIIMMA MOBaMH,
IHCUEHI3yBaJIM, €KpaHi3yBajd, 3a MOTHBAMH
POMaHIB CTBOPIOBAJIN «CIKBEJIN» — MPOJOBKEHHS
1 «pandiku» — aMaTOpchbKi HacHixyBaHHs. TBOp-
YiCTh MUCHbMEHHHMIII BUKJIMKAE 3HAUHUN IHTEPEC
y niteparypo3HaBiiB XX — nmoyarky XXI ct.

[Tpotarom Maibke Bciei icTopii KiHO 1 ax
JIOTeTep cepell MUCTEITBO3HABIIB 1, 30KpeMa,
KIHO3HABIIIB IMPOKO TMOIIMPEHOI Oyina TOouKa
30py, IO EKpaHi3allii € CBOEPITHHHA «Iepe-
KJIa1» 13 MOBH JIITEpPaTypu MOBOIO KiHO. OfHaK
aHaJi3 1bOro (peHOMEHa YMOKIIMBIIIOE CKOpIlle
NPUITYCTUTH, IO €KpaHi3alis JiTepaTypHUX
TBOPIB — II¢ HOBHU BHJ XYJIOKHBOI TBOPYOCTI,
AKUW HapoauBcsa y XX CT. 1 BUMarae Ie CBOro
PETENBHOTO JTOCIIKEHHS.

BuBuenHs1 mpouecy Ta pe3ynsrary ekpasiza-
1i1 CBOEYACHO TaKOXk 1 TOMY, 1110 Y TBOPI MMHYJO1
eMOXH 3 IMOIVISTy CyYacHOCTI, BUIBHO YU MHMO-
BOJII peajii3yloud HOBI €CTETWYHI KpuTepii, ime-
oJIOT1i, Cy4acHI TOTISAM Ha JIIOAUHY, 3HAWIILIN
BiJJOOpakeHHs1 Oararo sBUII 1 OOKIB Cy4acHOi
KynsTypu. bBynb-sika cydacHa ekpaHizarlis Kiia-
CHYHOI JITEpaTypHOi CHAALUIMHU SBJIsSE€ COO00I0
crienuQiuHy 1HTEPIPEeTalilo CYCHUIBCTBO TOLIO.
JlireparypHa ekpaHi3aiisi K OCOOJUBHI IpPOSB
IHTEPTEKCTYaJIbHUX BITHOCHH € KaHPOM, 1110 3Ha-
XOIUTbCA Y OKyci yBaru (axiBLiB pi3HUX Taly-
3€i: KyJIbTYpOJIOTIB, KIHO3HABIIIB, & TaKOX JIiTe-
paTrypo3HaBIIiB, OCKUIBKH HAETHCS TPO OIWH 31
croco0iB pereniiii BepOabHOTO TEKCTY. Sk mpa-
BUJIO, AOCIIIKEHHS €KpaHi3ailiii MatoTh KoMIapa-
TUBICTCHKHUI XapakTep, y HEHTpi OLIBIIOCTI pooiT
3HAXOMUTHCS TAKUH BHJ IHTEPTEKCTYAIbHOTO
3B’SI3KY, SIK CHIBBIAHOILEHHS MDX JITEpaTypHUM
Joxepenom Ta dinbMoM. [IpoTe y BimoMux aBTOpy
poboTax He HAeTbCs Hi MpOo 3aco0HM CyOmiMartii

Modern Philology, 2, 2024

aBTOPCHKOTO TEKCTY BI3yaJIbHUM PSIOM (iIbMY,
Hi TIPO NUISIXU HAOIMKEHHS KJIACUYHOTO TBOPY,
mo nparyerscsi XVIII cT., 10 cydacHoro misjgaya
[1,c.237;2;3,c.10; 4, c. 14].

Axkmyanonicmo IAHOT'O OCIIIKEHHS
MOB’s3aHa 3 MOIIUPEHOI0 3aI[iKABJICHICTIO JIIHT-
BICTIB y MOJIKOJIOBUX 3ac00ax TMOBiIOMIICHHS,
B3a€MOJII1 JIiTEpaTypu 1 KIHO Y MpoOIeci eKpaHi-
3aI1ii, B 0COOIMBOCTAX BEpOAIBHUX BiJIMIHHOC-
Tel opraHizaiii 11aJoTy IepCOHaXiB Ta BiIA3ep-
KaJICHH1 aBTOPCHKOTO HapaTUBY 3aC00aMHU KiHO.

Marepiaau Tta Meron. 00’ckmom n0CIHi-
JUKEHHsI € Tpollec 1 pe3ynbTaT eKpaHi3a-
uii pomany Jlxeiin Octin «lopaicte Ta
yIepeHKEHHS.

Ilpeomem  nOCHIIKEHHST — TIEPCOHAXHI
pEeTUTiKK TepoiB Ta aBTOPCHKHI HAPATUB POMaHy
(1813) Ta dimemy (2005).

Memoto po6omu € BCTaHOBIICHHS BepOalib-
HUX Ta HeBepOaJbHUX BIIMIHHOCTEH B OpraHiza-
il aBTOPCHKOTO XY/IOKHBOTO TBOPY Ta Bi3yallb-
HOTO 1 BepOaIbHOTO PSAAY KIHOCTPIUKH.

CboroziHi TBOpH JITEPATOPKH KOPUCTYIOTHCS
BEJIMYE3HOI0 MOMYJISPHICTIO: IX HEOJHOPA30BO
NepeBuIaBaliy, MepeKiafaiy 1HIIMMH MOBaMH,
IHCIIEHI3yBaJlM, €KpaHi3yBald, 3a MOTHBAMH
POMaHIB CTBOPIOBAIH «CIKBEIIN» — MPOTOBKEHHS
1 «(angikm» — amaropcbki HacaixyBaHHs. TBOp-
YiCTh MUCHMCHHHMII BUKJIMKAE 3HAUHUH IHTEpEC
y miteparypo3HaBiiB XX — moyarky XXI cT.
[5, c. 621].

Mamepianom Hamoro NOCTIKEHHS CIYTye
HalicydacHima ekpanizauis 2005 p. Opuran-
ceKoro pexxucepa Jlxxo Paiita. Y mpoueci goci-
JDKeHHsT aHamizyBaymcs 30 XBWIMH (QUTEMY, 110
nopiBHIOE 15 mnaBam pomany. Takum YHHOM,
MPOTATOM KOPOTKOTO YacOBOTO TepPMiHY (iib-
MOBa BEpCis 3MOIJIa OXOMHUTH JOBOJ BEJIUKHUI
o0csr noxiii.

VY po6oTi 3anporoHOBaHA KOMNIEKCHA MEMO-
OuKa JIIHTBAJIBHOTO aHaNi3y (pakTUYHOTO Mare-
piany. CuHTE3 3arajJbHUX JIOTiKO-(i10CO(ChKIX
3acaj Ta CIEMAJIbHUX JIHTBICTUYHUX METOIB
JOCIIIJDKEHHS, a TaKOK ONEpTS Ha aHTPOIOLEH-
TPUUHY Mapajurmy, NpURHATY B Cy4acHUX (iyo-
JoriyHux gociimkeHHsX. Cepen JOMIHYIOUHX
MIIXOIB 10 aHAII3y MaTepiairy 3a3HaYuMO KOH-
TEKCTyaJbHO-1HTEpIIPETALlIiHUI Ta KOoMIapa-
TUBHUUN METOIU.

PesyabraTtu. Binkpurrts TBopuoi cmaj-
IMHA TUchMeHHUI moyarky XIX cT. BimOy-
nocst y XX cr. [lepmoro mpo ocoOmuBOCTI 11
TBOPUOTO MeToay Hamucana Bipmxunis Bynbd.
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Came BOHa IOKa3ajla HOBATOPCTBO 1 3HAYEHHS
tBOopuocTi [Dx. Octin ans miteparypu XX CT.:
«/Ixeitn Octin € MalicTpoM Habararo rMOINX
€MOLiH, aH1XK Ti, sIKi TPOSABIISIIOTHCS HA MIOBEPXHI
TekcTy. Te, 110 BOHa MPOTOHYE, HION APIOHUII,
sIKa MICTUTh y cO01 IIOCh Take, 110 37aTHE PO3-
HIMPIOBATHUCS B ysIBl yuTaya Ta HaOyBaTH YyTTeE-
BOi OUHM. JKUTTEBI cUTyarlii, sIKI BUAIOTHCS
TPUBIAUIBHUMH, (PAKTUYHO ICHYIOTH 11032 YacOM,
1 e BKe crpasa CLCHAPHCTA Ta PEKUCEPa, 5K
3poOUTH [iaNord repoiB 3po3yMiTuMH Cydac-
HOoMy msinady». «lopaicts 1 YIEPE/LKEHHS
(aurn. Pride and Prejudice) — onuu 13 HaliKpa-
mux pomaiB JlxeitH OctiH, OmyOJIiKOBaHHMA
y 1813 p., sskuii 1a€ KapTUHY KUTTS JPiOHOTO
aHINIMCHKOTO NIBOpsIHCTBAa Ha moyarky XIX cr.
1 BOIHOYAC € «TIPaJiayceM» yCiX )KIHOYUX poMa-
HIB, KOJIU-HEOY/Ib HAITMCAHUX.

Croker pomany JDxeitH OCTiH HECKJIaTHUA.
IlenTpanbHa TemMa — nuT00. SIK MpaBuio, y TBO-
pax BiIOyBA€ThCS JICKIIbKA ILTIOOIB, HATPHKIAL
y pomani «lopxicTe 1 ynepemKkeHHs» — YOTUPH
ofpykeHHs. Tema LBOro pomaHy 3aJaHa BXKe
B TEpUIOMYy peueHHi: «lt is a truth universally
acknowledged, that a single man in possession of a
good fortune, must be in want of a wife» [6, c. 34].

Expanizaris JITepaTypHO-XyI0KHBOTO
TBOPY — Lie PEXKHCEPChKa BEPCis MPOYMTAHHS,
e «EKpaHHO-KHW)XKOBHH MeTaHpOCTlp, ne
TMPECTABICHO Oe3mid KOMyHlKaI_III/IHI/IX niajo-
rivHuX cTpykryp. Lleil HOBHI mpocTip Moxke
PO3IIMPIOBATH MOMKIMBOCTI JIOAMHK B IUIaHI
PO3YMIHHs CIPaBKHBOIO 3MICTy TBOpY, SKILIO
BiH HE OOMEXKYEThCSI OJHUM JDKEpPEJIoM, aje
MOJKE 1 3BY)KYBAaTH CMUCIIOBI KOPAOHH, SIKITO BiH
OOMEXY€eTbCS TOTOBUMHM IHTEpIIpETALllTHUMHU
dbopmamu» [7, c. 34]. Ockinbku KiHEMaTorpa-
(i TOCTIHHO PO3BUBAETHCS, Oyiau chopMOBaHi
pi3HI Teopii mpo Te, K 3pOOUTH TiIHY ajarnTa-
miro. Jeski JOCIITHUKN BBaXKAIOTh, 110 3aBASKH
azanTaiii KHUra «pyHHY€EThCS»; 1HII1 TOBOPSTH,
mo GiabM, 1yxe ONU3bKUHA 10 OpHUriHaly, BUXO-
JUTh Jy’Ke MIIsIBUM [8, ¢. 28; 9, c. 30].

B ocranniii expanizauii pomany [xeitn Octin
pexwucep Jxo Paift mpunHocuTh OinblI peaic-
TUYHHUM 1 HETPAIUIIIHHUHN MOV HA POMaH, aH1kK
Horo nmonepeaHuKU. 3aMicTh TOro 1100 i1eanisy-
BatH XIX cT. AHIIIT 1 TpUMaTH OTO B paMKaXx 3BH-
YailHMX MaJIbOBHUYUX TPaJuIlii, PallT 3axoruiroe
Ta i/1eaaizye eKOHOMIYHI TPYTHOIII 1 COIiajabHi
KOHBEHLII. [3 meproro 10 OCTaHHBOIO KaJpy
DIggaql BTATHYTI Y JKUTTA ciM’i benner depes
ixuro nouky Emisaber, siky sirpana Kipa Haiirii.
Mo PalT BUKOPHCTOBYE paKypcu 1 ¢inbMmorpa-
¢iro, mobd po3nosicTu ictopiro koxaHHs [lapci
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(Metpro Makdenben) ta Enizaber. Bin gae Ham
ICTOpIl0, 3aHYpEHY y POMaHTUYHHX EIIEMEHTaXx,
110 3A€THCS TPOXU JUBHUM, ajpke JxeitH OcTiH
HE CIpHUiiMana MOHATTS «s», 10 OylIo Xapakrep-
HOIO O3HAaKoOI pomaHTH3My. Hampukian, y mep-
momy Kazapi Emizaber nopororo noaomy 4uTae
KHUTY miJ Ha3Boro «llepiri BpaxkeHHs», 1110 BBa-
KAETHCS TICPBHHHOIO Ha3BOIO poMaHy «lopmicTh
1 ynepemkeHHs». [HmmMmu cioBamu, Emizaber
yuTae «cBor ictopiton. @inem 2005 p. 30cepen-
JKCHH, TOMIOBHMM YHHOM, Ha eMOLfHOMY CTaHi
Eniza6er benner, 1i fopocimanHi, NpOnoHy04H
IAa4aM 3HaqHOIO MlpOIO JIAKOHIYHY PO3IOBi/Ib,
30Cepe/DKeHy Ha TepoiHi. [Hakire kaxy4u, GpiibM
POMOHY€E PO3MOBINb NP0 MONOAY JIBINHY Ha
MOpO3i CTAHOBJICHHS JIOPOCIIO0 KIHKOIO, KOTpa
3aKOXYETBCS, — T€Ma, SIKa 3aBXKIU € aKTyaJbHOIO
1 [IKaBOIO IVIA1adaM.

VY crarTi, NpUCBAYEHIA TMEPEeBaXKHO MpoOIIe-
MaM CyOTHTpyBaHHs, XeHpik [oTTini0 Ha3BaB
YOTUPU KaHaJM, 32 SKUMHU B KIHOTBOpaX MOXKe
OyTH mepenaHa iH(bopMaui;I'

1) BepbGanbHO-3ByKOBHIT (ycHa (hopma MOBH,
HaNpHUKIa] MOBa IEPCOHAXIB, 3aKaIPOBUI
TEKCT, TeKCTHU TICEHb Ta iH.);

2) BepOanbHO-Bi3yanbHUH (MuckMoBa (hopma
MOBHU, HAIIPUKJIAJ TUTPU Ta CYOTUTPH);

3) HeBepOAIbHO-3BYKOBUW  (My3HWKa Ta
IIyMOBI crietie(heKTH);

4) HeBepOaMbHO-BI3ya IbHUN (KECTH, MiMIKa,
pyxu kiHorepoiB) [10, c. 244-245].

3a HamUMU TiApaxyHKaMu, CTaHOBUTH
omuzpko  60%  iH(MOpMAIIHHOTO  TPOCTOPY
pomaHy, y GuIbMI 3aMIlIyeTbCs — Bi3yallb-

HUM DSIIOM, IO CYHPOBOIKYETHCS MY3HUKOIO,
i cranoButh 40% expaHHoro yacy. OTxe, SKIIO
y pOMaHi TMpeBatO€ aBTOPCHKUI MOHOJIOT,
y (ipM1 BiH 3aMILIY€THCS KAPTUHKOIO, a aBTOP-
CBKHMI TIapaTeKCT 3aMIlly€eThCsi HEBEPOATBbHOIO
TPOIO0 aKTOPIB Ta MEPCOHAKHUM J11aJIOTOM, KU
oxoruoe 60% expaHHOTrO yacy.

JloxmagHuii aHami3 aBTOPCHKOI Ta KiHOBepCii
«lopricTh 1 ynepeKeHHs» YMOXIUBUB 3pPOOUTH
TaKi CIIOCTEPEKCHHSL. KapTI/IHKa € Oararor0 Ha
JieTaji Ta IIaBy40r0, APTIM3AIH Bpakae, a My3ud-
HUi cynposix Bix Jlapio MaplaHeJIm 3a4apo-
Bye. KinemarorpadiyHo po3noBins #ae MIBHIKO.
Koxen kanp HamoBHEHHMH 1AesAMH, [OIIMH Ta
iMmysibcoM. JIko PaiiT Takok JEMOHCTpY€E TaJlaHT
N0 opranizamii Jroael y npocrtopi. JIoBri crieHwu,
SIKI BUKOPUCTOBYIOTBCSI JUIS JIBOX TAHIIIB, & TAKOXK
MIOYaTKOBI CLIEHW B OyIMHKY BeHHeT BKIIOYaroTh
y cebe 6JIHCquy 3HOMKY, IEMOHCTPYIOYH CIIPaB-
JKHIO MaiCTEPHICTh PO3IIOBIZATH iCTOPIIO 3 BUKO-
PHCTaHHAM Bi3yallbHUX 3ac00iB. IcHye mocTiiHMi



MOTIK, TJIMHHICTE MK 300pa’KeHHSIMH 1 MOMEH-
Tamu y (uIbMi, 320€31euyroun pe3ybrart, o Bizy-

AJIbHO NPUHOCUTD 3a10OBOJICHHS.

Kinoekpanizariist € mepexiJHuM >KkaHpOM, KU
gyepe3 CBOK0 crenuiky 00’ €IHy€e JBa THITH JIHC-
Kypcy: KiHO Ta JTeparypy, I¢ Ja€ YHIKaJIbHY
MOXJIMBICTh BHUSIBUTH OCOOIMBOCTI W MEXaHI3MHU
(yHKITIOHYBaHHS 3aKOHIB 000X BHIIB MUCTEIITBA.
3 iHmoro OOKy, 1€ 1a€ 3MOTY MpOaHaIli3yBaTH, K
JTEepaTypHUA TEKCT MAMOPSAAKOBYEThCS 3aKOHAM
KIHO Ta YMOXKJIMBITIOE BUSIBUTH CTYIIIHb «Bigase-

HOCTI» KIHOBEPCIi BiJI JTITEPaTypHOTO TBOPY.
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Ha  ocHOBI  KOMIapaTMBHOTO  aHAJ3y
TEKCTy ~ pOMaHy Jlxeiin  OcrtiH «Fopm(:Tb
1 ymepemKeHHS» Ta  HOTo eraH13au11

2005 p. cucTeMaTM30BaHO TPHUKIAIN BiIMiH-
HOCTEH aBTOPCHKOTO HapaTHBa Ta XYIOXKHBHOTO
nianory (tabm. 1).

3rinno 3 pochimkeHHsmu Jlesina Ilanapna,
y pomani J[xeiin Octin «Pride and Prejudice»
€ omspko 2 300 HpI/IKJ'IaI[IB YXKHBaHH: 3aCTap1—
JIMX CIiB, sSIKI HA BIIMIHY BiX icTOpU3MIB Oyin
BUTICHEHI 3 YXKUTKY 4epe3 YKMBaHHS CHUHOHi-
MiuHuX oguHuIb [11, ¢. 178].

Tabmuns 1

BinmMiHHOCTI aBTOPCHKOI0 HAPATHBA TA XYI0KHBOI'0 AIAJIOTY B TEKCTI
pomany /Ixeiin Octin «'opaicTh i ynepexxeHHs» Ta HOro eKpaHiszamii

Cuenapiii pinbmy

Tekcr pomany

— Papa!

— Is he amiable?
— Who?

— Is he handsome?
— Hels sure to be.

The astonishment of the ladies was just what he wished.

— A letter to Miss Bennet, ma’am.
— From Netherfield Hall.

It came from Netherfield and the servant waited for an
answer.

Praise the Lord. We are saved! Make haste, Jane,
make haste. Oh, happy day!

Mrs. Bennet’s eyes sparkled with pleasure.

— Miss Elizabeth Bennet.
— Good Lord, did you walk here?
— Idid.

She was shown into the breakfast-parlour where all but Jane
were assembled, and where her appearance created a great
deal of surprise. That she should have walked three miles

so early in the day, in such dirty weather, and by herself,

as almost incredible to Mrs. Hurst and Miss Bingley; and
Elizabeth was convinced that they held her in contempt for it.

— I'm so sorry. How is my sister?
— She’s upstairs.
—  Thank you.

Her enquiries after her sister were not very favourably
answered.

— They re being so kind to me, I feel such a terrible
imposition.

She was not equal, however, to much conversation, and when
Miss Bingley left them together, could attempt little besides
expressions of gratitude for the extraordinary kindness she
was treated with.

— A Mprs. Bennet, a Miss Bennet, a Miss Bennet and a
Miss Bennet, sir.
— Are we to receive every Bennet in the country?

The note was immediately dispatched, and its contents as quickly
complied with. Mrs. Bennet, accompanied by her two youngest
girls, reached Netherfield soon after the family breakfast.

— You're welcome anytime you feel the least bit
poorly. I mean — you're welcome at any time, but not
any less welcome if you know you re...

The master of the house heard with real sorrow that they were
to go so soon, and repeatedly tried to persuade Miss Bennet
that it would not be safe for her — that she was not enough
recovered; but Jane was firm where she felt herself to be right.

—  Mprs. Bennet. You do know I have been bestowed
by the good grace of Lady Catherine de Bourg a
parsonage of no men size.

— [ have become aware of the fact.

—  Well, it is my avowed hope that soon I may find a
mistress for it, and I have to inform you that the eldest
Miss Bennet has captured my special attention.

The next morning, however, made an alteration; for in a
quarter of an hour's tete-a-tete with Mrs. Bennet before
breakfast, a conversation beginning with his parsonage-

house, and leading naturally to the avowal of his hopes, that

a mistress might be found for it at Longbourn, produced from
her, amid very complaisant smiles and general encouragement,
a caution against the very Jane he had fixed on.

— But Miss Lizzie next to her in both age and beauty
would make anyone an excellent partner. Do not you
agree, Mr. Collins?

— Indeed. Indeed. A very agreeable alternative.

Mr. Collins had only to change from Jane to Elizabeth — and
it was soon done — done while Mrs. Bennet was stirring

the fire. Elizabeth, equally next to Jane in birth and beauty,
succeeded her of course.
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[Ticns ompaitoBaHHS TEKCTy pOMaHy Oynu
3HaWJEH] TPHUKIAId BUKOPHCTAHHS 3acCTapilliux
CIiB, SKI CHOIOJHI € MAaJOBXHBAaHUMHU a0O0 HE
BXKHBAIOTHCSI B3arali.

Hanpuknan, a chaise and four [6, c. 56],
You have no compassion for my poor nerves
[6, c. 66], Show in at the assembly [6, c. 42] Ta
1H., iK1 Oy/u 3aMiHeH1 y G1IbMI Cy9acHHUMH JICK-
ceMamu: a coach, You are driving me mad, Come
to the party BiINOBITHO.

VY }ineMoBii Bepcii, 3a HalIMMU cHOCTepe-
KEHHSIMH, 30cTanocs Onmm3pko 15% ykuBaHUX
y poOMaHi 3acTapiuiMx CiiB, IO 3HAYHO TOJIET-
Iaji0  COpHMAaHHS TEPCOHAXKHUX  JI1aJIOTiB
TSI Ta9aMHU.

OxkpiM TOr0, Ha BIAMIHY B1Jl pOMaHy y CKPHIITI
IPOCTI pPEYEHHs] MaiKe BTpPHUUl IepeBaKaTb
KUIBKICTh CKJIQJIHMX, TOOTO TEPCOHaXI IOMPH

Jlireparypa:

Modern Philology, 2, 2024

CBOIO YacOBY IpHUHANEXKHICTh 10 XIX CT. BHsIB-
JISIIOTh MOBJICHHEBI PHCH CIIJIKYBaHHS, THITOBI
JUISL Cy4acHOTOo MOBJICHHS. Taka BIJIMIHHICTh
¢b1IpMy Bl aBTOPCHKOTO TEKCTY TBOPY HaOIu-
YKa€ J1aJI0Tu IEPCOHAXKIB 0 CYy4acHOTO PO3MOB-
HOTO MOBJICHHS Ta CIIPHSIE KPALIOMy PO3YyMIHHIO
MO/ CIOXKETY IS AadamH.

BucHoBkH. Y3araibHIOIOYM CKa3aHe, MOXKHA
3pOOUTH BUCHOBOK, 110 MOMYJISIPHICTD, SIKY HaOyB
poman «lopIicTh 1 ynepekeHHs», 6araro B 4omy
3aBg4ye HOro ekpaHHiid Bepcii, Jie MEepCoHaxi
XIX ct. cTatoTh OMMKYMMHU JI0 Cy4acHOT JTFOTMHHU.
VY oMy KHUTTEBE OTOYEHHS IIEPCOHAXKIB CIPUI-
Ma€ThCSl TISJIaue€M CKOpIIe SK HOCTaJIbliyHa
pednekcist kpizb npusmy poManTuku XIX CT.,
TOMI SIK Tepoi Ta iXHI XBHWJIIOBaHHS 300pakKeHi
3pO3YMUTUMH I CY4acHOTO TIisifava, a ixHi mpo-
011eMH — 3HallOMMMU Ta aKTyaJIbHUMHU.
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